








Gustavus Johnson

Eventually Johnson’s dreams got the better of him. He overextended himself
and was forced to declare bankruptcy in July of 1907. By that time he had
accumulated liabilities of $4.639.65 with assets of only $306.75.35 The school
was taken over by some prominent business men of Minneapolis who formed a
stock company and incorporated it as The Minneapolis School of Music,
Oratory and Dramatic Art under the laws of the State of Minnesota. They took
over Johnson’s building and retained some of his teachers. The musical director
was William H. Pontius and the drama diector was Charles M. Holt. The school
later became the Minneapolis College of Music. Johnson, however, simply
reorganized his school, concentrated on piano teaching, relocated and continued
on as the Johnson School of Music which he ran until his retirement in the
season of 1922-1923.

Johnson’s Place in the Community

Not only music but the other arts were prospering in Minneapolis. In 1893,
Robert Koehler, a Milwaukee artist who had long years of training in Munich,
arrived in Minneapolis to become Director of the Minneapolis School of the Fine
Arts. Soon afterward, he founded an Art League which was to foster exhibitions
but which also served as a focal point for the discussion of art considered in its
broadest terms. Soon architects and musicians joined the group as associate
members. The musicians listed in the 1897 Catalogue of the Third Exhibition
were Gustavus Johnson, Clarence Strachauer, Hal Woodruff, Claude Madden,
Emil Ober-Hoffer, and William Crosse. Koehler, the leader of the group, had not
only a devotion to art but music as well. He could talk with youthful
enthusiasm of hearing Clara Schumann play the piano and, in a more modern
vein, could welcome the then-daring compositions of Debussy.36

Johnson was elected president of the Minnesota Music Teachers Association
for the year 1906, a position usually given to a musical leader of the state.37
This honor unfortunately coincided with the demise of his conservatory.
Johnson’s star began to fade after that bankruptcy though his status as a
pianist and teacher remained intact. Still attention to his compositions grew
less and less. None appear on the long series of MMTA programs of Minnesota
composers.

After all the amazing accomplishments of the formative years of
Minneapolis music, William Mentor Crosse, another fine pianist, got the idea
for an honorary society of musicians who had served the art for two decades
and more. He broached the idea to a group of nine men, including Johnson, on
April Fools Day, 1916. They soon realized that the idea could be more than a
joke. They founded a still-active group, The Evergreen Club, “banded together
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by ties of friendship.”38 Their first motto “Like the Evergreen so shall our
friendship be” describes the aims of the club well.

In the summary of his life recorded in the Old Log Book of the club, he is
described.

Mr. Johnson is an unostentatious man, a man with a kindly memory for all of his pupils
and for his friends; a man who has always given his best for the advancement of music
and a loyalty to the musical growth of this city. Because of these virtues and of the love
and veneration held for him by the members of this Evergreen Club, his is a life well
spent and richly rewarded for his adherance to the highest and noblest forms of musie.

Johnson retired in the season of 1922-1923 and went to live back East.
When the Minnesota Music Teachers Association reached its twenty-fifth year
in 1926, the association began to look back to its founding musicians. In 1928,
MMTA gave honorary memberships to Johnson, to Clarance Marshall, and to
Emil Oberhoffer. Johnson, this “man who has always given his best for the
advancement of music” was unable to attend but wrote a letter of thanks.

Johnson seems to have lost touch with Minneapolis during his retirement
and evidently did not produce more compositions. Diligent research has been
unsuccessful in locating his residence, his activity in retirement, the state of
his health, and even the date of his death. Victor Nilsson, the Minneapolis
critic, records his death as 1932 but provides no details3?. So it would seem
that his letter of thanks to MMTA is the last word that we have of this
remarkable pioneer who built a solid foundation for performance, composition
and teaching in Minneapolis and the northwest area.
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Gustavus Johnson, List of Works

Pr = Print

Ms = Manuscript

MnM = Minneapolis Public Library
Lbl = British Library

MnHi = Minnesota Historical Society
NN = New York Public Library
DL.C=Library of Congress
ASI=American Swedish Institute

Piano
Ms. or| Title Dedication & Date For Location
Print Publisher

Concerto for piano

Pr Alla Marcia, Op. 17, No. 1 Mpls: Metropolitan Music piano
Pr Capraiccietto Mpls: Metropolitan Music pinao
Pr Characteristic Dances, Op. 17 Mpls: Paul A. Schmitt piano
1. Danse andalouse “Spain” Op. 24
2. Tarantelle “Italy” Op. 29, No. 1
3. Mazurka “Poland” Op. 29, No.
2
Pr Dance of the Gnomes, Op. 17 No. | Mpls: Metropolitan Music piano
5
Pr Dance of the Goblins, Mpls: P. A. Schmitt, 1905 | piano MnHi
Gavotte grotesque, Op. 30, No. 6 Sheet Music #222
DLC, MnM
Pr Danse andalouse, Op. 24 piano MnM, DLC
Pr Fantasie on Swedish Airs Mpls: Gustavus Johnson piano or organ | ASI
(color cover with Swedish
flags), 1910
Mpls: Paul A. Schmitt, Lbl, NN
1910
Pr Five Characteristic Sketches Op. | Mpls: Metropolitan Music piano
17
1. Alla marcia
2. Valse Lente
3. Capriccietto
4. Romanze
3. Dance of the Gnomes
Pr Gavotte, Op. 7 Boston: Arthur P. Schmidt piano
Pr In Joyful Vein, allegretto Mpls: Paul A. Schmitt, 1905 | piano MnM, DL.C
scherzando, Op. 30, No. 3
Pr Intrata, marcia fantastica, Op. 30, | Mpls: Paul A. Schmitt, 1905 | piano MnM, DLC
No. 1
Pr Mazurka, Op. 29, No. 2 Mpls: Paul A. Schmitt, 1902 | piano DLC
Pr Nocturne, Op. 16 Boston: Arthur P, Schmidt | piano
Pr On the Lagoon, barcarolle, Op. 30, | Mpls: Paul A. Schmitt, 1905 | piano MnM, DLC
No. 5
Pr Romanza, andante appassionata, Mpls: Paul A. Schmitt, 1905 | piano MnM, DLC
Op. 30, No. 4
Pr Romanze, Op. 17, No. 4 Mpls: Metropolitan Music
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Pr Suite Populaire Mpls: Paul A Schmitt, 1905 | piano MnM
Intrata
With Spirit and Abandon
In Joyful Vein
Romanza
On the Lagoon
Dance of the Goblins
Pr Tarantelle, First Boston: Arthur P. Schmidt piano
Op. 5
Pr Tarantelle, Op 29, No. 1 Mpls: Paul A, Schmitt, 1902 | piano DLC
Pr Tarantelle, Second, Op. 8 Boston: Arthur P. Schmidt piano MnM
Pr Valse lente Mpls: Metropolitan Music
Pr With spirit and abandon, valse Mpls: Paul A. Schmitt, 1905 | piano MnM, DLC
caprice, Op. 30, No. 2
Violin
Polonaise Violin*
Reverie Violin*
Sonata Violin & Piano
* Played by Emil Straka at Danz’s 1890 Concert of Minnesota Composers
Chamber Music
Piano Trio Piano, violin,
cello
Songs
‘When Shepherds Watched Voice and piano
Two Red Roses song for
S0prano
Organ
Pr Fantasie on Swedish Airs Mpls: Paul A. Schmitt optional for Lbl, NN. AST
1910 organ
Wedding March and Intermezzo organ
Books
Pr Touch Formation and Elementary | Mpls: Schmitt & Squyer, piano DLC, MnM
Technic for Piano-Forte 1898 (uncat)
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1 Peter Johansson was a native of Sérmjok Parish, near the city of Unea. He
was born 9 December 1819 and died in 1886.

2 The information on Gustavus is drawn from the following sources:

History of the Great Northwest and its Men of Progress, edited by C. W. G.
Hyde and William Stoddard, published by the Minneapolis Journal, 1901, pp.
383-384.

The Old Log Book of the Evergreen Club, the honorary society of Minneapolis
musicians (Microfilm copy in the Research Library of the Minnesota Historical
Society)..

Who Was Who in America, IV (1961-1968).

Minneapolis Minnen by Alfred Séderstrom published in Minneapolis in 1899,
pp. 400-401.

History of the Scandinavians in the U.S. edited by O. N. Nelson, pp. 422-423.

Victor Nilsson, “Composers” in Swedes in America, 1638-1938 eds. Aldolph B
Benson and Naboath Hedin, (New Haven: Yale University, 1938), pp. 439-440.

A History of the Swedish Americans of Minnesota, compiled and edited by A. E.
Strand, (Chicago, 1910), pp. 543-544.

Unfortunately, none of these references has detailed information on Mary
Henrietta.

3 Admiral Hole (16 January 1779-16 July 1870) of a naval family served 75
years. He was a lieutenant at Trafalgar and fought on the same ship on which
Nelson was killed. Gustavus believed that Admiral Hole’s lineage went back to
William the Conquerer. History of the Great Northwest and its Men of Progress,
p. 383.

4 The monarch was Karl XV (1829-1872), king of Sweden-Norway from
1859. Karl married Lovisa of the Netherlands and evidently their only child, a
daughter, was named Louise after the mother. Karl was a popular monarch, a
supporter of Pan-Scandinavianism, and a patron of the arts, a competent
writer and painter.

5 The school was for boys. Elementary schools for girls existed and
presumably Mary Henrietta was educated in one of those.

6 The Mankell family, stemming from the musical family of Mangold in
Germany, was prominent in Swedish music through many generations.
Johnson studied with Gustaf Adolf Mankell (1812-1880), professor of organ at
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the Royal Conservatory, 1853-1880. See the Musik in Gechichte und
Gegenwart article on the Mankells.

7 The Royal Conservatory has no record of Gustavus Johnson. Private
study however was possible.

8 Johan Conrad Nordquist (1840-1920), Swedish conductor and composer,
professor of harmony at the Conservatory, 1870-1872, 1880-1900.

9 Otto Winge was professor of the theory of harmony at the Royal
Conservatory, 1860-1877.

10 Hjalmar Hakansson, professor of singing at the Royal Conservatory,
1875-1901.

11 Information supplied by Pia Nystrom, archivist of the Kungl. Musikaliska
Adademien.

12 K. A. Ostergren was born to Carl Gustaf Ostergren and Carolina Birat
Ostergren in the parish of Ringkarleby, province of Nereke, 15 September
1848. He attended the Elementary School of Orebro and passed the
Studentexamen in 1865. He was baptized by immersion in Lake Hjerlmaren
(through a hole in the ice) on New Year's Day, 1868. After his graduation from
Newton Theological Institute, he moved to Pella, Iowa, and then to St. Paul,
Minnesota. In 1878, he moved to Wisconsin to help in the foundation of a
Swedish group in northern Wisconsin. In 1891, the family moved to Duluth
where he taught in Duluth and Grand Marais, edited publications, and became
editor of the Duluth Posten. He died there 7 October 1912. His wife, Mary
Henrietta became a prominent musician and teacher in Duluth.

13 Alfred Soderstrom, Minneapolis Minnen, (Minneapolis: Soderstrom, 1899),
p. 400. David Markle kindly called my attention to this publication and
translated the pertinent passages.

14 Evelyn M. Wood Lovejoy, History of Royalton, Vermont with Family
Genealogies, 1769-1911, (Burlington, Vermont: The Town and Royalton
Woman’s Club, 1911), p.1039. The Winslow family in this publication is traced
back to Thomas Winslow, born 20 April 1911, Plymouth, Massachusetts.
Information kindly supplied by John P. Dumville, President of the Royalton
Historical Society.

15 “The Zoch Club” in The Record of the Founding Meeting of the National
Federation of Music Clubs,(Chicago: Stromberg, Allen & Co. 1893) p. 97.

16 The Old Log Book of the Evergreen Club.
17 Review by Victor Nilsson, The Minneapolis Journal, 10 July 1907.
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18 The group that I am choosing to call the First School of Minnesota
consists of musicians active from about 1889 to about 1920: Gustavus
Johnson, Willard Patton, J. Victor Bergquist, Stanley Avery, Clarance
Marshall, William Mentor Crosse, Arthur Koerner, Alfred M. Shuey, Samuel A.
Baldwin, Claude Madden, John Parsons Beach, Arthur Bergh, Gertrude Sans
Souci, Gerard Tonning, Stella Stocker, Robert Griggs Gale, Ernest Lachmund,
Arthur Custance, George Fairclough, James Bliss, Leopold Bruenner, Donald
Ferguson, Eugene C. Murdock and others. This group deserves a separate
study.

19 The newspapers commented particularly on the second act interior scene
which showed a cigar store with a telephone exchange, still a novelty.

20 See Scot M. Guenter, The American Flag, 1777-1924, (Cranbury, NJ:
Associated University Presses, 1990), Chapter 5 and especially pp. 106-109.
Stuart McConnell is carrying this topic further.

21 The organization of the Minnesota Manuscript Club was announced 29
October 1893, its affiliation with the New York Manuscript Society was
announced 7 September 1894. The Philadelphia Club occurred in 1892,
Chicago’s in 1896.

22 Charles Henry Morse (1853-1927), organist, graduated from the New
England Conservatory of Music in 1873, taught there while studying at Boston
University (1876, Mus. B. probably the first such degree in the United States).
From 1875 to 1884 he was the first music director of Wellesley College. He
directed the Northwestern Conservatory of Music from 1885 to 1891 when he
was called to a prestigious organ position at Plymouth Church in Brooklyn. He
became the first professor of music appointed at Dartmouth College and
served 1901-1918. He became president of the New York Music Teachers
Association and served 1894-1896. He was one of the founders of the
American Guild of Organists, published many collections of organ music and of
choral music.

23 Notation from the Old Log Book of the Evergreen Club.

24 The school, founded by Miss Olive Adele Evers and Miss Elizabeth Wallace,
opened 16 September 1890 with the aim of giving “education and culture of a
quality second to those given by no other school of similar grade in the
country.” The arts were emphasized from the very first and soon Stanley Hall
became a principal establishment for the teaching of music. Their position
became even more impressive when, in 1906, they bought the Northwestern
Conservatory of Music, the leading conservatory of the city, and incorporated
its teachers into their curriculum. After Johnson became too busy with his own
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work, the director became William Mentor Crosse, pianist-composer, graduate
of the Leipzig Conservaory (Pupil #4152). The school thrived until after World
War I when interest in boarding schools declined. The school was deserted in
1923, Evers died in 1926 in California, the buildings were wrecked 28 July
1928,

25 Minneapolis Tribune, 1 June 1890.

26 Claude Madden came to the Twin Cities from New York. A brilliant violinist
who excelled in chamber music, he was violinist of the Minneapolis Symphony
in its first three seasons, 1903-06, after which he returned to New York. He
taught several outstanding pupils, William MacPhail, founder of the MacPhail
School of Music, and Arthur Bergh, violinist with the New York Symphony
Society and the Metropolitan Opera who had considerable success as a
composer, especially of songs and melodramas.

27 The program can be found in the Hennepin County Historical Society
Library. Lack (1846-1921) was a French composer who wrote many salon
pieces for the piano. Wilson George Smith (1855-1929) was an American
composer and pianist also distinguished for salon pieces. Charles-Samuel
Lysberg (1821-1873) was a Swiss pianist and composer who had studied with
Chopin. Gabriel Dupont (1878-1914) was a French composer and organist,
especially noted for his operas. Joseph Joachim Raff (1822-1882) was a friend
of Liszt and prolific composer of many works of varying value. Anyone who
has looked at his polka will remember the pages cluttered with 128th notes.
Karl Bohm (1844-1920) was a German pianist and another composer in the
salon style. Viktor Hollaender (1866-1940) started his career in Germany and
finished it in Hollywood. He is noted for his light operas.

28 This is the Wilma Anderson who was later president of Minnesota Music
Teachers Association and a fine pianist who gave the Minneapolis premiere of
the Rachmaninoff Second Piano Concerto. .

29 J. Victor Bergquist (1877-1935) of Swedish ancestry, organist-composer,
president of MMTA 1927-1929, was born in St. Peter, Minnesota. He attended
Gustavus Adolphus College in St. Peter where he obtained his Bachelor of
Music with honors in 3 years, (1895, age 18). He was in Minneapolis, 1895-
1899. and studied with leading teachers in the city including Johnson. He was
organist of Augustana Lutheran Church, Minneapolis, through 1899. He
entered the Berlin Conservatory (Scharwenka’s) in 1900 where he studied
organ with Grunicke, composition with Wilhelm Berger and piano with
Scharwenka. In 1902, he moved to Paris to study with Guilmant for a year. In
1903, he started an active music program at Augustana Church. In 1912-
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1918, he became conductor of the Handel Oratorio Society and head of the
Music Conservatory of Augustana College, Rock Island, Illinois. In 1918, he
returned to Minneapolis where he became organist-director of Central
Lutheran Church, teacher of organ, piano and composition at the MacPhail
School , and director of the music credit system in the Minneapolis Public High
Schools where he held yearly festivals of music by high school composers who
during his tenure produced some 1200 compositions. Besides his compositions,
he published one book, Theory of Self Expression in Music.

30 Two lessons a week were encouraged. If the student preferred a half-hour
once a week, the assistant received 75¢.

31 Wilma Anderson Gilman, “Remembrances” p. 4.

32 Published by Schmitt & Squyer, 606 Nicollet Ave., Minneapolis, 1898. The
only other work to place such emphasis upon touch was William Mason’s
Touch and Technic (1889). Johnson recommended it in his preface. Johnson’s
method differed from Mason’s in that it was intended for beginners, did not
contain advanced exercises, and used an action more dependent upon weight of
the hand and arm rather than the “pulling” touch favored by Mason.

33 Johnson provided the German term because so much of musical parlance
in the United States was based upon German usage particularly after the
great influx of “forty-eighters” who emigrated after the failed democratic
revolutions of 1848.

34 As one famous modern-day performer, Rosalyn Tureck, put it, “You have
the audience in the palm of your hand at beginnings and endings.”

35 Notice in The Minneapolis Journal, 10 July 1907.

36 Harlow Stearns Gale’s memoir “Robert Koehler and the Art League”
written shortly after Koehler’s death in April of 1917. At various times
musicians Heinrich Hoevel, Frederick Wulling, Donald Ferguson, James
Davies, were also part of this Stammtisch-like gathering.

37 Johnson and the Lachmunds realized that their own success was tied to
the development of the community and so they welcomed the formation of a
State Music Teachers Association in 1887. By 1889, Johnson and Carl
Lachmund served on a committee to direct a national convention of music
teachers scheduled for Minneapolis. His vision was not shared by enough of the
teachers of the state and that lack of interest plus the competing schedule of a
national convention of the Republican Party caused Johnson and other leaders
to cancel the Minneapolis convention which was moved to Cleveland with
difficulty. Zoch appeared at that national convention but seems to have had an
attack of nerves which ruined his contribution. Though the moment for a state
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group had not proved propitious in 1889, none the less a state organization of
teachers did become a reality in 1901. See Robert T. Laudon, Minnesota Music
Teachers Association, The Profession & the Community, 1901-2000 (Eden
Prairie, MN: by the Association, 2000).

38 See The Evergreen Club by John P, Kaess (printed pamphlet, 1966) and
revisions by David Ferguson and Daniel Tetzlaff in the files of the club. The Old
Log Book of the club has been microfilmed for the Minnesota Historical Society
under the title Evergreen Club Record Book, 1893-1973.

39 Nilsson “Composers,” p. 440.
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