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Abstract 

Precious metal mining in Peru has been an extremely controversial issue for over one-

hundred years, largely due to the variable distribution of wealth produced and the environmental 

implications. Although mining and the problems associated with it have been in Peru for 

decades, in recent years Peru has become increasingly attractive for the growing number of 

international businesses, including mining companies, due to its natural wealth and unsaturated 

markets. This demands that fair and sustainable business practices are firmly established in order 

to insure the wellbeing not only of Peru as a nation but also to its rural community members who 

are oftentimes most negatively affected by mining. These community members have faced 

relocation, unfulfilled promises, and serious health effects despite being represented by their 

government and even talking directly to the mining companies. This is forcing rural people in 

mining areas to search for different outlets to have their voices heard. Film has progressively 

become a popular vehicle to do this, and critical analyses of these films help reveal the root 

issues related to mining. The films analyzed in this paper are all produced in Spanish, filmed in 

Peru, and include locals. En el corazón de Conga (In the Heart of Conga), the documentary 

focused on most, was produced in 2012, and it includes in-depth interviews with the local people 

of Cajamarca who are affected by the Conga mine. Molinopampa is a short film that illustrates 

how damaging mining-related water contamination would be for one local community. Finally, 

La hija de la laguna (The Daughter or the Lake) reveals the intense effort an Andean community 

puts forth to stop the local mine. By directly exploring mining issues through film, the medium 

local Peruvians are utilizing, an authentic perspective is revealed, and the people’s messages are 

echoed to new audiences.       

Keywords: precious metal mining, Cajamarca, Conga mine, social responsibility, water 

contamination, cinematography, Newmont, international influence, Peruvian documentaries 
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Exploring Precious Metal Mining in Peru through Film 

Introduction 

History of Peruvian Mining 

Mining has been a significant part of Peru’s history even before Peru itself was officially 

a nation. In the times and places of the Inca Empire, golds and silvers harvested from the local 

land were crafted into elegant jewelry, dishware, furniture, temples, and more (Cartwright, 2014, 

para. 5). Silvers and golds symbolized power, were donned by the elite, and also maintained a 

person’s status level after his or her death (US History, 2016, para. 6). There are even stories that 

tell of a ruler who wore silver-soled shoes (Cartwright, 2014, para. 5). In the mid-1500s the 

Spanish explorer and conquistador Francisco Pizarro arrived in Peru with the intent to secure 

Incan gold and land for himself as well as the rulers of Spain (Cartwright, 2014, para. 21). As the 

story goes, Pizarro made contact with the Incan people but soon captured the Emperor Atahualpa 

and kept him hostage. Atahualpa had been led to believe that he was meeting Pizarro near 

Cajamarca, a region in northern mountains of Peru, for a feast celebrating the emperor’s success. 

However, it was in reality an ambush, and Atahualpa’s unarmed men were killed and the 

emperor taken hostage (History.com Staff, 2009, para.1). Pizarro claimed that he would release 

Atahualpa if he was given huge quantities of gold and silver. However, when the Incans 

delivered the gold to Pizarro, Pizarro refused to release Atahualpa until the emperor converted to 

the Catholic faith, which he refused to do. This prompted the Spaniards to kill Atahualpa and 

take the gold (Adams, 2005, para. 22). While Atahualpa’s gold-related death happened over 

four-hundred and fifty years ago, the feelings of being exploited by foreigners for gold has not 

passed in Peru, and precious metal mining still stands as an extremely controversial issue.  
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Peru as a Modern Mining Leader 

Today Peru is a world-class mining country, constantly making top-ten lists. According 

to a world mineral production report, as of 2014 Peru was the world’s second largest producer of 

silver, third largest producer of both copper and zinc, fourth largest producer of lead, as well as 

the seventh largest producer of gold (Reichl, Schatz, & Zsak, 2016, p.116, 107, 112, 108, 113). 

Many of the countries that are higher on the list than Peru are countries like the United States, 

China, Russia, and Canada, all of whom have significantly larger land areas than Peru, whose 

total land area is less than fifteen percent of that of the United States (Reichl et al., 2016; 

Brinkhoff, 2016). 

International Mining 

As its world-class mining status would suggest, Peru’s economy relies heavily on mining. 

According to a report by EY Peru, an international professional service firm, over 55% of Peru’s 

exports are minerals, and mining accounts for about 12 percent of Peru’s total GDP (2016; Lasa 

Aresti, 2016, p.3). The EY Peru report also describes how “new mines and expansion projects 

are expected to more than double [Peru’s] copper productions by 2016” as well as how “within 

Latin America, Peru has, perhaps, the greatest untapped potential for new discoveries and 

production” (EY, 2016, p.4, 27). It is also noted in the report that in general, “an estimated 

US$60.9 billion is expected to flow into [Peru] over the next few years” (2016, p.12, 4). It is a 

logical conclusion from this report that international mining companies will want to invest in 

Peru in the near future, if they have not already done so. Peru is framed as a place with an 

abundance of opportunity for mining-related profit as well as a place that welcomes international 

mining (EY, 2016, p.4). There are many prominent international mining companies, and they 

include, but are not limited to, the following: Newmont, Glencore, Gold Fields, Freeport-
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McMoRan, Rio Tinto, Anglo American, and Barrick Gold (EY, 2016, p.24). Newmont and 

Freeport-McMoRan are United States companies; Gold Fields is a South African company; 

Glencore, Rio Tinto, and Anglo American are English companies; and Barrick Gold is a 

Canadian company (Freeport-McMoRan, 2016; Gold Fields, 2016; Els, 2016).  

National Mining Companies 

Peruvian mining companies do also have a significant role in the mining industry of Peru. 

As a whole, there are hundreds of mining companies operating in Peru, but in 2012 over “fifty 

percent of total mining production in Peru was controlled by five firms: Antamina, Southern 

Peru, Cerro Verde, Yanacocha, and Barrick” (Aresti, 2016, p.9). Of those five, Barrick is the 

only foreign firm. Other prominent national mining firms include Atacocha, Barrick 

Misquichilca, Buenaventura, and Volcan (Aresti, 2016, p.9). Most of the mining companies, both 

national and international, are very small compared to the dominant companies already listed. 

Those smaller companies partner with larger companies, sometimes several companies, to 

ultimately maintain functioning mines.  

Precious Metal Mine Locations 

The large majority of precious metals in Peru are found in the mountainous region, which 

is indicated by a red oval in Figure 1 on page 6 (EY Peru, 2015, p.29; red line mine). Figure 1 

shows the locations of the current major mining projects in Peru, which are further described by 

whether or not they are expanding, constructing, approving, or exploring the mines. As shown in 

the figure, the mountainous area runs the length of the country and is situated between a desert, 

coastal region as well as a lowland, jungle region where there are few precious metal mines. 

These three regions of Peru make the country an extremely diverse place with some people 
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Figure 1. Location of major mining projects currently functioning in Peru along with their status. The red 

line, added by me, indicates roughly where the mountainous region is.  
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describing it as not one county but rather as three countries. Almost one third of Peru’s entire 

population lives in the nation’s capital Lima, which is located on the coast (Brinkhoff, 2015, 

p.1). Lima, and the coastal region of Peru in general, is considered the richest region of Peru, and 

its demographic has a much more prevalent Spanish ancestry than the rest of Peru (Peru Reports, 

2013, p.1). The jungle region is located along the northern border of Peru, and it contains large 

amount of natural gas and oil (Agurto & Hurtado Mariño, 2016, para. 10.) The mountainous 

region is part of the Andes Mountain Range, and it has a very large indigenous population, as it 

once contained the heart of the Incan Empire. This region is also the poorest region in Peru 

today, and the communities living in the mountains are heavily reliant on raising livestock and 

on agriculture (Peru Reports, 2013). Due to the impressive natural mineral deposits in the 

mountains, these communities consistently feel the presence of mining in ways that will be 

discussed throughout this paper. 

General Concerns due to Precious Metal Mining in Peru 

 Mining is an extremely complex industry with many components contributing to the 

overall picture. There are a countless number of perspectives a person can take on the issue, and 

there are a countless number of opinions regarding how to manage and think about mining. To 

avoid extremely lengthy conversations, oftentimes mining-related debates get reduced down to 

whether or not a person is for or against mining, and this in many cases is an oversimplification. 

There are historical, economic, social, political, and cultural factors to be considered on local, 

regional, national, and international levels. Thoroughly considering all of these elements would 

prove to be a significant challenge, but it is absolutely necessary. To start the process of thinking 

through these issues, though, it is first important to familiarize oneself with two of the main 

mining-related concerns in Peru.   
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Monetary Distribution 

 Mining can generate massive sums of money that is then divided among several different 

parties. This issue quickly complicates itself due to differing opinions on how exactly profits 

should be distributed. In Peru, there is an established system for distributing mining-related 

money, and within this system there are three main sources of money transfers as follows: 

corporate income tax, mineral royalties, and annual sub-surface fees. Mining companies pay a 

corporate income tax of 28% of their profits to the national Peruvian government, and then the 

national government reallocates that money to subnational governments, a process known as the 

canon minero (Aresti, 2016, p.5, 18). The canon minero accounts for roughly 80% of revenue 

shared with subnational governments, and it is distributed to regions based on their mining 

production levels (Aresti, 2016, p.5, 20). The distribution of mineral royalties is very similar to 

the canon minero, but the quantity of money is smaller (Aresti, 2016, p.22). The sub-surface 

fees, also known as the derecho de vigencia, are distributed to the governments in mining 

regions only, and that money is used solely for the government (Aresti, 2016, p.24).  

 The amount of mineral revenue shared with subnational governments can be massive. 

From 2006 to present day, the total amount of money transferred to the regions is at least one 

billion US dollars every year (Aresti, 2016, p.10). As mentioned in the previous paragraph, this 

money is distributed based on whether or not the region has active mining production, meaning 

that non-producing regions do not receive mineral revenue money. They do receive an 

“intergovernmental transfer” to somewhat compensate for this gap; however, non-producing 

regions still could receive at least twenty million US dollars less in government transfers than 

producing regions (Aresti, 2016, p.24). This disparity in monetary distribution is one of the 

problems associated with mining profits. In addition to this, studies have shown that revenue 



PRECIOUS METAL MINING IN PERU  9 
 

sharing can actually have negative impacts on local communities, because it ultimately can lead 

an “increase in corruption of public work, increase in the political dispute between rival groups, 

higher levels of patronage, deterioration of governance, and excess spending that distorts salaries 

and affects agriculture” (Aresti, 2016, p.28).  

 Environmental Implications 

 A second major mining-related concern in Peru is what effect it will have on the 

environment. Oftentimes this environmental concern is more specifically a concern about water 

quality. As described in a 2010 article, there are upstream and downstream impacts on water in 

mining regions, where upstream impacts are related to the depletion of water and downstream 

impacts are related to the contamination of water (Budds, 2010, para. 3). One report from 2012 

described how each day “large-scale surface gold mines can use between 60,000 and 100,000 

cubic meters of water” (Kozacek, 2012, para. 22). Another essay reported that an open-pit copper 

and molybdenum mine near Arequipa, Peru required an 85% increase in its water usage in order 

to triple the size of the mine; this particular mine does, however, recycle 85% of its water used 

(Toledano & Roorda, 2014, p.24). The possibility of water shortages in the Andes, where most of 

the mining takes place in Peru, is magnified due to the naturally arid regions that exist there 

(Budds, 2010, para. 3).The potential zones affected by any contamination can also be magnified 

due to the elevation of the mines, because water from high elevations will flow to increasingly 

more locations and water sheds as it flows to lower elevations.    
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The Documentaries 

Why film? 

 Social Opposition to Mining 

 Despite the monetary and competitive success that Peru has experienced in regards to 

precious metal mining, there is a growing Peruvian social opposition to mining, and it is this 

force that will be the focus of the remainder of the paper. As described earlier, Peru has become 

increasingly attractive to foreign investors due to its unsaturated markets and huge amounts of 

natural resources. However, several key political and social issues are causing a significant 

increase in the number of people who oppose mining. For example, many Peruvians do not trust 

their local, regional, and/or national government, which are the bodies that have significant 

weight in mining-related decisions. In fact, according to  

“the Instituto Nacional de Estadística e Informática (INEI) 2014 National Household 

Survey Module: Governance, Democracy and Transparency ‘only 21.4% of respondents 

trust local municipalities, 20% trust provincial municipalities…15% trust regional 

government…and 5.9% trust political parties’” (EITI, 2016, p.16).  

This issue becomes especially relevant in regards to mining because mining companies receive 

permits through the government, and also the subnational governments are in charge of 

managing the potentially massive amounts of mining-related money sent to regions (Aresti, 

2016, p.5). These feelings of distrust that Peruvians have are amplified by reports such as one by 

the Comptroller General of the Republic which showed that “since 2010 the Peruvian 

Government has lost about S/.3,000 million (about US$860 million) of its public treasury 

because of corruption” (EITI, 2016, p.16). Peruvians also feel significant distrust towards the 



PRECIOUS METAL MINING IN PERU  11 
 

mining companies themselves, as discussed later in the paper, so the tension in regards to mining 

only increases more.  

 The significant distrust that Peruvians feel towards their government as well as towards 

the mining companies puts communities in a position where their voices cannot be heard. The 

two main authority figures involved with mining, namely the governments and mining firms, are 

not seen as considerate, responsive entities; however, they are the two bodies with the most 

organized power. Because of this, communities are turning to alternative methods to make their 

voices heard, and one of these methods is film. By producing a film that illustrates a 

community’s stance on mining, those people begin to have a louder voice, assuming the films are 

watched. Film can offer thorough and powerful insight to a situation in a form that is easy to 

consume. In fact, two of the films chosen for this paper are free and available on YouTube, 

which makes them even more accessible for viewing. By producing a film, communities can 

raise awareness of the controversy and ideally strengthen their voices to match or exceed those 

of the government and/or the mining companies.  

 Pro-Mining Information Campaigns  

 The people of Peru are not the only ones producing mining-related videos; mining and 

private companies also produce documentaries promoting mining projects. For example, a US 

based mining company called Newmont created a twenty minute video called “Conga, la minería 

empieza por la gente/Conga, mining starts with the people” (translation mine) (Mina Conga 

Peru, 2012). In this video, the company describes how education, access to water, public health, 

and the economy will improve because of their mine, called the Conga. They also show clips of 

their representatives speaking with community members as well as those community members 

supporting the progress of the mine. In addition to Newmont’s promotional techniques, private 



PRECIOUS METAL MINING IN PERU  12 
 

organizations offer community projects and outreach programs designed to promote mining. For 

example, the Instituto de Ingenieros de Minas del Perú/Institute of Mining Engineers of Peru 

(translation mine) is an organization that coordinates seminars, expos, conventions, and 

workshops that promote mining (Instituto de Ingenieros de Minas del Perú, 2016). They also 

maintain a library and video library containing information related to mining (Instituto de 

Ingenieros de Minas del Perú, 2016). These are a few of the opposing sources of information that 

the documentaries explored in this paper are counteracting.   

En el corazón de Conga 

 Background 

The documentary En el corazón de Conga (In the Heart of Conga) was produced in 2012 

by Isabel Guarniz Alcántara. In addition to producing it, Alcántara also directed the film along 

with Andrés Llanos Silva and Andrea Valencia Rivero. Alcántara was born in Peru, and she has 

lived there her entire life. She currently is living in Lima, Peru but is originally from the city of 

Cajamarca in the region of Cajamarca (Ojos de Lechuza, 2016). It is this same region of Peru, 

Cajamarca, that En el corazón de Conga focuses on by interviewing local Peruvians who live by 

the Conga mine (See location 12 in Figure 1). The fact that the documentary is produced by 

somebody who has lived in the same region of the mine, interviews people currently directly 

affected by the mine, and is delivered in its original language adds greatly to the authenticity of 

the piece. It would be difficult to find a more genuine perspective of what many local Peruvians 

think about mining than what the documentary offers. 

The company in charge of the Conga mine is based out of the United States and is called 

Newmont Mining. Interestingly, the Conga mine, an open-pit copper and gold mine, is not 



PRECIOUS METAL MINING IN PERU  13 
 

functioning as of 2016 in terms of extraction, but the exploration of the mine as well as the 

construction of roads and reservoirs for it has already taken place (Walton, 2016, para. 1; 

Alcántara, 2012). In April 2016, Newmont Mining announced they would not continue 

advancing the mine until they have “social acceptance, solid project economics and potentially 

another partner to help defray costs and risk” (Walton, 2016, para. 2). The Conga mine was 

projected to cost Newmont Mining $US4.8 billion, and prior to the halting of the project, 

Newmont Mining had already spent $US1.7 billion (Walton, 2016, para. 1, 16). The mine would 

be roughly two kilometers long and one kilometer deep, and 92,000 tons of rock would be 

extracted each day for seventeen years (Carbonell, 2014, p.1). The project faced massive social 

opposition, as shown in En el corazón de Conga and by Newmont Mining’s announcement, and 

this contributed heavily to the stalling of the mining (Walton, 2016, para. 14).  

Newmont did have success starting a mine in the region of Cajamarca prior to its attempt 

to start the Conga mine; the currently fully-functioning mine is called the Yanacocha mine. 

Newmont owns 51.35% of the Yanacocha mine with Minas Buenaventura and the International 

Finance Corporation owns the rest (Newmont, 2016). Started in 1993, the Yanacocha mine is 

“South America’s largest gold mine,” and it produces roughly 471,000 ounces of attributable 

gold each year (Newmont, 2016). However, for many local Peruvians, this mine has become an 

infamous example of the dangers of mining. Following the start of extraction, the rivers 

surrounding the Yanacocha mine became extremely acidic with a pH of 3.3 in the most severe 

cases; normal surface water pH in Peru is considered to be between 6.5 and 8.5 (Langdon, 2000, 

p.2; Anyaibe, 2015, p.15). Wildlife, such as fish and frogs that had been well-established before 

the mining started, completely disappeared (Langdon, 2000, p.2). Many families lost all farmable 

land and were forced to relocate to the city of Cajamarca where they found an alien environment 
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(Langdon, 2000, p.3). Communication between Newmont Mining and the local communities was 

not sufficient, and accounts show that the locals had a massive misunderstanding both about how 

big the mine would be as well as its potential effects (Langdon, 2000, p.3). In addition, in June of 

2000 a truck spilled mining-related mercury near the town Choropampa. The locals lacked an 

understanding about the high toxicity of mercury, so they collected it and kept it in their homes 

(Langdon, 2000, p.4). With all of this in consideration, it is no surprise that there was and still is 

a powerful resistance to Newmont Mining starting another mine, the Conga mine, in the region 

of Cajamarca. 

Political and Social Issues Revealed 

A major concern that is evident in En el corazón de Conga is the local community 

members’ concern for future generations. This idea is introduced immediately in the film. In the 

opening frames there is a child narrating, and he talks as if he is speaking to the rivers: “¿Como 

estás? ¿Estás triste? Yo creo que más bien estás preocupado./How are you? Are you sad? Rather, 

I think you’re worried” (Translation mine). The boy then goes on to describe how his parents and 

grandparents are also worried; they are worried that they are not going to have enough water. 

The viewer does not have a visual for the boy initially, only a black screen and the sound of his 

voice with water in the background. Together, these two sounds create a sense of calm and 

innocence. The water sounds slow and smooth, and the boy’s voice sounds curious. These 

features appear again right at the end of the film, so they clearly are important, as they are the 

first and last impressions the audience receives. The lack of a visual of the boy is significant, 

because it does not label him as anything but a child. That makes him relatable to a much wider 

audience than if he was immediately shown as an indigenous boy, for example. People from all 

social, economic, and political spaces know the feeling of wanting to protect and provide for a 
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child. In addition to this, the opening frames create a subtle sense of sadness. Children do not 

damage the world at the same scale that adults do, so the disappearance of water in an area is not 

due to a child’s wrong-doing. It would be a result of actions by adults. However, it will be the 

children that will live the longest in the changed environment.  

The concern for future generations is displayed again in the documentary when several 

children are being interviewed and asked about what crops their families produce. The children 

are able to name a long list of crops while smiling and clearly feeling special for being filmed. If 

the water in these communities became contaminated, the families would lose the ability to grow 

food in the same quantities for their children. The fact that viewers have exact faces of the 

children who could suffer from environmental water problems makes the issue feel more real and 

personal. It increases the sense of urgency to either prevent or quickly mitigate water 

contamination so that these children, whom the audience now has faces for, will continue to have 

clean water.  

Another main issue shown in En el corazón de Conga is a strong distrust that local 

community members have for both their government as well as the mining companies 

themselves. For example, the film shows several clips from President Ollanta Humala’s 

presidency campaign, and at his rallies he promised to fight against mining and for water rights. 

There are other clips shown of President Humala after he won the election saying that he is going 

to invest more into mining (21:41 minutes). The hurt and anger is evident on the faces of the 

people interviewed in the film. Farmers, mothers, teachers, students, and journalists all described 

President Humala’s failure to keep his campaign promises as truly sad. One man named Julio 

Huaman, a local governor of San Juan de Huangashanga, even says that if given the opportunity 

he would immediately replace President Humala, because he did not keep his promises (24:08 
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minutes). Student Michael Ortiz described how extremely happy he was when President Humala 

won the election, because he thought Peru was going to genuinely change for what he thought 

was the better. However, after President Humala started strongly supporting mining, Michael felt 

betrayed (23:20). 

The documentary also reveals that many locals feel a strong distrust towards the mining 

companies themselves in addition to the Peruvian government. This distrust, and also suspicion, 

that some Cajamarca residents feel stems from multiple problems. For example, in En el corazón 

de Conga a mother is interviewed who describes how Newmont Mining representatives go to her 

children’s school and give them cookies and mugs with “Yanacocha” written on it. She describes 

how intrusive this feels as a mother and how she feels as if her children are being tricked into 

supporting the mine (40:20 minutes). Another man, Julio Huamán the governor of the town San 

Juan de Huangashanga, describes how mining companies “no hicieron nada/haven’t done 

anything” (translation mine) despite agreeing to building and expanding infrastructure in the 

areas (37:15 minutes). Lastly, the student, Michael, explains how “no hay inclusión social/there 

isn’t social inclusion” (translation mine) in the mining process (41:00 minutes).  

This statement of Michael’s is in contrast to the presence of public meetings hosted by 

Newmont Mining in Cajamarca; video segments of these meetings are present in En el corazón 

del Conga (35:50 minutes). However, Michael’s previous quote is referring to the quality, 

frequency, and effectiveness of these meetings. As shown in the documentary, the meetings 
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hosted by Newmont 

Mining consist of two 

Spanish-speaking 

representatives 

presenting a slideshow 

describing the social 

aspects of mining. 

Figure 2 shows one of             Figure 2. Social responsibility slide from public meeting with Newmont. 

their slides that describes the “Responsabilidad social/Social Responsibility” (translation mine); 

when this slide appeared on screen at the meeting several audience members laughed (35:51 

minutes). Although it was not explicitly stated in the documentary, the fact that the audience 

laughed at the “Social Responsibility” slide likely suggests that they either find the simplicity of 

the cartoon or the legitimacy of proposals ironic.   

Cinematography Techniques  

To highlight the physical reality of mining, En el corazón de Conga uses the visual shock 

of mines. About halfway through the film, there is a minute long segment using Google Earth to 

show the Yanacocha and Conga mines along with their proximity to natural lakes. The fact that 

the mines are visible from space shows how massive they are. If a person is walking through the 

mountains it is easy to forget what is behind the next hill; a mine could be hidden several ridges 

away without the by-passer directly seeing it. An aerial shot, though, reveals how close the lakes, 

rivers, and communities are to each other, and it shows the mountains as one unit rather than 

multiple pieces. The nature of Google Earth amplifies this feeling, because the view starts off at 
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the global level. Starting with a visual of the entire Earth suggests that the mines in Peru are not 

just a Peruvian issue but rather that they are a global issue.  

While it is relatively 

common to see a picture of a 

mine, it is uncommon to see a 

mine in relation to the 

untouched environment 

directly beyond it. The 

Google Earth (Figure 3) view 

offers this perspective.           Figure 3. Yanacocha mine as shown by Google Earth in En el corazón de Conga. 

This segment of the film also suggests that the Conga mine will have the same environmental 

results as the already established Yanacocha mine. More specifically, this segment shows how 

the Yanacocha mine resulted in the complete disappearance of Lake Yanacocha. The directors 

then show each of the lakes surrounding the Conga mine, therefore suggesting that these lakes 

will disappear, too. This segment of the film is also very direct in criticizing mining companies. 

There is a frame that says,  

“Hay seres humanos que creen ser mejores ingenieros que la naturaleza misma y 

aseguran que unos reservorios artificiales funcionarán mejor que un ecosistema de agua 

que siempre fue perfecto./There are some people who think they are better engineers than 

the environment itself, and they claim that a few artificial reservoirs will work better than 

an aquatic ecosystem that was always perfect.” (Translation mine).   

This quote fully shows the frustration and anger locals are feeling as a result of the mining 

companies making changes to the environment. However, this quote focuses more on the people 

in charge of mining companies rather than mining itself. The tone of it suggests local Peruvians 
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think that the people who run mines massively lack an understanding of the environment and 

have a warped perception of their own capabilities.  

 Perhaps the most powerful aspect of the Google Earth segment, though, is the music and 

movement. The song that is playing is called “Mama Pacha/Mother Earth” (translation mine) by 

Vii & Megan. The tone of the song is not one of sadness or defeat. Rather the song serves as an 

energetic call to action and motivation for the viewer. The powerful rhythm rallies people to their 

feet instead of disheartening them into a passive acceptance of what is happening. The song also 

fosters unity rather than division. One line of the song says, “Siembra en nuestros corazones el 

amor y la amistad/Sow in our hearts love and friendship” (translation mine). Another line says, 

“Que luchar por tu verdad/Let’s fight for your truth” (translation mine). These lyrics inspire 

joining together to save the earth in a positive and healthy way not in a way that will cause 

further destruction. The movement seen in this segment amplifies the effects of the song. The 

movements and zooms are sharp and choppy, almost chaotic. This adds energy to the piece but 

also recreates the emotion of the mining controversy.   

 In contrast to the song “Mama Pacha” is the song that precedes the Google Earth 

segment. The song that plays is called “Cinco siglos igual/Five Centuries the Same” (translation 

mine) by Leon Gieco, and it floods the listener with the feelings of pain and heartbreak. The 

song talks about how there are hard-working people with starving children who are trying to 

change the country for the better but are overpowered and misunderstood by their government 

and the mining companies time and time again – five centuries the same. As already mentioned, 

this song is played before “Mama Pacha,” and this is significant. The viewers are first hearing 

and feeling the sense of hopelessness that locals have through the song “Cinco siglos igual,” but 

then are introduced to the fire and energy that “Mama Pacha” shows. This is a representation of a 
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large-scale change in thought for the locals. The Conga mine sparked a change in the 

communities that made them say enough is enough; they are tired of not having their voices 

heard and are going to break that cycle.  

Molinopampa 

 Background 

 Molinopampa is a little-watched short documentary on YouTube that was produced in 

2011. It depicts the everyday life of the people living in the Peruvian district of Molinopampa. 

Molinopampa is located in the mountains of northern Peru in the region of Amazonas; Amazonas 

is adjacent to the region of Cajamarca. Molinopampa produces a large quantity of milk and dairy 

products, and the entire region of Amazonas produces roughly 70,000 liters of milk every day 

(Agronegocios, 2015). Molinopampa was directed by Carmen Mejía Silva with help from Elmer 

Chávez Chávez, Ydael Cerdán Malaver, Rosa Rojas Quevedo, and Angeles Cojal Gil. This short 

documentary does not mention specific mines or mining companies; rather, it highlights how 

vital their land and clean water is in their community. 

 Cinematography Techniques 

 The beginning of Molinopampa is almost identical to the beginning of En el corazón de 

Conga, because for the first ten seconds the viewer only hears water flowing and sees a black 

screen. This segment sets the stage for the entire piece by immediately forcing the viewer to 

focus on water therefore ensuring that water is a main character throughout the film. The viewer 

is also initially drawn to the simplicity of the film; each take is long, roughly ten seconds, and the 

camera does not move quickly, if at all. Also, it is over three minutes into the film before a post-

production sound is added to the film, which is an Andean instrumental song; the first several 
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minutes of the film are purely just the sounds and images from the actor’s movements. The 

documentary only lasts ten and one-half minutes, and the entire time is spend showing the viewer 

exactly how often the community members use water. They use water to feed and clean their 

animals. They use water to cook and farm. They use water to drink and clean themselves. They 

depend on having clean water constantly for a healthy and successful survival. Mining is not 

even suggested until the end of the film when a phrase appears on the screen as follows: 

 “Somos 6000 familias que vivimos del agua de Molinopampa. Esta agua ya no es 

suficiente… La fuente de agua limpia más cercana es el Río Sendamal. Empresas mineras 

están ubicadas en su naciente./We are 6000 families who live from the water of 

Molinopampa. This water already isn’t sufficient. The closest source of clean water is the 

River Sendamal. Mining companies are located in its origin.” (Translation mine).  

Another common theme seen in Molinopampa that also appeared in En el corazón de Conga is 

the concern for future generations. There no phrase or interview that explicitly states this, but the 

fact that the last half of the film is spent showing children playing and utilizing water make it 

clear. The communities that created this film have a deep and common concern that their 

children will not have farmable land or clean water.  

La hija de la laguna 

 Background 

 La hija de la laguna/Daughter of the Lake (translation mine) is a full length documentary 

that was produced in 2015 by Núria Frigola Torrent and directed by Ernesto (Tito) Cabellos 

Damián, who is from Lima, Peru and has produced several other major mining documentaries. 

La hija de la laguna tells the story of an Andean woman named Nélida who talks with the spirits 

of the water and fights the advancement of a gold mine whose targeted deposits are located under 
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her community’s lakes (Hija de la laguna, 2015). This film was shown at the 2016 Cine Las 

Americas International Film Festival, and it surfaces several key points related to mining. First, it 

shows the Peruvian government supporting the production of the mine while the local people 

oppose it. Secondly, it reveals the violence associated with mining when it depicts how people 

are dying during protests, a fact that shows how intensely passionate people are about this issue 

(Locatelli, 2015). While this documentary will not be analyzed in the same way as the other two 

documentaries in this paper, La hija de la laguna is an extremely important documentary to 

acknowledge. Especially when compared to En el corazón de Conga and Molinopampa, this 

documentary has a much larger audience. It is a film featured internationally, and that alone is 

very significant. That suggests that publicity of Peruvian mining will also be international, 

therefore putting social opposition groups, governments, and mining companies all in a position 

in which they are being watched globally.  

Conclusions 

 Precious metal mining is extremely controversial in Peru. While all three of the 

documentaries discussed in this paper were heavily slanted to oppose mining, the fact that 

mining is such a major component of Peru’s economy shows that for some reason – whether that 

be to provide jobs, to earn companies money, to grow Peru’s economy, etc. – mining is wanted 

on some level. Factors such as unemployment and GDP are constantly used globally as a 

measurement of development and have proven to be strong arguments in favor of mining. It can 

be hard to argue against quantified values of potential improvement, like more people having 

jobs. En el corazón de Conga, Molinopampa, and La hija de la laguna, however, provide 

evidence that a significant population of Peruvians are in fact making that argument. They are 

arguing against the development of precious metal mining in their communities.  
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 One of the root arguments that all three of the documentaries show is a deep concern for 

their children’s ability to continue to live on their lands and live out their traditions and culture. 

From a developmental perspective, it can make sense to develop a community so that the 

children will receive better education and ideally lead healthier lives, a goal that the Peruvians in 

the documentary want. However, clearly a large problem in this strategy is that many Peruvian 

community members do not approve of the way mining companies are providing what they see 

as benefits to the communities. Viewers of the documentaries can clearly see the pain and fear on 

the faces of the community members when they are talking about the possibility that their 

children maybe not be able to live and farm on their native land. 

 A second root argument against the precious metal mining that was shown in the 

documentaries is a lack of social inclusion and trust between mining companies and 

communities. Most clearly shown in En el corazón de Conga, community members do not trust 

mining companies to fulfill their promises, such as building roads. In addition to this, though, 

some community members find it humorous that mining companies even suggest that they will 

help develop the communities. This is serious problem in regards to developing any project; 

there needs to be trust on all sides. As discussed earlier, this lack of social acceptance was 

enough to cause an international mining company, Newmont, to stop the development of their 

gold mine until a better relationship with community members was achieved. This fact coupled 

with the views shown in the three documentaries suggests that the approval of other major 

mining projects in the near future is highly unlikely.   

 Finally, a key piece of the mining narrative in Peru is the sense of a foreigner coming in, 

exploiting the country’s resources, and then leaving. While this is a sentiment that is present, it is 

important to define who the foreigner is. As discussed earlier, five mining companies own over 
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55% of all mining production in Peru, and four of those companies are Peruvian companies. This 

means that roughly 50% of mining is a happening because some number of Peruvians want it. 

When compared to the perspectives of Peruvians who live in rural mountainous areas, it may be 

possible to define these four national companies as “foreigners” purely because of the dramatic 

difference in viewpoints. In other words, the extreme diversity seen in Peru leads to a diversity of 

opinions. Because of this, it is important is that when developing major projects, the projects 

need to be driven by the community members and originate from their own imaginations. That is 

why this paper will not take a solid stance on whether or not precious metal mining in Peru 

should or should not occur. This is a Peruvian issue. That being said, non-Peruvians do not need 

to remain passive. Rather, people who are not from Peru should be listening to Peruvians and 

echoing those opinions, whatever they may be. Film is an option that can help communities 

make their voices grow.  
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