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ABSTRACT 

        According to theater professionals interviewed in the Twin Cities and a review of recent 

academic literature relative to audiences for American theater, audiences are aging, and 

attendance rates are declining. This phenomenological study explores what some theaters are 

doing to develop a sustainable younger audience for the future. It also looks at live theater and 

participatory theater workshops for young people and their value for enhancing life experiences	

of young people. This paper describes research with theater organizations in the Twin Cities and 

with youth in Metro Area schools and finds that there is a gap between what most area theaters 

are currently doing and what they could be doing to engage young people. This paper reviews 

academic literature, discusses research findings and observations, and makes recommendations 

based on these findings.  
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INTRODUCTION 

        “Our audience demographic is old.” 	
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“We have an older audience.” 	

“This doesn’t always feel like a place a young person would feel comfortable in.” 	

These statements about theater audiences by representatives of three theaters in the Twin 

Cities are not all that surprising. Go to any theater and look around at the audience. Chances are 

you will notice something missing: young people. 	

Since 2008, attendance rates at theaters in the United States have declined for both 

musical and non-musical plays for twenty-five to forty-four-year olds (Iyengar 16). At the same 

time the average age of audiences attending classical music performances and jazz concerts is 

also increasing (13). This is not only because the median age of the general population in the 

U.S. is creeping up (the median age was thirty-five in 2000, and it was thirty-eight in 2016); it 

also appears to be the result of the current generation of audience members not being effectively 

replaced by the next (The Nation’s Median Age Continues to Rise). Dan Aucoin, writer for the 

Boston Globe, said, “On Broadway, theatergoers aged eighteen to thirty-four made up less than a 

quarter of the audience in the 2010-11 season… the average age for audiences was fifty-three” 

(Aucoin). 	

Theater audiences are not only aging, but attendance rates are declining for all ages of 

theater attendees. Since 2008, attendance rates have declined for both musical and non-musical 

plays (twelve percent decline between 2008 and 2012 for non-musical plays). This is the first 

decline in musical play attendance since 1985 (Iyengar 16). Non-musical play attendance has 

dropped thirty-three percent over the last decade (16). 	

Looking to the horizon, it seems likely that these trends will continue. A survey of 

theaters in the United States by Theater Communications Group found that since 2005, “There 
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has been a fall-off [in attendance] of 8.7%, an average loss of about nine thousand theatergoers 

for each company over the nine years” (Boehm).  	

Rising ticket prices are also contributing to aging theater audiences and declining 

attendance rates. As the cost of admission for theater tickets climbs, supply-and-demand ensures 

that tickets to popular plays are as expensive as the market will bear. In 2016, the average price 

for a ticket to the play Hamilton on Broadway was $1,200 (Lawrence). Not many young people 

can afford these prices. According to a report by Shugoll Research, “The major reason high 

school students say they don’t go to the theatre is the cost of tickets” (High School Students’ 

Perceptions of Theatre 8).	

Theater, a prohibitively expensive art form for many people, could be in danger of 

becoming more of a boutique business for the wealthy if current audience trends continue. But 

according to Mae Kellert, Social Media Producer of Paper Mill Playhouse, “Theater is a joy that 

should be accessible to all” (Kellert). Theater adds value to communities and according to 

Eleanore Speert, President of Speert Publishing, theater, “introduces culture, enhances social 

skills, acquaints people in the neighborhood, and offers tons of fun – all in a safe, group 

environment” (Speert). In an effort to bring in audiences from different socioeconomic 

backgrounds, some of the more than seventy-five Twin Cities theaters have incorporated a “pay 

what you can” ticket program (Music and Performing Arts). However, experiencing live theater 

or participating in theater workshops lacks relevance in the lives of many people. According to 

Diane Ragsdale, author of Counting New Beans: Intrinsic Impact and the Value of Art, attracting 

audiences is not only a problem with theaters but also with dance, visual arts and music:   	

Most people simply don’t have a relationship to the arts, or don’t perceive that 

they have one... Right now, we not only don’t have the words to compel people to 
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see the importance of the art, we have ignored the larger part of society for so 

long that they no longer think [art is] important - and they have evidence that [art 

is] not important in their lives because they haven’t been going, nobody that they 

know has been going, and they’re all doing fine. (Ragsdale 62)	

Given the claim that many think the arts have no relevance in their lives - can theaters 

hope to entice a younger audience? Seattle playwright, Paul Mullin, says theaters need to do 

whatever they can to develop the next generation of theater goers, "Bring in people under sixty. 

Do whatever it takes. If you have to break your theater to get young butts in seats, then do it. 

Because if you don't, your theater's already broke - the snapping sound just hasn't reached your 

ears yet" (as cited in Kiley).	

While there are numerous strategies that theaters are implementing to attract young 

people (including lowering ticket prices, targeting specific groups to attend specific shows, and 

creating special events that serve food and beverages), so far, no theater has found a perfect 

formula leading to sustained results. 	

Why don’t more young people go to the theater? Adrienne Diercks, Executive Director of 

Project Success, a nonprofit organization that inspires middle school and high school students to 

dream about their futures and uses theater as a teaching tool, offers some possible reasons, “They 

can’t relate to the performances, they are too long, and they are too expensive” (Diercks).	

According to a report by Marketing Research Professionals, Inc., another potential reason 

for young people not going to see live theater is the increasing competition for their time and the 

entertainment dollar. Attracting young people is getting more difficult with the addition of in-

home digital entertainment options such as Netflix streaming, Hulu+ and YouTube (Asen 

29).  Another study by Shugoll Research asks, “Our society will only offer more and more 
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distractions as electronic and wireless media go in directions we can’t even imagine now. Is it 

possible that this [generation] will never develop the attention span needed to go to the theatre? 

Might we be losing future theatre-going generations?” (High School Students’ Perceptions of 

Theatre 13).	

The research in this paper reveals a scatter-shot effort by Twin Cities theaters in 

addressing how to successfully get younger people into seats in the hopes they will become 

longer-term theater attendees. Leaders of some theater companies think that being who they are, 

doing good work and sticking to their mission is enough, while others think they need to do more 

to secure a younger audience. An example of the former is explained by Barbara Brooks, Artistic 

Director of Minnesota Jewish Theatre Company, who said, “We won’t pick plays for the purpose 

of bringing in schools because all [plays] that we choose to produce are done so to meet our 

mission. To choose work to produce just for the purpose of bringing in schools or building 

audience does not make sense because then what is your identity as an organization?” (Brooks). 

This is a dilemma that other Twin Cities theaters face of balancing mission with audience 

interests. There seems to be a mutual benefit for theaters and audiences if missions and audience 

interests would intersect. This could be especially important in attracting younger audiences who 

are being enticed by so many forms of entertainment.	

It is important to take into consideration the fact that many theaters are just trying to stay 

above water financially and thinking about how to increase their younger audience is not an 

immediate priority. But if and when it becomes a priority, it will be important for theater 

organizations to know what works and what does not in terms of age diversity goals and in 

enhancing experiences of young people attending performances.  	
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This paper also suggests that experiencing live theater and participating in theater 

workshops can have social and academic benefits for high school students. According to Jay 

Greene, professor of education reform at the University of Arkansas, a study found, “Significant 

educational benefits from seeing live theater, including higher levels of tolerance, social 

perspective taking, and stronger command of the plot and vocabulary of those plays” (Greene 3). 

Theater workshops have shown that students can learn social skills such as improvement in 

students’ communication skills and a boost in their confidence levels (Kisiel 20). Exposure to 

theater, dance, visual arts, and music in school has shown four benefits including improved 

reading/language skills, math skills, thinking skills, and social skills (Ruppert 11). 	

A mutually beneficial relationship between theaters and the educational system is 

something which could be emphasized in enhanced efforts to build younger audiences. Robert 

Brustein, senior research fellow and founding director of the American Repertory Theater at 

Harvard University, says, “If children aren’t exposed to music and art, you won’t develop either 

artists or audiences” (as cited in Lambert). 	

This study looks at data gathered from a student survey conducted in conjunction with 

Park Square Theatre in Saint Paul which suggests that content-enhancing theater experiences (in 

this case theater workshops) have benefits for high school students and also has audience 

building potential for the theaters. The research for this study affirms findings by Jay Greene that 

experiencing live theater and participating in theater workshops can have social and academic 

benefits for high school students. In addition to the survey, this study will look at statements 

gathered from a series of fourteen interviews that were conducted on the subject of audience 

development and age diversity with theater representatives in the Twin Cities.        	
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 Recommendations in this study suggest that if theaters are interested in future 

sustainability and audience building they would do well to consider having a stronger connection 

to the educational system and to each other in a way that would share resources and ideas. 	

But first, it is important to look at the other side of the equation. While theaters need to 

encourage younger theater goers, do young people need theater? This study begins with a 

literature review that concentrates on different academic and social benefits of experiencing live 

theater and participating in theater workshops.	

	

LITERATURE REVIEW: THE ACADEMIC AND SOCIAL BENEFITS OF ARTS AND THEATER 

EDUCATION 

        Most Americans think that the Arts (dance, theater, visual arts, and music) can benefit 

young people. According to a 2005 Harris Poll, ninety-three percent of Americans think that the 

arts help give young people a well-rounded education (Ruppert 4). Additionally, eighty-six 

percent think that Arts education improves young people's’ attitude toward school, and eighty-

three percent think that arts education helps young people communicate better with adults (4). 

Also, as stated by a 2012 National Endowment for the Arts survey, “adults who attended 

performing arts or visited museums as children were three to four times as likely to see shows or 

visit museums as adults” (Surprising Findings in Three New NEA Reports on the Arts).  	

But how beneficial are arts classes? According to College Board SAT data from 2014, 

high school students who participated in an art class, including theater arts, have higher reading, 

writing and math test scores than students who do not. In line with the graph below (Fig. 1), the 

more years that students study art, the higher they perform in all three categories on the SAT test 

(2014 College-Bound Seniors: Total Group Profile Report).	
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Data in Figure One show that the arts have academic benefits to high school students. 

Each art discipline has different academic and social benefits, but according to a report by the 

U.S. Department of Education, four benefits for studying the arts include improved 

reading/language skills, math skills, thinking skills, and social skills (Ruppert 11). 	

           This research shows why arts education is important for young people: the leaders of the 

future. Rocco Landesman, former chairman of the National Endowment for the Arts, reacted to a 

report about arts and achievement in at-risk youth by saying, “Students who have arts-rich 

experiences in school do better across-the-board academically, and they also become more active 

and engaged citizens, voting, volunteering, and generally participating at higher rates than their 

peers…Art works” (Catterall 5). These findings certainly suggest that students exposed to art are 

better equipped to succeed and to contribute to their communities than students who are not. 	
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Specifically, for the purposes of this paper, a question remains, “does experiencing live 

theater and participating in theater workshops have academic and social benefits for students”? 

First some context on the linkage between theater and education. 	

Theater has roots that go back as far as 5th century BC as a form of art that has been 

developed by cultures throughout the world. Starting in Athens, Greece, dramatic theater used 

events from Greek mythology to tell stories, and these plays were performed at festivals as a type 

of community event (Ley 7). Since theater’s beginning, it has been an art form that connects and 

entertains people through the elements of performance. Not until the 1950s was theater used as 

an educational tool that went beyond merely entertainment.	

Brazilian theater director, Augusto Boal, wanted to create a link between the audience 

and the performer, and in the 1950s he created the techniques known as Theater of the 

Oppressed. His idea was to use theater “as the language to speak about all kinds of human 

concerns and social issues” (Schaedler 142).	

This new approach of engaging students to participate in theater techniques around social 

issues led to the opening of the Belgrade Theatre in England (Cochrane 304). This linkage of 

theater and education for young people eventually had a global effect in western school systems 

and has shown to have academic and social benefits for students, some of which are described in 

this paper.	

         One of the only scientific studies done to date on the effects of seeing live theater, was 

research conducted by Jay Greene which found that “seeing plays is an effective way to teach 

academic content; [it] increases student tolerance by providing exposure to a broader, more 

diverse world; and improves the ability of students to recognize what other people are thinking 

or feeling” (Greene 61). Exposing high school students to theater for the first time and applying 
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theater techniques as a way to relate and connect with them is a relatively new concept, but one 

with a potentially a lasting impact. 	

        Over six hundred students (grades seven through twelve) participated in a study that 

pointed to the various benefits students gain by watching live theater (56). In terms of academics, 

Greene determined that students who see live theater become more knowledgeable about the plot 

and vocabulary of the plays (especially compared to students that either read the play or watch a 

film version instead) (58). However, Greene’s study cannot definitively say why these results 

were produced. He wrote:	

Our best explanation is that theater is a window for students to a broader world. 

Exposure to that broader world may increase their understanding and acceptance 

of that broader world, which is why we see increases in Tolerance and Social 

Perspective Taking. Plays may be more effective than movies in helping students 

understand and accept that broader world because we react differently to human 

beings acting out a story in front of us than to representations of human beings on 

a screen. The in-person experience may create greater emotional connections. 

(Greene 18) 	

Green’s study draws a correlation between experiencing live theater and increasing 

knowledge of the play, but it does not tell us if students are performing well in the classroom in 

other academic areas.	

According to College Board SAT data from 2014 (see Fig. 2), high school students who 

participated in dance, theater, visual arts, and music saw higher scores in math, reading and 

verbal skills compared to students who did not participate in any art classes. Figure Two shows 
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the results of SAT test scores for a sample of approximately two million graduating seniors from 

2014 (2014 College-Bound Seniors: Total Group Profile Report).	

	

      Most notably from these SAT results, is the data which infers that high school students 

who participated in theater (acting and play production) had a higher level of critical reading 

scores than students who have had experience in other art forms. Students who participated in 

theater scored over sixty points higher on critical reading scores than students who did not take 

any art classes (and over fifty points higher on writing scores, and over thirty points higher on 

math scores). 	

Beyond data that displays the benefits of test score improvements, theater can also 

provide less measurable benefits for students. Two studies of content-enhancing theater 

workshops, Hudson River Playback Theater and Urban Improv, look at social issues including 
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bullying in schools and youth violence, and suggest that theater can improve students’ social 

skills including problem solving, communication, leadership, and self-confidence. 	

In the first study, Hudson River Playback Theater in New York worked with more than 

fifteen thousand elementary school students (grades two through ten) on anti-bullying awareness 

using theater education (Salas 79). Playback Theater is an interactive theater approach that uses 

stories from audience members (who were students) as material to be performed by actors and 

other audience members. Jo Salas, director of Hudson River Playback Theater says, “This 

exchange of personal experiences forges connections, promotes dialogue, and provides a forum 

for often-unheard voices” (78). Playback Theater offers students a safe place. Using bullying as 

the main topic for discussion, students bravely tell their personal stories about being the victim 

(and sometimes the bully), then watch others bring their accounts to life. 	

Urban Improv, an interactive youth violence prevention theater program in Boston, 

encourages students to avoid using violence. In their study, the outcomes of seventy-seven fourth 

graders who participated in the program were compared to sixty-three fourth graders who did not 

participate (Kisiel 20). The students who participated came from inner-city public schools. As 

with Hudson River Playback Theater, Urban Improv established that the theater is a safe space to 

open up and to be honest. The program used improvisation to act out conflict scenarios in order 

to help students solve problems in a non-violent way (21). The three main areas that the 

workshop focused on were leadership, cooperation, and problem solving (21). Results concluded 

that the students who participated in the Urban Improv program showed “increased prosocial 

behaviors, prevention of new onset aggression, and decreased hyperactivity and internalizing 

symptoms” (32). 	
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 Other dynamics of social benefits for students participating in theater workshops and 

experiencing live theater might also apply to psychologist Albert Bandura’s self-efficacy theory. 

Self-efficacy is a psychological concept describing a person’s belief in his or her own ability to 

succeed in a given situation (Burgoyne 23). People with high self-efficacy are interested in 

participation, are very committed, and enjoy solving problems, whereas people with low self-

efficacy tend to give up on tasks, have low self-confidence, and focus on the negatives. By 

mastering a certain task or experience, receiving feedback from others and comparing each 

other’s performances, it is highly possible that participation in theater and theater-style exercises 

can help increase a person’s self-efficacy. This is significant because according to a report by the 

Australian Journal of Basic and Applied Sciences, “A student’s level of self-efficacy and test 

anxiety directly impacts their academic success” (Barrows 204). Bandura claims that there are 

four factors that contribute to the self-efficacy beliefs among people: mastery experiences, 

vicarious experiences, social persuasion, and physiological and emotional states (Bandura 3,4). 

Looking at these four sources of self-efficacy later in the paper, and how they relate to theater, it 

seems likely that participating in theater workshops or engaging in live theater could lead to 

higher levels of self-efficacy among high school students.	

        Greene’s research about students seeing live theater demonstrates that students become 

much more knowledgeable about the plot and vocabulary of the plays and can help improve the 

ability of students to recognize what others are thinking or feeling (Greene 61). The two content-

enhancing workshops about interactive theater emphasize that theater workshops also have social 

benefits for students and can serve as a complement to seeing a play. This will be further 

addressed in the section of this paper detailing findings based on research of students who saw 

the play Hamlet at Park Square Theatre in St. Paul, MN. Listening to people’s stories and 
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watching actors and classmates act out these stories personalize these issues for everyone 

participating. The results of these two similar theater programs (Playback Theater and Urban 

Improv) indicate improvement in students’ communication skills, and a boost in their confidence 

levels. This confidence gives students the ability to solve similar problems in real life situations. 

Students share their stories with other students who have had similar experiences, leading to 

different connections that did not exist before. Through acting and storytelling, these two theater 

education approaches gave students a safe area to face their inner conflicts, and also a new 

perspective on how to deal with difficult situations. 	

As demonstrated through the research and information presented above, experiencing live 

theater and participating in theater workshops can have lasting academic, social, and 

psychological benefits for students…although to date, most research about experiencing live 

theater and participating in theater workshops is mostly based on individual observation and 

potentially biased entities wanting to show positive results and not based on fully substantiated 

research. 	

The following few sections will focus on new research (conducted specifically for this 

study) that examines the effects of high school students experiencing a live play or experiencing 

a live play and participating in a theater workshop.  

 

METHODOLOGY 

Overall, this study employs phenomenological methods. According to John Creswell, a 

phenomenological study describes a common meaning for individuals with lived experiences of 

a concept or a phenomenon (Creswell 76). The research in this study uses three different data 

collection methods: survey, interviews and observations. A survey of students was created using 
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a survey instrument based on a Likert-scale and was conducted in cooperation with the education 

staff at Park Square Theatre. Selected high school teachers were asked to have students fill out 

the survey. The classes were selected based on my desire for a mix of urban, rural, and suburban 

school locations. These were classes scheduled to see the play Hamlet, or classes which were 

going to see the play Hamlet in addition to participating in workshops at the theater before the 

play. 	

A total of five school groups with one hundred students participated in the survey which 

collected background information on students as well as responses to questions in regard to a 

number of important outcomes. Each survey contained questions to assess student interest level 

in seeing the play Hamlet at Park Square Theatre and their overall experience at the theater. 

During the process of creating the survey, I tried to mitigate a sense of my personal biases, both 

overt and subtler. Theater professionals, including staff at Park Square Theatre, gave feedback 

about the questions asked in the survey. After having numerous sets of eyes look at the draft of 

the survey, I felt confident that I did not overlook anything that would bring my biases to the 

forefront. Teachers who participated in the study were told in advance what was going to be 

asked in the survey. Teachers were handed a packet of surveys prior to the students seeing the 

play, and they later each passed out the surveys to twenty of their students. The teachers sent the 

results to me in the mail. The scale used to measure student interest level in the play and overall 

experience at the theater ranged from 0- no interest or enjoyment to 5- strong interest or 

enjoyment. 	

The second data collection method used was semi-structured interviews of fourteen 

theater professionals in the Twin Cities, each one representing a different theater company. 

Theaters were selected based on their geographic locations and if the theater professional wanted 
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to be interviewed for this study. It is important to note that some of the theater professionals 

interviewed are employed by theaters with bigger operating budget than others and the theaters 

vary considerably in size from $350,000 to $28,000,000 (Hewitt). It should also be noted that a 

number of other theaters in the Twin Cities were contacted but did not respond to the request to 

be interviewed; however, fourteen responses was considered a strong sample. Interview 

questions related to education and audience development, and focused on successes, challenges 

and future aspirations. In some cases, I asked theater professionals to give their own opinions on 

questions in case these opinions differed from the views of the theaters that they represent. All of 

the in-person interviews were recorded, and phone interviews were transcribed. The data was 

coded by combing through each interview and pulling out key words and concepts and then 

cross-referencing these to the other interviews for the purpose of finding themes or correlations. 

When I selected specific quotations, I asked each theater professional if they were comfortable 

with having their words used in this report. Some made some edits to their initial statements and 

some of the theater professionals mentioned that they did not want me to use their names in this 

study.               	

The third data collection method used was my observation notes from two theater 

workshops at Park Square Theatre. The workshops were about stage combat and improvisation. I 

wrote detailed notes about the workshops, focusing my attention on how students were engaged 

in the activities and in how the activities were taught by the theater instructors. I also cross-

referenced notes on Albert Bandura’s self-efficacy theory during my observation - looking for 

patterns in the content-enhancing workshops that related to the theory. 	

	

FINDINGS: STUDENT SURVEY 
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        In an effort to discover student attitudes about their theater experience, a survey was 

conducted of students from several Twin Cities Metro Area schools who attended performances 

of Hamlet at Park Square Theater in St. Paul. Students from the following schools were 

surveyed: Red Wing High School, Columbia Heights High School, Maplewood Academy High 

School, Eden Prairie High School and Capitol View Center High School. The bar graph below 

(Fig. 3) shows the results from the survey. 	

	

Figure Three indicates that students who saw the play and participated in a workshop had 

a better overall experience compared to the students who only saw the play. The students who 

only saw the play (highlighted in blue on the graph) were between the ages of fourteen and 

eighteen years old, 52% were female and 61% were white. Half of the students in this group had 

seen three or more plays in their lives. Asked if theater could affect their lives, 43% replied yes, 
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20% said no, and 37% indicated that they did not know. While findings between students who 

only saw the play and students who participated in workshops were not drastically different, they 

were consistently different. 	

The students who saw the play and participated in a theater workshop (highlighted in red 

on the graph) were between the age of fifteen and eighteen. Of this group, 73% percent of the 

students were female, and 66% percent of the students surveyed were students of color. Of this 

same group, 61% percent had seen three or more plays, and this was the first play seen by 16% 

of the students. Asked if theater could affect their lives, 50% replied yes, 16% said no, and 34% 

said that they did not know. Finally, 55% of the students in this same group said they wanted to 

participate in more theater workshops. 	

The following statements below were made by students in response to open ended 

questions asked in the survey:	

“Plays give a deeper look into the emotion instead of reading.” 	

“The message within the performance; gives you a simple view of things.” 	

“You can relate your emotions and play it to your life.” 	

“It is a great source of entertainment.” 	

“It could open my eyes to classical theater and new ideas.” 	

“It shows different ways to use expressions and tones.” 	

“Seeing something that might be happening in your life can help you overcome 

it.”	

“It gives you a perspective on how human emotions can be expressed in many 

different ways.”	

“A play can give you a life lesson.” 	
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“It gives you an escape from everyday life.”	

“It makes you appreciate everyday things.”	

“I really liked how expressive the actors were and they seemed very invested in 

the play.”     	

	

ANALYSIS: STUDENT SURVEY 

        In looking at the student survey results, the benefits of combining the experience of live 

theater with content-enhancing workshops are evident. Students who did both said they were 

14% more likely to return to Park Square Theater than the students who only saw the play. 

However, all the students who participated in the survey showed a desire to return to the theater. 

According to Greene, recent research has shown that, “theater field trips may cultivate the desire 

among students to frequent the theater in the future” (Greene 3). The results of this survey 

indicate that participating in a content-enhancing workshop only increases this desire. 	

Interest level was also higher among the group of students who participate in workshops, 

which showed a 10% higher score. Overall experience was rated higher (4.5) for the workshop 

group compared to the “play only” group (3.9). As cited earlier, Shugoll found that, “High 

school students today suggest they can’t sit still long enough to go to the theatre. They are used 

to multi-tasking and much stimulus. Assuming a continuing growth in mobile and other 

interactive technology, it is possible that today’s high school students may never develop the 

patience to go to the theatre” (High School Students’ Perceptions of Theatre 20). While this 

statement might be true, this research infers that preparing students for seeing the play by 

participation in a theater workshop leads to a better overall experience, a higher level of interest 

during the play, and a strong desire to return to the theater compared to students who saw the 
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play without a context-enhancing experience (which might be even more important with 

Shakespeare or similar non-modern productions).	

It is important to note that the numbers were above the median of 2.5 out of five for both 

groups, suggesting that both theater experience and theater education had positive effects on the 

students.	

Another interesting result of the survey demonstrated that females in both groups 

recorded higher ratings than males in all but one question. However, both genders who 

participated in a theater workshop scored higher than those who only saw the play. The biggest 

difference between them was in response to the question which asked about the likelihood they 

would to return to the theater. In the group that only saw the play, males scored 2.6 out of five 

and females scored 3.1 out of five. But in the group that also participated in a theater workshop, 

males scored 3.8 out of five, and females scored 3.7 out of five. Survey results indicate that 

theater workshops seemed to increase the enjoyment level and predict a more likely return to the 

theater for both males and females. 	

        Looking at previous exposure to theater, 41% of students from Columbia Heights had 

seen only one play before this, and this was the first play seen by 35% of those students. 

However, Columbia Heights students said they enjoyed the theater experience more than Red 

Wing students reported (90% of Red Wing students had seen three or more plays) and Eden 

Prairie students reported (95% of Eden Prairie students had seen three or more plays). It is 

interesting that previous theater experience may not always predict a better outcome.	

Socio-economic status did not seem to have skewed the findings. Take Eden Prairie and 

Columbia Heights for example. According to the United States Census Bureau, the median 

household income in 2016 in Eden Prairie was $101,094 (United States Census Bureau). In 
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Columbia Heights, the median household income in 2016 was $48,791 (United States Census 

Bureau). This compares with a median household income in the U.S. in 2015 that was $56,516, 

showing a relative variation between the two communities and the national median (Proctor). 

Add to this the fact that the students in the survey from Eden Prairie had been exposed to more 

theater than the students at Columbia Heights and then in the end, the scores were basically 

equivalent (when indicating whether they would return to Park Square Theatre on their own, 

whether they felt interested and engaged in the characters and the play, and whether they enjoyed 

their overall theater experience).	

Students who saw the play without participating in a workshop that provided a content-

enhancing experience and the students who saw the play and who did participate in such 

workshops, both expressed in their comments a connection between theater and emotions. They 

also both related theater to life (life lessons/life events, etc.). One student said, “You can relate 

your emotions and play it to your life.” And one student who also participated in a workshop 

said, “Seeing something that might be happening in your life can help you overcome it.” 	

Overall, the survey reported a very positive response from all of the students about their 

field trip to Park Square Theatre. But students who participated in workshops reported having a 

better overall theater experience than students who only saw the play.	

	

FINDINGS AND ANALYSIS: WORKSHOP OBSERVATIONS  

 Some of the social benefits for students are less measurable, but some tentative 

conclusions could be made from the observations completed. It would not be too much of a leap 

to apply psychologist Albert Bandura’s self-efficacy theory to the dynamics of participating in 

theater workshops and experiencing live theater. As described earlier in this paper’s literature 
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review section, self-efficacy is a psychological concept describing a person’s belief in his or her 

own ability to succeed in a given situation (Burgoyne 23). People with high self-efficacy are 

interested in participation, very committed, and enjoy solving problems, whereas people with 

low self-efficacy tend to give up on tasks, have low self-confidence, and focus on the negatives.	

Bandura claims that there are four factors that contribute to the self-efficacy beliefs 

among people: mastery experiences, vicarious experiences, social persuasion, and physiological 

and emotional states (Bandura 3,4). Mastery experiences are those which can lead one to feel 

more effective in a particular task and upon repetition will lead to a belief in one’s ability to take 

on similar assignments (3). In theater, this could take place during the rehearsal process, whether 

it be rehearsing the text in the script of a play, or practicing acting out a scene. 	

Two theater workshops were observed for this study: stage combat and improvisation. 

During the stage combat workshop, the teaching instructor had students work on a short fight 

scene. I observed students practice these fight scenes multiple times, often looking around and 

watching what their peers were doing. They then used this feedback to adjust their own scenes. 

Even students who appeared disinterested or hesitant to participate were coached in a way that 

led to their continued involvement, and eventual satisfaction with their performance. People with 

high self-efficacy master a task because they believe that they can master a task (3). Students 

who are less prepared or less interested in a task often give up altogether because of frustration 

or a lack of motivation. In order for interactive theater to have a positive effect on one's self-

efficacy levels, students must be coached at a level appropriate to their ability. 	

The second component of Bandura’s self-efficacy theory, vicarious experiences, 

describes when one person observes another successfully (or unsuccessfully) perform a task, and 

then absorbs the images for himself/herself (3). For theater, this can be the simple act of 
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watching a professional actor on stage in a dramatic situation. After a performance of Hamlet at 

Park Square Theatre, one student from Eden Prairie High School commented, “The actors’ 

passion kept me engaged.” Another student said, "I really liked how expressive the actors were.” 

When students are engaged in observing a live presentation, it is possible there is a mirroring of 

self-esteem about one’s own ability to be expressive and competent.	

        The third component of self-efficacy theory is social persuasion - being affected 

(positively or negatively) by others’ input (4). For theater, or theater education, this can be when 

one’s peers or teachers critique a performance (acting out a scene or participating in a theater 

game or workshop). During the workshops at Park Square Theatre, I observed teaching 

instructors offer positive feedback to students. The instructor in stage combat offered advice on 

how students could improve their performance. The instructor in the improvisation workshop 

encouraged students to continue to “do” and not “think”. Utilizing these non-judgmental 

approaches, rather than causing students give up or become defensive, appeared to make students 

want to improve at the task at hand. Park Square Theater’s Mary Finnerty said, “Stage combat 

requires more clear instruction with repetition and feedback. The improvisation class involves 

more free expression, so a set of rules are given” (Finnerty). Feedback is important, and if 

positive feedback is given, it could improve students’ confidence and motivation levels.	

The fourth element in Bandura’s self-efficacy theory addresses physiological and 

emotional states and suggests that a person’s physical and mental health can affect his/her self-

efficacy levels (4). While it is hard for an observer to guess at students’ mental or physical 

health, certainly some of the exercises (i.e. stretching, theater games and creative movement) 

appeared to increase energy and energize the mood of the participants. One student from Eden 

Prairie High School, said, “I was in the improvisation workshop and it got me in a good mood 
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and ready for the play.” In the stage combat workshop, through a series of stretching and 

movement exercises, students became tuned in to their body’s natural flow. It certainly appeared 

as though a general state of well-being was enhanced.	

Observations and comments from students in these two workshops and a program I 

founded called On Stage: Creating a Community Dialogue Around Live Theater, have shown 

that dialogue can attract non-traditional audiences to the theater. On Stage is designed to make 

connections between younger audiences’ values and local theater productions and to lay the 

groundwork for theaters to build a younger future theater attendance. On Stage brings actors to 

college classrooms and community settings. Actors read scenes from a play in current local 

production followed by a lively discussion of the themes tying in current and relevant events, 

personal values and narratives, and stimulating critical thinking. Subsequently attending the full 

play is encouraged.	

        Looking at these four facets of self-efficacy and how they relate to theater, it seems likely 

that participating in theater workshops or engaging in live theater leads to higher levels of self-

efficacy among high school students. According to Jonas Basom, theater professor at California 

State University Los Angeles, “Many drama activities reduce stress by releasing mental, physical 

and emotional tension” (Basom). Experiencing live theater and participating in theater 

workshops might also help relieve stress by the simple acts of being engaged, feeling present and 

forgetting about oneself (Asen 45). Anything that lowers student stress and increases a sense of 

confidence would appear to be desirable as an educational goal. 	

Mastery experiences, vicarious experiences, and social persuasion could lead to greater 

student confidence. According to a report by the Australian Journal of Basic and Applied 

Sciences, a higher a confidence level leads to better test scores (Barrows 204). Might it then 
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follow that theater and theater education could be important educational tools to help in that 

pursuit?	

	

FINDINGS: INTERVIEWS WITH THEATER PROFESSIONALS  

        Theater professionals from the following fourteen theaters were interviewed for this 

study: Park Square Theatre, History Theatre, Ten Thousand Things Theater, Minnesota Jewish 

Theatre Company, Stages Theatre Company, Hennepin Theatre Trust, Mixed Blood Theatre, 

Children’s Theatre Company, Guthrie Theater, Pillsbury House Theatre, Penumbra Theatre, 

Theater Mu, The Jungle Theater and Sod House Theater. The interviews were semi-structured 

and those interviewed were asked several of the same questions to determine relative interest and 

effort at impacting age diversity of their audiences. It should be noted that while the Children’s 

Theatre was included in the interviews and findings, its mission is to attract a young audience. 

Figure four shows key findings from the interviews.	
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        Looking at Figure Four above, all theater professionals mentioned having an older 

audience and all mentioned having some sort of ticket subsidy. However, the majority of the 

theater professionals who were interviewed did not prioritize more engagement with the 

educational system as a means to attract younger theatergoers. As mentioned in the methodology 

section, it is important to note that some of the theater professionals interviewed are employed by 

theaters with larger operating budget than others. This could partially explain why only three 

theaters produce plays which are consistent with educational Common Core State Standards, an 

educational initiative that details what students should know in various subjects. An effort to 

include Common Core subject matter is seen by those theaters as means to encourage school 

attendance. These three are the largest of the area theaters.	

These same three theaters offer professional development programs for teachers to 

integrate theater into school curriculums. The same three theaters mentioned they offer shorter 

plays (ninety minutes or less) in an effort to fit into school schedules and student attention spans. 

Four of the fourteen theaters stressed the importance of audience engagement with the 

performances as well as the theater and the need for improving it, but only two theaters 

mentioned that establishing trust and building relationships was key to developing future theater 

audiences. Below are some statements from the interviews relating to efforts to attract younger 

audiences:	

We don’t look at [education] as group sales. That dehumanizes. They are 

customers. We want them to become comfortable with the theater-going 

experience for the future. We want them to own it as their own. Which is why we 

have individual assigned seats. Students walk into the theater like a regular person 
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and they know where to go. Richard Cook, Artistic Director at Park Square 

Theatre. (Cook) 

	

We generally don’t perform for teen audiences. Sometimes for youth at risk in 

after school programs. We don’t perform in schools because it is mandatory that 

they come. We don’t perform for any audience if they are required to come. 

Attendance needs to be voluntary. Michelle Hensley, Artistic Director at Ten 

Thousand Things Theater. (Hensley)   

	

We won’t pick plays for the purpose of bringing in schools because then what is 

your identity? Barbara Brooks, Artistic Director at Minnesota Jewish Theatre 

Company. (Brooks) 

	

Knowing who you want in your audience and doing everything you can to get 

them here. It’s a balance of selling enough tickets but also getting the ‘right’ 

audience. Lia Rivamonte, Development Manager at Mixed Blood Theatre. 

(Rivamonte) 

  	

We made a decision a long time ago about whom we serve, but that person is 

changing. The experience in the building is geared toward a specific audience that 

tends to look a bit older, from a slightly more affluent background and is 

predominately white. This doesn’t always feel like a place a young person would 
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feel comfortable in. Jason Brown, Director of Education at Guthrie Theater. 

(Brown) 

 	

I’m always developing audiences. The keys to getting people to come back to the 

theater are relationship building and trust. We need to keep fighting people’s 

perceptions of what theater is and who it is for. Randy Reyes, Artistic Director at 

Theater Mu. (Reyes) 	

	

DISCUSSION: INTERVIEWS WITH THEATER PROFESSIONALS             

In reviewing the fourteen interviews, there appears to be a variety of attempts by theaters 

in attracting younger audiences (students and young adults) to the theater. Some attempts involve 

going to schools and teaching workshops, some center on bringing students to the theaters on 

designated days, and some lower prices according to age, while several theaters only do only 

minimal solicitation.  

Among the non-solicitors, Richard Cook, Artistic Director at Park Square Theatre, said it 

was important to get students out of the classroom and into the theater for a full experience.  “We 

want to bring young people into our environment so that we can control the artistic experience 

and match our abilities and assets to serve the kids here. Our business is you come to our theater 

and see our work” (Cook). 	

On the other hand, Chari Hall, Audience Development Director at the History Theatre, 

had a different perspective, stating, “We used to partner with the Science Museum and could 

have morning matinees everyday if we had wanted…  [But now that we are not partners] we are 

limited to how many morning matinees we can do. This took away our ability to do To Kill a 
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Mockingbird six times each week, and we have shifted our education programs. [We now offer 

performances and workshops in schools] rather than have students come to us” (Hall). She added 

that bussing costs are the biggest barrier for bringing students to the History Theatre. They 

recently received a grant to bring students to the theater for a specific show, but since the play 

did not align with Common Core State Standards, the initiative fell apart 

(Hall).                              	

        A few theaters said that they would not share the proprietary list of schools that they 

partner with because those schools often represent group sales customers, thus setting up a 

competition between theaters. In order to reach out to teachers, theaters have to pay a fee to 

Minnesota’s Bookstore to get lists of names and contacts. According to the State of Minnesota 

Department of Administration, “Since 1982, selected mailing lists have been sold by Minnesota's 

Bookstore… through the state's Mailing List Service. Lists are purchased by individuals and 

companies from across the country. Because most purchasers of these mailing lists use the 

information to generate income for themselves or their businesses, the philosophy within the 

Department of Administration is that these lists should be sold at market value” (About the 

Mailing List Service). This practice makes outreach both expensive and cumbersome to many 

theaters.                                	

One audience development strategy shared by most of the theater professionals 

interviewed is consulting with community groups and having advisory boards (including a 

millennial advisory board that shares behavior pattern trends and interests of young adults with a 

local theater and two theaters that have teacher advisory boards). These groups provide 

community feedback to theaters and serve as advocates for the theaters in their communities. 

Ellie McKay, Theater Arts Training Director at Children’s Theatre Company, said, “These 
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groups [including the LGBTQ group, LatinX group and a Whittier neighborhood liaison] plan 

events, work with staff about what their community wants and then host events at the theater. We 

center our vision around these activities” (McKay). Similarly, the Guthrie Theater recently 

launched the Guthrie Education Network, a new program that brings trained artists into the 

schools in an effort to introduce students to theater at the Guthrie. Jason Brown, Director of 

Education at the Guthrie Theater, said, “We also want to train teachers so that they can 

incorporate art into their regular curriculum. The teachers turn into an advisory committee, and 

the hope is for them to share and interact with each other without the Guthrie artists present” 

(Brown). Feedback from community groups, advisory boards, and community liaisons seem to 

help theaters understand the audience they are serving or trying to serve and help strategic 

planning efforts for audience development in the future. 	

Other audience development ideas aimed especially at young adults over twenty-one 

included adding food and drinks in the lobby. One theater professional mentioned applying for a 

liquor license in an effort to satisfy a wider audience used to alcoholic beverages being available 

at other cultural and sporting events. Another theater professional said his organization was 

hoping to get a food truck outside the theater on Thursday nights. Another theater spokesperson 

talked of creating events in the near future geared to those in their twenties and thirties. The 

events will be before specific performances and will offer a “VIP atmosphere”. Food and drinks 

will be complementary with the intent to feel like a social gathering and place to network with 

other young adults in the community who share an interest in theater. 	

All of the theaters interviewed mentioned having some sort of ticket subsidy for 

theatergoers who cannot afford to pay full price. Most of those also mentioned having some type 

of student rush ticket discount (tickets purchased on the same day as the performance). 
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According to a theater professional, this would seem to be a good step toward encouraging 

student attendance, however they also said, “Most people don’t know about the student rush 

option unless we happen to tell them about it.” Making theater more affordable for young people, 

beyond what is offered in the ticket subsidy, did not seem to be a high priority in interviews, 

although it is pointed to in research as one of the main obstacles to developing youthful 

audiences (High School Students’ Perceptions of Theatre 7).  	

Three Twin Cities theaters interviewed are having success collaborating with schools in 

getting students to the theater on a regular basis. For example, over thirty thousand students visit 

Park Square Theatre each year to see theater performances. An educator advisory board advises 

Park Square on programming, scheduling, and workshop topics and helps organize education 

events. This theater company also offers workshops including improvisation, stage combat, and 

stage makeup in an effort to spark young audiences by incorporating theater multiple 

engagement points beyond the plays themselves. Park Square’s Finnerty mentioned the 

importance of creating study guides created by teachers experienced in teaching seventh to 

twelfth graders designed to not just be grade-appropriate for students, but to be relevant and 

effective for teachers as well (Finnerty). The majority of tickets purchased for the education 

program are half price, and the rest of the cost is covered by a variety of grants, which allows the 

program to thrive. Park Square Theatre does not pay for transportation however, but staff 

members send out information to teachers on how to apply for Target Field Trip Grants 

(Finnerty).	

The Guthrie Theater also brings in large numbers of students to the theater for their 

performances. For twenty-five years the Guthrie has provided free or reduced priced tickets to 

schools throughout Minnesota. This year alone, the newly-formed Guthrie Education Network 
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provided over nine thousand tickets to students to see plays at the Guthrie free of charge 

(Brown). Busing was also provided at no cost and funded by donations to the Guthrie (Brown).	

The Children’s Theatre (CTC) has created theater experiences for young people intended 

to educate, challenge, and inspire for over fifty years (“About Us”). However, even though 

CTC’s mission is to attract a young audience, and it has been extremely successful at doing so, 

there remains a “gap audience” that they are unable to reach. Ellie McKay, Theater Arts Training 

Director at Children’s Theatre Company, mentioned this when she said, “We have an audience 

problem between the age of fourteen and when they become a parent, but the next three years 

this ‘gap audience’ is the audience we are going to turn to” (McKay). 	

	

CONCLUSIONS 

Qualitative research in this study indicates that Twin Cities theaters are having mixed 

success in reaching younger audiences, with most theaters missing out on opportunities to not 

only build their own future audiences, but to positively affect the lives of young people. 

Examined together, the qualitative and survey findings illustrate that Twin Cities theaters could 

and should have a stronger connection with the educational system and with each other in a way 

that would share resources and ideas. Engaging students with theater through dialogue, attending 

plays, and/or participating in theater-based workshops has shown to be a valuable experience for 

students with long-lasting social and academic benefits. While some theaters are experimenting 

with new ways to appeal to a younger audience, the Twin Cities theater community needs to 

build relationships with teachers and schools through a variety of networks, so theaters can hope 

to ensure a younger and sustainable future audience. 	
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A long-term strategy is needed to get a younger audience demographic more engaged in 

live theater experiences. Theresa Eyring, Executive Director of Theatre Communications Group, 

an organization that surveys theaters releases reports on attendance, performances, and finances, 

agrees with the importance of such an effort. “Theaters do need to be proactive in terms of 

engaging younger audiences, in making themselves inviting, whether that’s through the work or 

through education programs… It’s a way of ensuring that people have had exposure to it, to 

really get a taste of how exciting theater can be” (as cited in Aucoin).     	

While interviews with theater professionals revealed some sharing of audience building 

strategies, these efforts are minimal compared to what Minnesota’s various museums are doing 

in readily exchanging information and collaborating with each other.	

Jamee Yung, Director of Education at the Weisman Art Museum in Minneapolis, points 

to the numerous local and national museum networks in place and states, “overall, museum 

education is very collaborative and very friendly” (Yung). In the Twin Cities, there are four 

informal groups that meet. One of these groups is called the Twin Cities Museum Guide 

Collaborative. This is a tour guide network, started organically by tour guides who wanted to talk 

and learn from others in the profession, even if they were in institutions in the same market. 

According to Yung, a result of this collaborative is that the entire staff sees the advantage of a 

more interactive environment. This group has ten museums represented, including the Weisman 

Art Museum, the Walker Art Center and the Minneapolis Institute of Arts.	

Another local network is The Minnesota Association of Museums. The network offers a 

framework for cooperation and communication, giving members the opportunity to meet and 

share resources with colleagues throughout the state.	
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The third group, Art Educators of Minnesota, is a subdivision of the National Art 

Educators Association. This group is made up of art teachers in Minnesota and is a resource for 

museum educators to talk about teacher workshops and overall teacher needs. Members have to 

pay a small annual fee to be part of the network, but it is a direct connection between museums 

and teachers.	

Another way museums are able to get in touch with teachers is through a program of the 

Department of Education, called the Education Minnesota Network. This network includes 

teachers and curriculum coordinators and provides a link between museums and educators.         	

By contrast, the primary networking organization for theaters is the Minnesota Theater 

Alliance. It was founded in 2010, and the alliance’s mission is to “leverage the collective 

strengths of Minnesota's theaters and theater professionals to promote, support, and advocate for 

the Minnesota theater industry locally, nationally, and internationally, believing that theater is an 

essential public good, critical to a healthy and truly democratic society and invaluable as a source 

of personal enrichment and growth” (“Our Mission”). The organization values collaboration and 

cooperation between Minnesota theaters and theater professionals, but it mainly focuses on 

strategic marketing strategies and not on outreach programs to schools.  	

In Minneapolis, The Perpich Center for Arts Education, a statewide school that integrates 

arts education to help students develop their artistic and academic abilities, has a program called 

The Perpich Arts Integration Network of Teachers. “This network fosters collaborative arts 

integration in Minnesota through K-12 teacher professional development and funding to schools. 

With Perpich Center facilitation, teacher teams develop and implement arts-integrated lessons 

and units” (“Arts Integration”). Some theaters who participated in my survey said they already 
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try to educate teachers about how to bring theater into their classrooms and also to promote their 

own plays, but these are individual approaches.	

It is important to note that no matter what theaters do, reversing the trend of declining 

theater attendance rates and the overall lack of young people might be very difficult to change. 

Efforts to create educational networks and programs between schools and theaters will take time 

and will undoubtedly have high costs. But if theaters want to continue to try to not only stay 

relevant but financially solvent well into the future, attracting a younger and sustainable future 

audience base should be a top priority. 	

	

RECOMMENDATIONS       

New attempts to change age demographics of theater audiences represent promising 

efforts, some of which could and should be shared among producing theater organizations. The 

exploration in the literature review of the decline in age diversity in theater audiences and the 

complementary research conducted on the advantages of theater exposure for young people (as 

summarized in this paper) lead to recommendations in two areas: 1) Twin Cities theaters should 

work together to create a youth-focused network and 2) Twin Cities theaters should create more 

dialogue-based and participatory workshops for younger audiences in theaters, schools and 

communities.	

	

Recommendation 1: Twin Cities Theaters Should Work Together to Create a Youth-Focused 

Network  

The first recommendation recognizes that stronger communication and working 

relationships between individual Twin Cities theaters needs to start in order that theaters can 
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build stronger relationships with young people and various schools in the Twin Cities Metro 

Area. An information sharing organization focused on education for youth and building future 

audiences could help bridge the apparent gap between theaters and schools.	

In order to do this, Twin Cities theaters will have to break out of the habits and practices 

that encourage competition and discourage cooperation. Creating a youth-focused network could 

benefit large and small theaters alike by sharing best practices in attracting younger audiences 

and perhaps by creating an advocacy and policy function that would influence power brokers and 

philanthropic institutions. This function could also be integrated with the second 

recommendation in terms of finding sources of money for theater-school collaboration.	

Currently, only the larger theaters with bigger budgets and donor bases are able to forge 

relationships with the public and private school systems. This collaborative education-based 

network for youth I am suggesting will help smaller budget theaters connect with schools, as 

well as with larger theaters, to share ideas. Park Square education director Finnerty is in the 

vanguard of larger theaters who are already meeting with other theaters to discuss education 

strategy. The network recommended here could serve as a platform for this kind of discussion 

and an impetus to encourage theaters to think as a community of theaters working together for 

the same goal: building younger audiences for the future. 	

This recommended youth-focused network for Twin Cities theaters should include an 

alliance of teachers who are committed to bringing the arts into their classrooms. A network 

similar to or complementary to the Perpich Arts Integration Network of Teachers could build on 

this work with theater departments and professionals across all Twin Cities 

theaters.                                                                          	
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Such a network could motivate and provide opportunities for teachers to talk and educate 

each other about different theaters and performances scheduled in the Twin Cities. This way the 

teachers would be acting as informal informational arms for theaters as a group. Two theaters 

currently do have teacher advisory boards that create study guides for other teachers, but instead 

of working for specific theaters, this new network would have teachers working on behalf of the 

entire local theater community, without regard to size.	

 A similar recommendation has been made as the result of a national study conducted by 

Shugoll Research. The authors came to the conclusion stated here that theaters should have a 

stronger connection to the educational system in an effort to attract a younger future theater 

audience. The study offers suggestions for how to start building this relationship:	

Perhaps the quickest way to get theatre noticed by high school students is by 

working with their schools. Schools may need to be convinced, however, that they 

should cooperate with what they first may view as a commercial enterprise… If a 

relationship can be established, theatres might distribute coupons of flyers to 

schools to be handed out to students that contain information on pricing, plot of 

shows, dates, and times… Theatres must educate students about what makes the 

in-person theatre experience unique and enjoyable. Students have more negative 

images of theatre than positive ones. They often see theatre as boring, unable to 

compete with special effects-laden films. (High School Students’ Perceptions of 

Theatre 17, 19)	

	

Recommendation 2: Twin Cities Theaters Should Create More Dialogue-Based and 

Participatory Workshops for Younger Audiences in Theaters, Schools and Communities  
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According to the survey results summarized in this paper, students who participated in 

dialogue-based and content-enhancing theater workshops when compared to the students who 

only saw the play stated they had a better overall theater experience. With this in mind, my next 

recommendation is for theaters to engage in more dialogue-based and participatory approaches 

with students to get them talking about theater and making connections to both their personal 

values and to relevant content in the school curriculum. 	

Some theaters mentioned having post-show discussions with audiences (including student 

audiences), but not on a regular basis. Students have a lot to say about what they see on stage, 

and theaters should find new ways to engage students in theater discussions.	

Additionally, recommending that theaters engage in more dialogue-based approaches 

with students is supported in a study in the Journal of Audience and Reception Studies. “Theatre 

talks are able to enrich theatrical practice as well as the audience’s experience itself and should 

therefore be understood as a good, long-term investment for theatre institutions” (Lindelof 236). 

The study goes on to say that, “Good experiences of theatre are…not a question of either sensing 

or understanding but are formed in the interaction between...The aim is not for theatres to change 

their performances according to the audience’s directions, but for them to use theatre talks to find 

out more about how different spectators experience their performances” (247, 

250).                                    	

        Revisiting the program On Stage: Creating a Community Dialogue Around Live Theater, 

one of the plays this program brought into classrooms was called An Octoroon, performed at the 

Mixed Blood Theatre. Peter Rachleff, retired Professor of History at Macalester College, wrote, 

after the classroom presentation:	
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The script and the actors provoked me and the students to build on the work we 

have already done together, but to go deeper, to consider new dimensions of the 

inner workings of racism and the complexities of challenging it. When you all 

left, I put aside my lecture notes for the evening, and we spent an hour and a half 

building on the foundation you had built. That is, we asked what the play said to 

us about "the politics of representation" and we explored the ways that the civil 

rights and black power movement had put forward a "politics of representation" 

(or multiple politics) which generated individual and social change. Or not. It was 

a great discussion, and I know that a number of the University students will be 

attending the Mixed Blood production. (Rachleff)	

Of the seven plays that On Stage promoted, over thirteen hundred students have been 

exposed to local plays and local theater venues that most students had never heard of before, and 

almost 40% of these students paid and went to see the show that was being discussed in the class 

(On Stage: Creating a Community Dialogue Around Live Theater).  

Theater dialogue is a key way to stimulate enough interest to propel students to the next 

step to freely choose in spending time and resources for a theater performance. Hamilton: An 

American Musical has inspired educators across the country to incorporate elements from the 

play including history, art, drama, culture and politics into their classrooms (Antlfinger). From 

rap battles to writing dramatic scenes, poems or songs, Hamilton has created multiple access 

points for students to make connections with the play. 	

It is also important to assume that most students have not been exposed to theater before, 

and through targeted dialogue and programming they might be more willing at attend. According 

to Nobuko Kawashima, Research Fellow at the University of Warwick, “Audience 
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development…is persuading people outside of that core market into it. Whilst arts marketing 

tends to concentrate on existing audiences, audience development is seen to be different in that it 

targets not easily available audiences” (Kawashima 8). This should not be looked at as solely a 

marketing approach for the present, but instead a way to build a sustainable audience for the 

future.	

Efforts to increase opportunities for students’ participation in this kind of theater 

experience could be assisted by the youth-focused network proposed in this recommendation. 

Again, best practices could be shared between theaters and even funding ideas to cover 

transportation and other costs could be discussed and pursued. While I have noted some of the 

key theater-school programs (most notably at the Guthrie, Children’s and Park Square Theaters) 

they are not reaching most students and not including more of the other seventy-five theater 

organizations in the Twin Cities (Music and Performing Arts). On Stage is the only nonprofit 

program that is bringing local theater into college classrooms. The youth-focused theater 

network described in the first recommendation could also include programs that make theater 

education inroads into post-secondary institutions. 	

	

LIMITATIONS/FUTURE RESEARCH 

The research in this study provides credible overview efforts among Twin Cities theater 

organizations to work with younger audiences. The interviews herein were conducted through a 

phenomenological research methodology identified hypotheses rather than precise or absolute 

measures. Because of the limited number of respondents involved in this type of research, the 

study should be regarded as exploratory in nature. The results can be used to generate hypotheses 
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for decision-making and further testing. The non-statistical nature of the interviews means the 

results can be generalized, but the lack of statistical precision should be taken into consideration. 	

Future research could also look at successful audience-building programs outside of the 

Twin Cities theater community. Another possible connection to younger audiences, not 

addressed in this study, is technology. How can technology help bring younger audiences to 

theaters? Would streaming live performances help develop a younger audience? Or would it 

keep potential audiences at home and away from experiencing more live events? The Cowles 

Center for Dance and the Performing Arts created a program called “Dance Without Barriers”, a 

free program that uses video conferencing technology to reach students across Minnesota in an 

interactive two-way connection (“About Cowles”). Could similar concepts also work for 

exposing students to live theater or theater workshops? 	
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APPENDICES                             

A. Theater Professionals Interviewed        

1. Park Square Theatre –Richard Cook (Artistic Director) and Michael-jon Pease (Executive 

Director)  

2. History Theatre – Chari Hall (Audience Development Director) and Craig Cerrato (Group 

Sales Manager) 

3. Ten Thousand Things Theater – Michelle Hensley (Artistic Director)  

4. Minnesota Jewish Theatre Company – Barbara Brooks (Artistic Director)  

5. Stages Theatre Company – Nikki Swoboda (Education Director)  

6. Hennepin Theatre Trust – Kelli Foster Warder (Director of Education) 

7. Mixed Blood Theatre – Lia Rivamonte (Development Manager)  

8. Children’s Theatre Company – Ellie McKay (Theatre Arts Training Director) 

9. Guthrie Theater – Jason Brown (Director of Education)  

10. Pillsbury House Theatre – Emily Zimmer (Chicago Avenue Project Director)  

11. Penumbra Theatre – Dahlia Stone (Communications Coordinator)  

12. Theater Mu – Randy Reyes (Artistic Director)  

13. The Jungle Theater - Katherine Pardue (Artistic Associate)  

14. Sod House Theater – Luverne Seifert (Co-Artistic Director)        

 

B. Student Survey (attached) 

 

C. Student Survey Data (attached) 

 



Park Square Theatre: Survey Questions  
 

NOTE: Please circle your answer(s) 
 

 
 
1. What is your gender?  
 
Male           Female          Transgender        Other       Prefer not to say 
 
2. What is your age? 
 
13         14          15        16        17        18         19        20       21 
 
3.  What is your ethnicity? 
 
White/Caucasian      Hispanic/Latino      Black/African American      Asian    
 
American Indian/Alaska Native       Two or more         Prefer not to say    
 
 Other ___________ 
 
4. On a scale from 0-5, how likely are you to return to Park Square Theater on your own 
with a family member or friend?  (0 being not at all, and 5 you are extremely likely)?  
 
0     1      2     3     4      5           
   
5. Had you seen a play before this (at Park Square Theatre or anywhere else)?     
 
YES      NO      I DON’T KNOW 
 
6. How many plays have you seen before attending the play at Park Square?   
 
0     1      2     3     4      5    Other ___________ 
 
7. On a scale from 0-5, when you were watching the play did you feel interested in what 
was going on in the play and with the characters (0 being not at all, and 5 you were 
extremely interested)?  
 
0     1      2     3     4      5          Please explain ___________ 
 
 
 
 
 
 



8. On a scale from 0-5, how much did you enjoy your experience at Park Square 
Theatre (0 being not at all, and 5 you enjoyed tremendously)?    
   
0     1      2     3     4      5             Please explain ___________ 
 
 
 
 
 
 
 
 
 
9. Are you likely to attend a future play at any other theatre besides Park Square Theatre? 
 
YES    NO    I DON’T KNOW         Why or why not? ____________ 
 
 
 
 
 
 
 
 
 
10. Can you think of ways in which seeing live theater can affect your life?    
   
YES    NO    I DON’T KNOW          Please explain ____________ 
 
 
 
 
 
 
 
 
 
11. If you participated in an Immersion Day Workshop, did this experience make you 
want to participate in more theater workshops/activities/see more theater?   
    
YES    NO    I DON’T KNOW           Please explain ____________ 
 
 
 
 
 



School Gender Age Ethnicity

Likely to return 
to PS on your 
own

How many 
plays have you 
seen?

Did you feel 
interested in 
the 
play/charact
er?

Did you enjoy 
the theater 
experience?

Will you go see 
another play 
somewhere 
besides PS?

How can live 
theater affect 
your life?

Immersion Day - 
Do you want to 
participate in 
more theater 
activites? NOTES

Red Wing (Play 
only) FEMALE 18 WHITE 1 4 4 3 YES DON'T KNOW N/A

Red Wing (Play 
only) FEMALE 17 WHITE 3  5+ 5 5 YES DON'T KNOW N/A "I love Hamlet"

Red Wing (Play 
only) FEMALE 17 WHITE 2 5+ 4 4 YES DON'T KNOW N/A

Red Wing (Play 
only) FEMALE 17 WHITE 5 5+ 5 4 YES DON'T KNOW N/A

Red Wing (Play 
only) FEMALE 18 WHITE 3 5+ 5 5 YES NO N/A "The acting was incredible/I really enjoyed it"

Red Wing (Play 
only) FEMALE 17 WHITE 4 4 5 5 YES NO N/A "Plays give a deeper look into the emotion instead of reading"

Red Wing (Play 
only) FEMALE 17 WHITE 2 5+ 2 3 YES YES N/A

Red Wing (Play 
only) FEMALE 17 WHITE 1 5+ 5 5 YES YES N/A

"great spin on an excellent tragic"; "seating was very comfortable"; how can theater 
affect your life - "the message within the performance"

Red Wing (Play 
only) FEMALE 17 WHITE 3 4 4 3 YES YES N/A

"There were a few spells of boredom"; "Most girls fell for Laertes"; "I attend 
Chanhassen Dinner Theater at least once a year"; how can theater affect your life - 
"gives you a simple view of things"

Red Wing (Play 
only) FEMALE 18 WHITE 4 5+ 4 5 YES YES N/A

how can theater affect your life - "you can relate your emotions and play it to 
your life"

Red Wing (Play 
only) FEMALE 17 WHITE 5 5+ 5 5 YES YES N/A

"I love theater"; "I love Shakespeare, the cast, set and interpretation of the script 
were all amazing"

Red Wing (Play 
only) FEMALE 17 WHITE 5 1 5 5 YES YES N/A

"The actors were very compelling and the lights set the mood"; how can theater 
affect your life - "It is a great source of entertainment"

Red Wing (Play 
only) MALE 17 WHITE 2 5+ 5 4 YES DON'T KNOW N/A

Red Wing (Play 
only) MALE 18 WHITE 4 4 4 4 YES DON'T KNOW N/A

Red Wing (Play 
only) MALE 18 WHITE 4 5+ 4 4 YES NO N/A "I enjoy plays"

Red Wing (Play 
only) MALE 18 ASIAN 2 5+ 4 3 YES YES N/A

Red Wing (Play 
only) MALE 17 WHITE 0 5+ 3 5 YES YES N/A

"I'm not super engaged"; "good atmosphere"; "sometimes you just gotta see a play"; 
how can theater affect your life - "something new"

Red Wing (Play 
only) MALE 17 WHITE 1 5+ 5 4 YES YES N/A "There were homeless people outside that were very scary"; "I act in many plays"

Red Wing (Play 
only) MALE 17 WHITE 2.5 3 3 4 YES YES N/A

"I will get forced into another play sometime in my life"; how can theater affect your 
life - "It could open my eyes to classical theater and new ideas"

Red Wing (Play 
only)

PREFER NOT 
SAY 17 WHITE 1 2 3 3 NO NO N/A

"Uncomfortable seats"; not attend future play b/c "better things to do"; can theater 
affect your life - "my life is fine"

12 FEMALE
14 are 

17 19 WHITE 2.725 13 were 5+ 4.2 4.15 19 YES 10 YES



School Gender Age Ethnicity

Likely to return 
to PS on your 
own

How many 
plays have you 
seen?

Did you feel 
interested in 
the 
play/charact
er?

Did you enjoy 
the theater 
experience?

Will you go see 
another play 
somewhere 
besides PS?

How can live 
theater affect 
your life?

Immersion Day - 
Do you want to 
participate in 
more theater 
activites? NOTES

Columbia 
Heights 
(Immersion) FEMALE 16 WHITE 3 0 4 4 YES YES YES

"Everything is in your face. It's all physical and dramatic." "Shows different ways to 
use expressions and tones."

Columbia 
Heights 
(Immersion) MALE 17 HISPANIC/LATINO 5 3 5 5 YES YES YES

"Seeing something that might be happening in your life can help you 
overcome it."

Columbia 
Heights 
(Immersion) MALE 17 HISPANIC/LATINO 4 0 4 4 DON'T KNOW YES NO

"It gives you perspective on how human emotions can be expressed in many 
different ways."

Columbia 
Heights 
(Immersion) FEMALE 16

BLACK/AFRICAN 
AMERICAN 5 0 5 5 DON'T KNOW YES YES

Columbia 
Heights 
(Immersion) MALE 16 TWO OR MORE 4 1 4 4 DON'T KNOW DON'T KNOW YES

"Now a days I don't have much time and I don't know anyone who likes to go [to 
theater]."

Columbia 
Heights 
(Immersion) MALE 16 HISPANIC/LATINO 3 0 3 4 DON'T KNOW NO DON'T KNOW
Columbia 
Heights 
(Immersion) MALE 18 HISPANIC/LATINO 5 0 5 5 DON'T KNOW DON'T KNOW DON'T KNOW

"I don't think plays at other theaters would be as great as the Park Square Theatre 
plays."

Columbia 
Heights 
(Immersion) MALE 15 HISPANIC/LATINO 5 1 5 5 DON'T KNOW YES DON'T KNOW "A play can give you a life lesson."
Columbia 
Heights 
(Immersion) MALE 17 WHITE 3 1 5 5 YES YES YES
Columbia 
Heights 
(Immersion) FEMALE 17

BLACK/AFRICAN 
AMERICAN 5 1 5 5 DON'T KNOW DON'T KNOW YES "I don't know [about other theaters] but I want to go back to Park Square Theatre."

Columbia 
Heights 
(Immersion) FEMALE 17

BLACK/AFRICAN 
AMERICAN 3 0 4 4 YES DON'T KNOW DON'T KNOW

Columbia 
Heights 
(Immersion) FEMALE 17

BLACK/AFRICAN 
AMERICAN 2 4 3 5 DON'T KNOW NO DON'T KNOW "The plays have nothing to do with my life so how can they affect me."

Columbia 
Heights 
(Immersion) FEMALE 16

BLACK/AFRICAN 
AMERICAN 4 2 5 5 YES YES YES "Better then phones or movie theaters." "I learned something new!"

Columbia 
Heights 
(Immersion) FEMALE 17 HISPANIC/LATINO 2 1 4 3 NO NO NO
Columbia 
Heights 
(Immersion) FEMALE 17 HISPANIC/LATINO 4 1 4 5 YES DON'T KNOW YES "We got to see the actors in street clothes." 
Columbia 
Heights 
(Immersion) FEMALE 17 HISPANIC/LATINO 3 1 4 4 NO DON'T KNOW DON'T KNOW
Columbia 
Heights 
(Immersion) FEMALE 17

BLACK/AFRICAN 
AMERICAN 3 4 4 5 YES DON'T KNOW NO

10 FEMALE
10 are 

17
8 

HISPANIC/LATINO 3.705882353
7 had seen 1 

play 4.294117647 4.529411765 8 DON'T KNOW 7 YES 8 YES



School Gender Age Ethnicity

Likely to return 
to PS on your 
own

How many 
plays have you 
seen?

Did you feel 
interested in 
the 
play/charact
er?

Did you enjoy 
the theater 
experience?

Will you go see 
another play 
somewhere 
besides PS?

How can live 
theater affect 
your life?

Immersion Day - 
Do you want to 
participate in 
more theater 
activites? NOTES

Eden Prarie 
(Immersion) FEMALE 17 ASIAN 5 5+ 5 5 YES YES YES

Eden Prarie 
(Immersion) FEMALE 17 ASIAN 4 5+ 5 5 YES YES YES "Brings to life works of literature/other art forms."

Eden Prarie 
(Immersion) FEMALE 17 HISPANIC/LATINO 3 2 5 5 YES YES YES

"The set, music and actors' passion all kept me engaged." "I loved talking to the 
entire cast." how can theater affect your life - "It gives you an escape from 
everyday life." "I was in the improv workshop and it got me in a good mood 

Eden Prarie 
(Immersion) MALE 18 WHITE 4 5+ 3 4 YES YES NO

Eden Prarie 
(Immersion) FEMALE 17 TWO OR MORE 4 5+ 5 5 YES DON'T KNOW YES

Eden Prarie 
(Immersion) FEMALE 17

BLACK/AFRICAN 
AMERICAN 5 5+ 4 5 YES DON'T KNOW NO

Eden Prarie 
(Immersion) FEMALE 17 WHITE 3 4 5 4 YES YES YES how can theater affect your life - "It makes you appreciate everyday things."

Eden Prarie 
(Immersion) FEMALE 18 WHITE 3 5+ 4 3 DON'T KNOW NO NO

Eden Prarie 
(Immersion) FEMALE 17 WHITE 1 3 4 5 YES NO YES

Eden Prarie 
(Immersion) MALE 18 ASIAN 3 5+ 4 5 YES DON'T KNOW NO

Eden Prarie 
(Immersion) MALE 17 WHITE 2 3 4 4 DON'T KNOW NO NO

"I really liked how expressive the actors were and they seemed very invested in the 
play."

Eden Prarie 
(Immersion) FEMALE 17 ASIAN 4 5+ 5 5 YES YES YES

Eden Prarie 
(Immersion) FEMALE 17 ASIAN 3 5+ 4 3 YES DON'T KNOW YES

Eden Prarie 
(Immersion) FEMALE 17 WHITE 4 5+ 4 4 YES DON'T KNOW YES

Eden Prarie 
(Immersion) FEMALE 17 ASIAN 3 3 4 4 YES DON'T KNOW YES

Eden Prarie 
(Immersion) FEMALE 17

BLACK/AFRICAN 
AMERICAN 5 4 5 5 YES YES YES

"I loved it because we are reading it in class. It was nice to see it come to life." how can 
theater affect your life - "Storytelling is extremely important especially if you 
can relate."

Eden Prarie 
(Immersion) FEMALE 17 WHITE 4 5+ 5 4 YES YES DON'T KNOW "It's like how reading any story can affect your life, only more so."

Eden Prarie 
(Immersion) FEMALE 18 WHITE 5 5+ 5 5 YES YES NO how can theater affect your life - "Organic connections with a different lens."

Eden Prarie 
(Immersion) FEMALE 17 WHITE 5 5+ 5 5 YES YES YES

Eden Prarie 
(Immersion) FEMALE 17 WHITE 3 5+ 4 4 YES YES NO how can theater affect your life - "Provides better understanding of literature."

Eden Prarie 
(Immersion) FEMALE 17 WHITE 5 5+ 5 5 YES YES YES how can theater affect your life - "Brings new insight to stories."

18 FEMALE
17 are 

17 11 WHITE 3.714285714 15 were 5+ 4.476190476 4.476190476 19 YES 12 YES 13 YES



School Gender Age Ethnicity

Likely to return 
to PS on your 
own

How many 
plays have you 
seen?

Did you feel 
interested in 
the 
play/charact
er?

Did you enjoy 
the theater 
experience?

Will you go see 
another play 
somewhere 
besides PS?

How can live 
theater affect 
your life?

Immersion Day - 
Do you want to 
participate in 
more theater 
activites? NOTES

Maplewood 
Academy (Play 
only) MALE 17 WHITE 0 1 0 0 NO NO N/A
Maplewood 
Academy (Play 
only) FEMALE 17

BLACK/AFRICAN 
AMERICAN 0 5+ 2 2 DON'T KNOW YES N/A

Maplewood 
Academy (Play 
only) FEMALE 17

BLACK/AFRICAN 
AMERICAN 1 2 1 2 DON'T KNOW NO N/A

Maplewood 
Academy (Play 
only) FEMALE 17 WHITE 3 5+ 5 4 YES YES N/A
Maplewood 
Academy (Play 
only) FEMALE 18

BLACK/AFRICAN 
AMERICAN 3 2 2 3 DON'T KNOW DON'T KNOW N/A

Maplewood 
Academy (Play 
only) FEMALE 17 WHITE 5 1 5 5 YES YES N/A "It inspires me to try out for play roles"
Maplewood 
Academy (Play 
only) MALE 17 WHITE 3 2 4 3 DON'T KNOW DON'T KNOW N/A
Maplewood 
Academy (Play 
only) FEMALE 17 ASIAN 3 5+ 4 5 DON'T KNOW DON'T KNOW N/A
Maplewood 
Academy (Play 
only) FEMALE 17

BLACK/AFRICAN 
AMERICAN 5 1 5 4 DON'T KNOW NO N/A

Maplewood 
Academy (Play 
only) FEMALE 17 ASIAN 5 0 4 4 YES DON'T KNOW N/A
Maplewood 
Academy (Play 
only) MALE 18 WHITE 3 1 4 5 DON'T KNOW YES N/A
Maplewood 
Academy (Play 
only) FEMALE 18 WHITE 5 1 5 4 YES DON'T KNOW N/A
Maplewood 
Academy (Play 
only) FEMALE 18 HISPANIC/LATINO 3 1 4 4 DON'T KNOW DON'T KNOW N/A
Maplewood 
Academy (Play 
only) FEMALE 17 HISPANIC/LATINO 4 5+ 5 5 YES YES N/A

how can theater affect your life - "Open your eyes to a different perspective on 
life."

Maplewood 
Academy (Play 
only) FEMALE 18

BLACK/AFRICAN 
AMERICAN 1 1 3 2 DON'T KNOW YES N/A

Maplewood 
Academy (Play 
only) MALE 17 ASIAN 3 0 4 4 YES DON'T KNOW N/A
Maplewood 
Academy (Play 
only) FEMALE 18 ASIAN 2 2 3 3 YES DON'T KNOW N/A
Maplewood 
Academy (Play 
only)

PREFER NOT 
SAY 18 ASIAN 5 2 4 5 YES DON'T KNOW N/A "It's a family friendly place"

Maplewood 
Academy (Play 
only) OTHER 18 ASIAN 5 1 5 5 YES YES N/A how can theater affect your life - "Being unafraid infront of random people."
Maplewood 
Academy (Play 
only) MALE 17 WHITE 4 2 5 5 YES YES N/A

how can theater affect your life - "Seeing life from multiple points of view is 
beneficial."

13 FEMALE
12 are 

17 7 WHITE 3.15
8 had seen 1 

play 3.7 3.7 10 YES 9 DON'T KNOW



School Gender Age Ethnicity

Likely to return 
to PS on your 
own

How many 
plays have you 
seen?

Did you feel 
interested in 
the 
play/charact
er?

Did you enjoy 
the theater 
experience?

Will you go see 
another play 
somewhere 
besides PS?

How can live 
theater affect 
your life?

Immersion Day - 
Do you want to 
participate in 
more theater 
activites? NOTES

Capitol View 
Center (Play 
only) MALE 17 WHITE 1 4 4 4 DON'T KNOW NO N/A
Capitol View 
Center (Play 
only) MALE 18 WHITE 5 2 5 5 NO DON'T KNOW N/A
Capitol View 
Center (Play 
only) MALE 17 WHITE 3 0 4 3 DON'T KNOW NO N/A
Capitol View 
Center (Play 
only) MALE 17 PREFER NOT SAY 2 2 3 3 NO DON'T KNOW N/A
Capitol View 
Center (Play 
only)

PREFER 
NOT SAY 14 WHITE 2.5 2 3 DON'T KNOW NO N/A

Capitol View 
Center (Play 
only) MALE 14 WHITE 4 5+ 5 5 YES YES N/A
Capitol View 
Center (Play 
only) MALE 14 ASIAN 5 0 5 5 DON'T KNOW DON'T KNOW N/A
Capitol View 
Center (Play 
only) MALE 14 WHITE 1.5 2 2.5 4 DON'T KNOW DON'T KNOW N/A
Capitol View 
Center (Play 
only) MALE 15 PREFER NOT SAY 5 5+ 1 5 NO YES N/A
Capitol View 
Center (Play 
only) OTHER 18 WHITE 5 0 5 5 YES YES N/A
Capitol View 
Center (Play 
only) FEMALE 15 TWO OR MORE 3 5+ 4 3 YES YES N/A
Capitol View 
Center (Play 
only) FEMALE 16

BLACK/AFRICAN 
AMERICAN 3 3 5 4 YES YES N/A

Capitol View 
Center (Play 
only) MALE 16 TWO OR MORE 0 0 3 0 NO NO N/A
Capitol View 
Center (Play 
only) FEMALE 16

BLACK/AFRICAN 
AMERICAN 3 0 4 3 DON'T KNOW DON'T KNOW N/A

9 MALE
4 are 

14 7 WHITE 3.071428571
5 had never 
seen a play 3.75 3.714285714 6 DON'T KNOW 5 YES
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