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UMD DEPARTMENT OF THEATRE 

The Department ofTheatre identifies four distinct areas that are central to our mis-
sion: to prepare students for careers in theatre through a balance of academic and pro-
duction training; to serve all UMD students through artistic fulfillment and appreciation 
of theatre and dance; to serve as a center for campus and community cultural enrich-
ment; and to serve as a center for guidance and resource in northeastern Minnesota for 
anyone desiring information about theatre and dance. 

The faculty and professional staff of the Department of Theatre are committed to 
demanding standards of performance in the classroom and in artistic endeavors. 

The Department of Theatre 
Faculty, Professional, and Administrative Staff 

Faculty 
Ann A. Bergeron, M.F.A., Professor, Acting/Directing and Dance 
Jon Berry, Ph.D., Associate Professor, Theatre History, Theory and Playwriting 
Patricia Dennis, M.F.A., Department Head, Associate Professor, Costume Design 
Mark A. Harvey, M.F.A., Associate Professor, Lighting/Sound Design 
Rebecca Katz Harwood, M.F.A. , Assistant Professor, Dance 
Tom Isbell, M.F.A., Professor, Acting 
Kathryn A. Martin , Ed .D. , Professor, Directing/Theatre Education 
William Payne, M.F.A., Associate Professor, Directing/Acting 
Curtis Phillips, M.F.A., Assistant Professor, Scenic Design 
Mark Stanfield, M.A., Instructor, Screenwriting 
Kate Ufema, M.F.A., Professor, Acting/Voice Specialist 
Arden Weaver, Ph .D., Professor, Scenic Design 
LilaAnn White, M.A., Adjunct Assistant Professor, Dance 

Professional Staff 
Mark Engler, M.F.A. , Technical Director and Adjunct Assistant Professor 
Laura Piotrowski, M.F.A., Costume Shop Supervisor and Adjunct Assistant Professor 

Administrative Staff 
Patricia Dennis, Department Head 
Terry Estep, Executive Office & Administrative Specialist 
Maureen Gunderson, Principal Office & Administrative Specialist 
Sherise A. Morgan, Associate Administrator/ Marketing Director 
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UMD THEATRE 
presents 

LIFE IS A DREAM 

by Pedro Calderon de la Barca 
Translated and Adapted by Rick Davis 

Director 

Scenic Designer 
Costume Designer 
Lighting Designer 
Assistant Director/ 

Choreographer 
Makeup Designer 
Vocal Coach 
Technical Director 

Rachel Katz Carey 

Lauren Meister 
Laura Piotrowski 
James Eischen 
Rebecca Katz Harwood 

Megan Pelowski 
Kate Ufema 
Mark Engler 

(Videotaping, audiotaping, and photographing are strictly prohibited during performances.) 



Cast 
Brittany Parker 
Eric Johnson 
Tyler Sahnow 
Jessica Davis 
Brian Kess 
Jed Dixon 
Leigh Wakeford 

Chorus 
Phillip Jents 
Scott Mallace 
Dylan Croeker 
Dani Stock 
Helen Rogers 
Kinsey Diment 

Time 
Place 

Act I 

1632 
Poland 

intermission (10 minutes) 
Act II 
intermission (10 minutes) 
Act Ill 
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Rosaura 
Segismundo 
Clotaldo 
Estrella 
C!arfn 
Basilio 
Asta/fa 

Musicians 
Matthew Weyer, didgeridoo 
Nicholas Gosen, percussion 
Patrick Carroll, guitar 
Martha Gagliardi, guitar 
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Exhibition: UMD Art+ Design Biennial Faculty / thru May 17 / Tweed Museum of Art 
House Tours / thru May / Sat. & Sun. / Glensheen Historic Estate 
Art+ Design Lecture Series: Jennifer Webb / March 20 / 6:00 pm / Tweed Museum of Art 
Guitar Ensemble / March 20 / 7:30 pm / Weber Music Hal l 
UMD Symphony Orchestra / March 25 / 3:00 pm / Weber Music Hall 
All-Brahms Concert to benefit Glensheen / March 26 / 7:30 pm / Glensheen Historic Estate 
Annual Vocal Jazz Cabaret / March 29-31 / 7:30 pm / Weber Music Hall 



is a tJ e By Pedro Calderon de la 
Translated and Adapted by Ri 

-10 &20-25~007 Directed by Racbd Katz 

As a supplement to your playbill: 

Cast of characters (in order of appearance) 

Brittany Parker 
Brian Kess 

Rosaura, a lady from Muscovy 
Clarfn , servant to Rosaura 

Eric Johnson 
Tyler Sahnow 
Jessica Davis 
Leigh Wakeford 
Jed Dixon 

Segismundo, an unhappy prisoner and secret son of Basilio 
Clotaldo, a nobleman, tutor to Segismundo 
Estrella, a Princess, niece to Basilio and cousin to Astolfo 
Astolfo, Duke of Muscovy, nephew to Basilio and cousin to Estrella 
Basilio, King of Poland 

Soldiers, Guards, Royal Attendants, 
and Rebels 

Phillip Jents 
Scott Mallace 
Dylan Croeker 
Dani Stock 
Helen Rogers 
Kinsey Diment 

Time 
Place 

Act I 

1632 
Poland 

Scene 1 - A Mountain Fortress 

Musicians 
Matthew Weyer, didgeridoo, percussion 
Nicholas Gosen, percussion 
Patrick Carroll, guitar 
Martha Gagllardl, guitar, trumpet, vocal 

Scene 2 - The Polish Court, a short distance away 
intermission (10 minutes) 

Act II - The Next Day 
Scene 1 - The Polish Court 
Scene 2 - The Mountain Fortress 

intermission (10 minutes) 
Act Ill - The Following Morning 
Scene 1 - The Mountain Fortress 
Scene 2 - The Polish Court 
Scene 3 - A field 
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Guest Director - Rachel Katz Carey 

A Duluth native, Rachel Katz Carey began her 
professional directing career in Minneapolis where she was 
also the Associate Lab Director at the Playwrights' Center, 
assisting in the administration of PlayLabs, their national 
new play conference. Her Minneapolis credits include Burn 
This, School For Wives, Orphans, The Caretaker and A 
Streetcar Named Desire. 

She moved to Seattle in 1994, receiving an MFA from 
the University of Washington under the direction of M. 
Burke Walker who founded and ran Seattle's Empty Space 
Theater for 20 years. 

In 1997 she joined the Seattle based theater simple, 
an award winning, internationally acclaimed company with a reputation for producing 
provocative, literate, subversive and original work. One of the "simpleton's" specialties 
is adaptation and with them Katz Carey has created award-winning productions of The 
Master & Margarita, Notes From Underground and The Snow Queen. Non-adaptation 
work has included Escher's Hands by Seattle playwright Dawson Nichols and Body 
Language by company member Monique Kleinhans. In 2002, The Master & Margarita 
was named one the Ten Great Theater Events of the Decade by Seattle's weekly paper, 
The Stranger. 

Her other Seattle credits include Desdemona, Misalliance , Life Is A Dream, 7 Stories, 
Winners, Smash, 21A , Motorcade by Bill Corbett, Three Viewings by Jeffrey Hatcher, 
Rosencrantz And Guildenstern Are Dead, the world premiere of The Visible Horse 
by Mary Lathrop (Best Plays of 2001 by Smith and Kraus) and, for Seattle's Annex 
Theatre, Passport-a Short Plays of Love, Lust and Betrayal by Bret Fetzer. (Each play is 
set on a different continent, with the last play set in orbit around Earth.) She assistant 
directed Stephen Wadsworth's production of Lohengrin at the Seattle Opera. In a more 
unusual vein, she directed and helped create Starba/1-A Dreamy Musical Astronomy 
Show, that has been seen across the US and in Spain. 

Her teaching credits include Lewis and Clark College, University of Washington and the 
Taproot Theater. 

Katz Carey is an alumni of the Lincoln Center Director's Lab West and a proud member 
of AGMA. 



Translator - Rick Davis 

Rick Davis is Artistic Director of Theater of the First 
Amendment (TFA) and the Center for the Arts at 
George Mason University in Fairfax, Virginia , as well as 
Associate Dean of the College of Visual and Performing 
Arts. Prior to coming to Mason in 1991, Rick worked 
for six seasons at Baltimore's Center Stage, as 
Resident Dramaturg and Associate Artistic Director, 
and was the co-founder of the American Ibsen Theater 
in Pittsburgh (1983-85). He has directed theater and 
opera across the country at such venues as Center 
Stage, TFA, American Ibsen Theater, Delaware Theatre 
Company, Players Theatre Columbus, the Kennedy 
Center, Opera Idaho, Lake George Opera, the IN Series, Capital City Opera, and other 
companies. With composer Kim D. Sherman he has written a concert work, "The 
Songbird and the Eagle ," for soloists, chorus, and orchestra , which was commissioned 
and performed in December, 2006 by the San Jose Chamber Orchestra , as well as 
an opera-in-progress, Love's Comedy. He is the co-author of two books, Ibsen: Four 
Major Plays with Brian Johnston, and Writing About Theatre with Christopher Thaiss. 
His co-translations of Ibsen (A Doll House, Ghosts, An Enemy of the People , Hedda 
Gabler, John Gabriel Barkman) have been performed at leading regional theaters 
including D.C.'s Shakespeare Theatre, Berkeley Rep , Alabama Shakespeare Festival , 
Center Stage, San Diego Stage, and Alliance Theatre as well as dozens of colleges 
and universities. He has translated four plays of Calderon de la Barca (The Phantom 
Lady, The Constant Prince , The Great Theatre of the World , Life Is A Dream) Rick was 
educated at Lawrence University (BA) and the Yale School of Drama (MFA, DFA). He 
teaches in Mason 's theater department and Master of Arts Management program, 
and directs plays and operas with regularity both on and off campus. 
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Translator's Note 

The genesis of this project was a commission from Voice and Vision Theater in New York 
in the summer of 2003 to create a "literal " translation of La vida es suefio on which the 
company based an original , quite free adaptation by Jean Wagner and Wendy Weckwerth. 
I am grateful to Jean and Wendy for the initial excuse (and support) to tackle the play, and 
fo r their gracious permission to go forward with my own completed translation after Rachel 
Katz Carey, the director of the production you are about to witness, requested me to do so 
in November 2006. Without all three of them (and their respective institutional partners) 
this text would never have seen the light of day. Since embarking on this project's second 
phase, it has been a joy to collaborate with Rachel and the wonderful students and faculty 
here at the University, both long-distance and during an intense three-day visit midway 
through rehearsals. 

While the act of translation always carries within it the act of betrayal (the famous 
Italian proverb traduttore , tradittore or "translator, traitor" comes to mind), I approach 
translating Calderon with humility and respect, and if there were a motto taped up over my 
iMac it would read , "Let him speak for himself. " Too many translators feel an overwhelming 
urge to explain , reiterate, elaborate, and insert, in what are, in my judgment, usually 
unnecessary gestures to "help" the original cross the borders of language, culture, space, 
and time. I have tried to respond to Calderon 's amazing variety of poetic forms and levels 
of expression without attempting to reproduce them precisely in English. Some early 
translators match rhyme for rhyme and stanza for stanza, and the result, while admirable, is 
almost unreadable (and certainly unspeakable on stage) today. The goal in this translation 
has been that elusive quality known as transparency, in the hope that Calderon 's insights 
and images will shine through even as we must acknowledge the absence of his particular 
poetic genius, which ranks on a par with the greatest who ever wielded a pen. 

Spain in the mid-17th century was a culture of contrasts between the rich and poor, the 
spiritual and material , and its people were keenly aware that its best days, while still in 
living memory, were behind it and receding fast. In this climate of dichotomies, a mind 
such as Calderon 's was drawn to the ironies of human life, to the gaps between belief and 
practice, between rhetoric and reality in both the theological and political realms. Thus the 
enduring appeal of the Spanish Golden Age perhaps resides in its engagement with some 
basic universal questions: What is the purpose of life? To what extent are we in control of 
our own destiny (see also "free will ")? What is honor? What is love? What are the proper 
uses of power? 

The master trope of Life Is A Dream is contained in one of those words where whole 
worlds reside, desengafio , which includes "disillusionment" and "disenchantment". For 
Calderon, in play after play - but nowhere so explicitly or so powerfully as in this one - is 
obsessed by the notion that we must lose our illusions, must see ourselves and the world 
without the filters of "enchantment" that come from self-deception, obsolete codes and 
fossilized beliefs, and outright lies. The way he develops it in the play we have before us 
has lodged Life Is A Dream in the permanent canon of the world's greatest drama. 

-Rick Davis, translator 



Production Crew 

Stage Manager 
Assistant Stage Manager 
Music & Vocal Director 

Samantha Lavell 
Elliot Johnson 
Rebecca Katz Harwood 

Properties Master Eric J. Gustafson 
Assistant Properties Master Abbey Nelson 
Paint Charge Lauren Meister 
Scenery/Prop Construction Crew Patrick Carroll, Dylan Croeker, Anne Davis, 
Jonathan Decker, Sarah Diener, Bethany Ebert*, Nicholas Gosen, Eric Gustafson, Phil Jents, Kevin 
Keller*, Sarah Kreuter, Ashely Kuske, Kendra McMillan, Erin Muhs, Dave Premack*, Beth Radeke, 
Colin Riebel, Thomas Rusterholz, Amber Seibert*, Desiree Stock, Kathy Tingum, Sarah Turner, 
Matthew Weyer, Alicia Weagel* 
Properties Faculty Advisor Curtis Phillips 
Costume Shop Supervisor Laura Piotrowski 
Costume Construction Crew Cassy Anderson*, Katy Barto*, Rosy Dey, Kinsey 
Diment, Jacob Effinger, Bria Fleming *, Elliot Johnson, Jenna Kase, Daniel Laraway, Samantha 
Lavell, Jennie Lennick, Kaitlin Lindner, Ed Marty, Kyle McMillan, Kasono Mwanza, Jessica O'Hara, 
Brandon Roberts, Erica Sorenson*, Heather Tollefson, Amanda Traaseth, Allen Voigt, Leigh 
Wakeford, Janaye Zeise 
Costume Running Crew Andy Rakerd, Janaye Zeise 
Costume/Makeup Faculty Advisor Patricia Dennis 
Master Electrician/Light Board Operator Colin Riebel 
Lighting Load-In Crew Gina Brown, Geoff Conklin, Jessica Davis, Blake 
Farber, Mariya Hawks, Bethany Ida, Elizabeth Kramer, Stephanie Larson, Scott Ma/lace, Lindsey 
Marquardt, David Muhs, Matthew R. Olsen, Justine Plaschko, Andy Rakerd, Bethany Reinfeld, Aly 
Westberg, Sarah Worley 
Lighting/Sound Faculty Advisor Mark Harvey 
Poster/Program Cover Graphic Designer Steve Theis 
Production Photographer Brett Groehler 
Publicity Photographer Jimi Sides 
Program Editor Sherise A. Morgan 
Ticket Office/Marketing Crew Kristine Appel*, Emily Crom, Jed Dixon, Matthew 
Estep, Josh Hinke*, Nick Lodermeier*, Jenny Milani*, Jake Neuman, Colleen O'Halloran*, Matt 
Olson, Tyler Sahnow, Angie Schilling, Sam Senjem, Abby Shubat*, Michelle Smukowski 

* UMD Theatre paid student staff 

If you wish not to retain your program, please recycle your 
program outside of the Theatre. Thank you. 



THANK YOU! 
The Department of Theatre would like to extend heartfelt thanks to our faithful patrons, 
who continue to provide support of our productions, and our academic mission. 

Anonymous Steve & Glenila Geving Barry LeBlane Adam Skinner 
Muriel Abrams Julia Gillett Joe & Christi Lemker Richard & Barbara Skogg 
Aero Design & Mfg Co. Inc Bob & Gayle Gilmore Jane Lepisto Jon Smith 
Jennifer Allen Delores Ginsberg Robert Lindquist Dave & Melissa Spoelhof 
Dave & Beverly Allison Andy Goldfine Diane Lofthus Drue & Sylvia Starkka 
Edward & Elourine Alspach John Goldfine Tom & Sharon Lohman Francis & Mari lyn Steele 
Dr. Eugene & Wanda Altiere Barb Goldman Steve Long Emily Steil 
Martha Alworth Joseph Gomer Johnathan Lundberg Carol Stolcis 
William & Evelyn Anderson Sadie Green Claude & Judy Lutzka M. Kay Strand 
Patricia Anderson Mark Guisfredi Bruce Luyre Bill & Mary Stroozas 
Sue Anderson Mary Ruth Hallenbeck Doug & Gloria Maciver Gordon & Joyce Swenson 
Earl Austin Steve Halverson Dr. Jane Maddy Terry Teich 
Sue Beiers Eleanor Hannah Vince & Nancy Magnuson Sharon Torrison 
Cheryl Belauger Diane Hansen Janet & Melvyn Magree Bill & Helen Tranah 
Mike Bergh Don Harriss Dan & Kathleen Malkovich Rick & Marcia Troy 
Laura Bergstadt Mara Kirk Hart Ellen Marsden Mary VanEvera 
Victor Bittner Robert & Linda Hart Myrna Matheson Ben & Elaine Vanderscheuren 
Herman & Joyce Boman Adele Hartwick Lucas Mattson Leanne Ventrella 
Roger & Marian Braff Julie Heilman Brian & Carol Bacig Medred Jacob & Mabel Vesel 
Mary Alice Briskie Kathy Heltzer Tom Mellin Tom & Linda Vukelich 
Darlene Brown Anne Hendrickson Mary Jean Menzel Gene & Judith VonMosch 
Pat Brown Norman Herron Shirley Mitchell Robert & Sharon Wahman 
Sherri Brown Stephen Hoag Bruce & Joan Mork Ray & Laurie Washburn 
James Cardinal Edith Hals Vern Nordling Nigel Wattrus 
Ron & Lorraine Carlson Wally & Elizabeth Holt Ramon & Vonda Olson Suzanne Weinand\ 
Chris & Jeanne Carroll Warren & Jan Karon Howe Denise Oslerholm Tina Welsh 
Mary Chabot Hummingbird Paul & Mary Ostman Kate Whittaker 
John Cherne Pamella Jacobson Della Pieski Ben & Barry Wolfe 
Juan & Karen Colareta Doris E. Johnson Theodore & Lorraine Pollard David & Kimberly Whittaker 
Tambrey & Patrick Collins Kristina Johnson Anita Pollock David & Geiger Yount 
Marian Colman Rory & Sherri Johnson Wil liam & Marjorie Portilla Michael & Sheralyn Zlonis 
Greg & Cindy Conkins Jennifer Jones Janet Pribyl 
Christine Crockett Roger Joppa Joseph & Carol Prohaska 
Glen Cunningham Ross & Phyllis Jordan Mary Anne Quackenbush 
Stephen & Lauri Cushing Susan Josephs Pete Radosevich 
Natalie Czech Hommey Kanter Kevin Radzak 
Patricia Daugherty Kathleen Katzmarek Janet Ramsey (as of 2/ 19/07) 
Andrea Deckert Carolyn Keenan Dorothy Rappel 
Doris DeGaetano Olive Keller Morgan Rienke 
Krystal Delestre Barbara Kelly David & Doretta Reisenweber 
Linda Deneen Nina Kempffer Char Reno 
Nancy Diener David Kess Bernadette Ring 
Duluth News Tribune Paul & Laurie Kess Sharon Robertson 
Nancy Eilefson Rosemary Kohn Catharine & Constance Rodda 
Rebecca Ellenson Evanell Kowalski Neale & Pamela Roth 
Jim Esson Jack & Beverly Kraus Douglas Runnoe 
Robert & Mary Evans Danny & Marilyn Kunze David Rutford 
Walter & Carita Fischer Susan Kurki Walter F. Sandberg 
Barbara Forrest Arlene Kuske Lori Sandelin 
Richard & Ann Fryberger Russel Lacourse Steve & Janelle Schoenbauer 
Kathy & Ed Fuhs Dennis Lamkin Linda Scott 
John & Linda Fulkrod Dr. James & Dorothy Langager Stan & Barb Segae 
Mary Jo Furtman Tim Langguth Melanie Shephard 
Joseph & Charlene Gallian Traci & Dane Laughlin Joe Sitek 
Andrea Gelb Mary Ellen Sjoberg 



MPAC PATRON INFORMATION 

Ticket Office: 218. 726.8561 / Administrative: 218. 726.8564 
Department ofTheatre, UMD, 1215 Ordean Court, 141 MPAC, Duluth, MN 55812-3008 

TICKET OFFICE: 
The Marshall Performing Arts Center (MPAC) Ticket Office is located on the Ordean Circle at the 
University of Minnesota Duluth. The ticket office is open from 10:00 am to 4:00 pm, Monday through 
Friday, with extended hours on performance days. Individual tickets go on sale approximately two 
weeks prior to the opening of each production. 

RESERVATION POLICY: 
Tickets may be reserved in person or by calling the ticket office at 218-726-8561. Refunds and 
exchanges are not allowed once the tickets have been purchased. Only season subscribers are 
privileged to exchange tickets. 

INFRA-RED HEARING SYSTEM: 
The Marshall Performing Arts Center is equipped with an infra-red hearing system for the hearing 
impaired. Units may be obta ined from ticket office personnel before the performance. 

HOUSE RULES: 
Smoking, food, and drink are prohibited in the Marshall Performing Arts Center theatres. Please 
turn off alarms, pagers, and cell phones. Absolutely no photography, audiotaping or videotaping 
permitted. 

LATECOMER SEATING: 
Patrons arriving after the performance begins will be asked to wait in the lobby until an appropriate 
time in the performance that will allow for late seating. When arriving late, patrons may be asked 
to sit in special sections other than their assigned seats until the first intermission . Out of courtesy 
for the actors, musicians, and other patrons, persons arriving after the latecomers have been seated 
may be asked to exchange their tickets for a different performance of the same production. 

SIGNED INTERPRETED PERFORMANCES: 
The Sunday, March 25 performance of Life Is A Dream will be interpreted in American Sign Language. 
Our thanks go to the generous contributions from the UMD Disability Services and Resources. 

ALTERNATIVE FORMATS: 
Disability accommodations and alternative formats of this publication will be provided upon advance 
request. Please call Sherise Morgan at 218-726-8564. 

ACCESS: 
Wheelchair seats are available upon request. Please reserve in advance with the Ticket Office. 

The Department of Theatre is one of six cooperative units of the School of Fine Arts at UMD. 
The University of Minnesota Duluth is an equal opportunity educator and employer. 
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1120 Kirby Drive 
(218) 726-8520 
umdstores.com 

M-Th: 7:30am - 8pm 
F: 7:30am - 5pm 

Sa-Su: 11 am - 5pm 


