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MINNESOTA AFFORDABLE HOUSING
By Suzy Frisch

Nearly 350,000 households in Minnesota, or one in five families, struggle to find affordable housing. When families cannot secure housing that's in their reach, they face an uphill
battle to get out of poverty and even risk becoming homeless.

This spring and summer, the College
of Design will aim a spotlight on the
issue of affordable housing. Through
two concurrent exhibitions at the

clothing, health care, transportation, and emergencies.

Goldstein Museum of Design and a
symposium on affordable housing, the
college hopes to inspire new ideas
and a strong momentum for creating
high-quality, affordable housing
throughout the state.

Those who pay more than 30
percent of their income for
housing often find themselves
in financial crisis. By spending
upwards of half of their income
on a place to live, they have little
left over for expenses like food,

The lack of affordable housing in
Minnesota is a crisis that doesn't
seem to be abating. In the Twin
Cities metro area, 171,000
households-and 46 percent of

for housing, according to an independent study funded by
the Family Housing Fund, the Greater Minnesota Housing
Fund, and the Minnesota Housing Finance Agency. That
number is expected to grow by an additional 33,000 families
statewide (22,000 in the metro area) by 2010.
Although Minnesota has cultivated a long history of innovation in developing affordable housing, much remains to be
done.
"I think we recognize that it does take a village to house
people," said Becky Yust, professor of housing studies and
head of the Department of Design, Housing, and Apparel.
"This is not a situation of an individual being able to go out
and get a job and buy housing. The working class does not
earn enough money to pay for housing that doesn't take
more than 30 percent of one's income. The cost of housing

low-income families-pay more
than 30 percent of their incomes

is rising faster than wages and the inflation rate."

COMING SOON TO THE U
One of the two Goldstein exhibitions, which open April 20
and run through July 21, is "Affordable Housing: Designing
an American Asset." Organized and toured by the National
Building Museum in Washington, D.C., it takes a historical
Housing to page 10
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LETTER
The list of College of Design faculty and alumni included in the University's
Wall of Discovery (Emerging, Fall 2006, p. 5) should also include photographer
Judy Olausen. In a letter to Dean Thomas Fisher, Olausen wrote:
I started my education at the University in what was then called the College of Home
Economics and it is almost a well-kept secret that the school had a remarkable, world-class
design department. Without this solid background in design, I don't think that I would have
achieved the success I have had.
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THE SECRET
A popular book and movie, The Secre( claims that we are all
energy, and that we can exert more positive energy and less
negative energy in our lives if we choose. The new College of
Design has certainly learned this secret. We have so much
positive energy flowing in so many directions that it seems as
if we have all been channeling that work.
One area of great positive energy involves our students.
A new student and alumni board has elected officers and
started planning programs to enhance our students' experience and to help our graduates make the transition into the
work world. Our students have also organized and participated in weekend workshops ranging from helping the city
of Cold Spring, Minnesota, envision the future of an empty
factory in its downtown, to working with several nonprofits
to develop housing solutions for people in need. Meanwhile
student work has been on display in several venues, from an
exhibition of housing designed by our students for several
communities of color at the Hennepin History Museum, to a
runway show of fashion lines by our clothing-design students
at the McNamara Alumni Center.
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Another realm of incredible energy has emerged from our
faculty and staff, who have formed communities of interest in
several areas. One group has focused on the relationship of
design to pre-K through 12th-grade education and has been
in contact with colleagues at the College of Education and
Human Development and the Humphrey Institute of Public
Affairs about possible projects. A group has also formed
around the topic of affordable housing, engaging not just
faculty and staff from a few colleges, but housing providers
and local politicians as well. Other communities that have
formed include groups doing research on design and health,
a few pursuing various forms of product design and human
factors, and still others exploring the integrative potential of
knowledge mapping and digital fabrication.
The intellectual energy fueling our research has also
infiltrated our teaching and outreach. Several classes have
taken community service to new levels, with students doing
projects in places like Biloxi, Mississippi, helping the Gulf
Coast rebuild after Katrina; Venice, Italy, guiding that city
in giving new life to underutilized areas; and Seoul, Korea,
working with clothing design faculty and students there.
Closer to home, our faculty and students have been working

with neighborhood groups and arts organizations, such as
Juxtaposition Arts in Minneapolis's North Side, where our
students have collaborated with local youth to envision ways
of using the arts to reinvigorate the local community. In all
cases, our students and faculty have helped bring positive
energy to counter the negative conditions that have existed
in places like the post-Katrina Gulf Coast or the postindustrial
inner city.
Saving energy has been a goal of ours as well. Students have
been working with our staff to devise ways to reduce our
waste, recycle still-usable materials, and use less electricity.
A public art project that involves documenting the geological
origins of key materials in Rapson Hall will also be installed
over the next several months. And with this greening of the
college has come the possibility of our working with the
University to green the campus, as we help the institution
find ways to reduce its energy bills and its waste stream. A
proposed library of innovative low-energy materials would
reinforce those efforts by furthering our ability to help people
meetthe sustainability and social equity challenges ahead.
But enough of my telling you. If you want more information on
all the positive energy flowing in the college, read this issue.
There are no secrets.
Thomas Fisher
Professor and Dean
College of Design
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THERE, VOL. 3:
"IDENTITY+DESIGN" IS OUT

IDBNTITY + DBSIGN

As the world moves into the 21st century, designers are discovering new ways they can impact society, from saving the
environment to utilizing the vast information of the Internet At
the same time, the legitimacy of traditional design professions
is being called into question by new information management
tools and the comodification of design. "Design + Identity," the
2007 volume of Therr (at right), an annual journal edited and
published by the graduate students of the College of Design,
explores these varied aspects of the designer's changing role.

There's goal is to provide students, professors, and practitioners with a common platform from which to engage with the
issues of design. The journal seeks to explore issues significant
to the local community as well as the broader world through the
insights of local, national, and international designers.

There is available for purchase ($20) through the University
of Minnesota bookstore in Coffman Memorial Union or
online at https://www.bookstores.umn.edu/.

SUBMISSIONS NOW BEING ACCEPTED FOR THE
2008 ISSUE "FREEDOM AND DESIGN"
There is accepting thoughtful and creative article proposals
on the intersection of the concepts design and freedom.
As designers, how do we impact the freedoms of others
through our work? What responsibility do we have in the

fight against inequality, prejudice, and injustice? How does
the way we design affect how we live as a society?
Proposals for articles should consist of 100 words and
one image at minimum; however, creativity is encouraged.
Proposals and inquiries can be sent to there@umn.edu and
must be received by May 26, 2007, for consideration.

PAPER JACKETS AT RAPSON
The courtyard of Rapson Hall blossomed with paper
jackets in late March. Undergraduate students in
architecture professor Leshe Van Duzer·s De~ign
Fundamentel11> I course were required to select a
building envelope, abstract the basic principles of the
design, and translate the principles to the design of a
jacket that did not look like the building. Students were
allowed to use one type of paper only and were not
allowed to use any adhesives or added mechanical
fasteners; all joints were made with the same paper.
The project was designed to introduce students to
the library, develop research skills, expose them to
a wide range of important buildings (many of them
contemporary examples), and most importantly, teach
students how to use focused case studies productively.

Eleven senior clothing design
students showcased their final
senior lines in February at tha
annual senior fashion shaw at
the McNemara Alumni Center.
This year's shaw, · Naisaf, •
also featured pieces from the
junior and sophomore clothing
design students.
Each senior clothing design
student develops a focused
concept, creates sketches,
and constructs the garments
ta create a clothing line. The
class develops, plans, and
coordinates the shaw.
Designers- Tap, Jenny Olson,
Bonam, Wesley Martin, Right,
Allison Quinnell
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Participants decided to continue meeting from noon to 1:30
p.m. on the first Friday of each month. Professionals and
community partners are welcome to join with students,

MAPPING NEW KNOWLEDGE
ECOLOGIES
'Mappmg New Knowledge Ecologies,· a February 10 Design

I
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Institute workshop, brought together experts from the fields
of interactive design, statistics, architecture, and locative
Waste ganerated from three days
in Rapson Hall was displayed in
the Frederick Mann Courtyard
for three days in March as part of
"Rethinking Waste,· an exhibit
installed by architecture graduate
student Sarah Wolbert (wolbe012@
umn.edu), part of her directed
study with Dean Fisher. Statistics
from waste audits conducted by
Julia Lyschik and Virsjita Singh
(Center for Sustainable Building
Research) were displayed as
three-dimensional bar graphs
(top). As measured, 40 percent
of byproducts allocated to the
trash bin were recyclable. An
additions/ 15 percent of the waste
was potential modeling material.
The displays purpose was to
encourage public comment for
how we can rethink, repurpose,
or recategorize what we
identify as waste. The project
will culminate in a proposal for
immediate recommendations to
make the College of Design more
sustainable.

media to discuss how the College of Design might use new
mapping techniques and technologies to reveal knowledge
assets and indicate potential new lines of inquiry emanating
from the college.
About 50 people attended the event on a chilly Saturd ay,
with the morning given over to a rich series of presentations
by the guest panelists: Mark Hansen, UCLA; Laura Kurga n,
Columbia University; Josh On, theyrule.net, San Francisco;
W. Bradford Paley, Digital Image Design, New York; and
Marc Tuters, Annenberg Center for Communications, USC.
The afternoon was devoted to breakout groups, each
assigned with the task of proposing potential mappings of
the intellectual, cultural, and fiscal life of the college. The
workshop, which took place at the Design lnstitute's atelier
in Northrop Auditorium, was structured as the opening
conversation of a long-term mapping project at the U.

BUILDING CONNECTIONS
ACROSS DISCIPLINES

staff, and faculty and bring interested colleagues. For more
information, contact Lyn Bruin, mbruin@umn.edu.

DESIGN AND PK-12 EDUCATION
Design thinking, project-based teaching, and active learning environments are critical to nurturing skills for life-long
learning, say the conveners of the prekindergarden through
high school education (PK- 12) community of interest This
group is dedicated to connecting designers, educators,
researchers, and policy makers for the advancement of
PK- 12 ed ucation, and they are exploring the possibility of
establishing a dedicated research and outreach center
within the College of Design. The center would build from
and accelerate existing programs, such as the Design
lnstitute's Design Camp and the Goldstein Museum's
outreach programs; and it wou ld also collaborate with other
constituents beyond the college, including the College of
Education and Human Development. The PK- 12 community
of interest's work could potentially lead to revised school
standards, new curricula and service learning partnerships,
and new ways of designing educational spaces. For more
information, contact Wendy Friedmeyer, fried053@umn.edu,
or John Comazzi, jcomazzi@umn.edu.

"Communities of interest"- one of the ways the
College of Design is fostering creative connections across disciplines- were introduced in the
last issue of Emerging (fall 2006, p. 6). Here's a

TEACHING,Cl>os + DI +ICD + LDCAI. 5CHODI.

.....,,., I design QmP / stucio PIH 2

RlSEARCH:EDUCATIOH SPACE
~ncwnculum/l~tJOn/PK·12cur1

brief update.

do,ign educ.alion

HOUSING ISSUES
Less than 24 hours after a March snowstorm shut
down the entire campus, almost two dozen intrepid
faculty, staff, and community partners convened
the inaugural meeting of the housing community of
interest A presentation on the affordable housing
gap and the difference between housing costs and
wages in Minnesota sparked an animated discussion that explored impediments to the implementation of new, cost-saving housing designs, as well
as the possibility of doing a demonstration project
that would develop strategies for cost reduction;
increased buying power; and improved design
performance, production technology, and land
planning.

..,__--MAKING:.COts ♦ DESIGNCAMP +sotOOLS

do,ign-bulld / do,ign amp/ outrN<h I AYP

Diagram for future developments in Design and PK- 12 Education by

John Comszzi (Arch).
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RICHARD
I U OF M ARCHITECTURE ALUM
I PRESIDENT, ART CENTER COL
I FIRST COLLEGE OF DESIGN COM
Interview b y Camille LeFevre

Since graduating with a BA in architecture and an MA in art
history from the University of Minnesota, Richard Koshalek's
"whole history has been about finding opportunities to
connect with the creative individual," he said. He's currently
the president of Art Center College of Design in Pasadena,
California, where he's invigorated the college's educational
goals and expanded its programs beyond the campus while
commissioning Frank Gehry to design a new research facility.
Prior to that position, he was deputy director, chief curator,
then director of the Museum of Contemporary Art (MDCA) in
Los Angeles where he worked with Gehry on the design and
construction of the Geffen Contemporary. He conceived and
led the collaborative design project IA Now, which brought
architecture, film, and graphic design students together
with Thom Mayne to reenvision downtown Los Angeles. In
addition, Koshalek has served on numerous juries, forums,
and architectural selection committees. Earlier in his career,
he served as director of the Fort Worth Art Museum; assistant
director of the visual arts program for the National Endowment
for the Arts; and as a curator, assistant curator, and exhibitions
coordinator atthe Walker Art Center from 1968 to 1973. The
Wisconsin native returns to his alma mater in May to deliver the
College of Design's commencement address. In this interview,
he previews his remarks.

YOU'RE DELIVERING THE COMMENCEMENT
ADDRESS FOR THE FIRST CLASS GRADUATING
FROM THE COUEGE OF DESIGN. WHAT'S THE
PRIMARY MESSAGE YOU'RE HOPING TO IMPART
TO THE FIRST GRADUATES OF THIS NEW
INTERDISCIPLINARY COLLEGE'?
I've always believed artists- and that includes designers- are
the alchemists of the future. I believe they have a role to play,
and a responsibility, to make a contribution that goes beyond
style. And that actually changes the way in which we're going
to live, not only today but far into the future.

6
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DESICN
MENT SPEAKER

There's a new leadership equation emerging in which decisions
will be made by the political leadership, by the corporate leadership, and by the creative leadership. That's critically important
because I believe we lose a considerable amount when the
creative community and the creative leaders are marginalized.
Day after day, we're putting less faith in the politician as a
source of solutions. And we know corporate leaders have
a different kind of motivation. So it's going to be up to the
designers, as part of this new leadership equation, to ensure
creative solutions are proposed and implemented.

HOW DID CREATIVITY BECOME PART OF
THE LEADERSHIP EQUATION?
It's coming from the new generation of students. Students
believe the future may be unknowable, but not unthinkable.
They're open-minded, optimistic, and very motivated. They
want to be engaged. They lack a certain amount of hesitation
and fear, and they're willing to ask any question and try to find
an original answer.
They're giving us our clues, with regard to the educational
agenda of this institution [Art Center College of Design); where
they'd like to go, where they feel the world is going, and
where they want to make a contribution. The institution comes
second; the creative person comes first as they inspire the
educational institution. And then if you have the right faculty,
they inspire the students to become leaders.

AFTER RECEIVING YOUR MASTER'S DEGREE, YOU
WERE A CURATOR AT THE WALKER ART CENTER
FOR SEVERAL YEARS. HOW DID THAT PREPARE
YOU FOR YOUR CURRENT WORK?
At the Walker, I worked under Martin Friedman, who had an
uncompromising commitment to the creative individual. He
also believed very strongly in critical judgment in distinguishing between derivation and true originality, for example.
Using those ideas and attitudes, and putting them into
practice in the real world, that's what happens in museums.
You organize exhibitions, select work for collections, decide
what artists will be involved in the exhibition programs, make
a commitment to the creative individual and their work, and
then bring that artist's work before the public for dialogue
and discussion. This has always been of great interest to me,
as museums have an important role to play in engaging the
community directly in the creative process.

YOU'VE BEEN INSTRUMENTAL IN FACILITATING
ARCHITECTURAL COMMISSIONS THAT RESULTED
IN MUSEUMS BECOMING DESIGN ICONS. IS THAT
ALSO AN IMPORTANT ROLE FOR MUSEUMS?
It's more that the role of museums is to become a catalyst in
the community for creative dialogue.
What happens within the walls of the museum is very important; but what happens beyond the museum is just as important. That's where a cultural institution that has convictions,
commitment, and confidence can actually become a catalyst
for change within a community.
While I was at MOGA, for instance, we organized an architectural design competition in collaboration with the Los Angeles
Community Redevelopment Agency for the design and construction of 40 units of affordable housing. We also instituted
the award-winning education program, Contemporary Art Start
a curriculum-based art education program that introduces contemporary art and culture to elementary and secondary school
students and teachers. And we collaborated with sculptor Robert Graham and the Community Youth Gang Services program
to create a project in which young adults learned marketable
skills while producing an original work of art. This is the idea
that the museum can be a very active force for change.

WHAT IS THE ROLE OF DESIGN COLLEGES IN THIS
REGARD?
It's the same thing. There has to be an awareness of the challenges confronting the larger world, not only today but in the
future, and who you can partner with in order to understand
those challenges and propose solutions. Designers are wellsuited to this because they question the status quo.
SO SOCIAL ACTIVISM SHOULD BE PART OF THE
CURRICULUM?
It has to be. It's essential. Creative people, including designers,
have to be idealistic, but also realistic. And the only way you
get exposure to the real working world is by dealing directly
with a specific problem. At Art Center College of Design, we
believe very strongly in partnerships with other institutions,
especially institutions that scare us, that are doing things we're
not doing, that are taking greater risks. We're constantly looking for new ways to engage students in the reality that is our
contemporary world.
Kosholek to poge 12
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The big questions that confront society in the 21st
century will require teams of researchers who
cross disciplines. The CDes faculty profiled on
these two pages are among those who exemplify
interdisciplinarity.

vation plan." Accepted patterns of

By Jane King Hession, MArch '95

and professional partnerships of College of Design (CDes)
landscape architecture professor LANCE NECKAR- an
overarching interest in how design and sustainability

redesigned in concert if future environmental crises are to be avoided.
Neckar is particularly interested in
research on developing "transportation system and street and neighborhood designs," that provide more

intersect. Neckar is committed to exploring ways in which
designers can work cooperatively with scientists, politicians,
and the community to solve serious global and environmental
issues. HE SAID HE HAS ''ALWAYS BEEN INVOLVED IN

choices and potentially reduce the
number of vehicle miles traveled,
while also reducing stormwater
impacts through innovative landform,

TRANSDISCIPLINARY PROJECTS," POSITIONING HIM
WELL AT A TIME WHEN DESIGN FIELDS ARE UNDERGOING REVOLUTIONARY CHANGES that will require
disciplines to work together in new, more networked ways.

street and infrastructure design.

A common theme links the research, University affiliations,

The Institute on the Environment established by the University
in 2006, is an example of such a collaborative initiative. Neckar
joins 14 other founding fellows appointed to represent their
academic units: the Colleges of Biological Sciences; Food,
Agricultural, and Natural Resource Sciences; Liberal Arts; and
Veterinary Medicine; Humphrey Institute; Natural Resources
Research Institute; Institute of Technology; and Law School.
According to Neckar, the institute will focus on creating an
intellectual framework for resolving problems that arise in
the environment where society and science meet It will also
increase the University's capacity to raise the level of public
discussion and to affect policy in Minnesota and globally.
In December 2006, the Institute on the Environment (in
partnership with Bonestroo Environmental and CR Planning).
was selected by the Legislative-Citizen Commission on Minnesota Resources to develop a statewide conservation and
preservation plan. Neckar serves on the core management
team for the project. Using applied research and multidisciplinary problem solving on the state level, the team will take a
"broad, long, visionary view of the key nuts-and-bolts issues
involved," said Neckar.
They will look forward to midcentury and examine essential resources, including air, land, water, fish, and wildlife and quality
of life issues in Minnesota to propose "a new kind of censer-

8
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settlement construction, neighborhood design, roads, transportation
modes, storm water management,
and resource consumption must all
be reexamined, reevaluated, and

Transportation is also the focus of
a $1 million research grant awarded
in August 2006 to the University's Center for Transportation
Studies (CTS) by the American Institute of Architects (AIA).
Neckar, a CTS research scholar, was instrumental in structuring the proposal and serves as coprincipal investigator with
CTS director Robert Johns. THE INTERDISCIPLINARY
STUDY, HOUSED IN THE FEDERAL HIGHWAY ADMINISTRATION, WILL EXAMINE "HOW GOOD TRANS-

PORTATION DESIGN ENHANCES COMMUNITIES,"
he said.JOHN CARMODY, director of the college's Center
for Sustainable Building Research and ANN FORSYTH,
director of the Metropolitan Design Center, as well as faculty
from the Humphrey Institute for Public Affairs and Departments of Geography and Civil Engineering, will investigate best
practices across four areas of inquiry: economy, sustainability,
aesthetics, and public participation. Ultimately, the study will
be used to educate the public, community designers, and
transportation professionals about the processes and benefits
of effective transportation planning and design.
Neckar also serves as associate director of CDes's Center
for World Heritage Studies (CWHSI, established in 2004 in
partnership with UNESCO/World Heritage Center. Under
the direction of associate professor of architecture Arthur
Chen, a main objective of the center is to help preserve
endangered world heritage sites in developing countries.
Neckor to page 12

Traditional academic barriers are coming down in
favor of collaborative efforts that connect experts
from all corners of the U
By Steve An derson

An urban planner, epidemiologist, and kinesiologist walk
into a lab.... What may have sounded like the start of
a joke more than a decade ago is now the beginning of
life-changing research. EXPERTS FROM ACROSS THE
UNIVERSITY ARE WORKING TOGETHER ON A

NATIONAL INSTITUTES OF HEALTH-SPONSORED
PROJECT CALLED TRANSDISCIPLINARY RESEARCH
ON ENERGETICS AND CANCER-that examines
psychological, social, genetic, and environmental factors tied
to cancer and obesity.
ANN FORSYTH, the director of the Metropolitan Design
Center and Dayton Hudson Land-Grant Chair in Urban Design, is part of a team looking at childhood obesity through
the lenses of food intake and physical activity. "Our project
goes from someone in kinesiology who is taking blood in order to study genetic material, through nutritionists who are
going into people's homes and looking in their cupboards,
through my work looking at street patterns, parks, and the
pedestrian infrastructure," she explained.
What's it like for an architect to work with all those scientists?
"The collaboration has been useful in framing the work I
do," according to Forsyth. For example, research that she
previously would have labeled economic efficiency can be
recast as a public health project, making it more attractive
to research grantors. "HUMAN HEALTH IS VERY
COMPELLING TO PEOPLE, SO THIS RELATIONSHIP
HELPS THEM UNDERSTAND THAT WHAT WE DO
IN MY FIELD IS IMPORTANT." She's so inspired by the
potential that she plans to do a degree in public health during
a future sabbatical.

HISTORY OF DISCIPLINE
The term interdisciplinary comes up often in discussions
of the U's goal to become a top research institution. In
last year's State of the U address, President Bruininks
remarked, "The big questions that confront society in the
21st century require interdisciplinary teams of researchers who are strong in their disciplines but able to cross
boundaries." He also set a goal to establish the U as "a

national leader in the conversation on interdisciplinarity
and its best practices."
While approaching a topic from multiple disciplines isn't new,
weaving it into academic culture can be challenging because
institutions are up against more than a century of practice. "The
notion that the world could be understood from different disciplinary perspectives, each partitioned off from the others, was a
19th-century creation," said history professor Eric Weitz.
Weitz believes interdisciplinarity has become more prevalent in
the last decade because of multidiscipline developments in the
sciences, such as the way genetics transformed our understanding of the human body. Another reason for its rise is the
persistence of big problems-poverty, the environment, ethnic
and national conflict, for example-that require new ways of
thinking.

NOT A PANACEA
Even though Forsyth and Weitz endorse interdisciplinarity and
have benefited from it, both are quick to warn of its pitfalls.
"lnterdisciplinarity can't be mush," said Weitz. "It's not throwing
everything into one pot and stirring it all up."
"An interdisciplinary approach can definitely help people see
new data and develop new theories, but it's not a panacea,"
added Forsyth. Recognizing that interdisciplnarity and the evolution of disciplines required a strategy, the U organized a task
force to recommend how these things should be implemented.
Recommendations included the establishment of a high-profile
institute to support interdisciplinary scholarship, faculty and
grad student exchanges between departments and programs,
and assessment of new and existing University centers to
ensure their intellectual vibrancy.
Forsyth sat on the task force. "It was really about innovation.
Our premise was that a lot of innovative work was threatening
to existing fields by pushing them beyond where they are and
undermining the status quo," she said. "We tried to come up
with ways that not only fostered interdisciplinary work but
also disciplinary change, because some really important
evolutions come from within a discipline."

This article is reprinted from the spring 2007 issue of Legacy, a
quarterly publication for U of M donors and friends published
by the University of Minnesota Foundation.
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HOUSING STUDIES PROGRAM

perspective on affordable housing in the United States and

The Un1vers1ty of Minnesota has long been tlw premier tra111I11q ground for the states
architects. 1nterIor deSHJners, urban planners, and landscape arch1tr.cts But for more than
three decades another one of its units has educated !hose who work 111 other aspeels of
shelter. such as management and f1n,mce. community development and housing for special

highlights successful projects from across the country. The

populations

Goldstein is one of the last venues on the national tour.

Graduates of the University's HousintJ SIud1es proqram work 111 the public. private. and nonprofit sectors to develop housing, fmance and manage proIects, assist 1nd1v1duals 111 f1nd111g
homes, and work with semors or others In need of supportive housing A former unit 111 the
College of Human Ecology, Housing Studies now has a home 111 the new College of Design

Housing from page 1

Lyn Bruin, associate professor of housing studies (DHA),
brought the exhibition to the attention of Lin Nelson-Mayson,
director of the Goldstein Museum. Nelson-Mayson was able

to secure the last available stop on the exhibition's tour.
Bruin is guest curating the second show, called #Leading
from Policy to Practice: Minnesota Affordable Housing."
She will highlight 10 projects from across the state in which
the stakeholders- government and community leaders
as well as private industry and charitable organizationscame together to create successful affordable housing.
This type of collaboration has been instrumental in developing effective affordable housing in Minnesota, noted Bruin.
"The two exhibitions complement each other so well," said
Nelson-Mayson. "The National Building Museum's exhibition
will provide a historical context and explore how projects from
around the country serve their different communities. It's a nice
backdrop to zero in on the topic in our own state. We'll see the
national overview with an in-depth look at Minnesota."

"Our program has its roots in social science. It's not about doing housing design but studying
anc! researching the soc1oeconomIc, environmental. and policy issues of housing," explained
Becky Yust. head of !he Department of Design, Housing, and Apparel IDHAI and a housing
studies professor "Housing studies 1s about the process of f1nrl1ng housing and making sure
that housing 1s affordable, adequale, and meets the needs of people and the community ..
□ HA offers a range of c!ewee programs m housing stud1P.s. 1ncl11d111g an undergraduate
degree. a master's, a PhD, and a t1raduate certificate for people who already have earned a
bachelor's dr.gree Undergraduates from other programs also can take 15 credits 111 housing

studies to earn a minor
Tile postliaccalaureate cert1f1cate prowam 1s aimed at professionals who work 111 the housmg
sector but m1c1ht never have formally studied the topic 111 college For these professionals.
the 15-credit program provides an acader111c backbone for the theory amf practice of urban.
suburban, and rural housill[J issues, hous111tJ development and rmnagement, housing policy,
affordability and access to housing, and issues of race and class
Graduates of the Un1vers1ty's Housing Studies programs are the professionals who continue
tackling the affordable hous111g crisis and other hous1ntI challenges that come our way

- Suzy Frisch
A successful Minnesota collaboration featured in Bruin's
exhibition is the one between Nicollet Meadows and
Washington Terrace subdivisions in St. Peter, Minnesota,
which were built in the aftermath ofthe massive tornado

successes to tackle new initiatives. People should realize

that struck the area in 1998.

that we need to continue to collaborate. It's too big an issue

Partners in this project included the school superintendent,
bankers, and business people, who teamed up with the city
government and other agencies such as the Southwest
Minnesota Housing Partnership, the Greater Minnesota
Housing Fund, and the Minnesota Housing Finance Agency.
With the architects, this group created home styles that fit
into old town St. Peter and developed a neighborhood that's
now popular with families.
In staging this exhibit, Bruin aims to do more than just honor
effective partnerships and projects from across the state. "I
want it to be more than a history lesson. We have a lot to be
proud of, but we need to build on that," she said. "We need
to take what we learn from our successes and not-quite
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and too big a societal problem to assign to any one sector."

CALLING ALL PARTIES
In addition to the exhibitions, Bruin hopes to spur more conversation on the topic of affordable housing through an upcoming symposium and monthly, informal brown bag lunches.
The symposium, "Affordable Housing in Minnesota: Design-
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ing, Celebrating, Innovating for the Future," will be held June
19-20 at the University's Continuing Education and Conference Center and Mc Neal Hall on the St. Paul campus. It aims
to bring together an eclectic group, including architects,
interior designers, landscape architects, policy experts,
state officials, housing researchers and planners, real estate
agents, mortgage brokers, housing and social service provid-

I I

.

AFFORDABLE HOUSING EVENTS
The GOLDSTEIN MUSEUM OF DESIGN
241 McNeal Hall, 1985 Buford Avenue, St Paul campus

ers, clients, volunteers, and concerned citizens. Meeting in

http://goldstein.cdes.umn.edu

small groups, they will brainstorm ideas for developing the
state's affordable housing of the future.

612-624-7434

EXHIBITIONS
April 21-Ju/y 1, 2007

LEADING FROM POLICY TO PRACTICE:
MINNESOTA AFFORDABLE HOUSING
Guest curator, Marilyn Bruin, associate professor of housing studies

and
AFFORDABLE HOUSING:
DESIGNINGAN AMERICAN ASSET
Organized by the National Building Museum

CO NTINUING EDUCATION AND CONFERENCE CENTER
Room 135, 1890 Buford Avenue, St Paul campus

SYMPOSIUM
June 19, 12:30--7:30 p.m.
June 20, 8 a.m.-12:30 p.m.

MINNESOTA AFFORDABLE HOUSING: CELEBRATING,
DESIGNING, INNOVATING FOR THE FUTURE
Complete agenda at www.cdes.umn.edu/ce/conferences

McNEAL HALL
Room 33, 1985 Buford Avenue, St Paul campus

SYMPOSIUM KEYNOTE ADDRESS (FREE AND OPEN TD THE PUBLIC)
June 19, 6:30 p.m.
Sherry Ahrentzen, associate director for research, Stardust Center for Affordable
Homes and the Family, and research professor, Arizona State University College of
Design

"It's a time when all the players can come together, be
reenergized, and feed off each other's creativity," said Bruin.
"Hopefully, coming out of the symposium will be a few or many
ideas that will move Minnesota further ahead of the curve and
lead the nation in solving the affordable housing crisis."
The symposium will feature a keynote address on June 19
by Sherry Ahrentzen, associate director for research, Stardust Center for Affordable Homes and the Family at Arizona
State University. She will speak on "How Housing Matters:
Towards an Evidence-Based Design Practice in Affordable
Housing." Bruin hopes Ahrentzen's talk will show how research from the University can be used to influence design,
housing policy, and program development.
Through exhibitions, symposia, and collaborative discussions about the topic of affordable housing, the College
of Design seeks to become the convener of a community
of interest around the topic of affordable housing. The
college and the University can act as an unbiased source
of resea rch, ideas, and motivation for all the parties in the
state to come together to create the necessary affordable
housing in Minnesota, Bruin noted.
"Our mission is to work for the good of the state as a
whole," she added. "To me it just makes common sense
th at the state's University would be trying to support our
state government in developing and implementing the most
efficient, effective housing policy."

EXHIBITIONS AND PROGRAMS SPONSORED BY
NATIONAL ASSOCIATION OF REALTORS-, Saint Paul Area Association of REALTORS-, Minneapolis Area Association ofREALTORS-, Local Initiatives Support Corporation, Wells Fargo Bank
N.A., Minnesota State Arts Board, the Friends of the Goldstein, Schweiger/McNellis Housing
Studies Endowment the College of Design, the University of Minnesota, and individual donors.
The Affordable Housing: Designing an American Asset traveling exhibition and associated tour
were organized by the National Building Museum, Washington, D.C., and made possible by
generous grants from the U.S. Department of Housing and Urban Development the Fannie Mae
Foundation, and the NATIONAL ASSOCIATION OF REALTORS-.
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Design is an endeavor that is, yes, intellectual; yes, social; but it's also a leadership endeavor.
We need to educate students to become leaders in the world so they can effect change.
-Richard Koshalek

Neckar fram page 8

Kashalek from page 12

Cranbrook, an educational community in Bloomfield Hills,
Michigan, approached CWHS last year for assistance in placing
Cranbrook on the United States "tentative" list, a precursor to
nomination and inscription as a world heritage site. The campus,
already a National Historic Landmark, is famous as an educa-

We're also known as medical school without the blood, as
we're very rigorous in the teaching of skills. But a student
said to me recently, "I'm not looking for a career, I'm looking

tional center for 20th-century design. It is also the largest and
most intact ensemble of buildings and gardens designed by the
Finnish architect Eliel Saarinen. Neckar served as the point person in securing the project grant Project principals are research
fellows Carole Zellie and Nancy A. Miller (Architecture).
Neckar, a St. Paul resident, was recently appointed to the
mayor's task force for the reuse of the Ford Motor Company
assembly plant, which will close in 2008 after more than
80 years of operation. The city charged the task force to
"propose a mixed-use development for the site that will represent a fitting legacy for both the Ford Motor Company and
the city of St. Paul." The task force is considering the reuse
of the plant and site both locally and globally. When the
plant closes, 1,500 people, who know how to build cars and
trucks, will lose their jobs, yet at the same time the world
faces a crisis on carbon, to which vehicular emissions contribute. Neckar sees the Ford plant study as an opportunity
at the nexus of society, technology, and environmental science to create urban systems with transport technologies
that will be sustainable on a metro scale in the 21st century.
New technologies and an assembly plant in present-day St Paul
may seem a long way from the sublime 200-year-old landscape
and architecture of Castle Howard in Yorkshire, England-a subject on which Neckar is a published expert-but he disagrees.
''The perspective of history is always helpful in identifying
problems," he said. At Castle Howard he was interested not
only in the spectacular gardens and architecture, but also in the
complex, underlying "earthwork," established by the architect
and dramatist John Vanbrugh. The earthwork, the "land, water,
structures, and vegetation are all part of an ensemble that works
together and has had a long run already," he said.
In that regard, the landscape architecture of Castle Howard, a conservation plan for Minnesota, the preservation of
modern campuses, and the reuse of the Ford plant in St. Paul
all begin with the same question, Neckar said, "What are the
fundamental moves that must be made so we can design a
substructure and infrastructure that allow a culture to form
and thrive?" Only when we understand the earthwork of any
situation, can the ideas of the future be built.
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to make a contribution. Then I'll find a career." Design is an
endeavor that is, yes, intellectual; yes, social; but it's also
a leadership endeavor. We need to educate students to
become leaders in the world so they can effect change.

WHAT ARE YOUR MOST MEMORABLE
EXPERIENCES FROM YOUR EDUCATION
AT THE UNIVERSITY'?
One wonderful characteristic of the University of Minnesota design school was that there were actually three
faculties: One was the actual faculty that existed there,
like Ralph Rapson, who changed the lives of many people
and had a huge impact on the world of architecture; the
second faculty were the graduates of the school that
came back to teach, like Milo Thompson; the third faculty
were the great thinkers who were brought in to lecture. I
remember an extraordinary talk by Buckminster Fuller, an
extraordinary presentation by Sigfried Gideon, the great
architectural historian. So it was exposure to this wide
range of individuals who were engaged and producing
highly original work.
YOU'RE COMING BACK TO A DIFFERENT DESIGN
COLLEGE THAN THE ONE YOU ATTENDED AS A
STUDENT. AS AN ALUMNUS, WHAT ARE YOUR
THOUGHTS ON THOSE CHANGES'?
What's happened here with the new College of Design is an
extraordinary accomplishment in a short period of time. For
the University of Minnesota to bring together all of these
disciplines and think in a transdisciplinary way, but also
to be focused on the larger context with issues such as
sustainability, represents a very forward- looking solution
to the educational agenda at the University. You're going to
see many other colleges following very quickly.
Leaders like Ralph Rapson early on and Tom Fisher now
take the creative approach and emphasize the creative
initiative. What the world needs now is original ideas and
original thought. That's the only way we're going to be able
to solve problems that confront us. And it's up to designers to become the creative individuals that will continue to
provide leadership. They will be there as we move forward
into the future because of institutions like the new College
of Design.

Renee Cheng, head

School of Architecture faculty are involved in a number of
initiatives with the American Institute of Architects (AIA) and
national architectural educational groups: data-gathering
efforts to measure the quality of our programs across peer
institutions, examining the impact of recent changes in the
architectural profession instigated by Building Information
Modeling (BIM), and the ongoing concern with architecture's
contribution to the public good.
Renee Cheng

DATA GATHERING AND RANKINGS
Although the University of Minnesota was highly ranked in
the recent .. I 11.
rr 11. survey of deans and department heads, we would like to see a more robust and reliable
data-gathering effort. In the September 2006 issue of JI, .h,P- magazine, Dean Thomas Fisher wrote a well-received
opinion column, #Rankled by rankings."
When I applied to architecture schools over 35 years
ago, only the most basic information existed.... Nowhere
could I find comparisons, based on reliable data, about
what mattered most to me: the qualitative and quantitative differences among programs.
Amazingly, the situation has hardly changed since then.
.. .mhere still does not exist an easy way for prospective
students to compare schools, factually and in-depth. ...
As schools face increasing competition for limited university resources, the Jack of comparative data puts us at a
disadvantage. And as the supply ofnewly licensed architects falls increasingly short of the demand, obscuring the
entry point into the profession makes no sense.

Dean Fisher and I were appointed cochairs of a national committee charged with recommending a long-term data-gathering strategy for tracking students as they enter schools and
advance through professional licensure.

FOCUS ON INTEGRATED PRACTICE
Software that allows for the three-dimensional construction
of a virtual building, Building Information Modeling (BIM), will
increasingly influence project delivery and the interactions
between architects and other stakeholders. BIM, along with
the new way of working it engenders, known as integrated
practice, will mean changes in education, but the exact nature
of the shift is unclear.
The promise of integrated practice is vast-possibilities
include full collaboration with a range of stakeholders and
virtual rehearsal of construction. There are promising experiments on ways of working that challenge traditional practice

in pursuit of all three elements of the tripartite goal-better,
faster, and cheaper. To fulfill this promise, an evolutionary
leap in design thinking-commensurate with technological
advances-is sorely needed. There is an urgent need for
architectural education to prepare future practitioners who
will catalyze this change.
The University of Minnesota is well positioned to lead in
developing an educational strategy to prepare our graduates
for a changing practice. The School of Architecture has hosted
seminars that received widespread attention, faculty have
participated in seminal planning sessions for proposed changes
in how licensure and internship relates to education, and faculty
articles and panel appearances on BIM and education have
reinforced the University's reputation as a school that takes
design education seriously.

ARCHITECTURE FOR THE PUBLIC GOOD
The unprecedented loss of buildings on the east end of the
Biloxi peninsula on the Mississippi Gulf Coast after Hurricane
Katrina and the need to rebuild differently has created an
extraordinary place for students to learn about architecture
in the public realm.
The School of Architecture has partnered with Mississippi
State University's Gulf Coast Community Design Studio and
Architecture for Humanity in their efforts to rebuild houses
and restore neighborhoods in east Biloxi. Our partnership
includes forming a curriculum for semester-long study that
will become a model for other schools around the country.
Our students are in Biloxi this spring, working with HUDsponsored multifamily housing design/build projects in the
community. In addition to the semester-long study, another
group of 15 Minnesota students participated in two projects
during spring break 2007, renovating a house used for
volunteer housing and resto ring and renovating a historic
house in John Henry Beck Park that will be used for community meetings and a police office. More students will be
returning during May term.
We have also formed an alliance with Citybuild, a New
Orleans-based group. We completed a project with them
last summer in the ninth ward of New Orleans. During
spring break this year. a group of our students designed and
renovated a double shotgun house into the New Calhoun McCormick Photography Gallery, using material salvaged from a
destroyed home a block away.
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John Koepke, head

"May we live in interesting times." This old proverb, reportedly of Chinese origin, is an apt description of the past year
in the Department of Landscape Architecture. It has been an
exciting whirlwind of activities and events, from hosting the
second momentum-building all-class reunion and participating in the ~ ional AJ i
national conference in October, to launching a strategic
planning effort and cycling through the gigantic task of forming a new interdisciplinary college for most of the rest of the
year. Not to mention teaching our students and participating in
several innovative research and scholarship endeavors.

The first effort will be
to launch a biannual newsletter from the landscape architecture department that will feature updates on departmental
activities as well as profiles of alumni, students, and faculty.
We are very enthusiastic about this idea and look forward to
developing the inaugural issue fo r release next September.
in

1

We would like to determine if the newsletter should be published electronically, perhaps bundled with MASLA's popular
publication, or on good old-fashioned 100 percent
recycled paper. Please e-mail me at koepk002@umn.edu
and let us know what you think would be the most effective
format for receiving departmental news.

Now that you have a flavor of the context, let me give you
a brief update on landscape architecture's strategic planning efforts. We have been busiest working on strategies to
increase the visibility of the department within and outside

FACULTY PROJECTS
d
, professor of landscape architecture, is on sabbatical leave for the 2007 calendar year as a visiting scholar at

the University and have already made some important inroads
(see below). At the same time we have undertaken efforts to
continue improving both our undergraduate and graduate curriculum, as well as strengthening our financial base to better
support our teaching, research, and students.

the Netherlc

Perhaps the most engaging idea that has emerged from the
faculty's strategic planning discussions is the decision to
launch a new departmental initiative,
Cl mate h11 1ge. Over the next year, faculty and students will
begin to educate themselves about this critical issue to determine what role our department and profession might play in
preparing for the impacts of climate change on our communities and region. We would like to invite the professional
community to be involved in this effort If you are interested
in helping to formulate this initiative, please contact me by
e-mail at koepk002@umn.edu or 612-625-6068.
Dean To "I f1 ,1er and I have begun the planning to cohost a

joint administrators conference of the -o
ii
in Lana
p1. Aichrtee;
CELAI and m ,
Schools of Arc 11tect el C' A in November 2007 in Min-

neapolis on this very topic. The conference is titled
ing for ~e lnc1 ,v
t...
and we plan to open some
sessions to the public. Please look for more information about
this conference on the College of Design Web site.
We have begun discussions with a small group of alumni
about connecting with our constituents. We are grateful for
their time and talents. Not only did this alumni group help
plan the alumni reunion last fall, but they also developed the
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This project aims to create landscape patterns that simultaneously produce high quality outdoor recreational experiences
and ecosystem services (such as biological diversity and
water quality) in the Dutch environment. Pitt's work focuses on
how restoring heath landscapes and wet forest communities
in Dwingelderveld National Park affects visitor perceptions
and behavior. He will also offer a graduate course focusing on
theories and strategies for integrating biocentric and anthropocentric value systems into regional land-use planning.
continues to work with community organizations in Minneapolis on urban design issues. She is also planning a sabbatical leave to finish work on her upcoming book.
is emphasizing interdisciplinary research
projects on ecological and cultural sustainability. She is working with Nick Jordan (agronomy and plant genetics) and Linda
Meschke (Rural Advantage) to develop alternative futures
for biofuels, biodiversity, and agritourism in the Madelia
area. Their report will be released in spring 2007. In addition,
Musacchio has been invited to present her research about
the regreening metropolitan landscapes at the Iowa Shade
Tree Conference in Ames.

John Koepke

Becky Yust, head

One of the deliverables of the University's 2006 Strategic Positioning Taskforce on the College of Design was to ,

m1
new

c-"

Becky Yust

. The taskforce report states:

research in creativity, design history, theory, ethics, learning styles and game-based learning, and design process.
Graduate students' emphasis is on visual communication and
perception-how humans communicate, perceive, interpret.
and understand visual information-and the use of interactive design. Undergraduates explore visual communication

The organiz~tion of the new college requires we/I-defined
programs and departments that foster disciplinary distinction-structures that facilitate interdisciplinary collaboration and responsiveness to change, ... that will advance
the college as a leader internationally.

and learn theoretical and applied aspects of design methods,
design theory, creative problem solving, and visual and verbal
literacy. Faculty members have curated many exhibitions at
the Goldstein.
a
o Dfl I J, er, Barbara Martinson, Steven McCarthy,

Architecture and Landscape Architecture are autonomous
departments and we recommend that they remain so. The
disciplines and programs housed in DHA each require a
more distinct identity, sufficient autonomy to advance pedagogical and intellectual goals, and greater visibility within
and beyond the University.... We recommend that DHA
serve as a transitional structure to support the programs it
currently houses as they develop plans for future directions.

Carol Waldron

This spring, the individual disciplines within the Department of
Design, Housing, and Apparel (DHA) are planning for the future.
The department has functioned well as a
,, with the
department identity foremost We plan to turn this around in
the new college. Our ultimate structure will evolve to support

This issue of

gives an opportunity to share the main
research, teaching, and outreach activities of each discipline.
The primary faculty members are also listed. It should be noted
that a number of research and outreach initiatives involve
faculty from more than one discipline.
:LJ
faculty and graduate students are
expanding opportunities in the Human Dimensioning Laboratory by using a three-dimensional body scanner and a motion
capture system to conduct research on the static and dynamic
interactions of apparel and the human body. Projects include
new methods of sizing for mass-market apparel, improved fit

for women with osteoporosis, assessing limb dimensions of
amputees, and more. Connections with the Goldstein Museum
enhance research and exhibition opportunities of historic
costumes, fashion, and technology trends. Undergraduates use
a problem-solving, research-based approach to develop clothing designs for a variety of target markets and user groups,
addressing both function and aesthetics.

Ii

II 11 n

RI

r.
E G faculty members exhibit their own creative
production and artistic expression as well as conduct

ii ll r
research, teaching, and outreach includes
the applied and theoretical study of housing policy, residential
environmental health, residential technology, and social and
economic analyses and their interactions with and effects
on individuals, families, and communities in rural, suburban,
and urban settings. Undergraduate students take courses in
the social and behavioral sciences, economics, public policy,
planning, and technology. Students select a concentration
of community development and policy, housing technology,
management and finance, or special populations.
lyfi

rr
$
faculty members conduct research on
the development and analysis of the profession's body of
knowledge, history of interiors, learning styles of students, and
cultural influences in our living environments. The undergraduate program is accredited atthe professional level by the
Council for Interior Design Accreditation (CIDA). Through a
lock-step curriculum, students identify, research, and solve design problems of the immediate physical environment through
an understanding of human behavior and design. Graduate
students, already equipped with a first professional degree,
explore specialized areas of research.
la

7.

18 Jiy

I fflU

RETAIL, , C "11
research and outreach collaborations have focused on the competitive market of rural retailers
and strategies for them to sustain their businesses. Additionally,
research on relationships of appearance and the self, nonnormative consumption, and interpretive and critical methods
of inquiry in textiles and clothing studies are examined. The
undergraduate program and the graduate emphasis are in the
process of being reconfigured to integrate design perspectives
as students study merchandising, marketing, store management, visual merchandising, buying, and sales promotion. <

J, hn

I
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WARDS
The School of Architecture tied
for seventh nationally among
private and public architecture
programs and fourth in public
programs (with University of
California, Berkeley) in the 2007
Designlntelligence Dean's
Survey of America's Best Architecture and Design Schools.
More than 84 school leaders
participated in the survey.
The Centur for Cha Iging L..md
scapes has received an honor
award from the Minnesota
Chapter of the American Society of Landscape Architects
(MASLA) for its work on the
Gitchi-Gami State Trail (p.17, top
left). The award was presented
at the MASLA award banquet
April 20 at the Walker Art
Center. This is the center's third
consecutive honor award.
The collaborative teaching
project, Visioning Rail Tra11sit in
Northwest Arkansas. Lifestyl
end Ecolog1e (below), was one
of three recipients of a m AIA
Education Honor Aw rd tor Excellence. As a visiting professor
at the University of Arkansas,
William Conway (Arch) led one
of the project's three design
studios, which explored transitoriented development and
sustainability issues in rapidly
growing northwest Arkansas.

The .o, o
• 1g mt, 1 ..
won the 2007 National Grassroots Planning Award from the
American Planning Association.
The project is convened by the
Center for Neighborhoods and
the Metropolitan Design Center
(MDC), under the direction
of
F, rs
(MDC), who
provides design expertise.

Pl 1illi1 u. oi i (Arch and
Inland Office for Tomorrow's
Architecture) is one of six architects to receive the 2007 Young
Architects Award for leadership
in design and service. Koski
was appointed by the Minneapolis City Council to serve
on the volunteer His-on Pr~
-rv,
C<,,,
"'' ,, which he
currently chairs.
B...E/M/ER[.

rlPP1NG-New

Cenopr,t• s
Tr 11 res (far right), published
by the Design ~ , J1 • was
chosen as one of the best
books of 2006 by Slate.com and
as number one book of 2006
by Archinectcom contributing
editor Javier Arbona.

• has joined the Brain Trust of
Art Center College of Design's
(Los Angeles) graduate media
design department at the invitation of Ann Burdick, its new
chair.
• steps down as a trustee of
Van Alen Institute: Projects in
Public Architecture, New York,
in December 2007, after a cumulative decade of service.
• has recently joined the board
of trustees of the Soap Factory,
a nonprofit contemporary arts
venue in Minneapolis.

Ha, ilyn Brum IDHA) has been
invited to participate on the
Homelessness Resolution Team
for the Presbyterian Church
USA. The team is writing a
position paper advocating for
additional funding for holistic
housing and services for homeless individuals and families.

J H'!l Abra is (Design Institute)
• served on the futures
committee reviewing the
University of the Arts' Graphic
Design program in Philadelphia
December 5-6.

u m 8. Eich
(DHA)
• has been appointed to the
Scholarly Advisory Council of
the Bead Museum in Glendale,
Arizona.
• is editor-in-chief of a forthcoming 10-volume publication,
r.
d•,,,. .J, of rirln On.

EMERGING SPRING 2007

Leslie Van Duwr (Arch) has accepted a three-year academic
appointment as an external
reviewer at Dalhousie University
in Halifax, Canada. She will be
responsible for visiting the architecture and planning faculty
one to three times each year to
assess their curriculum.

GRANTS

Eicher

16

Ozayr Seloojee (Arch) served as
a juror for the Midwe..t Ii om
and AIA Minnesota Architect of
Distinction and Em11rging t I nt
of the Year Awardi.. Additionally,
Saloojee served as a jury member for the Site/Life Mapping
exhibition, which is currently on
display at the Minneapolis College of Art and Design. He was
cocurator of the interdisciplinary exhibit entitled Praxis/Prat

tice at the Nash Gallery.
rthur Chen (Arch) served on an
expert panel for UNESCO in St
Petersburg, Russia, on the city's
historic district

PPDINTMENTS

Design proposal for development surrounding Fayettsville, Arlcansas
tnnsit station.

serve on the advisory board
of the Textile Research Center
associated with the Museum of
Ethnology, Leiden, Netherlands.
The center has an extensive
collection of ethnic and regional
dress and textiles, with an
emphasis on Islamic apparel.

i
"• for Berg Publishers, Oxford, United Kingdom.
Eicher has also been asked to

Marilyn Bruin (DHA) received a
grant from the Minnesota Housing Finance Agency to conduct
and evaluate home ownership
pre-purchase workshops for
Latino communities in Faribault,
Mankato, and Rochester.
John Comazz1 (Arch) received
a grant-in-aid of research,
artistry, and scholarship from
the Graduate School to develop
a manuscript on the career and
work of Balthazar Korab, one of
the most prolific photographers
of 20th-century architecture.
The grant will assist Comazzi in

..

ELSE/WHE~

MAPPJ~•

JANET ABRAMS+
PETER,HALL,
EDITOijS

Axonometric drawing
interpreting the character
of North Shore Gitchi Gami
Trail landscapes for trail
kiosk signs by the Center
for Changing Landscapes.

travel for interviews and the assembly of work spanning more
than 50 years of photography
from around the world.
The o
"" m of
Dw
received a Preservation Assistance Grant for Small
Museums from the National
Endowment for the Humanities. "Preserving the Goldstein
Sisters' Legacy: A General
Collections Assessment" will
provide funds for a preservation
consultant from the Midwest
Arts Conservation Center of
Minneapolis to conduct a thorough preservation assessment
of the museum's historically
significant design collection.

Bi 11ur.
Ii 1§ (DHA) has
been awarded a grant-in-aid
from the Graduate School for
her proposal titled " Good work
in craft and design: Exploring ethical issues in creative
production.· Martinson will
research ethical issues faced by
crafts persons, graphic designers, and craft and design educators in their day-to-day work.

la
eel (LA) is coprincipal investigator and will write
the summary synthesis report
for a $1 million interdisciplinary
grant to the University's Center
for Transportation Studies
from the American Institute of
Architects. The grant. managed
by the Federal Highway Administration, will document cases
that explain how several design
aspects of transportation
projects enhance communities. CD es grant investigators
include n Fo~ (Metropolitan Design Center) on
visuaVscenic/aesthetic values,
J
,dy (Center for
Sustainable Building Research)

on environment and
sustainability
issues, and
Neckar. Other
faculty principal investigaCarmody
tors include
John Adams
(Geography), Barb VanDrasek
(Geography), Carissa Schively
(Humphrey Institute), and
Gary Davis (Civil Engineeringl. Robert Johns (Center for
Transportation Studiesl, principal investigator for project
management. has organized
the project and helped Neckar
assemble the winning team.

0 fr Sula je (Archl was
awarded a faculty minigrant
from the Metropolitan Design
Center.

PUBLICATIONS
Rn I! t's (Arch) "Aesthetic
or Anaesthetic: Competing
Symbols on the Las Vegas Strip"
will be published in ln:.truction
s Prr-voi...lJon, or Re/e11mmg
""'L Vegas, edited by Aron
Vinegar and Michael Golec, to
be published by the University of
Minnesota Press.
arilyn Bruin (DHA) published
·social Capital, Housing Planning, and Rural Community
Vitality" in The m-rmationel
Srop R, ,iew, vol. 8, no. 13, pp.

1- 15.2006.
I• ~
icht (DHA) has
published two book reviews
in the ", ,/ 11eRt r ,t
""'rai,ol,
/In 11mrrr. "Arctic Clothing, London: British
Museum Press" and "Clothing
as Material Culture."

o Fr ~ (dean) has recently
published the following articles:
• " Design in Your Future; M,
Winter 2007;

• "Innovation in Higher
Education; Dei. 11nl1n. Iii 1ence,
December 13, 2006;
• "Signs and Symbols: St Croix
Lutheran High School Chapel"
and "True North: University of
Alaska Museum of the North;
Archite rr,,e Minn< n ;i, March/
April 2007.
Stevtm McCarthy (DHA) has
had a refereed paper. ·curating
as Meta Design-Authorship;
published in v1sua :d ign:
•cholersh,p, the research
journal of the Australian Graphic
Design Association.

The January/February 2007
issue of Archi -er• r& Mim so
contains an article written by
Nancy A. i fer (Arch) about
Dewey Thorbeck (Center for Rural Design) and the Minnesota
2058 Thriving by Design project
that will create a regional and
state vision for the next 50 years
and try to answer the question,
"What is the design of Minnesota in 2058 and what is the role
of the University of Minnesota
in helping citizens create and
attain that design?"
"Innovative by Nature; an
article in the January/February
issue of Archirecrw
,nn ·a
by William Weber (Center for
Sustainable Building Research),
highlights M ,rr. Sw -c t, r..ir's
(Arch) graduate studio, which
explored the emerging field of
biomimicry and its impact on
design and the design process.
Swackhamer is developing that
course work through a seminar
called "Bio-inspired Systems·
cotaught with Vincent James,
VJAA Architects.
...et:ky Yu (DHA) and 1ri
Brum (DHAI published "Housing
Needs in Rural Communities· in
Joumi,t Family r,d
111 .r
Science.•, 98(4), 15--19.

EXHIBITIONS AND
PRESENTATIONS
'l1 Ani (DHA) chaired an
American Association of Radon
Scientists and Technologists
board meeting, met with EPA
staff about building a censusbased professional community
and a grant-funded project. and
met with Council of Radiation
Control Protection Directors
(CRCPD) about the joint 2008
AARST International Radon
Symposium/CRCPD National
Radon Meeting.

J,

~, (Arch) presented
the lecture "Designing for
Youth and Children· as part of
a symposium at the Minnesota
Children's Museum. The symposium was cosponsored by
the American Society of Interior
Designers and International
Interior Design Association.
., C nnp (DHA) testified on
the issue of predatory lending
and foreclosure before the
Minnesota House Labor and
Consumer Protection Committee March 9, and before the
Minnesota House Committee on
Commerce and Labor and the
Minnesota Senate Committee
on Commerce and Consumer
Protection March 20.

" e Daly (DHA) spoke on the
Cities 97 morning show on
December 7, 2006, about her
retail merchandising course's
participation in Project Holiday
at Bachman's.
TOI Fi h (dean) was the
featured guest on Minnesota
Public Radio's • 11!-ioming•
show with host Mariann Combs
on December 22, 2006. The topic
was the state of design, as related to the design series Combs
is putting together and for which
Fisher has been interviewed.
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1e
(Design
Institute) participated in the
Learning by Design Conference on
school design
in Minneapolis, October
11- 13, 2006.
She joined
the American
Friedmeyer
Architectural
Foundation and the Chicago
Architecture Foundation October 27- 28 for the Architecture
and Design Education Network
(A+DEN) meeting in Chicago,
where she presented the Di's
Design Camp.
The February 8 lecture by
Eames Demetrios in conjunction with the
o D n's current exhibition,
H ~-C
attracted 110 guests.
ri H,
(DHA) presented a peer-reviewed paper,
"By Measure: Creativity in Design,• at a conference in Cardiff,
Wales, entitled "Creativity or
Confonnity: Building Cultures of
Creativity" in Higher Education,
January 6, 2007.

At the University's first-ever
Quality Fair, r,.;t
(DHA) presented his poster,
E-scholarship as an Engine for

Change and Innovation, and
(Arch) presented
her poster, Greening the College
of Design.

Vi

D, IJ
(DHA) presented
his work associated with "The
Casualties of War Series· at
the National Art Education
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Association conference in New
York City on March 17. 2007. In
February, one of the quilts from
Jasper's series was published
in a book entitled
the
/nfluencllS and /nsp1rr.
'I
by
Steven Heller with Mirko Ilic
(Rockport Publishers).
and
(DHA) presented information
on the Human Dimensioning
Lab's capabilities and current
research at the quarterly meeting of the North Plains chapter
of Orothotists and Prosthetists.
They are exploring the use of
body scanning in developing
better fitting orthotics and
prosthetics.
(DHA)will
have several assemblages on
display in a juried exhibition at
the Altered Esthetics gallery in
Minneapolis, April 5-26, 2007.
Entitled "
; the
show features works that reuse
or reconfigure elements because, according to the gallery's
Web site, "the modem world is
full of waste and clutter."
Three works from
s (DHA) current
series "Housing After the Tum
of the Century" have been
selected for juried exhibitions.
"Greenspace=Bluespace"
is in the 28th Contemporary
Craft Exhibition at the Mesa
Contemporary Arts Center in
Mesa, Arizona. "Where do you
live?" is in "Quilts=Art=Ouilts"
at the Schweinfurth Memorial
Art Center, Auburn, New York.
"East Bank/West Bank" will be
in "Fonn, Not Function: Quilt
Art" at the Carnegie Center for
Art and History in New Albany,
Indiana.
Paintings by
(ALA
librarian) were exhibited at the
Gallery Lounge, College of St

Benedict, St Joseph, Minnesota."
T
," is
part of the 2006-07 visual arts
series of the St Benedict and
St John's fine arts program.
The selected works were done
between 2004 and 2006.

(DHA)
presented "Transformations of
a Textile Innovator: Jack Lenor
Larsen" at the 2007 Conference
of the National Association for
Humanities Education in San
Francisco.

STUDENTS
A team of graduate students
competed in the national Urban
Land lnstitute's Student Urban
Design Competition. The multidisciplinary team represented
three different colleges:
'I!
, Humphrey Institute of
Public Affairs, and the Carlson
School of Management Team
members included
(LA) team lead,
(LA
and urban and regional planning),
P ~ (Arch),
Ben Schein (business), and Ellison Yahner (urban and regional
planning).
ri1
(LAI
was the faculty adviser. CDes
faculty members n F,
a
(Metropolitan Design Center),
(LAI. and
(LA) provided review. The
team's proposal, "Re Generate,"
consisted of an urban plan for a
piece of land in downtown Los
Angeles bisected by the Los
Angeles River, and a development proposal for a smaller area
of the site.
11. en J 11

won
five of the eight national awards
in Target's "Design Me" competition. The competition focused
on designing a dorm room. Entries were judged on creativity,
unified theme, and use of Target

product categories.
k and
were
grand prize winners;
n r and
won first place prizes. All four
are seniors in C. n
's
DHA 4607 (section 11class.
S ,,., h
• a senior in
[
1 ·s DHA 4607 (section 2)
class won a first place prize.

r

p

, taught by r
r
(DHA), designed a logo for Will
Steger's Global Warming 101
Expedition (p.19, top left). The
final logo combines the polar
bear, representing all wildlife
endangered by global wanning,
with the lnukshuk, symbolic of
the stone monuments the Inuit
use for land navigation and for
designating sacred areas.
The student group
n
organized and hosted a sustainable design workshop the
weekend of January 19, 2007,
with about 50 people attending.
Attendees included CDes
students, professionals, and
Cold Spring, Minnesota, community members. The workshop
was sponsored by Cold Spring
Granite Company, and the
resulting four presentations will
guide the development work for
downtown Cold Spring. Faculty
advisers to Greenlight are
11
11 h (Arch) and
\•• ·• (Arch).
The
urban design studio, led by
(LA) and ,,
(LAI worked with fine art. geography, and theater graduate
students in February to explore
the Dania Hall site in the CedarRiverside neighborhood of Minneapolis. Students developed
and recorded their impressions
of, and ideas about, the Dania
Hall site-and its environs- an
important historical multiuse
building that burned down
several years ago. The work will

"Design Redux: Eames as Paper,·
at the Goldstein Museum of
Design January 27 through April
27, told the story of several
elements important to the College
of Design--design process,
design history, collaboration,
and product design, accnrding
to museum director Lin NelsonMayson. The exhibit traced how
the Minneapolis finn Design
Guys came up with a new line of
paper for Neenah Paper inspired
by the works of Charles and Ray
Eames. The February B lecture
by the Eames's grandson, Eames
Demetrios, attracted 110 guests.

be used by theater arts students
to create a performance about
the site's history and future.
The project was sponsored
by the Art Design and Social
Engagement Collaborative,
Space&Place, and the Institute
for Advanced Study.

principal of Vosbeck, Vosbeck,
Kendrick & Redinger, served as
the lnstitute's 57th president in
1981. During his tenure, Vosbeck
worked to raise awareness of
the role architects play in reducing energy consumption in the
built environment

TRANSITIONS
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(MArch
'78) died December 31, 2006.
McLaughlin was an architect
and town planner and a tireless
advocate for new urbanist planning principles. His firm, Town
Planning Collaborative, was a
pioneer in creating compact,
walkable communities.

(Clothing Design

'05) was promoted to evening

wear handbag designer at
BCBG, Los Angeles, California.

(DHA '93) www.dcreativeinc.
com was recently recognized as
Financial Women lntemational's
(FWI) 2006 Partner in Success.
This award is presented each
year to an organization instrumental to FWI (www.fwi.org)
and its causes.
The Minneapolis Art in Public
Places and the Minneapolis
Library Board dedicated "Turning Leaves." three benches by
FASLA (BLA '74)
at the grand reopening of North
Regional Library on January
27, 2007.
(DHAMA '90;
www.PatrickRedmondDesign.
com) of St Paul-based brand
identity and design firm Patrick
Redmond Design, designed
a trademark logo for Michael
Hauser Flamenco & Classical
Guitar, Minneapolis. The logo
was chosen as a winner in the
American Corporate Identity
23 competition "showcasing
the best corporate identity and
design in America· and will be
published in

" .. z . distributed
worldwide by HarperCollins
Publishers.
(BA Arch '85;
MArch '89) recently took top
honors from Writers of the

John Cary (BA Arch '99)
was awarded the Rome
Prize fellowship at the
American Academy
in Rome. He will be in
residence there from
February through July
2008, exploring the Italian
tradition of social activism among architects
and designers. Cary was
also inducted in fall 2006
as a senior fellow of the
Design Futures Council.
Senior fellowship is
conferred on up to 10
industry or environmental leaders annually in
recognition of "significant
contributions toward the
understanding of changing trends, new research,
and applied knowledge
leading to innovative design models that improve
the built environment and
the human condition."

The Design Institute (DI)
welcomes
research fellow working on the
new product design degree
program, who joined the DI in
November. A graduate of Pratt
Institute, Christensen is a practicing product designer who
has most recently taught in the
University of Wisconsin-Stout's
industrial design program.

DEATHS
hv
(Arch
'29), 100, died November 1.
2006, in Sa n Diego, California.
Hansen worked as an architect and builder for more than
35 years in California.

(BArch '68), 61, died in January
2007. Nelson was the Minnesota
state historical architect for 34
years and Past Eminent Grand
Commander of Knights Templar.
(BS home
economics '39), 89, died
February 18, 2007. Qualey was
a University of Minnesota
Extension Service assistant
director responsible for the
Twin Cities area counties. She
retired in 1982 and established
a scholarship in what was
then the University's College
of Human Ecology. In 2000, the
college named her one of the
100 individuals who had contributed most to the college's
success.
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Future for his story "Life on the
Voodoo Driving Range."
The American Institute of
Architects (AIA) Board of
Directors has elected I
(Arch '54) as the 2007
recipient of the Edward C. Kemper Award, which recognizes
individuals who contribute
significantly to the profession
of architecture through service
to the institute. Vosbeck, FAIA,
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Two College of Design faculty members are featured on posters as
part of the University's "Driven to Discover· marketing campaign.
Laura Musacchio (LA) answers the question "How can we preserve
Minnesota's water?" (above) and Ann Forsyth (Metropolitan Design
Center) explored the question "Are we healthier living in cities or
suburbs?" Learn more about "Driven to Discover• at www.discover.
umn.edu.
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Although we know that higher education is a worthwhile investment for society as well as for individuals, keeping college affordable is a challenge. Wrth 2006-07 annual in-state undergraduate
tuition and fees at approximately $9,200 and graduate tuition and
fees between $10,000 and $17,000 a year, increasing support for
students is one of the college's top priorities. Scholarships and
fellowships provide College of Design students the opportunity to
focus on their academic goals and succeed.
Listed below are the endowed scholarships and fellowships
established by generous donors to support students in the College
of Design. These endowments provide support to students year
after year. And, anyone can add to these funds or create their own.

COLLEGEOF
DESIGN ENDOWED
SCHOLARSHIPS
AND FELWWSHIPS
Clara Brown Arny Leadership As·
sistantship: Established by Charlotte
E. Biester to honor Clara Brown Arny
Leon Amal Memorial in Architecture: Established in memory of Leon
Arnal
Alpha Rho Chi Endowment Established by the architecture fraternity,
Alpha Rho Chi
AIA Minneapolis Graduate Filllowship: Established by AIA Minneapolis
Steven R Andrews f-ellowship in
Landscape Architecture: Established
by Russell and Barbara Andrews
in memory of Steven Andrews,
MLA'04
Marian-Ortolf Bagley Scholarship in
Design Communication: Established
by Professor Marian-Ortolf Bagley,
former design, housing, and apparel
professor

Timothy Trent Blade Undergraduate
Scholarship: Established to honor
Timothy Trent Blade by Rodney Allen
Schwartz, along with other friends,
family, and colleagues

Sam Druy Scholarship in Retail
Merchandising: Established as a
tribute to Sam Druy, fonner head of
Retail Merchandising Program
Design Democracy f-ellowship:
Established through gifts from Target
Corporation, individual architecture
alumni, !inns, and allied professionals
Helen Marie Souhrada Evans Scholarship: Established by Viola Leslie,
along with other family members,
to honor Helen Marie Souhrada
Evans, '42
Bness Swenson Graham f-ellowship
in Architecture: Established by ESG
Architects through the leadership
of Mark Swenson, BArch 73, and
David Graham, BArch 78, and other
alumni of ESG
Founders Fund Graduate f-ellowship in Landscape Architecture:
Established by alumni and friends in
landscape architecture

Gamma Omicron Beta Endowment
Fund: Established by the Gamma
Omicron Beta Foundation
George G. Gorbatenko, Jr., Memorial
Fi!llowship Fund: Established in
memory of George Gorbatenko, Jr.,
BArch '84

Theodore R Butler Graduate Fellowship: Established in memory of
Theodore Butler, BArch '52

Girard IC. Gray Fellowship in Architecture and Landscape Architecture:
To support graduate students in
architecture or landscape arc hilecture

Bernard Hein Trust: Established in
memory of Bernard Hein, BArch
'37

Paul Maynard Havens Scholarship
Fund: Established in memory of Paul
Havens, architecture, '27 and '33

Class of '67 Fund: Established by
members of the bachelor of arc hitecture class of '67

DHA Endowed Student Support Fund
(formerly CHE Scholarship Fund):
Established by alumni and friends of
the former College of Human Ecology

A minimum gift of $25,000 is required to establish an endowed
scholarship or fellowship. The gift may be paid over five years.
Special matching opportunities are available for new endowed
scholarships and fellowships, making it possible to double the
impact of these gifts.
Please contact Jan Sickbert, director of development, at
612-624-3283, or Sue Danielson Bretheim, major gifts officer, at
612-624-1386, to discuss your interest in advancing the design
professions and helping students succeed.
P.S. Our fiscal year ends on June 30, 2007. Please use the enclosed
envelope to make your year-end gift. Special recognition will be
given to all who donate during the college's inaugural year.
Alumni Society Scholarship for
Design, Housing. and Apparel
(formerly Human Ecology Alumni
Society Scholarship Fund):
Established by alumni of the fonner
College of Human Ecology

Ethel L Phelps Assistantship:
Established by Charlotte E. Biester
to honor Ethel L Phelps
Pesek Scholarship: Established by
the estate of Cyril Pesek, BArch '25

Walter T. Iverson Memorial Scholarship: Textile studies scholarship to
honor Walter T. Iverson

May Ohrbeck Painter Graduate
f-ellowship: Established by May
Dhrbeck Painter, BArch '32

Jerome L Joss Endowment for the
Goldstein Gallery: Established by
Jerome L Joss to honor Harriett and
Vetta Goldstein

Bill and Elizabeth Pedersen
Graduate f-ellowship in Architecture:
Established by Bill, BArch '61 , and
Elizabeth Pedersen

KKE-Ron Krank Vision Award:
Established in honor of Ron Krank,
BArch '59
Kopischke-Westwood Graduate
f-ellowship in Landscape Architecture: Established in memory of Greg
Kopischke, BLA '92
legacy Scholarship Fund:
Anonymous donor-created fund to
support and further undergraduate
student scholarship and academic
endeavors

Jacob J. Liebenberg Scholarship
Fund: Established in memory of
Jacob Liebenberg, BArch '16
Richard Morrill Memorial Fund: A
thesis award established in memory
of Dick Morrill, BArch '59
Stanley and Doris Moe Scholarship
Fund: Established by Stanley, BArch
'36, and Doris, BArch '37, Moe
Ochs Brick Fund: Established by the
Van Hoomisen family
Edmund J. Phelps Memorial Fund:
In honor of pioneer Minnesota landscape architect Edmund Phelps

Sandy Ritter f-ellowship: Established
in memory of Sandy Ritter, BArch '68

Ralph Rapson Fund: Established by
alumni and friends in honor of Ralph
Rapson
James E. Sorenson Scholarship
Fund: Established in memory of
James Sorenson, BArch '58
Russell/Esther Sorenson Endowed
Scholarship: Established by the
estate of Russell Sorenson, BArch '27

Sullivan Family f-ellowship in
Architecture: Established by Patrick,
BArch '68, and Cynthia Sullivan
Inez Roach Thexton Scholarship
Fund: Established through the estate
of Inez Roach Thexton, BArch '33
Jo Tushie Endowed f-ellowship in
Landscape Architecture, Imagination
is More Important than Knowledge:
Established by Gary Tushie, MLA.
BED 77, in memory of Jo Tushie
Waller Award for Design, Housing,
and Apparel: Established by Luckie
B. and Dora Agee Waller

u ••• l would like ta express
my appreciation far your
wonderful gift ta me. It is
hard ta convey in wards
haw much you have
helped me came closer ta
accomplishing my goals
far the next four years
here in Minnesota "

- Caitlen Cam, class of2010
2006-()7 recipient of the Gamma
Omicron Beta Scholarship

"... I have funded bath
my undergraduate and
graduate education an
my awn. Without such
fellowships and grants,
it would not be possible
far me ta continue my
education because of the
financial burden."
~ amie Ann Tschida, capstone/
th1td-year MIA student spring 2007
recipient of the Edmund J. Phelps
Graduate Fellowship

".. . I cannot thank you
enough far your investmem
in my education and
my development as a
future architect. From a
student's perspective, your
cantmued support ta the
college is a gift that will
always be valued."
-Thomas Clark, MArch candidate
2006-07 rec1p1ent of the Sullivan
Family Fellowship

THANKS TO OUR FOUNDING STUDENT
AND ALUMNI BOARD MEMBERS!
Alumni and students have been meeting monthly to create a
foundation for the new College of Design Student and Alumni
Board, which provides leadership for the College of Design
Alumni Society and collegiate student board. The mission is to
enhance the student experience, support the transition from
college to career, and build connections among students,
alumni, faculty, and the design community. This group will
provide leadership for mentoring and career-related tours and
activities, regular communications with alumni and students,
and other opportunities to connect with the college.

COLLEGE OF DESIGN STUDENT AND
ALUMNI BOARD, OFFICERS FOR 2007-08
STUDENT PRESIDENT:
ewe (DHA graduate student)
ALUMNI PRESIDENT: i :Ir 1:1er
(BArch '83 architecture)
STUDENT EXPERIENCE PROGRAMS COMMITTEE CHAIR:
(environmental design student)
COLLEGE LIAISON COMMITTEECHAIRS: th me Sandi
(architecture graduate student) and J nice in r (BS '83
interior design)
Gn ,

1n

r

COMMUNICATIONS COMMITTEE CHAIRS:
e ?ti•
(interior design student) and
(MLA '02 landscape
architecture)
UMAA NATIONAL BOARD REPRESENTATIVE:
10
Cu 1g~ (BArch '62)
To contact boardmembers, team more, or get involved, go to www
.cdes.umn.edu/alumni/society, or call Lori Mollberg, 612-625-8796.

CONTINUING EDUCATION SURVEY
RESULTS-SUSTAINABILITY TOPS THE LIST
Thank you to the 211 people who responded to
our continuing education Web survey earlier
this year. Most responses came from
professionals working in the fields of
architecture, landscape architecture, and interior design. Almost 40
percent indicated they had 16 or
more years of professional design
experience. More than 70 percent
expressed interest in online learning, and more than 90 percent were
looking for half or full day conferences
and workshops.

2006-07 BOARD MEMBERS
Back row (L to R): Lloyd Clausen, retail merchandising
student; Rhonda McCall, BS 7 7 housing; Jessica Bjore, retail
merchandising student; Bruce Wright, BArch '74 and MA '96

design, housing, and apparel; Golnaz Yamoutpour, environmental
design student; Janice Linster, BS '83 interior design.
Middle row (L to R): Grant Eull, BS '01 graphic design; Cassie Neu,
MLA 'OZ landscape architecture; Jennifer Anderson, BS ·95 retail
merchandising; Kate Maple, assistant dean, student seT11ices;
Jeffrey Pauling, architecture student; Erin Stromgren, architecture
student.
Front row (L to R): Alicia Paulsen, BS '01 retail merchandising;
Amanda Lange, graphic design student; Mike Lee, design, housing,
and apparel graduate student; Dylan Cole, architecture student;
Catherine Sandlund, architecture graduate student
Not pictured: Nick Sperides, BArch '83; Jason Galep, BS '99
graphic design; Ryan Vos, housing studies student; Dessie Hoppes,
landscape architecture graduate student; Jill Hamburger, BS '80
retail merchandising; Pamela Enz, BS '89 interior design; Katie
Kaiser, interior design student; Alana Zbaren, interior design
student; John Cuningham, BArch '62; and Lori Mollberg, director,
alumni relations and continuing education.

Sustainability was identified as the hottest topic, followed
by building materials and 3-0 digital representation. Other
topics of interest included codes and standards, construction
documentation and management, cost estimating, human factors design, historic and heritage preservation, acoustics and
lighting, and design process and research.
We wi ll consider this information as we develop new continuing education offerings in the coming year. Watch for a
series of conferences, lectures, and activities focused on
sustainable design issues in 2007-08.

Congratulation to Rollie

arco 1~ch, CID, interior designer
for lnterium. Marcovitch won our survey drawing and will
receive a copy of El• '1/W71
Mai ping Ne ,.irt, 'B ,,..,
of Netwonc1> and Territorie. (Abrams and Hall, editors).
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Registration is ongoing. No prerequisites. Graduate/undergraduate credit, scholarships, and on-campus housing are
available. University faculty and staff may take Split Rock
workshops at reduced tuition rates through the Regents
Scholarship and Academic Tuition Waiver.
For a catalog, call 612-625-8100; e-mail srap@cce.umn.edu; or
visit www.cce.umn.edu/splitrockarts.

ARCHITECTURE ALUMNI REUNION
NOVEMBER 2007
Mark your calendar and tell your friends- the School of
Architecture will host an alumni reunion during the 73rd
A Split Rock participant takes time from her work to greet people

during an open studio event

Annual AIA Minnesota Convention, which will be November
13-16, 2007, atthe Minneapolis Convention Center. Save these
dates and watch for details arriving in your mailbox in the fall,
or call Lori Mollberg for details, 612-625-8796. For convention

SPLIT ROCK ARTS PROGRAM

information go to www.aia-mn.org/convention.ctm.

Three-day and weeklong workshops
June 17- August 3, 2007

ALUMNI E-NEWSLETTER COM/NC SOON

The Split Rock Arts Program is the University's summer series
of workshops in creative writing, visual art, and design. Held
on the Twin Ci i1i
~
I
e•
, the 24-year-old
ore
rn
program is a popular destination because of its promise of
intensive study with outstanding artists and writers from

College of Design and Design Alumni Society will publish
the first of periodic e-newsletters to help alumni and friends
stay connected and informed about happenings and opportunities at CDes. Make sure you're on the list. To subscribe,
send your name and preferred e-mail address to schultz@
umn.edu, or call 612-626-9068 and ask to be added to the
alumni newsletter list.

Do we have your current e-mail address? This summer, the

around the world.
The 2007 program boasts more than 35 workshops and
retreats that serve artists with a va riety of interests, backgrounds, and skill levels. All workshops allow for significant
one-to-one contact between participant and instructor.
Workshop topi cs include children's book illustration, visual
journals, and artists' books; drawing, painting, photography,
and mixed media; art quilting, sculptural knitting, and fashion, textile, and surface design; poetry, spoken-word poetry,
fiction, autobiography, memoir, essay, travel writing- and
more!
Select instructors include Julie Baugnet, Craig Blacklock,
James Boyd-Brent, Susan Brandeis, Sally Brown, Derrick
Buisch, Irene Chan, Cheng-Khee Chee, Katharine Cobey, Gaela
Erwin, David Feinberg, Jorie Johnson, Michael Kareken, Clive
King, Harry Mattison, Jan Myers-Newbury, Michael Olszewski,
Erica Spitzer Rasmussen, Marilou Schultz, Lauren Stringer,
Scott Stulen, Heather Ujiie, Hitoshi Ujiie, and Yoshiko Wada.
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NOW RECRUIT/NC MENTORS
FDR FALL 2007
CDes facilitates an annual program that helps motivated students grow professionally by matching them with a mentor in
their field of study. Within an informal, nonacademic relationship, mentoring pairs create individualized action plans that
foster career exploration, experiential learning, networking,
and skill building to support strategic career planning and
professional development by students. Time commitment is
approximately two hours per month or more, as determined
by the mentor and student during initial meetings.
The first step to becoming a mentor includes a short online
application, available after May 15. Go to www.cdes.umn
.edu/mentor and click on Mentor Application.

FILE
Us, of Olson's Bryant Pro
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Stroll through the Walker Art Center or read one of its publications and you'll likely see the typographic identity system created by Eric Olson. Since earning a bachelor's degree in design
communication from the Department of Design, Housing, and
Apparel in 1999, Olson has emerged as a young typographer
with a promising future, making a splash in national and inter-

national design circles for his work.
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Olson's graphic and typographic designs have earned him
worldwide recognition from the design media and industry
organizations. He was featured in Print magazine, Step Inside

Design, Font 004, and Eye, the leading British graphic design
magazine. Olson also received a Best in Show award from the
American Institute of Graphic Arts-Minnesota chapter for his
work on the University of Minnesota Design Institute piece,
Diorama.
In 2002 Olson started a boutique design studio called Process
Type Foundry, which creates original, contemporary digital
typefaces for other design firms and businesses. He recently
designed a new suite of custom typefaces for Chevrolet, and
his fonts have appeared in the print work of other graphic
designers, such as a Levi's ad in a British culture magazine,
a book called New Tactics in Human Rights, and a French
postcard. The College of Design uses Olson's font Klavika for its
logotype, a font that the journal Typographica named as one of
its favorites for 2004.
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For these reasons Steven McCarthy, associate professor of
graphic design, nominated Olson for a Rising Star Award from
the former College of Human Ecology. Olson received the
2005--06 award.
"Eric stands out because he has distinguished himself in
his professional life since he graduated from the University," said McCarthy. "He has worked at a few high-profile
design-centered jobs, including at the Walker and the
Design Institute. He has also been entrepreneurial in his
work, creating Process Type Foundry. His work is fresh and
contemporary and smart and innovative. He understands
typographic history and he's also got a pulse on the moment." But best of all, McCarthy added, is the quiet dignity
and tenacity Olson brings to his work.
Design Institute director Janet Abrams also nominated Olson
for the award. She became impressed with the young designer

Cities project in
2002. Olson was
the only Twin
Cities-trained
and Twin
Cities-based
typographer of
the six participants to create a font for the competition. Though his Locator
Display font didn't win, it received international publicity from
the book Metro Letters: A Typeface for the Twin Cities, in which
Olson was interviewed about his work and creative process.
The book received reviews and coverage in about 30 design
publications worldwide.
When Print magazine asked Abrams to nominate a designer
for its annual New Visual Arts Review issue in 2004, she
said it was a "no-brainer" to suggest Olson. The issue
displayed some of Olson's fonts and wrote of the designer,
"He is independent, precocious, blessed with good taste,
and extremely knowledgeable about how technology forms
a foundation for his work."
Currently Olson and his wife, Nicole Dotin, run Process Type
Foundry from England, where Dotin is earning a master's
degree in type design from the University of Reading. They plan
to return to their home base of Minneapolis before the end of
the year.
Olson first got interested in typography as a teenager,
imitating the letters and logos on his favorite heavy metal
albums. He was formally introduced to typography in the
University's Type 1 class, which ignited in him a passion for
the art form. These days, Olson enjoys the independence of
creating typography from his studio, bringing it back from
the large-scale industrial production that was prevalent in
the 19th and 20th centuries.
For Olson, creating a typeface is a labor of love that can
take about two years. But he's motivated by a passion for
the craft and a mission to bring detail and refinement to
the typefaces we use every day. " I'm chipping away at it
Sometimes it seems slow, but I'm certain type designers
need to make work that is a reflection of our time," he wrote
in an e-mail interview from Reading. "Hopefully my work is
pushing in this area."
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Chairs of Rapson Hall
Since 1996, the Architecture and Landscape Architecture Library in Rapson Hall has featured a unique
chair collection. Librarian Joon Mornes conceived of the idea of a collection of architect-designed chairs
as a resource for students, who could learn from-as well as sit on-the chairs. The majority of these
chairs are gifts to the library.

Red-Blue Chair

Pension Chair

Rapson Rapid Rocker

Designed by Gerrit Rietveld, 1917- 18
Reproduction date and
fabricator unknown
Gift of anonymous architectural firm

Designed by A/var Aalto, 1938-39
Manufactured by Artek
Gift of Jane Kamman in memory of
Keith Kamman

Designed by Ralph Rapson,
FA/A, 1945
Locally commissioned and buih
by Jonathan Leck, 2000
Reissued by redlurered in 2002
Gift of Mrs. Jeanne Watt, in
memory of her son, John, 2000

College of Design

Nonprofit

UN IVERSITY OF MINNESOTA

US Pasta

32 McNeal Hall

PAID

1985 Buford Avenue

Minneap~

St. Paul, MN 55108

1

Marlys McGuire
Magrath Library
90 Magrath Library
Diamond Chair
Designed by Harry Bertoia, 1952
Manufactured by Knoll International

24

EMERGING SPRING 2007

6034

