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Knoll 
international acclaim- a true testament to her influence, still 

strong in the 21st century. New generations of modern de

signers continue to "rediscover" Knoll Bassett's work. For all 

of these reasons, the new interdisciplinary College of Design 

nominated Knoll Bassett for the honorary Doctor of Humane 

Letters degree, which the University of Minnesota bestowed 
earlier this year. 

Knoll Bassett 

is the first 

recipient 

of a Doctor 

of Humane 

Letters degree 

from the new 

College of 
Design 

By Camille LeFevre 

More than 40 years after retir

ing from a short but precedent

setting career, Florence Knoll 

Bassett remains an icon of mid-
20th-century design. Trained 

as an architect in the Interna

tional Style, she practiced as a 

furniture designer and interior 

space planner for 20 years, 
during which she changed the 

future and fortunes of many 

post-World War II design-

ers, including Ralph Rapson. 

She also defined the modern 

Bassett 

aesthetic for 1950s corporate America with her clearly 

articulated, interdisciplinary approach to "total design," by 

which she seamlessly blended architecture, interior design, 

textiles, graphics, advertising, and presentation under her 

belief that, "Good design is good business." 

Her pioneering work also catapulted the furniture and 

design firm founded by her first husband, Hans Knoll, to 

Above: Florence Knoll Bassett 

Right Florence Knoll lounge 
seating, 1954 
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"Recognizing Florence Knoll Bassett with this honor signals 

the kind of design integration our new college is fostering," 

said Thomas Fisher, dean, College of Design. "Now that the 

University of Minnesota has formalized its design college, 
which integrates design disciplines from architecture and 

apparel to graphic design, interiors, retail merchandising, and 

housing studies, Knoll Bassett represents the model of the 

cross-disciplinary designer to which our graduates aspire. 

She's a living embodiment of the mid-20th-century ideal of 

the design disciplines interacting and working together in 

fluid ways and her work represents the vitality inherentto an 

interdisciplinary design approach now and into the future." 

Knoll Bassett to page 10 



A NEW COLLEGE, A NEW MAGAZINE 

"Emerging" is the byword for the new College of Design this year, so when the time came 

to name this magazine, it was the obvious choice. Alumni and friends who received CHE 

Kaleidoscope or GALA Works in the past will receive two issues of Emerging this academic year. 

We planned this first issue to serve as an overview and introduction to the College of Design: 

our organization, our accomplishments, our aspirations. Each reader will find areas of 

familiarity on the following pages, while other things will be new. We hope you'll be intrigued 

and excited by the potential of what is emerging. Future issues will contain more feature

length articles grouped around the major themes of the college: sustainability and social 

justice, digital design and fabrication, world heritage and culture, urban and rural research 

and outreach, and product and innovation design. In the meantime, get a quick taste of some 

of these themes with the photo profiles on pages 7-9. 

WHAT IS ... 
College of Design 

American Institute of 
Architects 

Association of 
Collegiate Schools of 
Architecture 

American Society of 
Landscape Architects 

Department of Design, 
Housing, and Apparel 

Design Institute 

Midwest Universities 
Radon Consortium 

The offices, labs, and classrooms of the College of Design are evenly 

divided between campuses in Minneapolis (primarily in Rapson Hall) 

and St. Paul (McNeal Hall). This geographic fact of life means most of us 

have logged some time on the maroon Campus Connector buses. 

The center spread of this issue is a visual representation by graphic arts 

professor Steven McCarthy of our bifurcated college and our frequent 

intercity voyages. 

The college will be shaping its mission, goals, and priorities in the coming 

months. Be sure to check the College of Design Web site at cdes.umn.edu 

to keep tabs on what's going on. We hope you enjoy reading about the new 

College of Design. If you have any comments or questions, please send them 
to me at l-webe@umn.edu. 

-Laura Weber, editor 

Corrections to College of Human Ecology (CHE) /(oleidoscope magazine, spring 
2006 commemorative edition 

Glenda Cramer l'62 B.S, '84 M Ed, home economics education) was pictured on the cover 
without detail As an alumna and 2006 president of the Phi Upsilon Omicron honors society 
alumni group 1Ph1 U), Cramer was selected to partIcIpate 111 the CHE closmg ceremo111es and 
receive one of four glass orbs, which included a base etched with the core values of human 
ecology. community, interconnection. innovation, ImprovIng the quality of everyday life 
Together with over 800 guests who attended the college closing celebration, Cramer and other 
representatives from CHE's departments and schools were charged to carry these values 
foiward to their new colleges and commu11ItIes 

Professor D,111 G<1llalter and Geri Sknqe11 were omitted from the 11st on page 23 of Phi U 
campus advisers They will serve as Phi U advisers for the new College of Food, Agricu ltural 
and Natural Resource Sciences 

Names marked with an aste11sk on the CHE I1wI1in1, l;"t on pages 27 29 recog111ze 111d1v1du 
als who served as mentors 111 the CHE mentor program for five or more years They are not 
deceased, as the key incorrectly 111d1cated 

2 EMERGING FALL 1006 

Thomas Fisher 

EDITOR AND 
COMMUNICATIONS 
DIRECTOR 

Laura Weber 

ART DIRECTOR 
Jeanne Schacht 

WEB EDITOR 
Michael Fraase 

STAFF PHOTOGRAPHERS 
Warren Bruland 
Aaron Fahrmann 

CONTRIBUTING 
PHOTOGRAPHERS 

Patrick O'Leary 
Patty Mattern 
Rick Moore 
Amanda Schwengel 

CONTRIBUTING WRITER 
Camille Lefevre 

Emerging is published by the 
University of Minnesota's College 
of Design for alumni/ae, faculty, 
staff, and friends of the college. 

The mission of the College of 
Design is to be a national leader 
in the full range of design fields, 
with an emphasis on sustainable, 
socially responsible, engaged, 
critical and collaborative 
design work. 

Send address changes to 
Anne Schultz, 32 McNeal Hall, 
1985 Buford Avenue, St Paul, MN 
55108 or schultz@umn.edu. 

www.cdes.umn.edu 

This publication is available in 
alternative formats upon request 
Please call 612-626-9068 or 
fax 612-625-1922. 

The University of Minnesota is 
an equal opportunity educator and 
employer. 

Printed with vegetable ink on 
recycled paper, 20 percent post
consumer waste. 

UNIVERSITY OF MINNESOTA 

Driven to Discover 



CONTENTS 
Around the college ... 4 

Communities 
of interest..... . . 6 

Collaborations..... 7 

CDes map ......... ... 12 

Department 
heads . .... ............ 14 

News ............. .... 16 

Development . ... 21 

Alumni. ............ . . 22 

Goldstein .. ...... 24 

DEAN FISHER 
ON EMERGENCE 

Welcome to the first issue of the College of Design's 

magazine, Emerging. We have, of course, already emerged 

as a college. As of July 1, 2006, we combined the College 

of Architecture and Landscape Architecture with the 

Department of Design, Housing, and Apparel in the former 

College of Human Ecology to become one of the most 

disciplinarily diverse design colleges in a major research 

university in the country, with seven degree programs

architecture, clothing design, graphic design, housing 

studies, interior design, landscape architecture, and retail 

merchandising-and one more, product design, on the way. 

And we have also ·e-merged," with Web and e-mail helping 

connect our 1,432 students, 54 fulltime faculty, 

100 + adjuncts, and 92 staff in four buildings on two 

campuses, three miles apart. 

We chose to use the term Emerging this year because 

it best describes the process we have begun, aligning 

this college with the many opportunities for growth 

and change emerging all around us: from the business 

community's recognition of design as increasingly critical 

to companies' success in the global economy, to the 

education community's interest in design studio as a 

model for proJect-based learning in K-12 schools, to the 

public health community's pursuit of design as a way to 

combat the obesity epidemic. Rarely has design played 

such a central role in so many different areas of activity, 

and we intend, in our new college, to capitalize on this 

phenomena as much as possible. 

For example, we have started to identify and support a 

range of ·communities of interest"-areas of common 

teaching, research, and service among our faculty and staff 

that cut across departmental and collegiate lines. Those 

·communities· not only provide a way in which colleagues 

with similar pursuits can get to know each other's work, 

but also offer opportunities for new hybrid forms of design 

to develop in response to the changing needs of clients, 

customers, and communities. Read more about communities 

of interest on page 6. We have also taken our public mission 

to heart, with faculty and students working on rebuilding 

the Gulf Coast, on housing immigrants in center cities and 

rural areas, on reducing our environmental impact, and on 

transforming design through a variety of digital tools. 

The college has emerged, too, as a place to bring people 

together. We have started a new alumni and student board, 

gathering current and future practitioners around the table 

to share ideas and start initiatives. At the same time, I have 

begun ·1istening lunches· with colleagues and constituents 

to hear their concerns, field questions, and imagine 

collectively all that we might be. Open houses, lectures, 

exhibitions, receptions, and reunions have been other ways 
we have tried to help people connect and grow. Through all 

of this, we have learned one thing: that designing a college, 

like designing anything else, takes time and patience, so 

see this first issue as an introduction to and progress report 

on a college full of great promise and terrific people and 

facing a future in which design has never been so valued. 

Thomas Fisher 
Professor and Dean 
College of Design 



"MAKING RIVER CONNECTIONS" 
Transforming the currently uninspiring but potentially breath

taking site of the S at the east end 

of the Washington Avenue bridge was the design challenge 

for nearly 50 participants, including 40 CDes graduate and 

undergraduate students, at the Mississippi River Initiative's 

workshop" a c "Oct 14-15. The Initia-

tive is part of the Metropolitan Design Center. 

Dean Tom Fisher and Orlyn Miller from the University's 

Capital Projects Planning office kicked off the workshop by 

outlining the University's plans to replace the 1962 Science 
Classroom Building with a classroom/student services 

building in the next few years and the role that good design 

plays on campus. 

Workshop participants worked in interdisciplinary teams to 

devise designs for the site that "tell river stories" and highlight 
connections between the river, the site, and the campus through 

Dean Tom Fisher views the 
projects 

Pinning up the projects 

REAL WORLD EXPERIENCES 
Working in teams for three weeks, 34 senior d 

students under the direction of Caren Martin and Michael 

English presented design concepts for prospective sites for 
the v rsny l'\Jl P (UNP) in late September. 

The students also presented their exterior and interior design 

solutions for remodeling the in south Minne

apolis at an event attended by Minneapolis Mayor R. T. Rybak 

in November. Go to www.umn.edu/umnews/feature_stories/ 
extreme_makeover.htrnl to get the whole story. 

strategies such as public art, interpretive spaces, plantings, 

and water features. Project teams were also encouraged to 

consider the functional uses of the site, and its potential as a 
recreational or transportation connection between the campus 

and amenities such as the East River Parkway. 

Participants were assisted by volunteers from the St. Paul 

on the Mississippi Design Center, Minneapolis Parks and 

Recreation Board, and by emeritus faculty members. A 
team of experienced urban designers and planners evalu

ated the projects at the end of the workshop on Sunday. 

Selected designs and images from the workshop will be 

posted to the ~ r p Riv r lniti ti i ww 

n. Ju, and will be exhibited in the space 
outside the Metropolitan Design Center in the lower level of 

Rapson Hall. For further information, contact the initiative's 

coordinator, Pat Nunnally, at pdn@umn.edu or 612-624-3739. 

A raised crosswalk over the East River Road slows automobile traffic 
and accommodates pedestrien traffic to the bluffs edge 

Minneapolis mayor R. r Rybak (le~) listens to interior design stvdent 
Dena Yanch (right) exp/sin her design ideas for the Parlcway Tbeater 
wflile Emilee Pesrson listens in 

Above: Photographic 
documentstion of the river 

Top: Evaluations 



Dsan Fisher, Ralph Rapson, and 
William Pedersen, 8.Arch. '61, 
at the dedication of the Wall of 
Discovery, September 29. 

Top of pages: detail from the 
Wall of Discovery 

Architecture mentor Jerry 
Putnam (left) and Miguel Proa, 
mentee 

Roger Clemence (professor 
emeritus) center, with students 
Anna Clausen and Marie 
Apfalbacher at the Department of 
Landscapa Architectura reunion 
Octobar6 

WALL OF DISCOVERY DEDICATED 
The and projects on the 

East Bank were completed and dedicated during the fall 

semester. The Scholars Walk, a 2,200-foot-long corridor 

through campus, honors the University's greatest intellectual 

achievements. The nearby Wall of Discovery (designed by 

Gary Fishbeck, B.LA. '80) is an artistic tribute to the process 

of discovery, featuring reproductions of original sketches, 

notes, drawings, letters, and other items from 92 illustrious 

faculty and alumni. College of Design faculty and alumni 

whose contributions are featured include 

1 mP n,R 

J and . For more information on the 
Scholars Walk, the Wall of Discovery, and the dedication 

events, see I "bf-II . 

MENTOR CONNECTION 
An unprecedented number of 170 undergraduate and 

graduate CDes e d wi h ,or working 

in their desired fields then met for the first time at a kickoff 

orientation workshop on November 1 at the McNamara 
Alumni Center. Mentoring pairs will create individualized 

action plans that foster career exploration, networking, and 

professional development of students. Coordinated by the 

College of Design's Student Services Learning Enrichment 

Opportunities office, with support from Alumni Relations and a 
committee of student and alumni leaders, the mentor program 

will culminate in an all-University mentor reception on April 

19, 2007. To learn more or get involved, visit the program Web 

site at www.cdes.umn.edu/mentor. 

LANDSCAPE ARCHITECTURE 
40TH ANNIVERSARY REUNION 
More than 250 alumni, students, faculty, and friends attended 

the 11:- A 

1, o on October 6. limed in conjunction with the Ameri
can Society of Landscape Architecture's annual meeting in 

Minneapolis, the event featured the lecture "H.W. S. Cleve

land: Landscape Architecture, American Civilization and the 

West," presented by top Cleveland scholars Lance Neckar, 

University of Minnesota; Dan Nadenicek, Clemson University; 
Bill Tishler, University of Wisconsin- Madison; and Nancy 

Volkman, Texas A & M. 

Above: Local designer 
D.J. Gramann with course 
instructor Kate Daly (right) 

Left: Student Renee Wasmer 
puts the finishing touches 
on her Project Holiday 
display 

PROJECT HOLIDAY AT BACHMANS 
Members of the public got a chance to cast their ballot 

for the best 
for the much-anticipated holiday atrium 

at Bachman's flagship store on Lynda le Avenue South in 

Minneapolis. Six student teams made it to the final challenge 

in a contest dubbed " .• Originally 12 teams 

battled for the chance to create something for public 
display. Judges trimmed the teams to six in early October. 

The students were told "the final design should be over 

the top," said Kate Daly, the retail merchandising research 

associate directing the project, "yet also have a sense of 

believability that someone could wear it. This project was 

really about integrating active learning in the classroom 
and the community." The winning display's team members 

will receive a prize of $200 each. The six non-finalist teams 

worked on Bachman's displays throughout the metro area. 

Cleveland scholars and speakers at the Landscape Architecture 
40th reunion, left to right, Nancy Volkman, Lance Neckar, Bill 
Tishler, Dan Nadenicek 
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By Katherine Solomonson, associate dean, Academic AT THE MOST BASIC new ways of connecting 
Affairs and Marilyn DeLong, associate dean, Research & LEVEL, COLLEGE OF research and teaching with 
Outreach DESIGN FACULTY, the dynamic work of our 

WHAT COULD A interplay between diverse 
STAFF,AND research and outreach units. 

CLOTHING DESIGNER disciplines, methodologies, STUDENTS NEED THE By fostering 

AND A LANDSCAPE and ways of framing the OPPORTUNITY TD interdisciplinary inquiry 

ARCHITECT HAVE IN "burning questions" that LEARN MORE ABOUT within the college and 

COMMON? A DESIGN 
ignite inquiry. ONE ANOTHER'S the University as well 

HISTORIAN AND A One of our strategies for 
WORK AND DEVELOP as connections with 

RURAL SOCIOLOGIST? achieving this environment 
NEW CONNECTIONS. professiona ls and 

OR AN INTERACTION is the "communities of 
Recently, we asked people communities beyond it, 

DESIGNER AND AN interest." Communities of 
to respond to three quick THE COLLEGE 

ARCHITECT? interest form as people 
questions so that we OF DESIGN 15 

from different fields come 
could identify academic UNUSUALLY 

In the new College of together to address 
interests and the ways they WELL-POSITIONED 

Design, the convergence issues and problems 
might come together in TO EXPLORE 

of seven distinct design- of mutual concern 
community. The response INNOVATIVE 

related disciplines makes it through collaborative, 
was wide-ranging. In APPROACHES TO 

possible to take on research interdisciplinary learning, 
addition to the areas we RESEARCH AND 

and design problems as design, or research. Within 
already knew were of broad DESIGN concerning a 

diverse as ergonomic shoe the College of Design there 
concern, areas of interest broad range of artifacts 

design and sustainable are already numerous 
people proposed include and environments through 

land-use planning-and affinities among the 
design education, systems their full life cycle- from 

address them as disciplines that will provide 
research, post-occupancy policy, materials sourcing, 

interrelated issues. the foundation for strong 
evaluation, heritage design process, and 

Academic institutions have 
and dynamic communities 

studies, cultural history manufacturing, to consumer 

traditionally been structured 
of interest. 

and values, product design, and user experience, reuse, 

human factors and design, and disposal. 

around individual disciplines As one of only a small drawing, digital technology 
and their related knowledge number of broadly and design, and the 
systems and practices. Yet multidisciplinary design business and consumption Thi coll19e will provide 1 
some of the most significant colleges in a major of design. variety of opportunldel for 
and innovative work in research university, the 
design and research today College of Design also 

Our goal is to build upon facalty. llllff. Md •ll•nls 

is occurring at the points benefits from connections 
work that is already to IIIHI i■ c-nity to 

where disparate disciplines with disciplines that are 
underway by facilitating 1xclllng1 idea and par111e 

intersect. The College of not traditionally associated 
new forms of collaboration proilCtl la 11'811 of C0111111011 

Design's goal is to create with design, such as 
and exchange within the internt. New inidatival in a 

an environment that fosters biology, computer science, 
college and in connection 

productive connections sociology, and geography. 
with communities, agencies, 

number of al'UI are already 

across disciplines and and industry- regionally, bubbling up. W1 welcome 
.,_ 

to create a dynamic nationally, and globally. We your involVlment-wltch for 
are forming new degree future communicltioa from 
programs and revising the coll19e. 
existing ones and developing 
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John Carmody (left) 
and Mary Guzowski 

The College of Design aims to make an impact 

in the world in specific areas of excellence: 

sustainability and social justice, digital design 

and fabrication, world heritage and culture, urban 

and rura l research and outreach, and product 

and innovation design. We asked four CDes pairs 

whose collaborations represent important themes 

of the new college to introduce, in their own 

words, their work and projects. 

SUSTAINABILITY 

M ary Guzowski, associate professor, 
School of Architecture 

As an ecological design educator and researcher, I am concerned 

with how our species dwells on this amazing Earth and how eco

logical design matters in the creation of a sustainable world. I am 

always considering the question: "what needs to be done next"? 

The new College of Design provides a forum to connect the design 

disciplines. During the past several years I have led efforts in 

renewable energy, eco-affordable housing, and our new M.S. 
program in sustainable design. I work with colleagues to explore 

the architectural implications of global warming and zero emission 

design. I see the possibility of creating interdisciplinary initiatives 
in sustainable design education and research, including the devel

opment of a sustainable design lab to support design education, 
practice, and research. 

Students are an inspiration for my work. They see both the 

opportunities and the challenges of their future, and they are 

committed to sustainable design. I remain optimistic that there is 

a great transformation occurring within the design professions. 

I would like the College of Design to be the first in the country to 

develop a Hippocratic Oath for Designers, so that we may educate 

design professionals to "do no harm" and to actively participate in 
the healing of the Earth. 

John Carmody, director, 
Center for Sustainable Building Research 

The strong interest in sustainability reflects a growing societal 

recognition of the need for change. "Sustainability" can be seen 

as a framework to gather different disciplines around common 
goals of improving the environment the economy, and our com

munities. The Center for Sustainable Building Research (CSBR) is 

in a unique position to assist in transformation through teaching, 

research, and outreach to the professions, government and non
profit agencies, and the public. 

The CSBR contributes significantly to teaching by providing 

expertise and faculty in several courses, including those in the 

new sustainable design track in the M.S. program. Future research 

opportunities that could involve students include the development 

of a sustainable new city on University-owned land in Rosemount 

(the U-More Park project), as well as efforts to green the campus 

and our own college. Meeting sustainability issues requires 

interdisciplinary approaches. I look forward to strengthening 

partnerships within our college, across the campus, and with the 

professional community to work toward a more sustainable world. 

1 
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lnformeDesign· 

Denise Guerin, professor, interior design, and 

lnformeDesign coordinator 
Caren Martin, assistant professor, interior design, and 

lnformeDesign director 

Planning for lnformeDesign began in the fall of 1999 after we 

attended a design research summit in La Jolla, California, 

where 75 design practitioners and researchers discussed 
the relationship between research and practice. We came 

away from that event with a mission to bring researchers and 

practitioners together. Researchers were writing in language 

that was not understood by practitioners, and practitioners 

did not know where to look for research that was applicable 

to their design work-moreover, they did not have the time to 

engage in this activity. lnformeDesign, 

fulfills the need. 

lnformeDesign transforms findings from scholarly research 

(identified from over 170 refereed journals) into "practitio

ner-friendly" design criteria and key concepts. The site is a 

knowledge management system, including over 1,600 research 

summaries; Implications, a monthly newsletter; and Web casts. 

The research summaries are written by undergraduate and 

graduate students from around the University. 

Since its launch in January 2003, the impact and value of 
lnformeDesign continues to increase, now serving 75,000 design 

practitioners (architects, graphic designers, housing specialists, 

interior designers, landscape architects, and urban designers 

and planners) and educators/researchers and students in those 

fields around the world. 

lnformeDesign is an excellent outreach and engagement tool 

that improves the designed environment through research. 

This mission supports the University's goal to become one of 

the top research institutions in the world and positions College 
of Design faculty and students in a prime seat to add to global 

design knowledge. 
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DESIGN MAPPING 

Janet Abrams, director, Design Institute 
Peter Hall, senior editor, Design Institute 

At the end of March 2006 we breathed out at last with 

the publication of the Design lnstitute's (DI) second book, 

Else/Where: Mapping-New Cartographies of Networks and 

Territories. After three intense years of research, writing, 

commissioning, and editing, the 320-page anthology had 

crossed the ocean from its Belgian printers and finally made 

it into bookstores and onto Amazon.com. 

The culmination of the Di's first 

series of research projects 

on mapping, initiated in 2002, 

Else/Where: Mapping draws 
together ideas and images from 

a huge swath of fields, both 
within and beyond the known 

map of "design." As such, it 

is exemplary of the kind of 

transformative interdisciplinary 

research the new College of 

Design aims to produce. 

=--

ELSE/Wi;!E~ 
MAP1'~-

JANET ABRAMS + 
PETER,HALL, 
EDITO(iS 

Over the summer we and the book's graphic designer, Deborah 
Littlejohn, took Else/Where: Mapping on tour, hosting mini

symposia in New York, Amsterdam, and San Jose, featuring 

several of its geographically-dispersed contributors. 

Helped by its new blog, www.elsewheremapping.com, 

launched in April, and by enthusiastic reviews (in journals 

such as Architecture, Cartography, ICON and Eye), over 

half the first print-run had been sold by November 2006, in 

what the book's distributor, University of Minnesota Press, 

described as "torrid" sales for a scholarly publication. 

The book was the capstone of Deb Littlejohn's prolific 
term at the DI, where she served as design fellow (aka art 

director) from February 2002 through October 2006, when 

she relocated to Raleigh, NC, to join her husband Santiago 

Piedrafita, now chair of graphic design at North Carolina 

State University. Deb will be hard to replace! 

Caren Martin (left) and 
Denise Guerin 



Above: Peter Hall (/eh) 
and Janet Abrams 

Right Robert Mack 
(/eh) end Arthur Chen 
in Baku, Azerbaijan 

WORLD HERITAGE STUDIES 

Robert Mack, adjunct professor, architecture, and 
principal, MacDonald and Mack Architects 
Arthur Chen, associate professor, architecture and 
CWHS director 

In 2004 the Center for World Heritage Studies (CWHS) 

established a cooperative agreement with the UNESCO 

World Heritage Center to undertake research and service 

projects throughout the world. A major focus of the 

agreement is to assist with the preservation of endangered 
World Heritage Sites in developing countries. 

Our first venture has been to assist with the preservation 

of the lcheri Sheher, an ancient walled city, and 

associated structures in Baku, Azerbaijan. While the walls 
themselves date from the twelfth century AD, important 

buildings within the walls date from the sixth century BCE 

to early twentieth century AD. The area is subject to both 

demolition of existing bui ldings and new development, 

which has led to it being placed on UNESCO's List of World 
Heritage Sites in Danger. 

In September 2005 we and professor Bruno Franck visited 

Baku to better understand the nature of the city and 

to discern what would be reasonable for a team from 

Minnesota to accomplish. After meetings with government 
offic ials and representatives from the Azerbaijan 

University of Architecture and Construction (AzUAC), we 

agreed to work with students and faculty from the AzUAC 

to develop a much-needed inventory of buildings and 
structures within the walls. 

We left in May 2006 with a team of eight students and 

two additional faculty. For three weeks we worked with a 

group of some 20 students and four faculty from AzUAC. 

The project was an excellent example of the mission of 

the University and CDes in action: teaching, research, 
and outreach. All the students gained new knowledge in 

the history and culture of Azerbaijan as well as specific 

preservation-related knowledge and skills. At the same 

time, the database we designed for the project as a 

preliminary research effort was modified almost daily 
during our time in Baku. Finally, our work will form an 

important part of a management plan for the lcheri Sheher, 

the first step in removing the site from the endangered list. 
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Knoll Bassett from page 1 

CRANBROOKINFLUENCE 
Born in 1917, Knoll Bassett experienced tragedy early in her 

life; she was orphaned at age 12. As soon as she entered 

the Kingswood School at Cranbrook Academy of Art in 

Bloomfield Hills, Michigan, however, she was "adopted" 

by Eliel Saarinen (who was teaching at Cranbrook) and his 

family. After graduating from Kingswood in 1934, she stayed 

on at Cranbrook for two years where she continued to live 

and work with Saarinen and other modern designers like 

Carl Milles, and where she met the young Rapson. Her time 
at Cranbrook, she told Metropolis in July 2001, "offered 

a great opportunity to live and work in an atmosphere of 

creativity and serious work .... It also provided me with time 

to concentrate on design." 

She spent the next two years at the Architectural Association 
in London where Le Corbusier's work held sway. After World 

War II began, she returned to the United States and appren

ticed with Walter Gropius and Marcel Breuer in Cambridge, 

Massachusetts, before entering the Illinois Institute ofTech

nology (then called the Armour Institute). There, she completed 
her architectural education under the tutelage of Ludwig Mies 

van der Rohe, who "had a profound effect on my design 
approach and the clarification of design," she told Metropolis. 

Knoll Bassett returned to New York City and found work in 

several architecture offices, where she was relegated to 
interiors, "being the only female," she said. She met the 

10 EMERGING FALL 2006 

young German furniture designer, Hans Knoll, who needed a 

designer to handle interiors. In 1943, she joined his company. 

Integrating her innate business sense with rigorous design 

aesthetic she'd acquired from Saarinen and Mies, Knoll 
Bassett quickly began shaping the firm into one of the world's 

premiere design and furniture companies. By 1946, she had 

become Hans' business partner and wife, and the firm was 

renamed Knoll Associates. 

"CRISP, COORDINATED FUNCTIONALISM" 
One of Knoll Bassett's primary accomplishments was her cre

ation of the Knoll Planning Unit, with which she revolutionized 

interior space planning and design. The PU, as it was fondly 

known, handled interior design for corporate clients, as well 

as for the Knoll company's showrooms. But PU quickly grew 

to encompass client relations, presentations, and marketing; 

a textile division featuring Knoll Bassett's colorful upholstery 

and fabrics; the graphic design of Knoll Associates' corpo

rate identity; and furniture design. PU also became known 

as Shu U-Shu being a nickname given to her by students 

derived from Knoll Bassett's family name, Schust-as Knoll 

Bassett's young employees were hired away by other design 

firms that had opened interior-design departments. 

For Knoll's corporate clients, including offices for Connecticut 
General, Sea grams, Look Magazine, and the Heinz Company, 

Knoll Bassett pioneered "well-articulated interiors to comple

ment contemporary architecture in the post World War II 

Above: Hens Knoll end 
Florence Knoll in 1946 

Top: 1952 diamond chair 
by Harry Bertoia, one of 
Florence Knoll's Crenbrook 
colleagues 

Florence Knoll settee 

All photos courtesy of 
Knoll Inc. (except page 11 
bottom right) 



Office furniture poster 
by Swiss designer Herbert 
Matter, who created a series 
of compelling posters for 
Knoll 

Company showroom in Milan 
designed by Florence Knoll 

Right the Rapson Rapid 
Rocker, originally designed 
by Ralph Rapson for the Knoll 
furniture company. It was 
reissued in a limited adition 
in 2fJ03. 

era," wrote Mark Coir, archives director at Cranbook, in his 
recommendation letter for Knoll Bassett's honorary University 

degree. "The look she championed-a crisp, coordinated 

functionalism integrating graphics, textiles, colors, and 

selected contemporary furniture in designed environments

greatly appealed to her peers and clients and continues to 

influence the industry today." 

In the Knoll showrooms, located in New York, Chicago, and 

San Francisco, Knoll Bassett parlayed her disciplined senses 

of color, proportion, and display into stunning showcases for 

the company's products, which represented design excel

lence and technological innovation through mass production. 

While she and her husband designed much of the furniture, 

Knoll Bassett also recruited a remarkable roster of designers, 

many of them working in the International Style. 

LIFE-LONG FRIENDS AND COLLEAGUES 
All of these designers were, or fast became, life-long 

friends and colleagues. In addition to Breuer, Mies, and 

Saarinen, Knoll Associates also carried furniture by Harry 

Bertoia, lsamu Noguchi, and Ralph Rapson, her Cranbrook 

colleague. During the seven years Rapson designed for Knoll 

Associates, he recalled, "I gained the opinion of Florence as 

one of the sharpest, brightest, most skillful young designers I 

have ever known." 

Rapson produced the curvaceous, aluminum Rapson 

Metal Line and the wood Rapson Line, represented by the 

bentwood Rapson Rapid Rocker, for Knoll. When Rapson 
opened his own furniture store in Boston in 1950, Knoll 

Associates was one of his suppliers and Knoll Bassett was 
a consultant. Soon after, Hans Knoll called Rapson with 

a tip that would lead to Rapson's career designing U.S. 

embassies throughout Scandinavia and Europe, before 
he came to Minneapolis in 1954 to head the University of 

Minnesota's architecture school. 

In 1955, Hans Knoll died in a car accident while on a busi

ness trip in Cuba, leaving his wife president of Knoll Associ

ates. In 1958, she married Harry Hood Bassett and contin

ued at Knoll Associates, resigning in 1965 after completing 

the interiors of CBS headquarters in New York. 

LINK WITH RAPSON UNDERSCORES 

DEGREE'S IMPORTANCE 
Knoll Bassett has received numerous honors and awards 

since then, and her work is represented in many museum 

collections. About receiving the honorary degree from the 
University of Minnesota, she wrote: "I am deeply honored .... 

Your gracious comments in wishing to presentthis 
prestigious award to me are certainly appreciated." 

"Florence's work was so impeccable, reserved, and thought

ful," Rapson recalls. "She had very hard-nosed aesthetic 

considerations. We used to joke about that, because she was 

almost too pure. But she's become the moral standard bearer 

of modernist design." 

Fisher adds that the link between Knoll Bassett and Rapson, 

for whom one of the College of Design's buildings is named, 
underscores the importance of the honorary degree. "Her 

support of and connection to Ralph Rapson makes this 

degree all the more meaningful, as he did so much to put 

this school on the map," Fisher says. "Our recognition of 

Knoll Bassett reinforces that tradition." 
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THIS SPREAD graphically interprets 
the College of Design's organizational 
structure, as visualized by Steven 
McCarthy, associate professor of graphic 
design. The surrounding images were 
taken during a trip he and his students 
made between the St. Paul and East 
Bank campuses-out by bus, back by 
foot. The documentation is part of a 
class project ta "animate the geographic 
and conceptual corridor" connecting 
the units of the new College of Design. 
Students' concept maps orbit the 
composition. 



SCHOOL OF ARCHITECTURE DEPARTMENT OF LANDSCAPE 
Renee Cheng, head ARCHITECTURE 

The School of Architecture at the University of Minnesota 

is one of the oldest accredited programs in the country and 

offers the only professional architecture degree in the state. 

The faculty feels responsible for honoring the school's tradi

tions while shaping its future. The school positions itself 

between conceptual and practical approaches to architectural 

education, believing that graduates should be encouraged to 
speculate while remaining grounded in the realities and ethics 

of contemporary practice. 

The School of Architecture currently offers non-professional 

undergraduate degrees, one professional graduate degree and 

one academic research degree. Approximately 350 students are 
enrolled in our three undergraduate degrees, the bachelor of 

design in architecture (B.DA), the bachelor of arts in architec

ture (BA), and the bachelor of science in architecture (B.S.). 

The graduate professional M.Arch. degree typically enrolls 150 

students. Our post-professional M.S. in architecture currently has 
eight students and is expected to grow as the program develops. 

The architecture faculty is continually seeking ways for its 

research and teaching to address some of the most urgent 

issues related to the built environment We expect that our 

graduates- fluent in building technology, construction 

and materials-will design according to sound ecological 

principles. We expect they will understand that their potential 

clients include both groups traditionally served by architects 

and the billions of underhoused people throughout the globe, 

and that while new technologies are always emerging, the 

principles to master them are fundamental and unchanging. 

Our curriculum has begun to evolve to allow students to benefit 

from faculty expertise in the following areas. 
1. Design-pedagogy, creative practice, critical thinking, 

representation, illusion 

2. Responsible approach o the built en •ironnllrrt- sustainable 

design, affordable housing, historic preservation, community

based design, renewable energy, energy conservation, ethical 

issues in design 

3. History/theory/culture-urban design, culture of practice, 
user-centered design, regional architecture, aesthetics, history 

of European architecture, heritage conservation, phenomenol

ogy, religious architecture, modern architecture 

4. Emerging technologies-digital design, digital manufactur

ing, emerging practices 
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John Koepke, head 

The major focus of the Department of landscape Architec

ture this year will be strategic planning. Taking a cue from 

the University's strategic positioning efforts, we feel an 

open and engaging planning process will continue to move 

the department forward intellectually as well as upward in 
the national rankings. Building on our recent accomplish

ments and last year's extremely successful accreditation 
review, the faculty, staff, and students will further clarify 

our teaching and scholarship goals, assess our needs, and 

formulate strategies to secure the resources necessary to 

achieve even greater success. 

The department currently offers three degrees, the 

bachelor of environmental design (B.E.D.), with 120 enrolled 

students, the master of landscape architecture (M.l.A.) 

with 75 students, and the master of science (M.S.) with one 
to five students per year. The M.l.A. is a well-established 

degree program and is the only professional landscape 

architecture degree available in the state. Our department 

enjoys a strong national reputation as demonstrated by 

the excellent track record of our graduates, who have 

found positions in the best offices and agencies, locally, 

nationally, and internationally. 

The faculty is our greatest strength. They are accomplished 

and inquiring teachers and researchers with diverse 

interests who teach design as a mode of inquiry- the 
fundamental means by which landscape architects give 

shape to and explore their ideas. Some years ago, inspired 

by the multi-dimensional works and theoretical writings 

of H. W. S. Cleveland, the faculty set as a goal to "change 

the nature of practice" of landscape architecture in the 
region, engaging students and local professionals to ask 

larger questions about their role in envisioning the "green" 

infrastructure of our cities and rural landscapes. 

Clearly, as evidenced by the interdisciplinary scope, scale, 

and quality of the local and national American Society of 

landscape Architects (ASLA) awards won by our graduates 

and the positive transformation of our urban fabric in the 

Twin Cities over the last several years, their efforts have 

paid dividends. We feel that as our numbers and capabili

ties have grown, each generation of students has been bet

ter prepared to lead the profession and, as we had hoped, 

they have literally changed the nature of the practice of 

landscape architecture. 

Renn Cheng 

John Koepke 



m fl 11 [jfjf} @ @ 11 IJ5 

Becky Yust 

DEPARTMENT OF DESIGN, HOUSING, 
AND APPAREL 
Becky Yust, head 

The Department of Design, Housing, and Apparel (DHA) is 

working this year to foster the growth and independent iden

tity of our disciplinary areas: cit, , de:.i n, graphic di.s, n, 

l!''lr ordP"' ~ and i ~ rch dising. 

Each area is reassessing its strengths and opportunities, 

particularly regarding our relationships with the other depart

ments and research and outreach units of the college. 

The DHA vision is to be recognized as the catalyst for 
inspiring and motivating innovative discovery and research

based design, as well as translating and communicating 

that knowledge to enhance people's lives and empower 

them to take active roles in society. 

We are centered on the interactions between people and 

the components of apparel, housing, interiors, and visual 

communication. We are committed to developing a richer 

understanding of these interactions to contribute toward 

socioeconomic well-being and empowerment, to enhance 

the well-being of communities through effecting positive 
change, and to improve environmental conditions. 

The discovery and research projects of the faculty address 
the human experience through inquiry of the design 

process and production, aesthetics, human factors and 

behavior, and product development; 

I social issues including public policy, economics, and 
multiculturalism; 

environmental conditions regarding indoor contaminants 

and the use of apparel for health protection; and 

I advancing our disciplines through inquiry of designed 

artifacts, the scholarship of teaching, theory development, 

and research methods. 

We serve more than 700 undergraduate students seeking 

the B.S. degree and about 65 graduate students enrolled 

in one of our five degree options at the graduate level: 

post-baccalaureate certificate in housing studies, master 
of science, master of arts, master of fine arts (in interactive 

design) and the Ph.D. We also offer undergraduate minors 

in housing studies and retail merchandising. We are explor

ing expansion of the graduate experience and reconsider

ing elements of the undergraduate curricula. 

SAVE THESE 2007 DATES 

FEBRUARYB 
GRAPHIC DESIGN ALUMNI RECEPTION 
6:00 p.m., McNeal Hall 

DESIGN REDUX: EAMES DEMETRIUS LECTURE 
7:00 p.m., 33 McNeal 

FEBRUARY17 
ANNUAL CLOTHING DESIGN FASHION SHOW 
5:00 and 7:30 p.m., McNamara Alumni Center 

Tickets on sale at the door 

APRIL23 
EARTH DAY FORUM, PUBLIC LECTURE 
BY EDWARD MAZRIA. AIA 
"The Architecture 2030 Challenge: 

Zero Emission Design in Minnesota" 

www.architecture2030.org, Rapson Hall auditorium 

APRIL27-28 
"DESIGN AND ITS PUBLICS," 
DESIGN INSmUTE FORUM 
www.design.umn.edu/ 

MAYS 
UNIVERSITY OF MINNESOTA ALUMNI 
ASSOCIATION ANNUAL CELEBRATION 
www.alumni.umn.edu/2007 _Annual_Celebration 

/UNE2B 
ST. PAUL CAMPUS REUNION 
University of Minnesota Landscape Arboretum 

For a complete list of all College of Design lectures ar 

events go to www.cdes.umn.edu/college/ 

QUESTIONS? CALL 612-626-9068 

EMERGING FALL 20 



WARDS 

The Cenrer for Rural Design 
received a 2006 honor award 
from the Minnesota Chapter 
of the American Planning 
Association for its work with 
Livonia Township in Sherburne 
County. The center sought to 
define a model of • community 
vision," as both process and 
product that could be applied, 
with citizen engagement, by 
other townships in Minnesota. 

The Center for Sustainable 
Building Res~arch won a Crys
tal Achievement Award for its 
Commercial Windows Web site 
(www.commercialwindows. 
umn.edu/). John Cannady and 
Kerry Haglund were respon
sible for the design of the site. 

Doug Lew (Architecture) 
won best of show for the 26th 
International Exhibition of the 
San Diego Watercolor Society. 
Lew also won first honor for the 
Louisiana Watercolor Society's 
Annual International Exhibition. 

Barbara Martinson (D HA) 
received a first place award for 
"Clandestine Incantations" at 
the 2006 Minnesota State Fair 
fine arts exhibition. 

Marc Swackhamer's 
(Architecture) poster "Drape 
house," was accepted by 
the review committee for 
Affordable Design: Convening 
the Conversation Forum. 

Lea Tollefson·, (Architecture) 
firm received a national AIA 
Interfaith Forum on Religion, 
Art, and Architecture design 
award for its design for the 
San Fernando Cathedral in San 
Antonio, Texas. 
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PPDINTMENTS 

Bill An 11 (DHA/Midwest 
Universities Radon Consortium) 
has been invited to serve on 
the steering committee of the 
Minnesota Department of 
Health Commissioner's Asthma 
Advisory Committee and to 
serve as chair of the environ
ment work group. 

R. C , (Architecture) 
and S (Archi-
tecture) have joined the Digital 
Design Consortium (DDC) as 
associate members. The DDC 
is one of only a few efforts in 
the academic world to bring 
together specialists who have 
backgrounds in both design 
and information technology. 

R. ,.. "lg (Architecture) 
was chosen to participate on 

the Committee on Institutional 
Cooperation (CIC) Academic 
Leadership Program during the 
2006-07 academic year. The pro
gram develops the leadership 
and managerial skills of faculty 
on CIC campuses who have 
demonstrated exceptional abil
ity and administrative promise. 
-C' 11 has also been chosen 
to serve on the McKnight Foun
dation Advisory Committee for 
the 2006-07 academic year. 

Saul'la 'Sui C ,u (DHA) has 
been selected as one of the In
novation Fellows in Technology 
("iFellows") by the U's Office 
of Information Technology for 
2006-07. 

Eic (DHA) has 
been appointed to the Inter
national Scholarship Advisory 
committee. She is serving on the 
subcommittee for fellowships. 

ry ii.. (Architecture) 
is the recipient of the Renew
able-ARCHITECTURE Education 
Initiative (RAEi). The initiative 
brings together the expertise of 

CDes's School of Architecture 
and Center for Sustainable 
Building Research; AIA Min
nesota, in cooperation with their 
Committee on the Environment 
(COTE); the Green Institute; 
the Minnesota Renewable 
Energy Society (MAES); and the 
Midwest Renewable Energy 
Association (MREA). 

(Center 
for Sustainable Building 
Research) has been elected 
to the board of directors of the 
National Fenestration Rating 
Council (NFRC). Haglund and 

Ca mod (Center for 
Sustainable Building Research) 
have been actively involved 
in NFRC's activities for many 
years as part of their windows 
and glazings research. 

J1 n oepke (Landscape 

Architecture) has continued his 
work on the Laurentian Vision 
Project with communities and 
mining companies on the Iron 
Range in northern Minnesota. 
Work on the project recently 
took him to Portland, Oregon, 
where senior research fellow 

C ,son (Landscape Ar
chitecture) and he completed 
work on a $10,000 grant associ
ated with the project. 

tO< s (Architec-
ture) design for the children's 
theatre in Cheticamp Cape 
Breton has won the Nova 
Scotia Lieutenant Governor's 
Masterwork Award. 

LaBa (DHA) was elected 
chair of the U.S. Department of 
Agriculture Regional Research 
Project, NC170, "Personal 
Protective Technologies 
for Current and Emerging 
Occupational Hazards." Marilyn 

D1 " (DHA) is the research 
group's administrative adviser. 
The research group will hold its 
annual meeting on the U of M 
campus next summer. 

-uBat has also been selected 
to serve as a scientific excel
lence advisor for the National 
Textile Center (NTC) for a second 
year. The NTC is a research con
sortium of eight universities with 
collaborative research funded by 
the federal government 

Jn Neb on <1n (Goldstein 
Museum) has been elected as 
vice president/president-elect 
of the Association of Midwest 
Museums board. 

Julia Willia ,s Robingo~ 
(Architecture) served as a juror 
on the Fifth Annual AIA Min
neapolis Merit Awards. 

Robin ,on D painting 
"Rockport Breakfast" has been 
selected by jurors to be part of 
the Best of Northstar Water
color Society's Fall Members 
Show Dec. 4-29 at Thrivent 
Financial for Lutherans' build
ing in downtown Minneapolis. 

GRANTS 

Bill Angell (DHA/MURC) 
received a $200,000 grant from 
the Environmental Protection 
Agency (EPA) for various radon 
training initiatives. Angell is the 
principal investigator for the 
project, which involves Auburn 
University, the University of 
Colorado- Colorado Springs, 
Kansas State University, and 
Rutgers University. 

The Center for Sustainable 
Building Research's J ,hn 
mody and Billy W ill< received 
a grant from the McKnight 
Foundation to create a regional 
green affordable housing knowl
edge base, which will serve as 
a clearinghouse for information 
on sustainable housing design 
and construction. 

Arthur Chen (Center for World 
Heritage Studies) received 
funding from Cranbrook 

Nelson-Mayson 



American Rag Draped Coffin 
Lapel Pin was developed by 
Daniel Jasper to represent 
passing the numerical 
threshold of 1,000 American 
soldiers killed in the Iraq 
War. 

Right Jasper's Casualties of 
War. Karina S. Lau Quilt is 
one in a series of five quilts 
depicting American women 
soldiers killed in the Iraq 
War. The images originate as 
tiny digital photos grabbed 
from the Internet and are 
transfonned into large 
patchworlc quilts. 

Archives and Cultural 
Properties for a project to 
advance Cranbrook's program 
of conservation through its 
nomination for World Heritage 
Inscription by UNESCO. 

(DHA) and 
the College of Design were 
awarded a $61,000 Service and 
Process Improvement Fund 
Award to develop a plan to 
increase technology enhanced 

learning in the college. 

Using funds from a 2004 

U of M Grant-In-Aid award, 
Da el r (DHA) col-
laborated with textile designers 
Sut ~ (BS '04) and Chris 
Batagglia to fabricate quilts 
that recreate photographic 
images of women soldiers and 
marines who have been killed 
in the Iraq War. Pixilated digital 
images of the service women 
are transfonned into large
scale patchwork quilts. The 

,at •• 
Cb, is part of a traveling exhibit 
entitled 

The , n 1i1 0 •• 
Ce 1, has received $200,000 

in funding for two projects from 
the national American Institute 
of Architects (AIA) and the 
Federal Highway Administra
tion to examine urban design 
issues around transportation 
infrastructure. 

The o in ~, au 1 

D 191 was awarded fiscal 
year 2007 Institutional Support 
funds from the Minnesota State 
Arts Board. 

PUBLICATIONS 

Re, C 1ng (Architecture) 
published an article, .. Question
ing the Role of BIM in Architec
tural Education," in AECbytt.~ 
(July 26, 2006). 

Sauman Chu 
(DHA), M 11· 

ic,o A ngo 
(DHA), Chuck 

(former 
IT staff) have 
coauthored 
an article en
titled .. A Case 

Chu 

Study: Creating and Designing 
a Bilingual Resource Web Site 

for Somali Immigrants; which 
has been published in the 
book, A, 1mce. U ,. ma/ 

Web De ·ign •nd Evaluation: 
Res, arch Tn, ,d~. 111 Or 
tuniti, , by Sri Kurniawan and 
Panayiotis Zaphiris. 

Th Fi he (Dean) has 
recently written the following 
articles: 
e .. Practice with a Larger Pur

pose; Arch,tB<.tur f11 " ·o 
Jan./Feb. 2007; 
• "Divine Plan Book, .. ·a 
tmd Furm. Vol. 39, No. 4; 

O "Design Futures; J ,m 
lnrelli,,enc Nov. 2006. He also 
wrote the catalog introduction, 
e .. Reconciling Art and Design," 

forthe r1.1i~ac faculty/ 
student exhibition, Nash Gallery. 

Louise Goldbe ;, (Center 
for Sustainable Building 
Research) published .. Founda
tions- The Base of Sustain
able Residential Building 
Design" in the Jo11111 I "G rm 
Buildina. vol. 1, no. 3, 2006. 

Ta oulh nni (DHA) 
paper, "Bounded choices
Somali women constructing 

difference in Minnesota 
housing; has been accepted 
for publication in the J .., 1/ ,f 
lnteria De. ign. 

Brad Hoka on (DHA) has 
contributed a chapter to 
the rlandbaak rf Vi I 
umg, 11 1t. in ln~tn11 1/ 
Design (Idea Group, forthcom
ing, 2007,) called "The Virtue 
of Paper." 

The KarmL u. au and the 
Tyann v ry-f, rid, quilts by 
D11m11I ,a per will be published 
in a book by Steven Heller 
and Mirco Ilic, Th " .. m 

of O sign In, ave inn the 
Influences and lnspi, ti 

Maden Gra1,hii O.sir (Rock
port Publishers; forthcoming, 
February 2007). 

chapter in D 1in ,.. , 

m ns: Creatinn 
e. rd '.f 

i, 11 (Allworth Press, 2006). 

Iii ob, 
(Architecture) "Domesticity 
to Oppression: Values & Ap
propriate Housing Design" in 
Shehayeb, D., H. R. Yildiz and 
P. Kellett, ppnpr e Hom~ 

ign 'sporooriate' 
,,. 

Cairo, Egypt HBNRC, Housing 
and Building National Research 
Centre, 2006: 1-8). 
- i' book, /1 w-
t/an end lie-- A /111 11r,, 

a Cu u,./ MIHlium, was 
published in fall 2006 by Techne 
Press of Delft. the Netherlands 
as a part of the Transformations 
Series. 

" In Wonder," an essay by 
Vin Du;. r (Architecture) 

has been published in a new 
book, A hip ,pa: &. ,:ayi, on 
An;t .,~ ,, (Rakennustietoi, 
Finland, 2006). 

EXHIBITIONS AND 
PRESENTATIONS 

Bill Angell (DHA/MURC) 
received invitations to present 
at "Radon Mitigation and Train
ing" at the North American 
Radon Action Month Workshop 
in Ottawa, Canada, sponsored 
by Health Canada from January 
22-23, and "Future Direc-
tions in Radon: International 
Continuums and Choices· at 
the Radon Risk: lime for More 
Effective Action conference 
in London, UK. sponsored by 
Informs from January 29-30. 
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Saumar, Chu (DHA) presented 
the project• A Case Study: Cre
ating and Designing a Bilingual 
Resource Website for Somali 
Immigrants" at the Outreach 
Scholarship 2006 Conference in 
Columbus, Ohio, in October. 

John Comazzi (Architecture) 
presented a paper- "Detroit's 
Midway Urbanism" -at the 
ACSA West regional confer
ence. The paper looks at new 
forms of urbanism in Detroit 
that orbit around large-scale 
events and event structures. 
Comazzi also had an essay, 
entitled "{re)Moving History; 
published in the Magazine on 
Urbanism(MDNU), in Germany. 
The essay details the issues of 
urbanism and monumentality 
in Budapest. Hungary following 
the dismemberment of the 
former Soviet Union. 

Joanne B Eicher (DHA) 
presented "Writing a book for 
National Geographic Society" 
to Phi Upsilon Omicron, Alpha 
Chapter. 

Dean Thomas Fisher made the 
following presentations this fall: 
• Chrome/a of Higher 
Education "The Sustainable 
University," panel discussion, 
Boston 
• Chronicle of Higher Educa
tion, "Technology and Higher 
Education Facilities" sympo
sium, Las Vegas, NV 
e Build Boston, "BSA 

Research Awards, Iconic 
Buildings in Boston," panel 
discussions, Boston 
• AIA California Desert 
Practice Con!. • Architectural 
Practice and the Paradigm 
Shift.· keynote address, Palm 
Springs, CA 
• American Society of 
landscape Architects, "F. L 
Olmsted and Public Health" 
lecture, national convention, 
Minneapolis 
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The Goldste1 11 e 
exhibit, • American Fashion 
Transformed," was featured 
on the Cooper-Hewitt National 
Design Museum's National 
Design Week Web site. 

ad tt, n• (OHA) was 
a guest on the University of 
Minnesota's Tech Talk "Gad
get" show. Produced to help 
community members learn 
more about digital technology, 
the episode will air Sunday, 
December 17 at 9 p.m., on Twin 
Cities Public Television Channel 
17. The show will also be pod
cast through the University's 
Tech Talk Web site. 
- Ho an:;on (DHA) presented a 
symposium entitled "The role 
of creativity in the instructional 
design program· at the confer
ence of the Association of Edu
cational Communications and 
Technology in Dallas, Texas. In 
the parallel International Visual 
Literacy Association Confer
ence, he presented a workshop 
"Teaching creativity: Research 
and observations." 
- o~anson also presented two 
papers on the use of games 
in learning at the recent Inter
national Textiles and Apparel 
Association annual meeting in 
San Antonio. 

Visiting faculty member 
Benjam, lbana (Architecture) 
attended the opening of AR&PA 
2002 by the Queen of Spain 
who gives the international 
prize-the "Queen Sofia" - for 
conservation and restoration of 
cultural heritage. 

D •mel J ,., poster S a1 
Bea, , on the environmental • 
theme of "desertification," will 
be on exhibit Nov. 2006 through 
Jan. 2007 at the International 
Biennial of the Poster in 
Mexico in Mexico City, Mexico. 
- 81 ~ T' 

a1 Ty ry 

quilt was exhibited at the DPI: 

Digitally Propelled Ideas exhibit 
at California State Polytechnic 
University, Pomona. Jasper's 
research paper about the Ca 

I W 1r series, entitled 
"Information is Anti Poetry: The 
Visual Display of Qualitative 
Information," was selected for 
presentation at Wonderground: 
The 2006 Design Research So
ciety International Conference 
in Lisbon, Portugal. 

Po: te Olfen:,iv 3 (www.pos
teroffensive.com) an exhibition 
of screenprint posters was held 
in September at the Frank Stone 
Gallery in Minneapolis and 
included work by James Bo .. 
Brem (OHA) Bill Moran (Design 
Institute), and DHA alumni 
Anchalee Chambundabo'lgse, 
Ben Hnbor, Steve Jok1sch, 
Katie Kirti, Steve Marth, Nate 
Strandb rg, AJ.im Turman, Ja
son Wal, 1r, and Ou in Vertis. 

Participants view Ames Lake native restoration at the tour Laura 
Musacchio organized at the ASLMFLA meeting in Minneapolis, 
part of her regreening the Twin Cities project 

v• 'I (DHA) has 
had digital videos from his 
Commercial Rhetoric Art Proj
ect juried into the Paris/Berlin 
International Meetings. 

P :hi, (Landscape 
Architecture) was an invited 
speaker at the Chicago Botanic 
Garden's Janet Meakin Poor 
Research Symposium in 
October. She spoke about her 
current research project the 
regreening of the Twin Cities' 
metropolitan landscape. 
- At the October 6-12 American 
Society of Landscape Archi
tects/International Federation 
of Landscape Architects meet
ing in Minneapolis, Mu~ac-

1i led a sold-outtour of the 
significant restoration sites in 
the center city of Minneapolis 
and St Paul. 

Juli Wil ms lo~inso 
presented two papers at 
the Society for Teaching 
and Learning's 6th Annual 
International Conference in 
London- "The Scholarship of 
Teaching and Learning: Incor
porating Faculty Conceptions 
and Multiple Perspectives on 
Course Redesign to Promote 
Student Engagement," coau
thored with Valerie Ruhe and 
architecture graduate student 
Marc Beitz, and "Designing 
Research: The Scholarship of 
Teaching & Leaming in Large 
Lecture Courses," co-authored 
with Valerie Ruhe, Sue Wick, 
and Paul Baepler. The proceed
ings are to be published in 
early 2007. 

Eicher Boyd-Brent 

Detllil of Daniel Jaspers 
Casualties of War poster 



Top: Katie Kiri<, DHA alum 
poster for th11 Poster 
Off11nsi1111 

Bottom: Ja1T11Js Boyd-Brent 's 
poster, "Fear" 

Dewey..., rl1<1r {Center for 

Rural Design) presented on the 
topic of rural design and UMore 
Park at the AIA Minnesota 
Convention on November 15. 

le D11 re {Architecture) 
and her brother, magician 
and associate professor of 
education Eric Van Duzer, have 
a paper accepted by the 2007 
Hawaii International Confer
ence on Education. The paper, 

"Perceptions of Deceptions," 
describes the 2006 free lab 
they co-taught at Dalhousie 
University in July 2006. In the 
two-week course, architecture 
students applied techniques 
used by stage magicians to 
study the distance between 
real and perceived space. 

STUDENTS 

Architecture, interior design, 
graphic design, human factors, 
and more join together in 

lace o Go· B liroams of 
T,i, in CitH• , an exhibition 

produced by Rebecca Noren, 

M.F.A. candidate in interactive 
design. The exhibition-which 
runs at the Hennepin History 
Museum until Dec. 30--ex-

and ike P rizo. The Design 
Democracy Fellowship, for 
second year M. Arch. students, 
recognizes exemplary projects 
that reflect the values of good 
design, every day, for everyone. 
The fellowship, a permanent 
endowment, was established 
through gifts to the College of 
Design from alumni, firms, and 
allied professionals, as well as 
from Tarp Curpr~ .. 

;11~~ .L Cl 
~ - ~ -- . . --~ ._.·· -, .:... ~ r /:~~~ ... ~ 
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Displays for the "Places to Go" exhibition at the Hennepin Histo,y 
Museum, produced by Rebecca Noran, M.FA candidate 

Students from John Dwyer and om e roo s atnna ous11 o 
Care project 

plores more than 80 visually 
compelling commodes in the 
Twin Cities metro through 
photos and actual bathroom 
fixtures. 

X,nle W1. 1g and Joni than 
I! on are recipients of 

the first Design Democracy 
Fellowship in Architecture. 
Each will receive a $5,000 
fellowship. Finalists were Scott 

,. , n, Ja s Whe 1ler, 

S11 de in the architecture 
design studio taught by Tom 
Wesibrao and John 'l#Y' 
worked with Tulane University, 
Katrina's House of Care, and 
the Hands On Network on three 
Hurricane Katrina projects dur
ing the summer of 2006. 

Cl ,h1 1g 0 • 1gn d1 
swept all three awards in the 
2006 Safety Products Student 
Design Challenge sponsored 

by the Safety and Protec-
tive Products Division of the 
Industrial Fabrics Association 
International. The products en
tered in the competition were 
developed in the functional 
clothing design course taught 
by .. L . The third place 
award went to the team of 

ur 01 o ., :ha1 umng, 
and e1 for design of 
"Rock Climbing Pants." The 
team of Al ~ C g1 ,, Dan 

, and ~a 11n won 
the second place award for 
design of the "K-9 Bullet-Re
sistant Vest· The first place 
award winners were Stephanie 
Am nn, T 11111• a Lasto ich, and 

!11 11 ,. for the design of 
"Smart Roofing Pants." 

othin e~ n seniors 
designed during the 
opening of "Pattern Language: 
Clothing as Communicator," 
at the Weisman Art Museum, 
October 13. 

Cl :in juniors woricing 
with local culinary students 
presented chocolate-inspired 
designs at the Twin Cities 
Chocolate Extravaganza, 
November 11-12 at International 
Market Square. 

n {retail merchandis-
ing undergraduate) received 
honorable mention for her 
undergraduate research paper 
from the International Textile 
and Apparel Association. 

Student work from Kathy 
.ad {Architecture) 

undergraduate design studio 
opened this summer at the 
Soap Factory gallery. 

Clothing design senior Lisa 
received one of four 

scholarships presented by 
Fashion Group International 
during its annual upper Mid
west career day in October. 
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LUMNI 

Col:1on Burrell (M.LA. '95) 
was featured in a September 
Nsw Yorlc Times article about 
native plants. 

Rachel Carlson (B.S. clothing 
design '04) and Amy ich1 ti 
Freeman (B.S. Retail Merch. '98) 
participated in Macy's "Distinc
tion in Design" competition. 

Richard T Murphy (B.LA.'75) 
was honored for his teaching 
with a public service award 
from the Minnesota Chapter of 
the American Society of Land
scape Architects (MASLA). 

Peter MacDonagh'~ (B.LA. 
'85) work on green roofs was 
featured in a StarTribw,e article 
(www.startribune.com/1375/ 
story/620461.html). MacDonagh 
also authored the green roof 
issue of l-nplic ttions N11wslet
ter(Vol. 4, Issue 8); a first for a 
landscape architect Mac
Oouagh also helped complete 
the site and water guidelines for 
the new version of the State of 
Minnesota's Buildings, Bench
marks, and Beyond (83) sustain
able building design guidelines. 
The guidelines are used by all 
state-bonded projects within 
the state. 

Susan Sokolowski (DHA Ph.D. 
'99 with apparel emphasis) was 
promoted to the position of 
innovation director of women's 
apparel for Nike. She is respon
sible for project management 
of all women's performance 
wear for the company. 

Geoff Warner (B.Arch. '89) has 
garnered considerable media 
attention (www.weehouses. 
com/press.html for his prefab
ricated weeHouse structures 
(www.weehouses.com/inter
est/downloads.htm). 

TRANSITIONS 

loh Com zzi joins the archi
tecture faculty as assistant 
professor. Comaui received his 
master of architecture (1998) 
and a master of science in 
architectural history and theory 
(1999) from the University of 
Michigan. From 2001 to 2006, 
Comaui was a lecturer in 
architecture at Michigan. 

,t1etropolitan Dm.1gn CenM 
D .. rton-Hudso, faculty fellows 
for 2006-07 are 
e J •ffrey R .rump (DHA) 
designing housing markets 
e Brad Hokanson (DHA) 
developing, planning, and pre
senting the second conference 
on wireless state of the cities 
e Ann R Marku~en (HHH 
Institute of Public Affairs) 
creating missing arts space for 
Minnesota's native Americans 
e Laura R. us cchro (Land
scape Architecture) Restora

tion in City: Developing theory, 
methods, techniques, and 
tools to measure urban design 
and planning performance of 
regreening efforts in the Twin 

Cities, Chicago, and Phoenix 
e Julia W Robinson (Archi
tecture) proposal to investigate 
contemporary housing and 
urbanism in the Netherlands 
e LI' lie Van D ier (Archi
tecture) preparation of an 
international competition for 
ideas on design for an aging 
population 
e Ra ·h I la n cone (Archi
tecture), currently teaching 
at Ithaca College, joined the 
faculty as a visiting assistant 

professor teaching history 
lectures and seminars for the 
next academic year. 

The following practitioners, 
recognized as leaders in the 
profession, join the im:h"~-
1 -,r, rty as professors in 
practice; all taught during fall 

semester 2006 in upper level 
graduate studios: 
e Tom P eye received the 
Ralph Rapson Award for 
Distinguished Teaching from 
CALA in 1990. He is a principal 
in the firm Meyer, Scherer & 

Rockcastle Ltd., which has won 
numerous awards including the 
2005 AIA Honor Award. Meyer 
teaches design studio courses. 
e Bill Blanski is a design prin
cipal with Hammel, Green and 
Abrahamson, Inc. For the past 
18 years, he has successfully 
designed projects for the arts, 
education, health, technology, 
and research facilities through
out the United States. 
e Scott Davidson is a senior 
associate at Hammel, Green 
and Abrahamson, Inc. He is 
at the forefront of their digital 
architecture initiatives where 
the exploration and adoption of 
new technology and practices 
are developed. Davidson is 
actively involved as a health
care planner and architect 
and he works on projects both 
locally and nationally. 
e Jennifer Voos is an archi
tect and partner in the firm 

of Vincent James Associates 
Architects (VJAA). Her work 
integrates design practice with 
research and explores the 
interconnections of social, cul
tural, and environmental issues 
with the built environment. 
e Mic Jnhnson is design 
principal of RSP Architects and 
a partner of the firm. Johnson 
is a former adjunct professor 
of architectural design at the 
University of Oregon. After 
leading his own architectural 
practice in Portland for several 
years, he joined Ellerbe Becket 
as design principal in 2002. 

Diogo Bumay (Portugal) and 
John Ftim1 ,dez (MIT) were 
visiting Cass Gilbert professors 
fall semester, part of the Cass 

Gilbert Design Catalyst Program. 

Also visiting this fall were Bia 
Satterfield, (Rice University), 
Pedro Ravera (Portugal), and 
Jorge Spencer (Portugal). 

DEATHS 

Russian-born architect Vale 
rius Michelson died August 
3, 2006, at age 90. Michelson 
studied with some of the lead
ing modernist architects of the 
20th century. While working in 
the New York office of Marcel 
Breuer in the late 1950s, he first 
came to Minnesota as resident 
architect for Breuer's Abbey 
church at St. John's University 
in Collegeville. Upon its com
pletion, he settled in the Twin 
Cities. Some of his principal 
works include St. John's Prep 
School (Collegeville, 1962); St 
Paul's Priory (now Monastery) 
(Maplewood, 1964); Itasca 
Community College (Grand 
Rapids, 1986); the restoration 
of Sullivan's National Farmer's 
Bank (Owatonna); remodeling 
of Stewart Hall, St Cloud State 
University; and West 7th Multi
Service Center (St. Paul, 1985). 
Michelson taught classes at 
the School of Architecture from 
196H5. 

Virginia Currie, (Architecture, 
1936), died in June 2006. Her 
husband, Leonard, (B.Arch, '36) 

died last year. Leonard was 
dean at the University of Illinois 
and at Virginia Polytechnic; 
he worked with Gropius and 
Breuer. 



ADVANCING THE COLLEGE 
THROUGH PRIVATE SUPPORT 

Annual tuition and fees of 
nearly $15,000 were offset 
in part, far recent graduate 
Jess Roberts by the George 
Garbatenka, Jr. Memorial 
Fellowship in Architecture, 
an award far architecture 
students who have an interest 
in housing, urban design, or 
sustainable design. 

The College of Design (CD es) is fortunate to have many 

alumni and friends who are interested in its success. One 

of the ways you can help ensure a bright future for the new 

college is through your gifts. Private giving makes it possible 

for CD es to transform the lives of those who are touched by 

its teaching, research, and outreach. 

There are numerous opportunities to make a difference 

through your investments. Here are a few: 

STUDENT SUPPORT 
Gifts for undergraduate scholarship and graduate fellowships 

are truly gifts that transform lives. They help the college 

attract promising students and ease the burden of rising 

tuition. To strengthen our ability to attract top students, we 

must increase the level of financial support that we can offer. 

With annual tuition for undergraduates nearly $10,000, and for 

professional and graduate students nearly $17,000, the need 

for student support exists across all degree programs in the 

college. We particularly need to increase scholarships for 

undergraduates in architecture and landscape architecture 

and for fellowships for graduate students in design, housing, 

and apparel fields. There is also a great need for funds to 

support students who would like to study abroad or travel 

to professional conferences and seminars. New programs, 

such as the M.S. in architecture, with an emphasis on sus

tainability, need student support funds to prepare practitio

ners to meet the growing need for sustainable design. 

A permanent fund to support students can be named with a 

gift of $25,000 or more. These gifts may be eligible for match

ing funds from the University. Annual gifts to support scholar
ships and fellowships are also welcome 

FACULTY SUPPORT 
The quality of the college is directly related to the quality 

of our faculty and the support we are able to provide them. 

Endowed chairs and professorships increase the college's 

ability to attract top students and recruit and retain world
class faculty. 

Gifts that add to existing funds- such as the H. W. S. Cleveland 

Endowment, Cass Gilbert Endowment, and the Biester Young 

Honors lecture endowment- help us attract the finest visiting 
faculty from the nation as well as around the world. 

Practitioners play a significant role in many areas of design 

education. The School of Architecture's Professor in Practice 

brings practitioners into the studio. A gift of $5,000 allows the 

architecture school to bring a practitioner into the studio for 
one semester. 

RESEARCH AND OUTREACH 
The College of Design has numerous research centers, all 

of which benefit from private support. The centers focus on 

innovative solutions to design problems relating to architec

ture, apparel design, interior design, graphic design, housing, 

landscape architecture, and retail merchandising, and make 
up-to-date knowledge available in the classroom. 

Among its centers, the college's Goldstein Museum of 

Design is an internationally recognized teaching museum 

and research center for interpreting the vital role of art 

in everyday life. Your gifts allow the Goldstein to attain 

excellence in its exhibitions and programming, enhance the 

education of undergraduate and graduate students, and 

assist the work of independent scholars. 

MAKINCi A Ci lFT 

There are many ways to make a gift to the College of Design. 

Gifts are accepted from firms, corporations, and individu

als; alumni groups and professional associations can join 
together to make a gift. 

Gifts of cash or stocks, bonds, or mutual fund shares held 

more than one year, can often be the simplest way for you 

to provide immediate support. There are also gift plans 

that enable you to make a gift to the University and provide 

lifetime income for you and/or others. 

NAMED FUNDS 

Named, endowed scholarships and fellowships require a 

minimum investment of $25,000. Payments can be spread 
over five years. Annual gifts are also welcome. 

The College of Design development staff welcomes your 
inquires. Please feel free to contact 

Jan Sickbert 

Director of development 
612-624-3283 
sickb001@umn.edu 

Sue Danielson Bretheim 

Major gifts officer 
612-624-1386 
danie002@umn.edu 
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BUILDING BRIDGES: 
CAREER CONTACTS NEEDED 
Do you want to influence the future of your profession? 

Would you like to re-connect with the U or your college? Are 
you willing to share what you've learned since college with 

a current student? We are seeking professionals to serve as 

career resources for undergraduate and graduate students 

in architecture, clothing design, environmental design and 

landscape architecture, graphic design, housing studies, 

interior design, and retail merchandising. There are several 

ways you can share your expertise including informational 

interviewing, mentoring, conducting portfolio reviews, host

ing a project site tour, or giving a career presentation for a 

class. 

To volunteer, go to our Web site (www.myinterfase.com/umn

stpaul/mentor/) and tell us about yourself and how you'd like 

to be involved. You'll be contacted as opportunities related to 

your profession and volunteer interests arise. 

STUDENT AND ALUMNI BOARD 
Born on July 1, 2006, the 1, 100-member College of Design 

Alumni Society is off to a good start. Unique at the University, 

the society's board includes a balance of undergraduate and 

graduate students and alumni members. This cross-disciplin
ary group will serve as the board of directors for the alumni 

society as well as the official student board for the college. 

The group will work to develop programs and services that 

build community among students, alumni, faculty, and the 

design professions; enhance the student experience; and 
support the transition from college to career. They will also 

provide feedback to college administration and departments. 

All students, faculty, alumni, and friends of the college are eli

gible for membership. When you join the University of Minne

sota Alumni Association (UMAA) and select "Design" as your 

preferred society, a portion of your membership dues comes 

back to the college to support alumni/student initiatives. 

To 10 o lei g1 11"' or learn more, 

go to www.cdes.umn.edu/alumni/society.html 

To get involved, e-mail Lori Mollberg, director of alumni 

relations and continuing education, lmollber@umn.edu or call 

612-625-8796. 
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BELONGING TD SOMETHING NEW 
By John W. Cuningham, FA/A 
CDes Representative, University of Minnesota 
Alumni Association National Board 

I have always felt my 

connection to the University of 
Minnesota and my education 

there to be the foundation of 

my professional career. With 

the merger of the College of 

Architecture and Landscape 
Architecture (CALA) and the 

Department of Design, Housing, 

and Apparel (DHA) into the 

new College of Design, I look 

forward to a new and active 

John W. Cuningham 

alumni society engaged in the life of the college. With 1,100 

members, the College of Design Alumni Society is poised to 

assist the college in a variety of ways: 

Enhancing the student experience through mentoring 

and teaching, hosting project site and firm tours, or helping 

critique student work 

Supporting the student transition from college to career 
by hosting internships and field experiences or serving as 

contacts for informational interviews 

Building a strong community of support for the college and 

University as donors, alumni society members, volunteers, 

advocates, and partners in the advancement of design edu

cation and the design professions 

From my perspective, the architectural profession welcomes 
the merger of the schools as being a harbinger of the future 

in how we integrate design services. Increasingly, our clients 

are requiring a broader range of services including assis

tance with everything from graphics, interior design, sustain

able ideas, to all kinds of feasibility studies. The cooperative 

merger of the schools of design can only better prepare 

students for the coming complexities in our professional 

service to society. I eagerly look forward to the success of 
the College of Design. 

John W Cuningham is chairman of the board, 
Cuningham Group Architecture, PA. 



Above: Rooie Danders (red 
devil) housing project in A/mere, 
Netherlands, by Liesbeth van 
der Pol. A/mere, the site for 
several field trips, is a city being 
built on land reclaimed from 
the sea. Begun in the 1970s, it is 
the fastest growing city in the 
Netherlands. 

Top right Dutch architects Noud 
te Riele, Peter Drijver, and Mieke 
Bosse with passersby on the 
Spuiplein in Den Haag, the plaza 
site of Rem Koolhaas's Lucent 
Danstheater. 

CONTINUING EDUCATION ABROAD 
INNOVATIVE HOUSING AND URBANISM 

IN THE NETHERLANDS, MAY 29-)UNE 5 

What's so extraordinary about Dutch housing and urban

ism? Travel there this spring to find out- and get continuing 
education credits! 

The College of Design's School of Architecture and 
Continuing Education office plan to offer a seven-day travel

learn opportunity for professionals in conjunction with a May 

Term 2007 course for students. Organized and hosted by 
Professor Julia Robinson, participants will stay in Utrecht's 

city-center, tour architecture and landscape sites, and 

engage in dialogue with Dutch professionals and students as 

they compare Dutch and American approaches to housing 

and urban design, sustainable planning, and development. 

Explore the national transportation system by bicycle, bus, 

and train. Field trips and seminars led by Dutch professionals 

will provide up to 40 continuing education hours, as they 

answer the question, "What is so extraordinary about Dutch 
housing and urbanism?" 

To learn more, or reserve your spot for this trip, visit 

www.cdes.umn.edu/Netherlands or call 612-625-8796. 

CDES ALUMNI BY THE NUMBERS 

Between January and May 2006, the University of Min

nesota conducted a survey of more than 300,000 alumni 

to assess affinity with the University, career information, 

and community involvement. More than 51 ,100 alumni 

responded, inc luding 1,423 College of Design graduates. 

View complete survey results on line at www.alumnisurvey. 

umn.edu. 

Highlights from College of Design alumni respondents: 

o 88 percent have worked in their field of study 

O 53 percent are currently working in that field 

o 1 in 3 alumni have founded at least one business 

O 78 percent volunteer monthly 

o 1 in 8 has received a national or international award 

o 1 in 3 held a leadership role with a charitable organization 

in the past three years 

CONTINUING EDUCATION SURVEY 

Do you have an interest in design education for professional 
development or personal enrichment? 

The College of Design is conducting a needs assessment 

prior to developing new continuing education programs and 

services and we want to hear from you! 

Complete our survey online or join our continuing education 

mailing list at www.cdes.umn.edu/ce. 

Reply by February 28 for a chance to win a copy of 

Else/Where: Mapping- New Cartographies of Networks 

and Territories (featured on page 8). 
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UNIVERSITY OF MINNESOTA 

THE c; OLD STEIN ll!~IJ~ll1i!IJf ~"f J!I 
MUSEUM OF DESIGN 

HOW DID THE GOLDSTEIN COLLECTION BEGIN? 
Founded in 1976, the Goldstein Museum of Design is based on the collection of Harriet and Vetta Gold

stein, professors in the University's Design Department from 1910 to the late 1940s, and their philosophy 

that well-designed objects enhance the quality of daily life. The Goldstein is the only dedicated museum 

of design in the country located in a design college. 

WHAT IS IN THE COLLECTION? 
The collection contains approximately 27,000 designed 

objects- costumes, textiles, decorative art, and graphic 

design. Highlights include: 

COSTUME (lB,000 items) O 19111 and 20"' century clothing 
designer fashion to street dress 

TEXTILES (6,000 items) 0 18111 century French brocade silk 

to modern Mexican and Nigerian fabric 

DECORATIVE ARTS (2,000 items) o Ceramic, metal, 

glass, stone, basketry, and furniture 

GRAPHIC DESIGN (200 items) o Complete sets of 

Emigre, Octavo, and Soul Design 

Four issues of 
Emigre_magazine. 
2003-2005, 
California. Museum 
purchase from the 
Ann Brey fund 

Beaded 
handbag. 1900-1920, 
maker unknown. 
Gift of Or. Markle 
Karlen 

HOW DOES THE GOLDSTEIN 
BUILD ITS COLLECTION? 
Some items were donated directly by designers 

who added information about the origins of the 

design; others came from area residents or alumni 

who provided stories about the life it led before the 

museum. Occasionally, objects are purchased. 

WHERE IS IT? 
The museum and its collection are located in 
McNeal Hall. To make an appointment to study 

objects from the collection or to discuss a pos

sible donation, call 612-625-2737 or e-mail 
goldstein@umn.edu. 

Pottery vase with handles. 
1930-1950, Roseville Pottery 
Company, Roseville, Ohio. 
Gift of Ruth Hanold and 
Douglas A. Crane 

Brocaded hanging 
with backstrap loom 
pattern sticks still in 
place. 1975-1980, 
Guatemala. Gift of 
Dorothy F. Saltzman 

College of Design 
UNIVERS ITY OF MINNESOTA 

32 McNeal Hall 
1985 Buford Avenue 
St. Paul. MN 55108 
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