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ln Emi to of ·.is nwJo:rons d::c.r;iatic 7or::::s , .. \le:::arnire La ... fJy re-

mainod lons hi clen er;ions tb.e forc;o"':ton .l!'rench \7ri tors of tne seven-

to on th centtl.T:- , being •ynor'n to the .. h.·ench s t udent :'.)re.ctico.lly in na e 

only. f i·ecent yenro , ho17ever , he has been rediscove:ted, e.s it wcr , 

by some J)D..ti nt resec.rc:1 scholars , and has been brought to lig1t o.s 

an im:_10rto.nt lite:i.·ary figure . ~·he fil·st to mal:e a. seri ous otudy of 

Hardy \'?ere t.1e :Parfaict brothers i7ho Tirote o. lon8' biography of him • 

.dut t::is bioc:·c.:phy, 'besides being no-i; ful::..y l'elieble, :.'ails to give 

un~~ sotmd criticim!l or judr;rnant ol .i:.ardy' o drc.mo. , and may , t:10refor 

be 1 .ft out o:... conoidc:..·ati n . ~·wo othe1· scholars \~lo ho.ve nnde:cto. :en 

to ~~ite on ti1e s?me subject o._·c : ~ . -ie;c.l , 7hose e::'.: orts i·csnlted 
l l} 

in t:10 :r>Ublico.t-' on of c voluninous ilor1: , i::md Jules .. arm:m, i7ho re -

vie...-c . e.rdy' o astore..l 1lays in .. is 11 T.J<.'1. ~aotoro.le .uro.rJo.tiQ.ue en 

.J'r e.n c e " • 

111 iscus ine; ardy' s _ aatoral Jlayo , bot! 1dg .... l a.nu ..... o.rsan 

ha e fcl t t"1c necessi t;,.· of trucing come in1·1uence of the Ito.lian 

pas".;ors:il ~·e..nm • •. i ·el sa· s: 1 eu.:: l of :_a_·dy 1 e la .. s) nouc sont ,1·e-
se tees co!'lr.le o:::ie;inaleo : 11 il1h~et: et 11Cori e: ot les aut.·es ne 

pnrcissont as l·~+~·o moins , ce! elleo ont etc construitcs evec le 

r.i~mes matc .. i:io.ux di ve:.·eement o_·a.onnc~s • -~· is il m · orte d • ujo· ter 

q_ue oet·~e :is osi t:: .. oL sculo est, de l ' inventi ~n de 1 1 auteu::.·; les nn.­

t6riau:~ cteient fOU1'11iS J?C.r :e .!.'O.SSO et : ..;:..· UUe.1·ini , COS 'sublimes 

c:rcatcui·s clu c enre htu: a.in ' . ncl agc.i ~ , 'c 1 es't nux Ito.lie 1s - c.mm-

~c.r , le .e.~"'c , G arini, q•c ! rdy doit les el ncnts avec losq_ncls 
( 1) 

il a com· osd ses astern cs' 
ar an , conoiderin~ the ove a _at:c~ s1e ~in5 ~~c.tencnt , 

is ·r:i.1 ling to e;rant J.;: at the to.lien , aston1ls ~.ad sor.ic in:.Lluence 

on - rely , ·out feels t~mt it '"'PS hot Qt1i· te ' - _ so mttcn as in in 



the ascertion of !:i0nl. rr0 eci est vrai•' , says ~v' , rrdans w1e 1£'~rgo 

nesu:ce , nais nc 1 1 est ::1as absoluI:lent . >.>ous i)r etexte qu' Lmc cri ti Que 

" ra~ntaisicte n voulu faire judio du ·oete f~an~ais nn ~nule ou un 

ir'!i tato er;c.. , voirc n°Sr.'.le clc Gulder on , il 
l 2) 

nc :.L.'C'..ut ans ' 1 1 exces cont~airc~ ~a.s t omiJer 

.l1ethol' _w.rdy too·: J..rnc:1 of hio r:mtc:;..·ial frO!:'.l the .!.. to.lic..n 

_;c.ctoro.l s c,o rn:dntc..incU. b;;- .Kitj:?..l , o::c only o. ... x~.rt o:.r. it , as o.Tcned 

b ...... ~ .. ~'v: .. oc .. 11 , :.L::c on the 

to1~ ... ic1 o: , and t!1e influence o.~· the lut·co1· u~)on _1is _;o.stornl lays 

i·cr.1e.ins yc·t; to be C.ctori:iinecl. ..!'r orn an in' c_:)enuent a.nu. un_ re j ndiceC 

sJcuu.y of the tuo authors , it O.l'''earc that _!aru~r did not i'ol:::.01 · close 

ly t··rn 1:Po.stor ..:'ic O" , ,;J , ii n discusoion of : h(sjrw.storul :plays 

one conld scc.1~cely ass b- t·1e Ito..lic.n lOrl:: , encl, in t!ie footsto1)s 

of .. c.rsan, ·:Jc cou:_;lctoly oilrmt . ~ho 11'e.stor :1ido 11 , thou.gl1 certainl~ 

not t'1c on y 1or,;: which : ",cl influence in _':?':a.nee , is one of tle r.'.lost 

nc.do it '_is profesc:ion to i7r:i to for t'1e otnce , conlc.1 oca1·col;:r :·cmo.in 

( 3) 
It io 7ell "'1101. :1, the:~ Ital -

ic.n si::teent l centm::r ch·cnc :w,cl c. r·::eal; influence u .. on t·,e _•renc'1 

t:·s.nn.tints of t:::.o sc.rnc oriod. It :i::: c.loo into1·ootint; to note thc,t 

u:1is influence uas o~ snch c·1r.rc,cto::i.· c.s to efiect n l1ovelo· nent in 

.l!'l'Ci.1ch d::nr.a elnost ~mre.llel to t'1at of t'1e ::::t .... lian Ll::c.i.m. '.....'rn[;etLy 

anU. c or: o\. y oi' l te.ly 

al l) -~Y, c. ) ... em· od, it l:r..1S n.cc epte d in ... :rr.: cc ii .. :...10 iaJccly E.·"tc_· l tal;:~. 

r1a pastorale a 6~6 inuo~tec et introcluitte nar les taliens snr le 

i:d . de 1: . ,....loc;l:le . d~1)L1is moins de cent mm , et c 1 est vne OS'J ce de 
r=gicor~ Qi~ . qui imito les acti0ns ucs BerBers , mais u•vne mnni ~re et 
ar cles sontiriens reloues que ne s ou:.:.'i'ro i 1 EGlogue • ( 4) 
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3 
l.ict u' no 7 :)i;;'..us e I'o1· a i.oncnt o.nd~ c oncider .ere 

:.These .lill er1l.:;.i11 t e ·""'orn.lc.:city of Itelicn ::::',s torcl pla~rs 
;1-;s-eJ f -

_:_n ltr,l:r ~ c· .cl t'1cn in _ .:c,ncc . 

Ito.lic..11 cl:cc.mr.tic li teraturo o:l:' ti.1e cixtocnth contm~y is 

c'k' .. r£cte1·isod b~r a :::tronc; Y.'K',nia for i ni teti on and by a peculiar 

a:: 01:i__,i1 ::;,li ty. It '1onld scorn t :mt drauatisJcs , in this ccmtury , 1 cc. 

}.~int; thc,t t'i10 )nblic :or 11hich t :10y 17e:.·c ... citing 17n.s not yet E'!t'l":an:Jm:ttt 

c.c-.1:r .. iT.tcd ·.-:i t' c;coCt clre.11c , cor..tent0J t·1enoclves ·,;it· : t 11e re__:;1·0Llict:'.. 

:::o to o~ec~, of Latin clca~icnl .lays (csJ ecinl ly Seneca's trcGoCie 

t'1e Le.:'cin oric:nal, but the~r ;ere clooe ini ta"ci ons of t ien, ancl t '1e v 

c hangec whic~1 itc::o occasionally r:1L'..de , Y1ere r:minly in t he form of ex 

ag erat ·ion in :1l ot . It ic oviC.cnt t:mt now product·ons did not re -

f!ll:'..l'O true ['Cnins , lJnt i·etho1· 2_)Utience C.11d incLUStl'Y• ;e t11erefore 

find. t·m·c to ct'1er -;vi th i"r.ci ters of natu:·t',l talent ti1ci-e gr01-.- trp nn 

ono:!·moL1.S lm1:11Jor o; ninoT one~ 1ho, :::n: o:fi ting by the o _ ortuni ty yo 
as d1·ar.1a tis ts 

a1'l:-.:iea1A on t h e stac;e, ui t:1 com· ai-a ti vely little "or1:, tuTne cl to a 

li --uerary carec1' . :1JTell.a grar.ur:•/c ican says J.: lamini •ril ri torno as r:: olu~" 

e a_ escluoivo ai r.1 ou.i , ai ti:;?i , alle :i.01·me del teatro c.ntico , accvol 

ada.itn.nd o eser:nlu::.·i tmivers8.lm.ente uvuti in con·co di i)erfet1.1issini , 

la )r o uziono di tro.gcdio e coJ10 ie , e fn caci one che allo sc~ivor 

p er le scene s i vol ~·esoe_·o mol tissir.1i, anc le oen:::a voca;;ionc di so1:.- . 
J3 ) 

ta ' · In ouch c ondi tio .. 10 , d:raro c OL:ld not flotu·is:1 . :Direct i:mi te.-

t ·on and 10 inartistic ac.La::_:J tat · on of t'1e 1:mterial . o.de c orie .. iea , 

o.cc o- d~ng ·to Per:.· ens " pleines de cauc'1c::i: ie e .. c cntien'.'lcnt a l )Oll:i.'VllC 

d'art ' , 'a,qta. tra[;c dies violent in subject and acti 0n. I\. bet-~c:· con­

cc:pti nn Of tpis Yi olence may UO 'w.d fl'Ot.1 C. recnrne by t:le same o.nt'10 

of t7o _)luys - 11 La Ccnacc : , and"L 1 Acri}andau . He se.ys: nDo.ns la ' va-



115 

I 

4 
nc,ce J de :pm .. ' oni s·0er one ecri te avec m10 crave harr~1ie ' av cc une 

61 .L I • t lh ~ .4. , TI .. ~ere.nee "l)rec1se , on voi · une YilC. eurellse 1ei ime ompruniueJ aux _ e-

roides u:h i'Vide, mettre au Donde clou.x jr:nec.u:x, frnit do 1 1 incoste, e 

les li v::cer aux chi ens pour '$·ere dtchir~s et 1'1anges 1 · In the rAcri:"\fm 

cle. Of' .UeCiO cla ur-'.;arrtr<.leux onfants COU:'.1eS !'Ctr I'lOrC eauX etaient 0.p -

~1ortcc ~ lem· r1~1'e nui tixai t 1 1 ru1 anr~s 1 1 o.utre ces mer.illreo d6li -
... ( 7) 

co.ts clu linc;e oncant;l e.11 t e .. . 
i th such drcma in vo5ue , it vro,s not dif:L'icul t for the ~1e -

plo co be attracte:cl by anot'i.1er tyi)e of J;ilo.y. And t'..1is is r:ho.t il:i1e -

c;ell.y 2.i1C:. the coned~· , ste.:nds a r1holesor!1e nonrnnent o...: drano.tic o.rt , 

·~·:1e ~1ast o:..·c,l fo1·m elates i)o..cl: to tho Latin eel ogue , i7hich , 

17i th t~10 12: so of tir1e , pnssine to the italians - Spae,11uoli , Pon ... 

tnno , ,.)ummzc.1· o, end others, - beu111, by first rolinquishinG its cla 
J} 

to · t· .e :-ioetic ins1)iratinn of t'm .... enaiooance , to take a r:.10re ll.i·a.n .. 

·'-.! c .u t v ~ ..L 01·r.i . ..uD. • o::.: ' oeing taken U) hg- autho1·s ;ho vr: ote in t .. e vc::nacu-

:1.D..r , suci:1 as J?ulci , .!3occaccio , Ca.s-'ci[;lione , _ olizio...no, a.:ncl • .... o;noill o 

it co developed that it ':.ras o.:Lton to be actn.e.11~,r sem.: on t'1e ctD-ge . 

nolizic.110 1 a rrcr:::'oo" , fo:.: inst:::.ncc , i:J so.id. to lmvo been ~;e1·i'ol'mod in 

cot:n·~ o~ L1·"Jino in l:JOG , a"d •.::c.nsillo ' s 1 JJue "'."ellc~rinin c:'c ... co -

s:i.nc. in 1G08. 

Influenced by the ror;nla1· w:::ma a:ncl TT tho 1:1;_,·t:-:.01 ocico.l 
t < ,..,.......... ..., 

LU.~- ' em1rnu.-·in.:; tho i·om:mtic and ideal e .eri.ents 

i:nt::..·oU.uct:'...011 o supcn1atural c'u::.:::c.c·ccrs · m1d 1r~:m pl- inG it 

with its .., - ( 8) 
OCU.L:.8.1' il.1C[.;i11C ·ive atnos:p:1ore~1 ·uJ... 1,;JJ.v,_,\cC ).., 0[;-'08DCd 

...... . ... 1 

.... <-• )J.. -./ ' until , in l:.'. 54, .gostino .Joccari b1·ou ·'1t ont :1~:::: 

zio 11 , "..?avo1a·1 , .... )1·osenv e tl ti'."'ice - in _10 _ .. na.ry and r.arch oI t.10 scme 
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5 
_,L'cceoc of Eoccri,ri 1 c 1110.y nay be ini'e1'J'od from tJ1e in-

:C .. · .0:1cc -·... e::e:·ci ccc.1. upo:n t.1e howt of 1~:citers tlrn:~ follotrncl 1in. 

~~:-.:::.n ... 00. of ::..1cc::::o - 'i::1ic:C .. ;-~s to r;ive t'10 pas-'..;orc..l drc··w.rrn 1·ocogniz cl 
( 10) 

m'"" c.'Jidir .. c _rnciJ,,;io: in the lite::..c..tm·e o:': ....iUl'O or :;::eel line; ny-
-... :· C ... / . ~1..C l~-

-~· 1::_ - /I :.~it 0: 0 i:a the .Jfloto:·:.::.l forn , t":e :D".'.lintc.·' becane at once the 

favo::..·:.'cc r:ol·: .. o:.:: futm·e -:.iri ters. 1 .... a.ny of t:1eco iui tr.tad it directly 

'2.r_,.;od co li ·tle :.'ron ... :asso that his :_)lay \JUS very np:;ropriatoly 

c r1..locl t; 1e :r_'J:J.inta .Jav1c.tor: • .l :1.one the nany i!:li tutors is :Zound clso 

G:mrini. 

1e :1c..ve now seen t:w:t the l tc.lian clrrn:w. of the sixteenth 

centu::c~,,- ?V.G c:puriot:.s and t~1c.t the peo 1le were :teo.dy for nnot:1e1· t~7]! 

of "'ln:r . c h2..ve elso soen that the }_)cstoi·o.ls did fm·nio'1 a. neY: -t;, e 

of rilo..3r ,;:1ich 1mc ucl1 ncco ted by t'1e -)eO le) there rer:mins to be 

seen 10~ the ~eo~lo acceptc~ the 1Pastor ~ido' ich presents the 

c. torP.l <lrt:'.1.m. :1erha:_1s in its noot 11er:::'ect form , ancl t1e succecc 

t!mt t:1is r101·1: had even out8ide of l t"..lJ . 

0om::_Jleted in 1585, it i'C:'.S first m·eoontoct nt '.:.1nrin , ~weer -

in:; to .L'i::to.boschi , in tie sane year , and :yi.d .::ovei·al oti.1er p er;orma -

ces . G-2-eg, however , oeliov s its first :.~l·csento.tion to I.mvo tnLcn 

:!_1lccc at lJreno. in 15 6 c.nd a soaond o.t ?a tm , in 15 8 . 

walcomoc... by tho peo:.;ile that in a fe1 yenrs it ent tm:ongh a conoiu r­

ablo nm.1ber of editions . In fact oy t: ... e ~ear 1603, it had been i·op1· nt­

ed twent times e,t least, and by 1595, only si:;: years afte:· its fir 

publication in l t"ly , it :mc.1 recei vod such recor;ni t i on even beyond 

t.10 111s t! o.t it 1i .... c t a.nolatecl into ...?rench. 1101· 'iC. .'ranee t:1e onl 

country that enjo::,.-ed ran.dine; tho r Pc.sto J.!1ido 11 ancl that c.dnj rod it . 
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S:)c.in , . .mc;lc.:..nd, Ge::..·many, UT e~co , and Hollc..nd wore D-11 uell acq_uaint r 
in 

e· ·. i,..,.1 it, ancl cac:1 c o·mtry lmd t1·0..:1Sle.tio11s n:f its Oilil languaG'e· 

.ecentl~- , the:::e 'iave been counted. 170 editions of the play betuecn 

t·1e yen.rs 1590 and 1830 . Of these , fifty u1·c i:n .l!'rench, eighteen i n 

Li-e::nun, f ifteen in .l.!lnelish, nine in ...Jute 1, and five , as we are told, 
( 11) 

1in .:i:-},.,,riish and Groe1: 11 • 

'J.'he .r:::a.s tor ..:'ido·r thus made a t pur of nll .Duro11e, and not 

i7i th out leaving its impr int on the ve.r:d!.ous literatures . In !mglnn d 

fo? example, the 0ambriQge Histn~y of .1!.illglish Liternt1u·e alludes t 

Jjen Jonson 1 s :: ol:poneir es mentionin~ t he 11Pastor Pido11 ;Beaumont and 

.i!'letcher 11 S r ·he ..:1ai tl1ft1l bhep:1erdess rr is said to have traits ouggect 

eel by both :.:asso and LTuarini , and a ureoentation of the np stor 1ido 11 

is said to J:w.ve lJeen e;iven, in a Latin translation , at L.ing ' s Colle 
(12) 

in 1605. 

In li r:e r.:m.nner , and to a g-..ceate:: ex~cent , the ''Pastor 1ido 

y editi ona, as cited above , ' 
(13) 

f~11cl Jc:iat t:1o::e wore severc.1 translctions by dif:..crent attt iors . 
C 1l'-:;)elc.in ' s 1.:. b1·a:.7 io 'mori11 

to have had three Itc.lian co:pies of the 

oric;inal, one in .. h·onch translation, end one in , :)unio'1, (the latter 

may serve to show ho . fast the npa.s tor .. .ddo" traveled f::: om one count y 

to anotherJ Besides these editions , the library contained eig~t volu 
' (14} 

Mes of critic ism oti.1e :!!lay • 

.. 11ile the "Pastor jido11 v1as thus e_:teading t'rrouc;hont 

.... u:c opo and es:pecio.ll;r in ·'ranee , l!'renc 1 litoratui·e :12.a. not as yet 

ascur:iod a national character: ijr had not yet bee one an independent 

liter atu::e ; it :m.o striving tmsuccessfully to imitate and rival the 

write rs of the ot'1er nati ns , especially s-1nin and Itc.];ic. The rtv.lian 

men of letters of the sixteenth ce11tm7 had no equo.lo in _1ra11ce , and 

this co1mtry 1 s att ent jon '~s vholly at vro.cted by her sister nation 
\ 

·au ueln des Alpes n 
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:.:mt r/hat ~'re.nee admired most,in the Italiims, and tried to 

iui to:..;e , r.us t:1e di'UDD. . Still in the grasp of the mia.tile c.·e s , in 

the si:::teenth century, she lackecl the aollrces necer:;sary fo~a gradua 

but steady advancement in literature . Italy was the first nation in 

Em· o )e to awaken and draw herself out of the .Dark ges ; she TiaS th 

first to r evive the classic literature, and therefore became the le d-

er on the stage also . Poor as the ltalian drama might have been, i 

vms in imi ta ti on of' t h e Latins and could scarcely fail to excel tha 

o:f t he neighboring countries . In t 1:ese countries , t '--le cbsence of a 

ti·uo model r1ade it impossible for the drana to rise abo~e its :!)ri ­

mi ti ve stage . n..inc orche c os:l :p oc o originale cone abbiamo ve uto , la 

drar.1natica italiana. ebbe di ffusione :presso le pi colte nazioni 

diEm.·o~a . ~ssa apuarve un riflesz o vivo o lu_minoso dol teatro clns -
(15) 

sico , e piacque , e fu i mitata . " 

lhat fuas been said out the come dy is also true , though to 

a les s degree , of the trage"y. "La tragedia italiana del cinquecent 

cos{ ~ overa d'originalita e di ~regio artistico , as sai meno della 

c omnedia giov6 al teat ro d ol tral ,Je; cioe alla sincrona t1·e.eec.lia 

francese, infeudata a Seneca e ligia alla poetica a.rAristotmle ri -

messa a nuovo dallo Sce..liger o. Tuttavia lq. •:s ofonisba" del .1.Tissino 

II fu dal Saint - uelais ri6.otta in prosa francese .... e f atta ra11 i·esen-

1 tar e a Blois, nel i -54 , 1 avec grandc ponpe et digne a~_areil di­

nanzi a Enri co 11 e 1.Jaterina de• ... ~e di ci. •• · S ' is!Jir 6 al clre.mna tr is i ­

niano Antonio di 1..1.ontchretien nella 1Cartaginoi se1 ou la Liborte", 

1596 . Similemente attinse alla ~ullia del telli, Guglielmo Le 

Hreton, e ad autori nostri eb ) 6 1 occhio il .0i llard nella "Polixene-

e nella "Panthee ' • _ oberto liarnier , il :!;)ill celebrate tragico fran-

cese del secolo decimosesto , ricav dai canti XL 

so il a.i-am.,a rornanzesco 1 radamantef 11(16) 

del n.!! urio-
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8 
\..th.er aut:101·ities on the same subj ec t agree mth .._'l amini. 

Pie1·re ~·o~_do , :.lb r ins"'cance , in the first in a s eries of five article 

on the 1Uomedie .francaise de la .L enaissance rr notes that a study of 
> 

the i'rench c or_'ledy of t hat time will sho 7 how it developed rsous la 
( 17) 

double influen·ce du th.e~tre classique et de celui de 1 1 Italie rr 
:ltm:n:s:xmre 
11 .;,)ans ,,10 :Lot1le de traducti ons , d 1 imitations , et d 1 i nspirationsi1 say 

he E'.{:ein, 'A t:16nes et irnme renaiosent au cul te a.e la nouvelle gene-

ration, et l'Italie , parvenue deja au·s o:mriet de sa gloire l:itteraire 

Offrait au:: ctrangers , qui o ' en disputaient le sol , les ric esses de 
(18) 

ses vil' cs et les t r esors de sa culture intellectuellerr . 

~ .... essrs • .uarmestcter and. Hatzfeld maintain that .!!T eno 1 come-

Y 1malgre les imitati ons ou_ les traductions d Aristophane, de :Plaut 

t de 11er0i.1ce , n 1 est ni grecque ni la.tine . Elle sort de 19. farce du 
A (19} 

oyen age et de la com~die i talienne • . , 

'.!:o shou what .l!Tench. come(ly owes to Italian comcd · ·, it \7ill 

e uell to ciuote briefly another pasoage of '.L'oldo . _e says : 1:J..u com­

encement de cette ner iode (le dix-sei_;rti~r.'10 Si~cle) on a ate fra.P'"'e 

r1e:pris J_)r oi'ond , auquol le genre cornique etait on putte . . .• il 

al l ut qu.e lo. .:t enuissance invoquat les noms classiQ.ues do ... enand..l·e , 

' Ari st oplmne , de Plmlt e et de ]:erence , et ceu::: pl us modernes du car ­

dina l 3ibbiena, de 1 1Ariosto et de ~orenzino de 1 1 edici •.. • J our ue 

cs gens de lettres euss ent la. hardiesse c.1..8 se 1 n @ler clu jeu comi r ue 

' que des nrinces francai s encourageassent les ')O etes de le. nouvelle l --0,... / 
oole" . 

~t is quite evident that the ltalian drama , ~ara.no nt among 

e dral!las of othe .c:uro:pea.n nations .as greatly aclmired by t"1e 

-·enc 1 i1 la.y111~ ig:1 t . But the playrn.·i t(· t i7ac not t he only Jler o:d>n ·ho 

favored the talian dTa.ma. 1·he cone y es) ccially rrar "elm.ir ed by the 

and the king . In fact I t c.linn actors c.nd plays rmre so opular 
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to ..;To,ncc to ::_;lay at court. ..e thus sec l)ardinnl Bi bbiena' o 11 calan ... 

dria·' pe:cfo1·med in .Lyons by :..•uscan actors on Se:!_"ltember 27, 1548, in 

t he prccence c.nd honor of iJat:rnrine de' I1 edici and the king Henry :.1 

~.'he kinga t .cmselves - uharles I X, Henry III , and .tlenry IV :.. later 

become interested in the succeas of Italian actors o.nd hel~ t ::.em in 

evc1·y ·:;o.y 1)0SSi ble. Toldo here notes t .18.t 0:10.rles IX ·a I a:pr ~s un rs-
,, ..... 

cit contem:)orain, s 1 habille dans tm ballet en .J..irighella , arnl ~.enry_I 
h c:1l 
en 15?4, al'.l •elle en .!!'ranee les 11 Gelosi~1 •• 11 

11it:1 t"1e king 's :)refer ence for ltalian come y, t'1e _rench 

aut:10::.~s ' ir:ii ta ti on of l talian drama was encouraged. Indeed, t'tey imi 

tated ti1e i talians s o closely that in many instances t~eir lJroduc­

tions in~oved to be little more t::i.an literal translations. 'i'hus t o ci i. 

te an examrle , we find that practically all of ~arivey 1 s plays may 

be traced to ltalian works , ivhich he imitated throu.ghuut . '1..Ge Laquai 

for instance is taken from 11Il i~agazz o " of L. JJolce ~ r:1a Veuven f_ om 

'la eu.ova1 of .duonaparte; ·1es Esprits rr , from"l 1 ridone · of L. de 

edici; 1le .. o. fondU" fron n1a Gelosia 1' of Ltrazzini :Dr ..... asca ; les 
( 2 ) 

Jaloux·1 fr om 11 i Gelosi 11 of Vincenzo u-abbie.ni etc. rr n voi t ,' says 

Told.a , nguc notre auteur ne so met :pas en f1·ais d · i.maginction ; do.ns 

ln plu~art des car, il ne fa.it que traduire les nor-is des comedies 
22) •t ( l. aliennes 11 • nd t:1e fondness for ioitation ms not to cecrease f<F 

a long time yet, especially been.use in 1573 , hen the ''llegror:io.nter• 

of Ariosto E:fhad been turned into .r!'rench, trc.nslctions bec2.me more 
-fiie Fr~11c/, 

nwno1~ous . 1fo\7, if, as -r1e hav e secni'\ admired , ini to.ted, and strove to 

rival the i talinn a.i·ama, is it too much to .assume t ct t':e rr::astor 

l!'i do which had been so successful in l ta.ly its elf, and had gi von 

rise to a literary dis~ute emong contem)orary authoritjes on drameti l 

a.rt, sinilar to t:m:t • ~Iugo 1 s 11 Hernani r of 1 830 , must l.mve had sone 

influence on .!.!'ronch writers of pllays ? 

CT 
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lt i-;as during this tir:ie, wrnn the .:1rench drama wns arid, 

and the ...!Tonc:1 com·t gazec1 u17on the .L talian stage with rnnder , that 

Ale.xn.ndre ]E.1·dy entered u on his career as dramatist . It wcs at thi 
.. VY 'f:e.., -

time,~ t~e "Pastor ~~do" had just recently been published, 

inc om~111·i ce in l taly, ancl , und.oubtedly, a.me. zemcnt in •Ta.nee, that 

he , e1~nloyed b;y one of the wandering 1troupes '' under the mane.e;er.ient 

of a certain Valleran J;e Comte , undertook the arduous taak of furn­

ishing the c omi)any with the c:_uanti ty of plays t he;v needed - an a&·-re 

ment i7hich was to resnlt in the production of a vast number 

( abou·t; 700) . :.'.L'alonne par le besoin de sa troupe ainsi que pou.r son 

incurable ::?auvrete , il :prodD.isi t sans Telnche, e · cul ti va tot1s les 

gen res I sa::.-;.s rent-~tre en exce::_)ter la farce) lisant to:·tefl les 

t::.:aducticns d 1 an to tu' El g:·eco , la tins:,. i tali ens, eSi)Cfi.ols , ane;lais 
..,, ' ...,3) 

ner:ie, pour y trouver des S'Uj:ets a r.iettre en cinq actes et en vers . 

. i thout going into an extended histo1·y of t le 1troupeo::in 

'ranee, it Yr.ill be su.fficient for us to recall that by the tit1e E1r 

beean to rrrite for the stat;e, the :_Jleys i7hic!1 t e 11trou9es· ·.ad been 

accv.stome to ::1resent , such as- mystery, miracle and norali ty la.~rs, 

1;erc goi11e out of fashion.; ~1:10 :poo )le \ onld. not be sc.tisfie!I; sor.ie - 1 

thine; noi '"'o.s noccled. _his s one thine nei7 was , at first ::otmcl in ~ I 
tragedy. .hen Ha.rely ber;o.n to i7Tito for the otncc, :ie too found in ·' 

tr&.gcdy "'ie source of all 1ti.x his :)lays. Yet, ar.10115 his publiohecl 

i:or1:s Yle fine. renrozenteQ Ji.ot ...the tra{;ec..y alone , but ~ rPtholo~dca 

lays, -t-ft.e tragi-comcuy, c.ncl ~ _o.sto1·a1 · 1nys . 

our interest in rt:ardy bej ng excl usi vol:y in _1..:.s ua.sto1'als , 

Yncro he could o.ve to:~on his TJo.tcrio.1 for these . l'ho 

'·cnch ::_1astoro.1 dJ:ar.:ic. , at the time he \11'ote his fil·nt :po.otore.l ::_ley, 
t l~4} 

•10 " .. lcoe n, i1rcournabl"'r near t 10 end of t'1e s-ixtecnt 1 century , 78.S 

not clevolo'•ed. ~he n•, inta.11 of '.i.1asoo and the 11::?0.stor ~·idot: of 'ua-



:.:here ccn be no doubt therefore , t 1at he \'laS well ac _nnintecl m th 

t.1e l tc,lio..n -,:iaotornl plays . J. nd the truth of this i s conf~rmcd y 

_lercly '1i:r:u:::elf in the follorrine; ~.mssage fror.'l the :n·efn.ce of t.,orine" : 

tl.L r inve:nti ""'n a.e co :_1o~me est clue ii la calantise !lltc.licnne ' qui nous 
\ en do·;;.12. lo :!.E'eniei· lD.Od.ellc ; ces 1)rinci:pa.ux et :1lt1s celebres autem~s 

c 0:1t ·_·c.:::oo , Gm:i.rini et au tr es sublir.ies cs_ rj ts ..•• ces sont les doc 

tem:s clu _ ays lo.tin, sous l cs~nels j r e,i nris :rie:J licences e; quc 
- ( ... 5} 

j' estir.ie ::ilt1s quo t ous les rineui-s d 1 aujourd · hui" . 

~fo.1~d~/ t· en, uhen lfi'.e rrrote hie _1lays , no doubt :md read and 

1:::110·, ·.·ell tho ,~,or ::s of Guarini , 11a;.,,s o, and ot'1er Italians, :1:he1·e is 

roe.son to believe , t'rn1·efore , t:rn.t J.:;hese r.my lw.ve 1 e.dc so c conb:i -

D.tj 011 to hio i70r ::s , first , becanse of the concli ti on in : i ch t' e 

..!'rm:c·1 c.lra.:1a was a.t thet time, and second, because he hit1Seli' con­

fe sea 'mvinB tr.l:en his nu1)ject u .... t·cer :""ro.1 then. ~1 0 :vlw.t uxtent mo.-· 

J.1e h"'Ve irnon influencecl b~ the rr:Po.sto~· -"idoa alone ? 

It he.s alrea.d:r bee1: saicl see _ego 2} t hat __ ardy a. · d not 

fol :o" t!-ie _ast01· _1iclo closely. e .. ay no; reef ir:ri t'1a.t ota.:oaent 

e.nc1 20.c.. thv..t he C:.oes not c..) Ga1· Jvo ila.ve fo-10·-;ed it at o.11 i1~ eny 

st 'ict sencc of t:1e ;ro1·d. _1or Hm·cly ' ::i as·voro.l lo. s rmni_est a re­

rm:.·~:al)lc inc..epc:ndence 0£ stc..:;ecra.ft , o.nd. an ori[;inal conce ti on o <£ 

dremc. - :ar :.11 advance o:.. ·ncir time. _·he:r do not , o.s in t e Pa -

tor -·ido , a ear on the sJvcgc in lone, com licated 1 otc, dif:Licult 

to fol o· ; the:; arc short mld concrete . or is thcii· action dele.y:e 

b-y u ime c es sar· r ti1·0.cle s ., ' given to ex~Gcn cd and minnte an l,i..,i" o 

arc brief and c-'v1·0.i··1G .... o:.'\7::'.rd , able to l'eta.in t':c e.ud..:cncc 1 c inte cs. 

111 li~ro me.·-·1e-· ··'J.10 sn·f··.n· .. -'•"1 J. .. , v <.: ... vtl"""" J ''_..v 

nrdy s·v1·hres to rr1e ra r>-~ oc'rnr 

mo·nc u • a·vdnre~ cu di· iormitd 

P 0-·tance , a11 ,., 11 , :i_inn. -

·:a.r i_;- , i s rm 01:ts · [',.' ing crcona c; 

..... de la condit.:.on ·u,_..a ·ne , ev, an 
t2G} 

ysi. o: '.!.1'10 c·1orus loser its m-
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1e t'1coe .... consid · ed., o.n 

.... e de co ·s aocerte~nc , 
ri'e:w 

·· .A -' • e t:m: re-..liza·;;:. 

0 e J oirt o:f vi:o , of a 'bet ~er d.ra.1 0 u. that t'1ore aro 

c:;_·~"'i si11·1aritios in h.;.s o ···s c.1 t'mt O.J. Lrna ·ni, , .. '1icL o ~c... 

s ".' to oint t a decite i·~ ~ltl nee of t'1e 11 .... 0.sto ... ido . .... c i·se 

.. t co. ot be c. .... ·c:;ned t'.C'.t he ni ·.t ·"· ·o been ·n:?l e ced bJ t e 1_ao -

t i. 0 11 in hir i isi n i:n~o fi e v.cto of e··e ·.,r one f his pncto ·c 

mirer o2 t:e c~"' .... ic fur 

d.rc.L" , an coulcl not Sll.L:...er to sec c l .y ot ier nse divid ; ror can 

one clai1'1 that he ~i · t !nve been infl enced by Gt ·ini i liion 

o.f ...:;.·cadia as his scene of act· o oecause rcn i~ ms acce)to by 

all r.ci to s o .... mstora.1 lr.yo a.s t. e )ro 10 • lace for a.storel seen 

.• mt one :r.ia easily see, ho· eYer, t at Hn·d.i rnust e.ve had l'O. iniocon 

co .... of the "Pas -



tor Fido" when we consider h&e plots, his conoeptionof love and his 

charact ei's. An analysis of the plays will oorroborat e -tla!'S opinion. 

Let us ta:§:e,first, the "Pastor Fido",and surrmarize it. 

!very year, the Arcadians are sacrificing a young nymph to 

Diana, their goddess, in order to placate her wrath,atirred by the 

failure of a girl, at some previous time, to keep faithful to her 

lover. Wearied of this lamentable situation , the Arcadiane betake 

themselves to the Temple of Diana and ask what may be done in order 

that she be appeased, and that the ,people be freed from such a paiH 

ful obligation. The oracle answers! 
\ 

11 Non avra prima fin quel che v 1offende, 

Che due semi del ciel congiunga amore; 

e di donna infedel 1 1 antico errore 
\ 

l'alta pieta d'un pastor fido ammendeuj 

There are only two people in Arcadia who are descendants of 

an imrr.oraal race, and who may, therefore, be able to insure the safe 

ty of the people. These are Montano,Diana's high priest, who haa a 

son - Silvio; and Titiro, a descendant of Pan, who has a daughter­

Amaril i Silvio and Amarilli are immediately betrothed, and a mar­

riage / soon to take place,ie det erm· neJ upon . 

It happens, however, that the betrothed young couple are 

indifferent to each other. Silvio has no interest in love, his only 

rleasure being found in the chase. Amarilli loves another shepherd 

Mirt i lo, am ardent suitor, though she restrains herself from re­

vealing her affection forhim because of another law of the goddess, 

which provides that any nymph guilty o~ infidelity must suffer deat 

Hirti lo ie, at the same time/ loved by anotr..er nym h, Corisca,who, 

fur ious because of Mir~1l 110' s coldness to her and of Amarilli' e 

success , contrives to have the two lovers come together into a cave 
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hoiin~ later to rid herself of er rival by betraying her to the 

~1i, '1 .1-·icst . ·Icr niles orinr:: her ~1orc sncce ·s then she ex_Dccted; for 

no soone:· clo the loverc coi:10 to~;ether into the cave, than the satyr 

a)~ C2., ·c , iilo , t}1in.:ing that Lirtillo is in t:1e co..ve with Gorisce. whom 

he l ovc~ n.2.clly, thou_,:;h in vain, ~'r oc ::eds to o1)st1·uct the entrance 

~t· e la~3e rock. Thie done, he reDorts t.e case co the hi~1 ~rieot . 

\n111·il~j , unable to prove hm: innocence , is inrn.edia.tcly condernnecl to 

dcrt' . : .. i::..·tillo, ho11evei· , of:Iers to se.crif'ice his aim lL.'e to the got 

ecs inctoacl of t- at of . .:'naril::!..i , and , t: is being granted, as in HC 

o:cclo..nce 1.,ith the lau of .uio.na, ho .; s ke·)J.; by t'ie priest rras a sac-

ifice 1 • 

:I.1 .. 1e hour o1 Lirtillo 1 s death has no a·) r oac_ e cl , and every 

n·c,~c.ra:'c~ on hewing been made , there- only remains, for the consum­

,m tir·n o:? the sacri:'.:ice , the ):L'iest • s axe Jco descend u:10n the unfor -

unate rs :t1ec.cl, hen a ran ste'1s forward from the attendins p eo •1le. 

tis _•itito, su1posed father of ~~il·til~o, uho '1as co:me f:..·o!J .;.;Jlis,in 

sca1·ch of him. He iru1ecliately stouG t:ie riest fro .. -Gal:ing the .;ocns 

~-a.n 's life , and er1lains ho\-r, ~ollovline; t·.c pro;1ecy of th:e oracle 

of ~iana ; I~irtillo ought to bD the lesitimete lover an husband of 

!:Jarilli. He is the son of i.:ontano himself - ta1:en a ray in a cradle , 

by a flood, abont t r1enty years 1)e:;:'o:ce. ~·his fact havinr; boon verifie 

the two :tov,,rs arc j oine( in ma:cria~e . 
)astoral 

Of Hardy' sl\~_)lays , onl,. three need be cons:'...dered - the r 1-

cee , the r• .. 1·1hee· , [l..nC Co1·ine" - t':e _O!:!laining t··o beerinc very 

fc\ tro.coo of any inflnence f:.·oi. t·.c 11.Pasto 'ido n . 

In t" e firot oft' esc Dlayo , the lot revolves uion t· e lov 

of .ue1:iocle c.nd Alcee , dioap .ointo by the intorvcil.tion o:f a rich 

a: cphcrd, ao -ing for the hand of the e;il·l. .uemocle is a young ian, 

foLmd · ien a child. b;/ the sho1·e of a river 77hcre _llod.i1::ie, :fat· or of' 
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Alc6e , fiching . ::''1eclir:ie rec..1~od ller:iocle in his hor1e toget.1e1· 

uit'1 :T:s ovm c.1.aughtcr , nnc1. 11ov1~ conoonted to join t:~em jn mar -

o.sl: 1i::.1 .1.~lc c in r.:io,ri·in.ce • .uonoclc :n·oteste; ?hodine , und -;.· -iretc::.c 

0 ,.. J , • b - no~ l~v1ns cen obeyed, dioniosec l1i~1 . ~l.'h e ho_1 e of ma:crying • 1 -

, 1 ' ~ 000 _ls~ 1orovor , there rerneins nothing, in the onini on of - omocl e, 

·1·0:-::t~1 lillinG :Lor • • _e is about to co1::n1it su:.ciu.e , 11 en 10 is divert 

e :::'1·or:1 it by en echo , i.;.dvising him to i·cturn to _ l e e e ho is dyin -

::.:or1 .:__·1·icf due to t:ieir de-·)are.ttcn . Pheclinc uel conos JJemocle becc.us 

, -:;.c 1cs leal'ne, fTon a ::iac;icii.;,n -i;'iat .!JeYJoclo ia :necessc.i-::r to the l'6 -

cove:_·~r of lcee , and -1roi:1iscs ·chc.:'c ho rn:,y ngr:-y ie1· iJwn she is cur cl 

o·:: '~01· j :'..lnerir.! . 1Je1·0 oclc -; r~ a.:.:ncu' b · 1 6 1-' t " · · s 0111-.;- c. __ , ~- ~r • .1._c c ·., 1a c .. :nc - . 

lJoc.1 ~c:~G.velin-· all eve_· '.1·cnC.io. i11 se0-rc'1 otf hj.:r.i , •.,. t u11stwces f't.:1 

· oi··, '10· :ovn1·, c,o JJer:.ocle io being be.nis'ied he o. c ..... .., 0.11 t. c see e , 

o.: 'lie , ancl oncceods in cet-~jn~· .UGLocle 1c.r .. :.:..ccl to _uc~e . Dorilcs , 

nt t:10 cane tine , cccoptc c· c ~w.nc.. o,.,. e.. irl , UyQi e, to ,,:1om he 

:e.c: ln .. :r,.ed u C .. ca::' ca:· f 01· .. 1 one; ti:r"e . 

The ~ 1 ' , , , 
4 ~·uoe a. roo.che::; : o ·n t11e rr aster . ..!1ido • He-. c , £', • om1 · 

e;iTl, •. 1_ ,1ec, is .. :·cvente ~ iJ~ her fa~ 1e1· , Iaa.11 :·e , .:1'01 comin · 

i n tonch \,it. CXJ..'";/ ~;OU11 • ln011, boCl?.l oe 0 n 1;' e IJl'O . coy o.J: [D oracle , 

)1icb. se,i l; •• 0:1c -:; .e ar ·· c.. c o~ t e ..,irl ···ould. · i:we u11for·l;tma.to con c -

quonceo . .. Juli '1avin[; lJce!l ta":en co a fni' 1 .. 1 :1 e loses hor fat er , 

un is tc: en bac~..: '10r.10 by e. yoUJlf; m[?.n, .u 1·u1is . In the sho.:t l;i o 

c1nrine; hi ch t o~r a.re toget'10:· , ,·'1e ~roung co )le fell · n love . ... .loot 

in·' ' th the disa~p·ovul of "O.nclJ.·e , t· ey ple~ge to kc ) fc.it: ful 
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m1 U. _,co ooe cc.0:1 ot;1er ,:1enever 11ocs::ible . 

nho, 
1 017, lJD._.hniG is lovocl mu a nat;icin.n, \Jor:.ne, indig11ni1t be- "' 

cc.;.-~ac o:. .ua11'mis ' n indi....fe1·e11ce to ller seeks to se')arc.te t'19 two 

l ovc:;: .... 1J~~ f['.lG ely c.c cusing t·~er1 to lsn.ndre of frcc.uent secret meet · 

in;.·s . --::cri tat eel ·oy t:1is, .1Jm1hnis l'us:ws to 1;orine , deternine' to 

c·1c.ctise '1er unlecs she declares her statements not to b0 true . But 

Jo1·ine , rr1ore :.10\7e1'ful t:mn JJa _ _);mic because of her :·nagic , t1i_rno him 

into :L·oc1:, ancl rhen !sc.ndre anG. • 1 lree cone to protest , the.r too ar 

2.10-ca . .1 r11:10sed , one into a t1·ee, ancl t':e other fi into a fountain • ..:h 

r'1.0le cor:r1m1ity i"' nov: 13-rcatly ei11·a,_;cC' by .J.;'1is act . "'hey a,_~:..·un to -

Oo:;:inc c.rnl o.z·~ her to i·end.cT bac1: their f:·iends . Co::.·ine iu c..t. :Lirst 

un·,7illin5 to d.o his , but the e;od o:: love comes to t'1e scene an co._ 

:._1cls her to it . number of love:·s no CJ_ ec.r . Co1·inc , ;:10 lovecl 

lJaplmis, is lovecl by t 1e satyr , ·che satyi· by c.'fu·ic.clc', ti:1e 1 driacl e 1 

by i:.:.n·iale , and_ .t;m:iale by _elanie. lery much li ;:e in t'1e HPa.sto:.: . .:1i " 

do , t:u·ec ma1·ri::l[;CS ta1:e :_ lace - 1Ja.:.:1hl1is iT.i. t:1 J...l _ 'lee; ·n.rinle ,,"i th 

•. Aln.nie; and ·orine vi th I::mndre . 

orino enc •. e1i•ce 

in love ilith -~:10 sumo she_i'101·c1., Ca.lisce , .10, on t~10 other :10.nd ca::e 

f 01· nei-~: er of t'.em. Li::e uil vio in t:rn 1Pa.sto1· .Ji - 011 , Ce.liste li.:es 

t:'lc cl1e.oe a.lone , end openers his tir:1e in t le :!:orcst . T.1e t o girlo 

sec1: in vain to interest hir.1 in t· er1; he alvmyo manc['cs , in some 

110.y or ot:1er , to get rid o.L t.1em. Thts , u}en t ey cone to him in the 

fo: .. :est at a time 1::i.1en he i n loo"dnc fo1· a bir d hich flew a ay , he x 

sends t 1em to nic,: flo '!C:!'S , )ror.iisine; to 110.rr: t:1e one t: at 1onlcl 

bring the be·c-~er bouquet . 1en t:1ey a1) mar Ti t'1 the flm:e1·s , ,1e '1as 

n ne ·r :::ch me for defini tel~ ridding hinoclf of t .em - he .ril - nal'ry, 

he zays the one tlmt 1ill kce· oilent t:1e longer . oth L: orine a.ml 

d:~lj_ te boo one ntite v. t 01 ce . 
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~-eam1hile , ircas, dee:?lY in love vii th I.Ali te, e.sl::s hc1· fa 

<L' '.i.'i t)'-re for her hand . ':rityre is r7illin0· to acce~t Areas as his 

son- in - lan and hastens to inform his d.aught e1· of it. he is g..c eatl 

su1·:_r)::c·ised to see tho.t she is LYJ.tlt e. 1~aving as::eu. ~eron e:r;i magician , 

hon t"1is :r.iicht have ha 'r>ened, she revonls what t 'ie secret is, e.ssur -

in~· ~1im t'mt Jc.liste al one can Give lier beck he1· spet;ch. Calis<;e 

is no·7 sou£_{1t ; but he begins to 1·tu1 t~D:ous·: the fi:e l cls until Gu ~ ii[ 

and Vcnu~ i1Ycervene , \vho teach hiE1 to love. T o mar1·iagcs end. the 

play, as o~clered by Gupid : XID?lj'C$ one betueen Ar eas and c.:orine , the 

ot:1er oet11eon Cali ste and Lel i te . 

'...he above surnmaries, taken in t·1eir ensemble , do n9t seem 

to ::cevec.1 so nuch simila:ci ty with tlye- ''Pastor .. hdo rr as 'fie mi,::.;Yc :1ave 

e::pecteC.. . 'J.'he nain :Jlot , in eo.ch of ~.rardy ' s ) lays , 1· e su.lts :.Lror'1 co.u-

ses di~:i.erent fror1 those which ei ve i·ise to the r:iain }!lot in t:1e 

1 talian wor c, nnd is moti vat ea. in e uistinctly dif:Le1·ent fas ion. 

Yet , traces of uuarini may be found in Hc'l.rdy if a moTe detaile d stm 

dµ is rDad.e fl·om t"'e oint of view of scenes and mino::c incic:tents . 

I11 tl:e '. lcoe' , for instance , ue find tho.-C .Je:r.iocle :111d bee 

l ost when a child an cl found in e. cradle ncaT t· _c wat '3r , DY the fis i 

e:.·r'l.811 , Phec.tir.10 . In the 11::?asto1· .c'ido · 'e iiave li .ewise seen t:Lmt ... ~ir 

tillo had been lo ·t by .i onti:mo, n9t l ong after he ··:as bo1·n, and t ia 

lva.shec anay in a cradle , by a flood , e had been found by varino. 

Listen to t h e two fathers narrate t Le story of the inciclents: 

Carino - Un rapido torrente 

l 1 avea Jortato in qucl ces_uglio e quivi 

lasciatolo , n el seno 

di ~icciola isoletta, 

ch e d ' ogn' intorno il difenclea con 1' oncla , 

!? Osava entr· una cnl la.; e questa quas i 

j 
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discrete n~vic lln , 

c 1 o.l"tra co a l.'.laterio. , 

che sot:;li on ragunar ser:rnro i ".;o_· ·en ti , 

accom o.gnuta e cinto., 

1 1 avca pCEto.to "'n quel ccsp 1clio a cs.so . 
. . . . ' .. .. 

. . • . . • son -.. mssati r;:. diciannovc anni 

dal gi· ru1 dil uvj o i c • son tant ' anni a unto 4 

Pastor i~o , tto , sc . 5 . 

ingt et deux ans ont £r~nchy leur carriere 

..:;e uis le jour i'unesto en sa ltl!'.liere , 

~ue dy- je , helas ~ de-m:.s 1 1 hor:;.•ible nuit , 

Au ' un gros deluge en son large ci cu~t 

~nuelo pe nostre ~lido natalle , 

' uu de - ortuno o. .. 1on - bon e rr fatal !.o , 

L1 eau dans le bers cc cheti m'enleua, 

1 est a ~eu Jres comine 1 aff .ire va. 

cee , -Cte 1 SC . 3. 

~irtillo , sacrificini'!' is life :for mnr · 11i, is on t' e oin" 

of being put to dea.t'1 , rnen 1 is father a ear and saves him. Simi 

lru:1 ·- , .!Jom.ocle is about to be m ished, ' on io fat:.er ar ·i ves and 

frees l im. 'ach o the tTio ma.1·ries t- o gi 1 he loves , but each as 

been ssiete by 'us iatho..:. • 

.. nether scene in t· e n lcee hich c rs some etr··::in re -

cem·o1ance to a co rec on ing scene in the ' ~sto i o , is 1ere 

ygdnmo , father of emocl , tells . ·easte o a dre m a as 10.a., i 

uhich ~e so. his son, iJeg in · to be ide f'ron the hands of he-

di1 .e , ul o ho.d con cmno him to ea th. 

L da o - ~n~o~t qu 'enco cette erniero n it , 

ecmo · c.ntos:me au so - eil i:1t1·o tit 
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e)resanto~t mon fils les main liees, 

ueuers le ci8l pitousement pliees, 

Auec ces mots .Jroferez d' un ucc ent 

Tel que prof'ere mn homr.ie perissant. 

Venez , mon pere, a1)prochez,he ! de grace 
I 

... Je nermettez qu' innocent je tre::iasse • . . . . . . . . . . 
Alcee, ... '...cte iv , sc • . 4 . 

T,yga.ame- Le jotn• mettoit 1 ombrc du pole en fuite , 

Lars que d 'es~rit cloue sur le nenscr 

De :mon enfnnt _ui ne me peut laisser, 

Sur le regret de sa crnelle ~erte , 

Par la fttreur d vn delurre soui'forte . 



(Tu le scais trop) ainsi dono soucieux, , 
Yn doux eommeil m'enueloppe lea yeux, 

Puis leur fai t v.oir la figure preaente, 

De ce motif de ma douleur cuisante, 

' Loin df:¥ls un bois horrible a regarder, 

' Cent Loupe a coup ae viennent d•ebander 

Sur vn chetif, qui mon ayde reclame 

Qui de sea eris piteux me perce l 1 Ame, 

Si qu'accouru mon enfant j•a~rroj~, 

Et reconnu dane mes bras le reooy . .. 
Aloee. Aote III, BC• l 

I! 

In the"Pastor Fido", Montano relates to Titiro,the story of 

a similar dream, in which he saw, while fishing on the shore of thE 

~lfeo river, an old man spring out of the water with a ch~d in his 

arms. The old man offered t he child to Montano, but admonished him 

to be extremely cautious lest he should kill him. 

Montano- Era quell{ora a punto 

che tra la notte e'l d{, tenebre e lume 

col foaoo raggi o ancor 11 alba confonde, 

quan'io, pur nel penaiero 

di queate nozze avendo 

vegghiat~una gran parte della notte, 

alf in lunga stanchezza 

' reco negli ochhi miei placido sonno, 

e con quel sonno vision sf oerta, 

che di vegghiar dormend& 

avrei potuto dire. 

Sopra la riva del famoso Alfeo 

seder pareami all'ombra 
ii lit 
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d'un platano frondoso 

e coll'amo tentar nell'onc;U\i pesci, 

ed uscure in quel punto 

di mezzo il fiume un vecchio ignudo e grave, 

tutto stillante 11 crin,stillante il mento, 

e con ambe le mani 

benignamente porgermi un bambino 

ignudo ~ lagrimoso, 

dicendo:- Ecco 'l tuo figlio; 

guarda che non itancidi; -

e, questo detto, tuffarsi ne 1 1 onde. 

Pastor Fido, Atto I, sc.~. 

·~ The two dreams thus continue, parallel th:i;.tWutJ. Montano 

is at first threatened by a storm, then the sky turns sere~e, and 

from the trunk of the "platano" there comes a voice crying: 

" Montano, Arcadia tua sard ancor bella." 

Lygdame,after having run to the place where his ohild was menaced 

by the wolves, sees these maa.ta hungry beasts take 

n ... l'humaine forme, 

Changent leur ire en caresse soudain, 

Mon file et moi nous prenant par la main , 

Conduits en lieu oti la joje e&ceseiue 

Tout en sursaut de vision me prive." 

It may be worthy of notice,too, that both Lygdame and 

Titiro have come from Elis in search of their children.They have 

both traveled thi;P~the whole of Arcadia, each accompanied by a ~.!aliilli~ 

friind, without s•cceeding in their search . They are both re­

signing in despair, when they hear of a sacrifice about to take 

place , . in which they are to find their lost infants. 
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rrcorine ;i bears striking resemblance to vua1·ini 1 s J'llinor }Jlot 

in 1hich Silvio, <lisinterest ecl in matters of love, runs through th 

fo1~cst , on a chase, rer;a1~cuess of t he solicitude of JJor inda as uel 

as of the betrothed .. narilli. Caliste, in the 11 Uorine 1· , is indif-

:fe::ent to the two nyrJj_!hs deeply in love rlith him • .t e is late:· com ... 

re.Lleu. by 0upid to marry one of them in t.1e sane way as Silvio, 

\7hoso r.no.r1·iage was predicted bp: an echo. 

'.l.'he COI!lJ/D..ris on bet\1eon the ripastor Pi do 11 and t l1e other pl y 

of Hardy shov1s less sirni .arity between the two works . There see1:-is 

to be not'.ing of importance in the plot of the rr. l rfaee" 11hich uay 

be t;:;.~ace- to l.l-uar i ni 's \70rk, exc e)t , "':)erha"l')s , uorine 1 c a.ttcm t to 

oe1;arate Jc:;he young cou]Jle - Daphnis and l p'11.1e - by re!rnrting to 

1sand1·e that t hey love each other . '.i:his is parallel to t.:ori sca. 1 s 

otrut;Gle , in the ":Pastor _1icio11 , to SCJ?arate Anarilli fron ,,j_rtil lo 

~a.ch Iails to achieve her end, anQ, when the lovers iinally succec 

in n1arrying, re-oroac~1es her sel f for her decoi t ful c onduct . :.ach, 

also , tries to excul:/ate '1erself by e.Vcri bu ting her fe.ul t to the 

strm:g '._)01 er o:: l ove , e.nd begs t 110 neul y - wed to pa1·clon her • 

.Hardy:: 1 s con ce-1tion of love may best be studied toCTet J.er 

'iri th t'ie characters, for , the one is intl·imricnlly c on."11ecte cl mt 

the oti1er , and cannot be clearly unde1·stood alone . 

1 i:r st, as to chc.ractcl's , it me.y be said. that pmctico.11;,r 

every -)crsoimge of imp ortance i;1 t 1e 'Po.:::tor .i;ic.loa may oe :found in 

cone nlay o:f f ... ardy. Second, in rei'e1·e11co to l ove conception, \Te 

shall find tha ~ t hese c·1nractors 7ill all s1;en.l:: in t 1e :fashion of 

the c orros_ onlfing _ ers ono.ges i n the n?astor -'ido ' - t~.at '""nruy• s 

conception of love is the same as t at of 'unrini . 

l,drtillo, for eY..O.r.li)le , t: e disap ointe lover in the HJ?c.s ­

"t:;or ...,id.:0'1 , may be found in t lC c' 1 aractcr of emocle, in the 11 1 ge 
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lt is true that L.irtillo's disa)pointment is due to his belief tha. 

:1e is not loved by m1·illi , and that lJemocle 1 s gi·i etf is the rest1l 

of t 1e a1Jrupt change of mind of :.heuimo to mm:ry his daughter 

rilas , and his su&Len expulsion of lJemocle from hi s home ; yet des~ r 

rei[,rning in both of then , produces the same viev1 u:pon life , / thoug 

t' 1 e expression of that view dif:.:.'ers in t :.e t\10 authors from the 

:point o:f view of language . Hardy , as t : e more practical play\T.Cif':'l t , 

draus away from ~reciosity • 

. irtillo- Lori , uirtillo , mori 

al tormento , al dolore , 

com'al tuo ben, com'al gioir se• morto. 

1 ori , morto l .. irtillo: 

hai finita la vita, 

finisci ncho il tormento . 

,t;sci , miser o ama:ilte 

di questa dura ed angosciosa morte , 

che "l')er mug2;io1 .. tuo 1:ial ti tiene in vi tu. 

Pastor ... 'ido , tto:.. .1 , sc . 8 . 

lJenocle- ~as de p ous se: des re[,J.·ots dans l e nue, 

1~es fou.x tl·ehis, mon es::;e1·ance nue, 

Un ~recipice en ce libre desert, 

' Si fau orable a ton oecours offert, 

lJenocle men.rs , ne lt.msuis _ lus au monde 

' ' vu. tout conspire e. ta douleu.r feconde , 

vu .... clu berceo.u, clep11is le pter ie1· j our 

~·ons lcs no.lheuro fi t ent chez toy scj our 

.• . • •• •. • • .° i~~~ : ... cte III , sc . 2. 
I 

Silvio may be f onnd in ... ard:v' s :icorine ou le ~ilence 
iste and. ;3ilvio both love the ch.ace, and ho..ve never eX' ei'ienc~C 
feelings ol l ove. ~hey nro bot1 follouec by their res ective • 
c1a®•iixsp'l;u1gxk 1aea s1101 nyr.11 hs , but the- are 

a1· 
any 
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umreaponeive to them , until CupidJ makes use of hie darts, and 

f orcee t hem to marry. 

Silvio, having loat hie dog, wanders th~i\he forest in 

search of him. Meeting Dorinda, he assumes a courteous air,in the 

hope of receiving some info rmation from her, regarding hi& dog, if 

by chance a she has seen him. When Dorinda introduces the subject 

of love, Silvio answers very rudely and threatens to leave her im­

mediately . 
Silvio- Dove, misero met dove debb'io 

Volger piu il piede a eeguitarti, o caro, 

o mio fido ~elampo? ..... . . . . . . . . . 
then, seeing Dorinda, 

·o bella ninfa, 

dimmi, vedeeti il mio fedel elampo, 

che teat~ dietro ad una damma sciolei ? 

When Dorinda begins to speak about love, he answers, 

Ninfa, qui venni a ricercar elam o, 

non a erder 11 tempo. Addie. 

Pas . Fido, At t o II,sc.2. 

Caliete loses a sparro , and, while l ooking for it, mee 

the maidens that love him.He is not so discourteous to them aa Sil-' 

vio was t9 Dorinda; never t heless, he sho a t hat his interest is 

ooncebtrated in his bird, and manages to get rid of the~ by 

romising to love the one who would bring him the bet t er bouquet o~ 

flowers. 

Caliste-(to t he nymphs 

Voua m' amuaez d'vn importun diecours, 

Et cependant 11 s'enfuira toujoura . . ' . . . . .. 
on pasaeraau que j•ayme 
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Plus mille fois(je penae) que moy-meme. 

Corine- Por vn erdu je t•en redonne deux. 

Caliete- Autre ourtant que le mien ·e ne veux, 

Le lua riu/, le plus beau qu~ ee voye, 

When asked hat one of the t o girls he iould pref er to ove, he 

ans era! 
Chaoune m'aille vn bouoquet amaaaer, 

, 
De mille fleur~rares le com aas er, 

I 
Et au lus beau ma faueur concedee, 

Deaaur le champ l dia ute eat vidle. '· J _.-­
CtfYI n.5 ~/ 2. 

e have already seen how Lygdame, father of Democle, aide 
I ,,_. ti in the"denoume nt of the lot in the "Alcee", as Carino a.id in 

that of the "Pastor Fi 0 11 • These t o characters re em"ble' each 

other also in feeling, as may be notice in t he fo lowing a a e 

ex reasing the father • eeire, after a long and unsuccea 

tem~t to find t~eir aond, to continue in t:e se rch. 

l t-

Carino- Tu dunque, o fedeli aimo comp no, to Uranio 

and aga n, 

di etto Uranio ~io,che mec~ parte 

d ogni fortuna mia set etato eem re, 

poaa le membr ur, oh•avrai ben onie 

mi 

o ar anche la mente: ogni mi or e, 

•ella ur fia come l'addit il cie o, 
/ ara teco comune ••.... 

dun ue,Jra.nio mio, e del cammino t 

ae• ta to oompagno e del dis gio, 

' -ben e rag ion che ne ioir ancor 

de le do cezze mie tu m•accomp "'ni . . . ' .. 

• 
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1,.a tempo gi.L .L di" l'l. cerc 0 r· .r i'·•ti'llo Cl. t:j c;.;, l.i. J. • 

Ben che s1 nuove e si cangiate i 1 trovi 

da quel ch 1 esser soleo.n, queste contrade, 

ch 1 in esse a!':iena. i 1 riconosco Arcadia, 

con tmtto ci6 vien 1 lietamonte, uranio • 
... r:-No Atto .v se. I 

In a similar way, in -~:1e 11Alceerr , Lygdame, tl1ot1gh ti1·ed of 

tre.veling throngh i.rcadia, is ~ret spm-red on by ~;a.ternul af .Lection 

ancl cries out to his friend : 

' "Ooncec"e , .t.il'e;nste , a la d'.onlenr d 1 un :pere, 

('\ . . t ' . t .ui vo1remen a io1ne se etr)ere , 

11.ccorde luy de su·9r~ne deuoir , 

<:ue nous cllions :iremier~ enseDble voir , 

?remier Q.ne faire vno lache retreitte , .............. 
vans l' rcadie , heureuse region. 

vonnons, amy ·i~;q;~ ·i~· ;~ns uttcnte, 

pres , bon gre, nalgr ie me contente, 

J.'OUS les ti·avaux du voyaee c:r.:pires 

li ous reuerrons nos lo.::..· es desil·cz . 11 

.. lcec, .etc _v, sc . 4 • 
. :nen learning that it is i.J.irt ill o ot is to be sacrificecl 

b~ t:ie :.)ricst ~ontc.:no , Carino cries 

rr ......... ~eh! per nietate , 

cl.rizza invece di nuello 

a questo ca.Jo 5i4 cadente il col o. n 

asto:!.' ... ·id.o , .. tto , sc . 4 . 

Lygdane , '10.vine; found . is ::::on captive, li rn ua.rino, offers 

to be punishe(. in his stead, if _ uniohr1cnt is necessary, 0,1.d e::claiL 

Las . oliurez mon fils ie vous su J. lic , 

..t.t que ca1)tif en se _lace on me lie, 
bt si coulpablo il oerite la mort~ , 
.uc ie lo pleige en cschenge de ~ort . n 

J 



Corisca, the trickster ii love, in the " Pastor Fido", is 

best represented by Corine in the "Alph~e". Corisca plots to have 

her rival sacrificed to ~he goddess ~ Diana; Corine is milder in her 
I rocedure against Alphee! she strives to separate her from Daphmie 

by diaclosinf}the~ love to Iaandre . 
I 

Coriaoa, enr~ed by !irtillo'a coldnes~, analyzes her own 

f eelinge, and concludes: 

"Ma che farai,Corieca ?il pregherai ? 

/ No, che l'odio non vuol, bench•io Tl voleasi. 
/ 

Il fuggirai ? ne questo amor consente, 

bench~ far 11 devrei. Che farcl dunque ? 
~ 

Tentero prima le luaingh~ e 1 preghi, 

' e ecopriro ltamor, ma non l'amante; 

' ' ee cio noD giova adopre~o lfinganno; 

' ' e, se queato non puo, fara lo adegno 

vendetta memorabile. Mirtillo, 

ee non vorrai amor, proverai odio; 

' ed Amarilli tua faro pentire 

d'eaeer a me rivale, a te si oara; 

e finalmente proverete entrambi 

' quel che puo sdegno in cor di donna amante." 
0 

Pastor Fido,Atto 1-, so. 3. 

Loved, on the other hand, by t~e Satyr, whom she detests, 

she repels him in the following words: 

"0 villano indiacreto ed import~no, 

mezz'uomo e mezzo capra, e tutto bestia, 

carogna f~acidiaaima e difetto 

di natura nefando, se tu credi ama 
che Corisca non t'ami, 11 vero orediJ 
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Che vuoi tu ch ' io a.mi in te ? quel tuo bel ceffo? 

quella sucida barba ? quell'orecchie 

caprigne ? e quella putrida e bavoea 
iadentata caverna ? " 

Paa . Fido , Atto II, sc. 6 . 

Like Coriaca, Corine is in despair, because unsuccessful in har 

love she bears Daphnis. Addressing herself to love, she says: 
_,, ,,. \ 

" Mais arme-toy plutot a mon eecoura, 
I 

De ce Narcis reprime lt i nsolence, 

Qui de mes feux mocque la violence, 

Qui ce oroi t aeul capable de resister." 
spurns 

Later, approached by the Satyr, she arimxsasxa him: 

" Monstre brutal horrible ;; la nature, 
-1 Que pusses-tu sous pareille auanture 

Faire qu'amour en guise de freslon 

Piquit celuy qu• conceut l'Aquilon, 

Ce beau Daphnis, le geolier de rnon ~e, 

Helasl Helas t ma bleceure a'enfla,m'me 
) 

Il faut deesus quelque vers murmurer 

Et ea douleur profonde coniurer, 

Qui te cuira bouquin, ie le proteete, 

Si tu me auii davantage moleste." 
I Alphee, Acte I, ac. 3. 

It is evident from t~ e above quoted passages that there 

no scenes or characters in Hardy,which may be said to have been 

modeled ~x11m directly4 fr9m Guarint,; and this might have been expec 
~ ~ ~ ~U,,>l._'t!fl~ <:>i. 

ed, for, Hardy di~ noY\ imitate the "Paa;or Fido". But, that Hardy's 

p l ays bear~ traces of the "Pastor Fido",however, can not be denied. 

The oonoeptionof love , espeoially, seeme to be almost identical in 

the two writers. Hardy did not pause to anal ze love but 
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lecc f1·0L1 o.ny lac: of vuarininn inflnonce than fr01!1 the facjr thut hir 

·:->ln~~s , ere .~c i tte:n in a few v1eo :s of tine , and to bo ztsccd. ~.1he n?a 

tcr.L· .!!'ill.oil , on t'ie other hand , i7C.S \71"i"liten ns sayc ·.?er1·ens: pom.· !)rou 
l 2?) 

01~ quo la :'poecie est chose uiseel1 

· ·h:ls lrnin[; his o0ject , 1 .. }uc.rini lends hinsolf to verbosity, 

( cee conrial'ison of .. irtillo an· .Jcmocle , )ac.;e 23 ) ::Jo9lj:ins to fincl 

~octry in t le abctract or :;,J~liloso)hical conception of love . Therefor 

c sc.ys .JC 'Jane tis , 1'Jiasclll1c sj tnar;iono di viene un torn nstTatto , r: t 

~l1'1le 1 1 innae;inazione intense i :pit~ proziosi J.·ico.ni. l cliocorci , cl.:a -

oc"1i , o :r.:ionolo5hi , sono vere canzoni , clove riccar:iente 6 oviln pato 

iuc..lclle sentinonto , divennto nn ucti·e.L;ionc clollo ::;ni1·i to: •....• le 
- . ( 28) 

.l ·n "···to• L Vl·.i...;... l•"r1'C" ·1n·•1·,...J-,., deOC"J.•1·+..t.vri. , l"leTitOil!'!l'!".-i~nl.' f:I l 1.A<V I (j IJGJ, - '-" r l c.>J. ,.,,,IJ<.,., , v ~ ~ - --vU. 

... Ia1·dy 1 s ·;lays uerc i"'l'i t.,en in too s' 01 .. ~ a. tirJc to 1)e in the 

cloc;c.nt 1 anc;no..::;o, and aclo1·nea.. .'lit' the se.me ::.:i11ute dcccri .,J.;iono 

~ ·:o linu·s • .l'.et , occaoionc..l .~f , \7cp ::incl 1 a.osa._,es Y11ic"1 s eo ~ o lo-:e 

o.L Utmrini , thott''j1 '_ere c.e;n:'..:n 1 ccmmot .. el"\ notic:i..nc tho rm110 i~ 011 

·nee in style t; me ·-e mvo :i1oticed reviously. (co )· .... ~) . 

':...'C.~ .. e t:1e i'0..1..:'..1...i in[; ~ C..SE:c:- ··e ;i::·on ... arcl;r' S r 1 ... ·1oe 11 : 

-t; Atp.{€ e 
JJ«:m .. ...Jr ~-/\ one n ' D.ntu veu l r acse - 0 >El ) 

/ , 

S ' e:nt;re c.~ser les ~our·l;res o.u 

:-:;es o-· si __ 1 ons n 0•1s l ' obscm· clo r~m 'co 

:>one n'c.s-tu vcu loo tc.ue"t:'" ne lier 

s, 

""'s 1rer. erh s le bo·· re et lo an er ...• . . . . . . . 
Done n 'o.s- t veu les asse oa.u migno.ruo ••. " 

lph o, c e I , so . 1 . 

·o er Sllc..(10 il vi o to . mrry J .. l'i-li: 

J 
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su.ro one of an 9 direct inflto ca . ore t r to o' . 1 n c 

lac s acti n ncI other dra. a.tic .. u litico , a.'l i t 1 e 

0 ... c"i.aructors a. d n rr!"ot s t 0 ovonto , ll" 0. of 
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