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Re-animating Atmospheres: An exploration in photographic
choreography

Photography is a mechanical medium of art that has the ability to take all motion and
render it frozen forever. But what would happen if the photographic process was put in reverse
and still images where made to move? What if scenes that originally didn't have any movement
were given a new life so that inanimate objects subtly came alive? How can compositional
elements in a frame be animated and choreographed to dance like they never had before? How
can personifying seemingly lifeless components tell unique stories through animation? These
are the creative questions that | have explored this summer with the help of faculty member
Gayla Lindt and practitioner Christian Korab. This creative endeavor has branched two versatile
uses for this technique, one of which is a choreographed piece that uses music to enhance the
atmosphere of the video, while the other is a series of exploratory movements to aid in the
creation of a pilot film for the school of architecture.

The animation work that | have created this summer is in response to my fascination
with other artists who have used similar effects. Animation from still imagery has precedents in
short films and music videos. One artist that is exploring this type of work is Ingibjorg
Birgisdottir. She has done a number of projects that use a combination of still imagery and
videos to create enticing visuals that are paired with music to create encapsulating experiences.
One such project is a music video for the group Sigur Ros called Varud. In this video Birgisddttir

begins with a postcard that sets the mountainous landscape. She then films herself standing on



boxes and implements small figures into the rocky landscape in a way that reflects what is
happening in the music. An aspect of her videos that | am particularly drawn to are the subtle
movements spread throughout the video, thus creating an affect where it is difficult to tell what
is moving and what is not. A second precedent for my research proposal is the group We Were
Monkeys who is lead by Mihai Wilson and Marcella Moser. This group also creates music videos
by working with musicians and compositing a series of film and digital media to create a unique
aesthetic. In their film for Of Monsters and Men's song "Little Talks" they use a series of
artificially created scenes created in Photoshop to create an adventure that incorporates filmed
actors and rendering software. A third precedent is filmmaker Ken Burns who uses different
types of panning on still images to evoke movement. This is used alongside film to create a
cohesive narrative between still and moving images.

The six videos that | have created over the summer can be separated into two
categories. Two of the videos fit under the category of assisting Christian Korab with a pilot film
for the school of architecture. This series seeks to use this technique as a way to visualize an
affect pre-visualized in Christian Korab's mind's eye. | took this motivation and created a video
with four short segments that each contain a person holding an architecture model and then
animating the photographs to make the hands subtly move and figuratively give the model to
the viewer. Each of the videos handles the proposition slightly differently, such as growing the
model and having the fingers pull back or making parts on the model move as if coming to life.
The second video of this type is an attempt to recreate a reference to the Power of Ten films by
Ray Eames using an architectural structure created by the students in a studio led by John

Comazzi. The architectural structure has a series of frames that create a forced perspective. |



cut up these frames into separate layers and then made each layer compress to reveal work
that has been created by students in the school of architecture. The work is sequenced so that
each new image increases in scale, starting from a pathway and ending on the global scale. The
frame is used to evoke the same framing method that Ray Eames uses in his video that
compares the vastness of space with the tiny atomic level.

The other four videos are all expressive works that begin with a photograph and a song
and us animation to created a choreographed number all derived with a still image. In the first
video | created, a series of blue water droplets move around a red river that flows onto a sheet
of paper like animals drawn to water. The song that | chose for this video is called "Else" and is
written by Arca. The music combines with the animation in a way that accentuates the major
musical moments in the pieces, emphasizing note shifts and dramatic rhythm changes. The
scene begins with a single blue droplet exploring the empty landscape and then finding the
river flowing into the frame. The other blue droplets are drawn to the river and dance around it
as it flows. There is also a single shiny element in the background that slowly appears and
disappears like some mysterious deity. The second film that | made is called "Konstanz Haus"
and is set to the song "Where the boats go" by M83. This scene explores the mechanical
unfolding of a small house-like structure in Konstanz Germany on the edge of a large lake. In
this video the scene begins with the house compacted into its foundation. Four metal rods
pump the water as if a machine is starting up and the architecture slowly unfolds until it
reaches its final form and the building stops moving only to have a few pieces performing
repetitive mechanical movements that compliment the musical moment. The third film that |

created is called "Branch Drift" and is set to the song "Aftermath" by Vancouver Sleep Clinic.



This video begins with a single branch against a stark, deep blue sky. Slowly white petals begin
to float down behind the branch. When the music changes to become more dynamic the
branch suddenly begins to move as each pieces arcs and dances around the frame. This
movement is intended to resemble hand-like movements and a skeletal system that is
composed of pieces all connected and responsive to how each moves around. The final video
that | created is called "Theater of Marcellus" and is set to the song "Just Sayin" by Jamie XX.
This image was taken while | was studying abroad in Rome and takes an actual structure and
extends it and removes the ground context, while also using dramatic lighting to give a dream-
like affect to the work. The video also uses multiple windows of all different kinds that are
compacted together to create dream-like, impossible affects. The windows in the scene are
then animated in order to fade in and out in correlation with the melody of the song. Towards
the end the viewer finally sees the entire scene build but the windows begin to move and
slightly fade to subtly give the affect the scene is still changing.

The research and videos that | have created present a new way of looking at
photographs as pre-movement instead of freezing a moving scene. The combination of image
movements with music help to create an overall affect that makes use of the slightly unnatural
movements proposed in the videos. This series of videos challenge the traditional notion of
what people think of videos and photographs, effectively creating a medium in-between the
two. The overall atmosphere created by the videos is a feeling of being disconnected from
physical space and in an alternative world. With the help of Gayla Lindt and Christian Korab |
was able to effectively challenge the notion of traditional animation and photography,

effectively combining the two to create a new means of expression in the world.
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