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What you really want is the goose.

Once upon a time, you could set a Instead of a single finite outcome, next. And that's not just another
well defined goal, direct the organi- we offer an approach that will keep theory. That's our golden rule.
zation towards it and if all went well, producing. An enterprise in which =

plop!, out came the desired result. all the parts function cooperatively. AN DERSEN
But in this unpredictable era, what So you can shift adeptly from one C
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PERFECT FIT.

All too often, families
quickly outgrow their life insur-
ance coverage.

What once seemed like
enough insurance can suddenly
be inadequate, just a few years
later.

That’s why the University of
Minnesota Alumni Association
has a tailor-made solution.

The University of Minnesota
Alumni Association Term Life
Insurance Plan is a simple and
affordable way for members to
plan for their family’s future ...
by supplementing their life
insurance now.

With a variety of coverage
options and flexible payment
schedules, the University of
Minnesota Alumni Association
plan fits any budget.

In short, it's coverage that
keeps up with a family's growing
needs.

Want to learn more about
outfitting your family? Complete
enrollment information is avail-
able by calling TOLL FREE
1-800-328-3323.

UNIVERSITY OF MINNESOTA
ALUMNI ASSOCIATION
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“She’s very generous in spirit and thagres through in the photos.’

advice. My mother said
work hard and every-
thing will be fine. Not
true.”

“The photographs of
the artists were especial-
]_\ wonderful,” says Lisa
Lvons, former Walker
Art Center curator who
1S Now ll]l".l_'ll!l H!. art
programs at Lannan
Foundation in Los
Angeles. “Judy is able to
capture the spirit of the
artist and the work in an
abstract way within the portrait. For
example, when she shot Claes Olden
burg, she evoked his soft \Llli[ﬂili'c by
the way he posed and the way the light
fell on his hat. She has worked as a pho-

Iu'|||l]!']1'.l||\[, SO HI'IL' 1S VEry LIJ[“T"![.[E"L'

=~ n 1981, Olausen
was named one
of the ten best
photographers in
lln_‘ \\lli]|| ||\
II.I\‘-L'H'l.id camera
manultacturern \IL‘H‘.
Il.l\\LH'i.lll \l\ill_hulz.u_[
\;‘qu;_' ‘.\I.T|1 El:l. |L':_'-
endary Ansel Adams
and portraitist Edward
]’( C.roce
But despite all the

« ¥ » pu o 1
Sudy with lher mather praise and commercial

success, Olausen 1s a
nervous and self-doubting spirit, too
“T think it's taken me a long time to
grow up,” says Olausen. “I can't under-
stand why it’s taken so long to really
feel like a whole, functioning human

}n_-m-_; I |L-.|l|_'. feel that this vear, at age

. .i’fn(ﬁ'(‘l' (f8y f'l:"//l"l' .?r-H’J/u'

working quickly and thinking on her
feet, unlike portrait photographers who
spend hours and hours on a single image
She is able to work in adverse situations
and yet make stunning images.”
Olausen, says Lyon, has the ability to
make people feel at ease before the cam-
era, then disappear behind the camera.
But it isn't ego. “She’s very generous in
spirit and that comes through in the

fl|1lllll‘\.n
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49, 1 understand people more, can
reach out, and I'm not in my little
shell

“I'm jealous of people who have huge
moxie and talk, and I wish I could be like
that. Brian, my husband, w il call up any-
body, and I'm always saying, ‘Don't call
them, what are you doing? Don't.’

“T needed a mentor. I could have

\Llilpwi all those I\{'.]I'\,I says Olausen,

who has worked with a Ms. magazine pro-

gram mentoring girls. “I want to w
with voung women to make sure tl
don't have to go through those hide
vears.

Olausen spent eighteen years at
Tri

on i]]n_ side. In 1988, she resigned

1¢, developing a corporate client

become a full-time freelancer. Now
TEFETCcLs T|1.s1 she |lf-|l'|ll leave earl
“Mother |-\l_'|'l saving, “The recessior
coming and vou have a wonderful jol
.||h| | t"._'II]LII||I1_'! I\IL' “L']\I-\'\'--It-ﬂ..
savs. “Now | really know you have to §
l| W .\II|[[ ||l!\‘\ 0or \"l|‘|| never ||‘_ }.'.l. :
never.”

She continues to travel: to England t
|'|1-Ill|'__;'.1[l|1 romance novelist Barba
Cartland; to a banquet in Caerp
Castle, Wales, to snap Prince (

and Princess Diana; to China to shoot

bamboo; to Japan to document tl
ancient art of papermaking
. & 1 ¢ I Lo 14
er work and ner i
demand energy an

resourcefulness. For

party, she went Dun

_ster diving behind
Hl:li'-.l.' kl]ii}l .][]'1 lII\L'II_li a ||.||'.L:-.|
table in handpicked moss. b
scrounged up half a ton of rags to
portrait of her mother as a scullen
maid. She flew to Arizona and rent
what she thought was a donkey tor the
Virgin Mary shot (“It turned out to be
I]'Ill.lt_' .]]|l| 1T was 1oooo0oo [ll:‘[“'l For
what she calls the “Mom as Stepford
wife" shor, she stitched up a IL'.\I;.'\'

boa, found a peignoir at a large siz

shop, and located a Sputnik lamp at an
antique store. “l try to squeeze nfor
mation into each picture,” says
Olausen. “And that one little prupiu.- i
lot of stories to tell—how 1innocent we
were and how we were so afraid of the
Russians.”

Kent Kobersteen, assoclate director
of photography at National Geogral
magazine and former Trtbune |1lu o ¢
tor, has known Olausen for many years
“She is a lot off the wall with an unin
ited quality that makes her work sp
without being gimmicky,” he s
“Being photographed is an unnatural

and the best photographers develt

y to get pe ple to forget they are being
||]II‘._E[,||\+'|L'fl. \.h(_' |“|.l"- |1I.|li(.' an art out
that, and it shows in her work. She has
ne eye and a lot of ambition and an
roach that makes 1t all really come
rether
Her trust in herself is improving.
['he mother project, says Olausen,
1s a cu!lmination of me realizing [ have
follow my ideas. I hadn't really paid
enoon o my own |!’f.'.|‘ Jli‘.(' I H]I"H]il I
t these crazy Timu'___'[\h, so weird! And |
id, ‘I'm going to go ahead and do my
wother as my next 1h||u:'|§1.' and I saw
mother as a coffee table. I did it, and
it's really honest.”
Olausen’s inner tempo compels her to
rk nearly every night and most week-
endas. ||[-L..'|LI."|!_‘ i']l]'\ tor I|”||1L'5' \\lrl'l |ll_'!'
ushand at a ru!;iﬂnrl'illu  restaurant
she loves food but “my cooking ability
irophied and dropped off”) -
“This career has robbed me of my
' hobbies, it takes so much,” says
Olausen, who flies 80,000 to 100,000
les a vear on business. “If you want to
» photography and do 1t well and do
our personal work, you have to do it all
he nme. And there’s so much 1 like to
needlepoint and herb books and tree
rafting to see if I could come up with a
apple species. And cooking and
nd and gardening and platinum print-
there are so many things to look

torward to!" o

Hother at nnn/:'.!'gf'u :'!fq
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beo rge. Horeison
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ate the objects using proofs and theorems, pencil and
er. It’s not easy. The advent of fast computers and
P'histicated graphics have added another alternative:
the computer to calculate the shape of the object,
lay it with computer-generated graphics and
t—just look at it! One million vears of evolution
ensured that the human eye and brain are great
ners in figuring things out. By just being able to

"TRATED BY JOHN HERSEY

see the objects they once could only imagine, mathe-
matcians can come up with new patterns, new rela-
tionships, and a whole new set of questions. This new
alternative, sometimes referred to as “experimental
mathematics,” opens up new territories for explo-
ration,

Back to Olaf Holt.

Holt will tell you that we “appear” to live in a

MINNESOTA
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Portion of a
periodic minimal
surface discussed
in 1989 by the
crystallographers
W. Fischer and

E. Koch. It is
composed of
congruent surface
patches, here
“branched
catenoids.”

three-dimensional space: We can move for-
ward and back, right and left, up and down.
Each pair of directions constitutes a dimen-
sion. We spend our lives dealing with three-
dimensional objects like buses and dogs and
refrigerators.

Mathemarticians, being a pretty imagina-
tive bunch, like to think about what objects
with any number of dimensions are like. To
imagine life in a world with other than three

dimensions, it helps to start by thinking about a two-
dimensional world, what mathematcians like to call
Flatland. Squish the world down to a plane—like this

magazine page, for example—and you would get a

couldn't move up and down, or even look up and
down. If you were creative enough, though, you could
imagine the third dimension.

The same thing can be said about the fourth
dimension. We live in a three-dimensional world,
and most of us would have difficulty even consider-
ing the possibility of a fourth dimension. After up,
down, right, left, forward, and back what else 15
there?

That is the question Holt begins with. “It’s really
simple,” he says. “One of the things about four-
dimensional space is that there is just more room. It
has been said that you can't visualize a four-dimen-
sional world. Well, T think you can.

“I want to create a tool that will let you navigat

two-dimensional universe. In Flatland, you can only
move forward and back and right and left. The idea of four-dimensional space,” says Holt, “as if you wer
up and down, the third dimension, would not mean an airplane, and you could point your nose in a par

ular direction and go there.”

anything in your everyday life as a Flatlander. You

2B JANUARY-FEBRUARY 1004 MINIMAL SURFACE IMAGES BY J.C.C. NIT®




If Holt is successful, he will create a way of seeing understanding the twisted strands of DNA, Doubly connected
minimal surface
(soap film)
bounded by two

i four-dimensional space for its inherent mathemau- mathematicians to provide this knowledge. linked tori. The

what mathematicians have imagined for a long life’s basic building blocks, demands an under-
time—another kind of space. While Holt is interested standing of knots. Ultimately it will fall to

ittraction, 1t 1s worth remembering that Albert Mathematicians have found that knots also can rn?thematlcal.

: existence of this
surface has not
thought of as a direction. So in Einstein’s physics the about the different possibilities that yet been formally
world really is four-dimensional. Holt’s video will three-dimensional space can hold. To work proved.

llow us to see part of Einstein’s universe with these possibilities, it helps to see them.

Einstein realized over 80 years ago that time could be be the key to understanding powerful id

Again, that's where the Geometry Center comes in.

In the 1970s Thurston, now codirector of the

Geometry Center, showed that understanding

knots as geometrical objects is easier if you change

|4 canwhile, Bill Thurston and other mathe- perspective and study instead the space around the
maticians are thinking about the three- knot: To understand a knot, look at what it’s not

ensional world of knots, I'hurston found that when vou look at the space

aots may sound mundane, but they are of vital around the knot you are led to an intriguing place

ortance in many sciences. In biology, for example, called Hyperbolic 3-Space. As its name implies,

MINNESOTA 19










Read This if You Have to Double Your Kids’

(College Money eé

Ross and Bridget Levin and twins Mimi, left, and Vera

An inside look at how four financial planners
are financing a college education for thewr nine kuds
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“Moarsha
and [{'f‘t'fl'
our roles as
parents as
equipping
our kuds

to stand
on thewr
own two
I/E.'f'fl. i
Marsha and
Charles Betz,

John, left,
and Chas
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what they saved for college, Amber, a senior, reached a
peak of about $8,000, with about $6,000 remaining
before the start of her final year. Fletcher, a sopho-
more, has about $8,000 saved, and his mother figures
that two years from now he'll have accumulated more.

“Amber earned more and spent it. Fletcher earned
less and saved it,” she says.

Because neither qualified for financial aid, those
savings loomed large in the Johnsons' graduated pay-
ment plan. They put no limits on where their chil-
dren could go to school, but there was a delayed
catch. During their first yvear in college, Amber and
Fletcher were responsible for paying their own enter-
tainment expenses, while their parents paid for every-
thing else. In their second year, the kids paid for
entertainment and books. In the third year, they had
to add transportation. And in the fourth year, they're

expected to pay the full bill,

FEBRUARY |Ijt_||I

['hat system led Amber to spend her freshman and

sophomore years at Lewis and Clark College in Ore
gon, satisfying her desire for mountain backpacking
in addition to her academic interests.

“We spent $40,000 the first two years, including
transportation to and from school,” Johnson says
Iwo round trips each year allowed for a Christinas
visit home

During her junior year, Amber participated in 4
University of Minnesota program in Ecuador, living
with a family, working with street children, and

becoming more fluent in Spanish, The $8,000 cost 0f
the program was less than a year at Lewis and Clark,
.1:1-| \|n_' L':ll'TlL'll t'l'u]ll\ tow .1|'n| Iwr lll."_,!['('l_'.

With about two years remaining and her shar ¢

expenses about to increase, Amber decided to tr

fer to the University of Minnesota. “We don

begrudge that at all, ” Johnson says.



Fletcher, whom she describes as “more of a nester,”

St. Paul campus, which happens to be where his

tound that “going away to school didn’t appeal to him

smuch.” He is living at Bailey Hall on the Universi

wther once lived. She earned a B.A. degree in home
onomics in 1969 and an M.A. in 1971

\lthough Fletcher's overall expenses figure to be

lohnson savs,

we e not into ‘even’

between

two kids because they were allowed to choose

h u:HL'_L'l' to attend.

lo meet their part of the college-financing bar-

. the Johnson parents began saving and investing

n Wanda joined 1DS in 1982

['he

it seven and ten at the nme

kids were

t hirst, some of their savings went into certficates

eposit and blue ninin mutual funds sold through

1son’s employer. Then she moved into tax-exempt

| funds

“I used the rax-exempts as a second cash reserve
monies ['d go into first if 1 needed them,” she says.
But when interest rates started to drop in the early
1980s, those rax-exempt investments became more

valuable; she sold some to take capital gains. Later,

she focused more on

but high potental retu

, mternatnional tunds, and
individual stocks after they fell heavily during the
1987 stock marker crash: “1 |h\lt_~_11."| some things quite
advant aAgel wusly,” she says.

Because her IDS earnings exceeded expectations,

the Johnsons have been able to pay many co

i;'f_"L
expenses out of cash flow. The remaining tax-exempt
reserve became a down payment on a new house

['he lohnsons’ arrangement echoes Wanda’s own
background: She was one of nine children, and her par-
ents paid for one year of her college; she paid the rest

Wianda says she *wound up with more debt” than

P L maonel

VAT ¢
you g

Wanda and
Cliff Johnson,
Fletcher, and
Amber
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“Lid like

lo see
students
learning
lo do

something

while
they’re
learning
how to
/f'r{f‘N. o

Colleen

and Kenneth

Richard,
Nicole, left,

J.C., center, and

Stephanie
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Cliff, whose parents paid tuition and board. Even so,
the satisfaction of paying her own way leads her to
counsel parents to “provide fixed amounts or a fixed
percentage” of their children’s costs and urge the stu-
dents to figure out how to make up the rest.

“Parents shouldn’t feel guilty if they can’t provide

she says. “It doesn't matter how deep the pockets go.”

Like the other planners, Johnson recommends
that parents keep college savings in their own names
The tax advantages that used to apply to transferring
funds to children’s accounts are no longer as great
especially when the kids are younger than fourteen

Yale,” she says, noting that some families use the Uni- | she says. Besides, suppose the children don't go 0

versity of Minnesota's costs as a benchmark, requir-
ing their students to pay more if they choose a more
expensive school.

“Whether you can afford [to pay college costs] or not,
there are some human values that are important to teach,”

FEBRUARY 10Q0Q4

L'II“L‘!__’L‘ or don't choose as expensive a \'i.'l!nu[ as the
parents might have planned for. The funds can’t be
taken back very easily as far as the Internal Revenu
Service is concerned, and it might be tempting 'of

some youngsters to use “their™ money for a car of
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Professor Emeritus

€ L S

arlis Kaufmanis taught astronomy
at the University of Minnesota for
sixteen vears. loward the end of
cveny !]ll L]:J,l]'T\'! y A5 [ )L'\. L'I1li|(' r
and the holidays approached, his
students knew they could look for-
ward to his lecture on the Star of Bethlehem
Now Kaufmanis is retured and his students long
ago became alumni, but he never dres of the story of
the star, and neither do they
For several years, Kautmanis has been coming to
Minnesota from his home in Florida to tell the story
again and again to groups of alumni around the state

d in Rice-Steele Countes,

uring the holiday season
St. Cloud, Rochester, Bemidiji, and Brainerd in 1992
alone. (And to other groups in 1993.)

Kaufmanis surmises that the Wise Men we read of

GRAPHED BY BUD LEE

OCIATION

NG FRIEND

Karlis Kaufmanis

in the Bible were rologers from a Jewish colony in

Babvlonia who followed a conjunc

ton of Jupiter and

Saturn in the eastern sky to Jerusalem in the fall ar

then to Bethlehem in December. He believes that
conjunction of the planets was what we know as the
“star” of Bethlehem

200 leen

of Bethlehem twinkles in his eves [and] sparkles in his

heart,” reported the St. CI r on December
T A

4. 1992

| educared in Riga, Latvia, Ka

Born, raised, an

number of teaching awards, in

manis won a

he ( “]lL';x of Liberal Arts Disunguished Teacher

tne
Award, during his vears at the University of Minneso-
ta. The Outstanding Friend Award is the highest

honor the UMAA bestows on someone who is not an

alumnus of the University of Minnesora
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he event is recorded on a vide ape

@nment

UNIVERSITY OF MINNESOTA AL

where was Beaulieu while all of this was h,l[\;‘cmu'::‘

'\lEh.'I'('_ It SeeIms. ] IL' l![" I\It!L'll lllt Ilil'.l .Ilill llll i'l]:_’l!]i.'L‘!'—

le sold the project to University leaders and to the corpo

sponsors who donated materials. He worked on a sample

(Ecuador, with 28 different states) to make sure the idea

zoing to work, He designed the bike system for raising the

s to ensure that it would be safe. And, of course, he was in
nck of it on May 4 as the f_']nlu; rose from the mall

part educ anon, part
now being distributed by Skyline. In a speeded-

juence at the end of the video, a dome suddenly blossoms

ont of Northrop and turns into a globe with startling speed

May, the globe has appeared at the Minnesota State Fair
is part of an event called Ecocommunity, at the Mall of
cam “llu\l!lll]:_[llln It \'1'!1\\1;-‘ l]'i(' l S. b illlL'I tor L'!H_ |-'.['\'I
n September to make an appearance in Monterrey, Mexi-
aulieu hopes to send it around the world and ultimarely
¢ more than 10 million children over the next five vears

1'll probably be hearing more about Bryan Beaulieu in
ars to come. Now that he's back, he says, he intends to
in his ties with the University—and vou can bet that

are plenty of people in I'T" who will be maintaining their

GRAPHED BY DAN YOGEL

ties with bim. Here's what several of them said in support of
the idea of naming him National Volunteer of the Year

® “[ can think of no other person who . . . has contributed
more to the prestige and visibility of I'T through volunteer effort
than Bryan Beaulien,” wrote Gordon Beavers, who as acting I'l
dean was instrumental in bringing Beaulieu back to campus.

® “His outstanding volunteer efforts provided a valuable
link between the corporate world and the University, between
the alumm and I'l students, between the alumni and thL' Uni-
versity administration. He is every university’s dream of a vol-
unteer who cares, commits, leads, and produces,” wrote I'] spe-
cial events coordinator Marilyn Scapanski.

m Beaulieu “built this new world tor children . his,
vours, and evervone’s,” wrote 1!1&'{.!”L!|':-:Il'.1| engineer Kalman

Abrams, 47
\s 151\'

Tribn

[win Cities Srar said, 1in an editorial [ll]l"

lished on the day the globe was assembled: “For those
school-kids, the university is no longer a big, foreign place,
and engineering no longer something unattainably complex
Now, the University is where a friend studied, and engineer-
ing is what we did together with the globe—and what 1 might

study at the University someday, too.”
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Just don't expect it to roar.

In an effort to become swifter and works with companies to link technology

more ferocious, many organizations may to the heart of their business. Their strat- ANDERSEN }

be tempted to make superficial changes. egies, operations and human resources.
But this approach will rarely improve Because these days, becoming a more ( ON SULTING
performance. Especially when informa- aggressive competitor often means trans- ARTHUR ANDERSEN & CO,,S.C.

forming the organization. And not just
hopping on a technological bandwagon. Where we g0 from her:.

tion technology is part of the plan.
Which is why Andersen Consulting
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Can the University be run like a business? Medtronic board chair

Win Wallin, '48, discovered the answer when he was asked to lead

the health sciences reorganization at the University.

By John Kostouros

The Clinton Health Plan: A Minnesota Perspective.................... 22
A summary of U.S. President Bill Clinton’s health care reform bill,

its impact on Minnesota, and the reactions of 21 University of Minnesota
alumni and faculty health care leaders.

By Foe Moriarity

BPABAFIINE COLIVE .o i st BT s T e s R R s easieiss 32
When Dick Byrd found out that he had cancer, first he prepared to die,
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André Watts: at the top of his field.

udré Watts is unquestionably
o of Music’s premier pianists.
He reached the top of his
freld by carefully balancing
stylistic discipline with
reativity. And whether this
world famous pianist is
performing in recital, with
an orchestra, or i the recording
studio, the piano he plays
must be crafted to respond
to that balance.

What prano, then, does
{ndré Watts play? Yamaha...
respected by My Watts and
other leading pianists
vorldwide for extraordinary
honstveness to personal style.
Responsiveness that stems
from careful craftsmanship.
sponstveness that is expected
i the top with André Watts,
and at home with you.

PIANOS

Crafted with the care you've come o expécc
EDINA ROSEVILLE

3525 W, 70th Street 1909 Highway 36
(612) 9299555 (612) 631-0822
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Take Advantage Of

An Exclusive Mortgage
Opportunity... Especially For
University Of Minnesota
Alumni And Friends.

The Alumni Home Financing Program™ can
help you avoid the traditional hassle of gelting

a morigage...whether you're planning to purchase
a new home or refinance your existing morigage.
And now you can extend this benefit to your
[family members—parents, children, brothers

and sislers.

It all begins with just one loll-free telephone call.
Experienced mortgage counselors can help you
determine the best financing option for your
situation. And you can handle the entire
application process, right up until closing,

over the phone.

You'll enjoy substantial savings with these

program benefits:

* A compelitive inleresl rate

* A refund of your appraisal cost after closing
(a value of $360 or more)

* A reduced origination fee

* A fast loan decision

® A zero poinl option, so you ll pay no points
al closing

* A choice of down payment options

* A 60-day rate lock option

Just call Prudential Home Mortgage

at 1-800-ALUMNI-9, at your convenience
8:00 a.m. to midnight, Eastern time, Monday-
Friday. It might just help you have the best
homecoming of your life.
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What will you be doing when
the information highway
becomes just another

Pony Express?

Within a mere 18 months, all the hoopla over the Pony Express
halted as the telegraph system left its competition in
the dust. It's just a matter of ume before today’s advances

become tomorrow’s relics, too

Qur systems approach to managing technology-based
' organizations will teach you how to keep you and your

organization from becoming history.

Learn to manage technology,

not be driven by it.

UNIVERSITY OF MINNESOTA
Management of Technology

an executive program for engineers and scientists

CENTER for the .
DEVELOPMENT of .F" mm. dmﬂs.“ i P ’

TECHNOLOGICAL information sessions, contact us at (612) 624-5747
LEADERSHIP Fox: (612) 624-7510 » E-Mail: MOT@mailbox.cdtl.umn.edu

The Management of Technology program is offered in partnership by the Insfitute of Technology
and the Carlson School of Monagement, University of Minnesoto.



Medtronic’s Win Wallin belps

the University chart its course for a new
century in health care—but finds that
some lessons from the corporate boardroom
do not apply = By Jobn Kostouros

hen Winston Wallin left the presidency of
Pillsbury to lead Medtronic in the summer of
1985, more than a few eyebrows were raised.
What, after all, could a Pillsbury Doughboy
possibly know about the supersophisticated
biomedical industry? Medtronic, the inventor
of the heart pacemaker, competed in a world of
surgeons, research scientists, and heavy gov-
ernment regulation, a long way from the world of cake mixes, consumer
marketing, and grocery store checkout lines. <=~ Most managers mak-
ing such a dramatic change— John Sculley, who jumped from Pepsi to
Apple Computer in the early eighties, comes to mind—could be expected
to take a go-slow approach, letting employees get to know him while he
got to know the industry. But Wallin, who had served as an outside
director on Medtronic’s board since 1978, saw that the company was at a
crossroads: It could keep on making pacemakers, betting that no com-
I)L‘til(ll' could knock it out of its IC:IEICI'E\}H}\ |1|hilillll in that I';II}il”)'
changing industry. Or it could diversify into other medical devices and
gradually reduce its dependence on pacemakers.

6 MARCH-APRIL 1904 PHOTOGRAPHED BY DAN YOGEL

allin, a 1948 gradu-
ate of the L'nr‘.crwsty
of Minnesota, quick-
' chose the second
approach. Within a
year, Medtronic had

acquired five compa-

nies, including one
in Italy, a recognition that the biomedi-
cal field was becoming international. In
the next year there were two more acqui-
sitions: a company that makes pain man-
agement devices and another that makes
heart valves. Medtronic was now a diver-
sified medical devices company. (Today
one-third of the company’s revenues are
generated from products other thar
pacemakers and the proportion is
expected to rise to one-half.)

By 1991, when Wallin retred from
the presidency of Medtronic (he remains
chairman of the board), the company had
5. 000 (_':]'J|\il1_\'t_'n_"-. (almost twice as many
as when he came), revenues four times
greater than when he started, and a repu-
tation for financial strength—a big plus
in an industry that requires heavy invest-
ment in research and is known for its
volatiliny

There is a litde luck in every business
success story, and Wallin has had his
share. An ambinous diversification nor-
mally would have required significant
borrowing. But shortly after Wallin
joined Medtronic the company intro-
duced its Activitrax pacemaker, the first to
automatically adjust the heart pacing rate
to the patient’s circulatory requirements.

Doctors loved the Activitrax, and
Medtronic sold a lot of them. Instead of
using the largely unandcipated windfall
for a big shareholder dividend or execu-
tve bonuses, Wallin used it for acquisi-
tions, allowing Medtronic to expand
while keeping its debt load—and, by
extension, 1ts risk—down. (Medtronic
maintains a very conservative debt posi-
tion to this day. In January it carried a
debt of only $11 million, a pittance com-
pared to its revenues of $1.3 billion.)

'he Medtronic story is vintage
Wallin. Some managers are risk takers
Wiallin is a risk manager, says Dick Reid,
a Medtronic executive who worked for
Wallin during the growth years. The
goal with Wallin is not to take risks, but
to !.\I\'\' actions that posioon II‘H.' nt‘:_nmi-
zation for success. Sometimes that

means I.lkm; risks, like buying compa-
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TI'he Clinton Health Plan:
A Minnesota Berspective

Last September Hillary Rodham Clinton came to the University of Minnesota’s
Northrop Auditorium to outline the recommendations of the President’s Task
Force on National Health Care Reform. The conference was a who’s who of
health care leaders from not only Minnesota but across the country. Of the 26
panelists on the agenda, |4 were associated with or alumni of the University of

Minnesota. In December, we asked 2| alumni and faculty health care leaders to |
|

give us their assessmentoftheplan. BY JOE MORIARITY |
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he first clue that wmrlllinj___‘
might be wrong came during
i '_'|r|1 game |.I~\1 summer
Every tee shot, every fairway
shot, caused a pain between
my shoulder blades. |
attributed it to an old back
injury that had given me
trouble for vears, so I wasn't alarmed. But
.hnln_'-_-_ the weeks that followed, the pamn
persisted to the point that I debated
W ]1(_'!111.'[ | '-]'|- wld £ '-.l|1l.‘1-.| vith the annual
goltand fishing trip to northern Minnesota
I|1.||[ ]'|l_\ SO ZII'Ill | |l.'|ll |'\|.11'|1h‘_‘|l 1 |i1|.| a0, iIIH
the pain worsened during our three-day
weckend. Even the lapping of the water
against our fishing boat caused added dis-
comfort. As painful as the trip at tumes
tumed out to be, however, | wouldn't have
II.H\\L'I’ it tor the \\lII'H, because the events
that followed made it appear that it might
have been our last such ouning

After | returned home, the pam con-
I:1I11||._'1i. | T-IJHH_\ I1l.'l.'1l!\'i.| o 1_.1|-\r._' I}H.' ,'1||‘. 1ce
I'Il_\ \\H.t', ||L']C]1, l'l(lll ]‘k'&'l'l giving me ton
weeks, and 1 went to see mv doctor. |
hoped I'd be told that there was nothing
Lo WOrTy .linrl_l!.. Ii'l\T_l._‘.'In[., I|H_' doctor
ordered an MRI scan on my spine that
day and called me the tollowing morning
to tell me that it showed evidence of can-
cerous lesions that had metastasized from
a then-unknown primary site.

\|\ first reaction was disbeliet. There
|1.111 to be some IIII-\I.I]-..L' }". low Ing ¢ lose-
lv came panic. How would I tell my wife,
my family, and others close to me? Did 1
have 30 hours, 30 days, 30 months? How
alone I felt at that moment.

Within 24 hours, I was at the Mavo
Clinic for a second opmion. After three
days of testing, I was diagnosed with ade-
nocarcinoma of the lung with metastasis
to the bone, a type of cancer that is insen-
sitive to most treatments and the one
from which most cancer patients die.
Each Mayo doctor who talked to me
prefaced his or her remarks with “I'm so
sorry,” a phrase that I was to hear over
and over from other physicians as well

| learned that there are many different
types of cancer, and that each cancer
patient responds differently to any given
treatment program. The doctors were
realistic and offered no magical solunon.
[n fact, the lack of prognosis left room for
hope. It became clear to me that the world
of cancer Is very mysterious—not com-

forting news for a person .'It.'t'll‘-lil]'lk‘\! o

y Hr SRR Y APRII 1§94

identitying a problem and then solving it.

\lthough my first reaction when | was
told I had cancer was to conclude that my
condition was terminal, 1 don't usually
feel that way now. A small percentage of
|u_'l.|lr]r._‘ '\\H_h my L.l”_li ol cances do some
nmes :_'\]'\L‘I'il']lt ¢ remission | ['l.l.\ & .1|\\ .l_\\
used my mind and spirit to resolve lmul--
lems and to move on. [ wanted to fight for
my life. | entered a no man’s land without
formula or form, and began fumbling ny
way through

On my journey, I have encountered
three phases—I call them Meeting My
Maker, Preparing to Die, and Preparing
to Live—which | suspect are similar to

what others have also experienced

Although I move in and out of all three
}bil.l‘-\'.'\._ my attenton 1s now on Pre parnng
to Live. Life has a different tocus bur,
i!l.'kl.lll.i!'l.\ '\I.I]"lt!_|!1. l ‘IL'L'I'F \\L'i] \Ll SOme-
times in the early morning 1 can sense
death close by. I sull don’t know how
close I am to living or dying. But I'm get-
ting ahead of myself. Let me describe

these phases in more de tail.

uring the Meeting My Maker
phase, there are questions to be
asked. Whar are the implicanons of
all of these tests? How ]l.ll'l__L_‘ do 1 have to
live? How much pain will I have durning the
course of the illness? How painful will it be
to die? Will my faith in God stand the test?

How could T acc ept that [ would cease
to 1__'\.I'\t: | read }unl}\'\ h_\ Berme H.Ia,';[.ll
and others and talked over the issue of
nonbeing, if you will, with my family,
clergy friends, associates, and clients. My
heart went up into my throat and down
into my socks as | read and histened to and
thought aboutr what it meant to be dead,
Lo iL'.]‘n‘.‘ :||| 1 L\“L'\\ '.Hh' |1:\c|.l_ since I:_h.H
was apparently going to happen.

[ discovered 1h.ll there was very lirtle
about my struggle in Christian literature,
['here was plenty of encouragement by
wonderful authors, but little in the way of
how a Christian should cope. A great
hL‘hi was Bob Stone's book Where the
Buftaloes Roam, which built on what |

already believed as a religious person. |

discovered that my lifelong belief in
Christ was as real now as it had been
hefore I learned 1 had cancer:

[ felt like 1 was on a roller-coaster ride
and found myself feeling fatalistic; What
ever God wants, let 1t be done. 1 exam-
ined my emotions, looking for the anger

PHOTOGRAPHED BY BUD LEE
AT THE SUNCOAST SEABIRD SANCTUARY
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Cancer tested Dick Byrd’s faith, his family,

his friends, and his business. He turned to all four

to help him fight for his life

qﬁ“l‘_R_lC;HARD E. ByrbD

iring toLive









MINNESOTA’s
1993 Advertising

Hall of Fame

OR 93 YEARS, advertsers have been helping
Minnesota magazine bring news of the
University of Minnesota and its contributions
and achievements to alumni and friends—1993 was no
exception. With the support of our advertisers, Minnesota
was able to reach more than 270,000 alumni last year.
To all those companies and firms, organizations,
advertising agencies, account reps, designers, and
copywriters who have helped make the University of
Minnesota connection through Minnesota advertising,
we say thanks. We couldn’t have done it without you.
Thanks, too, for turning out advertisements that are
as well read as our editorial.
Your support is more than advertising, it’s an
investment in the University of Minnesota Alumni

Association and the University of Minnesota.

: ;\"? ._

What you really want i the goose.

=

NDERSEN

SKI-U-MAH AWARD
FOR CREATIVITY

Andersen Consulting

In recognition of advertising copy,
graphics, and production that are
lf'l].l‘l_.:ln..ll e, o IFIgI".I[. invenuve, l]ﬂll}l]l’,
and precedence-setting; for inspiring
undurx!.lndmg, community, and
posimve action.

The s b oo e ey
Wl b e ek Oy e ot by L

PUBLISHER'S AWARD
FOR VISION AND LEADERSHIP
James Campbell,

Chief Executive Officer of Norwest
Presented to an individual

in recognition for outstanding
contributions to Minnesota magazine,
and for making a personal commitment
to, and believing in, communication
excellence.
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A GROWING NETWORK

OF UNIVERSITY OF MINNESOTA ALUMNI
WHO HAVE MADE IT IN THE FILM WORLD
OFFER HELP AND ADVICE TO YOUNG ALUMNI
HOPING TO DO THE SAME

BY VICKI STAVIG

hey aren’t few and famous
enough to be the Rat Pack, or young enough to be the Brat
Pack. mThey call themselves the Ice Pack. They are a group
of transplanted Minnesotans who make a living in Holly-
wood as actors, writers, directors, agents, and production
specialists. Among the group is the Minnesota Network, a
sort of mini pack of about 50 University of Minnesota alum-
ni who credit the education they got at the University, as
well as the friends they made here, with much of their suc-
cess. They not only keep in touch with each other, but,
working with the University’s theater department, they also
make themselves available to University grads hoping to

make it in “the business,” providing help with everything

i.f‘“m ﬁmlin‘g a p]n’rtugmph?r. m‘ln (ll‘]'dl.]l‘.] in.s_n"ucu_‘xl"tn ?ct- THEY ‘RE UM )Y OR OI.D MEN BUT THE'R (AREERS WERE MADE IN MINNESOTA
ting them know about .:uuhtums and identifying safe, rea- FROM | J( EL B R 0 0 KS D E B RA M 0 0 N E Y A N D G E RA L D K 0 ( H

sonably priced areas to live. a1 e e S e

P
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or Joel Brooks, the road to Holly- | has high praise: “She is the best Blanche | she received at the University and

wood was typically atypical. Brooks | DuBois I have ever seen in my life,” he | credits Charles Nolte, then Uni

studied at the L nIversity of Min- savs ol |1J;I' role 1n A Streetcar Named versity | heatre artnsnue director
nesota tor a year in the early 1970s | Desire. “Tennessee Williams said the and now professor of theater arts,
after earning a B.A. degree from Hunter | same thing betore he died.” with “not just my knowledge of
College. He left for Los Angeles at the It was Williams himself who was | the theater, but my philosophy
invitaoon ||1..| 1T!\I1\|. \\IH-‘ '-'-.I'-11'\'-1 ]IIII! Lo 1('\[!”!1\1]!;" for ||!|.’|'_:1|H_' \1'“-“(_". o .|'|nl1| Iilt l||l.|'|<'! ”\ wias a ]l!\_{

help write a movie, but “it didn't work | New York City after she earned an | influence

out,” he says, “so | went to San Francisco | M.EA. degree from the University in Mooney looks forward to trips
Tl\‘\L'\'_i|\||]l§'_:|=|1-'|".l.|‘nli .Hh“\g-._un(-_i |1|ll- 1971, “He had come to see A Streercar to Minnesota, returning eac h
pie.” He was acting at the Magic Theater | Named Desire at the University when 1 | year to vacation at her cortage in

in Berke

got a call from Marrianne Muellerleile, 'Inl'u'-'|;_-|‘.[ me to New York. He and his | fact,” she says, “l spent most of

ey and San Francisco when he | plaved Blanche,” says Mooney, “and he | the northern part of the state. “In

another University alumnus, aski g him | agent flew me in and I read for 1 play, but myv summer there last vear.”
to come and work ar the Meadowbrook hey didn’t cast me. They wanted some- Mooney i1s never too far from her
['heater near Detroit ile he was | one who was known.” So Mooney head Minnesora roots, since she main-
there, he worked with vet another alum- | ed for the Meadowbrook Theater, where rains close friendships with other
nus, Debra Mooney she worked for a year University alumni, including
“We were 1n a Greek drama together, “Then Williams brought me to New Brooks, Muellerleile, Bob
mavhe it was O * Brooks recalls York for something else, and 1 stayed,” | Engels, Gregg Almquist, and
“Because it was repertory, you were a star she says. During t|‘.-L' next eleven vears, Peter Michael Goetz
one :1!'_‘[1{ .m.i x_'1.=.u|1|'.u on the |:i-||\.' n \'|.u|[|-\'- app« ared in Broadway and off
rags as part of the chorus the next. One | Broadway productions including Sum hen Bruce Johnson left the
r11;}|1 one of the chorus members fell | mer and Smoke, Chapter Two, The Odd University’s Morris cam-
.iki(""llj[) rill; ||‘.1.i.51.‘ aora [|_||r1g|=_i irly ||:|‘_;_f Coupie, Death Salesman, What 1 Did pus 1n 1971 atrer earning

scene. Debra and I laughed hystenically Last Summer, The Dp Yoome, and Th B.A. degree in English, he

as we crawled off the stage in our Perfect Parry. In 1990, Mooney went to | wasn't sure what he wanred ro do,

and left him out there.” to visit her daughter, who | so he spent eighteen months tray
From there. it was on to New York | was attending school there, landed a role | eling around the world. He set-
City and the Eugene O'Neill Theater in “Roseanne” that lasted for four | tled down for a while and earned

Center, then the Public Theater, where | episodes, and stayed. She wenton to join | a Ph.D. in communications from

Brooks remained for five vears, until | the cast of “Davis Rules” for two seasons | Northwestern Univer then
| 980, \\{ICH i']l- Interest 1n te I\'\l--lnl'. 1[1-.5 |'r1]||;.||'t'|| In various |\ \}hl\\ S '\I:_:l‘::'l| on '.\I'.h 'l1||r1\: |:11 - |
motivated a move to Hollywood. “I came | including “L.A. Law,” “thirtysome- | Chicago-area firm that produced
out here and said, ‘OK., I can afford six | thing,” and “Tales from the Crypt.” educatonal flms. While he was
weeks to see if | i:LL- the town or it likes “I love all my roles. I feel so lucky to | there, Johnson helped edit Carl

me.' " he says. “The very first day [ gota | have the variery. | recently shot an | Sagan’s Cosmos tor educational
guest role on ‘“Three’s Company.’ | was | episode of ‘Seinfeld,” ™ Mooney says, | use and Alex Haley's Roots into
not untalented and very lucky.” The role | erupting into laughter as she relates the | several 30-minute programs that

developed into a recurring one and led to | plot. “It was tun 'hey had just won an | could be used in the study of

other sitcoms, including roles on “Soap,” | Emmy, so everyone was still floating African American culture
“Benson.” “Private Benjamin,” “Hail to | Last summer [ did “The Breathing Les- All in all; Johnson helped pro-
the Chief,” “Teachers Only,” and “My son’ with Joanne Woodward and James | duce abour 200 documentanes 2 |
Sister Sam.” Garner for the Hallmark Hall of Fame.” would get the idea, do the
This season, Brooks joined the writ Mooney hasn't given up the stage, rescarch, and make the film,” he

ing staff of “It Had to Be You,” a short however. Two vears ago she returned to | says. While he was doing some

lived CBS sitcom starring Faye Dunaway | New York for a Broadway play and will work for Films, Inc., in California,

i R Ui L i van e | probably o more | I s tuck | s e by Do et Ao TS TOWN TO BREAK INTO,” SAYS BRUCE.JOHNSON, EXECUTIVE VICE PRESIDENT AND GENERAL

up acting, of course,” he says, “but it was | and forth," she says. “If you stay away | ates and stayed tor five years.

o o o e s | o he e o o o o g | Wi e covied Ey - AF HANNA-BARBERA ENTERTAINMENT. “IT TAKES TENACITY AND A BELIEF IN YOURSELF”

to pass up. It also meant [ had to go back | frightened of it. Theater and film are Awards for film production to his

to being low man on the food chain.’ very different but the same. With the | credit, Johnson eventually landed at sgrams on the Bible—the best-selling | ly working on a Flintstones special moved into overseeing the business side
Of his days at the University, Brooks | theater, there’s nothing like working in | Hanna-Barbera as director of prog: Iren’s video of all nme l[oday, Hanna-Barbera i1s owned by | of things for H_u\.n_a-i;ri-;-"' I ..-. erse -I\.

says, “I met a lot of people who were | front of an audience and having that | ming. “I worked for Joe Barbera, who ince joining Hanna-Barbera, John- | media mogul Ted Turner, and Johnson is | lot of the deals that 5

instrumental in my personal and protes- shared experience, but you're having to | legend,” he says. Johnson was later m has been executive producer of the | executive vice president and eral Johnsons fou

sional growth. Many are still my friends | do something eight times a week. In | a producer and got involved in anima Fa tastic World of Hanna-Barbera at | manager of Hanna-Barbera Entertain 1|-rl:1~ and writing and

todav: Don Amendolia, Ron Perlman, | film, when vou get it, that’s it; you don't | projects that included “The Jetsons versal Studios in Florida and the | ment ( ompany. “We do videos, cable, interpret \;...h-\"Hh we been

I\.n':.-.u Landry, and Linda Kelsey.” And, | have to keep doing it.” also supervised “The Greatest A utive in charge of production for the I'V syndication, publishing, and licens assets. “My interest really B

of course, Debra Mooney, for whom he Mooney looks back on the education | ture’ series thirteen half-hour p :amer of Oz" in 1990. Heiscurrent- | ing and merchandising,” iu- says. “I've | L !1r\\'1\|:.\ of Minnesotal.” he savs
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NOW STARRING
LA L REE ke
VEAR YO

RANDY ADAMSICK ISINTENT
ON TURNING THE STATE
INTO THE STAR OF THE NORTH

BY VICKI STAVIG

I‘ll_' “u”}\\{md F.XIH‘L‘*\\
runs both ways. While the University of Minnesota
has spawned myriad professionals now making their
way in Hollywood's entertainment industry, the Min-
nesota Film Board is working diligently to bring Hol-
lywood to Minnesota. The responsibility for that task
lies with the board’s executive director, Randy Adam-
sick, '76 B.A. M Since Adamsick was chosen to head the
Minnesota Film Board in January 1990, 24 movies
have been shot in the state. That compares with a total
of 20 during the previous ten years. Two films recently
filmed in Minnesota—Grumpy Old Men, starring Jack
Lemon and Walter Matthau, and Iron Will, starring
Mackenzie Astin, son of actors Patty Duke and Uni-
versity of Minnesota alumnus John Astin—are leading
box office moneymakers. ® According to Adamsick,
the film industry brought $38 million to the state in
1990 and added $3.3 million to the state’s tax coffers,
nine times the film board’s annual legislative appropri-
ation of $214,000 (the board raises an equal amount
from the private sector, giving it an annual budget of
$428,000). “We're the only film board in the country
that isn't fully funded by state government,” says
Adamsick.

damsick credits Minnesota's appeal to location, crew,
talent, facilities and equipment, and government coop-
eration, “We have two big cities—Minneapolis and St.
Paul—each with a totally different look,” he says.
“Another plus is that you can base the production in the
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[win Cines and within half an hour be s
a farm setting or a forest. And the loca
\|:.1[|I<| of the Screen Actors Guild ha
1,000 members. The top five or six stars
in a hlm come from out of town tor eve
e ture, |1|_11 }H \nnlhf l||n\g' ['illl_\. we can
provide local talent. Untamed Heart had
42 H]H_',ll-.l]l:,_' parts; 37 were filled by Mun
nesota actors. Probably the weakest Link
is the unpredictability of our weath
islrI we f].l\\' lour seasons, w !II( h 154 ]'l'-
I l||<'_\'r'r kium!m_u in October
November, it's possible to ger sumime
fall, and winter scenes.”

When it comes to governimd nt
business cooperation, VMinnesota ras
favorably, says Adamsick, giving ts
examples: During the shooting of Cr
g the Bridge, the Hennepin Aven
Bridge in Minneapolis was closed for sc
eral weeks: tor Lirtle },'n_: {.r'.rl‘;.'n', air tral
patterns were changed to lessen the no

“Gireasing the wheels is our job,"” he say
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ONORS, SAYS RANDY ADAMSICK, PICTURED HERE IN THE OLD PROJECTION ROOM IN NORTHROP.

['he Unmiversity campus will be fea
d N scenes irom H .".‘I' IJJ'I j

scheduled for release

y W hic |1

this winter

Ithough the storvline takes |1|.1n e at Har

film was shot in

and most of the
ago, a crew spent three days shoonng
the Twin Cites. Northrop Auditorium
ibled for the Harvard library, which
designed by the same architect. "I’

OS5 an exact [u'p]n ,|_” SaAvsS \‘]_||1:-\!\L

Ve do a lot of doubling for other cities

New York, Boston, and Detroit.”
\nother recent film, The Good Son,
shot elsewhere except for the climax,

North Shore

t scene, savs Adamsick, was three

ch was ‘1}1”1 on the

utes in the final flm but brought in
ut $900.000 ro the state. Othes
nt films shot in Minnesota include
Viighty Ducks and Vlighty Ducks 2

Uhe film board doesn't have the bud
o advertise in trade publications, but

s instead on word of mouth and tar

geting the appropriate pe ||||E. !|5'<‘.!||H:'\
and production managers who set the
Adam-
“what a dav rate will run in
['hey are

OK, we

budgets for the films and know,
sick says,
l[oronto versus Minneapolis
the people who say need :

northern location; let’s bid it for Detroit

\l|.=1m-.||r,--ll'|\. and Toronto.' Thev send
us a script and ask for photos of locations
that match those in the script. If they're
interested, they send a scout out, Chur ag

push is just to ger people to come and

look at Minnesora

]J(_'l']1ll' \\|1|| |1l\.L' come out |',.l\; ‘."l|§|i_"|

More than half of the

shot that ilm or a subsequent film here
Part of the courang process 1s an annu
al Minnesota Film Board party thrown in
L.os \=.1:;r|w~ tor the lee Pack, industry
people with tes to Minnesota, the Min
nesota Network, and other alumni living
in Los Angeles. Three hundred attended
the event last vear at Glam Slam in Los

\I1I:_'&'|l.'\. which was Umlhln\nu-.i bv the
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University of Minnesota theater depart-
ment. “We had evervone from production
1ssistants to studio heads—it was vertical-

ly integrated,” Adamsick laughs

\damssick, whose first job in the busi-
ness was as administratve «
Universiny

1986, clearly relishes the challenge and

Im Society trom 1980 to
And there 1s
“We've gone

ear to seven being

the excitement of the chase
no .i.i“illi'-ii:_' 'fl:\ SUCCESS
from two pictures a y
shot here,” he savs. *I came to the film
board at a very good tume: the pickings
were really ripe for Minnesota, There
Was a "1|; boom 1n the number of movies
eing shot because of VCRs It went
from 400 to 600 teatures being made a
year, and they needed places to shoot
I'he business is generated from Holly-
wood, but 60 percent of the films are
shot elsewhere.”

And “elsewhere™ to Adamsick is. of
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Linking Alumni to Students

s national president Janie Mayeron points out in her
column in this issue, the University of Minnesota
Alwmmi Association (UMAA) has come a long way since
the days when it was primarily a sports booster club.
The UMAA still builds spirit and community at ath-
letic events—and hundreds of other activities and programs—but it also helps support the Un:-
versity and its tradition of excellence in education. The UMAA links University students to
alummni who support and encourage students while they’ve at the “U” and help improve their edu-
cational experience. “By sharing and renewing the tradition of excellence we found at the ‘U’
when we were students, we’re belping to build a whole new generation of alumni,” says Mayeron.

Here we offer you a look at some of the important ways alumni are making the student connection.

When it comes to
knowing the “U,”
providing career
advice, and being
a student’s
advocate, nobody
does it better
than an alumnus.
Pictured at right
are School of
Public Health
alumnus Aggie
Leitheiser and
student Jane
Bruggeman.
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Faculty o
Wh oMa 1( - John Allison, ’54, 65,

. associate professor
a Difference  obatitert
- Medical School,
is credited with bringing
the University’s physical

BY TERESA SCALZO

- therapy program to
- national prominence

since he became its director

ol L 1 :n 1977.
he University of Minnesota ;
Alumni Association is proud to cosponsor the Horace M_\. greatest personal
T. Mowse-Minnesota Alumni Association Award in . satisfaction was the warmth [ felt

3 ) 4 ¥ . from the comments of my peers,
recognition of excellence in teaching, research, advising, | students, alumni, and co-workers.
academic program development, and educational lead- - Ideeply appreciate their sincere

- : o L . enthusiasm at my being a
ership. Since 1965, more than 200 faculty members ) W : RE
r : . recipient. Asa result of winning

have been honored with this award. In addition to a . the Morse-Alumni Award, I am

commemorative plaque, winners and their respective | nstsevezal Sevenipns (R

. in the national publication of the
departments each receive a $2,500 gift awarded yearly . American Physical Therapy

for three consecutive years. Minnesota asked this year's - Association in an article
encouraging students and

ten winners to tell us how recerving the award has o :
practitioners to consider an

affected them personally and professionally. academic career.
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Rose Brewer,

chair and associate

professor of Afro-American
and African studies,

College of Liberal Arts,

has been described as the
“catalyst for much of the . . .
best work in intercultural
education that has gone on

on this campus.”

I am most pleased when my
students tell me I really make
them think. I am hopeful that
they will be able to make their
mark on the world. I am hopeful
because I see the talent that we
have at the University of
Minnesota. To participate in the
training of young people as
critical thinkers and actors in the
world is the cornerstone and the

joy of teaching for me.

James Carlson, 65,
professor of music,
University of Minnesota,
Morris, uses enthusiasm
and humor to keep students
interested—and wondering
what will happen next.

[Receiving this award] isa
great reinforcement to faculty
striving to provide the best
possible education for
undergraduate students.
Additionally, the propitious

- boost to otherwise bleak budgets
is tremendously welcome and
particularly useful. Thank you
for all you are doing to
strengthen the University of
Minnesota. Your efforts are
enthusiastically appreciated and
highly effective.

- William Cunningham,
professor of biology,

College of Biological Sciences,
has a “gifted ability

to bring information

out of the textbook

and into relevant and

- meaningful context.”

’].—l"le greatest benefit for me,

so far, has been the contact with
others at the University who are
- interested in teaching. Asa
 result of winning the Morse-
Alumni Award, I was invited to
participate in the Bush Faculty
Development Program. Being a
mentor to young faculty who are
working on improving their

. teaching has given me some
exciting new ideas that I can

. apply in my own courses.
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Larry Miller,

professor of chemistry,
Institute of Technology,
fosters a personal
relationship

with bis students

by asking them at the first
class meeting to turn in
astatement about their goals
and learning styles—

even in a lecture class

of 200 students.

Tl‘u: award improved my
self-esteem so that I can reply
o readers of this magazine who
have taken classes from me and
ire wondering, “How did that
ferk win?” I got a lot better

recently . . . really.

- Ephraim Sparrow,
professor of mechanical
engineering, Institute

. of Technology, purges bis
classroom of the “tensions
and strains that choke
creative thinking,”

. creating an environment
of “permissiveness

- and acceptance.”

’—.[;‘IE recognition accorded
by the Morse-Alumni Award
has provided me with

the reinforcement and
encouragement to continue
my teaching experiments.
[Winning]| the award has
indicated to me that new ideas
. and new formats can readily be
accepted—and actually be
admired—by University of

: Minnesota students.

Clare Woodward,

. professor of biochemistry,

College of Biological Sciences,
is renowned among students
for interesting,
well-prepared

- lectures and

for being accessible

outside of class.

Receiving this award has
[enabled] me to discuss teaching
with faculty from other parts
 of the University. Many of them
agree that teaching and training
are very different phenomena.
Training asks students

to become like the trainer;

- teaching invites them to draw
on their own experience and
creativity. Along with others,
students of color and women
must be invited into the sciences
by teachers. Winning this award
has renewed my confidence and
 energy in undertaking

: thisrole.
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