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Early in the twentieth century, around the time of World War I (1914-1918), the movement known as literary modernism emerged in the Western world. In the English language, two iconic exemplars of literary modernism are the Irish novelist James Joyce (1882-1941) and the English novelist Virginia Woolf (1882-1941).
Around the same time, but in a different intellectual domain, the Austrian Jewish neurologist and psychoanalyst and psychological theorist Sigmund Freud (1856-1939) and the Swiss Protestant psychiatrist and analytic psychotherapist and psychological theorist Carl G. Jung (1875-1961) emerged to spearhead the inward turn in psychotherapy. However, Jung claimed that Freud and his followers were concerned with ego-consciousness, whereas Jung and his followers were concerned with the deeper realm of the human psyche involving the archetypes.
Now, Virginia Woolf and her husband Leonard Woolf (1880-1969) owned and operated Hogarth Press. Their friends James Strachey (1887-1967) and his wife Alix Strachey (1892-1973) translated Freud’s works into English, and Hogarth Press published them. To this day, Hogarth Press holds the copyright of the Standard Edition of the Complete Psychological Works of Sigmund Freud.
Now, James Joyce and his wife Nora Barnacle Joyce (1884-1951) had a son and a daughter: Giorgio Joyce (1905-1976) and Lucia Joyce (1907-1982). Lucia Joyce was diagnosed with schizophrenia in the mid-1930s and was treated by C. G. Jung.
In any event, both James Joyce and Virginia Woolf published beautifully written novels about their childhood experiences: A Portrait of the Artist as a Young Man (1916) and To the Lighthouse (1927), respectively. Perhaps we could think of each of these classic modernist novels as exemplifying the Freudian spirit of examining one’s childhood experiences.
However, if we do that, then perhaps we could think of James Joyce’s famous experimental novel Ulysses (1922) as exploring both the Freudian spirit of examining one’s own personal history and the Jungian spirit concerned with the deeper realm of the psyche involving the archetypes.
For the purposes of exploring the archetypal realm of the psyche, James Joyce uses the Homeric epic the Odyssey as the literary exemplar for structuring the eighteen chapters of the odyssey of the three main characters – (1) the mythological Dedalus, twenty something Stephen Dedalus; (2) the mythological Wandering Jew, the middle-aged Leopold Bloom; and (3) the archetypal earth goddess, the middle-aged Molly Bloom -- on one day, June 16, 1904 (the year in which James Joyce turned 26) – now known as Bloomsday.
Now, the Homeric epics the Iliad and the Odyssey emerged out of the pre-literate primary oral culture in ancient Greece and represent heroic poetry in an age in which heroic poetry served a valuable cultural purpose of helping people organize their ego-consciousness constructively. But in James Joyce’s 1922 novel Ulysses, nobody emerges as heroic in that ancient sense. 
For a Jungian account of the birth of the hero and ego-consciousness, see the German-born Israeli Jew Erich Neumann’s book The Origins and History of Consciousness, translated by R. F. C. Hull (New York: Pantheon Books, 1954). 
Ong discusses Neumann’s book The Origins and History of Consciousness in his 1971 book Rhetoric, Romance, and Technology: Studies in the Interaction of Expression and Culture (Cornell University Press; see the “Index” for specific page references to Neumann [p. 344]) and in his 1981 book Fighting for Life: Contest, Sexuality [Gender], and Consciousness (Cornell University Press; see the “Index: for specific page references to Neumann [p. 228]) -- the published version of Ong’s 1979 Messenger Lectures at Cornell University.
Because the historical Jesus was born, raised, preached, and then tragically died by crucifixion at the hands of Roman authorities in the residually oral ancient Jewish culture, even if he did know how to read and write, should be seen as serving his followers in his life as a heroic figure who helped them organize their ego-consciousness.
James Joyce’s 1922 novel Ulysses is not about the birth of the hero, stage four in the eight stages of consciousness Neumann delineates. Rather, it is about stage seven, which Ong (1977) describes as “the freeing of the captive (liberation of the ego from endogamous kinship libido and emergence of the higher femininity, with woman now as person, anima-sister, related positively to ego consciousness)” (p. 11).
Now, the Greek mythological figure of Daedalus is associated with the labyrinth and Ariadne’s thread and the flight of Icarus and the Shield of Achilles. See the Wikipedia entry on Daedalus for further information.
Like the character named Stephen Dedalus in A Portrait of the Artist as a Young Man (1916), the character named Stephen Dedalus in Ulysses (1922) is based on James Joyce himself, who was educated by Jesuits in Ireland and introduced by them to Aristotelian-Thomistic philosophy and theology, which he subsequently studied further on his own. Echoes of Aristotelian-Thomistic philosophy and theology occur in Stephen Dedalus’ inner monologues. 
For a relevant discussion of Aristotelian-Thomistic philosophy and theology, see the American Jesuit literary scholar William T. Noon’s book Joyce and Aquinas (Yale University Press, 1957).
The American Jesuit Renaissance specialist and media ecology theorist Walter J. Ong (1912-2003; Ph.D. in English, Harvard University, 1955) perceptively reviews Noon’s book in the journal The New Scholasticism, 31(4) (October 1957): pp. 553-555. If you have access to Ong’s review, it repays careful reading. In it, among other things, he refers to James Joyce as “an ear-man rather than an eye-man” (p. 555).
Ong’s comment that James Joyce is “an ear-man rather than an eye-man” is connected with his perceptive account of the aural-to-visual shift in the human sensorium and cognitive processing in his massively researched book Ramus, Method, and the Decay of Dialogue: From the Art of Discourse to the Art of Reason (Harvard University Press, 1958).
As part of their lengthy Jesuit formation, like all Jesuit priests of their generation, both Fr. Noon and Fr. Ong studied Aristotelian-Thomistic philosophy comparatively early in their Jesuit formation and then later studied Aristotelian-Thomistic theology.
Now, just as Stephen Dedalus is based, in part, on James Joyce, so too Molly Bloom is based, in part, on Nora Barnacle.
For a biography of Nora Barnacle Joyce, see Brenda Maddox’s book Nora: The Real Life of Molly Bloom (Boston: Houghton Mifflin, 1988).
Now, in addition to literary allusions to the Odyssey, other literary allusions abound in James Joyce’s experimental 1922 novel Ulysses, including allusions to the Hebrew Bible and Shakespeare’s Hamlet. If I had to sum up the novel’s style in one word, that word would be allusive.
For an informed and judicious study of the oral style of the Homeric epics the Iliad and the Odyssey, see John Miles Foley’s book Homer’s Traditional Art (Pennsylvania State University Press, 1999).
For a relevant account of the style of the Hebrew Bible, see Robert Alter’s essay “Introduction to the Hebrew Bible” that appears at the beginning of each of the three volumes of his recent English translation of The Hebrew Bible (New York and London: W. W. Norton, 2019, pp. xiii-xlix).
For a massive two-volume study of Shakespeare’s style, see T. W. Baldwin’s classic study William Shakspere’s Small Latine & Lesse Greeke (University of Illinois Press, 1944).
For a more succinct discussion of Shakespeare’s residually oral style, see Ong’s essay “Typographic Rhapsody: Ravisius Textor, Zwinger, and Shakespeare” in his essay collection Interfaces of the Word: Studies in the Evolution of Consciousness and Culture (Cornell University Press, 1977, pp. 147-188).
However, more generally, Ong’s most important work for understanding Joyce’s style in his 1922 experimental novel Ulysses is his 1982 book Orality and Literacy: The Technologizing of the Word (London and New York: Methuen, esp. pp. 36-57).
Molly Bloom’s soliloquy in the final chapter of James Joyce’s novel Ulysses exemplifies what Ong (1982) describes as “Additive [and paratactic] rather than subordinative” thought and expression (pp. 37-38). Yes, my associative style in the present review essay bears a family resemblance to the associative style in Molly Bloom’s soliloquy.
Nevertheless, despite James Joyce’s manifold orientation as “an ear-man” to orally based thought and expression in his experimental 1922 novel Ulysses, he was a highly literate author, and his 1922 novel stands as typographic monument.
For an exploratory discussion of typographic culture that emerged in Western culture after the Gutenberg printing press emerged in Europe in the mid-1450s, see the Canadian Renaissance specialist and media ecology theorist Marshall McLuhan’s book The Gutenberg Galaxy: The Making of Typographic Man (University of Toronto Press, 1962).
In Ong’s “Typographic Rhapsody,” he says, “Shakespeare appropriated the oral tradition and exploited it with the condensation and pointedness made possible by writing and even more by print. And yet the tradition which Shakespeare here exploits in Sonnet 129 and elsewhere in his works – the individual reader can study out for himself [or herself] where else and how – was moribund at the very time Shakespeare was using it to the maximum. By now it is gone, at least in its Renaissance form. We cannot compose in this way anymore. When the heritage of the past is exploited with comparable deliberateness and calculation today, and with comparable effect, it comes out, as in James Joyce’s Ulysses or Finnegans Wake, woven into infinitely more complications than even Shakespeare managed – or wanted to manage – and into different kinds of complications. Shakespeare’s world was not what ours is in its relationship to the store of knowledge – which store itself was different from ours, though not discontinuous with ours. Shakespeare belonged to a world in which typographical culture had not yet had its full impact, a world in which the accumulation of circumstantial information, vast as it was, could not match that at hand today, and in which information could not be codified so neatly as it can in our super-indexed books and super-catalogued libraries and super-programmed electronic computers” (pp. 186-187).
For a super-indexed book about book indexes, see Dennis Duncan’s new 2022 book Index, A History of the: A Bookish Adventure from Medieval Manuscripts to the Digital Age (New York: W. W. Norton; the “Index” [pp. 313-344] was compiled by the professional indexer Paula Clarke Bain).
In any event, I rehearse these various points because the centenary of the publication of James Joyce’s experimental novel Ulysses is upon us now.
To commemorate the centenary of Ulysses, Other Press in New York is publishing Ulysses: An Illustrated Edition, with three hundred images created by the late neo-figurative Spanish artist Eduardo Arroyo (1937-2018).
To commemorate the centenary of Ulysses, Johns Hopkins University Press in Baltimore is publishing Patrick Hastings’ accessible learned scholarly book The Guide to James Joyce’s Ulysses.
To commemorate the centenary of Ulysses, New Island Books in Dublin is publishing the Irish diplomat Daniel Mulhall’s book Ulysses: A Reader’s Odyssey. Mulhall is currently Ireland’s ambassador in the United States. The columnist Maureen Dowd has recently published a column about his book titled “D.C. and Joyce – Both Incomprehensible” in the New York Times (dated Feb. 12, 2022):
https://www.nytimes.com/2022/02/12/opinion/ulysses-joyce-trump.html
To commemorate the centenary of Ulysses, the University Press of Florida is publishing the Irish philosopher Fran O’Rourke’s book Joyce, Aristotle, and Aquinas on April 26, 2022.
For an account of the publication history of James Joyce’s novel Ulysses (1922), see Kevin Birmingham’s book The Most Dangerous Book: The Battle for James Joyce’s Ulysses (New York: Penguin Press, 2014).
For a classic commentary on Ulysses, see Don Gifford’s book, with Robert J. Seidman, Ulysses Annotated: Notes for James Joyce’s Ulysses, 20th Anniversary Edition (Berkeley: University of California Press, 2008).
For a biography of James Joyce, see Gordon Bowker’s book James Joyce: A New Biography (New York: Farrar, Straus and Giroux, 2011).
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