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Conclusion

”

2)

3)

Teacher's years of experience have little .or no
relationship to the creative potentials sampled.
Teachers having masters degree and or additional
credits beyond the Baccalaureate did not perform
at a higher level.

The samplings from the test provided indications
2s to the creative potentiel of each teacher and
each student tested. FHowever, statistical analysis
clearly shows, if it can be assumed that the
reliability of the scores are dependable, that the
creative votential of the teacher is not directly
related to the creative potential of the student
and the quality of art worl: produced in the art

progran.



CHAPIER V

SUITARY AID CONCIUSIONS

Purpose of Studyr

The purpose of this study was to examine possible relationships
between the creative levels of the teachers and the creative levels
of the students.as measured by the.TOPJmI‘.TC"‘ TEST OF CREATIVE
THIMEING, FIGURAL FORIM A. The purpose was to dg’cermine if the
creative levels of both the teachers and students were significantly
related and have an effect upon the qualities of the student art

work produced.

Theoretical Dimension and Iimitations

It was theorized that the creative potential ability possessed
by the teachers may be reflected in the creative production of the

students.

Design of Study

Prior to the testing procedure, student art work in three high
schools, involving six teachers wes evaluated within ten areas of
two~-dimensionel art work by a team of three evaluators, in order to
determine the qualities of the art work produced within the ar*t
prograis.

During the last week of school, thirteen teachers and one of
their classes participated in the ;fOIL’L*.I-ECE TEZST OF CREATIVITY,

FIGURAL FORM A.
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Upon completion of the tests, the tests were scored by a five
menber team using the Torrance Tests of Creative Thinking,
(Directions lamual and Scoring Guide) Figural Test Booklet 4,

Research EZdition.

Conclusion and Recommendations

The findings were based on the results of the form QUALITIES
OF STUDENT ART WORK (see Appendix VII). The three art programs in
the three high schools ranked very close in all ten areas, averaging
between 3.4 and 3.9, on a 5 point scale, indicating above average
art programs.

The findings based on the results of Torrance Test of
Creativity, (Figural Form A) established that a relationship
between teachers scoring at the upper and lower ends of the T-score
scale have little or no relationship to the scores of the students.
Teachers scoring close to the mean T-score of 50 have a closer

1 their student scores.

P

relationship wit
The six high school art teachers and their classes ranked
equally above and equally below the mean T-score of 50;
Based on the findings obtained from both the QUALITIES CF THE
ART PROGRAM and TORRANCE'S TEST CF CEEATIVITY, the objectives did
not correlate. The date indicated that the creative potentials of
th the teacher and student did not reflect the quality of the art
prograr. Therefore other unknown factors must have affected the

art program.
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The Author's Conclusions

_The results of this study are significant to the writer
even though the results obtained do nof reflect upén the qualities
of the art program.
This study was restricted, using only one test which samplcd a

small segment of the teacher-student population. In order to obtain
more conclusive results, and to establish ﬁore significant findings,

one would have to semple other facets pertinent to creativity and

the production of creative works at both the teacher and student

levels. Factors whicﬁ aré related, although impossible to sample,

are personal qualities such as:

1) Individuel enthusiasm on the part of the
teacher and student.

2) Values placed upon individual develovment
by the teacher.

3) The ability of the teacher to translate
the personal lenguage of ert into lingquistics
that his students can discover at their
particuler developmental level.

L) The encouragerent the teacher's emphasize to
his students for self-discovery through media
exploration, subject search, learning to
evaluate and knowing what to look for in art.

From the findings obtained it can be established that the
mmber of yezrs of teaching experience or the educational status

of the teacher are not factors significant to a quality art

.progrmn.



Recommendations for Further Study

A number of implications for further study have developed

during the study and preparation of this paper.

I

This wes & small sampling based on 2 single test.
Further and more elaboreate studies may indicate a
higher correlation.

This sample was small, but sampled students who
had contact with a teacher for a minimum of one
semester. A larger sample could produce different
results.

In order to obtain more conclusive results a pre-
test and post-test should be executed in order to
sample any changes significant to creativity
between testing dates.

There 1s a need to discover more effective means
of sampling and scoring creastivity at all levels
of educaticn. Further study should be established

at all levels and areas of education.

In order to obtain a more universal and complete
study, a correlation should be established between
the mentasl age, chronological age, intelligence
quotient, and creative potentials.

Further study would be relevant considering
environmental levels of individuals (monetary,
race, geographical locations, etc.).

Further study could correlate creative potentials
in different subject areazs at all levels of
education.

ok
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APPENDIX II

TEST INSTRUCTIONS
(Please read the following insfructions before administering the test)

Pass out the booklets and have each individual £ill in the blanks at
the top of page one quite carefully. have each student check his test
making sure there are eight pages to the test - the cover is page one.
Chances are there may be more than needed and if this should occur~—re-
move extra pages and return them with the completed tests.

After the identifying information on page one has been provided, read
these instructions to the students: (A1l statements in caps should be
read to the students in proper sequence of testing).

IN TEIS BOCKIET ARE THREE INTWPRSTING THIMNGS FCR YQOU
TO DO. ALL OF THEI! WILL GIVE YOU A CHAITE TO USE YOUR
TMAGINATION TO THIFEK CF IDEAS AMD TO FUT THEI! TOGETHER
IN VARIOUS VAYS. TN I 'TVITY, W& VANT YOU TO
THINK CF THE MOST INTERZSTING AND UNUSUAL IDZAS YCU
CAN —— IDEAS THAT NO ONE ELSE IN THIS GRCUP WILL THINIK
OF. AFTER YOU THIMK OF AN IDEA KEEP ADDING TO IT AlND

BUILD IT UP SO THAT IT WILL TELL THE IIOST INTERESTING
AND EXCITING STORY POSSIBIE.

YCU WILL BE GIVEN A TIE LIIIIT ON EACH ACTIVITY, SO
MAKE GOCD USE CF YOUR TIlZ. WORK FAST BUT DCH'T RUSH.
TRY TO KEEP THIIKING CF IDCAS, BUT IF YCU RUN CUT-CF
IDEAS BEFCRE TIME IS CALLED SIT QUIETLY AND WAIT UN-
TIL YOU ARE TOID TO TURN TO THE NEXT PAGE.

IF YCU HAVE ANY QUESTIONS AFTER UE START, DCON'T SPZAK
QUT LOUD. RAISE YCUR HAIND AlD I SEALL COIE TO YQUR
DESK AND TRY TO ANSWER YOUR QUESTIOCNS.

- If there are no questions at this point, proceed with the first
activity. If there zre questions concerning the instructions, attempt to
satisfy them by repeating the instructions in words that the person will
understand or by elaborating upon the instructions in the printed booklet.

Avoid giving examples or illustrations of '"model responses'. This tends to



Using a stop watch, allow TEN MINUTES before calling time. Ask the
group to turn to page A4, Activity 2, PICTURE COMPLETION. Again, ask the
group to read the instructions as you read them aloud.

BY ADDING LINES TO THE INCOMPLETE FIGURES ON THIS AND THE
NEXT PAGE, YOU CAN SKETCH SCME INTERESTING OBJECTS OR PIC-
TURES. AGAIN, TRY TO THINK CF SOME PICTURE COR OBJECT THAT
NO OMNE ELSE WILL TEIIX OF. IRY TO MAKE IT TELL AS CCM-
PIETE AND AS INTERESTING A STORY AS YOU CAN BY ADDING TO
AMND BUILDING UP YCUR FIRST IDEA. MAKE UP AN INTERESTING
TITIE FOR EACH OF YOUR DRAWINGS AND WRITE IT AT THE
BOTTOM OF EACH BLOCK MNEXT TO THE NUMBER CF THE FIGURE.

ALL RIGHT, GO AHEAD! YOU WILL EAVE TEN MINUTES.

If some examinees are upset by the fact that they did not finish,
reassure them very simply by saying something like the following: "I
notice that you work in different ways. Some of you finished all ten of
your drewings very quickly and then went back and added other ideas. Some
of you finished only a few of the drawings but you made each of them tell a
very complete story. Continue to work in whatever way is natural and com-
fortable for you."

Using a stop watch, allow TEN MINUTES before calling time. Ask the
pupils to turn to page 6, Activity 3, LIMES. Again, have the group read the
instructions as you read them aloud:

IN TEN MINUTES SEE HOW MANY OBJECTS CR PICTURES YOU CAN
MAKE FRCM THE PAIRS COF VERTICAL STRAIGHT LINES BELCW AND
ON THE NEXT TWO PAGES. THEE PAIRS OF STRAIGHT LINES SHOUID
BE THE MAIN PART CF WEATEVER YOU MAKE. WITH PENCIL OR
BALLPOINT PEN ADD LINES TO THE PAIRS OF LINES TO COMPIETE
YOUR PICTURE. YCU CAN PLACE MARKS BETWEEN THE LIMNES, ON
THE LIIES, AND OUTSIDE THE LINES--WHEREVER YCU WANT TO IN
CRDER TO MAKE YCUR PICTURE. TRY TO THINK OF THINGS THAT
NO COME ELSE WILL THINK OF. MAYXE AS MANY DIFFERENT PIC-
TURES OR OBJZCTS AS YOU CAN AID PUT AS MANY IDEAS AS YQOU
CAN IN EACH ONE. MAKE THEM TELL AS COMPIETE AMND AS
INTERESTING A STCRY AS YOU CAN. ADD NAMES OR TITLES IN
THE SPACES PROVIDED.

ALL RIGHT, GO AHEAD. YOU HAVE TEN MINUTES.



reduce originality and in some cases it even reduces t‘né rumber of responses
produced. Above all, attempt to maintain & friendly, comfortable, warm
relationship with the group.

Ask the class to turn to page 2, Activity 1, PICTURE CONSTRUCTION.
Ask those who can to read the instructions with you, continuing as follows:

BELCW IS A PIECE OF COLORED PAPER IN THE FCRM CF A
CURVED SHAPE. THIMNK OF A PICTURE CR AN OBJECT WHICH
YOU CAN DRAW WITH THIS PIECE OF PAPER AS A PART. ON
THE BACK OF THESE SHAPES IS A GUII ADHESIVE. LOCK.

Examiner demonstrates, holding a test booklet so examinees can watch,

how the shape is to be removed from page 2, and the shape affixed to page 3.
Examiner should avoid actually placing the shape on page 3 since this could
influence the pupils in the positioning of their shapes.

HOW YOU CAN STICK YCUR COLCRED SHAPE WHEREZVER YCU WANT

IT TO MAKE TEE PICTURE YCU HAVE IN MIND. STICK YCURS

ON THE MEXT PAGE (page 3) WHERE YOU WANT IT AND FRESS

DO ON IT. THEN ADD LINES WITH YCUR FEINCIL CR PEN

TO MAKE YOUR -OWIl PICTURE.

TRY TO THIMNK OF A PICTURE TEAT NO OMNE ELSE WILL THINK

OF. KEEP ADDING INEI IDEAS TO YCUR FIRST IDZAN TO MAKE

IT TELL AS INTERESTING AND EXCITING STORY AS YCU CAN.

WHEN YOU EAVE COMPILZTED YCUR PICTURE, THINK UP A NAME

CR TITIE FCR IT AND WRITE IT AT THE BOTITOM OF THE PAGE

Il THE SPACE FROVIDED. IMAKE YCUR TITLE AS CILEVER AIND

UNUSUAL AS POSSIBLE. USE IT TO HELP YOU TELL YCUR
STCRY. '

GO AHEAD WITH YCUR PICTURE, !AKING IT DIFFERENT FRCM

ANYONE ELSE'S AID VAKING IT TELL AS COMPIETE AMND AS

INTERESTING A STORY AS POSSIBLZ. YOU WILL HAVE TEN

MIIUTES.
Yost examinees will be anxious to begin, so answer questions as expeditiously
as possible and permit them to begin working. At the end of about nine
minutes, pupils who have not yet entered a title for their drawing on the

line at the bottom of page 3 may be reminded that they are to do so and

encouraged to accomplish it.



Although instructions have indicated that the activity includes

three pages and instructions are given to "go on to the next page,' some
childreﬁ will not grasp this fact and will ask about it or have to be
reminded. This may occur even in testing college students and adults, so
be alert to this possibility. Time the Activity very cerefully, using a
stop watch, if possible. 4

After TEN MINUTES, call time and colleét bookléts. If the children
were unable to write their own titles or labels, be prepared to interview
each child briefly to obtain titles or labels. Otherwise reliable scoring
will not be possible.

Yhen all the tests have been collected a2long with extra pages and
extra tests provided, place them in the enveiOpe'in which they came. Re-
move the attached card and tapes from card with teachers name, period of
test, etc. and place it in the envelope. Seal the envelope and if tape is
needed please use it so the envelope will not open in transit. Send the
envelope with its contents to the ART CFFICE, BOARD OF EDUCATION on the
very next delivery.

Thank you for four time, cooperation and willingness in this sequence

of testing.



SCORING WORKSHEET APPENDIX III

TORRANCE TESTS OF CREATIVE THINKING, FIGURAL FORMS A and B

Pupil’s Name Sex Test Date

School Age Grade Scorer

Form

Activity 1 Activity 2 Activit
_— ctivity ctivity ctivity 3

No. Orig. | Elab. [[Categ. | Orig. | Elab. || Categ. | Orig. | Elab.
1 SCORE SUMMARY

2 FLU |FLEX|ORIG | ELAB
3 Act. 1

o

Act. 2
Act. 3

[©X WAV}

TOTAL

~

T
SCORE

10 COMMENTS:

ISONNEL PRESS, INC

i 13 PRIN 30
vision of Ginn and Company. A Xerox Company CETON, N. ]
opyright 1966, Personnel Press, Inc.. All rights reserved O Crevr T (P



APPENDIX. IV

SCORE SUITARY SHEET

Test Number 5

Sex Age Crade

td

t4

&

(&5
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e1

Raw Score
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Vsam

s | 3|8 | 3
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APPEIDIX V
HICGH SCHOCL ART PROGRAM EVAIUATION SHEET

In your visit to the three High School Art Rooms and Art Exhibits I

would like to have you evaluate the total "2-D" sequence of art work; be

it watercolor, oils, tempera, ink or rencil drawings, etc. VWhat I's look-

ing for is a evzluation of those characteristics which are present in all

works of art and the degree to which these items are present within each

of the High School Programs. The characteristics to be evaluated are as

follows:

—f

g S
L B4
b B
< O [
€3] o (=]

Enowledge of material.cvsessccaconsvcssssoosei

Use Of m&.tel"ial.................a.....-.......

Knowledge of composition (Elements of Design)-

Use of composition (Zlements of Design).......

Variety of approaches to medig.escovscessscoas

Ol‘iginality of art WOI‘k..-...............-....

Freedom of expressiof.ceveorersnannspsnnsannns

Completeness of visual statement.cccceccecccss

General impact of art work.issevessssseisnsnes

Display of art work (Yatting and Framing).....

The evaluation should be made according to the following stale-

- 1=low, 2=below average, 3=average L=above average 5=excellent

Viewing time of the exhibits: Xast High Art Exhibit & Auction (}hy 14—

6:30-10:00), Denfeld High Art Exhibit and Auction (lay 13 - 6:00-9:00),

Central High Art Exhibit & Auction (May 18 - 7:00-9:30).



APPEMNDIX VI

RANK OF TEACHER'S SCORE FROM HIGH OF #1 TO LOW OF #13 WITH TEACHERS STUDENT GROUPS RANKED FROM
HIGH OF #1 TO LOJ OF ;13 FOR FIUBICY, FIEXIBILITY, CRIGINALITY AND ELABCRATION FOR THE
(FIGURAL FORM A) BASED ON THE THIRTEEN TEACHERS AND THE THIRTEEN TEACHERS STUDENT GROUPS SAMPLED

FIUENCY FLEXIBILITY CRIGINALITY ELABORATION
— N ®n /C; —~ 0 [QV /] ’CQ — 0 N 0 ?\\ -~ ®n N © /&I\
a0 é-)« jas] -E p'.’. (2 (’f)' 2 -xé rr fass 2—; £ -i;: Oi’. fae] ﬁf (o] 4{; LT

< © | Bl ) i & ) ] c} o 1

[3) Lo [ [3) o Viwl 3] 5] Ak © L o

81 B T « S| 21 T |« g 21 T |« 8 B T «

4 199] ) A £ 0 [an] £ dp] (] [an] £ (93] A [
1|1 {H2 {-1.0] 1.00|lnm1|H2 |-1.00] 1.00|H 1 {2 |~1.0f 1.0 |F 1| TF10.5]|-9.5] 90.25
21X 2 M1l =9.0] €1.00 |1 211 8.5 —-6,50_ h2.4051 J 2 J 8.5 | = 6.5 _h2.2 Daf B :.3.9.-2.5.-‘_(\19
3B 3 B 8.5 :5.5 30:.25 1 L 3211 3 0.00]00.00 | B 3*_*_"}13 ~10.0 [100.00| G 3 N G 1 +2.0 £.00
W 1A €5 k.5 20,25 |G 4G 1 143,00 9.00 &4 T30 T-6.0] 36.00[ X 4| ¥33 | =9.0[ €1..00
5105 |70 |-5.01'25.00|J 5]J€.5] 3.50112.25[ D5 D5 0.0 0.00{T 5T 2 [+3.0] 9.00
6D 6.5]D6 |+ .5 251D 61D 6.5~ .50 .25[106 311 [ -5.0] 25.00] 161 T4 |#+2.3] 4.00
7116.5113 143.5|12.25 |7 71 F12.5] =5.50{20.25| G 7 [Gc1 [+6.0] 36.00fJ7|Jd8 |-1.0] 1.00
glcs. g1 147.0049.0014& 614210 | -2.00] 4.00[ I ¢ I3.5|+4.5] 20.2501¢€|123. [+5.0] 25.00
9179 |F13__|=4.0]16.00 |8 9[B12.5| 3.50|12.25|F 9_ | ri2 | -3.0| 9.00{ B 9| B10.5|-1.5| 2.25
10jc10 |c 6 |+4.0116.00 |Z10|E 6.5 +3.50]12.25]c10 _[c e.5|+1.5] 2.25]H10/ 19 |+41.0] 1.00
11 |511.5|56  |+5.5]130.25 |KI1| K L.5| +6.50]42.25 | 101.51 K 3.5| + 8.0 | 64.00] C11] C 5 |+6.0] 36.00
12 | KlL.5 | K +7.71 56.25 | 112] 111 +1.00f 1.00] B11.5| % 6 +5.5 1 30.251 Al2] Al2 0.0f 0.00
19 11153 112 +1.,01 1.003C131C L.51 48.50] 72,25 113 L7 + 6.0 ] 36.00] 113} L 6 +7.01 49.00

169 322.50 .p39.00 1,02.00 325.50
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