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THEATRE OF THE FRATERNITY: 
Staging the Ritual Space of the 
Scottish Rite of Freemasonry, 
1896 - 1929, at Weisman 

T he Frederick R. \Veisman Art Museum at the 
University of' Minnesota presents Theatre oft,he 
Fraternity: Staging /.he Ritual Space of the Scollish 

Rite of Freemasonry, 1896-1929. opening on Saturday. 
October 5. 1996 and running through Sunday, January 5. 
1997. 

At the turn of the century. a significant part of 
America·s melting pol was immersed in a fraternal nuze 
based. for the most part. upon the model provided by 
European Freemasonrv. America had beco111e a "'nation of' 

joiners"' with estimates ranging 
from forty lo sixty percent of the 
population participating in this 
unique social forum-replete with 
exotic initiation rites. elaborate 
costuming and furnishings-
bearing such quixotic na111es as 
--Daughters of Rebekah'" or the 
··Tribe of Ben Hur." 

Today. our perception of this 
social phenomenon is based upon 
the last remnants of this movement. 
the "Masons,•· one of the few 
survivors of' a group of over 400 
fraternal organizations, active only 
a century ago. Theatre of the 
Fraternity examines both the 

19th-century fraternal craze and its use of theatrical 
elements (i.e. scenery, coslu111es, lighting, and special 
effects) as a means of dra111alizing the initiation experi-
ence and creatively achieving an edge in the large and 
competitive 111arket of si111ilar organizations. 

The exhibition will focus on the Scottish Rite of 
Freemasonry which, by the turn of' the century, had adopt-
ed a fully-equipped stage, ·'mass producing" thousands of 
tlf'W me111bers. Today. much of' the original Scottish Rilt' 
,;('ene1-y. costu111f's, and lighting is still in us(·'. providing a 
means of examining both this fraternal phenorrw11011. us 
well as the many artifacts from this important time. 

Serving as guest curator of the exhibition is C. Lance 
Brockman. professor and chair of the department of 
theatre and dance al the Universilv of Minnesota. He is a 
nationally-recognized scholar of scenic art and painting, 
used at the turn of the century lo create illusionary 
"worlds" for popular-culture fare including theatre, vaude-
ville, and the fraternal movement. 

"For 111ost of us, the appeal and success of the Masonic 
and other fraternal move111enls in turn-of-the-century 
America are difficult lo co111prehend," noted Brock111an. 
··For some, there are vague memories of me111enlos or 
other paraphernalia in a relative\; drawer, or words and 
symbols found on the cornerstones and carlouches of 
Vidorian buildings; some perhaps n~me111her family or 
fri<~nds discussions about 'meeting night' al the lodge or 
l<-!111ple. For many, of course, the most vivid image is of 
those 'funny guys' wearing fezzes and riding motorcycles 
or dune buggies in civic parad<~s." 

Theatre o/the Fraternity will illustrate-through pho-
tographs. sc<~nic backdrops, rare programs, ('Ostumes, 
ol,j<·!ds. and sketches-l~H~ fantasti(' imagery, ritual, and 
elaborak tJwatri('al produ('tions of the Scottish RitP, a seg-
nw11t uf thP larg<··r Masoni(' movement. 

Unlike othPr fratf•rnal organizations, the S('olt ish Rite 
utilizt-!rl thrntri('al productions as an essential part nf its 

/1/,,,,.,, /,Ji: 1I s/.-,,1,-/,Ji,r /.\ms· 'f'rl'/l.rnrr In 
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ritual and ceremony. Its 
continued success today, 
as evident by the many 
large extant temples. is 
owed, in part, to this 
important element or theal ri-
cality. 

Scenery created for the 
Scottish Rite contained exotic images borrowed unrl adapt-
ed front the popular-entertainment stage. l1npruve11wnls in 
stage lighting. made possible by the turn-uf-the-n·ntury 
technology of electricity, enhanced this ri('h imagery. ThP 
resulting material culture enabled both the popular theatre 
and the Scottish Rite fraternity to actively compete for 
larger audiences and me111berships in the more visually 
oriented early 20th century. 

Although 111osl scenery created for the popular theatre 
was clisposable-111eant to he used and replaced with new 
images to meet the insatiable and changing appetite of the 
American public-most Scottish Rite scenery, lighting. 
and stage effects remain intact as installed. locked in a 
1i111e capsule. The fortunate result is that we can touch a 
rich aesthetic heritage that has been otherwise discarded. 

Brockman added, "Today, standing in one of the large. 
elaborately decorated Scottish Rite auditoriums is very 
much like visiting an old, extant vaudeville theatre or 
opera house. Both spaces have a fleeting glimpse of times 
gone by-an era when audiences sought tu escape their 
'modern,' determinedly progressive world lo a distant past 
that see111ed more understandable and orderly." 

Major funding for Theatre of 1J1e Fraternity has been 
provided by a grant 
from the National 
Endowment fur the 
Humanities, with 
additional support 
from tlw Uniwrsity of 
Minnesota's College 
of' Liberal Arts. The 
exhil,ition has been 
organized with the 
cooperation or the 
Scottish Rite Research 
Society. 

A/w,.e: A skl'l"h .fi,r a kin/! 
,·ost11111,·.fi·o111 th1• Ci11ri1111ali 
R,,!!11li11. ,l/1111·,-l,:fi: rl sl,..-1c/1 
for II ml,c.[i-11111 1/11, IJ1111/.(hlcrs 
,f l.il}('rfy. ll/11stratio11sfrom 
Tllt'alrc· or tilt' Frat,·rnitv. U/l('/1· 

in;! af tlw \Vi•isman ;Irr 11fw.t·11111 
011 ,)'a111rrluy. ()l'lolwr :). 

:t1ji11· l,:fi: Tlw Chimw, 
,ll"s,111ir Te,11/1/c. tlw high,·s/ 
,·0111111r•rf'ial lwildin~ ,f ifs 1i1111•. 
was il/11slrat1•,I 1rith ollwr 
i111110rla11t 11atio11al icons in"" 
1/!9.'i iss111· ,,['ti"· S,·i1·11tiri,· 
All]('J'i('<.lll. 

/fr/ow: ,1 Had,•.,· s1·,·11<·.fro111 

Withi1" "'""·"'-'· cr('(l/crl br 1/11, 
Susman afl(/ J.,a,ulis Cu1111J1111y 

o{Chirngn. From Tl11·a1n· or 
tllC' Fral,·rnit~·- 01w11ing at tht• 
\Vi•i.u111111 ,lrl 11/11:w11111 011 
S11/(lrr/"r. 0,·111/wr S. 



From the Director 

he \'i"ei,-;11ia11 .-\rt Mu:-eum i,; 
a part nf tlw Unin•r:-ity of 
Minne~ota. and as such. we 
ret·eirt-· substantial ,-;upport 
frn111 the U11in°rsit~'-We 
are furtunalt·• to have thi,; 
recurring suurl'e of support. 

lt fu11l'lio11:-mul'h likt0 the endow-
nwnts that manv largf" publil' and 
prirntf' mu::-eums enjov. providing a 
ha:-e of support that stabilizes the 
organization. However. like most 
mu;;eums affiliated 1rith large state 
universities. our universitv support 
i,; no longer adequate. It has ,;imply 
not been able to keep pace with the 
rising costs of presenting exhibitions 
and other educational programs. 

Operating a museum in the late 
twentieth century costs more than it 
once did. This is partlv because 
museums are now more conscious of 
what thev need to do to preserve the 
works of art entrusted to them. New 
technology allows higher standards 
for conservation. such a:; sophisticat-
ed air conditioning. climate control. 
and air filtration systems. but these 
are expen:;ive. Exhibitions cost more, 
partlv because of the high costs of 
insuring the higher market values of 
works of art. Musf'Ulll staffs are more 
profes:;ional todav and museums 
must i>f' able to oiler l'ompetitive 
:-;alaries and benefits tu attract them. 
M u:-;eums are expected tu compete 
for their audiences' time 1•:ilh hl.gher 
produl'lion rnlues for exhibition 
in:;tallations. catalogues. brochures. 
illl·itation;;. and multi-media produc-
tion:;. Thi,; all increase,; the basic 
c-o;;t of operating a mu:;eum. 

Bui perhaps the greale,;t increase 
in eosb i,; due to increased services 
from museums and increased expec-
tations of museums. An emphasis on 
the museum·s educational mission-
on ,;ervice lo the rnuseum·s audi-
ences-mean,; innea:;ed cusb. 
Museums are more al'live now. They 
are nut drowsy. dusty littlt0 institu-
tion:;. l'onlent to atlral't rnainlv an 
t0 lite audience that comps with an 
al read~, high le1el of knowledge 
about art. Museums are vital. active 

partil'ipanh in their communities. 
They are under increasing pressure 
to attract ne1r audiences: this 
requires aclv1°rtising and marketing. 
They must provide more educational 
programs for these new audiences, 
which cannot be assumed to be 
sophisticated about art. This requires 
more highly trained professional 
staff. more attention to traditional 
modes of educating visitors. and 
more use of new technology and new 
ideas about how museum 1isitors 
learn. 

The Weisman takes very seriously 
its mission of educating the public 
and preserving its collections. \Ve 
have an excellent staff and are doing 
a better job than ever. Our challenge 
is how to provide these expanded. 
high quality services audiences have 
come to need and expect. in the face 
of stable or declining state support 
for the University. 

One way the Weisman copes 
is by working to increase its non-
University support. I will write more 
about this in the winter newsletter. 
Another way is through collabora-
tions and partnerships. The fall 
exhibition is a good example of a 
partnership with a University faculty 
member. (profiled in this newsletter) 
who as guest curator. provided 
subject expertise the Museum could 
never have afforded on its full-time 
stall. Graduate students working 
with the faculty member served as 
research and technical assistants for 
the project. The Museum. in turn, 
provided professional museum 
expertise and exhibition ·pace which 
allowed the faculty member to pub-
lish and present to the public. the 
results of his research in the history 
of theater design. The M useurn draws 
heavily on the rich resource of peo-
ple. ideas, and knowledge that exists 
here at the University. The result is 
that we servP our audiences better. 
and faculty mernlwrs and graduate 
students make their research more 
aecessible to a rnuch larger audience. 

The Weisman makes its funds go 
further by collaborating, also, with 

outside organizations. for examplP, 
when Yalllamoto Moss, a local adver-
tising and graphic design firlll, 
wanted to showcase its talents in 
multimedia design, it approached the 
Weisman to collaborate. The result, 
detailed in another story in this 
newsletter, is a wonderful CD-ROM 
educational presentation of the 
Museum that we could never have 
afforded to produce by ourselves. 
The Museum provided the general 
educational direction and content; 
the business provided the technical 
expertise and production of the disks. 
The result is something useful and a 
source of pride for both of us. 

Another corporate partnership i. 
one we recently forged with Xerox. 
A new Colleagues Advisory Board 
member, Fred Pritzker. ·tarted the 
process by helping to connect us with 
Xerox. which agreed to provide the 
Weisman with a state-of-the art 

l'Opyi11g mal'hirw. In exl'hange, Xerox 
will bP able to hold an annual event 
for their employees or l'ustomers at 
the museum and will he recognized 
in our printed informational lllateri-
als. In this partnership, the museum 
gained a much needed resource that 
will help us do our jobs better, and 
Melinda Dunnwald and Gus 
Stuhldreher. of Xerox, say that the 
company looks forward to assuming 
a more prominent role on campus 
and continue to be a responsible 
corporate citizen. 

We believe that collaborative 
efforts can be more creative and 
we know they are essential if the 
\'\leisman is to remain a vital. 
interesting. and accessible part of 
its communities. 

Lp1del King 
Director 

TEXTUS: An Exhibition of 20th 
Century Calligraphy 

T he Weisman Art Museum presents an exhibition of 
contemporary calligraphic art by sixteen artists from 
the United States and Europe. Textus is an exhibition 

instilled with the history and traditions of the handwritten 
book. The art displayed uses handwritten text in a variety 
of forms, including straightforward text, sculpture, incising, 
and handmade books. The exhibition opens at the Weisman 
Art Museum on Sunday, November 17, 1996 and runs 
through January 26, 1997. 

The letter and the written word have always been both a 
way to convey information and to express artistic ideas. 
The focus of Textus is the continual study of the visual pos-
sibilities and effects of the written text by artists and schol-
ars. The exhibition contains recent work by calligraphic 
artists who have taken ideas from historical texts and 
objects and shaped them into twentieth-century art objects 
not often associated with the art of calligraphy. 
Textus was organized by the Hill Monastic Manuscript 
Library at St. John's University in Collegeville, Minnesota. 
The exhibition comes to the Weisman Art Museum from the 
Alice Rogers Gallery at St. John's University, where it was 
displayed in conjunction with the symposium Servi Textus: 
The Servants of the Text, held in July, 1996. 

DOUBLE VISION: Collaborations by 
Forty North American Metals Artists 

T his winter the 'iX'eisman Art Museum presents '.he exhil~itio'.1 Dou.ble Visio11._l,1ighligl~ti_ng the 
collaborative efforts of contemporary metal artists working 111 teams of two. I he exh1b1t1011, 
which opens November 17, 1996 and continues through 

January 26, 1997, features more than 20 works created in both 
precious metals and non-traditional material by artists from across 
America and Canada. 

This exhibition is a result of a conversation IJetween internationally 
known metals artists Roher! W. £1,endorf and Thomas Mann. 
Historically, jewelry and other metalworks were produced by groups of 
artist.· working together in ateliers and studios. Since World War II, 
due largely to technological advances, artists have worked alone to pro-
duce metalwork. With Double Vision, Ehendorf and Mann have created 
an exhibition that re-emphasizes a collaborative spirit between artists. 

Twenty artists were invited to participate in Dou.ble Vision. In turn, 
each artist selected a colleagu<~ with whom to collaborate. Eur·h team 
produced a collaborative work-sollle chose to work on a single piece, 
other teams created several pieces which work together. Works in 
the exhibition inl'lude jf'welry, lamps, and serving pieces. The Charles 
A. Wustum Museum of Fi1lf' Arts in Racine, \Visconsin organized 
illf' exhibition. 
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-\n 1111d11ted 11hotogrnph o{n h/11ckje111al<' Masonic ,11uilliar:r. From Theatre uf tlw Frat,·rnit\'. 
01wni11g at the l\il'isman Art fl1lusewn Of/ Saturday. October .5. 

THEATRE OF THE FRATERNITY 
Related Programs 
Lodge Nights at the Weisman 
Become a regular ·'member·· of the Lodge Nights lec\ure series held in the 
William G. Shepherd Room. These programs are supported in part by a gran\ 
from the National Endowment for the Humanities, a federal agency. 

Setting the Stage for 
Initiation: A Dialogue on 
the Material Culture of 
Fraternalism 
C. Lanl'e Brockman and 
Lvnn Dumenil 
Thur.~rfoy. Oc:loher l 0. 7 /J.m. 

Fra\ernal groups dt'veloped elaborate 
lheatril'al produc\ions tha\ served as 
initiation rituals for their members. 
Exhibition curator for Thea/re of the 
Fmtemil r. C. Lanl'e Brockman. and 
historian Lvnn Dumenil discuss the 
wav,-; in whi('h costumes. set designs. 
and props operated in these secret 
performances. The program includes 
a walk-through of the exhibition. 

Symbolism in Masonic 
Architecture 
Charles W. Nelson 
Thursdar. Oc1uber 24. 7 p.m. 

Th!-' temples of the Freemasons make 
use of a rich visual symbol ism that 
can be traced to the allegorical roots 
of the organization. In this slide lec-
\ure. Charles Nelson. the Minnesota 
stale historical architect explains the 
iconography of fraternal buildings, 
inside and out, with emphasis on 
those built by the Freemasons. 
Nelson also discusses how architet'-
\ural styles were interpreted in 
Minnesota buildings over the past 
,·Pntury. In addition to his preserva-
!ion role at the Minnesota Historical 
:::iociety, Charles Nelson is a noted 
authority on Masoni(' architecture. 

Picture the Songs: The 
Magic Lantern in Victorian 
Entertainment 
Nann and Margaret Bergh 
Thursday. November 7, 7 /J.m. 

The imagery of Sf-'! dPsigns for 
Masonit' theatre was also found in 
other kinds of popular entertainment 
in the Vif'lorian c0 ra. In this multi-
nwdia program. Nanl'y and Margaff:t 
B,0 rgh rel'reat, 0 the magic Lmtern 
shows popular in both neighborhood 
11il'kelod,0 un theal<"rs and home par-
lors al tlw turn ol' the l'entury. when 
glorious! y-l'olored lant<"ITl sl idc0 s 

accompanied Tin Pan Alley's latest 
songs. The Berghs have studied the 
illustrated song for the past 20 years. 
Their "Marnan Collection" includes 
sheE't music and probably the largest 
collet:tion ol' liw-model illustrated 
song :;!ides in the United Stales. 
The_v are current editors of the Ma.gic 
Lantern Ga:,elle. the publication of 
the Magic Lantern Society of the 
United Stales and Canada. Nancy 
Bergh is also collections curator al 
the Minnesota Historical Society. 

Creating Virtual Reality at 
the Turn of the Century: 
The Emergence of the 
Scenic Studios 
C. Lanee Brockman 
Thursda.y, November 21, 7 p.m. 

Exotic images of ancient cultures 
found in Masonil' set d<0 sig11 were 
common in other forms ol' theatrical 
enlertainrnent at the turn uf the 
century. such as circuses, panora-
mas. and world's fairs. In this slide 
lecture. Brockman discusses the 
richly-colored, romantic scenery. 
and lighting and stage effects of the 
period and their function of trans-
porting audiences to a 19th-century 
version of virtual reality. 

Separate Spheres: 
A Gender Interpretation 
of 19th-Century Fraternal 
Material Culture 
Barbara Franco 
Thursday, December 5, 7 p.m. 

This illustrated lecture uses the 
colorful evidence of 19th-century 
Masonic aprons, fraternal regalia, 
and lodge furnishings to discuss the 
relationship of fraternal ism and mas-
culinity within the broader context of 
19th-century social constraints that 
defined roles for men and women. 
Executive director of The Historical 
Society of Washington, D.C., Barbara 
Franco organized exhibitions and 
wrote about Masonic material culture 
wlwn she was curator at the Museum 
of Our National Heritage in 
Lexington, Massa('husetts. 

Ideas, conversations, and 
experiences you 
can carry with you. 
New ways of thinking 
about art, architecture, 
and culture. 

Unless otherwise 
indicated, all programs 
are free of charge and 
take place in the William 
G. Shepherd Room. 

The Jazz Age comes to the 
Weisman Art Museum 
A collaboration with the Goldstein Gallery 

As part of the Goldstein Gallery's Celebration of the Jazz 
Age with its exhibition Coming Apart at the Seams: Style 
and the Social Fabric in the 1920s, the Weisman 
hosts an afternoon lecture series in October. 
The exhibition commemorates the 
Goldstein's 20th Anniversary and 
will be on view in its galleries in McNeal 
Hall on the St. Paul campus from 
September 29, 1996 to January 12, 1997. 

New Perspectives on the "Jazz Age" 
The 192Os and the Emergence of 
Modern America 
Lynn Dumenil, professor of history at 
Occidental College and author of The 
J\!lodern Temper: American Culture 
and Sociel) in the 1920s 
WednesdaJ, October 9, 4 p.m. 

Beyond Craft: The Life and 
Genius of Duke Ellington 
John Hasse, author of a book by the same title 
and curator of American music at the Smithsonian 
Wednesday, October 23, 4 p.m. 

Lady Day: A Woman of the Harlem 
Renaissance 
Robert Omeally, professor al Columbia University 
and author of Lr_/,(lr Da:r: The Ma.ny Fa.ces of 
Billie HoliclaJ 
Wednesday, October 30, 4 p.m. 

Support for Celebration of the Jazz Age comes from 
the University of Minnesota/McKnight Arts and 
Humanities Endowment, from the college of human 
ecology through the Biestler-Young Lectureship and 
the Stegeman Visiting Professor A ward, from the 
department of design, housing and apparel. and front 
the Friends of the Goldstein Callery. For n10re 
information aliout Cel1°liratiun of tlH-' Jazz Age. 
!'all the Coldslt'in Callc·ry at 624-74:34. 

The exhil,itio11 Co111inf; ,\part al 
tlw Scams: Style and ill(' Sul'ia\ 
1-'abrie in tlw 1920,, is al tlw 
U11irersitr'., Goldstein (;al/cry 
thrn11gh Ja1111(Jry 12, 1997. 

ONGOING SERIES 

Taking Chances: Creativity at the University 

The Deep Underground Sky 
Marvin Marshak 
Sunday, November 10, 2 p.m. 
William G. Shepherd Room 

Physicist Marvin Marshak is involved in innovative research deep in northern 
Minnesota's Tower-Soudan mine. To understand the past and the future of the 
universe, he is studying subatomic particles, called "neutrinos." In this lecture, 
he will discuss the rationale and results of this work, which is forging a major 
paradigm shift: in our understanding of the cosmos. Marvin Marshak is also Senior 
Vice-President for Academic Affairs at the Univer ·ity of Minnesota. 



A Day of Harvest 

Harriet Bart on 
Harvest GRADUATE SEMINAR AND PUBLIC PROGRAM 

Wednesday, October 16, 
12:15 p.m. 

If you've walked from Coffman 
Union to the Weisman or the 
West Bank, you've seen the 
stand of corn, the word "culti-
vate," and the corn crib filled 
with books at the east side of 
the museum building. In this 

Border Crossings: Theatre History 
and Theory (TH 0120) 
Septe111ber 27 - Oecemher 6, FridCl.JS, 1:30 - 4:30 p.m. 

'T'lw ("OIH"epl or "bord1·rs"-11ot only 
g<•ographical hut also cultural, sOl·ial. 
ideological, and artistic-occupies 

talk and outdoor tour, artist Harriet Bart will discuss her 
new public art work, entitled Harvest, and her ideas 
about the relationships between cultivating knowledge 
and corn. 

an important place in current discus-
sions across many disciplines and arl 
forms. Michael Kobialka, associate 
professor or theatre arts al the 
University of Minnesota, has orga-
nized an oulslanding graduate semi-
nar on the topic to create a forum on 
the complex issues of how borders 

ONGOING SERIES 

More Films About 
Buildings and 
Places 

are produced, organized, and dissern-
inated at the end of the 20th century. 
The class sessions are open lo 
University faculty and students and 

My Father's Garden 
Miranda Smith, director 
(1995, 57 minutes, VHS) 
Wednesday, October 16, 
3 p.m. and 7 p.m. 

lo the Twin Cities community as a 
series of free public programs al the 
Weisman Art Museum. Border 
Crossings is sponsored and funded 
by the department of theatre arts and 
dance and cosponsored by the 
Weisman Art Museum, with addition-
al funding from the College or 

This new award-winning 
video by Miranda Smith is an 
engrossing, emotionally-
charged documentary about 
two farmers: Smith's own 

Liberal Arts Scholarly Events Fund 
and Crisis Point: Theatre of Danger 
and Opportunity. 

father, who grew oranges in Florida in the 1950s, and 
Fred Kirschenmann, who has become a leader in the 
sustainable agriculture movement by transforming his 
large North Dakota family farm through organic meth-
ods. Donald Wyse, executive director of the Center for 
Sustainable Agriculture at the University, will lead a dis-
cussion after each show. Cosponsored by the 
University's Center for Sustainable Agriculture and the 
department of landscape architecture. 

Prominent scholars in tlwalre and 
performance arts from across the 
nation will be guest lecturers. For 
more information, call the Weisman 
Education Deparlmenl al 625-9677. 
All sessions meet in the William G. 
Shepherd Room unless otherwise 
indicated. 

ElderLearning 
For more information 
about registration for 
these classes, call Steve 
Benson at the 
EiderLearning Institute 
at (612) 924-7195. 

Norwegian Folk Art: 
The Immigration of a 
Tradition to America 
Marion Nelson. professor emeritus of 
art history. University of Minnesota 
Thursdap, October .J a.ncL Jn, 
2:.JU - 4:UU p.m. 

(Tlwse c:las::; meetings are also opt'n 
to the• general pub! ic.) 

French Impressionism 
Gabriel Weisberg, professor of arl 
historv. Universilv of Minnesota 
Th ursda.ys. October 7 - November 21, 
2:3U - 4:0U p.m. 

Twin City Historic 
Buildings and Districts 
Belly Hammel. architectural writer, 
and Virginia Sweatt, historic 
prP,wrvation activist 
Tlwrsrlo.p, November 7 - 21, 
12:4S - 2:15 f!.m. 

Colleagues may audit ELI 
classes for $25 per class. 

Theatrical Production 
The Last Meeting of the 
Knights of the White Magnolia 
by Preston Jones 

Evening pe1formances begin at 8:00; 
Sunday matinees begin at 3 p.m. 
Performances are November 15, ] 6,17 
(maLinee), 19, 20, 21, 22, 23, 24 (matinee) 
at Rarig Center. For tickeL information, 
call (612) 624-2.345. 

The Compleat Scholar Courses 

An Artist's Life 
CSch OllO, Sec. l. LAST 

CHANCE TO 
REGISTER No credit, ($78/age 62 and Weisman members $70.20) 

Wednesda;s, October 2 - 23 (4 meetings), 6 - 8 p.m. 
Billy and Jody Weisman Family Seminar Room 

This course examines what it means to be an artist today and how that has 
changed from past eras. Meet and talk with a rosier of local art i,;ls and museum 
and arts professionals. Speakers include Wei,;rnan n1useu111 dire<"lor Lyndel 
King, arts critic Mary Alilw. and artists Diane Katsiaficas. Ta-coumba Aiken. 
Chris Faust. Doug Argut'. Haz<-'I Bel vu. and Torn Bos1·. The class is nHHl1-·rated 
by Bienwnida ··J3t'ni·· Matias. 1-:x1·c-ulive diredor of tlw Ce11l<·'r for Aris 
Critic-ism in Minneapolis. 

The World's Most Famous 
Small-Town Bank 
CSch 0185. No credit, 
($54/age 62 and Weisman members $48.60) 

Wednesdap, Fehrua.ry 19 and 26, 
6 - 8 /J.m.. and bank tou.r un Saturday, MCl.rch I 

REGISTER 
EARLY FOR 

WINTER 
QUARTER 

CLASS 

The National Farmer's Bank in Owatonna, M innesola, designed by Chicago 
architect Louis Sullivan and completed in 1908, is a master work of American 
architecture. In conjundion with the Weisman exhibition, Louis Sullivan and 
t,h.e O-wa/,unn11, Bank, registrants explore this world-famous structure. Distinctive 
in design, tlw hank has long been a mecca for architecture students and has 
,-:ven appeared on a U.S. postage stamp. Examine th,~ history and design of this 
uniqu<· building and the tragic story of three rernarkahle men (architects 
Sullivan and C,·orge F:lmsli,·, and hank vice presid<-:nl Carl Bennett) most 
responsihle for its n<-:ation. The class c-oncludes with a lour of the building, now 
Norw<-:sl Bank of Owatonna. lnslruclors are St. Paul Pioneer Press architecture 
critic Larry Mi lid, author of Lost Twin Cities, as w,-:11 as a l)()ok on the 
Owatonna bank, and Dave Bowers, a St. Paul archil<·:r-l who has extensively 
n-:search1~d th<-: Owatonna hank's history and who s<-:rved as projf:cl architect for 
the most rec-enl remod,·ling or the huilding in 1996. 

For more information on registration, 
call The Compleat Scholar at 
(612) 624-8880. 

September 27: Introduction 
with Michal Kobialka. Borders of the 
Past with Rosemarie Bank, Kent 
Stale University 

October 4: National Borders/ 
Crossings with Janelle Reinelt, 
University of California-Davis 

October 11: Real/Imaginary 
Borders/Crossings with Spencer 
Golub, Brown University, (Billy and 
Jody Weisman Family Seminar 
Room) 

October 18: Colonial 
Borders/Crossings with Joseph 
Roach, Tulane University 

October 19: Special Event: 
Race/Ethnic Crossings: The Theatre 
or Susan Lori-Parks with Elizabeth 
Diamond, New York theatre director. 
sponsored by the CU\ Scholarly 
Events Fund and Crisis Point. 

October 25: New World 
Borders/Crossings with Coco Fusco, 
writer, inlerdiseiplinary artist, (her 
visit sponsored by the CLA Scholarly 
Events Fund) and professor at 
Temple University and Jorge Huerta. 
University of California-San Diego, 
(The Julie and Babe Davis Gallery.) 

November: 1: Gender/Sex 
Borders/Crossings with Jill Dolan, 
Graduate School of the City 
University of New York 

November 8: Gender/Sex 
Borders/Crossings with David 
Roman, University of Southern 
California 

November 15: No class 

November 22: Technology: 
Borders or the Present with Alice-: 
Rayner. Stanford University 

November 29: No class 
(Tl1anksgiving) 

December 6: Perforrnam·p 
Art with Herbert Blau. University of 
Wisconsin-Milwaukee 
Summary with Michal Kobialka. 

Fresh Views: 
Perspectives on 
Gazing 
Tnesda)'S, October 8 - November 19, 
12:15 - 12:35 p.m. 
Weisman Galleries/Meet at Information Desk 

ln this new noon-hour. eries of short gallery 
talk., join some of the University's most 
dynamic faculty, who \1rill employ a range of 
disciplines lo presenl fresh readings of work· 
from Lhe late 19th century to the present on view 
in the Weisman galleries. 

October 8 
October 15 
October 22 

October 29 
November 5 

November 12 
November 19 

Roger .fo11es, physics 
Frank Sorauf, political science 
Gayle Graham Y ales, 
American studies 
'l'heofanis Stavrou, history 
Michael Dennis Browne, 
creative wTiting and English 
Ron McCurdy, music 
Catherine Liu, French 



"Elvis" and Kara/ Ann Marling 

ELVIS LIVES AT THE WEISMAN! 
New Books: Graceland: Going Home with Elvis 
Reading and Book Signing with Karal Ann Marling 
Wednesday, October 2, 4 p.m. 

Grab your white jumpsuit or bl~e suede shoes and join us at the Weisman for 
a reading and book signing with Karal Ann Marling, University of Minnesota 
professor of art history. Her latest book, Graceland: Going Home with Elvis, 
was published by Harvard University Press in August on the anniversru·y of 
Elvi 's death. Professor Mru-ling looks at the aesthetic choices that make 
Graceland both unique and familiar, an embodiment of the ideals of home 
during the post-war era. The book is enriched by Marling's witty drawings 
from her own pilgrimage to Graceland. Elvis impersonators present at the 
book signing will be able Lo purchase the book at half price. 

INTRODUCING THE WEISMAN'S 
FIRST INTERACTIVE CD ROM 

T ie Weisman Art Museum and 
Yamamoto Moss, one of the 
Twin Cities' leading design 

firms, recently announced the release 
of the museum's first interactive CD 
ROM. Entitled, The Frederick R. 
Weisman Art Museum: Not Just 
Another Brick Lump, the CD offers an 
entertaining and compelling history of 
the museum, its cutting-edge design 
and construction, and an intriguing 
electronic tour of the museum facility, 
including highlights of its extensive 
collection of art. 

Produced collaboratively by the 
Weisman Art Museum staff and 
Yamamoto Moss (YM), the disk uses 
the latest in multimedia technology. 
Quicktime VR© scenes allow users to 
visit three-dimensional museum gal-
leries and experience the building's 
unique architectw·al spaces. Video 
segments highlight important moments 
in the building's construction and 
introduce viewers to its architect, 
Frank 0. Gehry. Animation and inter-
active games help users have fun 
while learning about tbe museum. 

The production of this new CD 
ROM marks the second major project 
in which the Weisman and YM have 
worked cooperatively. The design firm 
is also responsible for the Weisman 
Art Museum's distinctive logo and 
many of its new brochures and other 
informational material created for the 
building's opening in 1993. 

Museum director Lyndel King 
noted, "It was a pleasure Lo work with 
thi group of talented people once 
again. Without Yamamoto Moss' 

incredible philan-
thropy and gener-
ous spirit, it would 
have been impossi-
ble for the museum 
to even consider a 
project of this mag-
nitude. Working 
together, we have 
created a product 
that is both educa-
tional and enter-

Current members 
of the Colleagues 
of the Weisman 
Art Museum who 
upgrade their 
membership to an 
upper level ($100 
or more) will 
receive a free CD 
ROM. 

taining-something of which we can 
both be proud!" 

Yamamoto Moss has a national and 
international reputation for its design 
work in corporate and brand identity, 
mru·keting communications, position-
ing and image management. Since its 
inception in 1979, YM has grown 
from a small design studio into a full-
service organization offering print and 
new media design, in-house ma1-keting 
and strategic planning services, and 
technology consulting. The firm's 
principals, Hideki Yamamoto and 
Miranda Moss, have each practiced 
professionally in the fields of market-
ing and design for more than 25 years. 

Announcing the completion of the 
project, Hideki Y amamolo observed, 
"It was exciting to work with the 
Weisman staff Lo bring the museum 
building and its extraordinary art 
collections Lo life on CD ROM. We 
worked hard to make sure people of 
all ages and interests would have an 
interesting and fun experience." 

The new CD ROM is available al 
the Weisman A1t Museum Store at an 
introductory price of $19.95. 

Special Event 
Smithsonian Voices 
of Discovery 
Asian Americans and 
Museums: Preserving Our 
Collective Memory 

Marshall J. Wong 
Sunday, October 27, 2 p.m. 
William G. Shepherd Room 

In conjunction with Smithsonian', 
exhibition America, at the St. Paul 
Civic Center (October 16 to 
November 141), which celebrates the 
150th anniversary of the nation's 
premier museums in Washington, 
D.C., Marshall J. Wong, director of 
the Smitl1sonian's Wider Audience 
Development Program, will visit the 
Weisman . .In addition to discussing 
effmts Lo preserve A ian American 
history and culture through muse-
ums, his talk wilJ di cuss the need 
for Asian Americans lo participate 
in national debates on arts and 
humanities to addres such issue as 
minority group access and inclusion 
and public funding of contl'OversiaJ 
exhibitions. 

The program is part of the 
Smithsonian Voices qf Discover1', 
which wiJl bring many scholars to 
the Twin Cities Lo complement the 
lrnveling exhibition. 

ENSEMBLE CAPRICCIO 
returns to the Weisman 
Art Museum for another 
season of chamber 
music. The trio's first 
performance of the 
season will be on Sunday, 
December 1, at 3 p.m. 
Admission is free. 

IS HOLIDAY SHOPPING 
WEIGHING HEAVY ON 

YOUR MIND? 

Come and Get It, sculptures by Josie Winship, created for the Weisman 
Art, Museum St.ore, 1996. 

Mark your calendars for the Weisman 
Art Museum Store's 

HOLIDAY SHOPPING 
EXTRAVAGANZA! 

Sunday, November 17, 1996 
11 a.m. to 6 p.m. 

Join us for a day of special programs, 
exhibition openings, entertainment, 

refreshments, and a special 
20% shopping discount* for all current 

members of the Colleagues of 
the Weisman Art Museum. 

*Other discounts do not apply. 



C., Lance Brockman 
ur lllajor exhibition this fall pre,;ent,; tlw 
re,;earch of guest \'urator. C. Lance Brol'klllan. 
chair of" theatre arts and dance at the University. 
The Wei,;11ia11·,-small size does not allow f"ull-
tinw spe\'ialized \'Urators. but Univnsity fal'ulty 
and stall. sm·h as Lanc·e. pru1·idP a wf'alth of" 
expPrti,;c• for 111useum programs. 

Lanc·e has worked a,- guest C'Urator on two sw·ce,;:,Jul 
projf'c•t::-. The T111in Citr Scenic Cu!lection: Popular 
Entertainment 1895-19:29. pre,;ented in 1987, 1rns drawn 
primarilv from another of tlw UnivPrsit/s resources. the 

C. I_All/n> lfrocli111a11 

Fred,·ril-k H. \\',·is111an Ari Museum al llw Unir<:-r,ilr of Mi11m•sola 
:{B l~asl Hiver Hoad. Minneapolis. Mi11nesola 55455 

'l'lw Fr{'(/r•ri,1. /( Weisrflfffl Ari Musr'lf111 is ff rlr•1wrlmefll o/'lhe Ufli1wsitr 

,f Hi1111esotu. u-!1il'l1 prol'id1·s 0111-;oing s11p1wrtfor its 01wrrllio11. The 
111ww11111 is lon11,,,/ on tit,, /'..'as/ Hunk ,ftlw .1/i1111eapolis Cflln/JIIS. n,lj·rll·t•nf 

Jo C,!{Ji11a11 1\lfr.111orial l 11io111111d //w Washinl,!lon 1ln•111w /Jridg,•. 

'/'/,,, 111ww1un is 01w11.fi·om /{) a.m. lo :5 fl.Ill. n11 Tuesrla_r. IVnl,w.'iflay. 

ffffrl Frirl,n, ffflfl,li-fllll Iii fl.If/, /fi fl fl.fl/.()(/ 'l'l111rsrlrn·. w,,,,f.eflrl """rs 

urr• I/ rt.m. lo .5 JUI/. TIit' 11111seu111 i.~ do.•wd 011 Jl1uf/(lay and 011 ,di major 

unrl su11w l '11in-'rsity hulidays. Parking is ,11·oilahfr in 11,,, mus,•11111 

{!ftr<1~r• lunttNI al .'J.'1.'i 1~·asl Hirer Noad. 'f'lw f.!u!l,.,,-J,,s 011d parkinl,! ,1r,·a 

flrt-' run•ssi/JI,, lo 11,,, lu11u/i,·"tJ/Wd hy ,111 ,•lr•11alor on the 11urtl111)('sf r·unH·r 

,ftlw /mi/din{!. 

,t// ,,xl,il,itififlS 1m·sr'f//r•r/ Irr 1/11· Frr•rlr•rirk N. IVr•i.<rflfffl Ari Mus,•11111 
,,rr•fr,•,,_ 

,\ ,wmlwr 1frolu111,,,.,. 011por/1111i1i,•s art' a1·aila"1e al J/w 11111.<w11m. 

Cull /nil/ n:Fi-9.J.'J /. Ji,r f/1orr• i11/i1mlfrlinfl. 

UNIVERSITY OF MINNESOTA 
Th,· ( 1111 ,•r-111 .,/ \li1111,•,,of11 1., ,111 ,•11111il 1111111,r/1111111 ,·11111/111,·r 11111/ ,·,/11n1/11r. •l/1,·n111k);1r,11., 11/ 

1/11, 11111{,•1111' ,1111/ rfi_,i/,i/111 ,,,, f//lH/Hlf/11/11111, 11r,• 11/ flilolil,· 11/1111/ f'l'l/11•''' /'/,.,,_"' n,// /(11/wrl /11(:1/11 

,If f/1/!1 f12.i- 1}(1i?,Jur 111.,,.., 111/nr11111f11111. 

performing art,; arl'hive. That t'xhibition traveled to f"ivt·' 
other museums around the c·ountry. This year's exhibition. 
Theatre of the Fratemity: Staging the Ritual S11uce o{the 
Scottish Rite of Free111aso111y. 1896-19:29, grew out of 
Lance's research for the c·arliPr projt'cl. The museum 
staff worked with Lance to devc•lop grant proposals fur 
tlw National Endowlllent for the Humanities. All the 
proposals we submitted for thesP projects were funded, 
an indication of their quality and popular appeal. 

Lant:e teaches theatre design at the University and 
is especially interested in the history of scenic art in 
America. He has lectured on this topic all around the 
United States. His expertise in historical scenic art and 

e,;pecially his vast knowledge of 
archive,; that document this subject. 
help make him a good t:urator. but 
perhaps most important is that his 
approal'h to scholarship is groundt'cl in 
visual documents. He under,;tands that 
visual sourl'es may lie as important as-
and sollletimes more important than-
wrillen ones. His research relies heavily 
on actually seeing and studying extant 
scenery. drawings. costumes. and other 
objects that are thf' subjects of his 
researl'h and of museum exhibit ions. 

Tlw Wf'isnwn Art Museum is pleas1·cl 
lo be able to present to the pul>lil' in llw 
Twin CitiPs. and through the touring 
exhibition tu people all around the 
country. the scholarship of University 
faculty members such as Lant:e 
Brockman. We congratulate him on 
bringing this excellent project to such 
as successful conclusion. 

Lyndel f,:ing 
Director 

Guided Tours 
at the Weisman 
Art Museum 

For more information 
about tours or for 
reservations for groups 
of 15 or more, please 
call 625-9656. Tour 
reservations must be 
made at least three 
weeks in advance of 
the tour date. 

Programs at the 
Frederick R. 
Weisman Art 
Museum are made 
possible in part by 
operating grants 
from the General 
Mills Foundation 
and the Honeywell 
Foundation; major 
operating support 
is also provided by 
the Institute for 
Museum Services, 
an independent 
federal agency, 
part of the National 
Foundation for Arts 
and Humanities. 
Additional support is 
provided by Xerox. 


