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GREENING AND THE COLLEGE DF DESIGN
By Judy Arginteanu

When the University of Minnesota regents
announced the Greening of the Campus

It also requires an attitude shift. The availability of cheap oil,
Koepke said, has allowed those in the industrialized world to
"throw one great big party. Now we're realizing that party has
had global consequences. What we're trying to do is back off
and set some limits on ourselves."

initiative in 2004, few questioned it~ ambition.
The initiative set forth a large and diffuse
mandate, on a large and diffuse campus,
embodying a large and diffuse concept.
The College of Design (CDes). in the business of envisioning and
creating what is both workable and beautiful. has been in the
vanguard of efforts to integrate and focus initiatives on campus
and beyond for what can be a sprawling idea-sustainability.
Sustainability covers all the areas CDes addresses. pointed out
Dean Thomas Fisher: "the built environment, what we use and
wear and package. So there's a feeling in the college that we
can do something to make a difference." he said.
But just asking the fundamental question- what is
sustainability?-shows how elusive the concept can be.
"There's the official definition of protecting and managing the
earth's resources for our use and for future generations," said
~)ft landscape architecture department head John Koepke. "For me.
it's really being wise and efficient with what we have available
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Faculty across the college stress that sustainability does not
entail sacrificing traditional ideas of good design. Indeed,
sustainability is an integral part of good design.
Just because a building is beautiful. doesn't necessarily mean
it meets the occupant's needs. And just because it meets the
needs of occupants doesn't mean it's sustainable, said Caren
Martin. assistant professor of interior design and a certified
interior designer. "It all has to work together or it is simply not
a successful solution."

ENVIRONMENT, ECONOMY, EQUITY
The College of Design has already made concrete strides
to bring sustainable practices to its operations. The college
received one of 10 Service and Process Improvement Fund
grants from the University this year. The dean's column on
page 3 describes the long-term impacts of the Greening the
College initiative.
Research and curriculum form key components of the
~ustainability initiatives. which are diverse and ongoing, with
many in the works or on the drawing board.
Greening to page 10
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COLLEGE DF DESIGN ADVISORY BOARD
THE COLLEGE OF DESIGN ADVISORY BOARD SERVES TO ENHANCE THE
RELATIONSHIP BETWEEN THE COLLEGE AND ITS CONSTITUENTS. BOARD
MEMBERS SERVE AS INFORMED ADVOCATES IN THE GREATER COMMUNITY
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GREENING THE COLLEGE
This issue of Emerging is the first College
of Design publication to use 100-percent
postconsumer fiber. Rolland Eriviro100 Print
ts Processed Chlorine Free and FSC Recycled
certified, and manufactured using biogas energy.
Definitions of these terms can be found at www.
environmentalbytho1ce.com/glossary.php.
Another greening the college initiative: the
large exhibition banners hung by the Goldstein
Museum of Design in McNeal Hall will soon
be produced on 100-percent post consumer
recycled material produced from soda bottles.
The museum's banners are produced by Banner
Creations. Inc. (BCI), and their proJect. featured
m the exhibition "Here By Design Ill Process
and Prototype· !page Bl introduced the museum
to 1his IJ88II product.
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DEAN FISHER
SUSTAINING OURSELVES
As I write this. it 1s over 80 degrees Fahrenheit in early October in
Minnesota. and although we cannot draw firm conclusions about the
global climate from the variability of our weather. these uncommonly
warm days do make the scientific consensus about climate change
seem very real. and particularly relevant to a college like ours.
Of the 15 ways i~ which Princeton professors Robert Socolow
and Stephen Pacala have proposed to curb the release of
greenhouse gases into the atmosphere. several involve College of
Design disciplines, from reducing automobile use through denser
communities. to making buildings and mtenors more energy
efficient. to ending deforestation by finding alternatives to wood
and paper. Their work shows how much our fields are both part of
the problem and part of the solution to climate change.
At the College of Design. we have definitely focused on solutions.
Making sustainability the theme of the year. we have several
leading-edge research efforts under way, many of them led by staff
from our Center for Sustainable Building Research (CSBR). We
have started to green the college. with staff and students looking
at ways to recycle waste and reduce our carbon footprint. and we
have begun to plan a University-wide sustainability effort, including
mapping all the environmental efforts under way at the institution.
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We have also used our own facilities as a living laboratory.
Photovoltaic panels on the Rapson Hall roof run our electrical meter
backwards. putting power back in the gnd, and they will soon
be used to split water molecules to make hydrogen for fuel-cell
research. And landscape architecture professor Rebecca Krinke's
design of a low-maintenance, native landscape along Church Street
continues to thrive.
In our teaching, sustainability also looms large. We have entered a
second successful year of the MS msustainable design. one of the
first degrees of its kind m the country. We have planned a number
of lectures and exhibitions that will look at sustainability from a
variety of perspectives. Meanwhile. students across our college
have explored the subject in different ways, ranging from graphic
design students raising our awareness of energy use and the waste
stream. to landscape architecture students organizing a yearlong
lunchtime series on climate change.
Sustainability has also allowed us to cross collegiate borders.
We have recently joined with Institute of Technology faculty
and students to compete as one of 20 universities for the

national Solar Decathlon (www.
solardecathlon.org), integrating
this effort into our curriculum, to
design and build an innovative
prefabricated house for display on
the Washington. D.C.• mall in 2009.
Our outreach efforts on behalf of
sustainability are not just local
and national. but also regional
and international. The Center for
Rural Design, a partnership of
CDes and the College of Food. Agricultural. and Natural Resource
Sciences, has begun work on a statewide plan that will look at
creating a more sustainable future for Minnesota; our Center
for Changing Landscapes has designed environmentally friendly
trails in northern Minnesota; and our Metropolitan Design Center
and CSBR have examined the environmental effects of various
transportation systems.
Internationally, our faculty and students have been documenting
and deploying conservation strategies mhistorically important
cities. such as Oaxaca, Mexico; Venice, Italy; and Baku. Azerbaijan.
That global reach has extended to conferences as well. In early
November, John Koepke and I cochaired a Minneapolis gathering
of deans and department heads from North America and abroad to
discuss what each school can do in its own region and institution
in "Preparing for the Inconvenient Truth.· as the conference was
called. Sustainability offers an opportunity for colleges like ours to
play a leadership role, evident in the number of conference sessions
in which Minnesota faculty presented their work. In this area.
among others. we are already at the leading edge.
At a recent roundtable discussion organized by the University's
Institute on the Environment. our college, along with the Morris
campus, was called a poster child for sustainability at the
University. That label may be apt. for while our commitment to do
all that we can to address the myriad environmental problems we
face remains strong, we have taken Just the first few steps toward
creating a greener future. I invite all of you readmg this issue of
Emerging to join us as we learn how to sustain this walk.
Thomas Fisher
Dean
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NAMED-SPACES EVENT HONORS DONORS
New studio desks, designed by W. L Hall Workshop manager Kevin
Groenke, were installed in architecture and landscape architecture
studios intime for fall semester 2007. (See the studio desks on the
back cover.) On September 26, some 200 students and BO guests
celebrated with the donors who made the new furniture purchases
possible.
Six spaces in Rapson Hall were newly named to honor the donors
whose gifts helped purchase the new furniture. They include
+ AIA Minnesota Studio

+ John W. Cuningham Studio
+ Elness Swenson Graham Studio
+ Kodet Architectural Group Conference Room
+ Meyer. Scherer & Rockcastle. Ltd. Studio

These new named spaces join the HGA Gallery and the W. L. Hall
Workshop, which were named in 2003. The renovated Ralph Rapson
Hall was dedicated on October 5, 2002. in honor of noted modernist
and longtime head of architecture at the University of Minnesota.
Ralph Rapson.

Officials of A/A-Minn, Beverly
Hauschild-Baran, L. and Tam
Meyer, R, are recognized far
their gihs ta establish the A/A
Minnesota Studio.

Frederick and Ann Bentz Studio

Lta R: Ed Kadet Tam Fisher, Jan Kadat The Kadet Architectural
Group Conference Roam is one of the new named spaces.

PREPARING FDR THE
INCONVENIENT TRUTH
Dean Tom Fisher and John Koepke (landscape architecture
department head) co-chaired the Association of Collegiate
Schools of Architecture (ACSA) and Council of Educators in
Landscape Architecture (CELA) international administrators
conference "Preparing for the Inconvenient Truth" at the Graves
601 Hotel in Minneapolis Nov. 1-3.
Hundreds of administrators of schools of architecture and landscape
architecture from around the globe addressed how academic leaders
can prepare future design professionals to meet the challenge of
global climate change and create a more sustainable future.
Keynote speakers were Will Steger. polar explorer, and J. Drake
Hamilton. science policy director for Fresh Energy. Steger's
message, that the globe is warming faster than scientists originally
expected, was important for the audience to hear, Koepke said. "It
was a tough message, but there were some hopeful signs."

Three generations of Rapsans- Taby, Lane, and Ralph- help
celebrate new named spaces in Rapson Hall.

SACRED SITES:
A symposium on architecture, ethics,
and spiritual geography
The School of Architecture will be hosting an international
symposium on architecture, ethics, and spiritual geography
April 4-6, 2008, in Rapson Hall. "Sacred Sites I Sacred
Sights: Pasl/PresenVFuture," will bring together scholars.
design practitioners, and local communities for lectures.
panels. and workshops examining sacred space, how it is
perceived. and ethical engagement with local communities·
sacred lands. The Graham Foundation is a cosponsor.
Coorganizers are Ozayr Saloojee, assistant professor of
architecture; and Virajita Singh, senior research fellow,
Center for Sustainable Building Research, and adjunct
assistant professor, School of Architecture. Program and
speaker infonmat1on will be available in January. For more
information, contact Saloojee at saloojee@umn.edu or
Singh at singh023@umn.edu.

Marie Swenson, L. and
David Graham, R, of
Elness Swenson Graham
are recognized far their
finn's named studio by
Renee Cheng, Schaal of
Architecture head.

RESPONSE TO THE /-35W BRIDGE COLLAPSE
Students in Rapson Hall studios were among the dozens of
citizens who rushed to the site of the l-35W bridge collapse on
the evening of August 1. 2007. In the following weeks. public
talk turned to questions of appropriate responses. whether
legislative. engineering, or community-driven. The College of
Design has actively participated in this public conversation.
Notably, Dean To, Fis discussed the role of public memorials
August 14 on Minnesota Public Radio's "Midmorning" program
and wrote a Star Tribune op-ed piece. published October 14.
2007. in which he discussed the design chosen for the new
bridge. Fisher has also been called upon to comment on the
bridge design for a number of other publications.

In addition. the college cosponsoced a public lecture series.
"Telling River Stories," that further extended the conversation
to include reflections about the ongoing nature and role of the
Mississippi River. the new l-35W bridge, and the community in
which these two critical systems intersect. Lecturers included
R. T. Rybak. Minneapolis mayor; Pau Labovrtz. superintendent.
Mississippi National River and Recreation Area; Ho~an M111er,
Upper River Services; Dean Thomas Fis ,er; Lance Nee ar
(Metropolitan Design Center; Landscape Arch); and other
University professors. Rybak and Labovitz's lectures are available
as podcasts at http://blog.lib.umn.edu/cdescomm/cdes_
memo/2007/09/telling_river_stories_the_i35w.html.

Pat N nn 'Y (Landscape Arch; Institute on the Environment)
Photos of the site,
taken September 1017, 20IJ7, by students
in the course ,he
River, the Bridge, the
Community: Beyond
the Headlines of
the l-35W Bridge
Collapse.#

designed and taught a new class on the social. design, and
environmental issues related to the l-35W bridge collapse.
Nunnally told the Star Tribune that one of the goals for the
course is to prepare students to question leaders and act as
citizens. Nunnally was also quoted in the New York Times and

St. Paul Pioneer Press.

L to R: Paul Labovitz, superintendent, Mississippi National River
and Recreation Area, National Park Service; Ann Waltner, director,
Institute for Advanced Study; R. r Rybak, mayor of Minneapolis;
Deb Swackhamer, interim director, Institute on the Environment;
Pat Nunnally, RiverLife Mississippi River Program.
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ALPHA ALPHA GAMMA

Pioneering women's architecture society at the U of M

ByTimBrady

In November 1920, the women of the University of Minnesota
School of Architecture sent an announcement to the Minnesota
Daily telling the campus and any other interested parties that
they had formed a sorority, Delta Phi. ·composed of architects
and interior decorators.· Just after the New Year 1921, this group
held a Japanese pledging tea at the home of a faculty member.
After a brief induction ceremony, the women, wearing kimonos
and sitting on cushions on the floor, "listened to weird Oriental
music." cooled themselves with Japanese fans handed out as
party favors. and talked about their future careers as architects
and designers, according to a sorority memory book written
several years after the event.
A little more than a year later, a group of women architects at
Washington University in St. Louis, who had formed the Alpha Alpha
Gamma sorority in 1914, contacted Delta Phi. As far as anyone
knew, the St. Louis group was the first women's architectural
sorority in the nation. Would the University of Minnesota sisters.
apparently the second, be interested in joining forces?
Delta Phi not only agreed to become the Beta Chapter of Alpha
Alpha Gamma, but also, over the next 30 years this Minnesota

contingent of architectural and design students, along with their
alumni, often was the largest, and arguably the most influential,
chapter of the sorority in the country.
It was quite a distance from the days when the School of
Architecture was established at the University of Minnesota in
1913. Women students were nonexistent in the school at the
time. It was only when the United States entered World War I in
1917 that at least one woman. Bernice Duxbury, joined the study
of architecture. By the time Delta Phi was created in early 1920,
there were several more. including founding members Gladys
Brouillard, Marian Petri, Gertrude Quinn, Edna Croft, Alice Little,
Isabelle Knutson, and Eunice Nielsen.
From its beginning, the architecture sorority was intent on
advancing both the professional opportunities of its members and
their standing within the School of Architecture, which was then
part of the University's Department of Engineering. In 1923, Alpha
Alpha Gamma held its first annual exhibition of student work on
the fourth floor of the engineering building.
Also in 1923, the chapter hosted the sorority's second national
convention at the St. Paul Athletic Club. (Local members would
host again in 1927. 1934, and 1939.) The following year, Alpha

Detail of scrapbook
cover, 1~22, containing
clippings and memorabilia
of events and activities
of Delta Phi sorority
(predecessor of Beta
Chapter) and Beta Chapter,
Alpha Alpha Gamma.
All i mages on these pages
are from this scrapbook,
located in the Northwest
Architectural Archives,
Manuscripts Division,
Andersen Ubrary.

Right, founding
members of U of Ms
Delte Phi for architects
and interior decorators,
latar renamed the Beta
Chapter of Alpha Alpha
Gamma, 1~21.
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Alpha Gamma petitioned the engineering department to create a
restroom for women in the engineering building. They also voted
to extend a $300 loan to a new design business begun by Gladys
Brouillard and Marian Petri. (This was a first and last entry into
the world of finance for Alpha Alpha Gamma-repayment of the
loan would drag on and on.)
In 1923, Alpha Alpha Gamma member Dorothy Brink (class of 1923)
became the first woman at the University of Minnesota to be elected
to Tau Sigma Delta, the national honor fraternity for architecture
students. The next year, member Mary Slocumb (class of 1924) was

the first woman named as a cowinner of the student prize from the
Minnesota Chapter of the American Institute of Architects.
In 1934 senior Edith Reed "tossed a bombshell in the
architectural world," according to an account in the local
papers, when her design for a bridge over the Missouri River in
Omaha was chosen for the $2.2 million project. Reed, president
of Alpha Alpha Gamma, was recovering from an auto accident
when she found out her drawings had been picked as the
winning design by the Minneapolis firm that was going to build
Alpha Alpha Gamma ta page 23

WOMEN IN ARCHITECTURE TODAY
By Lori-Anne Williams

Nearly 90 years after the first women's architecture society was
founded at the University of Minnesota, women are still forging
bonds because of their love of architecture and the common issues
that arise in the workplace. In April 2007, several College of Design
women started Young Women in Architecture, an informal group,
to provide networking and learning opportunities for young and
future professionals. They have since dropped the word young from
their title and are designing programs to attract alumni, graduate
students, and undergraduates of both genders.
In talking with fellow students and colleagues, cofounder
Meredith Hayes Gordon (MArch '07), discovered they needed to
discuss issues ranging from leadership in the field to finding a
work-life balance that fits for both one's firm and one's family.
"I think that having a place for the discussion is very important,"
Gordon said. "This is about people willing to talk about how the
profession can change to accommodate all kinds of lifestyles."

Edith Reed, president
of Alpha Alpha Gamma,
"tossed a bombshell into
the architectural world"
when her design for a
bridge in Omaha was
chosen for the $2.2 million
project in 1934.

In keeping with its primary goals of education and discussion,
the group hosted its first event September 12, a panel discussion
with four women at different career stages. Panel participants
included Jennifer Books, architect at Vujovich; Nina Ebbighausen of
Architl!Ctural Alliance and winner of a 2004 Young Architects Award
from the AIA; Linda McCracken Hunt, principal of Studio Five and
former architect for the University of Minnesota, and Jennifer Yoos,
professor-in-practice for the School of Architecture and partner at
VJAA (Vincent James Associates Architects). Questions from the
audience of 50 included how to position oneself for leadership
within a firm, learn the culture of the workplace, and find family-life
balance while still moving forward with a career.

Women make up roughly half of all
students in American graduate schools
of architecture. Yet according to the
AIA, the professional association for
practitioners, women accounted for
only 13.3 percent of its members last
year.
-Nicolai Ouroussof, New York Times, October 31, Zf}()l

An informal social event was held in October at the Loring
Pasta Bar. The group made an extra effort to reach out to
undergraduates, men, and others who might want to talk not only
about architecture, but also about all that goes into forging a
career. In November, the group held another panel that showcased
young professionals' work and discussed setting up a practice.
In addition to Gordon (now employed at Perkins + Will), other
cofounders of this all-volunteer group are current architecture
graduate students Katie Hammond, Malea Jochim, Michelle Ney,
Amanda Olson, Sara Paul, and Catherine Sandlund. Women in
Architecture has received guidance from Renee Cheng, School of
Architecture head.
Women in Architecture hopes to hold approximately three events
each semester. Those interested in becoming part of Women in
Architecture may contact youngwomeninarchitecture@gmail.com.

Lori-Anne Williams is a freelance writer living in St. Paul.
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HERE BY DESIGN Ill
DIGITAL METHODS AS CATALYSTS FDR INNOVATIVE MINNESOTA DESIGN
By Camille Lefevre

Since the "Here by Design· exhibit premiered in 2001 at the
Goldstein Museum of Design. the world that Minnesota designers
inhabit has changed radically. "There's been a huge shift in design
technology in terms of digital fabricat10n and rapid prototyping,·
explained curator James Boyd-Brent. associate professor of
graphic design. "It really wasn't on the radar six years ago and
now it's unavoidable.·
Digital fabrication refers to the creation of objects by computer
Rapid prototyping--developed to test equipment for large-scale
manufacturing-encompasses such digital fabrication methods as
3-0 printing and stereo-lithography. The two come together when
digital fabrication methods are used to manufacture objects in
small numbers. resulting in a new rapid manufacturing capability.
"Today, rapid prototyping affects design thinking. and digital
fabrication plays a major part in design production: Boyd-Brent
said. "There's a whole new world of possibilities for designers.
in terms of speeding up production time and env1s1oning vast
numbers of possible
iterations for a project."

DIGIFAB
Knowledge Map

Produced mcoordination with "Here by
Design Ill· and developed by assistant
professor of acchltecture Marc
Swackhamer an<l the Design lnstiMe.
DIGIFAB explains rapid prototypmg
techniques with case studies and
a maPiJu1de to d1gItal fabrication
facilities at the Unive~1ty of Minnesota
and around the Twin C1t1es.
Copies are available in the Goldstein
Museum gallel)', 241 McNeal Hall
(10 a.m.-4 p.m. M--f. 10 a.m.-a p.m
Th. 130-4:30 p.m. Sat-Sun) Or.
contact the Goldstein Museum at 612624-7434. gmd@wnn.edu. Cost is $10
general. $5 students

I
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"Here by Design Ill:
Process and Prototype.·
the third installment of
the exhibit. examines the
new possibilities these
technologies open up for
designers. Boyd-Brent said.
For instance, the Mount'n
Mover. created in prototype
by BlueSky Designs. Inc.,
secures a variety of devices to
wheelchairs. beds. and work
stations and can be easily
unlocked and repositioned
Marc Swackhamer.
an assistant professor

of architecture who
investigates how digital
fabrication techniques
can address sustainability
and speed of assembly.
prefabrication. and
affordability, has developed
an acoustic wall of
interlocking panels that
also serves as a piece of
furniture. "It's a complex
system that exemplifies
how digital fabrication can.
paradoxically, bolster the
idea of craft in design," said
Boyd-Brent.
Using computer-aided design, the architectural firm Vincent
James Associates Architects devised a folded-and-perforated
stainless-steel skin that's part of a prefabricated building kit ready
to assemble into a structure on site. One of its first uses will be
as a guardhouse at the base of a gatehouse at the University of
Cincinnati. "Designed to be visually dynamic during the day. it
will transform into a lantern-like colored veil at night." explained
Jennifer Yoos. a principal at the firm and professor-in-practice in
the School of Architecture.
The "Here by Design" exhibit series was developed and
premiered by the Goldstein to recognize and explore the range
and scope of design at the University and throughout the state
of Minnesota. "Here by Design Ill: Process and Prototype" runs
through January 20 at two locations: the Goldstein Museum
of Design. 240 McNeal Hall. St. Paul; and the HGA Gallery.
first floor of Rapson Hall. Minneapolis. For information. go to
goldstein.cdes.umn.edu or call 612-624-7434.
Camille Lefevre is a freelance arts journalist and an affiliate
faculty member in the University Dance Program.
A version of this article appeared in the September/October issue
of Minnesota magazine. Reprinted with permission.

Above: Sketches for evens
and lo-be chairs, George
Mahoney, Solv Studio.
Top: Virtual designs for
a ·brand with no name,•
Baker Associates. Client
Wrigley Company.

O-BA-MAZE
INSPIRING CREATIVE PLAY AND DESIGN
As a young child Andrew Comfort was fascinated with a toy
his grandfather made in which marbles rolled and bounced in
seemingly endless. mesmerizing variations. He's still fascinated.
Only now. the architect (BA Arch '91. MArch '95) has made his
own variation of the toy. Called Q-BA-MAZE. the modern version
is composed of colorful cubes the user can join together to create
a maze in which a stainless-steel ball rolls. balances precariously,
then tips into the next cube. Several of the cubes are included in
the Goldstein Museum of Design exhibition. "Here By Design Ill:
Process and Prototype."
Instead of crafting the toy by hand, as his grandfather did,
Comfort used 3-D software and rapid prototyping to work through
eight major iterations of the product. "Q-BA-MAZE has zero
tolerance for error; the cubes have to fit together precisely in
every dimension.· Comfort said. At first glance, the cubes seem
simple enough. But the geometry inside varies in order to change
the direction and travel speed of the ball.
Also. the sides of the cubes have protruding joinery, which can
cause the ball to hang in midair before rolling into the next
cube. The 3-D software, "which is precise to six digits after
the decimal,· he explained.
allowed Comfort to achieve the
precision he needed to fit the
cubes together without "any
wiggle room."
The rapid prototyping process.
a means of manufacturing 3-D
objects directly from a 3-D
computer file. also allowed
him to design the injectionmolded cubes with an invisible
draft angle. so they easily pop
out of their molds. "I could
never have done that modeling
of the cubes by hand.· he said.

Because rapid prototyping is a low-cost process. Comfort had
the time and luxury to experiment without breaking the bank.
"Rapid prototyping is an easy and cost-efficient way to keep
refining a product," he said. "Each prototype was about $70
a pop, while making one by hand could have potentially cost
hundreds of dollars. And I was doing all this before I raised
money from investors."
'comfort credits the connections made at a 2001 Uof M
architecture alumni gathering at the Manhattan office of EEK
Architects. (where Peter Cavaluui. BArch '83, is a principal) with
setting in motion a series of events that made the creation of
the toy possible. (Read the details at www.playanddesign.org/.)
After working at architectural firms in Connecticut and New York.
Comfort started his own 3-D rendering company, then moved
back to Minnesota in 2004 to work on Q-BA-MAZE. He launched
the product in June from his office in the Ford Centre building in
Minneapolis. The modular toy is available in 20- and 50-piece
packs. which sell for $20 and $50. A patent is pending.
-Camille Lefevre

Q·BA·MAZE
• AMAZE w
cuees
TH

•
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Greening from page 1

the United States in August. Martin noted). and it has become
such a resource for objective research that it has been cited in
the influential and widely used textbook Sustainable Design
for Interior Environments by Susan Winchip. The U.S. Green
Building Council. which developed the Leadership in Energy and
Environmental Design !LEED) Green Building Rating System. has
linked to it on their Web site.

The Center for Sustainable Building Research (CSBR) has been
at the forefront of the issue for a decade. Director John Carmody
views its mission broadly. incorporating issues as diverse as
land use and affordable housing. "It's the big picture.· he said.
noting that sustainability embraces the three E's~nvironment.
economy, equity. sometimes expressed as the three P's-people.
planet and prosperity. "It's recognizing that we're all part of an
interconnected system."

At the Metropolitan Design Center. interim director Lance Neckar
has made sustainability this year's focus. Case studies by graduate
research students will include measurements from sustainable
urban and metropolitan design projects.

CSBRhas been chosen to help lead sustainability efforts across
the University and is currently conducting an institution-wide
sustainability inventory. It will list and detail all sustainable or
sustainability-related initiatives in facilities use. research, and

EDUCATING TOMORROW'S PROFESSIONALS
Sustainability in the classroom may have the most far-reaching
effects. as the principles and ethos of sustainability become
second nature for today's students. who become
tomorrow's design professionals.

Last year the college launched one of the nation's first MS

To that end, last year the college launched one of
the nation's first MS degrees in sustainable design.
in the School of Architecture. In the works for five
years. the research-focused degree has far-reaching implications.
While it brings a theoretical specialization to the practice, it is also
geared to giving students practical. hands-on training.

degrees m sustatnc!bie design, m the School of Architecture
teaching-across the entire campus. "We're in the inventory stage
right now," said Carmody. "but we're hoping that as we move
forward. it can be used to help the University reach its goals and
take more concrete measures.·

"The idea is obviously to influence practice." said Mary Guzowksi.
associate professor of architecture. who helped develop the
program. "It's definitely about connecting to urgent problems. real
issues." The program forces students to come face to face with the
fundamental issues of what sustainability means. she added.

CSBR also creates tools for the larger world. like its
efficientwindows.org Web site used by the U.S. Department of
Energy. It helped develop the Minnesota Sustainable Design
Guidelines. which offer a wealth of information to design and
building professionals. students. and the public.
In the works is research that will help architects get a
handle on the life cycle. emissions. and environmental
impact of materials. "We've always been in this business of
translating technology and research information into usable
forms." Carmody said.

It's about connecting to urgent problems, real issues

CDes's lnformeDesign Web site. launched in January 2003,
is proving to be another nationwide and global sustainability
resource. The site, created by Martin and Denise Guerin.
professors of interior design. unites the research and practice
of design and human behavior. and transforms scholarly writing
into Research Summaries for practitioners. The lnformeDesign
site is used around the world (China was the biggest user outside

70

COLLEGE OF DESIGN

"That's the black hole-there are thousands of definitions and
that's part of the story right now. trying to figure this out; some
are very pragmatic. some are about values. even spirituality. We
don't want frozen notions; it's a collaborative process, and it can be
messy-and interesting."
Students in the MS program will be integrating work on shrinking
the size of the college's ecological footprint and will be leading the
University's Earth Day activities. The program is also seeking ways
to integrate CSBR's University-wide sustainability inventory into the
curriculum. They are forming links with the Minnesota Zero Energy

Design Protocol (developed by Guzowski and Carmody and CSBR
senior research fellow Richard Strong), which is formulating strategies.
guidelines. and a calculator to support carbon-neutral design.

PULLING IT ALL TOGETHER:
KNOWLEDGE MAPPING
Pulling together all these efforts. tangible and otherwise. is the
work of an innovative new project that falls under the rubnc of
knowledge mapping. Coprincipal investigators Janet Abrams,
director of the Design Institute. and Singh, lead the project, which
will develop an interactive multi-touch-screen table. The touchscreen table will show the various sustainability efforts under
way at the University. Department of Art MFA student Christopher
Baker is creating the design for both the physical table and the

Sustainability is an integral theme in the interior design program
as well. said Martin. It's a requ1rement for the senior design
thesis; the goal is to make it almost automatic. like remembering
to put restrooms in a building, she explained. Students begin
focusing on the issue in their sophomore year, with classes on
lighting and energy use and product selection. But they also look
at the big picture. researching the change agents of sustainability
and learning about LEED certification and the
Minnesota Sustainable Design Guidelines
CDes students have been among the
created by CSBR.

most active and enthus,as

participants ,n the college's sustamab1/1ty efforts.

Similarly, in the Department of Landscape
Architecture. ·sustainability is not an add-on."
said Koepke. "It's right at the core." Currently, Koepke is leading
students in an initiative to examine climate change and how the
design professions are adapting and responding.

STUDENTS ENTHUSIASTIC
CDes students have been among the most active and enthusiastic
participants in the college's sustainability efforts. Under the
direction of CSBR senior research fellow Virajita Singh, architecture
students last year conducted an audit of the waste materials they
generated in Rapson Hall. Using that baseline. they are building a
prototype studio-recycling station. (The audit showed that the size
and location of recycling bins weren't working.) Students have also
instituted a green room for exchanging materials. Students can drop
off unused materials they don't need or pick up materials they do
need. "It's been working great." said Singh.
Singh is faculty adviser to the CDes student group Greenlight,
which focuses on University sustainability efforts. Projects include
awareness initiatives. organizing a green vendor fair for University
purchasing departments, a charette to work with Hennepin County on
possible energy-capturing changes to the garbage incinerator near the
new Twins stadium site. and a sustainability report for the college,
which they hope will become the first of an annual series. As part
of that report, they will develop a carbon footprint for CDes using an
online carbon calculator. based on information gathered by CSBR.
Singh, who is also the college facilities and sustainability
coordinator, cites the new studio desks at Rapson Hall as a
sustainability success story. (See back page for details.)

user interface. Architecture and urban studies student Jack
Cochran is working on the huge task of inventorying these efforts
for its underlying database. A prototype of the table is scheduled
to be completed by the end of fall semester 2007
Organized around three concepts-people. places. and ideasthe knowledge-mapping project's mission is to provide information
(some of it gathered from the CSBR inventory) in an interactive.
graphic format. Placing the completed touch-screen table in a
public area such as Coffman Union will allow a community of
people to gather around and make connections between the
University's diverse and diffuse sustainability efforts.
"The very act of mapping changes the terrain being mapped-whether that's physical or conceptual terrain.· Abrams said. ·so
simply by mapping sustainability, we are bringing it to a different
level of awareness."
And presenting this information via an interactive table that several
people can use at one time. will encourage people to see their
actions within a collective context and think about how individual
behavior adds up in terms of sustainability.
Which may, in a sense. be the ultimate goal. "The initial idea was
that this project would simply log progress toward the regents' goals
on sustainability," said Abrams. "But it will be interesting to see if
that knowledge changes behavior. It should-otherwise wtr( do it?"
Judy Arginteanu is a writer and editor living in Minneapolis. Her
articles have appeared in the Star Tribune, St. Paul Pioneer Press,
Metro magazine, MinnPost. ArtNews, andUtne Reader.

EMERGING FALL 1007

11

• ~• I

JOANNE EICHER
By Camille LeFevre
Photos above and left
are of fabric made by
a Kalabari family by
removing threads from
imported Indian madras.

To Joanne Eicher the phrase getting dressed has a much more
complex meaning than simply putting on clothes. In fact, in some
cultures, clothes may be optional. "You can be dressed if you're
naked with a plan," said Eicher, Regents Professor Emeritus
of Design, Housing, and Apparel, and University of Minnesota
faculty member since 1977. That's because, for Eicher, dress is an
inclusive term that doesn't "privilege the clothed body.·
"Dress is not just clothing the body, but modifying the body."
she continued, and those modifications can range from the
temporary-like donning a corset or high heels-to the
permanent-like getting a tattoo or tummy tuck. "A person can
be dressed with beads, with tattoos, and actually not have any
clothes on, but they're still dressed. Getting dressed is a cultural
decision. And dress is a term that allows you to make an objective
assessment of how people modify and supplement their bodies."
An internationally renowned researcher and scholar on the
cultural aspects of dress, Eicher delivered the Ada Comstock
Distinguished Women Scholars Lecture November 13 at the
Hubert H. Humphrey Center. Sponsored by the Office for University
Women, her presentation was "Beyond the FWord: Fashion,
Dress, and Cultural Meaning." Eicher recounted her adventures
in Nigeria, West Africa, and Asia as she built a body of work that
includes more than 200 books, articles, and other publications,
numerous honors and awards, and decades of teaching. The
Ada Comstock award is extremely competitive, said Tasoulla
Hadjiyanni. assistant professor of interior design and a member
of the committee that selects the honorees. Nominees must
be regents professors. distinguished McKnight professors, or
members of academies to even be considered
"A strong mentor," is how Barbara Heinemann described her
former instructor, under whom she earned a doctorate at the
University of Minnesota. "Joanne is inclusive in how she
approaches everything. She's always open to new ideas and I've
never seen her be judgmental about anything or anyone.· As an
adviser of honor students in the College of Design, Heinemann
said Eicher's openness has been an invaluable lesson "in how to
look at things from a variety of perspectives.·
"Joanne is also interdisciplinarity personified,· Heinemann added.
"Her background is in anthropology, sociology, and textiles. She
crosses all kinds of borders, and that's also an important lesson as we
prepare future design professionals to work in a global marketplace."

Joanne Eicher, Regents
Professor Emeritus of
Design, Housing, and
Apparel.

Eicber began developing her global perspectives on dress while
teaching at her alma mater, Michigan State University, in what
was the Department of Human Environment and Design. When
her then-husband, an agricultural economist. was recruited to
develop a university in Nigeria, Eicher went along. For the next
three years, she undertook several independent research projects
on Nigerian dress and textiles.
The couple returned to Michigan, and Eicher began teaching
her students what she'd learned, in addition to lecturing and
writing on the topic. Many more trips to Nigeria followed, and
Eicher began extensive research on a handwoven Indian textile
called madras, which a Kalabari family had given to her. What
particularly intrigued Eicher were the Kalabaris' modifications to
the fabric: They would pull out particular threads to create their
own patterns and designs.

How we dress is a complex, serious topic, because it's nonverbal
communication at the highest level of abstraction
At the same time, because of the madras, Eicher also became
intrigued with the history of the India-to-Africa textile trade.
Today, because of her decades of research and experience, she's
editor-in-chief of the 10-volume Berg Encyclopedia of World
Dress and Fashion and the editor of Berg Publishers' Dress, Body,
Culture series.
"How we dress is a complex, serious topic, because it's nonverbal
communication at the highest level of abstraction," Eicher said.
Eicher to page 13

By Renee Cheng, head

Renee Cheng

The School of Architecture's class of 2010 includes students just
accepted to the undergraduate major and the students entering
our graduate program. To those of us in education. these students
are a very real reminder of our responsibilities toward the 0
Im1
. While well-intentioned, we don't find it feasible (as
proposed in the national 2010 lmperativel to require all studio
curricula to address sustainability. We are adapting the 2010
Imperative to more holistically integrate sustainability across the
curriculum. We believe that in this way, we will more likely meet the
extremely challenging goal of carbon-neutral buildings by 2030 while
also emphasizing the importance of core design thinking. We see
the opportunity for a more integrated approach that does more than
simply add the words sustainable design to an already full curriculum.
Sustainability and sustainable design are used with increasing
frequency and. some might argue. decreasing specificity. To
explain a bit about how we use these words in our research,
teaching, and service at the School of Architecture. I thought it
would be helpful to cite a few authoritative definitions.
• FAIA, says his firm strives to create a
"delightfully diverse. healthy, and just world. with clean air.
water. soil. and power-economically, equitably, ecologically, and
elegantly enjoyed."
•1
,, AIA. offers two definitions being considered for
the glossary in The Architect's Handbook of Professional Practic~
Sustainability-the concept of meeting present needs without
compromising the ability of future generations to meet their own
needs.
Sustainable design-design that seeks to avoid depletion of
energy, water, and raw material resources; prevent environmental
degradation caused by facility and infrastructure development over
their life cycle; and create environments that are livable. comfortable,
and safe and that promote productivity.
Clearly, all individuals, groups, and institutions will need
to define their own attitude toward sustainability and
sustainable design. Here at the School of Architecture, multiple
investigations feed into a robust discussion of both terms.

environment. and cultural production. These values mirror our core
design teaching, which encourages students to ground their designs
in well sited. contextually appropriate. and culturally sensitive
projects. Factors like light, temperature. and material sensations
have always been part of the poetics of design. The strength of
design teaching and emphasis on critical thinking at the school have
never been more important in addressing the fundamental ways to
think about sustainability and sustainable design.

The sustainability aspect that is most
difficult to measure is the holistic,
broad, and deep implication for how we
interact with the built environment.
More technical issues related to building technology are
certainly part of the picture. and the School of Architecture and
College of Design are well positioned to lead in these areas.
For example. using both physical and digital methods, graduate
students test their designs by creating thermal and lighting
models to understand qualitative and quantitative design
decisions. Research by faculty linked with the college's
,orSL lf<Jbc
is another way that we
approach this issue.
The sustainability aspect that is most difficult to measure is
the holistic. broad. and deep implication for how we interact
with the built environment. To gauge its impact. the faculty
have been alert to issues such as the power of adaptive reuse.
biological models. and ethical considerations of working in
communities. We continue to find ways to explore connections
that are not immediately obvious but might lead to lessening
our negative impact on the environment and increasing
opportunities for delight.
Through our commitment to core design principles and our
wi llingness to experiment with new models and ways of
thinking. School of Architecture faculty are ready and willing to
meet the challenges facing the class of 2010 and all the classes
to come.

At the most basic level. sustainable principles can be found in
vernacular architecture, whose inherent integrity is the result
of deeply internalized engagement with issues of architecture,
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By John Koepke, head

Department of Landscape Architecture students and faculty are
particularly excited about this year's sustainability theme. The
concept is not new for landscape architects: We like to say that
sustainability is not an add-on. From Fredrick Law Olrnstead's
early designs in New York and Boston. to H. W. S. Cleveland's
plans in Minneapolis and St. Paul. to the work of today's leading
professionals, the focus is on designing environments that
sustain both humans and the natural environment.
Our tripart curriculum focuses on art. ecology, and community.
These aspects will enable students to develop a personal
design philosophy that emphasizes artfully composed. yet
environmentally sustainable. design solutions through·out their
careers.
Over the years. our faculty have engaged in numerous
projects dealing directly with sustainability in their studios,
their research. and their scholarship. Past projects varied

CONFERENCES NEAR AND FAR
I attended the n e Ic. Socia ry of L111 c pe A ;t
"
conference in San Francisco in October. where one of
our recent MLA graduates. Bret Wieseler. won a Student Honor
award for "(In) Security: Access and Anxiety in the Wall Street
Financial District.· Wieseler's design project was artful. but also
dealt with social and environmental sustainability issues. Since
2003 our MLA graduates have won four national ASLA Student
Awards-one for research and three for design.
Tne 1-\.>LA co
e
'lerne Des1g with r,i J e
Ar B r ce dealt with the critical issue of sustainability.
It is my opinion that the educational sessions focusing on
sustainability issues. such as storm-water management or
ecosystem restoration. were the most popular.
In early November. the Ar 1erican Collegi ,., Scnools
o
A
nd I nc1
L nd
oe Ar h1tec ure (CELA) international conference
was held in Minneapolis. Cochaired by Dean Torn Fisher and
me, the conference." r paring fo the l1con 1 en n
addressed global. regional, and local issues associated with
climate change.
T

Since 2003 our MLA graduates
have won four national ASLA Student
Awards-one for research and three
for design.
from managing storm-water quality and quantity to building
more sustainable transportation systems and guiding
development through smart growth regional design. Currently,
Laura Mussachio and a multidisciplinary team are studying
economically viable landscape alternatives. including
opportunities for growing biofuels and native sustainable crops
for Madelia and its surrounding agricultural region.
An exciting long-term project is the Laurentian Vision
Partnership, which some describe as "turning pits and piles into
lakes and landscape for a more sustainable future.· Over the
last 10 years. Professor David Pitt, senior research fellow M.
Christine Carlson. and I have been working with stakeholders,
state agencies. and mining companies on northern Minnesota's
Mesabi Iron Range. We are studying how !aconite can be
mined. while at the same time leaving a more economically and
environmentally sustainable postrnining landscape.

I
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This is a great opportunity for leaders in the design fields to
discuss strategies for preparing America's infrastructure to
accommodate the potentially massive change brought about by
global warming. In conjunction with this conference, landscape
architecture students. led by Kate Skelton, Zach Jorgenson,
and Cynthia Lapp, put together a noon lecture series addressing
climate change and the role of design professions in leading
efforts to mitigate and adapt to global warming.
Sustainability has not only been the key focus of our past efforts
in the department, but we also believe it is the key for all of us
who share the planet's collective future.

John Koepke

By Becky Yust, head

are recycled for future use in the studio. In screen printing,
selected projects are required to only use inks that have been
mixed for previous projects. Although the design process
requires documentation, students are encouraged to prioritize
their output to minimize the number of pieces they print.

The ethic of sustainability is instilled in the work of students,
faculty, and staff in the department. Given the range of
disciplines within the department. sustainability is interpreted
broadly. Below are examples of work in sustainability involving
different perspectives by faculty and students in design,
housing, and apparel.

..

Hous,ng can be sustainable based on the construction
materials used and the operating systems employed. More
broadly, in hous ng ud,es we consider sustainability in the
context of social justice within a community while providing
for peoples' needs. To be truly sustainable, housing should be
affordable, appropriate for individual and family needs, safe
and secure, healthy, private without and within, and centered
in household choice. Sustainable communities provide diversity
of household incomes, ethnicities. ages, abilities, and services.

Becky Yust

Students explore the process of consumption as a phenomenon
counter to the ethic of sustainability. In retail merchandising they
analyze our material culture from the consumer's perspective and
address the full breadth of consumption-the development of
consumer goods, the distribution to consumers, the use of the
product. and finally the product's disposal or reuse.
In the clothing design program, students understand that waste
results when garments are not used. For example, issues of fit
as one ages are explored through the HL ,ar O1m ns oning
Lab so clothing is better aligned with the human body and
its changes, improving self-esteem and eliminating poor
purchases.

Our mtenor d 1gn students integrate sustainability into
the environments they create as they specify products.
Sustainability also extends to the concept of sustaining one's
identity through environments that reflect the user's culture;
students in Studio V complete projects that apply the concepts
of culture, as well as universal design, to residential design.
At the commercial level, students design environments that
specify sustainable products from lighting to surfaces to
furnishings.

This fall, three students are integrating the concept of
sustainability into their senior clothing lines. One is developing
a clothing line for young women using organic natural-fiber
fabric. She is creating pattern on the fabric using a marbling
technique so the waste from dye is minimized. Two other
students are using previously owned garments-one to create
a design line for young women, the other to develop an urban .
menswear line. Using discarded garments eliminates fabric
costs for the new lines, but both students face the challenge of
reusing fabric that was cut and shaped for existing garments.
Those segments must be repurposed for the newly designed
garments. These and others will be featured in the 2008 senior
fashion ho~ in February.

Sustainability is integral to our
teaching, and we develop our
students' abilities to think critically
of their roles in providing for future
generations.

Students and faculty in grap c 1e n use their design
skills to communicate information, keeping in mind the
impact of the visual message and its power to persuade.
The students develop their own ethic of responsibility and
create assignments in their senior seminar that express their
philosophy.
In the surface design studios, students learn about screen
printing and fabric printing and dying. The studio operates on
the principal of minimizing waste. For example, dyes and inks

I

EMERGING FALL 200 7

7

WARDS
The University of Minnesota
er •1o Ar n .:1c
is among
the winners of Google's Build Your
Campus in 3-D competition. which
challenged colleges to create threedimensional computer renditions of
campus buildings and landmarks.

ELS[. WHERE MAPPING-Nt!w
Carrow rphus of Nr, c,, sand
Temtooes, edited by the De: 1
Inst' ute· Jan Abr
and p, te
Hall, has won a design distinction
in the graphics category of /. D.
Mag ll s 53rd Annual Design
Review, published in August 2007.
Deb Littlejohn. fonmer Design
Institute fellow, designed the book.

Er ab rh Bye (Clothing
Design). en LaBa (Clothing
Design). E' mM, Ki
(PhD,
DHA. '071, and Dong-Eun Kim
(research assistantl received the
Leet In 1ovat1on award for
faculty research for their paper,
"Op~ 1ze J P·,ttem Gr di ."
The research was conducted in the
college's Human Dimensioning Lab.

Larsen also has been honored by
his alma mater. Minnesota State
University Moorhead.
R
Ra ••• ,, retired head of
the School of Architecture. has
been named one of the N 0
:0, "people. places and things
that make the [Twin Cities)
extraordinary," by Metro Magazine.
The College of Design 2(IB-()7
lecture series posters.
designed by J,
Sch
(Communications). received a
bronze award for t errer ce r
De• rn. Poster Series. from District
V of CASE (Council for the
Advancement and Support of
Education).
., S a1 ..,,e
(Arch) and
partner Bia S er· (Rice
University) received the best-of
category award in the environments
category of
Mar 11 >'s 53rd
Annual Design Review for their
project, "D• ar \,
f se."
The winning entry can be seen
in the August 2007 issue of /. o.
Magazine.

PPOINTMENTS
The college elected Mar y'l a,
!Housing Studies) to the University
faculty senate for a three-year tenm.
Other College of Design faculty
senators are
• Wendy r e1 m , , (P&A),
tenm expires in June 2009
• Kn •e M le,. tenm expires in
June 2009
• St. pt en Wee s, tenm expires
inJune2008
1im Larsen (College of Design
Advisory Board member) has
received an AIGA Fell ,.. A md
which recognizes mature designe;s
who have made a significant
contribution to raising the
standards of excellence in practice
and conduct within their local or
regional design community, as
well as in their local AIGA chapter.
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Th Gr s
Mi
of
Design was selected as one of
111 museums to participate in the
national M ,s •um A. e: n
P "Q a in 2007--08. The
institutional assessment will
include a general survey of the
museum's operations.

~ rn Y Mi ler has been appointed
associate director of the Center
0 vi rld H •r age Studies
CWHSI. Miller is an architectural
historian with an MArch from
the University of Minnesota
and a PhD from the University
of Pennsylvania. She brings to
the position her experience in
historic preservation research and
advocacy; teaching architectural
history and urban design in the
School of Architecture: and
research, outreach, and curriculum
and Web development for the
Design Center for American Urban
Landscape (now the Metropolitan
Design Center).

ra M, s c r10 (Landscape
Arch) has been invited to be a
member of the editorial board of
La, d. ·ape and Urban Planning,
a leading international scientific
journal.
lJ Nelson-Mayson (Goldstein
Museum of Design) was invited
to join the nominating committee
for the N1 u A, nual Coop rH1 NI 1 ~. t,onal De: ,gn
Awar Is. The awards comprise six
design categories: architecture.
communications, fashion. interiors.
landscape. and product design.

GRANTS
Tr. Gold: tei 1 Museum of
DE qn received a $30,000
McKn qt special events grant for
the exhibition "Here by Design
11 Pro :ess •nd Prototype· (see
pageB.)

:1 Gold~,P•n Mw,eum of
De 1gn also received a $1.200
grant from the University's Summer
CullUr I Program for a poster and
announcement for the "Products of
1i'11e· exhibition. The exhibition
curated by Danrel Jasper (graphic ·
design). ran from July 21 through
September 30. 2007.

o,

Greening the Col ege ,f siy,
won one of 10 Service and Process
Improvement Fund grants from
the University's Office of Service
and Continuous Improvement. The
long-term impacts of the College
of Design's initiative include
researching sustainable design;
developing a model that can help
other University units achieve
economic savings; involving
students. staff, and faculty in
service i~provement collaborating
with Facilities Management staff·
and achieving substantial cost ·
reductions while simultaneously
helping the environment.
Vira11ta Srngn (Center for
Sustainable Building Research)
and Ozayr Saloo1ee (Arch)
received $15,000 from the
Graham Foundation to fund a
spring 2008 symposium on sacred
sites. (See page 4.)

The Minnesota Extension Service has
presented
(Housing
Studies/Midwest Universities Radon
Consortium) with a dean's award as a
distinguished extension campusbased faculty member. Angell
received the award from Dean Bev
Durgan for his exemplary work in the
field of indoor air quality.
"Bill's d1stingu1shed work in the
field of indoor air quality personifies
Extension's mission to connect
community needs with University
resources. During the past 17 years.
he has delivered more than 750
courses to over 10,000 participants
in 22 states and eight Indian nations
while creating a consortrum of four
institutions of higher education that
provide interdisciplinary trarnrng
on ways to measure and mitigate
radon-a health risk rn households
that kills approximately 22.000
Americans each year·

Kirn Joi m,on (Retail
Merchandising) and Jeong-Ju Yoo
(PhD, DHA '05) coauthored "Effects
of Appearance-Related Teasing on
Ethnically Diverse Adolescent Girls"
in Adr SCl'rJCe.
Pl
I(,
!Arch) published
·curators, Critics, and Historians.
Oh My!· in the July-August
2007 edition of Archr ·wrc
M,rrm.soia.

Kare• L. Ba (Clothing Design
and Human Dimensioning Lab)
published "Sizing Standardization"
in a book edited by Su an
Ashdo, , (PhD, DHA '91 ). entitled
Sizmg .n C/ott,inR De 1elop,ng
Effective S1ZJng Systems
for Ready-to wear Clothing
(Cambridge: Woodhead Publishing.
2007). Ashdown completed
her DHA doctoral studies with
Ma 11 1 D, L ng as her adviser
and is currently a professor at
Cornell University.

"Products of Our
Time• exhibition at
the Goldstein Museum
of Design, July 21September 30, 2007.

PUBLICATIONS

The College of Design hosted a
symposium and gallery reception
September 28 in conjunction
with the exhibition, "School
Buildings-The State of Affairs:
A New Architecture for a New
Education," which was on display
in the HGA Gallery in Rapson Hall
until October B. 2007. The exhibition
was organized and designed by AIA
New York Chapter Committee on
Architecture for Education and ETH
Zurich/Center for Cultural Studies
·in Architecture (CSSA). Speakers
were Mark Ziegler, portfolio
manager for schools at IMMO,
city of Zurich; Edith Ackerman.
professor of developmental
psychology, University of AixMarseille 1, France, and currently
visiting scientist, Massachusetts
Institute of Technology, School of

presented the educational session.
•A Global View of Preservation,·
discussing conservation issues
and practices in the world heritage
sites of Baku. Azertiaijan; Venice,
Italy; and Oaxaca, Mexico.
Associate Dean for Academic
Affairs
Sc
moderated the session. L
le !Communications) led a
field session tour, "Stewarding
the Architectural Legacy of the
University of Minnesota.·
J
B1
··s (Graphic
Design) one-person exhibition.
"World enough, and time..." was
on display at the New York Studio
Gallery !New York City) from
November 1-24.
An art installation designed by
1.., 81 r !Center

.v& M .C, 1y (Graphic
Design) was featured'in an article in
Pa . a German design and media
culture magazine. The article, "My
Home is Your Castle," reproduced
1Oimages from McCarthy's
commercial rhetoric art project.

I

S
n Cl (Graphic Design) had
a chapter entitled "Digital gamebased learning in higher education·
accepted for publication in the
Enc•,L,.,~ ,rl, ol lrfor-,;,um,

S, n
c
;;y
(forthcoming, IGI Global).
.,, "11 (Housing Studies)
published ·subprime Lending
and Foreclosure in Hennepin and
Ramsey Counties" in the summer
2007 issue of the C, m
oa,

p

Rr

1

q,

rt ,. Crump's research finds
a more than 100 percent increase
in Minneapolis foreclosures since
200>, with more than 50 percent of
those foreclosures located in North
Minneapolis.

L in N1
(Landscape
Arch) published "Plant Life" in
the July-August 2007 edition of

·c

~

'1mnei

'a.

EXHIBITIONS AND
PRESENTATIONS
The C(

ge of Des and its
C •·
S
Ina e 81 1 19
R a, cohosted-along
with the U •e1 f a1 th
,u,
Ge1
' I Cana, a.
Minneapolis- "Green Building
North: Developments in Sustainable
Building." The October 25 all-day
workshop featured the introduction
of the Eco Calculator and a
discussion of wood in sustainable
building.
1

•

·school Buildings- The State of Affeirs: A New Architecture for a
New Education· in the HGA Gallery.
Architecture; and Elizabeth Hebert.
author, school design consultant.
and former principal, Crow Island
School. Winnetka, Illinois. h
Cornazz1 !Arch) curated the series
of events.
The Col
o De•1gn participated
in the annual conference of the
Na onall s 1:,, l-i1 to
Pre: rvatlon held in St. Paul
October 2-6, 2007. A tt Ct
(Center for World Heritage Studies
[CWHSI. Arch). 81,b Syl ~
(Landscape Arch) and B, "' ~
Ibarra SPv1lla !Arch, CWHS)

for Sustainable Building Research)
was one of 15 exhibits in the •
A-~, ,, 1, lal • summer juried
exhibition at the
• a
in
Chanhassen. The installation, titled
"Children's Nest Egg." explored the
evolving relationship of humans
with the earth using poetry and
changing perceptions of scale in a
room-sized nest made of salvaged
branches.
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Artht.r
(CWHS, Arch) and
BenJ,
3 e
(Arch,
CWHS) recently returned from
a trip to the Philippines, where
they advised the state party
on the development of a world
heritage site nomination. The
Philippines hopes to have the
Batanes province-a sparsely
populated, 10-island archipelago
of historic significance and natural
beauty-added to UNI ,O's list
of world heritage sites as a cultural
landscape. After the Philippine
state party's nomination failed to be
inscribed in 2007, UNESCO asked
the Center for World Heritage
Studies to consult on the revision
of the nomination dossier, to be
resubmitted in 2008.
On October 1, 2007, the
on
E,
,~rr presented the
first of its Environment Roundtable
series, featuring University·
wide conversations on pressing
environmental issues.
Plan l 01 C p
a lime:
Pathwayi tc n n r
S11sta1 b ,;y· took on the topic of
campus sustainability.
q1
Joi
., chancellor of the
University of Minnesota, Morris,
and To
, dean, discussed
the role academia should play and
what challenges exist with regard
to greening a campus.

·s

T· o Had tan (Interior
Design) presented "Conceptual
design-A pedagogy for
developing and communicating
complex ideas in a complex world"
at the rr
qn ·r'
C
IDl:C) Midwest regional
conference in Chicago, October
11-13. Marit Zosel, an interior
design undergraduate student
copresented, sharing the design of
culturally sensitive housing for the
Ojibwe people.
Br d I n
o (Graphic Design)
presented "Presenting our own [hisl
tories,• a storytelling workshop
for participants at the [,
an
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Corference on Cre

IEr• IX in
Copenhagen, Denmark. Hokanson
also presented results of his
research, entitled ·Measuring
Creativity: Two Studies:
Hokanson's session was cited in
, a Danish newspaper.
"Dialogue on the Wall," a gallery
installation by
(Arch) and
nr
(MA. Home Ee '80)
explored the issues and competing
narratives of the Israeli-Palestinian
conflict The exhibit took place
at the Form + Content Gallery in
Minneapolis August 16-September
15, 2007.
(Graphic Design)
curated the
D
summer exhibit.
•p,o
s
,,.. : which
explored the interstices of design,
art, and cultural commentary
highlighting consumer-inspired,
designed objects as a bellwether
of our times.
C
(Landscape
Arch) was a member of an
international scientific panel
at the closing plenary session
of the 2'
C,
,r •
o in

Wageningen, the Netherlands,
in July. She identified three
emerging trends: the importance of
translational research as a model
for collaboration; the emerging
importance of urtJan ecology at the
international level; and the need to
investigate the scientific basis of
design and landscape sustainability.
In addition, Musacchio coorganized a symposium at the
\
,, "The Scientific
Basis for the Design of Landscape
Sustainability,. which will be
published as a special issue of
L
JV.
(Graphic
Design) presented a paper entitled,
"The University of Minnesota's
College of Design: Identity Through

Emergent Studio Production,· at
the ConnectED 2007 conference,
Sydney Australia, in July.

STUDENTS
The
I , en of
Minneapolis has awarded a
fellowship to L , t1k 1 (Arch).
The award supports outstanding
graduate students enrolled in any
field in the University of Minnesota
Graduate School. Eikevik's
research proposal posits that
Scandinavian modem architecture
offers valuable opportunities for
redefining Minnesota's architectural

Finalists for the

MArch students

, and
-made public
presentations in October 2007
and received
$5,CXXJ awards. The fellowship
supports professmnaH:legree
architecture students and
promotes the values of design
democracy- good design,
every day, for everyone. Jurors
for the presentations were
Dean
(Design Institute),
and practitioners
(BArch '671 and
(MArch 77).
Contributors to the Design
Democracy fellowship include
Encksen Roed and Associates,
Mulvanny G2 Architecture,
Michaud Cooley Erickson
and Assoc., MBH Architects
Inc., RSP Architects, Pickard
Chilton Architects, Inc.,
Ryan Companies US, Target
Corporation, Scott Berry,
Dennis Mulvey, and Rich
Varda

values, especially within the areas
of ecological design and social
housing. De •ev TT1orbec (Center
for Rural Design) and 1' Im ris111
(dean) are Eikevik's fellowship
advisers.
Asl·ley L,1d man (BS Retail
Merchandising '06) received the
International TextJle and Ao " '
Assa, ,atJon award for outstanding
undergraduate research. Ladernann
presented her research at the
association's fall meeting in Los
Angeles.
Architecture students Ar,, ~da
Dison, Em, y Wi 1k :Is, A ran
Westre, and A, on S11uadro 1
gave a presentation at the
Minne:;ota Ch,
11 th1
Society of Arch, ectura
Historian~ second annual
student symposium on the built
environment, September 15, 2007.
Clothing design students ~ ,a
Tho, , l.md T' 0 , and Ch
Y·mg were among five young
Hmong-American fashion designers
profiled in the July 24, 2007,
Star Tribune for blending Hmong
traditional dress with Western
designs.
Clothing design student 81
W· him will present her honors
research in a paper at the
International l
le and App, e,
A::sociatJ 's meeting this fall.
Interior design student An
Zanski won the spring semester
Architec
,d D11s1gn A d
while studying abroad at the Danish
International Study Program in
Copenhagen.

Student images of Istanbul in
the Rapson Hall courtyard,

Three undergraduate and 13
graduate students participated in
a month-long trip to Turkey last
May with r y
(Arch).
The Istanbul M-Term exhibit of
the students' drawings, sketches,
and photographs was on display
through September 18, 2007. in the
Rapson Hall courtyard.

Ga1 fti e1 (BLA '80) of HGA
Architects created the concept
for the University of Minnesota
Wall of Discovery, which won an
honor award from the So, 1ety
Env1 o nmtal G 1h1c
•s1g (SEGO). an international
nonprofit educational foundation,
in the highly competitive SEGO

Do 1ald OI ·e (BArch '42) designed
modern houses in the Bay Area that
appear in a new book r.J, rLa "101
Icons 01 North1 1 C ,orma
Modern-rr.

Tom Os ma, FASLA, FAAR (BLA
'80) received an Ar •r·
.1
of Land Ip A :h ,
2007
Profesi
Aw 1r j in the general
design category for the Swenson
Science Building at the University
of Minnesota. Duluth.
Ahc1a Paul ,er (BS Retail
Merchandising '01) joined pe
Analyt1x as a retail engagement
consultant. She serves as an
external contractor working with
internal audits for clients, including
SuperValu.

Bill Pedersen (BArch '61), founding partner, Kohn, Pedersen, Fox
(New Yorlc) spoke to hundreds of AJA-Minnesota members and

School ofArchitecture alumni on "T1re Architecture of Unkage • at
the annual · Rendezvous with the U, - November 5, 2()(}7, at the Bell
Museum Auditorium.

One of Don Wexlers Palm
Springs residences.

Senior interior design students from
the design studios of
1 11
and "11
el [
have created
an ongoing exhibition about the
lives and work of notable interior
designers. The exhibition will run
through fall semester 2007 on the
fourth floor of McNeal Hall.

LUMNI
I

B
(BS Retail
Merchandising '03) has been
promoted to senior Internet
merchandising specialist at
D

B
(BLA '76). Close
Associates, was inducted into
the 2007 Class of Fellows
at the I\,
conference in San Francisco
October 6. 2007. He was elected
in the category of service to the
profession.

Design Awards Program. The
Wall of Discovery on the Scholars
Walk celebrates alumni and
faculty discoveries, inventions,
and creations that have brought
significant changes to the world.
S,
G1 o e (MLA '01)
is working as a senior project
manager in a retail/mixed use/
urban design studio of MESA
Design Group, based in Dallas,
Texas.
1n M, .ta (BArch '73),
dean of the College of Design at
North Carolina State University, has
been voted president-elect of the
An
I
u• of Archrte•:ts
(A1,. for 2007--08.
D
01 (MArch '92)
was named chair of the architecture
program at the University of
Kansas. He had previously been an
assistant professor and doctoral
program coordinator at Washington
State University.

McGough Companies· ~ P
(MArch '89). AIA, LEEDAP. has
been elected to serve on the
Unrted Stal Gre, n 81 m
Council's LEED for Neighborhood
Developm 11 C1 re Co 1ttee.
This group of design and
development experts establishes
and reviews the standards for the
creation. evolution, operation,
and maintenance of sustainable
neighborhoods.

DEATHS
Ill, a a H •v I 1gb, (BS
Home Economics '39), 91. passed
away in Santa Fe, New Mexico,
on September 29, 2007. Klingel
studied in the College of Home
Econorrncs under Harriet and
Vena Goldstein. In the 1970s,
she conceived a plan to dedicate
space in the new home economics
building to the Goldstein Gallery,
which today houses the Goldsteins'
personal art collection of fabrics,
ceramics, prints, and folk art from
all over the world. Klingel designed
wall hangings, some of which are
displayed in the Craft Museum in
New York City. She also designed
and hand printed curtains for the
Mayo Clinic. Early in heJ career,
she won several national magazine
awards for her designs.

SEND EMERGING
NOTES TO
cdescomm@umn.edu.

Bret Wies le, (MLA '07) won the
American S er:y o La
Ar iit ~ ASLA) student design
honor award in the general design
category. His faculty advisers for
the project. titled "(ln)Security:
Access and Anxiety in the Wall
Street Financial District." were
Dean Abbo , Reb
i<n
Lance Nee , and R nard
Hansen.
Don 1/'v ~. (BArch '50) has
been presented with a lifetime
achievement award and a star on
the Walk of Stars in downtown
Palm Springs, California, by
the Pah Sp 1ng1 Mo1
Comm1.tee.

EMERGING FALL 2007

1

Because the theme of this issue is sustainability, it seems
appropriate to talk about the annual fund and its critical role
in sustaining the College of Design. The direct mail pieces you
receive and the phone conversations you have with student
callers are all part of a program that brings in gifts throughout the
year, every year.
Last year, nearly 700 alumni and 470 friends made contributions
to the college, with $102,432 coming to the annual fund.
These gifts make a tremendous difference. They establish
scholarships, support exhibitions and speakers. fund research.
and provide a bit of discretionary money for Dean Fisher to
direct special projects.
In this era of declining public funding, gifts from alumni and
friends help bridge the gap between revenue and costs. When
added together, every gift. no matter the size. helps meet some of
the college's most critical needs.

If you have not yet responded to or received a request to
contribute to the annual fund. please contact Peter Rozga,
stewardship and annual giving manager. at 612-624-7808 or
rozga001@umn.edu. You may also make a gift online by visiting
the University of Minnesota Foundation's Web site: www.giving.
umn.edu. You have the option to direct your gift to the college or
one of its departments.
I'd like to close by issuing a challenge to all our alumni. The 700
College of Design alumni who contributed last year represent
6.1 percent of our CDes alumni population. The University's
overall average alumni contribution rate is 11 percent. College
of Design alumni are not below average! Please show your pride
and enthusi~sm for the college by adding your philanthropic
support this year.
Thank you.
Jan Sickbert
Director of Development

RECENT NOTEWORTHY GIFTS
We wish to acknowledge the following individuals for their recent
gifts and generous commitments:

ANONYMOUS DONOR
A generous friend has established an estate gift of $2.1 million.
This future gift is for the dean's use in the College of Design.
CATHERINE CERNY, PhD DHA '87
A bequest intention to endow a fund for the acquisition.
exhibition. and preservation of ethnic textiles and costumes in the
Goldstein Museum of Design.
LEONARD and VIRGINIA CURRIE, BArch '36
A bequest from the Virginia Currie estate created an endowed
fund to support study abroad opportunities for School of
Architecture students.
VICTOR C. GILBERTSON , BArch '35
A bequest from the Victor Gilbertson estate will be used to
establish an endowed scholarship fund for School of Architecture
undergraduates.
PEGGY H. MATTHEWS, BS Human Ecology '45
A fellowship created by Peggy Matthews will benefit graduate
students in the Department of Design, Housing, and Apparel. with
preference given to students with an emphasis in apparel.
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MARILYN REVELL DELONG, Associate Dean
for Research and Outreach and Professor,
College of Design
Established by Marilyn Revell Delong, the fund provides graduate
fellowships for students currently admitted or enrolled in the
College of Design in a PhD degree program related to apparel
design. historic dress. or aesthetics.
SALA ARCHITECTS, INC.
The Minnesota firm SALA Architects has given $25,000, on the
occasion of their 25th anniversary, to establish an endowment
to benefit architecture students. The SALA prize will be awarded
to BS in architecture students in their final year of design studio.
BS in architecture students typically enter the University in the
College of Liberal Arts, apply to enter the College of Design as
sophomores. and then through portfolio review are admitted to
the BS in architecture program. In their junior and senior years.
they take a full course of studio classes. These students typically
go on to master of architecture programs.

JanSickbert
Director ofDevelopment

STAY CONNECTED
The Design Student and Alumni Board
From the stage at the first College of Design commencement in
May, alumni and student presidents of the Design Alumni Society
and the Design Student and Alumni Board, Mike Lee and Nick
Sperides, welcomed 400 graduates as the newest alumni. They told
them there is a place for alumni at the college after graduation. We,
too, want you to know that there is a place for you here, no matter
what your interests or availability may be, or how long you've been
away. Alumni and friends play an important role in the life of the
college and its students by serving as mentors, project and portfolio
reviewers, career contacts and tour hosts. internship providers,
mock interviewers, classroom speakers, academic advisory board
members, donors, and legislative advocates-or simply by joining
the alumni society to stay current on college initiatives and support
the next generation of design professionals.

2007-08 DESIGN STUDENT AND ALUMNI

Top: Jason Galep,
graphic design alum,
(/eh) with mentee Luke
Mills.
Center: Steve Albertson,
architecture alum,
(right) with mentee
Karen Huang.
Bottom: Michael
Brown, architecture
alum (/eh)) with mentee
Peter Portilla.

BOARD
Front row, starting from the top (L to R): Cindy Lehner-Smith,
interior design student; Amanda Lange, graphic design student;
Bruce Wright, BS '74 architecture and MA '96 design, housing,
and apparel; A. J. Paron-Wildes, BS '95 interior design and
alumni chair, Student Experience Programs; Lucy Reile, CDes
College-to-Career program coordinator; Dessie Hoppes, landscape
architecture student; Paul Boerum, BS '03 housing studies; Nicole
Shupien, pre-graphic design student and student chair, Student
Experience Programs; Alicia Paulsen, BS '01 retail merchandising.

That's what the College of Design Alumni Society and Design
Student and Alumni Board are all about: connecting alumni.
students, and friends in support of the college, the University,
and each other. Whether through board-sponsored initiatives like
the Design Mentor Program and college-to-career activities, or
opportunities with the St. Paul Campus Career Center or academic
departments, we hope some of these ideas will inspire you to
explore and expand your connections with the college in the years
ahead. To learn more about ways to stay connected, go to
design.umn.edu/alumni/alumni/programs.html.

Middle row (L to R): Erin Stromgren, architecture student,- Cassie
Neu, MLA '02 and alumni chair, Communications Committee;
Janice Linster, BS '83 interior design and alumni chair, College
Liaison Committee; Meg Parsons, MArch '06; Lloyd Clausen, retail
merchandising student and student activities officer; Mike Lee,
interactive design student and student president.

STAR VOLUNTEER-GRANT EULL

Back row (L to R): Lori Mollberg, director, alumni relations and
continuing education; Katie Kaiser, interior design student and
student chair, Communications Committee; Carol Berger, clothing
design student; Kate Maple, assistant dean, student services; Ann
Van Bellinger, BS '90 clothing design; Nick Sperides, BArch '83
and architecture alumni president.
Not Pictured: Jenny Anderson, BS '95 retail merchandising; John
Cuningham, BArch '62 and UMM National Board; Jill Hamburger, BS
'BO retail merchandising; Shannon Mezza, housing studies student;
Catherine Sandlund, architecture graduate student and student chair,
College Liaison Committee; Alyssa Wilcox, BS '03 graphic design

Grant Eull (BS '01 graphic design) was honored by
the University of Minnesota Alumni Association
with the Rising Star Award on October 30, 2007. He
was recognized for outstanding volunteer leadership
in support of mentoring, college-to-career programs,
and community building among graphic design
students and alumni. Eull has been mentoring
students since 2004 and began taking a larger
leadership role in recruiting mentors and matching Gn,nt Eull
students in 2005. Since then he has also established
a blog for graphic design mentors and students. and facilitated
a host of experiential learning and community-building activities
including annual studio gatherings, social events, graphic design
firm tours, and portfolio review nights. Eull was a founding member
of the College of Design Student and Alumni Board, which sponsors
the college mentor program and serves as an advisory group for the
student services college-to-career program. Congrats, Grant!
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JOIN THE ALUMNI SOCIETYENHANCE THE STUDENT
EXPERIENCE!
When you join the College of Design Alumni Society, a portion of
your m11mbership comes directly back to the college to support
mentoring and college-to-career programs for undergraduate and
graduate students. Join on line today at
cdes.umn.edu/alumni/alumni/society.html .

LEGISLATIVE NETWORK AND
ANNUAL BRIEFING
The annual University of Minnesota Alumni Association (UMAA)
legislative briefing will be held January 23, 2008, from 5:30 to
8 p.m. at the McNamara Alumni Center. All alumni and friends
are invited to attend and learn more about the University
capital request and ways to advocate on the University's behalf.
Legislative Network members receive periodic updates about
the request and play a key role at the legislature in advancing
the University's goals and important initiatives. If you aren't
already a member, sign up now at
www.supporttheU@umn.edu.

SAVE THE DATES
"ABANDON YOUR THREADS"-fashion show and
alumni reception
Find out what's on the catwalk at the McNamara Alumni Center on
February 2. 2008, as we present the senior lines of 17 new designers
at our annual spring fashion show. complete with runway, models,
and music. Show times are 5 and 8 p.m. at the McNamara Alumni
Center. A reception for CDes alumni and friends will take place
between shows from 6:45 to 7:45 p.m. in the Heritage Gallery. To
purchase tickets and RSVP for the alumni reception. go to www.
umnseniorfashion.com. If you have questions about the alumni
reception, call Anne Schultz, 612-626-9068.

ALL-COLLEGE ALUMNI REUNION
AND NEW GRADS EXHIBITION
Check out the work of some of the Twin Cities newest designers
while you reconnect with college classmates and faculty for an
all-college reunion on Friday evening, May 16. 2008, in Rapson Hall.
Watch your mail this spring for an invitation.

MINNESOTA SESQUICENTENNIAL
EVENT-HOUSING AND URBAN SPRAWL

ATTENDEES OF THE MLA CLASS OF 1987
20TH ANNIVERSARY REUNION, OCTOBER 27
Back row L to R· Graham Sones, Brian Anderson, Huss Wright. Paul Miller.
Pat Greeley, Mike Husting, John Kippley, Chris Hage, Mike Natoli. Front
row L to R: Kris Schreder. Liz Walton, Carol Zoff, Eileen Jordahl. Lying
down: Augie Wong.

Housing and urban sprawl-what does Minnesota's future hold?
Dean Tom Fisher will moderate a panel on "Arts and Built
Environment" at the Campus Club from 7:30 to 9 p.m., April 3, 2008, as
part of the University's celebration of the Minnesota sesquicentennial.
Becky Yust. design, housing, and apparel department head; Kate
Solomonson. associate dean for academic affairs; and
John Archer. cultural studies professor (CLAI. are panel members.

OTHER ALUMNI GATHERINGS
January 24---0ean Fisher at the UMAA West Valley, AZ alumni chapter
March 14-New York alumni reception
May 15-Boston alumni reception at the AIA national convention
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Sketch by Emily Cochran

Sketch by Jillian Peterson

Alpha Alpha Gamma from page 7

Eicher from page 12

the bridge. (In the end, it appears that financing for the bridge
fell through, and the structure was ultimately built by another
firm with a different designer.)

"How we dress communicates identity and values. We avoid
people because of how they're dressed. We make judgments
based on how people are dressed. Businesses create manuals on
how employees should dress. So it's much more than clothing. It's
what you do to make an appearance in the world."

Other notable Alpha Alpha Gamma alumni included Jane West
(class of 1928) who, after graduation, moved to Europe, where she
won a job in the office of Le Corbusier-a fact that was loudly
and proudly announced in The Keystone, the sorority's national
newsletter. West also conducted summer seminars on modern
European architecture, guiding some of her visiting Alpha Alpha
Gamma sisters on weeks-long tours of Bremen, Amsterdam,
Paris, and Zurich. West became Jane West Claus, and taught at a
design school in Philadelphia.
Helen Thian (class of 1929) went on to a long career as an interior
designer for the University of Minnesota. Ruth Carter (class
of 1929) studied in Europe and became an instructor in design
at the University. She married Minneapolis jau musician Carl
Warmington in the late 1930s, giving up her post to Elizabeth
Scheu. Scheu would soon marry architect Winston Close and, as
Lisi Scheu Close, would become perhaps the best known female
architect in Minnesota. Ruth Carter Warmington wound up raising
a family in Chicago and Madison. Wisconsin, and teaching at the
Rhode Island School of Design.
Marriage and the gender prejudice of the times appear t~ have
subsumed or thwarted the careers of many Alpha Alpha Gamma
members. The sorority itself fell on hard times during World War
II, when no national conventions were held and student members
drifted away. The group was reorganized in the late 1940s, with its
alumni and professional chapters playing a more dominant role in
the organization.
As the years passed and more women began to enroll in
architectural programs across the country, they were lessoften excluded from other student architectural groups. In the
mid-1960s, the national organization of Alpha Alpha Gamma
disbanded as potential members joined the student chapters of
the American Institute of Architects.
The professional component of the group was reorganized
in the mid-1970s and named the Association for Women in
Architecture. AWA is currently based in Los Angeles, and among
other assistance to women architects, it provides scholarships to
students across the country.
Tim Brady is the author of Gopher Gold: Legendary Figures,
Brilliant Blunders, and Amazing Feats at the University of
Minnesota (MHS Press).

And to those who resolutely declare they don't care how they look.
Eicher says nonsense. "Each one of us makes decisions about how
to dress. whether by design or default. In other words. if you say you
don't care what you look like, you're still making the decision about
not caring. And to those around you, the decision is also clear.·

JOANNE BUBOLZ EICHER
ENDOWMENT FUND
To ensure that her extensive cultural experience remains a
vital and well-integrated aspect of the College of Design's
curriculum, Eicher established the Joanne Bubolz Eicher
Endowment Fund in 2005 before stepping down from her
full-time faculty position. Once fully endowed, the fund
will be used to support the study of cultural aspects in
retai l merchandising and clothing design.
"This fund will be an asset to the whole college,·
Eicher explained. "There's a cultural base to all three
departments- architecture; landscape architecture; and
design. housing, and apparel- and this fund allows for a
research and teaching dimension across those disciplines
that highlights cultural variations.·
Eicher's commitment to philanthropy has been passed on
to Barbara Heinemann, Eicher's former graduate student
and the current honors program coordinator and upper
division honors adviser in student services. Heinemann
participated last academic year in the Buckman Fellowship
for Leadership in Philanthropy program, a College of
Design initiative for the study and practice of philanthropy,
leadership, and personal and community improvement. Her
project focused on strengthening the Eicher endowment
by increasing University awareness of the importance of
global cultural understanding in the curriculum.
Individuals interested in supporting the Eicher endowment
may contact Jan Sickbert, director of development, at 612624-3283 or sickb001@umn.edu.
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10 things you should l<now
about the new [Desi<
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With 235 new studio desks-CDesKs-installed at the beginning of the 2007 fall semester, Rapson Hall is
looking good. For more on the donors who helped make the desks possible, turn to page 4.

Some of the desks replaced by the COesKs date back to the
opening of Rapson Hall (then the Architecture Building) in
1960. About 150 were constructed in the college's workshop by
architecture students between 1999 and 2001 . All the old desks
were retired and sent to the University's re-use center.

8
9

The COesK was designed by W. L. Hall Workshop manager
Kevin Groenke in spring 2007 and developed through iterative
modeling and prototyping with the input of CDes students. staff.
and faculty.

The University assessed Groenke's design and decided
to pursue commercialization-a first for the University;
it has never before commercialized a furniture design. The
University is currently finalizing the licensing agreement. and
a framework for the agreement will be in place by the end of
the yea r.

1

2

3
4

The final hook-and-ladder design came to Groenke in an
ah-ha moment during three weeks of prototype revisions.

Twin Cities Metalfab manufactured all of the components for
235 COesKs in eight weeks beginning July 19. 2007. to meet
the fall semester completion deadline.

5
6

78.400 pounds of steel were used to produce the
desks.

7

A crew of two staff and six students handled thousands of
components and assembled all 235 COesKs in 10 days.

Rapson Hall's only elevator holds one CDesK with two inches
to spare.
New desks are in the works for studios in design, housing,
and apparel studios in McNeal Hall.
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Michigan Maple Block-the manufacturer of the desktopshas been practicing sustainable forestry in its privately held
timber lots since the 1880s.

MARLYS MCGUIRE
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