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University Art Museum Celebrates First Founders' Day 

Frederick Weisman Awarded 
Founders' Day Plaque 
A noontime crowd of more than 2,000 
University students, faculty, staff and 
museum supporters gathered on 
Coffman Plaza to celebrate the Univer-
sity Art Museum's first Founders' Day. 
Honored at the April 28 event was 
museum benefactor Frederick R. 
Weisman, who provided the pivotal gift 
of $3 million during the museum's 
successful $10-million capital cam-
paign. Weisman has also bequeathed a 
portion of his contemporary art 
collection to the museum. 

Founders' Day was created to 
recognize and honor individuals whose 
generosity and hard work have guided 
the museum throughout its 58-year 
history. University President Nils 
Hasselmo, on hand to present the first 
Founders' Day award to Weisman, 
praised the California philanthropist 
as a man of vision and extraordinary 
generosity. The President also officially 
named the new museum the Frederick 
R. Weisman Art Museum. 

Also attending the Founders' Day 
ceremony was the museum's interna-
tionally renowned architect, Frank 
Gehry. Closely involved in all design 
elements for the new museum, Gehry 
will also design its opening exhibition 
scheduled for fall 1993. The show will 
feature works from the Weisman 
collection as well as outstanding pieces 
from the museum's permanent collec-
tion-many of which have never been 
exhibited because of space restrictions 
in the present galleries. 

Gehry's design for the new museum 
has sparked debate and interest 
throughout the country. The museum's 
exuberant, sculptural west and north 
facades are faced with sand-blasted 
stainless steel plates. The plates will 
range in color from silver to pewter 
and will reflect the changing natural 
light. The interior of the museum, on 
the other hand, is very straightforward 
and will emphasize the art it contains. 

Twin Cities choreographer Marylee Hardenbergh created a festive prelude to the first University Art M11se11111 Founders' Day Celebration 
on April 28. "The Dance of the Bobcats," a work for eight dancers, partnered by eight Bobcat tractors, delighted a campus crowd 
estimated at over 2,000. 

Dancing Bobcats Open 
Founders' Day Celebration 
Twin Cities choreographer 
Marylee Hardenbergh presented 
an entertaining and crowd-
pleasing prelude to the museum's 
first Founders' Day celebration 
with The Dance of the Bobcats, 
a work for eight dancers and 
eight Bobcats-the small tractors, 
not the animals. Hardenbergh's 
newest dance work began on the 
Northrop mall and continued 
over the pedestrian bridge on 
Washington Avenue, concluding 
on Coffman Union's plaza. 

The Bobcats and their partners 
danced to the music of Minne-
a polis composer Lee Blaske, who 
has worked with Hardenbergh on 
other projects. The composition, 
broadcast live on University radio 
station KUOM, was played on 
radios and loudspeakers through-
out the dance route. 

Hardenbergh, known for her 
unusual dance settings, has 
created a number of outdoor 
dance events in the Twin Cities. 
Each of her works has used a 

Summer 1992 

Volume one, number two 

A publication 

for the Colleagues 

and friends of the 

University of Minnesota 

Art Museum 

different architectural and urban 
site as a "set design." Past works 
have included a summer solstice 
celebration at the Minneapolis 
Farmer's Market, using cherry 
pickers; a performance on the 
mooring cells of the Upper St. 
Anthony Falls lock and dam, and 
a unique dance high atop the 
balconies of the Opus Building 
in downtown Minneapolis. 

Eight new Bobcats were 
provided courtesy of the Melroe 
Company of Fargo, North 
Dakota, with the cooperation of 
Tri-State Bobcat of Minneapolis. 
Drivers for the Bobcats were 
volunteers from Northern States 
Power Company and Frattalone 
Excavation. 

Also in attendence at the event 
was University of Minnesota 
student Doug Melroe, the grand-
son of the North Dakota inventor 
of the Bobcat tractor. 



From the Director: A dream of long standing 

permanent home for the art 
museum at the university has been 
a dream for all the years since 
"the Little Gallery" was founded 
in 1934, when some small, 
unused rooms on the third floor 
of the new Northrop Auditorium 
were assigned by President Lotus 
Coffman on a temporary basis to 
this museum experiment. 

Hudson Walker, the first 
curator/director of the museum, 
and Ruth Lawrence, the second 
director-who headed the museum 
until her retirement in the late 
1950s-dreamed of the day the 
collections and programs would 
have a home designed to be a 
museum rather than some leftover 
rooms. Every director since then 
has dreamed and plotted and 
planned for a new building. 

The dreams came together 
when President Nils Hasselmo, a 
university leader with conviction 
and determination; William G. 
Shepherd, a former vice-president 
for academic affairs with un-
wavering dedication; Frederick R. 
Weisman, a native Minnesotan 

with an inspiring and untiring 
enthusiasm for art and for 

his home state; and 

Frank Gehry, an architect with 
the genius and sympathy for the 
mission of this museum, joined 
forces. 

In December 1989, armed with 
$4 million in matching funds, 
President Hasselmo signed an 
agreement with Frederick 
Weisman for a gift of $3 million 
towards the new building. Jerry 
Shepherd's leadership and just 
plain hard work brought in the 
additional gifts that have led us to 
this monumental achievement. 
Our architect, Frank Gehry, from 
Los Angeles, has created an 
inspired design that is beyond our 
wildest dreams, and our executive 
architects, Meyer, Scherer, & 
Rockcastle, Ltd., of Minneapolis, 
are helping make it concrete-or 
should I say stainless steel! 

On April 28, our first Founders' 
Day celebration recognized the 
contributions of Mr. Weisman, 
and University President Nils 
Hasselmo officially named the 
new building the Frederick R. 
Weisman Art Museum in his 
honor. 

As the last director of the 
University Art Museum and the 
first director of the new Frederick 
R. Weisman Art Museum, it is one 
of my greatest pleasures to be able 
to say that I have been among the 
dreamers, and that I, with the 
dedicated, creative, and energetic 
staff of the museum, have the 
privilege of being among those 
who are helping to make the 
dream of long standing come true. 

-Lyndel King 
University Art Museum Director 

Chris Faust 
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Photography ca11 wield that ki11d of i1111asi11e power, as ca11 a11y ki11d of state111e11t about "a 
people," particularly a people as differe11t as the Tarasca11s. Our subject here is the mirror 
which "the other" holds 11p to the self, 011e culture reflecti11g and i11fom1i11g another. 

-Patricia Weaver Francisco a11d Timothy Francisco "Village Without Mirrors" 

Village Without 
Mirrors is museum's 
summer exhibition 
Village Without Mirrors portrays 
the lives of the Tarascan Indians 
dwelling in several remote villages 
in southwestern Mexico, where 
their lives are ordered by a com-
plex mix of the traditional and the 
modern, of myth and history. One 
notable feature of their culture is 
the absence of mirrors-and, by 
implication, the self-consciousness 
that composing one's self before a 
mirror suggests. 

The exhibition, opening on 
June 25 and running through 
August 26, is the work of two 
Minnesota-based artists, photogra-
pher Timothy Francisco and writer 
Patricia Weaver Francisco, who 
both spent time with the Tarascans 
on three trips between 1982 and 
1986. The show presents photo-
graphs and written text created 
from their experiences with the 
Tarascans. 

The exhibition features 45 black-

and-white photographs of land-
scapes, village scenes, still lifes, 
and most centrally, the stunning 
portraits that Timothy Francisco 
shot in a makeshift studio, in the 
tradition of other photographers 
such as Irving Penn and Richard 
Avedon. Patricia Weaver 
Francisco's text adds a rich dimen-
sion to the visual images, some-
times assuming the voice of the 
outsider and at other times imagi-
natively adopting voices of the 
villagers. Together, their thoughtful 
and moving artistic responses to a 
culture different from their own 
offers a mirror of themselves as 
much as reflections of the Tarascan 
people. 

Village \Xlithout Mirrors is 
cosponsored by the University 
Art Museum and Milkweed 
Editions, an award-winning small 
press based in Minneapolis which 
published the book, Village With-
out Mirrors, in 1989. The exhibi-
tion is made possible with generous 
support from the Weyerhaeuser 
Family Foundation, Inc. 

Frederick R. Weisman Art Museum wins 
prestigious Progressive Architecture 
Award 
The University of Minnesota's new Frederick R. Weisman Art Museum 
was among the twenty-two winners of this year's prestigious Progressive 
Architecture award, announced in New York City on January 8, 1992. 
The museum's architect, Frank 0. Gehry and Associates of Los Angeles, 
won the design citation for the new museum, to be built on the east 
bank campus of the University of Minnesota. It is one of two prize-
winning projects for the internationally acclaimed architect-the other 
is for the American Center in Paris-awarded at the 
39th annual awards program, sponsored by Progres-
sive Architecture magazine. 

Attending the award ceremony in New York were 
Lyndel King, director of the University of Minnesota 
Art Museum; Robert Hale, principal at Frank 0. 
Gehry and Associates; Jeff Scherer, principal at 
Meyer, Scherer & Rockcastle, Ltd., in Minneapolis; 
and Clinton Hewitt, associate vice president for 
campus planning and real estate at the University 
of Minnesota. 

The jurors praised the design for the straightforward provisions for 
the display and storage of works of art, as well as for the exuberance of 
the building itself. The gallery spaces are intended to give prominence to 
the art on exhibit, while the dramatic exterior becomes an invigorating 
presence on campus and in the Twin Cities community. 



'lwin Cities 

JUNE 

Village Without Mirro_rs 
June 25 - August 26, 1992 
Galleries 305-307 
Village Without Mirrors presents 
the work of two Minnesota-based 
artists, photographer Timothy 
Francisco and writer Patricia 
Weaver Francisco, who spent time 
with the Tarascan Indians in 
several remote villages in south-
western Mexico. Gallery talk and 
reception, 7 p.m., June 25. 

AUGUST 

Heartland: Visions of the 
American Farm 
August 27 - September 7, 1992 
Fine Arts Building 
1992 Minnesota State Fair 
This new exhibition organized by 
the University Art Museum's 
touring exhibitions program 
examines the values associated 
with the midwestern farm 
through thirty historical and 
contemporary works of art. 
American regionalists Thomas 
Hart Benton and Grant Wood are 
featured with other artists of the 
1930s. Works by twelve artists 
working in Minnesota today, 
among them Christie Hawkins, 
Sandra Menefee Taylor, and 
Wayne Gudmundson, explore the 
people, landscapes, animals, and 
artifacts of regional farms. 
Heartland will open as the invited 
exhibition at the 1992 Minnesota 
State Fair before it embarks on a 
two-year tour of the state. Guest 
curated by Sarah Schultz, Heart-
land is supported by a grant from 
Land O' Lakes, Inc. 

Construction of the Frederick R. 
Weisman Art Museum is currently 
in progress. The building will 
open in late fall 1993. 

SEPTEMBER 

Ventanas: Visiones Culturales 
Windows on Contemporary 
Hispanic Art 
September 29 - December 6, 1992 
Galleries 305-307 and 405 
Organized by the Plains Art 
Museum in Fargo, North Dakota, 
Ventanas: Visiones Culturales 
features 43 works by twelve 
contemporary artists of Hispanic 
descent, in celebration of the 
contributions to the visual arts by 
Latino artists. 

Book jacket illustration by Miguel 
Covarrubias for the autobiography, 
"Born to Be," by concert singer 
Taylor Gordon, 1929. From the 
touring exhibition "A Stronger Soul 
Within a Finer Frame: Portraying 
African-Americans in the Black 
Renaissance." 

"La Restauraci6n de La Morada" (The Reconstruction of the Morada), 
1991 by Bernadette M. Vigil. From the exhibition "Ventanas: Visiones 
Culturales, Windows on Contemporary Hispanic Art." 

Historic Hispanic Folk Art from 
Twin Cities Collections 
September 29 - December 6, 1992 
Gallery 309 
Guest-curated by University of 
Minnesota American Studies 
scholar Santos Martinez, this 
exhibition features a collection of 
traditional retablos, santos, 

masks, costumes, and other 
Hispanic cultural objects. This 
small exhibition provides the 
viewer with a broader cultural 
context to better understand 
the concurrent contemporary 
Hispanic art exhibition in the 
other museum galleries. 

International Symposium on Japonisme 
presented at University 
The University of Minnesota Art Museum and the Department of 
Art History jointly sponsored the presentation of an international 
symposium on "Japonisme," given at the University of Minnesota on 
Saturday, May 9, 1992. The symposium was held in conjunction with 
the museum's exhibition, "Seeking the Floating World: The Japa-
nese Spirit in Tum-of-the-Century French Art." 

The symposium featured some of the most important scholars 
allied with studies in the field of "Japonisme." Special guest scholar 
was Genevieve Lacambre, chief curator of the Musee d'Orsay and 
director of the Musee Gustave Moreau in Paris. 

The presentation of the international symposium in the Twin 
Cities was supported by grants from the Mary Livingston Griggs 
and Mary Griggs-Burke Foundation, and the Florence J. Gould 
Foundation, with additional support given by Alliance Francais 
and the College of Liberal Arts. 

Touring Exhibitions 
Program 

Black Renaissance Exhibi-
tion to Tour the State 
After returning from a success-
ful, two-year national tour, "A 
Stronger Soul Within A Finer 
Frame: Portraying African-
Americans in the Black Renais-
sance" will tour to six communi-
ties in greater Minnesota from 
September 1992 through June 
1993. A $65,722 grant from the 
National Endowment for the 
Humanities will support the 
tour and a roster of five public 
programs to be offered at each 
site. This grant, the third 
received by this exhibition, 
makes the total funding given 
by the NEH for this project 
nearly a quarter million dollars. 

The show travels to the 
Duluth Art Institute; Gustavus 
Adolphus College in St. Peter; 
Moorhead State University; 
Southwest State University in 
Marshall; University of Minne-
sota-Morris; and the University 
of Minnesota Rochester Center. 

During July 1992, the exhibi-
tion will serve as the focus of 
two arts workshops sponsored 
by the Women's Art Registry of 
Minnesota and the Minnesota 
Center for Arts Education's 
summer MAX program for 
young people. 

The exhibition is based on the 
Archie Givens, Sr., Collection of 
African-American Literature and 
Life, held by Special Collections 
and Rare Books at University 
libraries. 

Selections from the 
Frederick R. Weisman 
Collection 
A new touring exhibition will 
offer audiences around the state 
a preview of twenty-two works 
from the Frederick R. Weisman 
collection that may become part 
of his gift to the new Frederick 
R. Weisman Art Museum. 
"American Art from the 
Frederick R. Weisman Collec-
tion" will feature work by such 
major American 
artists as Frank 
Stella, Jim Dine, 
Andy Warhol and 
Keith Haring, along 
with work by artists 
from Minnesota, 
including Thomas 
Rose, Cheryl Laemmle and 
Kenneth Moylan. The exhibition 
will tour Minnesota for one year 
beginning in fall 1992. 

For more information about 
these exhibitions, please call the 
Touring Exhibitions Program at 
(612) 624-9560. 

"Untitled," 1983, by 
artist Keith Haring. 
From the Frederick R. 
Weisman Collection. 



Frederick R. Weisman 

$3-million gift from the founda-
tion of California philanthropist 
and entrepreneur Frederick R. 
Weisman has made the University 
Art Museum's 58-year goal of a 
new building a reality. In honor of 
Weisman's gift, one of the largest 
ever received by the university 
from a living donor, the museum 
was officially named the Frederick 
R. Weisman Art Museum on April 
28, 1992. 

Weisman's interest in contem-
porary art began in the 1940s. 
Today, he is recognized as one of 
America's foremost collectors of 
contemporary art. His personal, 
corporate and foundation collec-

tions include more than one 
thousand works, many of which 
have been displayed at major 
museums and galleries in the 
United States, Europe, and Asia. 

In addition to Weisman's $3-
million gift for the museum 
building, nearly a million dollars 
worth of contemporary art from 
his foundation's collection will be 
on loan for display at the new 
campus museum bearing his name 
and will eventually form a signifi-
cant bequest to the collection. 

Weisman was born in Minne-
apolis in 1912 and moved to Los 
Angeles with his family at the age 
of 6. He came back to Minnesota 
in the 1930s and attended the 
University of Minnesota for one 
year. Weisman once again re-
turned to California to work in 
the produce business where, after 
a decade of rapid advancement 
and successful business ventures, 
he was named president of Hunt 
Foods at age 31. In 1970, after a 
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UART 
University of Minnesota Art Museum 
110 Northrop Auditorium 
84 Church Street Southeast 
Minneapolis, Minnesota 55455 

The University Art Museum is located on 
the third and fourth floors of Northrop 
Auditorium at the center of the University 
of Minnesota east bank campus. 

The museum is open from 11 a.m. to 5 p.m. 
on Monday through Friday and 2 p.m. to 
5 p.m. on Sunday. The museum is closed on 
Saturdays and all University holidays. 
Parking is available in the Church Street 
ramp adjacent to Northrop Auditorium. 
The galleries are accessible to the 
handicapped by ramps and an elevator on 
the east side of the building. 

All exhibitions presented by the University 
Art Museum are free. 

Call (612) 624-9876 for more information. 
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Frederick R. Weisman 

short-lived retirement, he founded 
the Frederick R. Weisman Com-
pany, which holds major subsid-
iaries in real estate, automobiles, 
insurance and computers. 

Since 1990, Weisman has 
devoted much of his energy to the 
Frederick R. Weisman Art Foun-
dation and to a growing interest in 

a variety of other philanthropic 
enterprises. He is a trustee of a 
number of national and interna-
tional art institutions, including the 
Los Angeles County Museum of 
Art, the Baltimore Museum of Art, 
the New Orleans Museum of Art, 
and the American Center in Paris. 

University Art Museum board member Dolly Fiterman hosted a special Founders' Day 
reception for Frederick R. Weisman on April 28 at her downtown gallery. Pictured (left 
to right) Dolly Fiterman, Frederick Weisman and University of Minnesota Regent Stanley 
Sahlstrom. 
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