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Translator’s Note

So much has happened since that it is hard to grasp how transformational the beginning of the
reign of Alexander Il felt to those who lived through it. The general mood of possibility,
combined with unprecedented freedom of expression, meant social change was as rapid as
legal and political change. The planned Great Reforms gathered speed through the late 1850s,
peaked with the abolition of slavery in 1861, and gave way to reaction after the January
Uprising in Poland (1863) and the first attempt to assassinate the Tsar-Liberator (1866).

Nadezhda Khvéshchinskaya (1821-1889) had made her name as a writer, or the name of her
male pseudonym V. Krestovsky, in the final years of Nicholas I’s reign, but the promise of the
late 1850s and early 1860s—and the disappointment that followed this optimistic moment—
reshaped her outlook on the world as we see it in her fiction.! Her private letters of the time, it
is true, sound notes of pessimism and frustration, but what she published makes the late 1850s
into “the eve of a great holiday” and the early 1860s “the new life beginning” —a lost
opportunity that perhaps looked even more promising in hindsight.?

“Behind the Wall” (1862) is a story of the reform era even as its nameless and unseen
characters give it a feeling of universality. Khvoshchinskaya’s treatment of the “free love”
guestion, or as she framed it in 1865, the phenomenon where “people feel constrained and
suffer when no one is preventing them from satisfying their desires and no one is forcing them
to suffer,” seems complex and sympathetic when you compare it to scandalous novels that
were published soon afterward, like Nikolai Chernyshevsky’s pro—free love manifesto What Is to
Be Done? (1863), or on the other side Nikolai Leskov’s No Way Out (1864), where free love
ideology is a scam by and for men who want sex with no obligations.

The unusual form of the story, which is told by an eavesdropper who never lays eyes on or
learns the names of the main characters, has always made it stand out. Shortly after “Behind
the Wall” took up 27 pages of National Annals, a critic devoted 17 pages to it in Library for
Reading. Imperial critics emphasized the work’s aesthetic quality as well as its philosophical
sophistication. Soviet scholar Alexander Mogilyansky noted its formal innovation, and more
recently Anastasia Ponomareva tied the male narrator-eavesdropper of Khvoshchinskaya-as-
Krestovsky’s “Behind the Wall” to the female lyric hero of Khvoshchinskaya’s poetry, both of
them observers who muse about the “impossibility of personal happiness.”3

1 Evgenia Stroganova has persuasively shown that contemporaries stressed the writer’s last name on the first
syllable, Khvdshchinskaya, though in the 2020s one often hears it stressed on the second syllable.

2 See, for example, Khvoshchinskaya’s letters to Nikolai Shcherbina of November 19", 1859, and to Olga Novikova
of January 13, 1861; the quotations are from the narrator of her novella The Meeting (CeugaHwue, 1879) and the
preface to the 1866 edition of “Behind the Wall.”

3S.D. [P. D. Boborykin]. “Skromnoe imia. Za stenoi. Rasskaz V. Krestovskogo (Ot. zap. 1862 g. Oktiabr’),” Biblioteka
dlia chteniia 2 (1863): 26—42; K. K. Arsen’ev, “V. Krestovskii (psevdonim),” in Kriticheskie etiudy po russkoi
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From the translator’s point of view, the stripped-down form made some things easy, others
hard. Much of the story is just overheard direct speech with hardly a word from the narrator,
and for long stretches we feel like we are ourselves eavesdropping, not having a conversation
retold to us later. In Russian this is not confusing, since gendered endings on past tense verbs
make it clear who is speaking to whom with no need for a “she said” or “he said.” In English,
though, a sentence like “Why did you change your mind?” doesn’t tell us anything about the
gender of speaker or addressee, and readers have to work harder not to lose track.

A separate grammatical problem was the unpredictable expressive use of informal “thou” vs.
singular formal “you.” Often the drama of the main characters’ relationship depends on one of
them suddenly switching to a cold formal pronoun, then back. In posthumous editions of
Khvoshchinskaya’s works, editors even put some of these startling pronouns in italics. The same
thou/you distinction reveals that the noblewoman in the story speaks respectfully to servants, a
matter of controversy in the early 1860s. Two years after this story, Lev Tolstoy would have
formerly enserfed characters mock the idealistic nobles who start saying “you” instead of
“thou” to them after the emancipation in his play An Infected Family (1864).

These problems were simple to understand but hard to solve without ruining the story’s subtle
efficiency. Since Isabel Hapgood (1850-1928), few have tried to use the obsolete English “thou”
in a Russian-to-English translation, and even in her day it was an unusual choice. | tried to solve
two problems at once by sometimes adding “she said coldly” or a similar remark when a
character switches to the formal pronoun. | hope that will help the English reader both feel the
changes in tone and keep track of who is speaking, without adding too many words or
sacrificing too much nuance. The one time | have mentioned a pronoun shift in the text is when
the narrator comments on it explicitly in Russian because it doesn’t seem to come out of the
emotional dynamics of the overheard conversation.

This translation exists because Anna Berman said at a 2022 conference that this was one of
Khvoshchinskaya’s short works most in need of translation and since then has given many
valuable suggestions and insights into Khvoshchinskaya’s methods and views. | also owe a great
deal to Nora Seligman Favorov, who gave detailed and perceptive feedback on the whole text,
and Rimma Garn, who caught several mistakes and helped untangle some of the trickiest parts.
Marina Frolova-Walker saved me from some wrong ideas about violin pieces mentioned in the
story. I'm grateful to Karen Rosneck for sharing her reading of the story and making me aware
of layers | had missed. The thoughtful comments of students at the University of Minnesota and
Carleton College, who read an earlier draft, have helped shape this version, as have my
colleagues at Carleton, Victoria Thorstensson and Laura Goering.

literature, 2 vols. (St. Petersburg: Tip. M. M. Stasiulevicha, 1888), 1: 305—07; A. P. Mogilianskii, “N. D. i S. D.
Khvoshchinskie,” in Istoriia russkoi literatury, 10 vols. (Moscow: AN SSSR, In-t rus. lit.,, 1941-1956), 9:237; A. A.
Ponomareva, “Nabliudatel’ kak siuzhetnaia positsiia v poezii i proze N. D. Khvoshchinskoi,” Siuzhetologiia i
siuzhetografiia 2 (2019): 28-31.



The first version of this translation appeared on the blog XIX Bek (xixvek.wordpress.com) in July
and August 2023. As always, | am extremely grateful to those who read along and helped me a
dozen different ways with their expertise as Russian speakers, translators, and/or readers of

literature, including Dmitri Manin, Julia Denne (By the Onion Sea), Steve Dodson (Languagehat),
shesh, Maya Chhabra, and Karen Langley (Kaggsy’s Bookish Ramblings).

Erik McDonald
Minneapolis, 2025



BEHIND THE WALL

...l had begun to fall seriously ill; the autumn, the rain, the fog, the wind from the sea were
starting to be too much for residents long accustomed to St. Petersburg to handle, and for a
visitor they were simply intolerable. | had come on business, and to some extent for
entertainment too; the very thought of staying in was more frightening than the bad weather.
But after challenging the elements too boldly, by which | mean enduring a downpour all the
way from Tuchkov Bridge to far-off Italian Street, | ended up catching a fever. | had to shut
myself in. | wrote to tell my few friends about this misfortune and ask them to visit me, but one
was busy, another forgot, yet another counted on someone else paying me a visit, and no one
looked in on me for two whole weeks. | would fire up my stove as often as three times a day
and entertained myself reading page proofs. Such entertainment and the silence around me—a
silence broken by the muted ringing of the sleet against the windowpanes, the wail of a hurdy-
gurdy somewhere far off, hoofbeats and late droshkies clattering over the rain-washed bridge,
the tense ticking of the clock, the thick, black darkness outside the window, if | made up my
mind to draw the curtain and look out the window, a lantern’s red light, so low it could have
been on the ground, at the gate of some tavern across the street—all this together cannot be
described as conducive to a pleasant state of mind.

| had two furnished rooms; | let them from a gentleman who had divided his large apartment
into three small ones, and, living in one himself, offered for rent “comfortable accommodations
with service included,” as the newspaper advertisement had it. The servant came to light the
stove and “do the room,” an expression from | know not which dialect that particularly upset
me during my fever. The remaining hours of the day | spent alone with my thoughts.

One morning | was awakened by a thump and footsteps behind my bedroom wall. There was so
much fuss and the footsteps were so heavy that in the end there could be no doubt someone
was moving in. Until that day those rooms had been empty. Waiting until the servant finally
came, | found out that a new lodger really had moved in temporarily; that he had his own
apartment, but some work was being done on it just at the moment; that this was a man with a
fortune, not in government service.

“What can a man who does not serve have to do in St. Petersburg?” | thought, fearing for my
calm environment. “He, of course, will have friends who do not serve either. People who have
the means, but nothing to do, they like a merry life. Without a doubt they will take to gathering
in his rooms. ‘Temporarily.” But this might amount to the entire time that I, a man who does
serve and has no fortune, can stay in St. Petersburg? | ought to move out, but where could | go
in weather like this and with a fever...?”

The fever must be what made me irritable; | felt only hostility toward my neighbor; | was ready
to behave unpleasantly to him in expectation of the disturbance he would cause me.



But how cruelly | was put to shame! The lodger did not come home until evening, and after the
bustle of the morning move, not a whisper had been heard. The next day the careful steps of
“his” servant showed how well this servant had been trained, and consequently to what
aristocratic habits the master had been brought up.* He was home; | heard all his movements,
the rustle of his newspaper, the striking of a match when he decided to smoke. He read all day,
wrote letters; | heard him give orders to have them delivered. The load-bearing wall that
divided his study from my bedroom had once had an arch cut through it, which had served as a
passage between the magnificent salons out of which our “comfortable accommodations”
would be made. This arch had been closed off and the resulting partition covered in wallpaper,
but a niche remained on my side, with my bed in it. | was certain that each of us, my neighbor
and |, could hear everything that happened in the other’s room down to the last sound. In my
rooms there was nothing to listen to; | wanted to outdo my neighbor in tact, so | retreated to
my other room, locking my bedroom door.

My neighbor was not loud, of course, but | respected even his silence: | took great satisfaction
in being aware of my moral superiority. But my triumph was short-lived: by evening he had
outdone me. The sounds of a violin came from his room, immediately ceased, and “his” servant
came to my rooms to apologize for the disturbance. | bristled and replied that it was decidedly
all the same to me, that a whole orchestra could be making a racket over there, and | wouldn’t
hear a thing. | was quite certain that some “amateur” had been sent to me from on high as a
punishment, one of those who have recently come to believe in Beethoven and make up for
their lack of skill with enthusiasm; but the virtuoso’s apology put me under an obligation to
keep up with him in courtesy of manner. | could not simply say | enjoyed it; by saying | couldn’t
hear anything, | indifferently put an end to all future apologies and communications. It seemed
to me that | had done well; | had satisfied my caprice; but | was alone with my boredom and my
headache.

My neighbor repaid me with a new defeat, one final and absolute: he started to play. Burying
my nose in my proofs and telling myself that my nerves had been thoroughly frayed, | began to
attend to sounds so charming that | put everything aside, went into my bedroom, and listened,
forgetting my earlier whim, thinking neither about whether | was being indelicate nor about my
nerves. My neighbor was a remarkable performer; he already seemed to me an excellent man;
you can make me into anything you like with music.

In a wave of remorse and gratitude, | told myself | would make my neighbor’s acquaintance,
and no later than tomorrow. But the next day | felt worse, and he was not home that day or the
next. A man with a fortune, he led an idle life, and he probably thought it inappropriate to
receive guests in that temporary, cramped apartment. Lying in bed for a night and a day, |
heard neither voices nor music until evening, when my neighbor returned and brought with him
an acquaintance who must also have been a music lover; they talked for a long time, taking up
the violin and playing whatever the conversation turned to; in the end a most terrible musical

4 The manifesto of February 19%, 1861, freed multiple categories of serfs, but house servants (dvorovye) were
required to remain in their masters’ service for two more years. The scare quotes the narrator uses here may
reflect the tension between their nominal emancipation and their actual condition in 1862.
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argument broke out, in which |, of course, could not understand a thing, and | fell asleep
without making it to the end...

These were particularly hard days for me; my affairs were not going well, people were showing
themselves in a poor light; | had a private sorrow too. Life will give us times like these, where
everything breaks down, from precious attachments to ordinary connections; everything falls
away, it is as if it were buried and gone, seeming to leave behind a blank space, but one painful
to peer into; you sense, you know it is not a blank space, but a cold darkness where what had
been dear to us, but is now strange and dead, has been laid to rest forever; something is
pushing you down, the air is close, it is hard to breathe... And on top of all this, as if to spite you,
come failures on every side, petty everyday disappointments; if not for them, you might have
had something to console you as you longed for what had not come to pass or had deceived
you, you could have told yourself how well things were going... | lacked even the youthful folly
for that. All that remained was to sit and work; | was glad | had been forgotten by friends and
strangers alike; | was irritated in advance by all their prudent remarks about capriciousness and
illness and common sense, their sympathetic jokes, their happy people’s wisdom. | would
remain bent over papers covered in printed and handwritten letters until | started seeing spots,
and then go to lie down. | was not being indiscreet if | heard what was going on at my
neighbor’s; it all fell insensibly on my ears and only bored me.

Once, in the morning, a few days after my neighbor moved in, | heard his door open noisily, and
a woman’s dress rustled in his room.

“Hello!” said a woman’s voice loudly, happily, and at the same time a bit brusquely, perhaps
from fatigue, perhaps from anxiety.

In this word, in its sound, there was a strange pleasantness, something bright; the sound
poured out like light into darkness. | rose as if it were me being called...

My neighbor cried out, jumped up; the legs of his armchair crashed down, the chair nearly
tipping over.

“Hello, my life!” repeated his guest.

Kiss after kiss, laughter, tears could be heard; sentences were left unfinished, caresses trailed
away, embraces were ended and begun anew with a passionate cry, with pet names that were
childlike and tender, childish and silly. It was a whirlwind of happiness...

“Are you well? In good spirits? You weren’t expecting me?”

“Can it be you? Have you really come?”

“Did you think about me? Do you love me? Aren’t you glad to see me?”
“Why didn’t you come for so long? Or write either!”

“No, | did write... just before | left...”

“Can it really be you? Let me look at you...”

“My treasure, my light! Tell me, are you glad?”
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“Can’t you see?”

“Come over here by the light; I'll look.”

“Still as mad as ever!”

“Oh, I'm still the same! And what about you?”

“Still the same! But what is there to cry about?”

“I’'m just so happy... What about you, are you happy to be with me?”
“My dear, my dear friend, dear...”

“My joy!”

“Oh, you're suffocating me! Careful, your hat’s fallen off...”

| heard the broad ribbons of this hat whistle through the air; it had probably been thrown onto
the couch next to my partition.

“Well, sit down, tell me everything.”

“What can | tell you? I'd have to say so, so much. We haven’t seen each other in a year.”
“No, my dear, it’s been over a year.”

“Were you keeping count?”

“How could | help it! How did you find me here? When did you get to town?”

“How did | find you...? | arrived today at... what time is it now? | just arrived. Did you hear the
train whistle? Couldn’t your heart feel it?”

“It didn’t feel anything.”

“Aha. Meanwhile, | jumped out before we had quite stopped; how did | manage not to break
both my legs... | can be quite foolish: we’re flying along, and the whole time it feels slow to me!
| complained to the conductor about how slowly we were going...”

“Where are you staying?”

“With... | forget... Well, what do you want from me, I've forgotten her name! With my cousin...
Come, tell me, what’s my cousin’s name? You do know, though. | got there, got my bearings a
little, went to your house and was told you were here... What time is it? Nine? Only nine?
Later?”

“Later... Oh, what a nuisance! | need to go out at ten.”
“Where?”
“Today is our society’s concert.”

“Today? Are you playing?”
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“l am. But that wouldn’t be a problem, the concert isn’t until one; but it’s fallen to me to... |
have to be there at ten, sort out some things with the orchestra... A nuisance!”

“Couldn’t you not go?”

“l must... What a bother! Well, why didn’t you come yesterday; | would have said | was sick. It’s
your fault...!”

“Itis?”
“Yes, yes, it is,” he replied, kissing her. “All your fault, you bad girl, my living torment!”
“My darling...!”

“What shall we do? Here, I've got it: come to the concert... yes, that’s it. I'll head over there,
and in the meantime madame can attend to her toilette... How very proper! She is in
mourning!”

“Of course | am,” she replied, “l do have a daughter.”

“Decorum demands no less, of course. But you’re even more beautiful, | must say... Then again,
| hardly need to pay you compliments, do I...”

“My life...”

| was certain she had thrown herself into his arms: the soft rustle of her dress, her muffled
voice... | was eavesdropping, shamelessly... Happiness was there, right next to me, and | bitterly
wanted at least to know what it was like...

“It’s astonishing, terrible even, you’re more beautiful than ever! But get rid of that black train of
yours, | simply can’t stand to look at it. The inconsolable widow!”

“Inconsolable...” she repeated. “How can you say that!”
“So you have been consoled?”

“You see yourself, | came...”

“Why?”

“Why...?"” And she added: “To offer you my hand and heart,” the timid joke bringing out a
childlike tenderness in her voice...

“You don’t say!”

“You see... we haven’t seen each other in a year, over a year... It's true | haven’t even been in
mourning eight months, but...”

“But what?”
“But if | really am more beautiful than before, if you...”

“If | what?”
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“If | don’t seem old to you...”

“Now what!”

“If you still love me... Oh, you do love me!” she cried ecstatically.

“So, your hand and heart?” he asked, laughing. “Does that mean they weren’t mine until now?”
“Oh, come now...”

“l understand, | do, calm down; I'm joking. So, marriage, then?”

“Yes,” she replied softly.

“What tortured logic made you want that again? You apparently aren’t tired of it yet? You had a
good ten years to enjoy it, if not more?”

“Ten years... but with whom? Him or you... it’'s awful to make the comparison, to say the two
together! With you for a lifetime, or...”

“You do me a great honor...”

“Oh, don’t joke about it!” she interrupted him. “When | remember how things were, when |
think of it... May he rest in peace...! After all | was also to blame... we both were... Well...! I've
made up my mind, thought it over: we are free, it’s entirely up to us... That’s so, isn’t it?”

“Just think,” he said, laughing.

“l wanted to put all this in a letter, but then | thought, no, I'll go myself and bring him this news
in person... and to keep people from talking let’s have it done as soon as possible, let’s get
married quietly... my other wedding was so formal; just thinking about it makes me shiver...
When | thought of coming to see you, | was so happy. | was in a rush, | didn’t write to tell you |
was coming; you would have met me an hour earlier...”

“Today | couldn’t possibly have met you: so much to do... Oh, it’s five to ten...! Come to the
concert; here is a program, you can get a ticket there. An excellent concert; look what a
selection of pieces. This is for an Italian family, they eke out an existence here | know not how
and wish to return to their homeland... And how about Naples, eh?> What do you think of that?
Captured, occupied, and that’s it! Do people read about that out where you live?”

“Are you really going already?”

“l am, darling. Forgive the breach of courtesy: | am obliged to abandon you. After the concert, if
you are willing...”

“My God, am | really with you?”

5> Shortly before “Behind the Wall” was published, after an invasion by troops under Giuseppe Garibaldi (1807-
1882) culminating in the Siege of Gaeta (1860—61), Naples went from being part of the Kingdom of the Two Sicilies,
to the Kingdom of Sardinia, to the Kingdom of Italy.
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“Tell me, what made you decide to stay at your cousin’s? | mean, that’s unbelievably far from
here, the other side of the world. Couldn’t you have come to stay with me?”

“With you?”

“Yes, if I'm the reason you came in the first place?”

“But what about my cousin...”

“Well, it’s true she’s your cousin, but I’'m something more than a cousin. Isn’t that right?”

“Oh! You're joking,” she said with a laugh when her embarrassment had passed. “And stay with
you where? There’s hardly any room.”

“So much the better.”

“My God, am | really with you?” she repeated. “Are you glad, are you happy?”

About a minute went by without another sound. Her dress rustled by the doors, and he said,
“Well, farewell, goodbye.”

She left; he walked out the door with her and came back in, humming the theme he had been
playing on the violin. He was off-key. It seemed to me he was singing not for joy, but in a sort of
offhand way. In the meantime he got dressed, and soon afterward he left.

| was strangely intrigued. | could not get my mind off this newly arrived guest. | tried to imagine
her and—stranger still—had no desire to see her, on the contrary, | would have tried to avoid
meeting her had any such meeting been possible.

It was enough for me to know that this woman was beautiful and in love; | did not need the
details one discovers upon acquaintance; what | felt as | listened, what made me long to hear
the sound of her voice behind my wall was not curiosity in the sense in which we are interested
in the lives of those close to us; it was a curiosity about something abstract; | can’t even come
up with a word to describe it—aesthetic curiosity...

For two days my neighbor was only home in the morning; various visitors came to see him, and
when they did | retreated into my other room. Once it occurred to me that | might learn
something about the earlier guest from my neighbor’s conversations with them. This thought
practically frightened me: | didn’t even want to know her name. But she herself was turning
into something | needed; | began stubbornly waiting for her; | missed her, grew impatient, and
finally my waiting came to an end.

After those two days, in the early evening, there was a gentle ring at my neighbor’s bell and the
rustle of a dress; | had only heard it once, but | was used to it, | had memorized it, | recognized
it, and | rushed into my niche, delighted. My neighbor’s door opened.

A “hello” rang out as it had the first time.

“Oh, good evening. Where have you come from that you’re so dressed up?”

14



“It’s not where I’'m coming from but where I’'m going. To see you. | was on my way to the opera,
changed my mind, and came to sit with you for a while. Hello! Give me a kiss!”

“Why did you change your mind? You haven’t heard The Prophet yet, have you?”®

“No. But there are plenty of things | haven’t heard and won’t hear! I'd rather be with you.”
“I’'m going to the opera myself.”

“Stay.”

“I can’t.”

“Have you promised someone?”

“No.”

“But you’ve heard The Prophet so many times!”

“l can’t. Why shouldn’t | give it another listen? It’s a good piece.”

“So it’s just for love for music? You wouldn’t perchance be deceiving me, good sir?”

She was joking. The expression a woman’s voice gives such a joke is agonizing. | don’t know
how others react, but my ear is always sensitive to it.

“And just like that she has me being unfaithful!” he protested. “Are you the jealous sort or not?
| seem to have forgotten.”

“Forgotten, have you? No, I’'m not one to be jealous, but the thing is... I've been here for four
days, and we still haven’t seen each other.”

“What do you mean, we haven’t seen each other? There was yesterday, and before, coming out
of the concert...”

“Well, yes, for ten minutes at a time...”

“How could it be longer? That’s how it goes with visits; you decided to stay with others. And
you have every right, though you could have stayed with me.”

“I’'ve told you why | can’t do that.”
“l heard; you are afraid of compromising yourself.”

He said this sharply; the phrase seemed to have slipped out against his will. There was a
moment’s silence; it would have gone unnoticed by anyone not following their conversation
with their whole heart... She began to speak quietly, steadily, casually, but in a voice that
seemed rather shaky.

5 The opera The Prophet (Le Prophéte), with music by Giacomo Meyerbeer and a libretto by Eugéne Scribe and
Emile Deschamps, premiered in Paris in 1849. It was performed in French in St. Petersburg beginning in 1853, the
censor having demanded cuts and a new title, The Siege of Ghent (Osada Genta). A translation into Russian by P.
Kalashnikov would appear in 1869 under the title Johan of Leiden (loann Leidenskii).
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“Me, compromise myself! That’s a new one! If not everyone knows | love you, they all suspect
it... | don’t want it out in the open, or people talking... never mind all that! People are talking
already, and...”

| couldn’t hear the end; at that moment, my neighbor made a thump with the candlestick;
when he spoke, you could tell he was smoking.

“You call that shame? | suppose it is from your point of view, but not mine. It’s different ways of
seeing things. There is a great deal that we understand differently.”

“This we understand exactly the same,” she objected forcefully. “It would seem | prove that by
my actions: see, | am here regularly; that wouldn’t be hard to find out for anyone who wanted
to.”

“So you can summon up enough courage for half-measures, but to do it all at once... why even
discuss it! You see the matter one way, and | another.”

“For God’s sake! Don’t be angry.”

“I’'m not the slightest bit angry... For heaven’s sake, how could | be, what right do | have to
demand that you go against your wishes for me... against your convictions... This sort of thing
must be freely chosen; you knew | would have liked to have you here with me; it follows that
you yourself did not wish it...”

“What do you mean, | didn’t...?”

“Of course you didn’t. But why even talk about such trifles; it's over and done with...”
“For God’s sake, don’t be angry...”

“I'm not, not in the slightest, | told you.”

“l'implore you, darling, my life, don’t look at me that way...”

She stood up; she was probably wearing a heavy silk dress: its pleats rustled smoothly and
slowly; she was walking up to him.

“Listen... don’t look at me that way.”
“How should 1?”

“No, here’s the thing... For God’s sake, listen. This is important, here’s the thing... What will
come of this? | mean, | am to be your wife...”

She stopped; he was silent; she seemed to wait for him, then went on.

“See, then... if they find out before that, people will start to talk... well, they’ll say that you
married me... | can’t bring myself to say it...! well, out of generosity, to put an end to the matter
somehow. | don’t want that kind of charity!”

“How proud you are!” he interrupted her.
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“Come on, you know what | mean: | don’t want outsiders to call it an act of charity! But your
charity... will be true charity all the same! It wouldn’t be any less, would it? Don’t | sense that?”

“Don’t rub your eyes,” he interrupted her. “Don’t hide your eyes, the tears are rolling down
your cheeks beautifully. You think tears ruin the way you look? Let me see your eyes... What?
Again you ask if | love you? You can see... Look, your lace; you’'ve got it caught.”

“Oh, who cares!” she cried as joyously as if some great misfortune had passed her by. “Darling,
let’s stay! Don’t go! Don’t leave! We haven’t really seen each other: so many people always
around; we haven’t had a chance to have a real talk...”

“There will be plenty of time for talking,” he protested. “Let’s go together. To listen to
something good together is also quite nice. Isn’t that so?”

“It is...” she said quietly.

“Then let’s go. Are you in a carriage?”

“I am; it’s waiting there. And you say | won’t compromise myself.”

“Then wait a moment; I'll get dressed, you can give me a ride.”

He went out, she remained alone; coming back, he said,

“I’'m ready; let’s go. Did you read anything here while you were waiting?”
The formal “you” he now used was likely due to the servant’s presence.’
“No, | was just looking around... It’s nice here...”

The door closed behind them.

A few days went by. | did not feel any better, but | would not in any case have risked going out
in that weather. Curtains of storm clouds rose one after another, poured down, and rose up
again; the sun teased us, peeking out in the mornings at walls gray from damp, at the muddy
embankment; decay was particularly in the air on these mornings; decay crept in, wet and
warm, through the small window open for ventilation, along with the chimney-smoke and the
steam from the horses. You could hear deliverymen talking and shouting, but mostly coughing;
coughing resounded in the air; the pigeons that were pecking around the cabmen’s hitching
posts, imagining the sun was about to shine in earnest, would fly up onto illuminated pinkish
windowsills dripping with moisture—even the pigeons cawed hoarsely, in irritated Petersburg
voices. The sun’s rays died slowly away; a rare distant bell responded with a dying chime.
Darkness would fall suddenly and low, seeming to seize you, and over and above the rushing
footsteps and hastening wheels there came a long earsplitting whistle announcing that yet
more people had arrived by the Nikolaevsky Railroad to savor the autumn pleasures of the

7 The man and woman mostly address each other with the intimate “thou” when alone, sometimes temporarily
switching to the formal “you” at emotional moments. The narrator usually does not remark on these shifts, but
specifically notes this one in the original Russian, evidently because he thought it required an external explanation.
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capital; then the last three whistles, the ones that envelop the latticed vault over the platform
in white puffs of smoke, each one clipped like a cry of pain and defenseless fear...

It would get dark enough for lighting candles. In the morning! My yearning for daylight was
overwhelming; | would put all my work aside and go lie down.

There was not so much as a rustle behind the wall. My neighbor would leave practically at dawn
and got back very late. No one came and asked for him; he probably managed to visit everyone
who needed him during that time.

| heard her ring; | recognized it. She was turned away. They had probably seen each other the
previous evening; in the morning she had probably remembered something left unsaid... She
woke up thinking about him; she wanted to meet the morning with the same happiness with
which she had spent the evening. She lives far away; the sun had been out when she left home;
now it was raining. | imagined my neighbor’s dismay when he came back and learned who had
come in his absence.

Evening came. My neighbor’s servant unlocked his apartment and, standing by its doors in our
shared corridor, he invited the landlord’s servant in to talk. This was too close to my sitting
room; their conversation promised to be loud, and | gathered up my papers to move to my
bedroom when | heard a voice | knew:

“Is he at home?”

“No, madam.”

“He has not come back yet,” the landlord’s servant added.

“Do you happen to know whether he is at the theater?” she asked after a brief silence.
“No, madam.”

“How would you know? He might be at the theater,” observed the landlord’s servant.
“He might be.”

“You didn’t see if the gentleman had a ticket, did you now?”

“I didn’t.”

“The gentlemen will go out without telling us where they are going,” the landlord’s servant
went on. “How could we know?”

“Would you care to wait?” my neighbor’s servant asked obligingly.

“I shall write him a note,” she said. “Bring me a light.”

She went into the room; something heavy fell on the couch, probably her cloak.
“Bring me a light,” she repeated.

“Right away, madam,” the servant said from the corridor in his cheerful voice.
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She jerked the chair back; her arms thumped down on the desk; there came the sound of a
brief exhausted sigh.

She was in darkness, alone. The servant came in, probably with a candle.

“There isn’t any stationery, madam,” he began as something gentle, probably her fingers,
moved the papers and books on the desk. “The gentleman’s writing paper is all embossed with
his initials; he keeps it under lock and key.”

“I'll find something; you can go.”

“All there is here is music paper. Wait a moment and I'll bring some; | have some, but it’s just
ordinary paper. If you wish, | can ask the lodger next door for some stationery.”

“The lodger next door,” meaning me. | don’t know why, but not for anything in the world would
| have given my paper for what that woman wanted to write. | didn’t know what she wanted to
write, but let anyone else give her paper for it, just not me...

“There’s no need!” she said loudly and impatiently. “Give me what you have.”

The servant went out. She waited a long time. She did not move a muscle, other than once
when she cautiously and awkwardly trimmed the wick of the candle: she had been given a
tallow one. Apart from that, not a movement, not a rustle of her dress, not a breath.

“Here you are, madam,” came a voice. “l apologize, | was mistaken—I didn’t have any. | got
some at the shop. Stationery, madam.”

“Thank you.”

Her coin purse clinked.

“Will you require any change?”

“No. You can go: | don’t need anything else.”

“The wax and seal are here, madam. Or if you prefer, there are paper seals...”
“All right; I'll find everything; you can go.”

“Here you are, madam. Metal-nibbed pens, or, if it is more suitable, quill pens.”

Finally he left. For a long time nothing could be heard; suddenly her arms and her head fell to
the desk, heavy and listless—and then came loud, irrepressible sobs with cries and such
trembling that the desk moved and struck my partition... This lasted a long time. She could
hardly breathe for sobbing, her tears periodically interrupted by desperate words, terms of
endearment, and passionate kissing of the very desk onto which she had collapsed. | heard her
wringing her hands. Suddenly she jumped up, rushed to the door, and locked it; | heard her fall
to her knees; | heard the words of her prayer, if they were indeed words, if that agony could
indeed be called a prayer...

She regained her composure and got up quietly, slowly; she was either exhausted or resigned;
she cried quietly, like a child. She tried to put herself in order, get her bearings; again the
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scissors snipped at the dirty candle, papers rustled. She wrote, quietly at first, still crying, then
hurriedly, without looking over what she had written, and she stopped abruptly; the blotter
thumped, the sealing wax hissed. She picked her cloak up off the couch and opened the door.

“The letter is in there; see that he gets it,” she said to the servant.
“Farewell, madam,” he replied.

My neighbor got home very late and rose late the next day. He drank his tea at his desk, next to
my partition.

“Where did this letter come from? Who brought it?” he asked.

“It was the lady with whom you went to the opera on that occasion, sir,” replied the servant.
“She came twice yesterday and wrote the letter here.”

He was probably saying all this as his master read.

“Very well,” said my neighbor at last. “Don’t go off anywhere...” He was silent for a while,
seemingly indecisive.

“If anyone comes, you will say that I’'m not here... that I've gone out for the whole day and will
be back at one or two o’clock in the morning.”

“Very good, sir. Do you wish to dress?”
IINO_”

My neighbor stayed home and was especially quiet. A bit later the doorbell rang. His servant
sprinted to answer it. My neighbor got up cautiously and went out, probably to his second
room. | heard her ask for him and heard how she was told all that had been commanded. She
left.

“What can this be?” | thought.

From my other room | could hear her walk down the corridor, stop as if tempted to return, but
then continue on her way. | felt a mad desire to go out and say to her,

“He is deceiving you: he is at home.”

He remained at home for the entire day. In the evening he played the violin for a long time. | no
longer enjoyed his playing.

The next day we had sun in the morning. He was in a great hurry to leave. Was he afraid she
would come?

By evening the weather had made up for itself: it grew dark and poured so hard it seemed we
had never seen the like. The cold broke me; | put my work aside and lay down; | did not even
have the strength to read. My neighbor came back, cursing the rain, and called for a fire to be
lit in the fireplace; it was the first time | had heard him make use of this luxury in his
“accommodations.” His servant asked leave to go to the theater on the grounds that he would
not be needed: no one was likely to come by.
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“l don’t think,” replied my neighbor, “that anyone will set foot outside. Go ahead.”

Sleep would have been the best thing for me, but it refused to come. My neighbor warmed
himself by the fire, smoked, read, walked back and forth around the room, finally taking up his
violin. This drove me to distraction. He was practicing something, some Carnival or Storm,
repeating passages a dozen times, to my annoyance.? | would have left if | too had a fireplace in
my other room, but it was cold there, and the stove was starting to smoke. | wanted to call out
to him that | was sick of him, but | didn’t, | don’t know why, and | angrily thrust my head under
my pillow. This muffled the sound, of course, but as the violin played on, its screeching grew
ever more furious; | was now sure it was Carnival. It ultimately turned into a shriek and roar
that kept the musician from hearing two very loud pulls at the bell; it was only the third, even
louder, and a knock at the door that interfered with his inspiration.

“What can that be...?” said my neighbor loudly as he went to open the door.

'II

| could hear the prolonged “Ah...!” that he always used to express surprise, but this time it
sounded rather disconcerted, not entirely pleasant, and then all was quiet.

He was not alone when he returned to the room.
“I was sure you were home; it’s not the best weather,” said a tired, halting voice.
| jumped up: it was her.

“Absolutely wretched weather,” he replied in the didactic tone used for speaking to someone
younger. “l don’t know how anyone could set out to go so far. I'll go put some more coal on the
fire.”

“No, it’s all right... don’t,” she said quietly.

“It’s just that this could lead to a cold.”

“No, it’s fine. I'm warm. I’'m not interrupting anything?”
“How?”

“What were you doing?”

“Practicing, going over some etudes. What else do | ever do? This keeps me busy every
evening.”

“I'll sit here a little while and rest,” she said.
“By all means,” he replied coldly. “Surely that’s why you came all this way, to sit?”

| thought she had taken a step toward the door. No. That was her taking off her cloak, and then
she sat down on the couch, near me.

8 The first piece referred to could be Niccold Paganini’s (1782—1840) Carnival of Venice (Il carnevale di Venezia, c.
1829). It is not clear which piece is meant by The Tempest. | am grateful to Marina Frolova-Walker for commenting
on this passage.
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“l was here the day before yesterday,” she said.

He said nothing.

“Twice.”

“I'heard.”

“And | left a note.”

He again said nothing.

“Did you get it?”

Before each question she paused as if gathering strength for each one.

“Yes, | got it,” he replied brusquely and with such indifference that it immediately became
obvious this indifference was forced.

He picked up what must have been an ivory knife from his desk and started tapping it against
his papers.

“You neither answered my note nor came to see me.”
He said nothing.
“You don’t want to talk now either?”

“I admit it, yes,” he said brusquely, dropping the knife. “Yes, | don’t want to talk; | didn’t want
to see you because... not to put too fine a point on it, | find it quite painful.”

llWhy?”
“A very strange question. You write that it is painful for you, so why should it be easy for me?”

“Then we have to do what it takes to make things easy,” she objected. “We have to tell each
other...”

“There’s nothing more to say.”
“There isn’t?”
“There isn’t. Everything was said three days ago.”

“You wish it to be so; you believe everything has been said, but | don’t. You can’t cut someone
out of your heart just like that, you know.”

“l thought so too. But the one to decide was you. You had the last word. So be it.”

“It would be better if you told the truth,” she cried, “the truth, the whole truth all at once, right
now: you don’t love me anymore... Say it, for God’s sake, don’t torment me any more, it’ll be
easier for me that way, | swear; maybe you’re afraid to say it, maybe you're still trying to
protect me? | promise you I'll be able to bear it, | won’t do anything awful to add to what you
have on your conscience. I'll forgive you. If | die, I'll die quietly, | won’t kill myself. It’s this not
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knowing that’s worse than anything—I’'d do anything to put an end to it. For the sake of God
Himself... should | get down on my knees, just tell me...?”

“What am | to say?”

“Don’t touch me, stay like that... When | was happy, | was always at your feet like this,
remember? God, was | happy...! Well, if now... if it’s all over, if you love someone else... O
Creator...! No, it’s better if you say it straight out, all at once... That would be the more honest
thing, do you realize that? For a year, really for more than a year we didn’t see each other... You
could have forgotten me or met someone better... I'm sure it wouldn’t be so very hard to find
someone better than me, it would be quite natural... But no one can love you like | do, no, it’s
impossible! If I'm being killed someday, tortured, let me just be reminded of the day, the hour
when you told me you loved me... My darling, my life! waking, sleeping, in death | am yours!
Say a single word, tell me what to do... Put an end to this, for charity’s sake; you can see what
it’s doing to me...”

“Enough, darling,” he said, just barely managing to interrupt her. “My word of honor, | have not
loved anyone more...”

She cried out.

“God, God! Not anyone? Really, no one?” she repeated, kissing him and sobbing, “you never
have, and you don’t now?”

”nm

“Well, | can’t say ‘never,”” he went on. “A year is a long time; there were occasional

infatuations...”

“Oh, God will forgive you for those!” she replied with a burst of sincere laughter in the midst of
her sobs.

“But | did not love a single woman as | loved you; | am free.”
“Then why are you pushing me away?”
“What do you mean?”

“Forgive me, for God’s sake, | don’t know what I’'m saying. Then why don’t you want to marry
me? If you care for me, if... God, if you don’t despise me for being unfaithful to my husband... |
did it for you, but still, you could still say that | was a bad woman, couldn’t you...”

“You’ve gone mad, darling, think what you’re saying...”

“Honestly, however many times I've spoken to you, asked you, begged you, and now written to
you, you keep saying no; | can’t understand your reasons. It’s death for me. Think, this is why |
came to you, flew to you. You're free, I'm free—at last I've lived to see the day, suffered my
share, five years of suffering... | don’t dare tell you—you’ll consider it a reproach—what he did
to me because of this love... God will forgive him; | don’t want to recall it, I'm with you! And I'd
like to be with you my whole life, wherever you want, here, at the end of the earth, together...”

“Tell me, what do you need this marriage for?”
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“Darling, what do you mean, what do | need if for? I've told you! My conscience... this is on my
conscience! Before both God and men... people won’t point at us or insult us. Do you know how
they’ve insulted me? Have you noticed... oh, you men never see it. Whenever it’s happened
that you and | are together somewhere, have you noticed how people looked at me? They
make eye contact and just stare and wait... And then the hints they drop and the things they
say... They come right out, like it’s nothing important, like they’re a friend, they come right out
and ask. | mean, even that cousin of mine who I’'m staying with now asked... And | lied! Darling,
you’ve never lied! You can’t imagine stooping so horribly low! Sometimes I'd be blushing all
over and just praying to God that | shouldn’t entirely lose my composure, that | shouldn’t be
struck utterly dumb... And then one thought of God, and my daughter’s right there in front of
me, she’s already a big girl, you know, she understands... Lord, if your wrath has not turned on
me once and for all, give me at least a year, or just a month... just a day of honest living, honest
happiness...! My joy, my light, my life...”

She collapsed, she must have thrown herself at his feet; her sobbing could be heard right down
by the floor. He lifted her up, brought a chair over; | could hear the carafe being moved and the
splash of the water as it was poured into a glass. For a few minutes all was quiet.

“Well?” he said in an affectionately drawn-out way, with a note of reproach and amusement, as
one speaks to a child, “are you all done crying?”

She let out a quiet but troubled sigh; the sigh was suddenly cut off: she must, of course, have
buried her face in his chest.

“All done!” he repeated. “Now can we talk...? You mad little girl of thirty, why are you torturing
yourself?”

“Oh, Lord! How nice it is to be with you...!” she said.

“Yes, yes, it’s right back to God! Praying to God and abusing people at the same time... My
darling, how does this make any sense? Eh...? You’re both jealous and on edge. How can you
live like that?”

“Have | ever lived?”

“All right, if that’s the way you want it, I'll say my piece too! So even if you didn’t have the
strength of will to leave your lord and master five years ago, you could at least not worry about
what fools have to say—who cares about them. Leave them to their hints and whispers, what
does it matter to you? You know me, you’re sure of me... you are, | suppose?”

“How can you ask!”

“No, but | do ask. You must not be entirely sure of me, you must not entirely love me, if you're
so frightened by foolish talk or some ravings of that cousin of yours. Anything solid and real is
above such trifles...”

“What'’s that? What are you saying isn’t real?”

“Come, come, don’t get excited, calm down, take pity on me too; do you think it’s easy for me
to see you in such a state...? Listen to me instead. If you were the sort to be interested in one
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man today and another tomorrow, there would be no point in even discussing things. |
wouldn’t care about you so much then...”

“You care about me?”
“Have | told you something you didn’t know?”
“Darling...”

“Listen. With a love like yours, that’s when you need strength of will the most. Otherwise what
do you end up with? Are you going to be just like some shallow woman who is just ‘oh me, oh
my’ and nerves...? That isn’t enough. People need to live, they should support each other.”

“What do you think | want, what have | been asking you for?”

“You, my soul, have been asking... Please stay calm and listen. You are asking for each of us to
put the other on a chain. You know | always saw it like that. What I’'m offering is this: live with
me, be my everything. What’s the point of winding this cord around people and then pushing
them off with a ‘don’t you dare go your separate ways’? A thing to frighten scoundrels, that’s
what this marriage of yours is; for honest people one’s word is enough... Why are you looking at
me like that? You don’t trust my word?”

“I do trust your word,” she said with effort (her throat had gone dry); “if | stay and live with
you, you'll never leave me?”

“As long as you don’t want that yourself, | never will.”
“I'll never want that.”
“Splendid; so much the better for me.”

“Then does it matter, if it’s forever, whether | am your wife or your lover...? No, wait, hear me
out. You say your word is sacred to you, just as good as being crowned bride and groom.? Fine.
Then it follows that you’d like it better to have a woman with no name by your side instead of a
woman who would bear yours? Not one people would respect as your wife, but one at whom
any... servant of yours... would point a finger?”

“My darling, these ideas are...”

“Oh, no, no, spare me those ‘ideas’! I’'m sick of talking about ‘ideas,” | don’t understand them...
All right, so | don’t have strength of will, ’'m no good at contempt... Leave that aside. That’s not
what I'm talking about...”

“What then?”

“About you. I'm talking about you. So, I’'m living with you, not your wife, but your lover. | can’t
understand it: is that more alluring for you, then? What makes it more alluring, tell me? Will my
shame make me more charming to you, or more intelligent or beautiful or something...?

91n the Orthodox Christian wedding service, the priest places crowns on the head of both bride and groom; this
crown can be used as shorthand for the ritual and the institution as a wedding ring might also be.
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Meanwhile I'm telling you | won’t be able to bear it, I'll go out of my mind, I'll cry myself dry,
that’s how it will be! You’ll abandon me because you’re tired of me; my mind, my emotions, my
willingness to please, all that will wither away: I'll be lost, I'll become repulsive...”

“And why? Because of society’s false shame!” he interrupted her. “What kind of love is it that
bows its head before such nonsense? You call that love?”

“Wait!” she cried. “Tell me this first... All right, fine, I'll have strength of will, I'll hold my head
high and put aside shame; look inside yourself and tell me, won’t | then disgust you? You,
yourself? What...? What will | be like then...? Why aren’t you saying anything? Who knows what
might suddenly come into your head? How do you know to what extent you love me because...
how can | put it? Precisely because | don’t have that strength of will, because | am constantly
frightened or ashamed and reach out to you for support... You find me charming when I’'m
scared like this, but then you might take another look and say: ‘there are plenty like her...”

“What ridiculous things you are saying!” he cried. “Comparing yourself to lost women! As |
respect you, | want you to be free, | don’t want to have any rights over you...”

“Darling, what kind of freedom is that, what do | need it for? Happiness for me is being yours,
entirely yours, your property, your slave! That’s what happiness is—giving yourself to someone
before God forever and ever. | want that, so give me what | want! Why make it complicated?
You don’t care whether we get married or not, and | am begging at your feet, take me, bind me,
let the whole world know that | voluntarily give up my freedom... My dearest! But what’s the
point of saying all this? What else can | say to you? You know... Come here, closer, bend down,
embrace me... Lord...! Look at me. I’'m worn out like a little child. The day before yesterday, all
day yesterday, all day today I’'ve cried and cried. | wait for you to come, and you don’t. | look
around, and no, you’re not there... Now, Lord, what a night, what darkness! | don’t know, I've
reached the point of despair. | look out the window and think, ‘we live in the same city, it’s not
far, he is mine; even if he loves another, I’'m still his; no one can take away what has
happened...’ | jumped up and ran to you—do you know, | caught a droshky at the corner? | ride
and cry. ‘My God,’ | think: ‘give me... but give me what? If | could just press myself against you,
shelter myself in your arms, die here... My dove, my sweet...””

She said this quietly, without stopping, the way children tell stories, crying. She went on:

“Because | love you so much! You can’t have any idea. I’'ve been yours so many years. It’s time
to breathe easier. | mean, the bad part is over; God will forgive whoever was to blame. Others
have made me cry, | don’t want you to. Enough. Say yes and it’s enough. Kiss me... You were
joking; God knows what made you say all you said that way. Say yes. That’s all it takes. I'm worn
out, you’re worn out... Well, say something... say something! Look! Do you have the heart to
turn down a wife this beautiful, this much in love, this mad? Tell me now! He even waits to be
asked...”

“You are mad,” he said, and nothing could be heard but kisses.
“Well?” she said after a few minutes.

“What?” he asked.
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“What do you mean, what? Speak, make your decision.”
He did not answer.

A few more minutes of silence went by, no longer interrupted by anything; this was
anticipation...

“Let go of me, enough!” she said abruptly: she was offended.
“Wait. Sit down and listen,” he said quietly, as if deep in thought.
“What else am | to listen to?”

“You are the one who wanted to talk things over. | knew beforehand that a conversation would
serve no purpose; but we have started and must finish. We understand things differently; that’s
what all this is about. We must sort that out before anything else...”

“The social question!” she cried, laughing out loud; “what, that again? That’s all | needed! Three
days ago | heard more than enough about that question of yours! He’s driving me away,
destroying my soul, and he wants to take up the social question! Isn’t that lovely...! Go ahead,”
she added coldly, “I'm listening. | don’t care anymore. | should have expected this... To forget
your conscience, to forget God, and to receive in exchange an invitation to help work out the
fine points of the social question... My God, my Creator...! Speak; | am listening.”

She sat down on the couch near me.

“Here is what I'll ask you to do,” he said quietly, walking up to her. “You believe you are right...”
“And you believe you are right.”

“Well, yes. Believe you are right, only remember: | love you...”

“You love me as your lover!” she cried furiously. “You love me as a thing! I'm beautiful, you
think it would be a waste to let me go! What | feel doesn’t matter to you! My dignity, my
suffering—none of that matters to you! I’'m pretty and that’s all, ‘if | get tired of looking at her
and her caresses cease to thrill...” What, indeed, would be the point of a permanent bond...”

“How on earth could you want to form a permanent bond with me?” he interrupted her
without raising his voice, but firmly, with strength and dignity. “Think what you’ve said! | am an
egoist? | am a brute, my love for you is only sensual?”

“l am not a child; | understand...”
“Do you understand that there is not an ounce of love in your words?”
“That’s insulting!”

“Who is insulting whom? Do | fail to respect you, or do you not respect me? | have told you,
proved to you, repeated many times and continue to repeat that | love you; | only say that | do
not want formalities or a ritual, | want trust, simple, straightforward trust in the other person’s
word, as between honest people; | want freedom in our relationship...”
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“You don’t want freedom,” she interrupted him, “you are just afraid of having a duty to
perform.”

“What duty?”
“The duty to take care of your wife, respect her...”
“I respect and take care of the woman | love.”

“And to prove your respect, you make her a spectacle to be judged by all of society... There’s an
idea of duty!”

“And how do you understand duty?” he interrupted her. “I have done nothing to offend you,
and you swear oaths of love, get down on your knees, shout ‘marry me!’ and just now you said |
was a scoundrel? How should we live together after that...? Of course, that’s just how it should
be for a married couple! Everyone who’s married knows that bliss: one moment they’re at each
other’s throats, and then... But sure, it’s a sacred union! Blessed by God!”

He laughed out loud and pushed aside a chair as he paced the room.
“I asked you to leave my beliefs alone,” she said.

“I’'m not attacking your faith, calm down,” he objected coldly. “You have your ideas, | have
mine: to each their own. There is just one thing | can’t make out: how do you make your peace
with them?”

He stopped in front of her.

“These marriages of yours... when someone understands a man to be as you just made me out
to be, that he doesn’t value anything, doesn’t respect anything, only needs women as lovers—
you hear things like that all the time...! Marriages like those, how do people like you have the
nerve to call God’s blessing down upon them... if, that is, you believe in God? You all have God
on your tongue every moment. Granted, if |, hopeless man that | am, try to explain it, I'll say the
wrong thing, say it my way, but how does it look to people with your beliefs? | have no ideals;
you, with your ideals... you don’t find them disgusting, an abasement, a mockery, these
transactions, these cohabitations, these vows of forever—which means until the first dashing
young man rides by, until the first vile woman comes along selling her charms. All this is
sanctified, all this is... how does your kind put it...? Lawful? Do you know, if it were unsanctified
and unlawful, it wouldn’t be so revolting. That’s the thing—if people are animals, then let them
live like animals. It would be more logical, at least...”

His voice gave out from an agitation that he no longer tried to hide.
“And that isn’t an insult either?” she asked abruptly, without emotion.

“What?”
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“What you just said,” she replied coldly. “That | am prepared... how did you put it? To throw
myself at the first dashing young man to ride by? | quite liked that expression.”0

“Did | say that?”

“You are forgetting your own words.”

“About you?” he cried.

“Who else? | was unfaithful to my husband...”

“If that’s how you choose to hear everything...” he began and then stopped. “Yes, it doesn’t
matter, it’s better this way,” he went on hurriedly and without raising his voice. “It’s better this
way. You said—after five years of love!—that | love you only as a lover, and now you’ve
completed the picture: | am capable of saying something that repulsive to you... Get out...”

She threw herself upon him.

“I don’t need your tears!” he shouted, pushing her away. “I've had enough of your nerves! Your
kind is made of nothing but nerves: your love is just nerves, your God is just nerves... Forgive
you? What? Can forgiveness undo all this? Your soul is being destroyed” —he imitated her
voice—“and you think I'm having a good time?”

She fell onto the couch and sobbed.

“I'll tell you what you want,” he went on firmly, one phrase at a time, as someone irritable
would, “you want a position. Your renommée is terribly precious to you. This is the other side of
your pangs of conscience, don’t deny it! Suddenly there is your daughter, and your maternal
love, and all kinds of things that were never so much as mentioned before. You’ve had your fill
of social questions, and I've had mine of that. You should have thought of that before, when
you were assuring me that | was the most important thing for you. Why did you say more than
you meant? Now it’s come to proof, and you retreat into nerves! What is this, love? Think it
through, look at the situation and simply say, ‘l am deathly afraid that this or that cousin or
Madame so-and-so will close her doors to me...” But you don’t fear God, that’s nonsense! If you
did, there wouldn’t have been anything five years ago either...”

“You don’t believe that either?” she cried heatedly.

“I don’t.”

“But how am | to prove to you that | can’t bear to look at myself? What can | swear by...”
“Nothing. | won’t believe you. | see what this is.”

“What is it, then?”

“Must | repeat it a hundred times? Cowardice, pettiness, a love that isn’t strong enough.”

10 The previous nine paragraphs were modified to appease the censors when “Behind the Wall” was first
published in 1862.
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“l don’t love you?”

“What else can | conclude?”

“Listen,” she cried, “God alone knows what this is! No, this has to end!”
“As you like. That’s what | said at the beginning!”

“Maybe it’s too late. Too late!” she repeated in despair. “Just now | was unjust to you... You
love me even less...”

“Well... yes,” he replied. “I did not enjoy the last quarter of an hour.”
“Darling, for the sake of all that’s holy!”

She dropped to her knees.

“Give me your hands, forgive me, take my life...”

“Don’t say something you don’t mean,” he interrupted her.

“Forgive me! Don’t judge me so... To claim that it’s all a matter of nerves... no, truly... believe
me, this is more than | can bear! Well, think, suppose | am with you... what about my little girl?
What shall | tell her? What will | do with her? | mean, she will despise me too...”

“Make her respect you.”

“But how, how can | do that? Respect me? What will she hear about her mother? What will
they say about her for that matter when she grows up, thanks to me?”

“Teach her to despise them in her turn; her life is ahead of her, in her time people will not live
by our foolish rules; show her an example...”

“An example...! Lord, what an example! This is the example—a homeless mother who has
abandoned all shame, a sinner...”

“Well, who's stopping you? Be the honest widow, open a salon! Get her a valet de chambre for
a husband and a garland of fleurs d’orange. And the traditional loaf of bread, and the priest,
and the parental blessing...”

“Listen...! For the last time!” she cried, beside herself. “For the last time!”
“I'm listening.”
“Do you still love me?”

“What do you mean, do | love you? You have decided that this is all | love, your body; we have
different ideas about who loves whom how...!”

“Even so... Do you love me?”

III do-”
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“l love you to the point of madness. | shall die if | part from you... Don’t have that sin on your
soul... I will come to a horrible end.”

“Don’t say something you don’t mean.”

“l do mean it... | am not myself... Well, do you love me, or what?”
“I'do.”

“Someone has to yield. Yield to me. Marry me.”

“You yield,” he replied, starting to laugh.

“Why?” she asked, at a loss.

“For the thousand and first time, why? Because no one knows the future. Anything could
happen. | might awkwardly trample on your ideals, or you might treat me to another half hour
like this, and all our bliss will have gone to the devil, without any way for us to separate.”

“Then throw me out.”
“My wife? And she’s the one who’s afraid of scandals!”

“Ah! That’s what this is about: you fear them yourself! And it won’t be scandalous, low, and
cruel when you fall in love with someone else and get rid of me, your lover? That will be
honest?”

“And what if you fall in love with someone else yourself and run off?”
“Me...?"

“Who knows what you might do...? And I’'m no angel, there is nothing in me to inspire eternal
love...”

“Listen...”

She could hardly breathe.

“You see,” she went on, “I am scarcely alive. Tell me, what do you want from me?”
“Now? Nothing else.”

“Nothing?”

“Nothing.”

“l shall leave town tomorrow, remember that.”

He didn’t answer.

“I shall jump off a bridge right after | leave your apartment.”

“You have a daughter,” he said quietly.
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All was quiet, only her sobs and moans could be heard; she was in pain. He did not stir. This
went on a long time. She got up.

“Farewell.”

“Farewell,” he said.

“Listen...”

“Listen,” he interrupted her. “Look around; do you like it here...? Stay...!”

The silence grew terrible. Suddenly the door burst open, and her quick steps were heard going
down the corridor to the stairs...

My neighbor did not go to bed all night and stayed home the next morning. The morning was
dark, as if dawn had never come. At noon, as always, came the long whistle from the railroad...

Had she gone, or not...?

Toward evening there was a racket behind the wall; my neighbor had gone, people were taking
away his things: he had moved out of the apartment.
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[Preface to the 1866 edition]

Three years ago, when these scenes appeared, they were taken to be what they in fact are: a
quick sketch of something vital, a simple incident transcribed without any pretense of deciding
who in it is right or wrong; the small frame into which the story was fitted did not leave enough
space for even a slightly more detailed development of the plot and characters. The goal of the
story was only to touch upon a question then beginning to interest society, how people feel
constrained and suffer when no one is preventing them from satisfying their desires and no one
is forcing them to suffer.—In three years, society has gone far in analyzing this question, and
now when people come upon it in some literary work, they rightly no longer settle for
implications, but demand a definite and clearly expressed opinion. If the reader of today should
demand the same of these scenes, if they should leave so much unsaid that they cause a
misunderstanding or arouse his indignation, then let the figure of the year when they were
written serve as explanation or excuse. This is one side of our recent past told dispassionately...
All of us are to blame for the composition and character of our common life, and perhaps traits
can be found in a love from the time of serfdom that for many are familiar, not alien. The
artless truth about old sorrows, transcribed without analysis and for that very reason more
alive, may prove not without use as a guide in the new life beginning...

December, 1865.

V. K.
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3A CTEHOIO

...MHe HauMHaJOo He UIyTs HE3A0POBUTHCSA; OCEHb, JOK/b, TYMaH, BETEP C MOPsI CTAHOBUJINCH HE
I0JI CHJTY ¥ IPUBBIYHBIM METEPOYPICKUM JKUTEISAM, a IPUE3)KEMY OHU OBUIH TPOCTO
HEBBIHOCUMBI. S prexan 3a Jej10M, HEMHOXKO U 32 Pa3BJI€YEHUEM; OJHO ITOMBIIIJICHUE —
3acecThb A0Ma Iyrao myuie Hernoroasl. Ho, OpocuB CTUXUSAM BBI30B YK CIUIIKOM
JIEP3HOBEHHBIN, TO €CTh BHITEPIIEB HEMPEPBIBHBIN JTUBEHBb OT TyukoBa MocTa 110 fanbHen
NranpsHCKOM, s1 KOHYMII TEM, YTO CXBATWI TUX0paaKy. IIpumocs 3aTBoputses. S Hanncan
CBOMM HEMHOTUM JPY3bsiIM 00 3TOM HECYACTUU U IPOCHIJI HABECTUTh; HO OJIMH ObLI 3aHST,
JpyTroii — 3a0bUl, TPETHI — PACCUUTHIBAIL, YTO HABECTAT APYTHE, U HUKTO HE 3arJITHYJ KO MHE
LIeJIbIE JIBE€ HEJEH. S TOMWII [0 TpU pa3a CBOIO MEUKY U PA3BIICKAJICS UTEHUEM KOPPEKTYp. ITO
pa3Bi€YEHNE U TUILIMHA KPYTOM — TUIIMHA C MEJIKUM 3BOHOM T'OJIOJIEANLIBI B CTEKJIA, BU3T
[IapMaHKHU T71e-HUOY/Ib BAAJNIEKe, eTKaHbe KOMBIT U ApeOe3KaHbe 3amo3JalIbIX JPOXKEK M0
Pa3MbITON MOCTOBOM, TPETIETHOE YUPUKAHBE YACOB, YEPHas, I'yCTasi TEMHOTA 32 OKHOM, €CJIU 5
peliasncs mogHATh 3aHABECKY U B3TJIIHYTh B OKHO, KPACHBIH cBeT (hoHAps HU3KO-HU3KO, TOUHO
Ha 3eMJIe, y BOPOT KaKOro-TO TPaKTUPa HAIIPOTUB — BCE BMECTE, HENb35 CKa3aTh, YTOO
MIPUBOJMWIIO B IIPUSATHOE PACIIONIOKEHUE TyXa.

VYV Mmens ObuTH JBEC M€6JII/IpOBaHHI)IG KOMHATLI; 1 HaHNMaJI UX Y OJJHOT'O IroCIioaArHaA, KOTOpI:II71
pasaciini CBOO 6OJ'II>I_HYIO KBapTHUPY Ha TPpHU MAJICHbKHC U, )KUBA CaM, OTAaBall OT ce0bs ((y,Z[O6HBIC
IIOMCIICHUA C HpHCJIerfI)), KaK OOBSBIIAI B BCAOMOCTAX. Hpncnyra ABJIAJIACHh TOIIUTH U «ACJIaTh
KOMHATY» — BBIPAXXCHHC, HC 3HAI0 HAd KAKOM HApCUYHH, CCPJAUBIICC MCHA 0COOEHHO BO BpCM:I
JIUXOpPAaKH. OcTanbHbBIC Yachl AHA 1 0CTaBaJiCsad OJUH ¢ MOUMMU PASMBINIJICHUSAMUA.

B oxHO yTpOo MeHs pa3Oyamin CTyK U X0/1p0a 3a CTEHOU MOel craibHU. Bo3uimuck Tak MHOTO,
XOJIWIM TAaKUMU TSKEIBIMU [IaraMu, 4TO CTajio, HaKOHeIl, HECOMHEHHO, YTO TaM KTO-HUOY b
BOJBOpsieTcs. JIo 3TOro THS T€ KOMHATHI ObLIN MyCTHI. Jl0XKIaBIINCH JIaKkes, 51 y3Ha, uTo,
JEHCTBUTENHHO, TOCENUIICS HOBBIN KUJICI, HAa BPEMs; Y HETO €CTh COOCTBEHHAs KBapTHPa, HO B
HEW 4TO-TO UCIPABIIETCS, TaK MOKYA; YEIOBEK C COCTOSTHUEM, HE CITYKALIUM.

«UYeMm moxet 3aHuMatbes B [lerepOypre denoBek HecmyKaluii? pa3MbIILIIIT 51, TPETIEIIa 3a CBOe
CIIOKOWCTBHE: — y HEro, KOHEUHO, TaKHe e HeclysKallue I1py3bs. JItoau, KOTOpbIM €cTh 4YeM
KHUTb U HEYETO JIeNaTh, JTIOOAT MOXKUTh Beceno. OHu OyayT cOuparhcs y Hero, 6€3 COMHEHUS.
«Ha Bpems». — Ho, MoeT ObITh, 3TO NPUIETCS HAa BCE BPEMsI, KOTOPOE MOXKHO IPOOBITH B
[TerepOypre MHe, yenoBeKy ciy:xaiieMy 1 6e3 coctosHusA? Cbexarb Obl OTCIO/IA, HO KYy/1a B
TaKyo [OTOAY U B JINXOpaaKe?..»

Or HEC, NOJDKHO 6BITI>, s ACJIAJICA pa3ApaKUTCIICH; I YyBCTBOBAJI K MOEMY COCEY
PaCIIOIOKCHHUEC Bpa>1<)1e6Hoe; s1 OBIJI TOTOB JCJIaTb EMY HCIIPUATHOCTHU, B OXKUJAHUN
6CCHOKOﬁCTBa, KOTOPOC OH MHEC CACJIACT.

Ho kak g 6611 xkecToko npucTtbbkeH! JKusen He npuxoaui kK cede 10 Beuepa, U 1ociie yTpeHHeH
nepeOdOpKH He CIIBIIAIOCh Aaxke mopoxa. Ha 1pyroit 1eHb 0CTOpOXKHBIE LIard ero
«COOCTBEHHOI» MPUCITYTH TOKa3allH, KaK IpecCUpOBaHa 3Ta MPUCIIyTa U, CJIeI0BaTEIbHO, KaK
CBETCKHM BOCIHTAH rocrnouH. OH ObUI JOMa; 5 CJIbIIIAT BCE €r0 JBUKEHHUS], IeJIECT €ro ra3eThl,
TPECK CIIMUKH, KOTOPYIO OH 3a)uraji, 3aKkypuas. OH unTan Becb J€Hb, IMCal IUCbMA; 5
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CIIbIIIIAJI, KaK OH IpUKa3bIBall OTHECTU uX. KanuranbHas cTeHa, pa3fensBiias ero KaOUHeT OT
MoOeH CrajbHH, ObUIa KOTJa-TO POpEe3aHa apKoil, CITy>KUBIIEH MepexooM s 00raThIX
CaJIOHOB, U3 KOTOPBIX HbIHE ObUIN YCTPOEHBI HAllIM «yJ00HbIE MOMeLeHUs». B aTol apke,
3aJielaHHON M OKJIEEHHON 000sSIMH, OCTallach C MOEH CTOPOHBI HUIIb, TI€ CTOSIIA MOS TIOCTENb. S
yOequiICs, YTO KaXKIblii U3 HAaC, MO COCEJl U 51, MOT CJIBIIIATH /10 OCJIEAHEr0 3ByKa BCE, UTO
IIPOUCXOJUIIO Y APYroro. Y MeHs CIIyllaTh ObLIO HEYEro; s XOTeN ePeUerosiTh coce1a B
JeTMKAaTHOCTH, YIIEJ B IPYI'YI0 KOMHATY U 3alep CHAIbHIO.

Cocen, KOHEYHO, HE IITYMEJ, HO s YBaXKaJl Ja’Ke €ro MOJYaHHe: s ObLI Upe3BBIYAHO JIOBOJICH
CO3HAHHMEM CBOETO HPaBCTBEHHOI'O IIPEBOCXOICTBA. HO MOe TOp)kecTBO OBLIO HEIOIroe: K
BeUepy OH IpeB3omIen MeHs. M3 ero KOMHATBI pa3aaluch 3BYKH CKPUIIKH, 3aMOJIKIIM TOTYAC, U
€ro «COOCTBEHHBII» CITYXKHUTEIb ABUJICS KO MHE C H3BUHEHHEM, YTO MEHS 00eCITOKOMIH. S
paccepawics U 0OTBEYaI, YTO MHE 3TO PEIIMTEIHLHO BCE PABHO, YTO TaM MOXKET, TOKATYH,
IPEMETh XOTh ICJIbIH OPKECTP, Y MEHSI HUYETO HE CIIBIIIHO. 51 ObUI B TOJHOM YOCKICHUH, YTO
MHE HUCTIOCJIaH B HaKa3aHUE KaKOH-HUOY b «JTFOOUTENBY, U3 TeX, YTO HEJTABHO YBEPOBAIHU B
BerxoBeHa M HEIOCTATOK CBOEIO YMEHbSI IOTIOJIHSIOT YCEPAUEeM; HO M3BUHECHUE BUPTYO03a
MTOCTABHJIO MEHSI B HEOOXOIMMOCTh HE OTCTATh OT HETO B BEXIIMBOCTH oOpamieHus. Cka3arb, 4To
MHE OYCHb MPHUATHO, S HE MOT; CKa3aB, YTO Y MEHsI HUYEro HE CIIBIIIHO, S PABHOIYIIIHO
MIPEKpaIaT HaBCET1a BCAKUE N3BUHEHUS U CHOIICHHS. MHE Ka3aJ0Ch, UTO S OCTYIA YIa4HO; 5
OJ1aXHI1, HO OBLI 51 OJIMH, CO CKYKOW U TOJIOBHOM OOIIBIO.

Cocen OTIIIATHII MHE HOBBIM ITOPAXKEHUEM, ITOCIEAHNUM U MTOJHEHIIUM: OH CTall UrpaTh.
YTKHYBUIMCH B KOPPEKTYPBI U YBepsis ce0sl, YTO Y MEHSI IOTPSICEHBI BCE HEPBBI, 5 BCIIYILIAJICS B
TaKue MpesIecTHENIINE 3ByKHU, YTO OpOCHII BCe, YIIe B CHAJIBHIO, CITyIall, 3a0bIB CBOIO OJIaXb,
HE JiyMasi HU O HECKPOMHOCTH, HU 0 HepBax. Cocen ObLI 3aMedaTenbHbli apTUCT; OH YK Ka3acs
MHE OTJINYHBIM YeJIOBEKOM: MY3bIKOM U3 MEHS MOXKHO BCE C/IENaTh.

B nopsiBe packasiHus 1 GJ1aroJapHOCTH, 5 cKasai ce0e, 9TO MO3HAKOMITIOCH C COCEIIOM, U HE
no3xe Kak 3aBTpa. Ho Ha 3aBTpa MHe cTajno Xyske, a ero He ObUIO JOMa HU B TOT JIeHb, HU B
creayrommii. YemoBeK ¢ COCTOSIHUEM, OH BEJl pacCEsSTHHYIO KU3Hb, a IPUHUMATH B 3TOU
BPEMEHHOM, TECHOW KBapTHpE, BEPOSATHO, CUUTAIT HETPUIMUHBIM. [IponexxaB CyTkH, 5 He
CIIBIIIIAJT HYU TOJIOCOB, HU MY3BIKH, /IO BeUepa, KOTJa COCel BOPOTHIICS U NPHUBEN ¢ cOO0M
3HaKOMOT0, TOXE, I0JKHO OBITh, JIFOOUTENS; OHU TOJIKOBAJIM J0JITO, CXBAThIBAJIHUCH 32 CKPUIIKY U
HAWTPBIBAIN TO, O YEM IIUIa PEYb; HAKOHEII, TOJHSUTN CTPAITHEHIITNI My3bIKaJIbHBIN CTIOp, B
KOTOPOM 51, KOHEUHO, HUYEro He TIOHUMAJI ¥ 3aCHYJI, HE JOXK/IaBIINCh KOHIIA. ..

D710 OBLIU AJIE MEHS KaKHe-TO OCOOEHHO TsKellble THU; JAelia He JaJUITUCh, JTI0IU BhIKa3bIBAIN
ce0st TazKo; OBLIO M ceplieuHOe Tope. B )KM3HM BBIIAIOTCS TaKhe BpeMeHa: Bce O0PhIBACTCS — H
JOpOTHE MPUBSI3aHHOCTH, U MPOCTHIE OTHOIIEHHS; BCE YXOAHUT, TOUHO XOPOHUTCS, OCTABIIAS,
Ka3aJI0Ch 6I>I, IMIyCTOTY, HO B HEC 3arJIAIHYTh 6OJ'II)HO; YyBCTBYCIIb, 3HACIb, YTO 3TO HE IIyCTOTA, a
XOJIOJTHASI ThMa, TI€ 3aJIETJI0 HABEKH JI0pOToe, Tereph UyKoe JIs Hac, MEpPTBOE; Ha/l TOJIOBOU
BHCHUT TOYHO TSKECTh, CTAHOBHUTCS JTYITHO, HEJOCTACT BO3AyXa... A TyT elle, OyIT0 HapO4dHO,
OyaTO Ha370, 0OCTYMAIOT KPYTOM HEeyJauu, OJI0JIEBaeT MeIKasl )KUTEHCKas APsHb; 0€3 HUX, Mo
KpaiiHei Mepe, TOCKYS O TOM, 4TO HE JaJIOCh WJIH U3MEHUIIO, MOXXHO OBl XOTh OTEIIUTH CeO0sI,
MOpUCOBaThCS mpef coboro... Ha 3To HegocTaBano yx U Molooi rimynoctu. OcTaBaioch
ycaauTh cedst 3a paboTy; s ObLT pajl, 9TO MeHs 3a0bUTH OJMKHUE U TTIOCTOPOHHHE; MHE OBLITH
3apaHee MPOTUBHBI PACCYKIEHUS O OJIaXKu, 0 HE3JJOPOBhE, O OJIaropasyMuu, IMIyTKU
COCTpaJiaHusl, MyAPOCTh CYACTIUBBIX JIt0eH. S He pa3rubancs oT mevyaTHON M MHUCAaHHOM
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OyMmaru, oKyia He psAOuIIo B TJ1a3ax, ¥ TOTAa OTHPAaBIISUICS JeXaTh. Sl He Tpenm
HECKPOMHOCTBIO, €CJIH CIIBIIIAI, YTO JIeNIAJIOCh ¥ COCE/Ia; BCE 3TO OTAABAJIOCh Y MEHs B yIax, 6e3
CMBbICJIa, U TOJIBKO HACKYy4aso MHE.

Pa3 yTpom, upe3 HECKOJIBKO JTHEH 110 Mepee3ie Coce/a, s1 yCIbIal, Kak ¢ IIyMOM pacTBOPHIIACH
JIBEpb, U B KOMHATE 3aIIIEIECTHIIO JKEHCKOE TIIaThE.

— 3apaBcTByil! pa3zgaincs KEeHCKUH rojioc, IPOMKO, PaOCTHO U BMECTE PE3K0, MOKET ObITh, OT
yCTaIOCTH, MOXKET OBITh, OT BOJTHCHHUS.

B sTom cioBe, B ero 3Byke Obljia cTpaHHasi IPUATHOCTD, YTO-TO SIPKOE; OH Pa3IWICS TOUHO CBET
B TeMHOTE. Sl mogHsics, OyATO MO3BAJIM MEHS...

Cocen BCKpUKHYJI, BCKOUMII; €70 KPECJIO 3arpeMeIo, YyTh HE OIIPOKHHYJIOCH.
— 3/1paBCTBYH, XKU3Hb MOs! IOBTOPHUJIA TOCThA.

ITocneimanucey HOI_ICJ'Iy'ﬁ 3a IouCiIryeM, CMCX, CJIC3bI; CJIOBA HC NOIOBApUBAJIUCDH, JIACKH
3aMupaii, 00BATUSA MMPEPBIBAIIMCh U HAYUMHAINCH OIIATh, C CTPACTHBIM KPHUKOM, C ICTCKH-
HCKHBIMU, NICTCKU-TTYIIbIMA HA3BAHUAMMH. D10 OBII BHXPb padOCTH...

— 3nopoB ThI? Becen? He xxnan meHs?

— Jla 1b1 i1 310? THI pUEXaa’?

- Hyman 060 mue? Jlrobuis mens? He pax mue?
— Yro TbI Tak gonro He exana? M He mucana!l

— Her, nucana... BOT, TOJIBKO MPEJT OTHE3I0M...

— Jla TBI 11 3TO? TTOKAXKHUCh...

— Coxkposuie Moe, cet Moii! I'oBopu, pax iu Tel?
— A TBHI HE BUAUIIE?

— Iloau crona, K CBETY; sI HOCMOTPIO.

— Bce Takas xxe cymacmiemmas!

— Ox, Bce Takas xe! A TbI?

— Bce Takoit xe! O yeM ke miakaTb-To?

— Jla, BoT, xopor1o MHe... Tebe-To XOpoIiIo Jin co MHOIO?
— Muwtast, MAJIBII IpyT MOM, MUJIas...

— Cuyactbe moe!

— O#1, 3agymmna! CMoTpH, cBaJIMIach HUISIKA...

S ycnblman cKpHUn IMUPOKUX JIEHT 3TOH IIISTIKY; €€, BEPOSITHO, OPOCHUIIN Ha TUBaH, PSJIOM C
MOEH IEPErOpOIKOM.

— Hy, caap, ckaxu.
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— Jla 9To ckazath? MHOro-MHOI0 HaJ0 CKazaTh. 1'0/1 HE BUIAIIHCE.

— Her, Muitast, mo0OoJbliie roja.

— A TBI cyuTan?

— Eme 651 He cunTaTh! Kak Thl MeHs 3/1€Ch OThICKaIa? Kora mpuexana?

— Kaxk otbickana?.. [Ipuexana cerogns, BOT... KOTopslil yac? Ceituac npuexana. Tbl ciplian,
CBHCTEJIA MaIIMHa? cep/ilie He YyBCTBOBAJIO?

— Huuero He YYBCTBOBAJIO.

— To-To xe... A s, €IC NOPAAKOM HE OCTaAaHOBHUIIMCHh — BBIIIPBITHYJIA; KaK HOI'M HE CJiIoMajia... s
BCIb Ii1ymna: JICTUM, a MHC BCC KaXKCTCA TUXO, KaJIOBAJIaChb KOHAYKTOPY, 3a4€M THXO CACM...

— Tl e )k ocTaHOBHIIACH?

— V¥ Hee... Hy, 3a0bL1a... Hy, 9T0 X04emp — ums 3a0buta!l Y Ky3uHbI MOEH... AX, 1a CKaXH, Kak
30BYT Ky3uHy? Bce paBHo, ThI 3Haemb. [Ipuexana, pazoOpanach HEMHOXKKO, Toexaa K Te0e B
JIOM, MHE CKa3aJid, ThI 3/1eCh... KOTOpHI yac? neBsaTh? TOJIbKO? Oosbie?

— Bboubie... Ax, kakoe Haka3aHue! B AeCsITh MHE HAJ0 CO JABOpA.
— Kyna?

— Cero/iHsa KOHIEPT HAIIEro 00IIecTBa.

— Ceroausa? Tsl urpaenipb?

— Hrparo. [la 3170 661 HUYETO, KOHLIEPT TOIBKO B Yac; HO MHE MOPYUYEHO... B 1ecaTs Hamo Tam
OBbITh, XJIOMOTATh C OpKecTpoM... HakazaHnnbe!

— A Henb3s HE OBITH?

— Henp3ss... Kakas nocana! Hy, uto Tl Buepa He npuexana? s Obl ckazaics 00JbHBIM. ThI
BHHOBara!..

— 5?
— ThI, TBI, THI, OTBETUJI OH, IIEITys €€: — ThI, 3JI0JIeHKa, MydeHbe Moe!
— Muusliii Moii!..

— Kaxk xe 6b1Th-T0? Pa3Be BOT 4TO: mpueskail B KOHIEPT... 13, Tak. Sl OTHpaBIsIOCh Ty/a, a 6bl,
MOKYy/a, mo3aboThTech 0 Bariem tyasnete... Kakue pockommu! Ona B Tpaype!

— Kaxk e, oTBeyana oHa: — BE€lb Y MEHSI 10Yb.

— KonBeHaHCBI Tpe6y10T, KOHCYHO. HO, KakK TbI TIOXOpOoMICIa, CKaXKy Teoe... BCI[L s, KaXCTCA,
HE UMCIO Ha)IO6HOCTI/I TOBOPHUTH BaM KOMIIJIUMCHTHI...

— Xuzup Mo4...

51 GBI yBEpeH, YTO OHA OPOCHIIACh €My Ha IPY/Ib: MATKUI IEJIECT ee IUIaThs, €€ 3aayIIeHHbIN
ronoc... 5 nogcioymmuBain: 6eccoBecTHo... [Toye MeHs ObLI0 cuacTbe; MHE TOPHKO XOTEJIOChH
3HATh, 10 KpaliHel Mepe, Kakoe OHO OBbIBaeT...
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— Y nuBuTenbHO, 6ea, kak moxopoiiesna! Ho Thl 3TOT 4epHBIN XBOCT JI0JIOH, 51 €r0 HE MOTY
BujeTh. Heyremnas Bnosunal

— HeyremHas... 1oBTOpUiIa OHA: — YTO Thl 3TO TOBOPHUILb!
— Tak yx yremmunach?

— Tpl BUOUIIB: OpUEXaa...

— 3auem?

— 3auem?.. [Ipen1okuTh BaM MO0 PYKY U CEpJIIe, IOTOBOPHIIA OHA C pOOKOM IITyTKOM, OT
KOTOpOI1 B €€ roj10ce MOCbIIIaIach KaKasi-TO 1€TCKas HEXHOCTb.

— Yro Takoe?

— Bugumis u... MBI TOJ HE BUAAIUCH, C JIMIIKOM I'O... HpaBﬂa, MOCEMY Tpaypy HET CLIC U
BOCbMH ME€CALICB, HO...

— Ho, 4o x?

— Ho, eciu st B caMoM Jie7ie MOXOpOoIIesna, €Cliy Th...

— Yo xe? uTo x*e?

— Ecnu st He xaxych Tebe cTapa...

— Eme uto?

— Ecnu Te1 MeHs enie m00uib... O, 1a Thl MeHs TI00UIIb! BCKprYaia oHa ¢ 0J1a)KEHCTBOM.
— Taxk pyky u cepaie? Cipocui OH, CMesICh: — 3HAUUT, 3TO BCE HE MO€ OBLIO JI0 CUX MOpP?
— Yo THI?..

— Sl moHMMaro, ycrokoiics, moHUMaro; s uryuy. Tak 3akoHHBIA Opak?

— Jla, TXO oTBeuana oHa.

— DTO BCIEICTBUE KAKUX )K€ TIIyOOKHX coobpaxkennii? Bunno, Tebe eme He Hagoeno? JlecaTsb
JIET, HUKAK, HacJIaXKaanach, WIH IT000IbIIe?

— I[eCHTB JIET... HO ¢ KeM? OH WM THL... 3TO CpaBHHUTDb, CKa3aTb BMCCTC CTpaIJ_IHO! ¢ ToOOM 11 Ha
BCIO )XU3Hb...

— bnaroaapro 3a 4ecTsb...

— Ox, He mryTu! npepBaa oHa; — KOrja s BCE 3TO, MPOILIOe, IPUITOMHIO, KOTJa MOAYMAIO...
[HapcTBo emy HeOecHoe!.. Beap u s... u Mbl 00a OblT BUHOBATHL... Hy!.. s pemmnace, 06aymana;
MBI CBOOOJTHBI, BCE B HAIIUX pyKaX... Tak, 4To jau?

— HOIIYMaCM-C, CKa3al OH, CMCACh.

— 4l xorena Tebe Bce 9TO HAMUCaTh, HO, TyMalo, TOTOM: HET, TTOEAy caMa, IPUHECY MY ATy
BECTOUKY... U, 9TO0 U JIFOJM HE TOJKOBAIH, KOHYMM CKOpee, 00BEeHUaeMCsl BTUXOMOJIKY... MOSI ma
cBagp0a OblIa Takas HapsIHAs, BCTIOMHHUIIb, TAK XOJIOIHO... S, Kak mpuayMaia K Te0e exarb,
oOpaoBanack, 3acleninia, He Harucana Tede, 94To eAy; Thl Obl MEHS YaCOM PaHBIIEe BCTPETHIL...
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— CeronHa s Obl HUKaK T€Os He BCTPETHII: el Oe3aHa... Ail, 6e3 MITH MUHYT JIeCATh! ..
[Tpueskail B KOHIEPT; BOT TeOE Mporpamma, OuIeT TaM Bo3bMeIb. OTINYHBIA KOHIEPT;
CMOTpPH, KaKoil BBIOOp Mbec. ITO JIJIs1 OJJHOTO UTAIbSIHCKOTO CEMENUCTBA, KOTOPOE 3/1eCh HE 3HAIO
YEeM CYILECTBYET U JKeJIaeT BOPOTUTHCS Ha poAuHy... A Heamnoib-To, a? KakoBO? B3SIT, 3aHAT, U
KOHYeHO! DTO unTaeTcs y Bac?

— Heysxenu 1b1 yx enenis?

— Eny, mwias. I3BUHMTE MO0 HEYYTUBOCTB: JOJDKEH Bac OCTaBUTh. Ilociie KoHuepra, ecnu
IIO3BOJINTE...

— boske Moii, Heyxenu 5 ¢ To00r0?

— CKaxku Thl MHE, JIJIs1 YETO Thl OCTAaHOBMJIACh Y CBOEH Ky3uHBI? Beap 3TO nanb crpamiHas, Ha
Kparo ceTa orcroaa. He moruia npuexaTts npsiMmo Ko MHeE?

— K Te6e?

— Jla; Benp nens npuesna — s?

— A Kak ke, Ky3HHa...

— Hy, xy3uHa — Ky3uHa, a s modombIe, yem Ky3eH. He Tak, uro nu?

— A! THI mIyTHUIIIB, CKa3aJIa OHA, CMESICh, TTocie cMyIeHus. — Jla Kyaa K k Te6e? Y Tedst TeCHO.
— TecHee-To nyuiie.

— Boxe Moit, Heyxenu 5 ¢ TOO0I0? MOBTOpUIIA OHA: — PaJ JIU Thl, CYACTIIUB JIU ThI?

C MunyTy HI4Yero 6omblie He ObuIo cibliiHO. Ee miatke 3amenectuno y ABepei, a OH cKasal:
— Hy, npomaii, 10 cBUAaHUA.

Omna ynuia; oH MpOBOJMII €€ 32 IBEPh U BOPOTHJICS, HarleBasi TEMY, KOTOPYIO TBEPAUI Ha
ckpunke. OH ganpmuBmi. MHE MOKa3alock, YTO OH MET He OT PaJoCTH, a TaK, MEXTY JIEJIOM.
OH, okya, oAeBajICs, U CKOPO yexal.

MeHs 310 CTPAaHHO 3aHAJIO. 41 He MoT OTBS3aThCS OT MBICIIH O HpI/Ie3)KeI71 I'OCTBC, A B006pa>1<an cC
N — CIC CTPAHHEC — HUCKOJIBKO HE KCJIaJI €€ BUJICTh, HAIIPOTHUB, IMOCTAPAJICA ObI N30eKATh
BCTPECYU C HCIO, €CIIN 0 mMorita MMPpEACTaBUTHCA BCTpCHA.

MHe ObLI0 AOBOJIBHO 3HATh, UYTO OTa JXCHIIIUHA KpaCaBUlla U JHO6I/IT; HO,Z[pO6HOCTeI>’I, KOTOPLIC
Y3HAIOTCA IIPpHU 3HAKOMCTBE, MHEC OBLIO HCHYXXHO, TO, YTO g1 4yBCTBOBAJ, Cliyuiad, TO, YTO
34CTaBJIIJIO MCHSA KJAATh 3BYKa €€ Irojioca 3a MOEH CTEHON — OBLIO HE JIFOOOMBITCTBO B CMBICTIC
TOr'0, Kak HHTCPECYCMCA MbI ) KUTHEM HAIUX OMKHUX: 3TO OBLIO JIFOOOIBITCTBO YEr0-TO
OTBJICUCHHOTI'O, A Ja>X€ HC Haﬁz[y CJIOBa HA3BaTh €TI0 — 3CTETHYCCKOE JTHOOOIBITCTRBO...

JlHs 1Ba cocent ObIBaji JoMa TOJIBKO IO YTpaM; K HEMY MPUXOIUIN pa3Hble MOCETUTEH, OT
KOTOPBIX 51 YXOJUJ caM B APYyTyI0 KOMHaTy. Pa3 MHe IpHIILIIO B TOJIOBY, YTO U3 pa3roBOPOB
cocefla C HUMU 51 MOT ObI Y3HaTh YTO-HUOY/b 00 3TOM rocThe. JTa MbICIL MEHSI KaK OyITO
UCIyTaja: s He X0TeJ 3HaTh jJaxe ee MeHu. Ho ona cama craHoBHiIach MHE HEOOXOIMMA; 51
CTaJl )KJ1aTh €€ HaCTOMYMBO; 51 CKy4aJ, Tepsis TepIeHue, U, HaKOHell, JOXKIaJICs.
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[Tocne nByx AHEH, B Havalie Be4Yepa, y cocella pa3aayics JErKuid 3BOHOK U IIEJIECT IUIAThS; S
CJIbIIIAJT €0 TOJIBKO OJHAXKAbI, HO g K HeMy HpI/IBBIK, g ero I/I3ylH/IJI, daero y3HaJI H,
00pa10BaBIIUCh, OpOCHIICS B HUIIIB. J[BEph y cocena OTBOPHIIACH.

— 3apaBcTBY#! pa3nanock Kak B IEPBHIM pas.
— A, no6psrii Beuep. OTKyAa Takast HapsiiHas?

— He oTkyna, a kyna. K tebe. Exana B onepy, pa3aymaia u npuexaia CueTh K Teoe.
3napascrByit! [Touemnyii!

— 3aueM xe pazgymana? Beab 1ol He cabixana «IIpopokax»?

— Her. Ho mMazo i vero s He ciibixana u He ycubiny! MHe ydrie ¢ ToOO.

— 4 cam eny B omepy.

— Ocranbcsl.

— Henb3ss.

— Tr1 obeman koMy-HUOY1b?

— Her.

— Ho 61 cronbko pa3 cibiiman «IIpopokay!

— Henp3s. Yto x eme He mocnymmats? Bemrs xopoimas.

— Tak 3T0 ToNBKO U3 TI0OBU K My3blke? Bbl MeHs He 0OMaHbBIBaeTe, MUIIOCTUBBIN rocyaapb?

Omna mwyTtuia. B ;keHCKOM rooce My4YuTeNIbHO BbIpakeHHE Takoi myTku. He 3Haro, kak ais
JIPYTUX, HO MO CIIyX Ha HETO BCETJa YYTOK.

— Totuac BeigyMaeT: oOMaHbIBat0! Bo3pas3mi oH. — Thl peBHUBA, WU HET? 51 3a0BLT YTO-TO.
— To-1o 3a6bu1. HeT, He peBHUBA 51, HO BOT YTO... 51 371€Ch YeThIpEe JHS, a MBI €1Ie He BUJIATHCh.
— Tlomuiy#, Kak HE BUAAIMCH? U BUEpa, M TOT/Ia, U3 KOHIIEPTA...

— YT0 X, O IECATU MUHYT...

— Kak xe 60s1b111e-T0? 00BIKHOBEHHO — BU3UT: Thl OCTAHOBHJIACH Y MIOCTOPOHHUX. BosbHO X
Tebe, Korja Morja Obl y MeHs.

— 51 Tebe ckazana, moYeMy ITOTO HEJb3S.
— Caplmnan; Tl OOUIIBCS CKOMIIPOMETHPOBATHCS.

OH BBITOBOPHII 3TO PE3KO0; Ka3aJI0oCh, CJIOBO COPBAJIOCH Y HETO HEBOJIBHO. bbula 0/1Ha CeKyHa
MOJTYAHHUST; OHA OCTANIACh Obl HE3aMETHOO JIJISl TOTO, KTO ObI HE BCEM CEPJILIEM CIIC/IHII 3a
pazroBopoM... OHa 3aroBOpHIIa THXO, POBHO, 0€33a00THO, HO €€ TOJIOC OYATO APOTHYIL.

— MHe-To ckomnpomeTupoBaThcesi! BOT HOBOCTh! Ecni He Bce 3HAIOT, TaK BCE TOTaJbIBAIOTCS,
9TO 51 TeOs JTr00IH0... S He X0uy SIBHOW OTJIAaCKU; HE TOJIKOB... bor ¢ HUMH! U Temepp yx
TOJIKYIOT, a...
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S He mocmbilalt; cocell B 3TY MUHYTY CTYKHYJI ITOJICBEYHUKOM; KOTJ]a OH 3arOBOPHJI, CTAJIO
3aMETHO, YTO OH 3aKypuBaJ.

— Tr1 Ha3bIBaewb 3TO cThiIOM? [lokanyi, Tak, C TBOEH TOYKH 3pEHUs, a ¢ MOel — HeT. TyT
pa3HHIla BO B3IJIsLI€ HA Belld. Mbl MHOTOE€ TOHUMAEM pPa3Ho.

— MEI 3TO nOHHUMaeM COBCPUICHHO OANHAKOBO, BO3pa3ujia OHA TBCPHO: s, KaAXKCTCA, JOKA3bIBAIO
9TO Ha ACJIC: BOT, A OBIBaIO y Te6${; 9TO HEMYAPECHO Y3HATh, €CJIM KTO 3aXO04YECT Yy3HaBaTh.

— Hy, noHeMHOXkKY; Ha 3TO 1OCTaeT MYy>KECTBA, a Pa30M... UTO TOJIKOBaTh! Tkl CyMIIb TaK, a 4
MHaue.

— Panu bora! He cepauch.

— Huckonbko... [Tomunyi, 4To Xk s, KaKoe UMEI0 IPaBo TPeOOBATh, YTOO ThI I MEHS
[IOCTYTaja IPOTUB TBOMX JKEIAHUH... IPOTUB TBOUX YOEkKAEHUH... DTO TOJIKHO ObITH CBOOOJIHO;
ThI 3HaJIa, 4YTO MHE OyJIeT MPUATHO UMEThH TeOsI ¢ cO00Ii; cTano OBbITh, THl HE XOTEJNA cama...

— Kak, ne xorena?..

— Koneuno. Ho 4To % ¥ TOJKOBaTh 0 TAKMX MEJIOYax; 3TO A0 KOHYEHHOE. ..
— Pagu bora, He cepauce...

— Jla HUCKOJIBKO e, 51 TeOe cKa3all.

— 1 Te6s mpory, MUIIBIHA, KU3Hb MOSI, HE CMOTPH TaK...

Ona BCTalla, Ha Heﬁ, BCPOATHO, OBLIO TSDKEJIOE LIOJKOBOE IUIAThHE: CKJIaJIK1 HNIYMCJIA IIJIABHO U
MCIJICHHO,; OHA IMMoAXoJuJjia K HEMY.

— [locmymaid... He CMOTpH Tak.
— Kaxk xe eme?

— Her, Bot uro0... Panu bora, nocnymaii. Beap s gemo roBopio, BOT uTo... UTo % 310 Oyner?
Benpb s Oyny TBOEH JKEHOM. .

Ona OCTAHOBWJIACh, OH IPOMOJIYaJI; OHA 6YI[TO BbDXKIaJla U MpoaoJIKajia:

— Buauuis, Toraa... eciu 10 TeX Mop y3HaroT, 3arOBOPAT... HY, CKaXKYT, UTO Thl dKEHUJICS Ha
MHE... 51 HE MOTY BBITOBOPHTH!.. HY, U3 BETUKOIYIIHNS, YTOO KaK-HUOY/Ib KOHYUTH. S HE X0uy
MUJIOCTH!

— Kakas 61 Topasi! mpepsai oH.

— AX, J1a Tl IOWMH: 1 HE X04Y, YT0O Uy>KHe JIF0 U Ha3blBaJId 3TO MIIIOCThIO! A OT Te0s
MUJIOCTb... MUJIOCTh BCE Ta ke OyAeT! pa3Be oHa MeHbIe Oy1eT? pas3Be s ee HE UyBCTBYIO?

— He natupaii e 171a3, mpepBaji OH: — HE MPAYb TJI1a3, Y T€Os CJIEe3bI KaTATCS MPENIECTHO. Th
JyMaelb, Te0s clie3bl MopTAT? nait croaa riasa... Yto? omsith, 1100t0 au? Thl BUAUIIE. ..
CmoTpH, KpY>KEBO; ThI €r0 3alCIHIIA.

— A, bor ¢ Hum! Bckpruana oHa Tak pajgoCcTHO, OyaTO MUHOBaIA Oena. — Mutblid, octanemcs!
He e31u! He yxoau! Mbl, paBo, HE BUJATKUCH: BCE MIPU UYKHUX, J1a IPU Uy KHUX; HE YCIIETU
MMOTOBOPHUTH KaK JIOJDKHO...
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— Emie HaroBopumcs, BO3pa3uil OH: — IoeeM BMecTe. BMecTe ciymaTs xopoiee Toxe 04eHb
xopowo. Tak nu?

— Tak... Tuxo oTBEUana oHa.

— Enem xe. Tol B kapere?

— B kapere; Tam xkzet. BoT, a Thl rOBOpUIIB, 1 HE KOMIIPOMETUPYIOCH.
— Tak no1oxau; s OJICHYCh, IOBE3U MEHS.

OH BbI1IEII, OHA OCTAaBAJIACh OJHA; BOPOTACH, OH CKa3al:

— Sl rotoB; moenemre. Bel, mokyna, mpoysu 37ech YTO-HUOYIb?

«BBD» TOBOPUIIOCH, BEPOATHO, OT ITPUCYTCTBUS JaKesl.

— Her, s Tonpko mocmotpena... 31ech XOpoIIo...

JIBeph 3aTBOpUIIACH 32 HUMU.

[Tpomio HECKOJIBKO THEH. MHE He ObLIO JIydIlle, HO HM B KAKOM CJIydae s He PUCKHYJI OBl eIlie
pa3 BBIATH 11O/ 3Ty HOFOIIy. TyLII/I IIOJHUMAJINCH 3aHABECCOM OJIHA 3a IIPYFOIO, BbIJIUBAJIN,
MMOAHUMAJIKCH OIISITh; COJHIIE APAa3HUIIO, BBITIISAIBIBAJIO 110 YTPaM Ha CTEHBI, OypbIe OT CHIPOCTH,
Ha BSI3KYIO MOCTOBYIO; B 3TH yTpa OCOOCHHO BEsUIO TIICHHEM; TJIICHHE BPBIBAJIOCH B OTKPBITYIO
(hopTouKy, BIaXHOE, TEIIOE, C ABIMOM U3 TPYO, ¢ TapoM OT Jiommaaei. Ciplmancs roBop, KpUKU
Pa3HOIIMKOB, HO OOJIBIIIE KAIUIS; Kallesb I'yAeN B BO3AyXe; ToayOu, KOTOpbIE, HAKJIEBABIIUCH Y
M3BOIIMYBUX KOJIOJ M BOOOpaXkasi, 4TO COJTHIIE COMPAETCSI CBETUTh B CAMOM JICJIe, B3JICTalId Ha
OCBEIICHHBIE, TOPO30BEIIbIE TTOIOKOHHUKH, OTKY/Ia Karaja ChIpOCTh — ToJyOu, U T€ BOPKOBAIH
XPHILUIO, HEJIOBOJIBHBIMH, IMIETEPOYPIrCKUMH rosiocaMu. Jlydn ymupaiv MejICHHO; TaJIeKHi,
pC)IKI/H\/JI KOJIOKOJI OT3bIBAJICS YMI/IpaIOIIII/IM 3BOHOM. TGMHOTa Imajgaljia Bz[pyr, HH3KO0, TOYHO
CXBaThIBaJIa, U HAJ[ 3aTOPOIEIBIMU IIaraMu, HaJl YCKOPEHHBIM CTYKOM KOJIEC pa3/laBaJics
JIOJITUM, pa3auparolifii CBUCTOK, BO3BEIIAsA, YTO C TTOE3/I0M HUKOJIAEBCKOM KEIE3HOU TOPOTH
elle mpuObLIO HAPOYy HACTAXKIATHCS OCEHHUMH YOBOJIBCTBUSMU CTOJHIIBI; TOTOM TOCTIEIHNE
TPHU CBUCTKA — T€, KOTOPBIE 00/1at0T OENbIMU KITyO0aMu pelnieTdarsiii CBo nedapkaaepa,
OTPBIBUCTHIE, OyITO KpUK 00NM U 0€33aIIUTHOTO UCIYTA...

CraHOBMIJIOCH TEMHO, XOTb 3akuraTh cBeuu. C yrpa! Tocka no JHEBHOMY CBETY AOXOJMIA JIO
KpaltHOCTH; 51 Opocall BCe CBOE JIENI0 M OTIPABIISIICS JIeXKAaTh.

3a creHoil Hu mopoxa. Coces; 4yTh HE € 3apei yXOAWI ¥ BO3BpaILaics 04eHb 11o31H0. Hukro He
MIPUXO/UJI €TO CIPAIINBATh; BEPOSITHO, B 3TO BPEMsI OH YCIIE€BaJ IOCETUTh BCEX, KOMY ObLI
HYKEH.

S ycnblman ee 3BOHOK; s ero y3Hail. Eit otkazanu. OHH, BEpOSITHO, BUAEITUCH HAKAHYHE
BEUYEPOM; OHA, BEPOSATHO, BCIOMHUIIA IOYTPY YTO-HUOY b HeZ0CKa3aHHoe... OHa JyMana o HeM,
MIPOCHINAsICh; €H 3aX0TEJI0Ch BCTPETUTh YTPO TEM KE CUACThEM, KaKuM IpoBoauia Beuep. OHa
KHMBET JaJIeK0; OBLIO COJIHIIE, KOT/Ia OHA BBIILIA U3 IOMA; TEeTephb LIel T0XKIb. S BooOpaxan
J0cay cocesia, Korjaa BOPOTUTCS U Y3HAeT, KTO HE 3acTall €ro.

[Tpummen Beuep. Jlakeit cocena OTBOPUI €ro KBapTHPY, U Y JBEPEH €€, B HallleM 001IeM
KOppUIope, MPUTIACHII K cede 0eceoBaTh X03sCKOro Jakes. IT0 ObLIO CIUIIKOM OJM3KO OT
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MO€H TOCTHHOM; Oecena obeniana ObITh IIYMHOTO, U 51 COMpall CBoM OyMaru, 4tod YWTH B
CHaJIbHIO, KOT/Ia pa3aJIiCs TOJI0C, MHE 3HAKOMBIH:

— Jloma?

— Huxak Her.

— He npuesxanu, nockasain X03sHUCKUM JIaKeH.

— He 3naere, oH He B TeaTpe? cpocuia OHa, TOMOJIYAB.

— Huxak Her.

— A TbI IOYEMY 3HACIIb? MOXET, U B T€ATPE, 3aMETUJT XO3ANUCKHIA.

— Mosxer ObITh, U B T€aTpe.

— Benp T HE BUaan, ObUT W y HUX OWJIET, UK HET?

— He Bupann.

— lNocnonia ye3:xarT, HaM He CKa3bIBAIOTCS, MPOJOIDKAT XO3IUCKUNA: — HaM MOYeMY 3HATh.
— YronHo OyJeT ux moJaoXkaAath? I00e3HO CIPOCHII JIaKeH cocena.

— $] Hanmmy 3anucKy, cKa3ajia OHa: — JANTe OTHA.

Omna BoIIUTa B KOMHATY; YTO-TO TSDKEJIOE YIAIo Ha IMBaH — €€ OypHYC, BEPOSITHO.
— JlaiiTe OTHsI, MIOBTOPHJIA OHA.

— Ceifuac-c, OTBETHUJI JIaKeH U3 KOPPUA0PA CBOUM BECEIIBIM I'OJIOCOM.

OHa CUJIBHO OTOABUHYJIA KPECTIO; €€ PYKU CTYKHYJIH, 1Ma/iast Ha CTOJI; TIOCIBIIIAJICS OTPBIBUCTHIH,
YTOMJIEHHBIN B3/0X.

Omna ObL1a BIIOTEMAx, 0JiHa. Bormen nakeil, BEposiTHO, CO CBEUOIO.

— bymMmaru 31ech HeT-c, 3arOBOPHII OH, MEK]Iy TEM KaK UYTO-TO HEXKHOE, BEPOSTHO, €€ MAJIbIIbI,
IIEBEJIUIIO JIMCTHI M KHUTH Ha CTOJIe: — IMOYTOBasi OymMara y HUX BCSl UMEHHasl, C BEH3€JIeM; OHU
W3BOJISIT 3alIUPaTh.

— S Haiiny 4yTO-HUOY/Ib; TOANTE.

— Tyr-c onna HoTHAs. [103BOMIBTE-C, 1 IPUHECY; Y MEHS €CTh, TOIBKO IIpocTasd. Eciaun
MIPUKAKETE, MOKHO Y JKHIIBLIA PAIOM CIIPOCUTH IIOYTOBOMA.

«Y KUJBLA PSJIOM», TO €CTh Y MeHs. He 3Hato mouemy, HO sl HU 3a UTO Ha CBETE He Jaj Obl Moell
OyMaru Ha TO, 4TO XOTeJIa UcaTh 3Ta )KEHIMHA. UTO OHa XOTena MmucaTh, S He 3HaJjl, HO MMyCTh
JaeT el Oymary KTo XO4eT, a He ...

— He Haao, HE Ha,Z[O! IMMOBTOpHJIa OHA TPOMKO U HCTCPIICIINBO: — JalTe 4TO eCTh.

Jlakeit Boimen. OHa xaana gojro. OHa He MEBEINIACK; Pa3 TOJIbKO, OCTOPOKHO M HEJIOBKO
CHsIJIa CO CBEUH: i JJau calibHyl0. bosibllie HU ABMKEHUS, HU 1IEJIeCTa IIaThsl, HU JAbIXaHUsI.
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— BoT-c, u3BosbTE, pazmaics rojaoc: — y MEHs, U3BUHUTE, 51 OMHOCs, HEe ObLT10. S B 1aBoUKe
B3s1. [TouToBas-c.

— bnaroaapro.

Ee nopTMoHHE 1IETKHYII.

— [pukaxere cnaun?

— Her. Moxete uaru; MHE OOJBIIIE HUYETO HE HYKHO.
— Cypryd u ne4aTh 371eCb-C. A TO MOXHO OOJIATKH. ..

— XO0pol11I0; g HallAy; TOJUTE.

— Bort-c. [lepbs cTanbHbIE, WU €CIU YyTOJIHO, YAUHEHBIE. ..

On ymen, HakoHel. J[oaro Hu4ero He ObLIO CIBIIIHO; BIPYT HA CTOJI yHalld €€ PYKH, €€ r0JIOBa,
TSKENO0, 0ECCUIIBHO — U Pa3JaiuCh PhIIAHUS TPOMKO, HEYJEPKUMO, C KPUKOM, C APOKBIO, OT
KOTOPOM MIATAJICS 3TOT CTOJI, OT/IaBAsICh B MOIO MIEPETOPOJIKY... ITO AIUIOCH 10yro. Cie3bl
IYLIWIN €€, PEPhIBATNCh OTYATHHBIMH CIIOBaMH, HEKHBIMU HUMEHAMU, CTPACTHBIMU MOLIETYSIMHU
3TOMY CTOJIY, O KOTOPBIM OHa Omtack. S cibliall, Kak oHa JioMayia pyku. Bipyr ona Bckoumnia,
CTPEMUTENBHO OpOCHIIACh K ABEPHU U 3alIeNKHYJIA €€ Ha KIJII0Y; s CIbIIIal, KaK OHa yrajia Ha
KOJICHU; 5 CJIBIIIAJ CJIOBA €€ MOJIUTBBI, €CJIM TOJIBKO 3TO OBUIH CIIOBA, €CJIM TOJIBKO 3Ta arOHUs
ObLJIa MOJIUTBA...

Omna omoMHMIIACh, BCTaJIa TUXO, MEJUIEHHO; OHA YTOMMJIACh, WIIM TIOKOPUJIACh; OHA TIaKaia
THXO, KaKk pebeHok. OHa cTapaliach OMPABUTHCS, OTJISIIETHCS; OMATh CTYKHYJIU MBI Ha
IPSA3HOM cBeuKe, 3amypmanyd oOymaru. OHa mrcana: cHadana THXO, Tuladya, TOTOM IMTOCTICHIHO, He
OTJISIIBIBASICH M1 KOHUMIIA BIIPYT; Or0Bap XJIOMHYJ, cypryy 3ammumnen. OHa MoAHsIa ¢ TMBaHa
OypHYC ¥ OTBOpHJIA JIBEPb.

— TaM nuceMo; OTAalTE, BHITOBOPHUIIA OHA JIAKEIO.
— Ilpomaiite, cygapbiHs, OTBETUI OH.

Cocen BOpOTHIICS OYEHB MO3/IHO M MOJHAJICSA MTO3JHO Ha Ipyroi AeHb. OH muil yail y crona
MOJIJI€ MOEH MEPErOPOIKH.

— Ortkyza nucbMo? KTO MPUHEC? CIIPOCHII OH.

—Ta Jama-c, C KOTOpOfI HU3BOJIMJIMA TOT'la B OIIEPY €3AUTH, OTBCHUAII JIaKei: — nBa pa3a ObLIH
BUYCpa, 31€Ch NUCaJIn.

OH paccka3blBaj, BEpOsITHO, TIOKy1a OapyH YUTAIL.
— Xopo1iio, cka3ai, HaKOHeIl, COCeT: —HEe yXOAH HUKy/a... OH moMoryal, OyATo pa3ayMbIBAlL.

— Econ MNPUACT KTO, Thl CKAXKCIIb, YTO MCHA HET A0MaA... UTO g Y€XaJl Ha BECh JICHb, a BEPHYCh...
B 4acC, B 1Ba HOYMH.

— Cuymaro-c. MI3Bonure oneBarbea?

— Her.
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Cocen cuaen qoma 1 0cO0€HHO NMpUTUX. HeMHOTro crycTs, mocipimancs 3BoHOK. Jlakei
Opocwuiics onmpomeTbro. Cocesl BCTall OCTOPOKHO U YIIIEN, BEPOSTHO, B CBOIO BTOPYIO KOMHATY. S
CHBIIIAIN, KaK OHa CIpaIluBalia, U KaK €i OTBeYalii Bce, 4YTO ObLIO mMpukazano. OHa yma.

«YT0 ) 3TO Takoe?» moaymal .

W3 Moeit npyroii KOMHATBI OBLJIO CIBIIIHO, KaK OHA YXOJHIIA IO KOPPUIOPY, OCTAHOBUIIACH,
nonia ObIIO OMATH K ABEPU COCENla M BOPOTUIIACh. Y MEHS ObUIO CyMacIlIe/IlIee KelaHue
BBIMJITH U CKa3aTh Ci:

— OH Bac 00OMaHBIBAET: OH JoMa.

OH u Bech JieHb MpoObLT JoMa. Beuepom oH fomaro urpai Ha ckpunke. Ero urpa nepecrana Mue
HPaBUTHCS.

Ha npyroii nens ¢ yrpa 6su10 conue. OH o4eHb Toponuics yexats. He Oosics im oH, 4To OHa
npuaer?

3aro Kk BCUCPY 1moroaa ceOs BO3Harpaauia: 3aTCMHCIIO U IMOJIWJIO TaK, KaK, KayKCTCs, CIIC HE
OBIBAJIO. XoJon ciomMan MCH:I, 1 OCTaBUJI pa60Ty H JICT, HC OBLIO CHJI JaXXE 4YNTAaTh. COC@)I
BOPOTHUJICA, IPOKJIIMHAA OO0XK/b, 1 BCJIC]I 3aTOIIUTh KAMHH, S B HGpBBIfI pas3 yciblliaia, 4YTO OH
IIOJIB3YCTCA 3TOH POCKOIIbBIO B CBOCM «ITIOMCIICHHUI). Ero makeit IMOIIPOCHIICA B TCATpP, IO
Ipeajgaorom, 4To TCrCpb OH HC HYKCH: BEPOATHO, HUKTO HC 3aC/CT.

— 51 nymato, otBeuas1 coci: — Hukro Hoca He BbicyHeT. CTymaii cee.

Camoe styuniee 1J1s1 MeHs ObLI0O Obl 3aCHYTb, HO COH peIIUTENbHO He npuxoani. Cocen rpencs,
KYpWJI, YATaJ, XOIWI B33/l U BIEpE]] IO KOMHATE, HAKOHEL, B3SJICS 32 CKPUIIKY. DTO COBCEM
MeHs paccestno. OH 4To-To u3ydan, Kako-to Kapraean unu bypro, TOBTOPAI ACCAXKU 110
NECITKY pa3 u paszzpaxain MeHs. S Obl yiien, eciau Obl M y MeHsI OblJT KAMUH B APYTOil KOMHATE;
HO TaM OBIJIO XOJIO/IHO, & MeYb CTasla ABIMUTB. S XOTeN KPUKHYTh €My, 4YTO OH MHE HaJI0€], HO
HE KPUKHYJI, CaM HE 3HaI0 I0YEMY, U B 3JIOCTH HaKHHYJ ce0e MOAYyIIKy Ha rojoBy. Tak,
KOHEYHO, ObUIO IIIyIlIe, HO YeM Jalibllle, TEM HEMCTOBEE CTAHOBUIIMCH B3BU3TH; 51 yOEIWIICS, YTO
310 0BT Kaprasan. 1o, HakKOHEL], IPEBPATUIIOCH B BOIUIb U PEB, CPEAM KOTOPHIX MY3BbIKaHT HE
MOT PacciblIaTh IBYX 3BOHKOB, OYEHb CUJIbHBIX; BJOXHOBEHHUIO ITIOMEIIAJ TOIBKO TPETHM, €111e
CHJIbHEE, U CTYK B JBEPb.

— Yro Takoe?.. BBITOBOPHUJI TPOMKO COCCI, U TTOIICTI OTBOPUTD.

ITocnpimanoce npoTskHOE: «Al...», KOTOPBIM OH BCEI/Ia BBIPAXKaJl CBOE YUBJICHHUE, HO HA ATOT
pa3 kak Oy/ATO C 3aMelIaTeIbCTBOM, HE COBCEM MPUATHO, U TOTOM BCE MPUTHUXJIO.

On BOPOTUJICA B KOMHATY HC OJJUH.

— 4 paccunThiBaIa, 4YTO ThI JOMA; ITIOIr0Jla HEC XOpoIllla, TOBOPHUII yCT&J’IBIfI, HpCpLIBaIOIJ_II/II\/'ICSI
ToJIOC.

SI Bckoumit: 3TO ObLIa OHA.

— Ilorona orBpaTuTenbHas, OTBEYAl OH KAKMM-TO HACTaBUTEIIbHO-CTapIIUM TOHOM: — HE
3HAaI0, KaK MOKHO OBLJIO MMyCTUTHCS B TaKyIO Jaiib. Sl ceffuac moAIoxKy yriis B KaMUH.

— HCT, JOBOJIBHO... HC Haa0, TUXO CKa3ajla OHa.
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— IIpocTynuThCst MOKHO, TOJBKO.

— Her, nuuero. Mue termio. S Tede He mema?

— YemMm xe?

— Yro THI neman?

— Yuurcs, TBepaw 3Tl UTo Xk 51 6ombIe aenato? S Bce Beuepa 3TUM 3aHAT.
— Sl mocmky y Te0s1, OTIOXHY, CKa3aia OHa.

— Munoctu npocum. Ho Benb BbI 3a TEM U €Xaii, 4T00 CUAETH?

Mmne IIOKa3aJI0Ch, YTO OHA I10IIJIa K ABCPH. Her. Ona canMana 6ypHy0 H c€Jila Ha JUBaHEC, ITOJIC
MCH:I.

— 51 Obl1a TpeThero AHs, CKa3ajia OHa.

OH nmpomoyai.

— JIBa paza.

— MHe rosopuimu.

— W ocTtaBuiia 3aIuCKy.

OH nmpoMoT4an onsTh.

— Tebe ornanmu?

Omna ocTaHaBIMBaJIaCh IPE] KaXIbIM BOIIPOCOM, OYATO AJIsl KaXKA0ro cOMpanach ¢ CUJIaMHU.

— Jla, 1 mosry4mi1, 0TBE€4aJl OH OTPBIBUCTO M TAK PABHOAYIIHO, YTO IPUHYKICHHOCTh
PaBHOAYIINS TOTYAC BBIIVISAHYJIA.

OH B34J1 CO CTOJIA, TOJIKHO OBITh, KOCTSIHOM HO M MOCTYKHBAJI UM IO Oymaram.
— Tl HE OTBeUan MHE U HE 3aexail.

OH nmpomoyai.

— Tbl ¥ Tenepp HE XOYElIb TOBOPUTH?

— [Ipu3sHatocsk, 1a, cka3ajl OH OTPHIBUCTO U OPOCHUII HOXKUK: — Ja, 1 HE XO4y TOBOPUTH; 5 HE
XOTeJN Bac BUJETh, IOTOMY 4TO... OTHUM CIOBOM: MHE TSIKEJIO.

— Ortyero?

— O'-IeHI) CTpaHHBIfI BOHpOC. BBI HI/IHIeTe, YTO BaM TSXKEIIO, HO‘-IeMy KE MHE OOJIDKHO 6I)ITI)
Jerko?

— Taxk Hago caenaTh, 4ToO OBLIO JIETKO, BO3pa3wiia OHA: — HAJI0 CKa3aTh APYT APYTY...
— Jla roBopuTh OOJIBIIIE HEYETO.
— Heuero?

— Heuero. Tpu nHs Ha3ax Bce CKa3aHO.
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— To1 Xouenb, 4T06 OBLIO TaK; Thl HAXOUIIT, YTO BCE CKAa3aHO, a S HEeT. 3HACIlIb, TAK CKOPO OT
JyIIA HE OTPHIBAIOT.

— W g taxxe ngyman. Ho Beap pemanu Bbl. Bbl ckazanu nociennee cioBo. Baia Bosis.

— Ckaxu Jyd1ie rmpasiy, BCKpUJajia OHa: — IpaBJy, BIPYT, pa30M: Thl MEHS pa3itoOuI...
I'oBopu, panu bora, He My4b MEHS OOJIBIIIE, MHE JIeT4e OY/IET, KIISTHYCh; ThI, MOKET OBITh,
OoHuIIbCs CKa3aTh, MOXKET OBITh, enie Oepexernib MeHs? Obemaroch Tebe, s nmepeHecy, s rede Ha
COBECTh HUYETO y>KacHOro He npudasmo. S npomy. Ecnu ympy, To yMpy THXO, 5 HE YObIO ce0sl.
BoT 3Ta HEeM3BECTHOCTH BCETO XYIKe; OT Hee s He 3Haro Ha 4To roroBa. Panu camoro bora... s
Oyay Ha KOJICHSX MPOCUTb, CKAXU?

— YTO X 5 CKaxy...

— He tporaii Mmens1, octaBb Tak... Korja s Oblia cyacTiuBa, s Bceraa, ObIBajio, Tak, y TBOUX HOT,
nomuuins? ['ocrioan, Obuta xe s cuactiaual.. Hy, eciiu Teneps... eciiv Bce KOHUEHO, €CJIA ThI
ToOUIb Opyryro... TBoper mMoii!.. Het, imydiiie ckaku mpsiMo, pa3oM... 3HaElb JIM, 3TO YeCTHEe
oynet? ['on, B camoMm Jsienie, OOJIbIIE ro/1a MbI HE BUIAIUCK... Thl MOT U 3a0BITh, U BCTPETUTH
nydie... JIydiie MeHs He TpYJIHO BCTPETUTh, UTO JK€, He MyAPEHO, oKaayi... Ho HuKTo He
MOJKET TeOs TFOOUTH TaK, KakK 51, HET, HeBO3MOKHO! Ecim MeHst Oy iyT yOuBaTh, My4uTh, ITyCTh
TOJIbKO HAaIIOMHST MHE TOT J€Hb, TOT Yac, KaK ThI CKa3aJj, YTO JIFOOHIIL MeHA... MUIbIH MOH,
KHN3Hb MO?I! Haley, BO CHEC, B CMepTI/I A TBOSI! CKa)KI/I MHE€ OHO CJIOBO, HpI/IKa)KI/I, YTO XO4YeCUlhb...
Konuu 310, M3 MUIOCTH; THI BUIMIIL, KAKOBO MHE...

— IMosHO, MHJIas, BBITOBOPHII OH, €/IBa YCIIEB IIPEPBATh €¢: — KaK YECTHBIN YeIOBEK, 1 OOJIbIIIe
Te0s1 HUKOTO HE JIFOOWUII. ..

OHa BCKpUKHYJIA.

— T'ocnoniu, IN'ocriogu! HUKOTO? TOUHO HUKOTO? TTOBTOPSIJIa OHA, IIENTYS €r0 U PhIaas: —
HUKOTJa, U TeTIepb HUKOTO?

— Hy, HuUKOr1a, Henp3s cKka3arh, IPOJOJLKAJ OH: — T'OJl BEJIHK; 5, CIIy4aloCh, U YBJIEKAJICA...
— A, bor mpoctut! oTBevana oHa ¢ pe3KUM, UCKPEHHUM CMEXOM CPEIH PhIIaHH.

— Ho HM oHOI1 JKEHIITUHEI TaK, KaKk TeOs; 1 CBOOOIEH.

— Taxk 3a 9TO K THI MCHS TOHHIIIH?

— Yto THI rOBOPULIL?

— IIpoctu mens, paau bora, s ce6st He momHIO!.. Tak 0TYETO K THI HE XOYeIllb HAa MHE
xeHutbesa? Ecnu s Tebe muia, ecnu... boxe Moii, eciii Thl MEHSI HE Mpe3Upaeiib 3a TO, 4TO 5
ObLIa HEeBEpHA MYXKY... XOTh JUIsl T€0s, HO BEJIb BCE JKe, BCE JKE€ Thl MOKEIIIh CKa3aTh, 5 ObLIa
JlypHas *KEHILUHA...

—Tric yMa comuia, Mujiasd Mosi, OIIOMHHUCh...

— IlpaBo, ckosbKO 51 Tebe HU TOBOpHIIA, TPOCHIIA, YMOJISLIA, BOT, Ucajia Tede, Thl BCe
OTKa3bIBACIIBCS; s TBOMX MMPUYUH IOCTHYb HE MOTY. DTO CMEPTh MOs. ThI moymai, s 3aTeM
exaina, ietena k rebe. Trl CBOOOJIEH, 51 CBOOOHA — HAKOHEL], 0’KAaJach, OTMYYHJIACh, MATh JIET
Myuunsach... 5l Tebe cka3aTb HE CMEIO, Thl 32 YIIPEK COUTEIIb, YTO 3a ATY JH0OO0Bb OH JieNaj co
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MHOI0... bor ero mpocTuT; 51 He X04uy MMOMHHUTH: 51 ¢ TOOoM! BoT, Tak ObI M BCIO KU3HB C TOOOH,
I'JIe XOYelllb, 3/IECh, Ha KPalo CBETa, BMECTE...

— Ckaxu MHE, Ha 4TO Te0e 3TO 3aMyKeCTBO?

— Muutbiii, kak Ha yT0? I TeOe roBopmiia! CoBecTb... 3T0 y MeHs Ha coBectu! U nmepen borom, u
Tepel JIF0AbMH. .. Ha HAaC YKa3bIBaTh HE CTAHYT, OCKOPOJISATH HAC HE CTAaHYT. 3HACIIb, KaK MEHS
OoCKOpOIsIM? 3aMeual Thl... OX, BBl 3TOT0 HUKorAa He BuauTe! Korma Mel, ObiBao, ¢ To00# re-
HUOY/Ib, 3aMeYal Thl, KaK Ha MEHsI CMOTpenu? B ria3a npsMo BOBIOTCS, XKAYT... A HAMEKH, a
pasroBopsl... [IpsiMo, kak HU B yeM He ObIBaJlo, OyITO 1O ApY>k0e, mpsiMo crpamuBaoT. [la BoT
3Ta Ky3WHA MOsl, y KOTOPO#l s Tenepb, U Ta ciupamuBaia... 1 s nrana! Musielii, Tel HUKOTAA HE
aran! Tel 3TOTO y’kaca, ’TOM HU30CTH HE MOKelTh BooOpasuTh! Bes ropro, ObIBaJIO, M TOJIBKO
MOJIr0 bora coBceM He moTepsThCs, COBCEM HE OHEMETD... M moTom, BcnoMHUTh bora, n 104b
TYT, Ha TJ1a3ax: Be/Ib YK OOJIblIas 1IeBOYKA, BEJlb YK MOHUMAET... ['0croau, eciiy Thl elie He
COBCEM Ha MEHsI MTPOTHEBAJICA, Jail MHE XOTb I'0Jl, HY, MECSIL... HY, ICHb OJJUH YECTHOU KU3HH,
YEeCTHOro cuacthbs!.. PamocTs Mosl, CBET MOM, KU3Hb MOA...

Omna ynasna TspKesno, 6€3 COMHEHHUsI, eMy B HOTH; €€ CJIe3bl CIBIIIAIKNCH COBCEM Ha noiry. OH
MOJTHSLI €€, MTOJIKATHII KPECIIo; pa3aics CTyK rpadrHa U IJICCK BOJIbBI, KOTOPas JIHJIACh B CTaKaH.
HGCKOJ'IBKO MI/IHyT BCC HpI/ITI/IXJIO.

— Hy, 4t0? cka3an oH JaCKOBO, MPOTSIKHO, C YIIPEKOM, C YCMEIIIKOU, KaK TOBOPST peOCHKY: —
HarJiakaigach?

Omna B3710XHYJIa TUXO0, HO TPYJIHO; B3JI0X BAPYT 3aMep: KOHEUHO, OHA CIIpsATaJla JIMILIO EMY Ha
Tpyab.

— Hamnakanace! moBTOpUJI OH: — MOKHO FOBOPUTH Tereph?.. Cymacuieamas Thl J€BOYKa B
TPUIATH JIET, U3 YETrO ThI CEOsI MyUYHIIh?

— O, lN'ocnoau! kak ¢ TO60I-TO MHE XOPOIIO!.. BHITOBOPHJIA OHA.

— Ma, na, x bory ToTtuac! bora monuTs, moaeit OpaHuTh, Bce BMecTe... Muas Thl MO, TJ€ K
TyT cMbicni? A?.. ¥ peBHUBAs, U HepBHas. Pa3Be Tak MOKHO JKUTh Ha cBeTe?

— A passe 5 xuna?

— A BOJIBHO X Te0e, s ckaxy Toxke! Hy, He TocTano cuibl BOJM MATH JIET Ha3a] OPOCUTH CBOETO
OapuHa, Tak, 10 KpaiiHel Mepe, He BOJTHOBAJIACH OBI TEM, YTO JYPAKH TOBOPUIN — IMpaxX ¢ HUMH.
OnHu HaMeKaroT, MIyIIyKaloT, Tebe uTo 3a aeno? Thl 3HaelIb MeHsl, yBEpEeHa BO MHE... yBepeHa,
qT0 JIn?

— YT0 THI CrIpaIBacib!

— Her, cnpammuBato. Ctano ObITh, HE COBCEM YBEPEHA, HE COBCEM JIIOOHIIB, €CiIU TeOe Kakue-
HUOYb TIyTIbIE TOJKH, Ky3UHA, TaM, Kakasg-HuOyib COpeIuT, ¥ 3TO CTpalIHo. UTo mIpovHo, 4To
HCTHUHHO, TO BBIIIE MEJIOYEH...

— Yt0 Takoe? 4To, Thl TOBOPHILIb, HE UCTUHHO?..

— Hy, Hy, He MeUYHnCh, yCIIOKOMCS, OKAJIEH U MEHS; Thl IyMaellb, MHE BCE PABHO, YTO BOJIbI
BBINUTH — BOJIOM Te0s oTnanBath?.. Ciymaii myuiie. Beab eciu 6 Thl Ob1a U3 TaKUX, KOTOPHIM
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CETOJIHS MUJI OJIUH, a 3aBTPa JPYToM, ¢ TOOOH ObI U TOJIKOBATH HEYeTO. Thl ObI HE MOTJIA OBITH
MHE TaK Jopora...

— S Tebe mopora?
— Sl HOBOCTE ckazamn?
— MunpIi...

— Caymaii. [pu Takoit m00BH, Kak TBOSI, U HyKHa cHJia BoJH. MHaue uTo k? Bce paBHO, KaK y
JIpyToM, MONUIEHbKOM, OJTHUA aXy J1a HEpBbI?.. ITOro Majo. JKuTh HY>KHO, OJAEPKUBATH IPYT

Jpyra.

— A s 9ero x Xouy, 4ero x 5y Te0s mnporury?

— To1 mpocums, ayma mos... Ciymiai, cienaid MUJIOCTh, CIIOKOWHO. ThI TPOCHIIIb, YTOO MBI
MOCAAMIIN JIPYT Apyra Ha 1emnb. Thl 3Haelnb, s BCeraa Tak AyMai. S npeaaraio tede: ®KUBU CO
MHOM, Oy1ib BceM aiisi MeHs. Ha 4To Ham BepeBKa 3Ta, KOTOPOU JII0AeH MepeKpyTAT, MyCTAT, U,
BOT BaM, HE CMEWTE B pa3HbIe CTOPOHBI? {7151 HEroseB myrajio — Opak Balll; YECTHBIM JIFOISIM
JIOBOJIBHO OJIHOTO CJIOBA... YTO ThI cMOTpuIllh? ThI HE BEepUIIb MOEMY CIOBY?

— 51 TBoeMy CIIOBY Beplo, CKa3aya OHa ¢ yCriIueM (y Hee Mepecoxyio B ropiie); €Cii s OCTaHyCh
HTb C TOOOIO, ThI HUKOTIa MEHS HE OCTaBHIIb?

— Ecnu ToNIbKO ThI cama 3TOro He 3aX04elllb — HUKOI/IA.
— 4l HuKoOrAa He 3axouy.
— W npekpacHO; TeM yduie s MeHs.

— Tak He Bce 1 paBHO, €CJIM 3TO HaBCET/a, uTo s Oyy TBOEH jkeHoH, uTo moboBHuLEeH?.. Her,
MOCTOH, BhICTyIIai. Thl FOBOPHILIB, TBOE CIOBO TEOE CBATO, BCE PABHO, UTO BeHell. Xopoio. Tak
Tebe, cTajo ObITh, NPUATHEE UMETH OJyIe ceOs XKEHIIMHY 0€3 UMEHH, YeM JKEHIIUHY, KOoTopas
Oyznet HocuTh TBoe UMs? He Ty, KOTOpYyIO CTaHyT yBaXKaTh Kak TBOIO KEHY, a Ty, Ha KOTOPYIO
BCSIKHUIA... JIJaKeH TBOH... MIOKAKET HAJIbLIEM?

— MI/IJ'IaH, BCAb OTU IIOHATHA...

— OX, HeT, HeT, n30aBb MEHS OT DTUX «IIOHATHIN»! MHe HaJ0€en0 0 «IIOHATHAXY, I UX HE
noHuMaro... Hy, y MeHs HeT cuiibl BOJIU, Ipe3uparth s He yMero... OctaBuM 3T0. S HE 0 TOM
TOBOPIO...

— O uem xe?

— O Tebe. S o Tebe roBopro. Hy, 51 xuBy ¢ ToO0I0; HE KeHa, a Tro0oBHHUIIA. S He moiimMy: 3TO,
cTayo OBITh, KaKeTcs TeOe 3amaHunBee? UeM e 3To 3amaH4YrBee, Thl MHE cKaxku? Uto, s Oyay
Musee Tebe OT MOEro CThia, YMHEe s, KpacuBee Oyay, 4To u?.. A s Tebe TOBOPIO, UTO S 3TOTO
HE BBIHECY, S C yMa COMIY, 5 OT cJie3 BBICOXHY, BOT 4TO! Thl MEeHs OpoCHIIb, TOTOMY YTO S
HajzoeM Tebe; MO yM, MOU 4yBCTBa, MOSI TFOOE3HOCTh, BCE ATO 3arJIOXHET: s MPOMay, s CTaHy
OTBPATHUTEIbHA. ..

— W u3 yero xe? U3 CBETCKOT0 JIOKHOTO cThiaa! mpepsai oH. — YTo %k 3T0 3a J1000Bb,
KOTOpast, OT TAKOT'0 B3/10pa, TOJIOBY 'HET? DTO Ha3bIBaeTCs JHO00BB?..
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— Tlocroii, Bckpruyana oHa: — ThI IPEXKJIE caM BOT YTO CKaxH... Hy, nmpekpacHo, y MeHs Oyet
CHJIA BOJIH, 5 TOJIOBY TIOJJHUMY, 51 CTBII B CTOPOHY; CKaXkH, pa30epu celsi: He CAeNaroch i g Tede
npotuBHa? Tebe, Tebe camomy? Uto?.. Ha xoro Toraa s Oymy moxosxa?.. Uro s momuuiib? Kto
3HAET, YTO MOXET MPUATH B TOJOBY, BAPYT? [loueMy ThI 3HaCIIb, CKOJIBKO ThI JTFOOUIIL MEHS
HMMEHHO, BOT, 32 9TO... KaK 3TO Ha3BaTh? UMEHHO, 3a TO, YTO Y MEHS HET 3TOI CHUJIBI BOJIH, 3a TO,
9TO s BCEro 00I0Ch, CTBIXKYCh, XBAaTaIOCh 3a TeO4... S Tebe MuIIa, BOT TaK, 3allyraHHasi; a TOT/a,
B3TJISTHEIIIb, CKaXKEIlb: MHOTO TaKuX...

— Ur0 3a HENeMOCTH Thl TOBOPHIIL! BCKPUYAJ OH: — CPAaBHHUBATH CE0S C MMOTEPSIHHBIMU
xeHnuHamu! S, yBaxas Te0s1, Xxody, 4To0 Thl ObIJIa CBOOOIHA, HE XOUY ITpaB HaJ TOOOIO. ..

— Muublii, 4TO 3a cBOOOMA, Ha 4TO OHA MHE? /{11 MEHS cuacThe OBITh TBOCH, COBCEM TBOCH,
TBOEW COOCTBEHHOCTHIO, TBOEH pabdoii! ITo-To U cuactbe — npen borom otnaTbes HaBeku. S
ATOTO X04y — HY, U Jail MHe, uero s xouy! Uto emie BeiayMbiBaTh? TeGe Bce paBHO, BEHYATHCS
WJIU HE BEHYAThCH, a 51 B HOTax MPOIITY: BO3bMU MEHS, CBSHKM MEHS: ITyCTh BECh CBET 3HAET, UTO 5
OXOTOH TomuIa B HeBOHO... XKu3ub Most!.. Ho, 4To x s roBopro? Uto mHe etie Tede ToBOpUTh?
Tr1 3Haewb... [Togu croga, Oimxe, HAKIOHUCH KO MHE, 0OOHUMU MeHs... ['ocnoau!.. [Tocmotpu Ha
MeHs. Sl Kak ManeHbKUN peOeHOK U3Myunyach. TpeTbero JHs, BUepa BeCh JIeHb, CETO/IHS BECh
JIeHb, TU1aKania, miakana. XXKuay teds — Bce HeT. OrsiHyCh KpyroM — IyCTo, HET TeOs... Tenepn-
10, ['ocnonu, kakas HO4b, TEMHOTa Kakas! Sl He 3Hato, 51 70 oT4assHusA gouuia. CMOTPIO B OKHO,
JyMar0: «BeJlb MBI B OJTHOM TOpOJie, BeIb OJIM3KO, BEIb OH MOW; €CITU OH B JPYTYIO JTIOOUT, BCE
Ke, 1 — e20; TOTO YHHUTOXKUTH Hellb3s, 4To ObLI0...» Bekounna u mobexana k Tebe — cxpaTuiia
JIPOXKKH Ha yriy, 3Haeuis? Exy u mnaay. «bosxxe Moiy, nymato: «aai MHe... [la uto «mait Mmae»?
Bort npuxatbces k Te0e, IPUIOTUTHCS, YMEPETh TYT... | 0yOunK MO, MUITKa MOSL...

Ona TOoBOpHJIa 3TO TUXO, HC OCTAaHABJIMBAsACh, KaK paCCKa3bIBalOT ACTH, U IJIaKaJia.

— Benp 51 Te6s kak mo6mto! Thl He MoXelTs uMeTh oHsATHA. CToapko jet TBos. [lopa
B3/I0XHYTh nojierye. Hy, uTo 6b1710 JypHOTO, TO MPOILIO; KTO OBbLT BUHOBAT, TOTO bor mpocTHT.
[Inakana ot apyrux, ot Te0s He Xouy 1uiakarhb. [lonHo. Ckaxu — oa u nonHo. [lonenyit MeHs...
TeI mryTwit; Tl bor 3HaeT u3 yero 3To ropopud, Tak. ['oBopu — na. JloBosnbHO. S n3Myuunnace,
ThI u3Myumiics... Hy, roBopu xe... ['oBopu! [TocmoTpu! ctaneT y Te0s 1yXy OTKa3aThCs OT KEHBI
TaKOM KpacaBHIIbl, TAaKOW BIIOOJIEHHOM, Takoi cymacieameii? Ceiiuac roBopu! Ere 3actaBnsier
ce0st IPOCHUTb...

— Cywmacuienmas... BIITOBOPHII OH, 1 HUYETO HE CTaJIO CIBIIIHO, KpOME MOLIENTYEB.

— Hy? cka3ana oHa upe3 HECKOJIbKO MUHYT.

— Yt0? cipocut oH.

— Kak, uto? I'oBopwu, pemraii.

OH He oTBeval.

[Iponwio emre HECKOIBKO MUHYT TUIIIMHEI, YK HIYEM HE MPEPHIBAEMOI; 3TO OBLIIO 0XKHUIaHHE. ..
— Ilyctu MeHs1, TOBOJIBHO! CKa3aia oHa Pe3Ko: OHa OblJIa OCKOpOJIeHa.

— Tomoxxau. [Ipucsas 1 mociyIiai, ckazajia OH THXO, OyJTO B pa3ayMbH.

— Yo x emie caymarhb?
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— TsI cama xoTema nmeperoBopuTh. S 3apaHee 3HaAI, YTO Pa3roBOp HH K YeMY; HO HaYalld —
HaJ0 KOHYUTH. MBI MOHMMaeM Bl Pa3HO; BOT B 4eM Bce U Jenno. Hamo pazoOpats nmpexae
3T0...

— OO1ecTBeHHBIN BOIIpoc! BCKpUYalia OHa, X0X04a; — Kak, OIsATh 3a Hero? ToJIbKo 3TOro
HegocraBaio! S Tpu AHS Ha3axa ero AOBOJIBHO Haclyllajiach, Bamero Bonpoca! ['OHUT MeHs,
yOuBaeT BO MHE qyIry — U 3a o0miecTBeHHbIN Bompoc! [Ipenects, uTo 3To Takoe!.. M3BombTe, 5
ciymiar. MHe Terneps Bce paBHO. S 1oiKHA ObLTa 3TOTO 0XKUJIATh... 3a0bITh COBECTh, 3a0bITh
Bora, 1 3a Bce 3T0 — MOIYy4YUTh HpUTTIAIIEHHE pa3padoTaTh 00LIIeCTBEHHBIN BOIpOC... boxke
Mo, TBopen moit!.. ['oBopuTe, 5 cinymiaro.

OHa cea Ha IUBaH MOJJIC MCHSI.

— 1 Te6s momporry BOT 4TO, CKa3aJl OH TUXO, TOJIXO/s K Hel: — ThI ce0sl CUMTACIh TPABOMA. ..
— U TBI cebst cunTacb MpaBbIM.

— Hy, na. Cuuraii cebst mpaBoii, HO IOMHU TOJBKO: s T€0s JIIOOIIIO. ..

— Kak mo060BHHUITY BBl MEHS JTFOOUTE! BCKpHYaia oHa: — Kak Belllb Bbl MeHs Jrooute! S
KpacuBa, BaM >KaJIb BBITYCTUTH! J[0 MOero 4yBcTBa BaM HET jeiia!l 10 MOero JOCTOMHCTBA, J10
MOETo My4eHHs BaM HeT Aena!l S xoporia — BOT U BCe, IPUTIISKYCh, JJaCKa MPUCKYUHT... Kak
’Ke, B CaMOM JieJie, CBA3aThCsA HAaBEUHO...

— Kak e ThI-TO X0uellb CBA3aThCs CO MHOIO HaBeuHO? IpepBajl OH, HE BO3BBILIAs 0J0ca, HO
TBEPAO, C CUJIONW U JOCTOMHCTBOM: — OIIOMHUCb, YEro Thl Haropopuia! 5 srouct? s rpy06? s
00110 T€0s1 TOJBKO YyBCTBEHHO?

— 51 He peOeHOK: s MOHUMAIO. ..
— Ilonumaenb i1, 9TO B TBOMX CJIOBAX YK HU Ha BOJIOC JTHOOBU?
— S ockopOnena!l

— KT0 KOro ockop6sisieT? KTo Koro He yBakaeT — s TeOs1, Wi Tbl MeHs? 51 Tebe ckazal,
JI0Ka3aJ1, MOBTOPSUI U IOBTOPSIIO, UTO s T€Os JIt0OJII0; 1 TOBOPIO TOJIBKO: HE X0Uy
ounmanbHOCTH, HE X0Uy 00ps1a; X0uy JIOBEpHs, IPOCTOrO, MPSMOT0 JOBEPHUS Ha CIOBO, KaK
MEX/1y YECTHBIMHU JIFOJbMH; XO4y CBOOO/IbI B HAILIUX OTHOLIEHUSX...

— He cBoOo0ABI BBI XOTUTE, TIPpEpBaJIa OHA: — BBI IPOCTO OOUTECH 00S3aHHOCTH !
— Kakoit?

— OO0s13aHHOCTH Oepeub Ballly )KeHY, YBaXKaTh €e...

— S yBaxkaro u Oepery >KEeHIIUHY, KOTOPYIO JIFO0ITIO.

— W, B 10Ka3aTeIbCTBO YBAKEHNUS, BHICTABIISICTE €€ Ha CY/I II€JI0r0 CBETA... DTO MOHATHE
00s13a”HHOCTH!

— Jla ThI-TO Kak MOHUMaelb 00s3aHHOCTh? MpepBal OH. — S HU4YeM Te0s He OCKOpOWJI, a ThI
— KJISTHEIIbCsl ¥ OOKUIIbCA B JTI00OBU, OpOCaelIbesi Ha KOJIEHU, KPUUHMIIIh: «OKEHUCH»! a ceifuac
cKazana, uyTo s Herojsai? Kak »e HaM mociie 3Toro xuth BMecte?.. KoHeuHo, 1Ji 4eThl CyIpyros
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Tak u cienyet! Cynpyru Bce Tak-To OJaXEHCTBYIOT: Tiepepyratores, aa... Kak xe, coro3! bor
OmarocioBm!

OH 3ax0X0Tal U TOJKHYJ CTYJI, IPOXOs 110 KOMHATE.
— 1 Te6s mpocuiia He TporaTh TOroO, YEMY S BEpIO, CKa3asla OHa.

— $1 He Tporaro TBOEH Bepbl, YCIIOKOMCS, BO3PA3U OH XOJOJHO: — Y TE€Os MOHATHS, Y MEHS —
MOM: BCSIKOMY CBO€. Sl 0HOr0, BOT, B TOJIK HE BO3bMY: KaK Thl C HUMU JIAJUIIb?

OH ocTaHOBHIICSA Imo4J1€ HEE.

— Bbpaxwu Baiu... Korjia BOT TaKk MOHUMAIOT YEJIOBEKa, KaK Thl ceifyac pacnucaiia MeHs, YTo
HUYEro He IEHUT, HUYEero He YBAXKAaeT, YTO HYXHbI TOJIBKO JIIOOOBHUIIBI, — Beb TaK CILIOLIb U
psnom paccyxaaroT!.. Bot atakue-to Opaku, Kak y BaC CMEJIOCTH JIOCTAeT MPU3bIBATh HA HUX
OsarociioBenue boxkue... eciiu TobKO Bl Bepute B bora? ¥V Bac Bce bor Ha si3bike. Hy, s,
YeIIOBEK MMOKOHYCHHBIN, €CIIN CTaHy OOBSCHATH, CKaXKy YTO-HHOYIb HE TaK, [I0-CBOEMY; T10-
BalIeMy-To Kak? Y MEHs HEeT H/IeajioB; Bbl, C BallUMU U€aJaMH... BaM HE Ka)KyTCs TaJ0CThIO,
YHUKEHUEM, TTIOPYTaHUEM CHCIIKH 3TH, COXKUTEIIHCTBA 3TH, KJISITBBI 3TH HABEKH, — TO €CTh, 110
MIEPBOTO MPOE3KEr0 MOJIO/NIA, A0 IEPBON MPOAAKHON IPSIHU? BCE ATO OCBSIICHHOE, BCE ATO...
KaK I10-BallleMy Ha3bIBaeTCA?.. «B 3aKOHE»! 3HaeIIb Jin? BEIb HEOCBALICHHOE, 0€33aKOHHOE — TO
ObLT0 OBl HE Tak raaKo. Tak y: 4elOBEeK — KHUBOTHOE, )KUBOTHBIM ObI U kui. Jloruunee, mo
KpalHeu Mepe...

VY Hero npepBaics roJIoc OT BOJHEHHSI, KOTOPOTO OH 0OJIbIIIE HE CKPBIBAII.
— W »10 TOXKE HE OcKOpOIeHHE? CIIPOCHIa OHA CYXO M Pe3KO.
— Yro?

— BoT, uTo BHBI celiuac ckazanu. UTo s roToBa... Kak Bbl CKazalu? OPOCUTHCS MIEPBOMY
npoezxemMy Mooy ? MHe oueHb MOHPAaBUIIOCh 3TO BBIPAKEHHUE.

— 41 ckazan at0?

— Bl 3a0b1BaeTe, 4TO rOBOpUTE.

— O 1ebe? KpUKHYJI OH.

— O koM xe enie? Benp g1 n3MeHUIIa MOEMY MYXY...

— Ecnu ThI Bce Tak ciymiaenib... Ha4all OH U OCTaHOBWIIcsS. — Jla, Bce paBHO, TEM Iydllle,
MIPOIOJDKAJT OH TIOCTIEITHO U HE BO3BBIIIAs IoJjloca: — TeM Jiydnie. Thl ckasana... ocie
MATUJIETHEN TF00BH!.. UTO s MIOOIIO TeOsl TOIBKO KakK JI0OOBHHUILY, a TENEph JOBEPIIHIIA: 5
croco0eH cka3aTh TeOe TaKylo Mep30CTh... [loau mpous...

Ona KHHYJIACh K HEMY.

— He Hazno MHe TBOMX cne3! BCKpUyai OH, OTTAJIKUBAs €€: — OTBSIKUCH C HepBamu! Y Bac Bce
HEpBBIL: U JII0O0Bb Ballla HEPBHI... U bor Bail — Hepsbl... [Ipoctuts? Uto? ThI MpolieHbEM
BOPOTHIIIB, BOT, 3T0? B Tebe aymia youta (oH nepeapasHu eif rojaoc), a MHE Beceno?

Omna ynayia Ha TUBaH U phIjaja.
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— 51 Tebe ckaxXy, 4ero Thl XO4elllb, IPOAOKA OH TBEPJIO U OTPHIBUCTO, KaK YEIOBEK
pa3apa)KEHHBIN: — ThI XOYEIIlb MOJIOKEeHUS. TBOE peHOME Tebe CTpax Kak Joporo. ITo
W3HAHOYKA YIPBI3CHUI Ballleld COBECTH, HE oTpekaiTech! TyT sSBISIETCS U 104b, 1 MAaTEPUHCKAS
m000Bb, U BCE, O UeM NPEKe U TOMUHY He Ob110. ThI Haciymanack 0OIIECTBEHHBIX BOIIPOCOB,
a st amozo Haciymancs. Thl Obl Ipexae 00 3TOM Jymalia, KOTJa yBepsiia, 4To 5 AJis TeOs BbIIIe
Bcero. 3auem ropopuia auiiHee? Tenepp AOLUIO 10 10Ka3aTEIbCTB — ThI Ha3aj, U B HEPBbI!
Uro x 310, 11060Bb? Pa3depu, pasriiaam u cKaku MOMpPOCTy: «O0I0CH 5 10 CMEPTH, UTO OT MEHS
Ky3HWHa TaKas-To, MaJiaM TakKas-TO JIBepH 3anpyT»... A bora eI He Ooumiscs — B310p! Ecnu 6
0osiyach — U MATH JIET Ha3aJ HU4Yero Obl He ObLIO...

— ThI 1 ’TOMyY HE BEpHIlIb? BCKpUYaJla OHA.

— He Bepro.

— Ho kax xe s 1okaxy Tede, 4To MHE CTPAIIHO BIT3IHYTh Ha ce0s1? KaK MHE OKJISCThCA. ..
— Jla Hukak. 4 He moBepro. S BUXKy, 4TO 3TO.

— Yo xe?

— Cto0 pa3 noBTopsATh? TPycoCTh, MEIOYHOCTH, HEIOCTATOK JIFOOBH.

— 1 He 1060 TEOS?

— A 10 4TO *€?

— Tlocnymraii, Bckpuuana ona: — 3T1o bor 3naer uto! Her, 3T0 Ha/0 KOHYUTBH!

— Kak Tebe yroano. 4 ¢ Toro nauan!

— Moxer ObITb, YK ¥ MO3HO, T03AHO! MOBTOPUJIA OHA B OTYASHUU: — 5 ceifuac Oblia
BHUHOBATa nepeja To00M... Thl TF0OUIIL MEHS ellle MEHBIIIE. ..

— Hy... na, oTBe4an oH: — B 3Ty 4e€TBEPTh 4aca MHE HEXOPOLIO ObLIO.
— Muuiblii, pagy BCEro CBTOro!

Omna 6pocunach Ha KOJICHH.

— Jlaii MHE CBOM PYKH, IPOCTH MEHS, BO3bMHU MO0 )KHU3Hb...

— He rosopu nuniHero, npepsai oH.

— Ilpoctu menst! He cynu MeHs Tak... YTo Bce HEPBBI, J1a HEPBBL... HET, IPaBo... [loBepsk xke, 3To
BhIe Moux cwi! Hy, moxymaii: Hy, s1 Oyay ¢ TOOOM... 1eBOUKA MOSI KaK XKe? YTo XKe s el CKaxy?
Kyza 51 ee AeHy? Benp v oHa OyJeT MeHs Ipe3upaTh...

— 3acTaBb, 4TOO yBaXkana.

— Ho kak xe, kak 1 370 caenaro? YBaxarb? UTo oHa yCIbIIUT 0 cBoer Matepu? UTo o Hel
CaMoil CKaxyT, 10 MO€M MHJIOCTH, KOT/1a OHA BBIPOCTET?

— Bolyuu ee nipe3uparh TOXKE; €€ KU3Hb BIEPEAU, B €€ BEK M10-HALLEMY IIYIO KUTh HE CTAHYT;
MOKaXu €U MpUMep...
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— Ilpumep!.. 'ocniou, kakoit mpumep! ITo0 mpuMep — MaTh 0€310MHas, CThIJ 3a0bLa,
IPELIHUIIA. .

— Hy, kT0 % Menraer? BIOBCTBYHM ce0e 4eCTHO, cajloH oTkpoi! Hy, Myka eif kamep-roHKepa,
bnépnopamxku eii B ronoBy. Kapagaii e, moma, 6J1arociioBeHUe pOJAUTEIBCKOE. ..

— IMocnymraii!.. B mocnennuii pa3! Bckpuyana oHa BHe ce0si: — B IMOCIICTHUH pa3!
— Cnymaro.
— To1 Mens ere MOOHIIB?

— Kaxk, mo6:1r0? Thl pemnuiia, 94to st IO TOIBKO, BOT, TBOE TEIIO; MBI Pa3HO MTOHUMAaeM, Kak
KTO JIro0uT!..

— XO0Tb Tak... JIrooums?
— JIro0ur0.

— 1 Te6s 000 10 6e3ymus. S ympy, eciu ¢ ToOo# pacctanyck... He 6epu Ha cebs rpexa... S
CTpAIllHO KOHYY.

— He rosopu nmmnero.

— Her, e numnero... 5 ceds ve momHio... Hy, mrobumis, uro nu?
— JIroburo.

— Komy-uuOynp ycrynuth Ha1oOHO. Yerynu MHe. JKeHUCh.

— YCTynu Thl, OTBE€YAJI OH U 3aCMESIICA.

— [louemy? cnipocusnia oHa, HOTEPSTHHAS.

— B ThICS4y nepBblit pa3, nouemy? [loromy uro Oynymiero HUKTO He 3HaeT. Hepoen vac. S
Kak-HUOY/1b HEJIOBKO 3aTPOHY TBOU HEAJIbl, WM Thl IOAAPUIIL MHE, BOT, TaKUE MOTYaCUKa —
U Bce 0JIaXKEHCTBO K YOPTY, a Pa3BsA3aTbCs HENb3sl.

— Torna BLITOHU MEHS.
— XKeny-To? A emie cama OOUTCS CKaH1aIOB!

— A! BOT B 4eM Jieio: Tl caM ux oouiibes! A To OyAeT He CKaHall, He HU30CTh, HE
KECTOKOCTh, KOTJIa ThI BIIOOUIIILCS B IPYTYIO, a MEHS, TIOOOBHUILY, BhDKUBeENIL? To Oyaer
YeCTHO?

— A Kak ThI cama BIIOOUIIBCS B IPYTOro U yOeKHUIIIb?

— 2.

— Kto 1e0s 3HaeT?.. [la u s HE aHTEN, ¥ MEHS HE 3a YTO JIIOOUTH BEYHO...
— [locmymai...

OHa 3aspIxanace.

— ThI BHUAMUIIB, g1 €ABa XXHBA. Ckaxu MHEC, 4€T'0 Thl OT MCH: XOYeIIb?
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— Teneps? Huuero 6ompiie.

— Huuero?

— Hwuuero.

— Sl yeny 3aBTpa, IOMHH 3TO.

On He oTBEYAal.

— 51 ¢ MocTa Oporryce, Korja Moy oTCro/a.
— V¥ 104 10Yb... THXO CKa3aj OH.

Bce 3aTuxi10, TONBKO CIBIIIAINCH €€ PhIIaHUSA U CTOHBI;, el ObLI0 00bHO. OH HE MICBEITHIICS.
Ot10 gnunock poiaro. OHa BeTaa.

— IIpomaii.

— IIpomait, ckazain oH.

— Ilocnymaii...

— Tlocnymiaii, mpepBasi OH: — MOCMOTPH Kpyrom; xopoino?.. Ocranbcs!..

Monyanue clienanoch CTpalHo. Bapyr nBeps pacnaxHyiack, U ee MOCIEIIHbIC aru
MOCIIBIIIATHICH 110 KOPPHUIIOPY, K JIECTHHUIIE. ..

Cocen He JIOXKUIICS BCIO HOUb U YTPO OCTABAJICS A0Ma. YTPO OBbLIO TEMHOE, TOYHO HE
paccBeTano. B nmonaens, kak Bceraa, pa3fajics A0JITMd CBUCTOK C JKEJIE3HOM JOPOTH. ..

Vexana ona, nnm Het?..

K Beuepy 3a cTeHOI MOHSANIACH BO3HS: COCE]] BhIEXaJ, IO YOUpaIu ero BeLl: OH OCTaBUII
KBapTHUPY.
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[IIpenucisioBue Kk u3nanuio 1866 r.|

Tpu roga Hasaa, KOraa NosiBUAUCH 3TN CLLEHbI, OHM BbIIN NPUHATDLI 33 TO, YTO OHU €CTb B CAMOM
aene: 3a 6ernbiii o4epK HacyLLHOro, 3a MPOCTOM C/ly4ai, 3aN1caHHbI 6e3 NpeTeH3uun peLlaTb,
KTO B HEM MPaB UM BUHOBAT; MasieHbKas pamMKa, B KOTOPYHO C/IOXKM/ICA paccKas, He AaBana
MecCTa AaxKe HEeCKOJIbKO bosniee nogpobHOMY pa3BUTUIO AENCTBUA U XapaKTepos. Llenbto
pacckasa 6bl/10 — TONIbKO KOCHYTbCA BOMPOCA, TOr4a HaYMHABLUErO 3aHMMaTb 06LWEeCTBO, YTO
JIOAN CTECHAIOTCA U CTPAZAloT, KOr4a HUYTO HEe MeLlaeT UM YA0BAETBOPATb CBOMM
CTPEM/IEHUAM N HUKTO HE BbIHYXAaeT UX cTpadaTb. — B Tpu roaa, obuiecTtso 4aeko nowno B
pa3bope 3TOro BONpoca, U, BCTPEYasACb C HUM TeNEPb B KAKOM-HMBYAb NUTEPATYPHOM
npousBeaeHUn, CNpaBeaMBo TPebyeT yXKe Ha HAMEKOB, @ MHEHUA ONpeaeNeHHOro U ACHO
BblpaXeHHOro. ECAu HbIHeLWHWIA YnTaTeNb NOTPEBYET TOrO »Ke OT 3TUX CLEH, €C/IN OHU CBOEW
HEeMo/HOTOM M HeA0CKa3aHHOCTbIO BO3bYyAAT B HEM HeZopasyMeHMe UM He40BOIbCTBO —
NYCTb NOCNYXUT ANA HEro 0bbACHEHMEM UK onpaBaaHMem umdpa roga, Koraa oHM HanucaHbl.
3To — paccKkasaHHaa 6ecnpucTpacTHO oA4Ha U3 CTOPOH Hallero HeAgaBHEro NpPoLoro... B
CKNaZie u XxapaKTtepe Haluel obuiei *K13HM BUHOBATbI Mbl BCE, @ B 1II06BU KPEMOCTHbLIX BPEMEH,
MOMKET BbITb, HAWAYTCA YePTbl 3HAKOMbIE M Hevy»KAble MHOTMM. Be3biCKycTBeHHasn, 3anMcaHHasn
6e3 pa3bopa, a NoOToMy UMeHHO, bonee K1Baa NpaBaa O CTapbiX NeYanax, MoXKeT 6biTb
HebecnosiesHa, Kak YKa3aHue B HOBOM, HaUYMHAIOLLENCA KU3HW...

Jekabpb, 1865.

B. K.
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Comparison of the 1862 Journal Text to Later Editions

The 1862 journal text was altered by the censor. The 1866, 1880, 1892, and 1912-13 versions
all restore the cuts. Here is the 1880 text in both languages, with the words cut in 1862 crossed
out and words added in 1862 to preserve continuity in bold. At the end of the first deleted
passage in 1862, half of a hyphenated word was allowed to stand, which showed readers
something was missing. As you see, the cuts not only softened the man’s invective against
religious hypocrisy, but also made it seem as if the woman were putting words in his mouth
with “the first dashing young man to ride by.”

“And how do you understand duty?” he interrupted her. “I have done nothing to offend you,
and you swear oaths of love, get down on your knees, shout ‘marry me!’ and just now you said |

was a scoundrel? How should we live together after that...? Qf—eeepse—that—s—}ust—hew—n—sheu-ld

He laughed out loud and pushed aside a chair as he paced the room.
“I asked you to leave my beliefs alone,” she said.

“I’'m not attacking your faith convictions, calm down,” he objected coldly. “You have your ideas,
| have mine: to each their own. There is just one thing | can’t make out: how do you make your
peace with them?”

He stopped in front of her.

“These marriages of yours... when someone understands a man to be as you just made me out
to be, that he doesn’t value anything, doesn’t respect anything, enly-reeds-women-aslovers—
you hear things like that all the time...! Marriages like those, how do people like you have the
nerve to call God’s blessing down upon them... if, that is, you believe in God? Yeu-aH-haveGod
enyourtongue-everymoment: Granted, if |, hopeless man that | am, try to explain it, I'll say the
wrong thing, say it my way, but how does it look to people with your beliefs? | have no ideals;
you, with your ideals... you don’t find them disgusting, an abasement, a mockery, these
transaeﬂens—these—eeha@taﬂens— these vows of forever—whlch means until the first dashirg

- opportunity Al
thrs—w—sanet@ed,—a“—t—hs—m how does your kmd put it...? Lawful? Do you know, l-f—|-t—W€Fe

His voice gave out from an agitation that he no longer tried to hide.

“And that isn’t an insult either?” she asked abruptly, without emotion.

“What?”
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“What you just said,” she replied coldly. “That | am prepared... how did you put it? To throw
myself at the first opportunity at the first dashing young man to ride by? | quite liked that
expression.”

— Jla TBI-TO KaK MOHUMaelb 00s3aHHOCTh? TipepBajl OH. — S Hu4YeM Te0s1 He OCKOPOWIL, a ThI
— KJISIHEIIbCSI U OOKHIIbCS B JIIOOBH, OpOCaeIIbCs Ha KOJICHHU, KPHYHIID: «OKCHHUCH»! a ceifyac

CKazana, 4To s Herowm‘7 Kak xe Ham nocie 3Toro »KuTh BMGCTe‘? KGH%'-I-HG—H&H—'-I%’PH—epryFGB

6ﬂa1=eeﬁeﬁﬂﬂl.

OH 3ax0X0Tal U TOJKHYJ CTYJI, IPOXO/s 10 KOMHATE.
— 1 Te6s mpocuiia He TporaTh TOrO, YEMY s BEpIo, CKa3alla OHa.

— S1 He Tporaro ¥BeeHBepbt TBOMX Y0e:KIeHUIl, yCIIOKOWCS, BO3pA3MiI OH XOJIOAHO: — Y Te0s
MIOHSTHSI, Y MEHSI — MOM: BCIKOMY CBO€. Sl OIHOr0, BOT, B TOJIK HE BO3bMY: KaK Thl C HUMU
JIAQJAIIE ?

OH OCTaHOBHIICS IIOJJIE HEE.

— bpakwu Bamiy... Kor/1a BOT TaKk MOHUMAIOT YE€JI0OBEKa, KaK Thl ceivac pacrucaia MeHs, 4YTo
HHUYCTO HE ICHUT, HUYCTO HE YBa)KaCT,—'{:FG—HﬁI(-H-Bi—'PGﬂB{GGHHG%B{H{ﬁ-BI; — B€Ab TaAK CILJIOIIb U
psaaoM paccyxnarot!.. Bot aTakue-to 6paku, Kak y Bac CMEJIOCTH JI0CTAaeT MPU3bIBATh HA HUX
OnmarocioBeHre boxkwue... eciu TOIpKO BBl BepuTe B bora? Y-sae-Bee-borHassbice: Hy, 1,
YeNIOBEK MOKOHUYEHHBI, €CIIU CTaHy OOBSICHATh, CKaXKy UTO-HUOYIb HE TaK, 10-CBOEMY; I10-
BalmIcMy-To KaK? VY MeHd HeT HUACaJIOB; Bbl, C BAlIUMU UJCATIaMU... BaM HC KaXXyTCid rai0CTbIO,
YHIKEHUEM, nopyraHHeM e&@}feﬂe%ee;me&bmaem KJISITBBI 3TH HaBEKH, — TO €CTh, 10
MEePBOTO H H S SHHH

5F0... KaK I10- BameMy Ha3LIBaeTc;1‘7 «B 3aK0He»' 3HaCIIb JIU? BEIb H%GGB%H:E%IH%G%@%S—&{GGHH%

<1I

HG—I(—pﬁ-}H-I-%H—M%p% 3T0... YUCTO npeCTynneHne. .

VY Hero mpepBalics TOJI0C OT BOJHEHHS, KOTOPOTO OH OO0JIbIIE HE CKPHIBAJL.
— W 710 TOXE HE OCKOPOIEHNE? CITPOCHIIa OHA CYXO U PE3KO.
— Yro?

— Bor, uTo BHI ceituac ckazanu. YTo s TOTOBA... KaK BBl CKa3ajiu? OPOCUTHCS MPH NMEePBOM
cJaydae EpBOMY Mpoe3KeMy MoJIo/illy? MHe o4eHb MOHPABUIIOCH 3TO BBIPAXKEHHE.
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Works by Nadezhda Khvoshchinskaya

Nadezhda Khvoshchinskaya published poetry under her own name, prose fiction as V.
Krestovsky, and literary criticism under a few different male pseudonyms, as well as a number
of translations from Italian, French, Norwegian, and German. Below is a list of her original
works of fiction (including prose drama). Click the following links for a more extensive
bibliography of her work, with links to multiple editions, and a bibliography of contemporary
and posthumous writing about her. To compile the list | drew on work by A. P. Mogiliansky,
Mary Zirin, and Hilde Hoogenboom, an 1890 bibliography by D. D. lazykov, and the
Khvoshchinskaya Sisters Digital Collection.

Wherever possible | have included the English titles used by Hilde Hoogenboom (HH), Jehanne
M. Gheith (JMG), Karen Rosneck (KR), or Mary Zirin (MZ). If an English translation of a work
exists, the Russian title is in bold.

Prose in English, by translator

Andrew, Joe. “On the Way: A Sketch.” In Russian Women’s Shorter Fiction: An Anthology, 1835-1860,
trans. and intro. Andrew (Oxford: Clarendon P, 1996).

Favorov, Nora Seligman. The Brother (Oxford World’s Classics: Oxford UP, forthcoming).

McDonald, Erik. The Meeting (Minneapolis, 2022). E-book available at
https://hdl.handle.net/11299/228406.

Rosneck, Karen. The Boarding-School Girl (Evanston, IL: Northwestern UP, 2000).

Solomon, Karla Thomas. “After the Flood.” In Russian Women Writers, vol. 1, ed. Christine D. Tomei
(New York: Garland, 1999).

Prose in Russian, by date of publication

1850
AHHa MwuxainoBHa: Mosectb (Anna Mikhailovna: A Novella)
English titles: “Anna Mikhailovna” (MZ 1994, JMG 2004)

Mpuxoackui yumtens: IHeBHUK (The Parish Teacher: A Diary), later republished as IHeBHUK
cenbckoro yuntens (The Diary of a Village Teacher)

1852
Euwe roa (One More Year), a continuation of Mpuxoackuin yuntens: HeBHUK (The Parish
Teacher: A Diary) under 1850

MUckylweHue: Nosectb (Temptation: A Novella)
English titles: Temptation (HH 2002)

YTpeHHUI Bu3uUT: MpoBrHLUManbHble cueHbl (Morning Visit: Provincial Scenes)
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https://xixvek.wordpress.com/2021/07/16/nadezhda-khvoshchinskaia-v-krestovskii-in-russian-and-english-story-by-story/
https://xixvek.wordpress.com/2021/07/16/nadezhda-khvoshchinskaia-v-krestovskii-in-russian-and-english-story-by-story/
https://xixvek.wordpress.com/new-about-this-blog/bibliography-of-secondary-literature-on-nadezhda-khvoshchinskaia-v-krestovskii/
https://xixvek.wordpress.com/new-about-this-blog/bibliography-of-secondary-literature-on-nadezhda-khvoshchinskaia-v-krestovskii/
http://feb-web.ru/feb/irl/il0/i92/i92-2282.htm
http://www.worldcat.org/oclc/477267521
http://www.public.asu.edu/~hhoogenb/ArticlesPDFs/KhvoshchinskaiaRealism2002.pdf
https://books.google.com/books?id=PO43AQAAMAAJ&dq=%22%D0%96%D0%BE%D1%80%D0%B6%D1%8A%20%D0%A1%D0%B0%D0%BD%D0%B4%D0%B0%22%20%D0%9E%D1%80%D0%B0%D1%81%D1%8A&hl=ru&pg=RA1-PA191#v=onepage&q&f=false
https://khvoshchinskie.web.illinois.edu/
http://www.worldcat.org/oclc/34046344
https://hdl.handle.net/11299/228406
http://www.worldcat.org/oclc/607367133
http://www.worldcat.org/oclc/716916543
https://books.google.com/books?id=u3MqAAAAYAAJ&dq=%D0%A1%D0%B2%D0%B8%D0%B4%D0%B0%D0%BD%D1%96%D0%B5%20%D0%B3.%20%D0%9A%D1%80%D0%B5%D1%81%D1%82%D0%BE%D0%B2%D1%81%D0%BA%D0%B0%D0%B3%D0%BE&hl=ru&pg=PA1#v=onepage&q&f=false
https://books.google.com/books?id=_9F0KgDQFisC&dq=%D0%A0%D0%BE%D0%BC%D0%B0%D0%BD%D1%8B%20%D0%9A%D1%80%D0%B5%D1%81%D1%82%D0%BE%D0%B2%D1%81%D0%BA%D0%B0%D0%B3%D0%BE&hl=ru&pg=PA1#v=onepage&q&f=false
https://books.google.com/books?id=ZfZDAAAAYAAJ&hl=ru&pg=RA1-PA139#v=onepage&q&f=false
https://books.google.com/books?id=ZfZDAAAAYAAJ&hl=ru&pg=RA1-PA139#v=onepage&q&f=false
https://khvoshchinskie.web.illinois.edu/books/eshche-god-dnevnik-selskogo-uchitelia/
https://books.google.com/books?id=ZfZDAAAAYAAJ&hl=ru&pg=PA3#v=onepage&q&f=false
https://books.google.com/books?id=VicEAAAAYAAJ&hl=ru&pg=PA461#v=onepage&q&f=false

1853
HeckonbKko netHmnx aHen: Oyepk (A Few Summer Days: A Sketch)

KTo X octanca gosoneH?: PomaH (Who Actually Ended Up Satisfied?)
English titles: Who Actually Ended Up Satisfied? (JMG 2004)

part of the cycle MpoBuHUMA B cTapble roabl (The Provinces in Years of Old)
English titles of cycle: The Provinces in the Olden Days (JMG 2004)

Y JeHuxa u y HesecTbl: CueHa (At the Bridegroom’s and the Bride’s: A Scene)

1854
UcnbiTanune: PomaH (A Trial: A Novel)
English titles: A Trial (JMG 2004)

B gopore: Paccka3 3Hakomoro (On the Way: A Story from an Acquaintance)
translated by Joe Andrew as “On the Way: A Sketch,” 1996

Pasrosop: Oyepk (A Conversation: A Sketch)

1855

Ppasbl: lepeBeHckasa uctopua (Empty Words: A Country Story), later republished as
OepeseHckas ucropums (A Country Story) and as epeBeHckaa ncropusa: Mosectb (A Country
Story: A Novella)

1855-1856
Ona netckoro TeaTtpa: CueHa (For the Children’s Theater: A Scene)

1856

MNocneaHee gevictene komeamn: PomaH (The Last Act of the Comedy: A Novel)
English titles: The Last Act of the Comedy (KR 2000, JMG 2004)

part of the cycle NMpoBuHUMA B cTapbie roabl (The Provinces in Years of Old)
English titles of cycle: The Provinces in the Olden Days (JMG 2004)

CsoboaHoe Bpems: PomaH (Free Time: A Novel)
part of the cycle NMpoBuHUMA B cTapbie roabl (The Provinces in Years of Old)
English titles of cycle: The Provinces in the Olden Days (JMG 2004)

1857
Cosertbl. CueHa (Advice: A Scene)

M3 cBA3KM nncem, bpolueHHo B oroHb: O4yepK (From a Bundle of Letters Thrown into the Fire:
A Sketch)
English titles: “From a Bunch of Letters Thrown into the Fire” (JMG 2004)

BapuToH: PomaH (The Baritone: A Novel)
English titles: The Baritone (JMG 2004)
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https://books.google.com/books?id=6CgEAAAAYAAJ&hl=ru&pg=PA1#v=onepage&q&f=false
https://books.google.com/books?id=VicEAAAAYAAJ&hl=ru&pg=PA131#v=onepage&q&f=false
https://books.google.com/books?id=6CgEAAAAYAAJ&hl=ru&pg=PA16#v=onepage&q&f=false
https://books.google.com/books?id=6CgEAAAAYAAJ&hl=ru&pg=PA24#v=onepage&q&f=false
https://books.google.com/books?id=6CgEAAAAYAAJ&hl=ru&pg=PA138#v=onepage&q&f=false
https://books.google.com/books?id=6CgEAAAAYAAJ&hl=ru&pg=PA147#v=onepage&q&f=false
https://books.google.com/books?id=XFMFAAAAQAAJ&lr&as_brr=1&hl=ru&pg=PA227#v=onepage&q&f=false
https://books.google.com/books?id=ZfZDAAAAYAAJ&hl=ru&pg=RA1-PA5#v=onepage&q&f=false
https://books.google.com/books?id=6CgEAAAAYAAJ&hl=ru&pg=PA165#v=onepage&q&f=false
https://books.google.com/books?id=6CgEAAAAYAAJ&hl=ru&pg=PA209#v=onepage&q&f=false
https://books.google.com/books?id=VicEAAAAYAAJ&hl=ru&pg=PA222#v=onepage&q&f=false
https://books.google.com/books?id=VicEAAAAYAAJ&hl=ru&pg=PA53#v=onepage&q&f=false
https://khvoshchinskie.web.illinois.edu/books/sovety-stsena/
https://books.google.com/books?id=6CgEAAAAYAAJ&hl=ru&pg=PA220#v=onepage&q&f=false
https://books.google.com/books?id=6CgEAAAAYAAJ&hl=ru&pg=PA229#v=onepage&q&f=false

1858
Jobpoe aeno: Ouepk (A Good Deed: A Sketch)

Crapoe rope: Ouepk (Old Grief: A Sketch)

Bpareu;: MNosectb (Brother Dear: A Novella) (read aloud by Ani Petrs on YouTube)
Translated by Nora Seligman Favorova as The Brother, forthcoming
English titles: “Brother Dear” (MZ 1994), Brother Dearest (JMG 2004)

1859
HeponucaHHasa TeTpaab: OTpbiBok (Unfinished Notebook: A Fragment)

1857-1860

B oxkngaHum nyywero: Pomad (In Hope of Something Better: A Novel)

English titles: In Hope of Something Better (MZ 1994, KR 2000), The Expectation of Something
Better (HH 2002), Hoping for Something Better (JMG 2004)

1860

Bctpeya: PomaH (The Meeting: A Novel)

English titles: An Encounter (KR 2000), The Meeting (HH 2002); note the similar title used for
CsupgaHue (1879)

CueHbl ana aetckoro Teatpa (Scenes for a Children’s Theater)

1861

MaHcuoHepka: Nosectb (The Boarding-School Girl)

Translated by Karen Rosneck as The Boarding-School Girl, 2000

English titles: “Boarding School Girl” (MZ 1994), The Boarding-School Girl (HH 2002, JMG 2004),
“The School-Girl” (Sibelan Forrester, who notes that the title character “does not board at the
school but only attends during the day”)

1862
CroAayas Boaa: MosecTtb (Stagnant Water: A Novella)
English titles: Stagnant Water (JMG 2004)

3a creHow: Ouepk (Behind the Wall: A Sketch)
Translated by Erik McDonald as “Behind the Wall,” 2025
English titles: “Behind the Wall” (JMG 2004)

1864
HdomauiHee neno: Nosectb (A Domestic Affair: A Novella)
English titles: A Domestic Affair (JMG 2004)

Crapblit nopTpeT — HOoBbI opurmHan: Ovepk (Old Portrait, New Original: A Sketch)
English titles: Old Portrait, New Original (JMG 2004)
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https://books.google.com/books?id=6CgEAAAAYAAJ&hl=ru&pg=PA355#v=onepage&q&f=false
https://books.google.com/books?id=6CgEAAAAYAAJ&hl=ru&pg=PA382#v=onepage&q&f=false
https://books.google.com/books?id=6CgEAAAAYAAJ&hl=ru&pg=PA397#v=onepage&q&f=false
https://www.youtube.com/watch?v=qbWo1MMsdv4
https://books.google.com/books?id=6CgEAAAAYAAJ&hl=ru&pg=PA427#v=onepage&q&f=false
https://books.google.com/books?id=eicEAAAAYAAJ&hl=ru&pg=PA83#v=onepage&q&f=false
https://books.google.com/books?id=eicEAAAAYAAJ&hl=ru&pg=PA1#v=onepage&q&f=false
https://khvoshchinskie.web.illinois.edu/books/stseny-dlia-detskogo-teatra/
https://books.google.com/books?id=6CgEAAAAYAAJ&hl=ru&pg=PA449#v=onepage&q&f=false
http://www.worldcat.org/oclc/607367133
http://www.swarthmore.edu/Humanities/sforres1/alum-readings/2003/khvoshch.html
https://books.google.com/books?id=eicEAAAAYAAJ&hl=ru&pg=PA229#v=onepage&q&f=false
https://books.google.com/books?id=eicEAAAAYAAJ&hl=ru&pg=PA282#v=onepage&q&f=false
https://books.google.com/books?id=eicEAAAAYAAJ&hl=ru&pg=PA295#v=onepage&q&f=false
https://books.google.com/books?id=eicEAAAAYAAJ&hl=ru&pg=PA326#v=onepage&q&f=false

1865
HepnaBHee: PomaH (The Recent Past: A Novel)
English titles: Recent Times (MZ 1994), Recently (JMG 2004)

1868
OBa namsaTtHble aHsa: NoeecTtb (Two Memorable Days: A Novella)
English titles: Two Memorable Days (JMG 2004)

1869
MNepsas 6opbba: U3 3anmcok (The First Struggle: From Notes)
English titles: First Struggle (JMG 2004)

1870-71
bonbwasa measeamnua: Poman (Ursa Major: A Novel)
English titles: Ursa Major (MZ 1994, JMG 2004)

1874

CyactamBble ntoamn: OTpbIBKKM M3 3anncHOM KHUKKK (Lucky People: Excerpts from a Notebook)
English titles: “Happy People” (MZ 1994), Lucky People (JMG 2004), “The Fortunate People” (KR
2010)

see also Anbbom: I'pynnbl 1 noptpeTbl (An Album: Groups and Portraits)

Anbbom: Fpynnbl n noptpetbl (An Album: Groups and Portraits)

The seven pieces that were ultimately collected under this title were first published in 1874,
1875, 1877, and 1889.

English titles: An Album: Groups and Portraits (JMG 2004, KR 2010)

English titles of individual parts that do not appear separately on this list: “At the
Photographer’s” (KR 2010), “In the Courtroom” (KR 2010), “Ridneva” (JMG 2004, KR 2010),
“Veriagin” (KR 2010)

1876
Ha Beuyepe: OTpbIBOK 13 YepHOBOM TeTpaau (At an Evening Gathering: A Fragment from a
Notebook of Drafts)

1877
M3 3anncHom KHUKKKM (From a Notebook), later republished as Bepa: Ouepk (Vera: A Sketch)
English titles: “Vera” (JMG 2004)

Mexay apy3bsamun: Oyepk (Among Friends: A Sketch)
see also Anbbom: Mpynnbl u nopTtpetsbl (An Album: Groups and Portraits) under 1874

1878
Bbinoe: PomaH (Times Past: A Novel)
the novel is unfinished (apparently eight chapters were written, of which the first five were

published)
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https://books.google.com/books?id=pygEAAAAYAAJ&hl=ru&pg=PA1#v=onepage&q&f=false
https://books.google.com/books?id=eicEAAAAYAAJ&hl=ru&pg=PA345#v=onepage&q&f=false
https://books.google.com/books?id=eicEAAAAYAAJ&hl=ru&pg=PA397#v=onepage&q&f=false
https://books.google.com/books?id=pygEAAAAYAAJ&hl=ru&pg=PA146#v=onepage&q&f=false
https://books.google.com/books?id=pygEAAAAYAAJ&hl=ru&pg=PA404#v=onepage&q&f=false
https://books.google.com/books?id=ACkEAAAAYAAJ&hl=ru&pg=PA1#v=onepage&q&f=false
https://books.google.com/books?id=pygEAAAAYAAJ&hl=ru&pg=PA423#v=onepage&q&f=false
https://books.google.com/books?id=uVMFAAAAQAAJ&lr&hl=ru&pg=PA105#v=onepage&q&f=false
https://books.google.com/books?id=pygEAAAAYAAJ&hl=ru&pg=PA440#v=onepage&q&f=false
https://books.google.com/books?id=ACkEAAAAYAAJ&hl=ru&pg=PA107#v=onepage&q&f=false
https://books.google.com/books?id=eFQFAAAAQAAJ&lr&hl=ru&pg=PA311#v=onepage&q&f=false
https://xixvek.wordpress.com/2022/06/08/more-on-times-past/
https://xixvek.wordpress.com/2022/06/08/more-on-times-past/

1879

CeupaHue: Noeectb (The Meeting: A Novella)

Translated by Erik McDonald as The Meeting, 2022

English titles: “The Meeting” (MZ 1994), A Meeting (JMG 2004); note the similar English title
used for Bctpeya (1860)

1880
Cembs 1 wkona (Family and School), later republished as YuutenbHuua (The Teacher)
English titles: The Female Teacher (JMG 2004)

1881

Mocne notona: NoBectb (After the Flood: A Novella)

Translated by Karla Thomas Solomon as “After the Flood,” 1999
English titles: After the Flood (JMG 2004)

1883
3popossble: Nosectb (The Healthy: A Novella)
English titles: The Healthy Ones (KR 2000)

1884
MpowaHue (A Farewell)

1885-86
O6s3aHHOCTU: PomaH (Duties: A Novel)
English titles: Responsibilities (JMG 2004)

1888
MunTb, Kak 110an KMUBYT: 3abpoLleHHblt gHeBHUK (To Live As People Do: An Abandoned Diary)
English titles: Living Like People: A Tossed-Off/Out Diary (JMG 2004)

1889

Bbtora: OTtpbiBoK (The Blizzard: A Fragment)

English titles: “The Snowstorm” (MZ 1994), “The Blizzard” (JMG 2004, KR 2010)

see also Anbbom: I'pynnbl 1 noptpeTbl (An Album: Groups and Portraits) under 1874
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