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I. 

DE INIL'I'HTS .AN 'I .R.!S. 



Befo·re be_;innine .ief ini tely t· .e discussion of the 

Ron.antic Revival, I hasten to disclai .. any thought of 

. aving made, or oven approached an exhaustive study of 

the subject • No period of our literary history has 

proved rr.ore attractive to scholars; prooably no period 

has oeen looke at fro~ a greater variety of stan points, 

or been productive of a greater difference of orinion. 

lhe study of its rrocluct, of the influences .... hicl1 were 

operative, and of the impress hich the periol ~a·a on 

succeo\.ling -ri tars, has been the sub jcct of thouc;llt and. 

rea Lins on the :part of such n en as Beers, Phel .. s, Franjes , 

,ernae , an l others, :vho have 1evoted years to researvh 

and inve tigation. After ouch exten~ivc and ~nteneive 

tucly, they have st ill fol t :hat tlie i.r ork was rart i.al 

anti incor:-. lete. In the face of theae re0o~nizel con itiono, 

: o:f:er no apology .i.'or l .. y :;resur. rt ion. year's clo.,e 

stuJ.y o ~ tho torr.antic • er1orl r:ust ...... ive a oroa..ler view of 

I ~ +'e ... _ ' of tho relation exiotin~ oc~ 1ccn li:e anl litera-

ture, and of :ha in.1.·1uen;.., of the forces which are · t 

~ 
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at work toJ.ay . 

I shall no"; atte .... pt a close, iet:tilec.l ..,tu y of 

t: e ! .. ar.y :--hn.s3S of the ~!.ove ~ent , but sh :1 endeavor to 

give a coLprehen~ive vie of the ent~re reriol , ca:i g 

witL its cause. , ito Jcvelo.! en~, its rrevailin5 charact-

critics, and its great loa'ers . nis one, orJs~orth,~ 

ohe:ley, ~ :·- as re"' re.;entative writers, an· as 

'.i.'i t >rs who..,e influcn ~e is still stx·one; , rill roc:eive 

s~ecial attention. 

n the discussions of tr.is subject , definitions 

: ave een as i.any anJ. as various as the in 'ivi uals ho 

have ... ade it a tudy . Possicly no ter ... has ;-roved rr.ore 

r.islca'ing, or ro uctive O.t 1.ore vexat'ous confu .:on. 

n the en liest use of the ter s c_assic nJ ro~a tic, 

r·te s ere conoerne· ohic-ly with a i:~ere.ce of r ~e. 

t~ ents of art di~corcred int e roJuct o! ~oJi~eval 

tL..es ~ lifferent tone , a i.ew vie oint fro ... that to 

~1ich they had beco.~e accuatoLed in the ox. re sio~ of 

the Greeks anl Rorr.ans. To thi~ ne character , o~ bet-

ter, ,,ua:!.it~r t_ e ter!:. "F.o .. 3.nt.:c" w s a~ lieJ. Fror:. thi 
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,Listinction, doubtless, has arisen the later tendency 

on the part of aone writers to define ~odern ~m anti-

cis~ in terns of a ~ediaeval revival. ::'o ,.,e :f' ind Prof. 

1 ~· A. Beers ar-prouching the sub jcct fron. this angle and 

accepting the "sin~le dictionary definjtion, 'pertaining 

to the style of the Christian and ... cpular literature of 

the Hidule Ages' 11 , whicl1 l1e prefers to any of the n.ore 

ipclusive definitions. \alter Pater asserts tnat "· o-

n.anticisr:i anu Glassic1sm indicate opposite tenJenc-;.os 

or elct ents re~ent in varying pro~ortion in all eood 

art. Lie e:.rnentia:!.ly classjcal clcr.1cnt is that ciuality 

of order in benuty; the ran.antic tet;.r,or alls strangeness 

to 1co.uty". ~. Pater adJs that it is out acci ental 

th t tne satisfaction of curio~ity wao faun~ to a ercnt 

e,\t ent in tnc UdJ.J.e Ages. 

It is not becoming that one shoul que;:;t1on the 

results of the studies of such n:en as ·;r . Beers an· :·r • 

Phel.o, who follo s closely ~r . Beers' theory; and yet, 

is ~here not something narro· i~g in thus confjning a 

vorld ile ~ovecent that has sounic the ee_s of man's 
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natu.r~ , to t:1e "revival of ··e iaovi11 life"anJ tll,)u.::ht? 

f tu 11cd w) t 1 the twent i e ~n century rers~"'o0t 1ve, has not 

the rro"crr.ert sor •. ething wholly r.oJern about :<-:? /..re e 

not belittling the :1·eat ex:c, sion of hut.an thou;ht an•i 

.;;yrr.ra thy that is the :i.·c 1:>ul t of 11011 y 1 •• o"i.ern fore\; s, if 

HO finl in it only, or even chiefly, tle echo of the 

:::id 'le Ages? 

e find. in Ro .. ant :i.c 1 i tera tu re an" art a Jis-

tinctively new spirit t.nt .rv· es the ~odern ~orll in 

every Jirect1on,-we fin~ a ne attitude toward life, an 

attitude that r.fuses to accert truiiticn, an attituJe 

of .u1st ionirie:, of seeking ex-pla1 at ior:s. o 01·J.e1·, nc 

r .. eteo and oun·s couli cont.,.in this litara:t:ro. ihile 

it seer..s at first a z..ere beee;ing of ti.e .uc otio11, sin.::e 

it .i.'vally derineE> by failing to ..... e 'ine, yet --ictor 

Hue;o 's :er~e "li eral1S1:. in literati.1:::-e", oeca' se cf ~ ... 
) 

ver 1ncl1sivene~s, LO t nearly sati Lies tle or. e ... 

need. It wus a orea.king a ·ay froI. :he iror. bcund 

Ju J.t~ns an~ the a .aw 

~itude :owarJ ever ·t irg in li:c or ae ec~i~g life. 
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So far as tl:e ... ove!l:ent af :'ected s~b JSCt r.attor 

an for~, authorities differ al~ost as WJ lely as tney 

o in the n·att r of J.eLini+ion. Co ... e l·itcrs fin1. that 

t l c to.: ... must b lii.i te · to the sub :cc-c ratter. A 

.. oet ho wri tc:; :i "Hyr.n to ,\!'cl· o' cT " ... o P n' o:r a 

"· ·On , 01" -·o"' · " - ~ .t .... oer .. 1ne ~st cf n ~essi~y e a c:as ic roet 

ecau""e, forsooth, he uao one .... o t e anc:.cnt v:orld. -co 

.ind :n su ject. It r_atters little or r.ot. ine that 

t c oc1 .. toer.'j vith ug£o .. tion, is full of ii a .... i •. ativc 

.ict~reu, is lyric in it· ~icr~ing s ·etne s, ani that 

run i ne t .re e.4 it ~ran. i-:, f i .... - ord to its l ... i e Ov ~' 

subt:e, ha ~~ti~ g no"' o y, lB th roct.liar in i a'ity 
, 

i.ot or u1.4u'cct" t -i-/, ·ric. " •• a-} .. } ~ ... re ntic. t is to ...... 

be Jeni "JJ tl1at this savoro oi t e clascic, ut ere, 

lir..1 tatio. e t:eor Jar Co 
J 

... lie to fictjon rri~ t oe ~hcug1t to hclu good. Let 

a oet coo e io sub"cct w· ere he il , in ~c·ont, 

:e haeval, or . ·o 

t io~1 j s concornc 

... ...., -.. 
·it 

orl 

i.G 

as c sees be t : au r 

to - , .... j ' " -> • 



I 

...... 

If Shelley, havine oclected Prometheus as attractive 

~aterial gives to tne world that greatest of lyrical 

dramas, baaed upon the deeply un erlying philoao .ical 

~r1nc1pleo of the t.odcrn ;orld, ~c claiR hiL for the 

~ oQantic school. The rotan~ic .riter as a rule seeks 

.is auoject witnin the range of tne new s irit of liter­

ature; he finds there his inspiration, ar.~ his une of the 

Classic subj3ct is ~ore by ~ay of shcving the ne sririt 

through the nediurn of oli i 'c s ani i. ea s. 
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IT. 

CAU"'"';S A TL CH RACTEPIG.ICS. 



:rt is not y any i..crir.s necessary to~la'· tc defend 

~he o •.. antic J'OVoluCnt. It is it ovn est excuse for 

being. •.e nt ~ccept. 1· +, rea_-,1·ze 1·ts '• rea 1 th a~a· ro e:r· 
- - w w ~ .... h. ' 

an~ try to accoi..:.r..t fer it , -tr~ce its te~~ent an' ask al-

· ays w~at haG produced such a cla~gc in attituQe. It 

is not suff j r.: ient to soc1'. the causes of such a I hc:101. .r.cn 

in that con~ury alone Jn hich it is rent rro~incnt. 

fec ... ly un ·e1·lying the c ·i:;rcssior of the r.or.cr.t fl.re to be 

found these c r.gcs ir. a nat"on , rh:rsjca:, rrertal, rd 

.../ , "'t ... ,,a-l 
'""' ..L. ~ LI •" j 

"hich r.al-e ircvitable not 01 ly ., char.gi.ng 

rElo! onse to the environ: e,...t, ut e. c nsifc tent reaction 

a:)a:..nst an enviro, .ent ~hat i1:> not ade.' te. ~ c it .:.s 

t. at h. all .• at.:.01 al histo:r c arc to e :found ti .es 

·hen .tor .. arn.l stress ~re characteristic; they ... ay be 

;e ... io · G {, e:i ar an t 1 oo.J ohccl are rife; · ... en the .... oun · -

at ions of nations tr er .. le: hen the i.a of the 10rld is 

bcin~ n.a.dc over. Again, there are ti~es ~ en r nd is 

tr:.e i·.-.-:; ..... ,rbirg force; Lonn.an is quvst:oning, e-: .. ori ert-

j r ~, 
0 • • t. 
1 r cr::.ng; i •. e.., hen Jevolo •... ent , not ... oli tical , 



out social , econor. ic , or s •. irj <.u o.l , is carr:ine; a na:ion 

ce end its cl~ bounls. ·rin2 such periols nationa: 

literature faithfull • recorJG a:l conditicna , Jisclo~inu 

f:...r r.ore truly -::l~e s . r1n£.S of actiu 1, Lan : •• e action., 

t .. er. Joivc._, coul l disclose . At Guell th.eo as :nis, r. en 

=efuse to acJe~t tho.e d~ctn:,: .ave sought to ~ovcrn 

t 
a;::;t· \ .6 • r"...l.ut have -.cw r..e iun. tl .cou~h :iic} othe 'd 

l ay learn tho : oy of .,oul 2rowtl an' eve lo n.cnt. 

co it i that t t ,~1,.:.1 out 0 1 r 11 tur" y hi tor 

to e fo nJ !Oriods w.an ~~ld , stronu creative orer 

.ours itsclI over the world ith ~n inu~atence an force 

that c~nnot cc re istel . aveli~e rovetcr.ts ~.ey ara , 

anl each one has 0 atherei ur in its evclc ?~nt , hat 

a.a noblest and r..ost ;·ror:1 . i e in . revious li' e ~erio 

an~ in so-~ ~easure rises ~·~her ns it t~ilis ·~on that 

a.iv nt ace . Alternating with such .erio ' s are those 

ti:rr.es o Je rea0ior. , w •• en "res. act for at orit , t .. e 

love o" or er a.nu Jee rur .. , the is o.,:;.tion ·o 'ollo / t~lcu 
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an ... od.els, t rn accertrrnce o.r acad.er: ic and cor. rentione.l 

ctand.ar1s, overcalan~e ttle deoire Icr traLgeresu an 

As rn stuJy r..or" and r..ore closely the con-trolling 

forces of the cightecn::1 century, hat at first seet.!aci 

sir rle ar.l easy to ar:alys ..... lev .... lo ... s un ·er cur e.rcs into 

· con"ition of ccrrplecity ~ch as ~s sclioL to be foun·. 

In t ·c -iirections the ~ e~·iod is :;.,·eactimia:cy; to t ''O ... re-

cc .::.r:._. ir::l"....et 1 ts, ~ t ns e .J.a.::.l r a ... I ose • fliza ethan 

l i tern.ture stoc f:c'r . .,, )unJe1 anJ u.nc 1ccl.eri.. enth:.si sr~. 
J. he ~oy of 1 iv irl~ , of tell 1ng to the orld that 1 if e 

~s ric an Jeet an free , oun·e· insistentl ·through 

every ncte cf Fliza0cthan y0etry. Qlrer against ~- .• i 

a· n..:.. :ie .i that st err, tuneler. ... i · e note c.: 

ca:lire; to cli~ty, to ... erur.c:a' ion, ... o sorro 
n · G'."l ·r.os . 

LC~a:..se of t· e vil in the worl • .e 1. •0 ustans ere " 

ir.~a.a le cf t.e one of the ether. C"eli' re :-cct, 

i.e enc , orler, '.:m conv r.tiol"', a.,l i:'l c 
ti ( i ev 

.; r. a...,e cf :..i.fe , t cae r t .. e cc1 trollir .. ct ·v c 

t .• oir lLe a or: . 
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The .Restoration .. :L .... roc:.'-' •. t F:rer . ·nr-uen . ... r .. 

rc:S!"'C a .... :i:.ity ~ao exc.lte ..... oycr r..o:ra_i:y; in 1 tter 

:orr. ~ ove rr..atcri"l ; in c•Tc1·ytLing , cstatl.'..s'!e1... la•. u-

bcve the tovelc.1. ... ent en1 e~ rcssicn o.Z iniiv ··t''.l i+}· 

TOL reccenizcl !or~, ovc-y -~ .icion of inJerc~J r 

eve rel that only one le :a 

!:.1e ccurace of 1 i JCl r le cno '0".ll 

In s. · te of ::on i ticms ::CI. t .. A ' ter 

..., rcy ut'uerl~,r natitnalit ,, th~: ·oul .... ri1 "'ver t .inc 

'o • .... 10 ca .... level of ir .. i tat · on , otl.er fo:-ces ere at 

·ork •hic.1 l ter ere ;;ron enou .. )1 not si ..• ly 1.10 nc11-

tr l'zc t .. is ieaJeni1g i1£l ence , t :o overt.i. o :i 

nn ..... to eGta l"sh en it ::-uir.v a ra:ior al e : re ion 8 

.L .... c uee •. ir i"" 0 m / ..... d the .:iz~ t.J c l 1..1. cen. 

.. Ci ce a.., (; ~ l\ .... for t .• o ei l t entl cent r .' . ... 
" 8"-

!"10 • .... " L anJ cove,.. , a cr.c or 1.1he ..... even teer .. 
" .l 
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her r_oi. :.·e :t.een A.n: in tel lee tu ~ , · ,ul L turn atJ il: ty 

·:.1creve1· • un. into cln.nnols of invcs~i :ition. . .. en ·e .. e 

tL.i.n}.inc; , The r no :.on~ r 

sor .. o hat i::., ly accc .. tc' cor.Ji .. icns as they fc ·r:J t. en.: 

tuC! e ~ net cont nt un:il Na~ur~ . icl..~e1 -. her 

~.r~ts. ·or 1. t.e~e con r. ~1ize t~a~ ~uch tul · b 

1 a ing th~~ gr dually , ~ut none the le cert,inl/, 

ay frnt the ac:epte~ d r-s of .... le Ja/ to 

st tei.cnt CJ.. '"ho e oL rir c · ... :cs o r..uch le i -.i. 

• . 1 
! ... ~e :~.e in "luence cicr.cc a t .... 

:o lc,r g a .; in-

to .. :J. t. er ~ 1 ·· &r •• , ev loyine ir. r .. o.ny 0 • - 3.C 

• ir:e 

it w::.s ..:-ar . ore lar[;el,,r ..,, no±i"i 1 , 'er it r v led .... he 

r ence of force ~~· o u . .... :, of e orey · ... r .ere. 

on.: n 

r er _ cur.J ~ t e;ai1 2 ec, , ary o t .... er c • e,. Ci ., 

0:1: o· o .... er · 0rla . ft ne r ••• • 1000 ..... c' · r 
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• : , 01 e of ....... iri t:.:al er er ..3Y inter _~ene tr at ing ever./ n to! .. 

o: tne un·ve1..;e , uni.tir.g anJ bi..-ir.g it to~et:r.cr •• rencc 

ti.e r oe:s of -::he ni2 etecn~h contl.!ry ~ .. ust re- ssert the 

cl~.it.s of t _e .:_ irlt , tl.c n.ust harr_cnize the cl..: f'iith 

. t• ... 1 • ~ne ne"V; tne r r..::1v~ ... c tne unity of ~11 crcat'on, 

' l' ' + T • 1~-1~8 1n,,o one , lature , ~an, a. ";od . As t e cion-

ti et saN onJ.y t .. e fact , ~,,he : cet 1 ::st seo an e! .. !'. t.. ... ize 

t 1e tru tri cl.:rnl tl e f ct. 

Clo~cly ullicd w~th the scicnt~ ic ~ovouent in 

·1or} ine c.ut the change of at i t'Ll.Je !r ic.. .P..:.es it self 

f...,lt e rly ir. this cer"-ury , i::; t .. c ne· e!...ocr~c · , in it-

"' ::..f a very co ...... :ex : c ... cr in the ro iuctio o the no 

:..iteratu ... e. It -ms ba •• ~J. U""'On t' C rro rir.g ·ense C tl e 

.ort .. o ... ... an ab .. an . eco .or.Jc :?:"eve-

lutions ··.ich .. e. clane:!nc '"he er.tire:: e of rir..,le.nl 

ere tirrir:g ,.er car.be ie nee o it .a 1 ne er e c e Leen 

tirre.._. itfiel1 ere ~t ·ork . 

lt a ti...e hen rel.igi t r .. err .. or a . tter o ... 

clo e an .... ue.1. ir.i ... e reuo iJ ~ ' i. en he rt anl con cience 

.ad see~ingly atro6 hie· , ~en the fil~ing of church 
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o:~ices wa..:> c~rrjed on ~ith a..:> .uch anJ ao ghaLcful 

in:.rigue as the fi l line; of go\'ern .. c~t of:ices , tt ~ro ..._ "'"' 

. : m the hei~ht o! folly to a~ ~e·l to a~y ~otivc tut 

greed ani sellishness. Fortunately tne3c r6n nai faith 

jn F.q~lic:hr.:er , "J.n...!. the cut ccr::c Irovol their ·ris.io •.. . 

Le n.id.ule cl:J.cs w 1:i ch haJ ..:>o gro !In in u ... ers ... lur 'lne; 

and. "".;o r.;~·ti-:o it felt , ;as :it heart relle,ious ; it i·al re-

t a il e...t r .. ucll -:..nat ··as uc ... t jn "'.,he oL. P11ritani"':1.. T.1eJe 

of "'e "ley; ::i.n'-" tne real , enlurine res. c se t.1a t t11e r 

I a·e vas that incLcasing sense of the rc~he~hood cf ~a 

·hj ch ·aa the ver~r l e'>..r+ and cora of tl:e ne Y e ... o r cy . 

lt f otm_l its broad ex ... ,ro .r,ion in :;he e..:forts ... }. ... 
u •• a v ere 

,..._.,..!.. forth ::or '.:he r .. cl -...ra"'c ion of .... he conJitior._, :..n ·, .... ich 
....... " 
"'~he 1011e1· c::.asse~ · ert. e .. d .. ".;in , and for t. e rocalljn._, 

ei tne .... i gher classes to a ense o -zhc ir re ! or. i ili !: ,, 

to societ; at large . 

feeline ir~i ti ate .... the great refo ... : .. ! . . OVCl .ent rnich t,ee; .. n 

~n~er Pitt ~s Pre-ier , and haR not yet orn itself out. 
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Du!'ing all this ti~e tvro currents have een clearly 

iscernible 'n the strea~ of ~nglish letters . ne cleai·-

ly define· , narro~, is iistinctively of the .cried . Ro-

gir. irig \1 i th Dry len, it Gro· s conBtar.tly narro ·,5r as re 

-:::ra.ce it thro'..:e;n the t ir:.e of Pore , who :r o.,t corr._ :otely 

re:'rescnted. it , und of E:ar.:uel Johnson , v:. o I. est venor..ou.-3-

ly "efcnlcd it , until as a ~e~arate current it isa c~rs 

ai.Jout t. e ti?:.o o: ..,.or1svorth. !n ~ ite cf it ~ainful 

uelf-conciousnesa this j generally s~o .en of as the 

class·cal tendency, since the ·hol e effort of the ti-~ 
• 

ra "irecte: to ard rerfection of for~. It L..a -tared. 

, . ... tl . •• ~ e or roth1ng het~er t~e ·ri~er ha" anf thought to 

e.A .. re ss , or at 'J..east ::rn .. e-; thcug. t . He I _o coul ueut 

r a:::: ch in :· .c :i..ock-stor o_ t!!.e heroic cou let , v:as a .ar ed 

t .. e Ch'IlC"'u , .. vOO arrro,riatel , al..,..., , CO ••. _c.eJ of arti.L'i -

c1a .... 10 .. ers , for .. ature yicldeJ n.ono o ... hor .,ecrets to 

scoffers anu skep~ica . Perhaps jn no one t ir.g are the 

restrictions o the a.:>e .ore e. parent than in t e attit •Ji:> 

~ 9.ir.l.ained by its leaders to ar i t. e ereat ri ters of t .. e 

,. r St• ·either E:ha1es .. e re nor 'ilton aa exe ... l"'t fro 
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the abuse which was hear:ed upon those \'!no in their genius 

departed .. ost widely and ·e.r.ingly fror?. thc:i.r pett rules. 

Only r.'le iiocri ty ':a.s ar;plaudcd. "A retty little time", in 

Dr. Eurton'3 very apt rhraseolo y. 

Eoving stror1gly; i:urely oeneatt the .. ain st ca1, J ib 

~he unciercurrent of 1reedoIJ. ar.d crie;ina.lity, which ao it 

gathered ctrength, rose gr 3. ·i..:all y ur. t 11 it overwheln.e 

the surface current, that, as it gave wuy, surrendere1 

its best ele~onts to the new irresistiule force. Though 

it had been bt..rieci fo:r years, the ror:.ant'ic impulse ha' 

never eon Qestroye'. In~ellcctuality, collnesg, forL-

&l i~r .. , had, injet;d J.riven it ~ro ... re coe;n · ze. 1 i teratt.re, 

ut it was st:i.11 rro ont, ge.thering ewer an~ e.tl 

tbro--rrh the voru .,..,oans t.r.at had been +.,nv. en +:o de.--tr0'.17 it. 
• ........, •• ; J ···" v. - v ~ 

·:ny chculJ it rea1.rear just at t:iis ti1 .. e? Gertairly no 

~i~e couli have been ess au~jcicun. Yet , in srite of 

scer.ing contra lictioI" , .,.,o t i?:e ·;ao r..ore t: orour;hl y :av or-

able. Und~e rA .rcssion an1 forc0d o~eJicnce to ar )t·ar 

law ul tir::ately Je troy the ... selves. ~ither e~trere in-

vVita• ly ears it ·elf out. the note of lissati fac ion, 

- 15 -



of •ague, only ~")lf unlorstOod liscontent with the .re-

va1linr; stanci.arls of roetry a.. ,eare .... enrl, ii, t .e first 

uarter cf the cent 1ry. ·~ere was no laa·er, no coL-

bining of forces towarr a reco~nized end. or 1as there 

any ~uu en outburst of ~re·t. genius. Here ?.nd there , ir 

varic-us .... arts of literary England. ... m~ , ere expcri? onti ...,1 

testin13 , re")chine; ot:t '!;Antatively, al~.cst unccrciC' sl J 

for a new r.e~tcd of ex~re si.g a e ly reviv d ser.se of 

the u~iritual significance cf life. .ere ·as a certair 

suw-co cious recognition of the utter lack of tr~e o er 

in the literature o: the ~ er10· . ..._ e :ife of the 

ca~~ot e e_Jre~sed in ter~s of intellect . A .. an' s 

nature , his inner 1 if e , is a uni en of intellectual ti th 

s1.:ritual orces , ·o ... oetry hich is ..... e vory i_aJO of 

life ex.resse· in ito e~ernal trut r , (Phelley) , c n 

never divorce these eleii.cnts. 

In t s ver issatisfavtion ith reva~li.g 

btan arlb l es one c~ the f~r..ar.ontal c.aracter· tic 

a e ~, .L ... 
of the reaction. I.. re sionis _, 

as C"USOS, 

the one •ning not to- orated oy the aJ orents of o e, 

0 -



cm:.e to j.,;e a cont roll ine f ncto1· in the react ion. 'the 

~oet's own nature, his entire self, wao aroused; the 

.. :orcc;;; which he felt in Nature with out under.:>tcin'ir.e; 

... 110 - ~ • l . . . .... ' ~. c, a1~oaiea to ii& curJosi~y; ie coulu not hel seeing 

1n theu, 1.'orcos al in to those 1l1ich ere at work in his 

own r.:eir.g. As this relr tionshi~ grew clearer to .i:r.:, ·_e 

car, c n.ore c.nd rr.ore to in".:erprct Na t'..lre a ccorJ.ine to his 

own individuality. It is to ~he ~act of this hOVSLCnt 

that we owe t e recognition of the ~crsonality of Nature 

carried even into the so called "~athetic fallacy". lo 

is to say the last ·or.I. on a eub:ect of tl:.is kind? All 

through the aue~ the rcet ha been recognize as tle 

great hjgh ~riea~ of :ature. ::ore g:i:teci -:hr.n ot: er 

rcn, ~ore ecnly sensitive, r ore reo onsive to influ ncea, 

less un 'er "!:he ..A.or inc t:. on of :;he · orl · il ich is too _u • 

with t~c rest of us, he not only can ut into s.eocn r, t 

other cor.xlon i..er. have onlJ thc.u2.;-;;, but he, t lroug. · i"' 

ec .or ~.athy, know roro o; that unseen, in~an iole 

~onncc~ion hich binds tan ~o the earth a out hiw• io 

- 17 -



paraihrase BrowninG a little;-

"God has a few of us ~om he whi ~crs in the ear: 

he rest n.ay reason and v;elcor .. e; it is ~e oets 

ho ~now". 

So he sees the syi .. pat 10tic re::;ponae of l ature to his 

every mood . His ao_iration, his longing, his stormy, 

rebellious reaching out for what is juat beyond his 

grus. , arc these not reflocte in "!:he ·01'ld about hir..? 

Ir. the obedience of all 1'.ature to inexorable law, he 

le'1rn, to recognize and to bow to the sa ,.e law in his 

three fold environrr.ent. 

~hat right here is dangerous ground or the 

theorist cannot e denied. Carriel be nd oun·s, tis 

interpretation of ~ature L~Gt lead i to _ystic1s. , dra -

i~g the .oet inser.01blf away from the lee of truth, the 

corner tone of his r.:i sion, and into th t inter::.era.ce 

tow rd which a rorrantic .ove .. ent tenJ.s anJ in :hi ch it 

us1 ally enus. 

Closely akin to the subjectjve elerent i. ror.&n-

- 18 -



... -.1.· ,... 1· C'!...... .! s ,,_ ·11e ,.. 0 ~ o •V.,.., i' .. 1· on ~ t ' .......--., " v "'•·· :.... • ~..,<..; u"" " c1 ;:.ys -.ry ~· .• ere ever , .. ,... ccr:-.e 

in~o close con~act vith life. ~his too , io cne o: tie 

-Ost definite oint~ of do.arturc fror tne pueLtlo-class-

ioal. ~no Au3ustan ~oc~ry &et fort. onl uUCh a ~tr ct 

fa0t0 ao ·vere .... eco~nizeJ as t..rjycr.a:.. a;,1,1 rerianent. 

'L1oy avoide1.l t11c int;. vi j,ual , the _er .~cnal , a::: '-· ey \' ouLl 

tne laouc. - ..., 'lhe rorar.ticist bolul. ac-::o_ te.J tHe ?.ystcr-

ioi.:.o aG an elercnt in :.:ife; he .fjndo jt a:.l abo1..:.t .. i. .. , 

:ortraya it , i.;ut Joes rot atter .. rt to c rl .:nit a .. ·o.y . 

In the a'lition er strangcno0 , 

OJ.. unaci.;u3ton,c no.., ..... .,, to 1 ea-:.:?.ty, tho uir'.,~ rigl.".; c,._ t e 

ir. :i. in'.l""ion to wor1. on . Ho ~CVCu the lCt reu1ue , tLe 

r .... ~ncJ c~lst:e, i Y'·-n ant le 'i , 'roL .1one ,:::locr.y to er t' e 

"r OJ ing ov-1 joth to t. o r con CC!.~ ain'', t.tc :lee. rvc1 G-

i n.:..r. -r' o ,e Gha 0 ·3 l"..1r1 ei 

t:e · 'f.l of t c rm rntic Greeks. 

T lb caoy to e he., .ir ""r.e l'O c or of .o 
' 

..1. '.,.i love o" t .• c ictt.rvs ll e .J (., 1 uC car .. ie .... LO 

r.t: t11c t v' . h is "..lnnat r .'l i.e •• .. 
" . ict 

- 10 -



As · c turn 

fror the extrc1 .. c ro ..... n t ici .i!:. of the ear l year." of tI1e 

njneteen~h cen~~ry to ~he ~aner , and accoriirg to .orre 

c~itics , tho rore really art~stic ~roJuct of the last 

half, when 'f'/e fjn · the ~eat clor.ento of both tenU.enci c s 

-iting to ~or~ the great cetry o to:~ e a-re no t 

u.i.cc~.cl, nor even vur: rL,,o..l , to in tl c .. est vir1le 

Hit r o the d ty , not or.po ine; :he roLant ic to tho 

0al ist ic , u t o con.uining ther., trengthening uoth . 

F.y r..any er:-.. -:.;1c..., , wr.ht I l.ave Jiscu;o.w .: ..._ ... one 

.. na:::;o of t. c ro: .. ant:i c revi v:J.l , has been r..a ·e to tan A. 

tor tlJ.e r ever. ent er .... · re . ::-n ~ct t'.~ te .. 1 ••• e "iacvn ~ 

the ~oe~s ~ho ~ tnl t.e ~h1e~ r ti:; a""tion 

.... . . . ,. h . ~ ~ r e. 0 ,, .. ~·r ._.-' ' ~ .c:.r .. Cdlre .. or~ e 1c ...... r.;;o"!ue , i..:: J. "" - _ v 
' -

to tho '!. t . ~eJiaeval r~ro .. e , v~e·e ro ... t .. e var.t '"'e 

of tl o i .i. ...... Lteo;nth e .... 1 ric :in t .o 

1 •• a teria:i... n .... c~cJ . e~~ 11~~ ith it ~ ~.:incr or 
or..e n , t ournm .en ts , 

tro~.,.,auours , unl natevcr ccul ue i_enlize ' . ~ 

" - ..iv -



- y ~ ~r n~~ ~1.es o G ~" 3·u.:ffi(!ientl'J' J.1'.:\tan1· fo··· i·ts .... ·o rr"r ~ ·n t ee ~o 

rac of theoe ·orJs callg ur to :.e 

i..cre ii..ag:i.n· tive r..in , I i.~tures not lUite ::::....,ar in u.etail, 

out i~~1niteJ rich in 3U£GOation. ut is it not true 

:hut in alrro3t every in~tanco a lO- ly :.oclcrn i ,cal is 

re~cntcJ through a Leliaaval atros.hcre? ion this is 

t.rt..o, io it not the i 01..l, a~'tor all, hie l L, ir· .. ort l? , 
,h.i.o i.1 but an a.::ci antal ~ hase o .. : a ! o ·crcnt ·:nc. latd 

lC'lJ at firot UfC;l1 that •11.iCh ::l.G I Out 1li3l. :ui tO e:.q re..,-

oion . iscontcnt it. :nc ~ :resor.t _e t e !'oet to ...,ee .. 

a oUOwtit~te in ~istant anl V st:y ~if,or.nt li;e. 0 

a..::..Ju1 .. c tl'.:J.t t .is con.:;t:i t..ites :~1e r..cvc _ent, c, rnvu , ..,oe. 

to r .. e to igno e t:. -::. !.i~h ~ s ron.geot an · ccto.,t 

in all ito rro uct. 

Tne ::'irst stage of such a re. ct ion i., 1 cc 

7.r-ntative: it r .• oans getting a· a . fro. the ic~~ i :c 

. recent ..,y c~qer:i1 .::nt> u r ir.i .. at:ion of L;•· n~ lite· :.ire, 

.., uni .: ~. e as c le t e ... ro let o 

~1 e : ro ant. 11 tJ. earlic1· :i., r r ·..,to 

8L naer was a.., ccrtni~ly ~he .oot o the c nt ~..,.,s ab 

- '"'l -



·o octr· 

i., ri.:;:icr in h:.ri.~.:n:-~ , i n ictureu of on crful t01c 

cola·. " is is a ·orlJ. 

o.l tir..c, o~ .., a.cc: ic waU in ar. atr o.::;y.herc o .:::cn .... t T '-

u.rr ri c a:1' lel:i£ht" . 

• _c::1oi clara~tcr·zc.i b; arti,..1cia ity a i. :ir.Jjn~e ity, 

ic a.::.. o: al ·ayo r:;~ t een in a r.e~ ~1: 1 re~·at'or. r 

.. .. 
c, so tho • ce . o oul 1 I: ~t ., rc:l.y invj tu st ...... 

rl .:r .. .:.trt"'.,i·: e ef:!:.' :rt ·oul" ue t.o cne v o r.ost 1c..vin2ly 

.r..ile i ... i tat: i OP. anJ :. ov · 

n.JO a., fn.rt.1e..; t f.... ou. 

ct 1.'or fe C11oi-:o o! iri ts ·• 0 

TCVOl tion o: i C l Hl r wCS.~ry. 

cf the ce .t 

i n. lcvc l • 
•• 1 ... , 

f'ecor: l or.~ ·r '"o 

r" J , 

v 

~. er r a. a re.: .,3il:.z.:; · r • ·tJr tc .... o 10 ho re. c J"1te 

~he r.e· tc"", "cnc1, ., . l ... cn La· 11. l .. l'ga ~r..:l revc er.t ... ol~ 

i.~ Ge ~ ... } k . : 1 ... o.,..,. a~ :r.era_ y ... 0 i.111n o... .. .. .. 

... ic ... ii..c ... o all 1..ir.c, oec u e al s n ·ocio. te 

l.i , na., e in our fir ... t 0 . ' n 

it • t · ~ t 1 one . r-..... · ~ ... l our 1 i 1.ol3 CY , • e ·c , io ·ever, in 

- 22 



t -re, Cun '.;J1erc oe .L oun ~ : oe? .. oer~a 

. 
••.. >l C> , .. ! .. vre (!lca=l tte Lar.'u love fer the ·or1· 

C'lrly !GCl S 0 · 'il tor.. Doea it ratter tl.at tLe ir .. ae;cry 

is -::laa..,ic? 

r r le1·r.: 

.l"ftir.:_:;, ir. .... 1irin~ . 

i.o on 

a-~ J. ... 

•or .... at '.;hi. t ·r .. c to "iJ in ' .e rcne-o.l o.: it lo .. er 

::. i ~e an l s."' it t .an lia t .. e :revival o intere..>t L 

ol ' oa:l a._, '1.n l olk sor.5. L rue b al 1 a · <,etr c .. nnot 

ithbut .... or.tanoous, ur: ff"'ctc' rcclin->, ·r.· 

:h:ou~ c~t ~11 r~~l io no ~1...0 ~icn t 1 't "t. 

. i ..... 

-;cr.c'"'it 

o,;.' tl10 ae;c, or, ... cr:1a .. ._,, .J c it., ' r..c · r o ·s 

rce:r 

i1 er ~ar .::e or "' 'F o .... c 

'~c Ar.Ci.Jr t I n~l: ' f I')" t .. u.C. a vu·ce 
i • ue .. . y • 

.L " i ' . .:'ro~. tne he rt 0 t .ir v 'u J.' n ..... ol r r 
\, .L -• ... . , 

..... cotl ar. l , unt t chc ..., . t. e reutrict1 cf ..::ivi: · at on 

- 33 
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and artificial life, called forth a reoronec not only 

frorr. F.ngla.n,J1 but fror.. Franco and Ger .. any as ·ell, that 

:r.;rovcd that tllC heart of the '"'Orld "'a::; ::ct yet ·holly 

do .. inate • by her head. 

~c have ~ccn how under French influence the 

whcle intellectual force of tl:e ;u~uGtans ha.J been J.i­

rocte 1 tcwar-.. l the develop cr.t of rcrfection of fern. , 

·,·;hi ch ::;hc.,uld lend. i tsel:t' to t e c::~ re..,sion of ~11 t, sn tire, 

ar~ur:cnt, or rn1l0Gor,hic truth. 

"as the prcduct c.!:' this eff o:=t. 

'lhe heroic cc.u let 

In tte ands of a 

naoter , such as Dryder or Fo!'e, it becar .. c a r.i .... hty 

wea1 c. ; out worse than ..... oggcrcl -.-hen eaa ycJ tr a •. y 

maker. r.J au the t aser .e tal dri vc s cut rure ~old, 

the cou let, gooa only as a r..c ·im .. o · c. cl ango, l.ille 

utterly t. one fo!' .::> o ... : true ex rercion, t e lyric, t. e 

sonnet, an~ lank verse. :i:ton 's great an· verse 

!ad r:c t that fer ... alive ..;.urir.c; a .edod evoteJ. to 

rhyn.c a~1d courlct a ,J it 'r.'as ready s ifls ir- ti on 

oven a nodel fer iritation, -hen the a aJe·jne c~110 

j t f ort .. 1. Cnly strrng i asoio ed feel:ng car be tho 

- 24 -



inu1 iration of tho lyric; t11n.mc;h it t11e pe:::-sonal o;{-

ericnce of the "'r:.ter· i..; £1VCn to t!!e vcrl... . 'fl:e sen-

net, too, "laG ·.vl olly inaJe iuate _·o · the use o · tne Aurr-u 

ustans; its lirdtation, yet pcr:ecti.on of £on., rre-

eluded itu use for it or satire. 

It is to be e~rcctel thn: ns cur ~octry yiel~ed 

Lore nnl ere to t :e inrlucnce cf beauty ~~1 trut1, as 

Lo:::-e and Lore, feeling aL syrrnthy rcrneatel anJ dee·-

enc and enriched tho inner l:ife, exrre-.:;::;ion ..,cul· con.e 

in a flood of aong that t rjlleJ t_e vhole orlj -ith it~ 

ov:cetnest>. It rr.ust Lave secr .. e l ~ u if t. c s r ir g t ir .. c 

c.:' the rnrl l ··:ere cor..e a.gain ::in. r..an c ·c liutcni e to 

t .c r..elody of' Natu:re 's aongstc.rs lone; silenced y t. c 

coLi n,l snc~; c ... ;··inter. 1~ot only do t. e lyrjc, ao. net, 

an· clank verse return in tlc ork of the ne. -rjtors, 

the very car ... of the enez.iy is inv'l. "ed · n l their o n 

ner o:i c cou~lct carried or'f . "Le · tor a t i.rr..e it re-

a i.eare l, it -,:: s so oe1 ei.e · , so enric ie , tnat its 

c· ·n .. anufacture:.·c ... a1le l to re co5nize it · 

One of t.e c.ief Jist)nctiona OJ. t .. o age is to 

- 25 -



oe found in tho nevv vocctl> 1lary. ~eoronJin~ to t e Je-

.i.and. 1 .. a\.10 U! on it, tne Augustan voca...,ulary becai. e fixed, 

.... ard, ai-:d u:r:.yic1U.ing; rcverty .,tr:ickon in idior... The 

new oT:::. callcJ for a language, rich, flc,·iulo, exrre.,G-

ivc: a lnngungc ~ith a su~2eot've _o 1er c1~a1 to ~.c t.nn-

turc io :iovin- itn ar1th 3n color. I .age a:tcr 

image rise8 before u~ until cur scr.ne., a=o ti.~lins anQ 

tr.c · ·:olc ':'.orl 1. is a.live ,,. ith tLe ~o; th'.lt floo.i<> our 

o n o-..:ls. 

,, ~ 
- y..J' -



II. 

THE GFII1 AT LE.Im.RS. 



i e t..r0ug ...... ut tne se ·er tee nth cer.t· r} t .. e re 

ro ... o - . c, ·er "r.d inrluo ce , 

it act.:.on a ... ... c,r t. e r ost . art \.:. ~o cioue anu uncert in . 
I\ 

ls earl. a.., 1780 Jo.r_e '1 • .OLBC. in .i I C'O"" en an 

ittle l~ter in t. e "C st ... e 0 I 0 ere II ., .• o. e cloarl 

t .e tronu. 01 ..::re tivc 0 er. .... t-o ... - CG at"t:re ir 

r in: •.. 00 c it.1e.:. ' o .. e 1 c lo e ... it , . l e e 

... e rcvcll..lt'or. Gro il CJ i .. 0 
. b c .... s 1 C'C "'i UG .. 

e , it nr e f ollo hrou:l ""he n i<Tf.t .c 

cf tr.e ,, (' eo' of :ror.gl: 1 ·r .:c - 6' 
.O' n , o ... n , , 

u ... o.r. ... O-t i cclorir- t .ro·· I Il n ere c 

• a..;ter ie e c "r. ./ .. e , r /'S" reel o . 

t .. ....... - e .. ce 01 c .. atter 0 u 

n0r .. ·e r e4- •it i~ e , 

11 , ~ .t ctert u.rr. . 
J. '-'•• 1 

•• o r i ... L.\.... ~c 

.1. ull ies cf TO er er.iue .... e 0 ni • i e-.. . 
teo. t .. or..antic . r re c 0 c t i .~o 

of l •s lit . t .... re , a ...... r. n 
e . c -o 

' r ... i II .. re r. 0 tr 
i . .il rl. , u..., not i a 0 . . 
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(' c . . -4-
'1 ·1cri..,e , ;l181.oo1 y, .. eolo .. _,y, ~r:it)cisr.1 , es.J:l.Y , ..ill shoi'le~ .. 

the chance ~1ich haG ta}cn .lace in ~ngl:ish thought. 

ncvel , tr1a t r ure produ?t of icr:.ocra:::y , rec..cheJ. in t · e 

work of J·~e Justin on the one hand , an· of "ir -alter 

··c0t t on the ether , n. :r:orf 0ct io1~ oi e xrre r.s~ c,r. insurrass-

e -1. " u• ' , . .:.i rro.fc~ sor c. H. :rc:c r .... his 11 i-\ge 

of '.'c'!"J.s :crtr. 1 , ,2.ys, ".... ncthi .:.:, i u ,, ... 1 ...... ..,o great a.;i 

L hoJ. J. oetry • 
-\,u.KJ 

, c .. tne work· o~ ~ )~· the great-
-\...u,ul 
~ ~reate t . cc ts of the 1.c...ve1.er.t , est , if r!ot 'er G 

., "......l .... v c sLo 7 F'ne:lancl 1 s share in tr..e e:rcat ":ork. 

Consi.lcrin2 t. •• c : ::l .ite.tions of this .. a er e.nl 

·r.:. ter , i: j S il roG::;:__le th~t t .e otuJy of 'or ls ort .. , ~ 

knov a .1.oet re1uire.J ye .. r o.L intir.a ... e co ...• "'r.icn.,!1i ,... ; to 

: u ..... ~e 1.i::r., re l~ires , in !l:l .it ion , the train..,J .;ri t ic'1.!.. 

I ir, . r.ic} . .:,.., -.cvelo .. .-eJ. .. r -+-!.060 /0 TS OJ . .' StU ":,'• It i 

r.ot sufl.''der.t thcit o e i;)ho'lll :ove tle ... oe-:.. : t.at L i~ el 

La; ~ rove a .. i ,_e unCC . ..,Lo'...:£jh the in._ ressioni stic 

tYr.C of crit~ci 1 .. will .o oly _ ... n·c1:ri~t in tl:i 



.. (' ,, i 
J 

' s '. "' e or -::..r.c ... rir..~:i. lc L • i · Jo i'.'1 t: oar 

.. d.rt c... t .e r er . Froe i.~ :or .... 

the nf iI '1. 

~eel: o rocog~i~icr ci ~o~ er a~· rf t..,ry in nat re; 

t.1. ... G :'200..):..,j~~v or .. .e i-1:,.s: ~rtl or 'l .. 
.... 
~" l J .. 0 ·j or 

of r n . ' an n ... i.lC " : et .., 
'li 

,., :·an; n .; o"~C~0 
v Iv 

:::-o t..e V~\J..Uv 
... ie ir, iv .1 T 1'1 c -o:'-i n · 0 

u- " ' 
·~ :") .... ., v ... r 1 n t.10 1 ar. '{ c :o ,l- ct.t 

., . ,., "r c:c , . ... ing" ._. OvJ. • .an~ OJ.' a l 
.J,,J.C n.n ...... 

Of t '" , C _·.iaL ~ie a •• e ... .1.· i :, . e 

T " i VC • 

.. , O:i'.'i< tc l .. rl.L"' 1 

ort: ) , ... i ... ,, .. .. 
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... e ~OCA.1Gu , C.i e .. ,;_ 
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iI i. c 1 
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and ar .. o::g the lo.:.e s .. T:li s .. ::::.s t. e y oetl' r of .a ure an J. 

cf r..an, •hen an ''here he wa.:> f oun l in r ost coi.. late 

.1a1 . on; .. i th n:i tu e . . .. otical or 

•.. eto. r!./s·c:..:.l e:t:J1.e .... on-.;erG s-.; ... c.rely; locali t., a s-:...c 

~ e ~ r~o ~ a_ l e al; h:i ·tory is wit!1cnt a~tract::on. \.on-

terrlatirn, lo:t; anJ .. rcfvu1~ rc:lecti , :-e vUl t ir . 

... ui 1tre.,e of tone an..; souernes:::: cf c .lor. 

t0 .L , ::uleri l....,e. 

n• l r .... -rth 

c· e 

~he seccn· uivjs:i.on, re_re ente_ y f'co t, ·Li:e 

n c 
nd .<lre , ~~~ass c-

j t. I.!. w::..t .• :., •• e ola. 1 i. ... t rieu.l ..,or er..1.a .... of fn 1 ... ar...t., .... ot 1 

E~~c~ ar. Celtic. 'L.·s ,m_, the ...,irt.11 ... :ace nl c e of 

o. : c et .L • 1i t tut sy e C"..l: a 'u · 

O~ t .•. ... rn .. 11..:. r , ca 

, stee .. e · ..:. t. .e ... 
"· 

c a cf r.-9.t ... i. e · r, ,,._:. 

e o 

" ... -
tract , ..,ut reflGct · ~ , i t:1 e.xtr"' o.,.. ..:i ar vi.vac "!;.~ t· e 

1 . er nd ::.--:. ce 

in~ certaj~ l ·ri~ l 1u li~ ar.J ir.c r ... - a e. in arra-

ve. -

.._ .l t.le t" . .iL .... grQU"' J '-'•· 11 r, ea r . a ..l 

- 30 -



Lar:dor, we first er..ter tho F<evolutionary at.ios here. 

ne true Classic ·•ras their deerest ins.~ii·ation, an.l the 

lyric, o~ten of piercing s~ootness an· ~o~cr, so~eti~es 

oi. unq_uo st ion eel wildnc s:::; and. intcrr:pcrance, tne i r suprcr. c 

faculty. 

1hese, the are the divisions, ono -iEht call 

tncn. ochool c, into ll:ich the writers of the first half of 

the century naturally fall. Bet con the leader of the 

r'irst divicion and tho tv'o eroatest ·r;ri ters cf the laBt 

there i u a far gr ca~ 'I :liff crence than the lapse of ten 

or twelve years which occurs betwee~ their reriods cf 

greatest achicvor..cnt, ·wuld account for. 

lived ~nl -rctc until 1F50, but hi rrout fruit~ul years, 

the years thut best ro.rceentcd the iienl ~hat his naLe 

suggests tcd.ay, ·:e::e these bet ··eon 17£~ anJ lfC0. 

Shelley's work culr..inatej durinu the years fro .. lElf to 

1822 (Herford). 

~tile it is true th~t nuch !iterary -ork has dee 

significance apart fror .. the life of the aut!1or, yet, to 

unJerotan · an authcr 's rr.c::;:;age, •"C unt k:10- hi-· Often 
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•• i.., .... u.e. 

Al: Oot T .... c. ~ •. / ~i.re ir. 

... ·.._tl ar.al • ..,i or tnc evolut·0n of the CJ(., t ir. 

~iven Uu .,o In St.. .., " 

e~. 
er. 

In t:~is autoi:.iicic;:.·'3.:--.11c~l ,·.;~J.y :ie has given us 't' e 

._.re test OS! C 

.., r 

i: t .e e r life 

yi.irut" 

''i le .... 
" 

LGT} t c~t~t..4lo=> tc ar .1tt re: .., ..,1 vie 1 

oc c \. c•-,.. d. "'u t'1G ti. e ...... a! t .e ·~:e r .c,. .... 
LI , 

... . 
... er ,...d· o.c"'-h a rev •r ar in 4 .. ti ·o ~ar er. 

at> LQ ,.... :. ·i '"c " c , ... t int ,.... .. . r. e 
~ OJ 

. ... 

• i. "'r Y• QC a .... e a.c~ ·1 vc e . ... j_ 0 c 
"' 

.... 

c !e .. c. ~~ ~1 n u .... of OOt" s . r ... ' . , 

+ ., eve ( ~"--!.vitf, :rn: 5 l I ~ion, - ,.., l 
L" 

t~r-e 'Ul then -the r ere bac ·our. f cr • ic 

.:.t , ~ ina nu.:.~J..y r l "ing hia i ca c. 

""'.:...,Jo .. a.d. f'.irit of t.c "niverse! 

,J._ ~ -...... ~ , 
e). 

~ , 

'"I t c 

c l.i. 

evi .. e •. t ~ 

.. I , ~vcn 
r (,Q 

~ 

r v ... c 

( 
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Thou 0 cul tho.t a•·._ - " the et rr1i ty o~ "!:hcugl: 

rr::-.~ t give ct tc f C .... I " 
,, l ir.ages a Lr"u. th .... 

rd eve1·lac ir.~ ct :c::, r.ot in vain 

y 'a'Y or ztt:...:-Le;ht tms rrcr r - ... irct 'o:vn 

C'f c}~il hoc 1 Ji'::;' t t1.ou ir. crt..,.i ne for n e 

'I' e par.;:: · c:r:G t1 a-:: tuil ..Lr our ~iU an ccu::..: 

o .,i "'.il... the r. ean and vulgar 'u:'l,o o:' r a:~, 

Eut with high ob~ect .... , r. u:rL.g 

.. ~it~ ... life ar:Li r:atu.e-rurifyine t: uc 

r~ s&~ctifyina, b quch Jisci.li e, 

roth rain urJ feur, until c rcco~niz 

ra~J ur ir t1e be tiLgJ o~ th .cart". 

"'L.c r lu e". Eh. ; 4Cl-114. 

ith :::.11 t.10 11 • i: · .. o of l:'..v in'-'"' one are>, li"c 

a Jc 1 J.~ nor u1 .~cr.L.O"' ·u1 · .-. .... ::"\_. er..... ..:1 +: "· e ar. fea_ ""ere .,,.... v •• , t.l - • ... --- w ..... 

..... ... i:1 t rr .. ir:gle l o ; thu+ ~clitu o o.~l c..,. 

b lif 

r.· . · .ir P. • 



"Ir. .lovei..ucr days, 

"'1ile va. cu:r3 rolling lo; n the valley 1..c.cle 

f lonely ..,cone r..c::::-e lor.esoi.c, ur..onr· ·:oo.Js, 

' t noon, and rid the calrr. of suri.r .. er nights, 

V en, oy t e Largin of tho tre~oling lrke, 

- enea th t!1e glocr .. y hills hor .. e•;c.rc.l I wer:t 

In 3olitudc". 

Prelude Eh. I: 4lu-438. 

Genuine Lear of sentient nat~re, .. crha~s ~ct re-

.: cgr.i zeJ as cu0ll, r crr..ca te · hi n joy L l if o. 
,ftcr a 

'uc·y-1· n}~ t · '· 1 .._ 11 ~- r1c.r., :e \,e s us: -

''I heard ar ong the scU t~.ry hi 11 s 

Low breathings co1 1~8 ~ftcr 1 e, J. sour~ s 

':r ind sti:1s1.::j sr.alile r ctior, ..;te s 

1\lr..cst ::..~ oilent a..., the tt.:rf t1 ey trod11
• 

Bk. I: 322-2"5 

.Again, :in t.10 saLe connection, ··e learn t lat in 

the Li"st o: t e sl:r~eks a~l yells o: Ae-~g t itci e1t to 

co1 .... cti tive gar:.es on t. c ice. 
"the far distant lills 
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Into the tun.ult sent an aliVJ\ t;cund 

r;~ nelar...c~.cly ," (442-4~4) 

anl vl.:ilo "':ho poet r.c:r.~:cra "the orange s:ly of eve.1'ng", 

one is cortajn that tno "shadc·y banlo en either siie" 

neu.n far i..orc, .for t:ey su . ..)e;cst o r.uch that lies :a::-tl:r 

:oncea~ea , not alone uy tLe t .ick growtl , ut ~y tne 

cta~cw~ tncroelves. L• en he " .as tens on to tell 

How Nature, !nterve. ie t till this ti~e 

t1nd secondary, noVT at lcne;t·. as sou:;: t 

Fer her v:'n sal:c", (Fk. TI: Z00-203) 

and t ~n "' ere lor...g to tell 

ln w.at tho SUlJ.r •• cr srnJe, wi·.at lar anl nig1t, 

Fv~nir.e, c.n r:.01 ning, sleep an ral.i .__,, t. uug t 

F ror: . .3ources ine.diausticlc cure.: forth 

~O feed t.c oiirit of reli~ivUS lOVC 

In ,.1 icl I ·1al ed ·· i th iature" . 

Lat 1 2.easure it culd ..,e ~o trace "::hrcue the 

li~1e.., O-- tl.i" _·ra:--k self-stud/, the ue relo.1:-r en: cf ~he 
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.cet ···her .. "''C ove. 'Ri..:t, "S t:'.1cre arc tit.es "''ho. one 

ot o · r;te:-s, s we r.ust r. vo to 

the ~oint where (P~.X!I 

:.rec~, ... 1 :n ·s "tt;-

'"ondcr:!.' ~ - , i · ce ·, is ::.e c~l .::c G~ cf 

:'U.r C 8 · nd. hi :;h CCUT" ~e tr.· t ".:"''.::". :!:' .. olj a. .. 3.:1 to l;.iS .,.or,, 

th'"1t ca. le:..J · L .. t "Gr.:e.:-t r:.·~ tl".e1 e, "t!'.e •c'T'y heart of 

n", i~ tho ; ..... cc c~ the nor of the liter"rr -orl-· 

through 7ilut he ell::: s , in : .. i(" tti ll e c--r rd ra. ... :re 

1.. y s:u..:y o ~ the etry, I 

have not }·ept to the c'.ronologic-1 -r"1er, : 
... "' ... . -., •• .," L-

cce ::m1 seer.eJ '!; ne 

So f .,.,. as "'u..., "e'"'t .. atte:r 

J o ..... ~1-: · c th'"'l,.(i:;ht, s::.vc n: the e 'ia va ... , .a::: cun.l i:;c 

:-: :e · '1 \ rrds· 

e .. ~ .,., -
.l .J. ' 

"T' 

th'c '"'~et Y· 

; "' , .: ... 
... • • .J. 

rer ", 

- rz..7 

In for , he~ s ~·~er 

drri. 0 



r a~e: r....., l • .: o. t er. o l 
.j. ... r .. - 11 'L1e I e11 

..... " • ~ 

_ .... 
' 

"'!;. 
"' 

intrc~ _ectively 0 .:Lc:..o l l: ~.c .• a Gi·;en cer ... oi ~ .... iet 

ce m .. 0r.g 
..... ..,ne 

a:rl ""' r"' :-- lc: .. ;,.r'US .. _ .... u 

c f ter: U!' ~eJ, 

0 ....... -r"" +'\. -
J .._ u.1o.! ..L. 

,. n .., ;.J' r.('' i~ 

e-: tc t 1 .. l c~ f a.11 

.... a .. c :::." e i c rec ..... - ·· + o ;; i ·1 c th i s r "' a 

f :r c ·o 

~1 .... 1"') .... 

::ict 
, 
u., t .. e 

- cf te 

To : .. e , •rac-

u.r c · t:.:l r. n "r rp• r uir-

r .• ca. cf all 

~ i:r.:.c e nJi tic. oz 
re ·co le t .e r-:r ~:1 c- .... ·cc•· 

~1· • e~no, orly le+- re c~e l~ 

he c-hcr rce o. 

~r :c :ry: it ~a1 c 
. ,.., . . 
TC •• ... ...., 1 , 

11 -..er.; :e" or 
these 

" C .. ' + 
11 ir4 ::tile" 

i :r ";; •• c qui t cf 



cl ily 

:ln<"' ca le not 

c.:.on. Ji.s ·~·e 

t~e ~i.,r.ity cf 

, ~ ' 
.J...J..i' 

1113.l t -.:: 

ris 

read 

c-· eve .... t: 

tc ... at he i ... )• t t:: 

cn.:r..,./i ,... <tHith , t> 

a.r. re-re:!d, h,... ... ; 

f pacric.:.t 

l• r. his IO"'Crt cf .. :r .. 1 

. 
0 -,·cs 0 es ur "~- 0 .... 

. +· - ... 
...::.:. ~··r t:r.e thcu_ht ~ J.. er u : i t'!:le ... :J1ilP Cl t:.e r n::._'"' chin;; 

c.:: l:i.Le, 
,.. .... ~,. ....... ~ 
v ... -v• 1 

t: .. e q ectc.cl •• .L 

'10 on t!1.c :-cat rd universal .1: or: 

o: . er; ·• e • ost se er- 1 ~n 'nte.,..cstin- o~ their 

tio~a, nnl the entire - r11 .,..e; "'r tl e r e ~tic s 

of the elc: e1ts, ~n~ ~~.e~ranccs f the visible 

... "tor. :-...t·on _ the se ,o .. 

~ :r·e1·~ ~ 1 ¥~nJrc~, on 

in~~ried anJ rooent~£nts, on -ratitule an no1e, on fe·.,.. 

an sorro " i"j "c,.·.:r crth had all thjs on ~ic"s:· 

in r in'i, an1 rit e:L to ful 'ill it, ·.e :c .... :· · r ~ 

0 ... 



\;r ...; . vrth r .cnns to us three thin ..,.s, ··:in, lJ t· re J 

Go . an n ';o. t11re are the ror l of Go , or, os:::ib y, 

Jo.tu.re in the ,..crncct i linl· 
. e tv·ee 'f"' ., .... anl GoJ. In , ..... 

'\ " the 1 L,eo er Ti te:·n /'btey, !:.e ;cet ris s 0 he ........ to ..... 1: ....... 

i:i thott_) ... t 3.~...i. f orr, th· :c.ces •• ir: .. ~ ...... 
W.J,.L.J. .. Fr.210 ... J '::: g=ent-

est. H re, in a fev1 i.:.~ co ... "' Lr"' a~}c : cugh s ha 

·u. .. ::.:oh .i.OC. life tire, c.E: !':cy ·ere l:e fruit c~ 

his year~ cf studr ~r.J reccr i rjty . 

tells uc our v ' cion "i~tc the i-o cf thin-s" -~ 

ccr."itic~c· L ... he touy: 

en 1 ~ i · "',..le"' , c--P"" 

l . u.ln r.. :r.e "r. ctio:. of t.e hur "':: clocJ 

e 1e~"; that then -e "t cute a livin~ s"ul": 

1 cot "'UC-

" 1i.ilc it . a.. ye r a.:e u.: t u/ tte c .. ·er 

en he ·o .. ., ) , 
e Eee into tte ~·re cf thincs". 

n "ar.l .... ite": "a f - . "' "''.· • 0. lG _ i..c; u 

T:.at ha· ""C :--ee of c. :rer c er r- •• :rn, 

.. ,. 



Ey -:hour;ht sur.rl · eJ. , r..01· an;· ir..tere st 

Unccrrowe~ free the eye' • 

It was an "ecstasy 11 , and "aching jcy",A "~iazy raJ'ture". 

Yet, for its loss, "aoundant recor .... ense 11 is fci..:.nJ in 

the growth of a nc~ unJeru~andir..u, of a broader, . ore 

inclusive nature, 
'Hearing oftentiffiCS 

The still, saJ r:~uaic c: hm .. ·'ni ~y, 

.or h·~rsh, r.01· grat j ng, thoug11 of ar :~10 :-m•er 

'lo chasten o.nd subdue 1'. 

How Lany of cur octs have heard and een profoundly 

r .. ovcd y that "still , sad rjucic of hurr.o.nity" ! :one n.orc than 

·;ordsworth. "Quiet conter .. _ lation" c1.0cs not .ean shuttir.g 

onc 1 ssclf away frcn. all cutaide one's self . ·:any ti1.ec it 

but intc~sifies one's senoitivene3s to the cry oft e 

"lOrld. 

Ao the 1 oer. continue"', ·c reac. the core o: 

Worjsworth'~ belief:-
11 n .... I have felt 

A .. rosence t.rnt (....isturus L.e ·ith the joy 

Cf elevate~ thoug.ts: a ucr.se sut:i~e 
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r~ scme+hi~G far r0re dee-ly ir.terfuc !, 

I r-.l the rounJ cccar: an· the 1 i ·ri:- ~ air, 

Ar:d t'te oluc s1y, · nd in he nirJ c: ran; 

A r otior a_,,,: tl at i1.rels 

.All +•·.; r· i·' ............ ....J 

It ceen.s n insult tc 3.::-l ly~e ~uch 1 ines "'S theee, 

f ....... l of o. :::1CLle 
··s ... ~ '"'l. ~·1 su..,.gc'"' +.;ve ye+ T':P."'·"ec"-' y j I.I•',, t,, UIJ~ J t,.t"'•"'".._ IJJ. 

r ~ 1 
1"La: ··;~:-.J.er that his ::.a·(>, ~r 

anj deeper.ed -·ith the de ·e lorr.ent cf hie c~~r"'cte ur.til 

"In natu.rc an the ln.:1 t.ta;:e o ... tr.e sense, 

~he a"1chor o!: r..y rurest thcu_r.ts, the :rh .. rse, 

The t..i ..... c, t .. c guar ·: nr. of n:. :1 ar 
0 1, 

0i 2.l l r. .. r o:·ul be · .g " . 
ir.t-

f ··vir. 

CJ .. lC"""C 
~~ t f +"'· - ,·cr'"''°' 4 r lCS'l .... ~n "·': e err c c ,.;:_s C.J..cce cor. f"' :.:.. •• ..,...... - i• 

lea~t 'cg ... ~en "'ar. e ro-t-~y~ ~t l..>w '" U • •• ... .L<-L ;:,I .._ • 

e trust hir. · en h 

-.2-



tells is that it can rrsc i::fc:::r.. the :.i::cl", so "in.~ress 

1ith quietnoas an~ ueau y", "so fecJ rith lofty hrughts", 

that all "t ... d:·ec.ry intcrccurse of 'o.ily :::.. 'fe shall not 

rrev il gairst the "cheer: 1 f~i th t .. at ll ···hich ·e 

tehold · s ful~ of t.ile:::-sir:;;". 

~carcely scco~~ in ~c~er a~ tea ty of ex.~c~s~ 

as -ell ao in its grasr of the eternal •cr~tics is the 

wonder;u1 "CJe en In:inations of Ir1 ortali y". -1scus~io 

of the :,:1ilosoJ::hic theory r..resonte · h re V"Ot.ld lea-.i to 

ncthing that :r.:is not oen said y rr.s.ny rise and acc:tcdi te ... 

t·.inl.ers. Tl.c central thcuch-';; cf "'Lir torn tbccy" is 

continue· in a slightly changed for. in the "C\.:C'". There 

arc agair the t~o peric·s reficctir r.e influerce o 

ature; out .ere the first co~es to us as a revela icn cf 

~eculiar s~cc ness and~ Ani::g. '<Tho tha: has read it, 

ever forgets the sugge ticn that cores ·i th the "traili:cg 

clou s c~ £:ory"! .dJ.e ·e rea~ize th"t nothing ca. 

trirg L~ck that hour so rudi·nt, yet 

" · c "'ill r;r icve not, rather fir. 

f trenr;tl· ::.r. rcr:lirs ehi":d: 
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In t e r r ir_al 3yr ..... a tr. 

111-... • \, • • 
1.J.lC11 nav1nb teen, rrnst ever c: 

In the soothing thcughts that srring 

Cut of huu1n sufferir..g: 

n the faith th t loc~c tt=cu h ·a~th, 

In yc:::.::s th·1t bri t; the hi" i. · r~,·". 

Po the i~terrretation of the re·el t~cn iG r.~·e 

y tne nature Lind. 

A co ... ;:-lete tre· tr .. e'·:t of tnis rha~e of 'crJs •orth'c 

=erk ~st incJuJe the analysis of the " Jc to ut· "~ con-

si ercJ by nanf tie Lost .erect :::.rd otr:ete ex recaio 

of' his c er, havL £; "sust· ined die;. i ty and ra .jeur 

tha" rer.in.l one of : il ton", an :nis "T:1ui:l sgiv · r.g C'je G" 

:hi ch have st cc' 7.'i th Tern/SO 's gr ~t c.:e. or ai .ly, if 

.u~juncntal hcught cou led mith rerfcct~on 0- forlli suffice 

to give a cet place, ordo crth' s f· .e, resti!"'g u:--cn t'.i 

crcu~ of roe~s lone, - ul- te secure. 

f.ut there is a oroa · fiel ·et u. touchc in tnis 

iscuasion, a :field of ccr.J' .. on things hicn "er""" orth 

love ...,e ause they "ere co .. 1 on. ror .. i ent ar. 01 fl the 
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rce~s cf this class, are thoqe that, ~ithcut ·ny atter~t 

at accuracy cf classjfic~ticns, ~ay be called the rature 

pocnn, the bird, flover, and tree ~oetry that sho r tho 

writer at his be st in the t1·ea tr.'.ent of these sir.-.:- le sub-

C:·e r..:.y read the cetry cf ·'orJ. ~·: rth for hru s 

at - tii e, interest hce!"l, ;. in~ .ide a·vo1 "', rr .. in.a;i:::· ticn 

st·~ulate·, ~r.c not rcaljze, tntil suJdenly at e sc·, that 

these effects have been prcd.uccd. l>y no tricks of langt,agc 

or schcr.,es cf rhetoric. The three poen.s ·:hich form the 

Jaioy-chain carry one inevitacly t country f ieldo, ~et 

i th :-~orning de,·:, and starrei. vi th this "unassw ir..g ccnzton-

ro: cncc -~ccs the "''or'"' ir:-; f these 

0orrs :.ttr::i.ct "'ttention frcr. the ""'icture: :!.r: every line 

Clcse1.,- relate ... · to the "2..icy clni.n is thqt i::-1ir.. · t-

able little lyric" I r~. iered lo, ely ~s cloud11
• Lere 

:tere is : .. ore life, r .. ore ... overr.ent, thar. · n the others, 

yet al .ays the onten . .k':ati·.:e .. ooJ, the rece ..... ti e r.inJ. 

'the hrec : cc;,.e o. the eel "n ine and tho c .e c. the " rir: -

rose of the hock" aho r, step y ste , the dee censit1veness 



of thio ~an to the beauty anl cweetness of nature, fi~1-

ing every here !3.11d :ln overythinr.; a 1 inkir.g of the hu11an 

ooul to the -arks of nature. 

"And 'tis ~y faith that every flouer 

Enjoys the nir it Lreathes". 

In the "Yew-Trees" there is a bit of dencripticn 

that challenges criti~isfu, H~~ often one see~ a LBgnif­

i~cnt tree, and feels the utter futility~- all .ords at 

co:-.I.and. Hore re have a poen. base u en rm unlerst:mdi. g 

of t~e possibilities cf ,rature, , .. :r:.tte::: by one ~hose ir:.­

agination enables hin. to see the ch· r:ges wrought by all 

the cycles of ages. The .,.oem is full of f iCtures SUu-

geste so~eti~es in u f'w ~crda-the tree stands "sir le, 

i~ the ~idst of its own darkness :" or 

"a pillard shade 

Upon •rhose grassless .:1oor of red-bro ·n hue 

By c:;heddings from the ining urb:raee tirge .,.eri -

nially.". 

1hen those suggestive last lines continuing the 

a ove fer cor .. lete thoueht:-
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"beneath rhose sable roof 

~f boughs , as if for 'estal y.urrose, ecf,ed 

'ith unrejoicin~ berri s-·hostly Sharee 

Hay n.eet at oon tide: Fear an:.'l tren.bJ.ir.g 

0 ilence and Forecight: Death the Skeletcn 

And Tire the Shadcw: there to celeorate, 

PG in a natural te1r.ple sc· ttered o'e:r 

ith altars undisturbed of ossy atone, 

Unite ·1orship: or in r:.ute repose 

To lie, and listen to the ~cur.tain flood 

.:uri .. uring fror.i Glenar .. ar:::. I G in; ost ca res". 

-::I .. o e, 

Al though "or a .crth bel ·eve'' in the use cf co ... o.:: 

;lace, everyday English , yet, heap recia o' the effect 

of geographical owe~ their "full-~cuthed scundr 

We have ehowe-.A that one of the st:-ongest _eaturcs 

of the Roll.ant j c r..o ·ement is it a derr.ocracy • 

net as King or Knight, rrust s~ow hircelf :orthy of a ;1·ce 

ir. the ccnsi~e ·ation of the ~crlu. 

l:;.ce in the divine . lan fer all "lhO .ect .!e roe ,ibi}. . tiez 

o their be~t selves. Tr.e '"Lee:.l-Cat .. ercr", hur.:bl , r: t 
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~can, st~nJs a~~ tvpe of r11a~e"t1' c ·~·on~t-ble ._._ J ., .... , ....... ...... 

rr.an wllo coul.::. not oe cowe by i. sister. t n.isfo:r ::e. '"ordeo-

worth fi d in ... _ .. a. .._·ivinely sent n.inister c.: strc. gth .nd 

Closely allied in Gu ~ect ani purrose to the " ch-

Go.tl...erer"io the poeri "The C'lJ Cu11.uerlo.r.a. Feggc.r". Strongly 

-:oe s ''ord.s,rcrth bring cut here the fundari.ento..l thought 

that nothing in. ature can exist civorced freL gocd:-
1 

1 T.:..o 'Jaturec law 

T!.at ~cne, the ~enne t of created thi gs, 

Cr forts created the ~ost vile an· brute, 

T.1c dullest er r •. ost noxious, shoul.:i e ist 

Divorce~ :row goo 1 , a spirit ·r.· pulce of goo, 

A li:c a~J soul, to every rcle of being 

Insepar"'bl · 2.irl:eJ.''. 

Tlc c~ beggar, cree~ing feebly fro. "oar tc doer, 'ee~ 

a:ive in those &ro~n selfish by years of ~rosperity "the 

'. j .11.:i.r: · 1 y r.iocd" • He, and such as he , prove beyond ueotion 

the ir hG.i.'Cl t be,<.. .:1 in hur. an na tu.re, that "rr.ar. is dear to 

.. o.n", anJ that even "the oorest poo:::-" lcng to share their 

- 48 -



little with those who have 1 ss. nd GO this " oor 

Traveller", as he rasi:ic on to\'lard ..... eat::!, is loo· u.~on, 

not 1i th di st·, ste c.nd. \L thJrawc.:., bu "'..G if · n hi .. self he 

she•· cd the h:evi table r::-ocess of decay. 

Not always is t~e ~ceru of h1~~n interest o~c de-

scriptive or LO.inly ex;ository. Sor:.e l:nv'e clef i .i te st or 

val e. So close r·aG ·or'swo:::t .... 's syr...patny with the sor-

row and :lisappcir.ti..ents of ell with . hon he car;.e in cont-= ,.,t.1 

that all of this poetry is ere e full of surprcssc but 

r.aosionate feeling. It is not the etail an accuracy of 

facts t~a t r.t....l'.e the ".:c. ttr.e " cycle of value. '.fhe cho.rac er 

stud·, the ricturc of the sturdy yet lonely 01· age, of 

that "·1iser ri.ind" that 

" ourns less for hat age takes away 

T:.: n what it leaves be:r..il d," 

an· yet can 11·1ear a face of :oy 

He has been l·d of yore." 

This it is that sti~s t~e he rt 

s n~athy to the eye. 

.,... . 

SC 

rings tt.e tc r o 

Ge .ui .e story ' ntereet att chcs to the ~ ~tor· 1 
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"Jr• d..t.., rcer .. i1che-tt-J., ~vritt.e!l in sir::rle, unaffected ::>tyle. 

Plainly~ 1ere Wor~s¥orth wau attracteJ oy the :ife relations 

cf the i..a:!'.1 and their influence urcn hin . • The r..otive 

power of the sto~y is deer, ~asnionate father-love. Life 

was ~onotonous , dun-colored: 
• , . a. .e..,l • r. ic.lee and his ·.·ife were 

"neither gny, erha~a, 

or cheerful, yet "ith ob~ect3 :.ml rith horcs, 

Livine a. ~ife of eager industry" . 

.All tLrougl1 tl1e stcry there a.re hints , anu o.:ter. ·;orci.s 

that euggegt the life ot atruggle and .riration that the 

old 1 .. an and 1j ~ w Le had lived; all their rn1·k directed 

to ard a single definite end; the irony of fate ore a '.ing 

do·vn the results of all their ,.·ork; the ol · eorle in their 

...,est ·isjor .. sen inc; out their cy L.to the orld th t he 

;as so igno~ant of and so ill fitte to face ; the. the in-

evitaule en~. ,hon the u~ ini&hei ~.eep fol~ ~ta 'ing 0 s 

the syr..tcl of bro}en .o cs. .'hat . o:·e i' neoled to cot.-

lete tnis l:he cor • .r o 

y no ~car.a is thio treat~ent of "ords rnrth 1 s 
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• oetr-; ~ ...... ·e t .. _r-. _uggestive, but enough has been given 

to make good the assertion that or s1ortn holds easily 

his place at t~c ncad of Rmanticists. In conclusion, 

I uote again from ~. F~ter's Essay:-
, , 

The of ficc of tho 

oet is not that of the moralist, and t.e first aim of 

ordsvcrth's pcctry ic to give the reader a peculiar ~ind 
-

of pleasure. Eut t 1rough his octry and through this 

pleasure in it, he does actually convoy to the rea er an 

extraordinary wisdom in the things of ractice. Cne les-

son, if t.en .ust have lessons, he conveys ore clearly 

t .an all, the supre~c im ortance of co.ten lat1on in the ,, 
cor uct of life. 

SHELLEY. 

to move suddenly and ithout inte~lu e fro t e 

poetry o... or s~crth with its at .o phe~e o! iet conte.-

l:itior, 

perf e " ~ 
o t.at of S!elley, is like ssir.g fro t e 

iet, drowsy noon -ti e of a summer day into the 

su Je .. ~e pestuouo stir and confusion of the .id-sur.uner 

storm. ile ordsuorth io not ·ithout e"otion, even, t 
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times, passion, it is introspective emotion; always the 

position of man in the universe , the relation bet~een 

outer, phyaical nature and r~an, is empllasized. ords-

worth is full of suggestion: he cannot be rea without 

thought and sympathy. There is nothing negc.tive aoout 

Shelley, -the reader rr:.ust go wi t!l hir.i, f col . i th hir .. , not 

: or him, or his ~oatry r~st ca laid aside. 

One aspect only of Shelley's work will be consi er-

ed here,-onc might almost say that there is but one side, 

the lyrical, but that would not oe strictly true. There 

is, of course, the deeply philosophical side, the hurr.an­

i~arian, the personal, etc.; but, after all, the expression 

is altJ.ost wholly 1 yrical, so we •.. ust co. e back to ~irst 

principles again. 

Shelley is truly the ~oet of t.e Revolution. Gen-

erally speaking, that place is given without quevtion 

to Byron, w o ·oee, truly, itr.per~onate the re elliouu, .­

tolerant phase oft.at perio; he as among t e es•ructi e 

·ri ters. Shelley on the other han1, sees tl.rou h all the 

tur .oil anl failure of th~t ti.c of confusion, a tirr.c en 
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right r::uot triumph, since rigl1t is rie;ht. "The ron:ethcus 

Unbound" is cm of the strongest, most intense ex1 ressions 

of thii3 ideal tnat any • oet could possibly give. Ao a 

drama, it is not easy to read: it der..ands on the art of 

the reader net only the 11 subtle and penetrating 1 in 11 of 

Shelley, a n.ind capable of grasrine his ideal isn even in 

'aintest suGgestions of tnouGht; he must have, too, quick-

ness ~nd lightness of ~hought, rr.ust be capable of rising 

i th 0 helley in those "flights of fire 11 fr on .. .,hi ch even 

he desconlcd with the cry, 

"I pant, I sinl:, I tr er, ble, I exrire" ! 

Looking at the "Pror.ietheus" fro .. the ::-oint of vie: 

of poetical r..achinery, hole volun.es .ight oe written. 

Never was the elastic, suggestive vocabulary, and the rich 

imagery of tho Ro~antic Jove~ent better dis layed. In 

scene throe of Act t o,- the fi~st long speech of Asia is 

fairly illw .. inated oy single exprsssions that carry the 

thoueht of ·· ole sentences; .any are in tho form of com­

pcunds,- "t ili ht-lawns", "ntrearr,.-illuminc ... l cares": "wind.­

enchantc shapes of wandering iot"; "sky-cleav·ng Lountains"; 
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"lar.ir-1 ike ~la11-lrops"; "thaw-cloven ravines": 11 heaven-

aef ying ~inds'' · At the enl of the speech corr.es that figure 

that Prof. \1oodbury calls, "one of the few sublir..e images 

in English poetry" :-

"Hark! the rushing snow! 

Tne sun-awakcnecl avalanche l v1hose r~a::;s 

hrice sifted by the storm, had gathered there 

Flake after flake, in heaven-defying m:inJ.o 

As thought by thought is piled, till soce great truth 

Is loosenej, an1 the nations echo round, 

S.akcn to their roota, as do t.e ~ountains no"· 

Shelley shows groat fondness for the cloulg s a 

basis of imagery. Sot.a o nis rwst sug1estive cigurea 

are oased U!.on them. 

" a troop of spirits gat er, 

Like flocks of clouds in spring's Jclig.tful wcathe~, 

·r. rongin0 in the blue air". 

"As the bare green hill, 

hen norr.e soft clou vanishes into rain, 

Laug s ~ith a tnousanl lrops of sunny .ater 
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7o the unpavillionecl sky! 11 

Probably the ~est of the clcu~ f icures io one 

rl'·.-ich :·r. F 1 ,, ./:' ~ . roo e. ..,re a.fa c .... as a genui:1e r:.yth of the r:ew 

world:-

".And n.ultitudeo of d.enae vnite fleecy clou . ..ls 

~ere wandering in tnick flocks along the Lountains , 

She .herded. by the slo , unwill:ine ind" : 

Fro~ "A~onais" is the follow:ing : -

"&he faded, like a cloud that had cut ·cpt its rain" • 

.F r on. 11 He 11 as " ; -

" ~hen the fierce shout of Allah-illa-Allah, 

r ose like the war-cry of the nort .ern wind, 

Which kills the clu;yi;ish clouds , and leaveo a flocY. 

0f wild swans struggline with the naked otor " 

11 01 •• bluzoned 

Lpon t.at 01attereu rag of 1iery clou· 

~'nich leads the rear of tho d.epa:rting day". 

Cne cer.tral i(ea of the "Pror .etheus", in fact,cf 

nea:.·l y all of Shellt. )I ... r octry , is ·the re· ·er of -:he ught 

in the ::;chei. e of tlrn universe : this is instanced 01.ce in 
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that subline figure uoted above; thought .. ile on thoue;ht 

loc...;ens some great truth which 3hakes the ·orld: a11ain 

Shelley speaks of "thought which pierces this die universe 

like light", and, "thought which is the i.easure of the 

u .. ..:. r - ..I. ..,e tt • From the "Hellas" the sa c idea co~es;-

"But Breece and her foundations are 

Built below the tide of war, 

Based on the crystalline oea 

Of thought and its eternity." 

Ahasuerus sayG that the universe is a Vivion an 

"T1ought is its cradle anJ its gr ve, nor less 

'Ihe future and tae past are iJlc sha o s 

Of t1ou~.t's eternal fliG t". 

"~.ou~ht alone, and its quick elements ***cannot iie". 

Sound appeals to Shelley equally ith color; odours, 

too, are often suggested:-" thun er .. inglc · i th clear echoes", 

"Looks it not li e lullc ~ueic slec~ing there?" 

"C . . . t ... ""'""" rin son air, in ense, ye .... so..1.." . 

"Blue meteors cleansi:-ig tr.e dull ni ht, 11 

"Like lutes, touc~ uy t .e f J 1·nd," rill o t.e enamoure 
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" ainbow-skirted showerd, anJ odorous winjs," 

"Every pause is fill0d ~i~h unier notea, 

"Clear, silvery, icy, keen awal.:ening tcncs," 

"Sweet as t.e sineing rain of silver dew". 

These illustrations taken at rando~ from three 

or four paees of Shelley's poetry, shO\v how crowdea full 

it is of sense appeals. 

i th all this beauty of language and fern., once 

in a great while Shelley .eves in the direction of intense 

realist, approacning, even as docs a later poet, the orJcrs 

of the grotes~ue or repulsive, 

"and on the slimy shores 

And weed-orergro n continento o! earth, 

Increased. and mul ti:ilietl like sun~ er or .s 

~n an a andoncd corpse, till the blue globe 

raped deluge round it li..3 a cloke, ar:, they 

Yelled, gaope , and ~ere a olished". 

Here an t. e::-e t rough the rar .. a are ev-i ...... encea 
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of the influence of both fJhake speare an ::il ton. Tne 

songs of the Echoes and of tho Spir its sugge~t ~he lyrics 

of the 11 Tempe st". Kilton is heard more in phrase and 

thought,-

"F.ven now thy Torturer arms 

With the strange might of uni~agined pains 

The powers who scheme slow agonies in Hell, 

And my comr isoion is to lead thee here, 

Or hat r.10re su"otle, foul, or savage fiends 

eople t1 e abyss, and leave their: to their task". 

«rut vainly ouldst stand forth alone in strife 

Again8t the Onnipotent." 

In various places there are found such ex ressions 

as "im ... al1.,able ;hin air", "frore vapors", "ita ~ ounded 

oceans cf ter... _,tuous !'ire". 

The passage in "Hellas" beginning "0.inous signs 

are blazoned broadly on the noon-jay sky", snc-~ like­
~ 

ness to Shakespeare 1 s "Caesar". In the " · ", Beatrice 

she vs the sazr.e at~ i tude, and uses n.ethods and words much 
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like Lrr i..ly _:acbeth's:-

"Ye conscience stric:·on cravens, rock to rest 

Your baby hearts," 

anc.l later, 

"Oh, :f eflr net 

hat is -Wun lone: Wnat :. ay be 1one, but 

he act seals all." 

Later in the rlay, in the ~ordo of Eeatricc:­

"Plead "ith the s~ift frost 

1hat it should spare the eldest flo er of s ring: 

Plead· ith a akening earth ua e, a ose couch 

Even now a city st nds, strong, !air, and free:" 

there is strong suggestion oft e "ere.ant of Venice". 

Yet, in spite of all these evi ences o in. luence, 

it is ~ elley .. oL re fin in every 1or and line, u~lley 

speaking is own message to the orld. • e conclusion 

of the thir act of " ro ctheus, ive s through tl.e " iri t 

of the Hour" t c ;;:ro hccy of C", elley---sta teJ co . .. le tel y 

again near the close of Act IV. 

" ~a~ ... ..1, one ha~rr.onious soul cf , any a soul, 
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Whose nature is ito own divine control, 

Wnere all things flow to all, as rivers to the sea: 

Familiar acts are beautiful through love: 

Labor, und pain, and grief, in life's green grove 

Srort like tane beasts: none knew how gentle they 

could be!" 

~hree things are esrecially to be noted in this uCssage:­

'l'-lC perfect har, ony 01 life, g::..·owing out of self control, 

love the controlling torce, and labor present even in this 

i.illenial existence. 

The Pro .etheus is really a drar.a of three acts, 

for the cli .ax cocos in the third, in the liberating of 

Pror .. ethe:us after the over-throw of tyranny in the per ... on 

of Jupiter . •• atever ,ay be the criticism of the .. oem 

:ro:.. the dran.atic st 0 nd ... oint, there re .... ains .. othing to e 

said when it is looke at fro . the lyrica • ven tne 

:ari: verse o the drama is so erf ect, uO in.Jti. ct i th 

eauty and passionc te fee.J..~u6, tt at it o ... t8!1 rises to 

1 ·ric sweetness. ~ e cli.ax of the lyric, o- in 
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music an o·.er, is ea.,ily f oun in the on sung in 

a oration of Asia, 

Life of Life, thy 1 i s en in le", 

an i Avia's resron e, 
II y soul is an enc ted boat" . 

he fourth ct, ho11ever is a erf ect revel in 1 rics n 

lyrical blant verse. It s o s S alley te 

of nia art: .• etre, languaee, thought, i agery, e ery 

oint erfect and fitte into one unifie ole. o u e 

t . or s:­

"Lang ge is er otual Or hie ong; 

ic ru_ "'it dae al r ony t ron 

Of i..houg.t an or s, i h el e en 1 

elcss ere'. 

Cl s.,i 1 in Uti e ... ... n a the 0 1 

it i 60 a sion tely o ern OU t n 

t ... t e uU. er..,tructure, n""t r 0 . 
(' 1lar in t i re ect 1 t e i • e r 

e st nzas .. ve t e cl G ic 1 0 i on' 

Lyci as". t e 1 .. ent ro r e i o. 
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the classical aloofnee~ through the grief of Nature , to 

the rcrsonul loss and that of friends. In stanzas 

thirty ai~ and thirty seven, the roet calls J nwn a curJe, 

lasti~g and itte~ upon those whose narrowness of vision 

and cruelty oz' cri tJcisL nad cauced Keat' s ~.eatll. 'Lr~e:1 he 

enters the r..ore general , I' ilcsophical n.ooJ. He:re we 

gain a clear insight into Shelley's i ·cas of God, i~­

rr..ortal i ty, and :o. ture. 'Ihese three are ir. terr.in5led, even 

as in -che tho-.;ght of ··orJ.s :crtr". In starza thirty eight, 

he cries,-

"Dust to tne duct! the pure s~irit shall flow 

Fae}· to the uurr.ii.g fountain ~·hence it car..e , 

A rort ion of the Ftcrnal, ... hi ch r:.ust glow 

'I ... rough ti .e ard c. nr.e;e , unquenchabl y the sar1.e". 

In the forty seconi stanza,-,, 
le is ~ade one vith ;ature : there is heard 

Eis voice in all her m;ic fron. the n oan 

Of thun1er to the song cf night's sweet ird: 

'e is a resence to e felt and kno n 

In arknes~ and in light, fro_ her anJ stone, 
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Spreading itself where'ere that Power r .. ay r.:orc 

f.hich has vith drawn his being to 1ts own· 

v.·nich l'tields the vorld with never weariea ~'.' 
Here we have ao strongly ns any ·'!nere in Eng~ i sh poetry 

tne teaching of the i.:.manence of God, of his prcnence in 

in every phase of Nature. Present day hilosophy accepts 

the theory that God speaks thru Nature; Shelley says, in 

all her tusic": he suggests thnt God 1 3 svectest singers 

rr.ay atill 'fie so heard. This does not rrecl~lc the 

roe::::ibility of in ... livi lual i.u.orto.lity,- nor need ~e see in 

his e~~ression any thing at all un-Christian. 

As a rat.a the "Hellas" is ranl'ed istinctly low-

er than the "Proi..etheus". In the latter , :. ile one 

rea.lizc3 that the characters are su erhu .. nn and tnat he is 

jealin5 with allegory, yet in the ra i overent and assion 

of t'e work , that is forgotten and the onwari ~ eep is 

irre sistatHe. ~.e characters of the "Hellas", however, are 

un.an, ut they are far from convincing. Hassan , for 

inytance, .as een set u to ~~ve utterance to beautiful 

icturcs a~ narra~ives. Ma.u .dis p~oson~ to bring ct ers 
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ir.to action . Political tncory an1 lyrical expressicn 

conJtitute the valuaolc part of this work : tle conflict 

of nations, the power of t.1e past to control the ""resent 

::?.nd ,akc fut";J.re ; Ar .. eri ca, "the F>1cning land," the ho e of 

freedom and peace; these, and the po er of thought over 

the destiny of the orl , s. o·. t.1e tYend of Shelley's 

tncw-; t. 

In his s1 ort lyrics, c- elley s.,...cnds . i...self in 

;urc .. uoic. Jot that thoug t 1s ever lacking, Selley 

aG too serious fo~ that; but so intenDely, so as~ionately 

are we carried forward by sound anl sena~ ~nat t e , usic 

sec .. s ito own cxou_,e for being,: ot tn· .., 1 t is nee.JeJ to 

express the thcug. t. T. roug •• out all of tl io ork, 

S ellcy 1as showeQ • illiDelf , aster of ever point of 

tee ni ue. " he Clou 11 ," T a Skylark' dnd the 0 0de to 

t,e est !ind" are all rerfec exruplus of ~ A ~ o er of 

nis . n general, the etre of "The Clou " ugge ta 

the evanscence of t.e cloud; there is no o"si-

ility o. any thing stationary about tne clou -every thing 

.,uggeot .ovetcnt ; at first t .e cloud floats li .tly in the 
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ureezc, Dringine; "fro..,h s o'lers'·, "lig_.t shaue 11 , an ew. 

' he r..ove. ent c~ anges aud.Jenly wit the ''flail o: the lash­

ing hail", and again in tne 11 laugh pasGing in thunder". 

An so, t1irougheu t t1 e poer ,, ·· i tn every chanc:;e in the 

the:: e there is a corrcspon ing ch ngc in rr.etro, subtle, 

it may be, but not to be lovt or a secon·. For beauty of 

thought und irr.agery, it sec .s to me that t. e t rn st"nzan 

pictu:: ing t e earth 'J.nder the 1 ig t o~ n.oon and sun could 

not e sur~assed. 

'l'his sane cormr.an of r.:e~ro is a characteristic 

of the oe~ "To a Skylark". Here in gener~1 the etre 

auggests the light poising of t1e birl abo·c the earth, 

its darting to an fro; t c :ast line of each stanza se~ s 

al~ost as t~c connecting link between the bird a the 

ca:rth. 

i~ ivi~ual, conscious life, of the lark. One could not 

~rite as n clley oes, of a being hich he believe ha 

no consciouQ c~istence. 

In the "Ode to the .est rir: 11 the!'e io recog. 1 tion 

of a forte, at first phy~ical, which gro~s as t.e t.OU6ht 
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develop., into pure y spiritual fo1·ce. The f..:ve iivisions 

of the ~oec are natural ~d Lark tho grc th of the ~houcht. 

In the first "ivisio the 11 ..... ild Eririt" is r;ccn ir. :it:J 

dcu le Lission of "Destroyer and Prese~vcr". The cud 

leaves, "r-c st ilence-strickcn rr.ul ti tuJe", arc ~rive. 11 1 H.e 

gl est s fro . an ench~mter fleeing", frou it G unnee!"l :r;re se:nce. 

t t c oar .. e tin.e, the "·dngeu see a", syr .. boL> of li ·e, are 

carrie..l to "their dark ·intry be · 11 , there to lie until 

s .. ring \ inds shall co .. e ·•Ii th lifc-givL e arn.th. e 2d 

cection takes ur- the figure of the Destroyer, and e see 

~he "loose Clouds", "shook frOL the tangled uOU"hG Cf 

Heaven ~nd Ocean", riven li'e "earth's decaying leaves". 

Herc the vin becoLe3 t .e "dir5e cf the decaying car", 

~na t.e oe~ en~a .it. the slriek of the ~ind. 1he t.ird 

... ection ta\es ui: fil·st t •. e ,.ore .• o .. e ul note in t e e-

scri~~icn of the "in arousin~ t.e le iterranean "frou 

his sur:r .. er ·rear:.s". As the ,..icture beconec r. ore a:-.J r..ore 

sweet ar.d langour us; the sinister note cree1s in, suJ"e .-

ly t .. e eace is destroyor.l, a:-l;:i fear and tre .. b:.:.!.g 
. , rovu:._. 

1he fcurt~ a~· fifth Jivisio1 s are i1 tensely rcrso.al ~n 



BhOVl '\'11:1y the in O.[ie and Syir.bCl i S •. Cf tl:e l C"TCT h"' G affCaled 

to Shelley. He f:inds ir, the ·ind, "tm~.eless, ",wift "'. d 

rroud. " the ir~age c: hie c1"n s""irit, ch~ine 1 a::.d be' c .... by 

the heavy eight of hours". Here ~he transition is ~a e 

to tl.o i.:ea o.: the •ind as a sriri tual force with a r::iss:ion 

to Lanhind, anJ the lyric ends with the cry of Lepo, almost 

"0 V.'in , 

If ~int vr co .es, can Srring oc far tehind?" 

Strong throughout this rceffi is that nc le discon-

tent "ith rresent conJitions so characteristic of ~helley 

and his intense desire to " uicken to a new irth" ~an ind 

·~herovcr found. 

T.e metre here is again the servant. The pre-

vailing f oct sec .. s to e t.Le 1ar.. us, ut so various is t e 

.ovei.cnt, the subtle change of thoug 1t ar.J er tion, that 

scarcely any two consect:.tive :1nes convey t e ru.e rl ythn.i­

cal e.Zf ect. :o.,t onderful of all is Shelley's h"'r.J.l ir..g 

of the pause. Strong, ir.-.retucus, raasionate, . e t .• cucht 

:is carrie.i fro .. one 1 ine to another, frorr. cne stanza on 

- :;e -



throu£h another, cften to, three, er :cur, a· jf on t!e 

very ir.go of the ·ir.d. 

~ olley is re-e~inently to oet o t.e =e1ort~r 

an t~ e i 'eal ist, of t e r .. en 1 .o have .:ai th anJ at i e :;ar .. e 

tiL~ courage to 1or~ nl ~ait . 8.elley las al-ays hopefu:. 

:e wa a r..an of inter:se erscnali ty .' ~h co.n e felt in 

alLcst every line ho ~rote. reo know hi~ a li~tle is to 

crave to know l .. better. 

- ~9 -
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