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As I look back over the Director’s letter I wrote last 
January, two issues in particular jump out at me that merit 
further comment as we at CAS are in the middle of yet 
another busy season of activity.

The most prominent matter of business is our anniversary.  
We are continuing to celebrate our 40th birthday this fall. 
We have planned a number of events to commemorate 
this milestone, most prominently a series of activities 
surrounding our annual Kann lecture on November 30.  
The theme of anniversary writ large is in many respects 
the watchword of our fall season. In fact, we are celebrating at least three.   
This summer, CAS helped organize Luther and the World Turned Upside 
Down, an exhibit at the University Libraries that looks back at the 500th 
anniversary of the Reformation. Though the exhibit closes at the end of 
September, we will be running lectures and events the entire academic 
year.  Keep an eye out for our “Remembering the Reformation” series.  Our 
second anniversary speaks directly to the Habsburgs. 1517 was not only 
the year of Martin Luther and the 95 Theses but also marks the publication 
of the remarkable Theuerdank of Emperor Maximilian I.  One of the great 
printing achievements of Central Europe, Theuerdank is an epic poem 
lavishly illustrated recounting a romanticized journey of Maximilian to 
meet his bride, Mary of Burgundy. Once more we have collaborated with 
University Libraries to host an exhibition. Theuerdank: Travel, Romance and 
the Art of Printing in the Holy Roman Empire, 1450-1517 will highlight the 
Renaissance world of printing and the political ambitions of the Habsburg 
family. Finally, there is 1917 and the Russian Revolution.  In early November 

we will be hosting one of the foremost authorities on the 
Revolution, Dr. Dominic Lieven, who will be offering a 
comparative look at the end of the Russian empire and 
its Habsburg counterpart during the First World War. 
 
The other matter I mentioned just in passing last 
January deserves further note as well. I mentioned our 
founder William Wright.  We were all saddened to learn 
that Dr. Wright passed away in February. His leadership 
and foresight were in large part responsible for the 
establishment of the Center at Minnesota.  Many of his 

former colleagues and students have passed on words of tribute that we have 
gathered and uploaded on our site to honor his work and life in Minnesota.  
We remember not only his scholarly work but also his civic engagement 
and generosity. Early in his career Bill ran for a seat in the Minnesota 
statehouse. One of my colleagues in the history department recalls that at 
a critical time in his own career, Bill stepped in at the last moment to fund 
an important research trip for him abroad. But as we remember passings 
and those who went before, let’s keep an eye on the future as well. One of 
the best ways we can honor Dr. Wright’s legacy is to ensure that health and 
vitality of the Center. Towards that end we are very pleased to announce 
the appointment of Dr. Igor Tchoukarine to our staff.  Dr. Tchoukarine will 
be serving both as the new editor of the Austrian Studies Newsmagazine 
and will also teach in the history department.  Igor is a fabulous addition to 
the Center. (See Igor’s bio on page 31).  As a specialist of 20th century East 
Central Europe, he brings with him an intellectual expertise and breadth of 
vision critical for our future. v   



3Fall 2017

2017
CASfall calendar

Wednesday, September 13. Community event. “Seeking Refuge in a 
Changing World” series kick-off event with multimedia artist Ifrah 
Mansour. 11:00am-2:00pm, Washington Bridge.  Presented by the Center 
for Austrian Studies, Institute for Global Studies, African Studies Initiative, 
Center for German and European Studies, Center for Holocaust and Genocide 
Studies, Human Rights Program, and Immigration History Research Center.

Friday, September 15. Lecture. Euan Cameron, Reformation church 
history, Union Theological Seminary. “Martin Luther’s Assault on Judaism: 
Scripture and Prophecy in the Reformation.” 12:15pm,  1210  Heller Hall. 
Presented as part of the Remembering the Reformation series, made possible 
by the Consortium for the Study of the Premodern World, in cosponsorship 
with the Center for Austrian Studies, Center for German and European 
Studies, Center for Early Modern History, Center for Jewish Studies, Center 
for Holocaust and Genocide Studies, Religious Studies Program, Department of 
History, and Department of German, Scandinavian, and Dutch.

Tuesday, October 10. Lecture. Andrei Corbea-Hoisie, German studies, 
Alexandru  Ioan Cuza-University Iasi ( Jassy). “The  Jews  of  Czernowitz  
in  the  19th Century.” 11:45am,  135 Nicholson.  Presented by the Center 
for Jewish Studies, cosponsored by the Center for Austrian Studies, Center for 
German and European Studies, and the Department of German, Scandinavian 
and Dutch.

Thursday, October 12. Lecture. Wayles Browne, linguistics, Cornell 
University. “Austria-Hungary: The Center of the Slavic World? Linguistic 
and Historical Perspectives on the Late Habsburg Empire  and its  Successor 
States.” 4:30pm, 710 Social Sciences.  Presented by the Center for Austrian 
Studies, cosponsored   by    the  Institute   of   Linguistics   and   the  Department  
of  History, and the Slavic Languages and Literatures Program.

Thursday, October 19. Lecture. Frances Courtney Kneupper, history, 
University of Mississippi. “Picturing Antichrist: An Inquiry into the 
Depiction of Evil in the Fifteenth Century.” 4:00pm, 220 Blegen Hall. 
Presented as part of the Remembering the Reformation series, made possible 
by the Consortium for the Study of the Premodern World, in cosponsorship 
with the Center for Austrian Studies, Center for German and European 
Studies, Center for Medieval Studies, Center for Early Modern History, 
Religious Studies Program, Department of History, and Department of 
German, Scandinavian, and Dutch.

Tuesday,  October 24.  Lecture.   Rachel Batch,  history,  Widener University. 
“Klub Tito and the People’s War for Freedom: Croatian Americans, 
Transnationalism, and Political Action during WWII.” 4:00pm, 120 
Andersen Library. Presented by the Center for Austrian Studies, cosponsored 
by the Immigration History Research Center, and the Immigration History 
Research Center Archives, University of Minnesota Libraries.

Friday,  November 3. Lecture. Darin Hayton, history, Haverford College. 
“Astrology from University Lecture to Print Culture.” 3:35pm, 275 
Nicholson Hall. Presented as part of the Remembering the Reformation 
series, made possible by the Consortium for the Study of the Premodern World, 
in cosponsorship with the Center for Austrian Studies, Center for German 
and European Studies, Center for Early Modern History, Religious Studies 

Program, Department of History, Department of German, Scandinavian, 
and Dutch, and History of Science, Technology, and Medicine Program.

Monday, November 6. Lecture. Dominic Lieven, history, Cambridge 
University.  “Empire,  Eastern Europe, and the First World War.” 12:20pm, 
20 Mondale Hall. Presented in conjunction with the James Cunningham 
Memorial Lecture by the Center for Austrian Studies, Department of History, 
Department of German, Scandinavian and Dutch, Slavic Languages and 
Literatures Program, and the Institute for Global Studies.

Tuesday, November 7. Lecture. Klaus Höedl, Jewish studies, University of 
Graz (Austria). “Similarities and Differences: Jews and non-Jews in Vienna 
around 1900.” 11:45am, 135 Nicholson Hall. Presented by the Center for 
Jewish Studies, cosponsored by the Center for Austrian Studies.

Tuesday, November 14. Lecture. Susanne Korbel, cultural studies and 
contemporary history, University of Graz (Austria). “Jews, Mobility and 
Sex: Popular Culture between Budapest, Vienna and New York circa 
1900.” 11:45am, 135 Nicholson Hall.  Presented by the Center for Austrian 
Studies and the Center for Jewish Studies.

Thursday, November 16. Lecture.  John Van Engen, history, University 
of Notre Dame. “Pursuing Religious Life in the Later Middle Ages: 
Freedom, Obligation, and Custom.” 4:00pm, 1210 Heller Hall. Presented 
as part of the Remembering the Reformation series, made possible by the 
Consortium for the Study of  the Premodern World, in cosponsorship with the  
Center for Austrian Studies, Center for German and European Studies, Center 
for Medieval Studies, Center for Early Modern History, Religious Studies 
Program, Department of History, and Department of German, Scandinavian, 
and Dutch.

Monday, November 20. Community event. “Victor Gruen: Visionary 
Urban Designer” film screening and panel discussion with architect and 
former CAS Fulbright visiting scholar Judith Eiblmayr, Minnesota Design 
Center director Thomas Fisher, and author Anette Baldauf. 5:15pm, 
Rapson Hall.  Presented by the Minnesota Design Center, cosponsored by the 
Center for Austrian Studies and the University of Minnesota Press.

Thursday, November 30. 2017 Kann Memorial Lecture. Franz Szabo, 
history, University of Alberta. “The Dynamic of Reform in the Habsburg 
Monarchy during the 18th Century: Cameralism, Josephinism and 
Enlightenment.” 4:00pm, 120 Andersen Library. 

Thursday, November 30. Community event. 40th Anniversary reception 
with music, special guests, and friends of CAS. 5:30pm, Andersen 
Library Atrium. 

Friday, December 8. Lecture. Robin Barnes, history, Davidson College. 
“Stars, Time, and Sanctity in Reformation Germany.”  12:15pm, 1210 
Heller. Presented as part of the Remembering the Reformation series, 
made possible by the Consortium for the Study of the Premodern World,  in 
cosponsorship with the  Center for Austrian Studies, Center for German and 
European Studies,  Center for Early Modern History,  Religious Studies Program, 
Department of History, and Department of German, Scandinavian, and Dutch.



4 Austrian Studies Newsmagazine

WILLIAM E. WRIGHT 
IN MEMORIAM
1926 – 2017

By Lonnie R. Johnson, Executive Director, Fulbright Austria

William E. Wright—known to all of his friends 
and associates as Bill—was among that pio-
neering generation of Fulbrighters who partici-
pated in the earliest years of Austrian-American 
exchanges in the early 1950s. After graduat-
ing from high school in California in 1944, he 
enrolled in the U.S. army and starting in July 
1945, served for two years as a non-commis-
sioned intelligence officer with the U.S. Fourth 
Armored Division that participated in the U.S. 
occupation of Germany and Austria as a con-
stabulary force. Already an aspiring historian, 
while he was stationed in Vienna he purchased 
300 Josephinian-era brochures for next to noth-
ing, which he later donated to the University of 
Minnesota’s archival collection. He reported that 
heating material was so scarce in postwar Vienna 
that people in their desperation resorted to burn-
ing 18th century books and documents. 

After returning to the United States and complet-
ing a B.S. in Business Administration at the Uni-
versity of Colorado, Boulder, in 1951, he decided 
to do graduate work in history, completed his 
M.A. in 1953, and applied for a Fulbright award 
that brought him and his wife, Norma, to Vienna 
in 1954-55 for a year of archival research for his 
doctoral dissertation. He enrolled at the Univer-
sity of Vienna as an außerordentlicher Hörer and 
dedicated much of his time to archival work on 
the reign of Emperor Joseph II at the Hofkam-
merarchiv. 

As a Fulbright grantee, he experienced the last 
year of the Allied occupation of Austria and the 
quadripartite division of Vienna. On May 15, 
1955, he was in the crowd that assembled at Bel-
vedere Palace, where the Austrian State Treaty 
was to be signed. He witnessed Austrian For-
eign Minister Leopold Figl’s appearance on the 

balcony of the palace with the other signatories 
of the document, which Figl demonstrably held 
up to show to those assembled below and pro-
claimed: “Österreich ist frei! “

Bill Wright returned to the University of Colo-
rado to complete his dissertation in 1957 under 
the supervision of S. Harrison Thomson, a spe-
cialist on the later Middle Ages, Renaissance, 
and Reformation in Bohemia who—along with 
Hans Kohn and Arthur J. May—was one of 
the pioneers of American scholarship on the 
Habsburg Empire and its successor states. He 
then was hired by the University of Minnesota 
as an instructor of history, and this appointment 
began his association with an institution that he 
served in a wide variety of different capacities 
[including establishing CAS and serving as its 
director from 1977 to 1988] until he became an 
emeritus professor 36 years later in 1993. 

Bill Wright returned to Vienna as a young asso-
ciate professor and a Fulbright research scholar 
for the 1962-63 academic year, where he did 
extensive archival research for a historical biog-
raphy of Emperor Joseph II. In his final report, 
he noted:  “Almost all Austrian history is an open 
field to American historians; certainly anything 
earlier than the nineteenth century is nearly 
untouched by English speaking historians. . . . I 
intend to publish the biography and also a book 
concerning the agrarian reforms of Joseph II 
in Bohemia.” The later project came to fruition 
in his monograph Serf, Seigneur, and Sovereign: 
Agrarian Reform in Eighteen Century Bohemia 
that appeared at the University of Minnesota 
Press in 1966. As his student James W. Miller 
has observed, he was the first English speaking 
scholar “to describe the development of serfdom 
in Bohemia over the two hundred years prior to 

Maria Theresa’s accession to the throne and how 
the reforms of Maria Theresa and Joseph altered 
traditional relations between the peasantry, their 
lords and the monarchy. Although focused on 
Bohemia, the book was broader than that—it 
made clear just how radical a program Josephin-
ism was.” One of Wright’s enduring interests was 
the relationship between agriculture and mod-
ernization, and this book on enlightened agricul-
tural reform was a preliminary study for Wright’s 
more ambitious and extensive project: a biogra-
phy of Emperor Joseph II. During Bill Wright’s 
tenures as a Fulbright grantee in Vienna he made 
many life-long personal and professional friends 
and established a broad network of institu-
tional contacts. His stays in Vienna informed his 
sophisticated understanding of Austrian history 
and institutions, and they were the source of his 
profound and enduring interest in Austrian cul-
ture and Central Europe in the broadest sense of 
the word. 

As an aspiring young scholar, Bill Wright had 
many talents and interests. He was an enthusias-
tic teacher of Habsburg and contemporary Aus-
trian history at the graduate and undergraduate 

William E. Wright, 1966 or 1967
University of Minnesota

NEWS from the CENTER



5Fall 2017

continued on page 30

levels as well as German and Central European 
history and a regime of surveys of European his-
tory. The PhD candidates he supervised remem-
ber him for his unflagging support and encour-
agement, his meticulous professional rigor, and 
his good humor and personal warmth. 

After his second stint as a Fulbrighter in Vienna, 
he devoted an increasing amount of his time 
and energy to university service and administra-
tion. He became the Director of Graduate Stud-
ies for the Department of History in 1967, the 
Associate Dean of the University’s Office for 
International Programs in 1969, and Associate 
to the Vice-President for Academic Affairs and 
the Director of International Programs the fol-
lowing year. In this capacity, he played an instru-
mental role in the development of the Uni-
versity of Minnesota’s exchange and research 
programs in the 1970s. He worked across dis-
ciplines throughout the University on program-
ming, which as a land grant institution has spe-
cial interests in agriculture and development, and 
he travelled globally to develop institutional con-
tacts and partnerships. His tireless promotion 
of international education included service on 
the boards of a number of professional organi-
zations, including the Board of Directors of the 
Council for International Educational Exchange. 
This pioneering work on the internationaliza-
tion of university programming in the 1970s 
was time consuming and ultimately “came at the 
expense of his research agenda” as his former 
student James W. Miller has observed: “Though  
[Wright] often expressed regret that he did not 
have more time to write, he never regretted the 
priorities that led to this circumstance.” 

However, Bill Wright’s interest in Austria did 
not wane during his professional excursion 
into international educational administration 
in the 1970s. His expertise in Austrian history 
and program development served the Univer-
sity of Minnesota well in 1976 when the Aus-
trian government decided to seize the American 
Bicentennial as an occasion to thank the United 
States for the generous support Austria received 
after 1945. The Austrian government raised $1 
million that was to be gifted to a worthy bilat-
eral cause in the United States. This initiative 
resulted in the idea of establishing a center for 
the promotion of Austrian Studies in the United 
States, and fifteen universities submitted pro-
posals in a competition to do so. Bill Wright was 
instrumental in putting the University of Minne-
sota’s proposal together, and it was short-listed in 
the competition with Yale and Stanford and then 
chosen on its own merits, including the existing 
interdisciplinary strengths of its faculty in Cen-
tral and Eastern European studies, the Univer-
sity of Minnesota’s central location in the Ameri-
can heartland, and its reputation as a top-notch 
public university that made it a logical partner 
for public institutions in Austria. 

Wright served as the inaugural director of the 
Center for Austrian Studies from 1977 through 
1988—a position which allowed him to com-
bine his scholarly interests with his organiza-
tional skills—and one can still see his signature 
in the architecture and the programming of the 
Center of Austrian Studies today. He positioned 
the Center as a multidisciplinary unit in the Col-
lege of Liberal Arts and sought out an equally 
multidisciplinary faculty affiliation and advisory 
board. He also managed to encourage R. John 
Rath, the founder and editor of the Austrian His-
tory Yearbook and emeritus professor from Rice 
University in Houston, to relocate to Minnesota, 
where Rath and the AHY found a new institu-
tional home and anchor. This dual migration also 
made the CAS the seat of the Society for Aus-
trian and Habsburg History. Bill Wright had 
a fine set of editorial skills which subsequently 
manifested themselves in his tenure as the edi-
tor of the Austrian History Yearbook from 1982 
through 1989 as well as in three books of pro-
ceedings he edited that emanated from the nine 
international conferences he organized during 
his tenure as director. 

In 1982, he also negotiated the acquisition of the 
personal library and papers of Robert A. Kann 
(Rutgers), the Austrian émigré historian recog-
nized as the foremost expert of his generation on 
multinationalism in the Habsburg Empire, and 
Kann’s papers found a new home in Special Col-
lections at the University of Minnesota Library. 
Wright was also responsible for the conception 
of an annual Kann Memorial Lecture Series that 
was inaugurated by Carl Schorske in 1984 and 
has become an institution in its own right. 

As the inaugural director of the Center for Aus-
trian Studies, Bill Wright always relied on his 
Fulbright network, and his appointment brought 
him back into contact with Willy Schlag: the leg-
endary, first executive secretary of the Fulbright 
Commission in early 1950s when Wright was a 
student in Vienna. Schlag had a distinguished 
career that advanced him to the rank of Sektion-
schef at the Austrian Ministry of Science. His 
agendas included the promotion of international 
scientific and scholarly collaboration, and he had 
been involved in the idea of establishing a center 

William E. Wright and his daughter Amber, Deephaven, Minnesota, March 2015
Photo: Amber Wright
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The Politics of Mass Killing: 
Past and Present

Timothy Snyder, Richard C. Levin Professor of 
History at Yale University, gave the 15th Annual 
Arsham & Charlotte Ohanessian Chair Lecture on 
the evening of April 6, 2017. 

JE: What drew you to studying the Holocaust?

TS: There are several parts to this. First, I became an Eastern European 
historian because at the time I was studying I was interested in intellectual 
history, and I was interested in the history of diplomacy, and the history 
of power. The late 80s, early 90s were a time when suddenly one could see 
those two sets of interests coming together, which is Eastern Europe. I 
was able to roam around a bit, learn some languages, and explore archives.  
That was very exciting. It was only becoming an East European historian 
and learning languages, which is very important to all this, that I realized 
that the Holocaust and other mass crimes, German and Soviet alike, were 
the responsibility of East European historians. The problem with the 
Holocaust, or one of them at least historiographically, is that it’s not quite 
Jewish history because the Jews are of course the victims, but the perpe-
trators are from many other places. It’s not quite German history either, 
because although it was a German policy, more than half the perpetrators 
are not German and it takes places almost entirely beyond the borders of 
pre-war Germany.  So it has to be both Jewish and German history but 
it also has to be East European history because that’s where it happened. 

East European historians have dodged this because it doesn’t fit into any 
one of their countries. What I tried to do was write about the Holocaust 
that brought together these various historiographies and what we can 

learn from the archives that have been opened in Eastern Europe. It was 
out of a sense of responsibility and then out of sense of trying to make 
different things make sense together, the story of the rise of Hitler to power 
make sense with the murders that happened hundreds of miles away. How 
can we make sense of the fact that Germans and Soviets were present in the 
same territories, juxtaposed or overlapping? How can we bring these things 
that we know are important—nationalist history, German history, Soviet 
history, Jewish history together? That was Bloodlands. Bloodlands was a kind 
of clearing of the deck, saying that these things happened at the same place 
and the same time.... That led to Black Earth. I think of myself as a historian 
and not as a historian of the Holocaust. That is to say I wrote about other 
things and I intend to write about other things. 

JE: It’s interesting you mention your role as a historian because one of the 
things you mentioned last night were some of the indicative factors that we 
learn from the Holocaust that can be applied to other genocides. One of the 
things that I’m really interested in is using metrics to predict future geno-
cide. Could you expand on that idea a little more—your role as a historian 
to help understand future genocides before they occur? 

TS: I think there is a role but it’s a limited one. A lot has to do with what 
kind of historian one is or is not. I, at least recently, have been trying to 
persuade my colleagues that the Holocaust is mostly modern interpreta-

Interview by Joe Eggers, Research Assistant,
Center for Holocaust and Genocide Studies, University of Minnesota

Timothy Snyder
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tion and not modern history. So the field is about 90% memory and 10% 
causation. I’m on the interpretation side. I understand that memory is a 
distinct field; if it takes up too much of the intellectual space we can then 
remember memory but we can forget the thing itself and remembering 
the thing itself involves understanding it. Black Earth is very much on the 
side of making a causal argument. It’s completely unconcerned with how 
we remember the Holocaust, it starts with the way Hitler saw the world 
and it moves through various types of causal arguments. I try to be com-
pletely indifferent to what people now think. So if you’re on the side of 
causality, rather than the side of commemoration, then you end up with 
arguments about necessary condition and combinations and so on. Of 
course, every historian, including me, will then say “Yes, in some context 
or in some particular configuration there was also accident, there was 
also human choice.” Nevertheless, at least at the level at ideal type you can 
come up with some notions of causality, like in Black Earth it’s the anti-
global ideology, the destruction of state and a sense of ecological panic. 
For me, those things turn out to be pretty useful guidelines and I have 
then studied other incidents with care, but it seems to me that when you 
look at other incidents of mass killing, one or two of those things tend to 
be present. I’m in favor of predicting; it’s just beyond what I can do. The 
question always is how do you come up with your variables? This is how 
I would generate the variables. 

JE: You discussed the importance of being able to travel across Eastern 
Europe. Who are some of the scholars that influenced you early on? 

TS: That’s tricky—it comes in different baskets. There’s the unfolding of 
East European biographies where it turns out that many of my teachers 
also had life experiences, which merged over time and were relevant to 
how I thought about Communism and National Socialism. The books 
in English that helped me the most as I got started thinking about the 
Holocaust were Mark Mazower’s Hitler’s Empire and Adam Tooze’s 
Wages of Destruction, both of which aren’t strictly about the Holocaust 
but put the German conquest of the East in some kind of larger context 
and both of which introduced points of view which are not strictly “Ber-
lin” points of view. They’re both important stepping stones. I’m unusual 
because I come to this from Eastern Europe rather than from Germany. 
There’s a whole world of microstudies in Russian, in Ukrainian, and Pol-
ish which inform what I do and which are largely absent from discussions 
over here. In terms of the major scholars, there’s a little something from 
everyone; every argument that anyone has ever made in Holocaust stud-
ies was made by Raul Hilberg. He doesn’t agree with himself, he’s not 
consistent but everything anyone ever says, including my own argument 
about state destruction, is actually in Hilberg. He doesn’t actually always 
follow them through but they’re all there. His work is very important. 

On the structionalist-intentionalist debate, I basically think it doesn’t 
make sense because it’s taking place in Germany and you have to consider 
how people are thinking about the world beyond Germany; you have to 
introduce this triangle from which these structionalist-intentionalists are 
both looking out. The people with ideas and with bureaucracies, you have 
to think of not just in Germany in 1939 but outward. That being said, 
the people who emphasize the importance of institutions, like Christo-
pher Browning, is very important. What was important for me at the very 
beginning before was the historiography. I now look back on the histori-
ography, the debate among the German historians in the late 80s. They 
think “well that was a long time ago, and they really didn’t know much 
about the Holocaust, did they?” But at the time as a student, I was hugely 
impressed and moved that so much intellectual energy from both sides 
and various countries could be focused on one issue. While it was hap-
pening it was an extraordinary moment. In retrospect you could say that 
was all about German national identity, which it was, but that in some 
way helped draw me in. 

The people who were most influential on me were not strictly speaking 
historians. [There are] people like Vasily Grossman, the Russian-Jewish 
novelist, and Hannah Arendt, the political theorist—people who knew 
an extraordinary amount about these events and were trying to think 
about the big concepts. There are historians writing in German who have 
made an effort toward bringing the East in, and they include Dieter Pohl 
and Christian Gerlach. The most important of them and the most influ-
ential on Black Earth was Christoph Dieckmann, who wrote a wonderful 
history, which is unfortunately very long and therefore very few people 
have read, about the German occupation of Lithuania. 

JE: You talked last night and after some of the first presentations of this 
morning’s symposium about the differences of living in and recognizing 
the memory of the Holocaust memory in Eastern European versus West-
ern Europe, especially in terms of the reluctance of some Eastern Euro-
pean countries to acknowledge their role in it. Could you expand on that? 

TS: In terms of East European memory, there’s an inherent plurality that 
we don’t necessarily see in the West because the average person living in 
Warsaw or Kiev is going to be thinking of not just a single German crime. 
An American memory of German crimes is going to be mostly limited to 
the Holocaust, but no one in Eastern Europe will be thinking of it that 
way because there was a plurality. The Germans also executed the intel-
ligentsia, they also deported people, and they also had millions of forced 
laborers, so it’s not possible from an East European perspective to see 
the Holocaust as the only crime. Then the Soviet Union is also present, 
which we don’t like in the West.  We would like for it to be like France, 
where the Germans came and people righteously rose up; something like 
that—we like that. We want for it to be sort of simple and dramatic. As 
Americans, we want for the Americans to provide the muscle. 

The whole Eastern Europe story where the Soviets commit some of the 
crimes and the Soviets are some of the liberators is very hard for us to 
handle. From an East European point of view, you can’t just come in with 
the idea that the Holocaust is the only thing that happened, which is a bit 
more like where our memory is. 

JE: You’ve talked about your reluctance to use the word “genocide.” Why 
do you feel like it is a problematic term?

TS: In the East European context, the idea of genocide becomes very 
problematic. On the one side, you have people who understand that geno-
cide is morally the coin of the realm. They therefore say the execution of 
the Poles at Katyn was genocidal, which legally speaking I think it was, 
but I fear the reason they say it is that it will be compared to the Holo-
caust. Or people say the Holodomor, the famine in Ukraine, was geno-
cide, which I also believe that legally it was, but I’m also afraid that the 
reason they say it is so people see it as equal to the Holocaust. Then the 
response is that you have many more people who are in Eastern Europe 
who say they’re defending the memory of the Holocaust by saying the 
Holocaust is the only genocide, which is legally speaking totally wrong, 
but in some political sense they are playing the same game as the other 
side because the other side saying genocide when they mean Holocaust, 
and so when this side says “Holocaust” they’re trying to say “genocide.” 

It ends up going around and around and around. The only way that I’ve 
been able to find some way of building out some kind of historical under-
standing of the various crimes in Eastern Europe is to just not use the 
word [genocide] because the word is like a roadblock in every chapter 
and you cannot write a sentence without people saying “what about this?” 
or “what about that?” and genocide becomes the only thing you can talk 
about and so in my own work I don’t use the term. v
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Mari Pajala, the Government of Finland & David and Nancy Speer Visiting Professor at the University of Minnesota (left); Katie Trumpener, Emily 
Sanford Professor of Comparative Literature and English at Yale University (center); and Alice Lovejoy, Associate Professor, University of Minnesota (right)

Symposium on Cold War Media Cultures 

The international symposium “Remapping European Media Cultures during the Cold War: Networks, Encounters, Exchanges” took place at 
the University of Minnesota over three days, from Thursday, March 30 to Saturday, April 1, 2017. Co-sponsored by the Center for Austrian 
Studies, it included keynote lectures by Katie Trumpener (Yale University) and Anikó Imre (University of Southern California), a screening 

of short animated and experimental films from postwar East Central Europe at the Walker Art Center’s Ruben/Bentson Moving Image Collection, 
two roundtables, and seven panels: Translation and Mediation, Film Festival Geopolitics, Imagining Yugoslavia, Programming Socialism in Nordic 
Television, Media Industries and Co-productions, Traveling Productions, and Film Distribution and Cultural Diplomacy. In their opening comments, 
University of Minnesota professors Alice Lovejoy and Mari Pajala—who, with Professor Tom Wolfe, organized the symposium—explained that the 
event arose out of the desire to provide a space to discuss the entangled histories of media in Cold War Europe in a focused way. The symposium’s 
presentations highlighted transnational encounters between Eastern and Western European media industries and cultures between 1945 and 1990, 
and brought into dialogue moving images, literature, sound, and print. Among the central questions asked were: How did media technologies, content, 
and form move during the Cold War? And how do we construct new histories that move beyond the East/West binary? v
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Interview with Anikó Imre, Professor and 
Chair, Department of Cinema and Media 
Studies, University of Southern California

By Rachel Schaff, Ph.D. Candidate,
Department of Cultural Studies and Comparative Literature

RS: At the symposium, you proposed that if a volume with these papers 
were to be put together, it should be called “Cracking the Code.” This title, 
of course, refers to the complexities of reading, interpreting and translating 
socialist media. In the context of the symposium, it also refers to a question 
that came up again and again (in several forms): how do we reconcile larger 
political questions with more pragmatic industrial and economic factors, 
without losing sight of distinct national forms of geopolitical imagination 

and self-representation? This suggests the larger methodological question 
of how to do East European film and media studies—a question that some 
papers tried to answer through empirical or historical cases. What do 
you suggest is the most productive approach for addressing both implicit 
political goals and actual media practices?

AI: I don’t think there is such a thing as an “unproductive” approach to 
socialist media culture. Having said that, the symposium really brought 
it home that, until recently, certain approaches and objects had been 
consistently privileged in conversations about Cold War cultures over 
others; and that those conversations had been held in disciplinary spaces 
relatively isolated from one another. The symposium took a decisive step 
towards demystifying those privileged objects and dismantling the walls of 
isolation. It did so by bringing together, in the same room, scholars who 
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research previously neglected areas, and who study how images, ideas, 
technologies and people traveled during the Cold War. A conversation 
that involves literature, avant-garde cinema, amateur and documentary 
film, popular genre films, puppetry, TV, radio, the media industries, studio 
cooperation and distribution and in a pan-European perspective inevitably 
refracts received Cold War cultural histories and brings up questions that 
arch over all these formerly separated or neglected areas. 
 
One of these new questions that came out of the discussion was the role of 
“agents,” to use a term that suits the spirit of Cold War popular culture; that 
is, key people who participated in and translated among fields, languages 
and countries, who helped to “crack the code” in those exchanges. In a way, I 
think that we are now not just rediscovering their unsung but all the more 
influential labor but also continuing their legacy by refocusing research 
on collaboration, translation and hybridity instead of isolation, division, 
and purity. While it started out as a pun, “cracking the code” has also been 
rendered strangely timely in our all-digital age by the ongoing Russian 
efforts to regain Russia’s relevance on the international stage by hacking and 
spying. To return to the original question about best methods and practices, 
I think that the current trend to mix and integrate is very promising. As 
the field of (post)socialist studies continues to expand, we just need to be 
mindful of the tendency to retreat into silos.

RS: In your keynote (and in TV Socialism, Duke University Press, 2016), 
you approached these questions in part by examining reality crime genres, 
citing their formulaic (and thus easily translatable) nature, as well as their 
educational function. However, I wonder where other genres and modes 
fit in to this? Your book also examines other genres (both reality-based 
and fiction). Are these genres equally effective in shaping knowledge and 
emotional behavior? What do you find the most helpful about taking on 
a genre study? 

AI: Genre is a tool of translation. It offers thematic and stylistic formulas 
that remain recognizable but also mutate across time and space in response 
to changing historical, ideological, and cultural circumstances. Genre 
seemed like an ideal platform for the kinds of comparisons I wanted to 
make across European TV and, more broadly, across what I see as the global 
histories of TV and of socialism. When you look at genres such as the 
historical adventure drama, or the soap opera, or comedy, not to mention 
the wide variety of educational and public interest programming that 
dominated European screens during the Cold War, you will immediately 
identify similarities and differences that draw up an alternative pattern of 
Cold War Europe to that of a bipolar division. For instance, the historical 
adventure drama of the 1960s-70s looked fairly uniform across Europe. 
The differences were due, perhaps surprisingly, less to the divisive effect 
of the Iron Curtain than to the particular structures of nationalism, since 
the genre mobilized nationalistic narratives more than other ideological 
resources. So Hungarian or Polish serials were in many ways more similar 
to Belgian ones than to Soviet ones. Socialist “soap operas,” on the other 
hand, stretch the definition of the genre and show a more marked division 
between East and West but also between the more liberalized, Western-
looking and the more authoritarian parts of the region. While they were 
similar across “East Central Europe,” they were almost non-existent in the 
Soviet Union and Romania, and veer more towards the sitcom in Yugoslavia. 
Overall, they had a more tendentious character in Eastern Europe and 
were shown in primetime, once a week, rather than in daytime every day. 
These differences all point to important ideological differences as well as 
surprising similarities, which had been disguised by previous approaches 
to Cold War cultures. 

RS: This is tied to another question. The papers at the symposium had 
a common theme: almost all focused on objects with “low cultural value,” 
and most moved towards thinking about the role of popular culture within 
everyday life. This is of certainly true for your work on popular television 

programs in socialist Europe. I wonder why you think this trend might 
be—clearly it counters traditional narratives of the East-West divide—but 
what does this move offer us as scholars of East European media cultures? 
And with this question in mind, I want to ask question posed by Petr 
Szczepanik during the conference’s final round table: Do you think East 
European archives lead us to write in a different way?

AI: Up until the past 10-15 years, much of the research on Cold War 
cultures in Eastern Europe had fixated on high cultural objects such as 
literature and art cinema, and other media of “political value,” such as print 
journalism. Those are all important historical resources, of course; but, 
as we have found out since the early 1990s, they tell a limited story. The 
story is limited when it comes to its participant—political and intellectual 
elites—and its addressee—political and intellectual elites in the West. 
The experiences of the majority of people who lived under socialism, 
particularly the late socialist period when television became a mass medium, 
significantly differed from and went undocumented by those high cultural 
accounts. Those unaccounted-for experiences—what is often referenced 
in cultural anthropology, history and cultural studies as “the everyday life 
of socialism”—are every bit as relevant as the traditional accounts, and 
have significantly revised our understanding of socialism as a historical 
experiment. Uncovering this other side of socialism through the archives 
compels us to write in different ways.

RS: I am interested in the ways your work connects television practices 
to the concepts of history and memory, and particularly in the ways you 
explore television’s privileged relationship to “postsocialist nostalgia.” 
More generally, what separates postsocialist nostalgia from other forms of 
nostalgia? How does post-Cold War Europe’s relationship to its socialist 
history relate to or adjust earlier historical experiences via television (for 
example, programs that depict WWII)?

AI: This actually closely relates to the previous question. Television was in 
the center of those everyday practices, which is why it has endured in people’s 
memories. As a medium, television already has a nostalgic temporality since 
it thrives on repetition, recombination and recycling, due to its conditions 
of consumption and to the generic formulas of popular media. In addition, 
television is, or was for its first few decades, an instrument of unifying 
the national public around shared viewing experiences and ritual viewing 

continued on page 29

Anikó Imre
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Bruce Pauley: On the Center, His Newest 
Book, the Field of History, and Politics

IT:  I wanted to start with your donations, including your most recent, 
very generous donation to Center for Austrian Studies. You gave $10,000 
in 2015 and another $10,000 this year. This support speaks to your strong 
connection to the Center, and I wonder if you can tell us more about your 
connection to the Center and why you have so generously supported it over 
the years.

BP: Early in my career, I became a friend and admirer of the founder of 
the Austrian History Yearbook and the Newsletter, R. John Rath. He became 
something of a substitute mentor to me after the death of Arthur J. May in 
1969. When Bill Wright was the director of the Center, he invited me to 
give several presentations in the 1970s and 1980s, so I got to know him and 
the Center at that time. Also, my most memorable trip to the Center was in 
1994 when I was given the Best Book Award for 1992-1993 for From Preju-
dice to Persecution: A History of Austrian Anti-Semitism [published in Austria 
under the title of Eine Geschichte des oesterreichischen Antisemitismus: Von 
der Ausgrenzung zur Ausloeschung]. More recently, I had the opportunity to 
meet Howard Louthan, the new director. When you know who the director 
is and what the Center does, you are much more willing to make a dona-
tion. One has to be convinced of the value of an organization, and certainly 
that has been my case with the Center. One of the things I learned recently 
in reading the Newsmagazine, and I think it has been excellently produced 
over the last several years, is the way that the Center has broadened its 
scope both geographically and thematically from the history of Austria and 
the Austrian Republic and the Austro-Hungarian Monarchy to include the 
successor states such as Czechoslovakia, Poland, Hungary, Romania, Croa-
tia, and Slovenia. It encompasses not just political history but also music, 
the fine arts, literature, almost anything, even medicine. This broadens the 
appeal and the need for such an organization. I also believe that our current 
political atmosphere with its emphasis on renewed nationalism and protec-
tionism, is all too reminiscent of what occurred after the First World War 
when there was a fierce reaction against our participation in the war. We 
refused to join the League of Nations, we were very protectionist economi-
cally and “America First” became a widespread isolationist movement. We 
know how well all that turned out in 1941. So, I think organizations like 

the Center for Austrian Studies are particularly necessary in this age, in 
the United States at least, of hyper-nationalism, and hyper-protection-
ism. Happily, not all countries have gone in our direction. I think many 
Americans feel a certain envy for Canada, and France and Germany. And I 
was absolutely delighted that a moderate won the last Austrian presiden-
tial election, in many respects reversing the tide and setting the scene for a 
new direction, returning to internationalism and globalism. So hopefully 
the phase that we are in in the United States right now will not last forever.

IT:  I would like to talk about your new book, Pioneering History on Two 
Continents: An Autobiography. As the title indicates, this book is very differ-
ent from your five previous books. Could you briefly describe the book and 
tell us what you wanted to achieve with it?

BP:  Well, you know, like a lot of authors, when you start a book, you don’t 
really know how it’s going to turn out. You become increasingly excited as 
you progress. I remember thinking as I was writing my book on Austrian 
antisemitism that I could hardly wait to see what I was going to say next, 
because I didn’t have it all planned. You really must let your sources speak 
for themselves as much as possible. […] I certainly had in mind a family 
history as well as an autobiography since I was a teenager. I’ve read a book 
by Jeremy Popkin, called History, Historians, and Autobiography, who points 
out that most historians have not said very much about their ancestors 
except about their fathers. Instead, they tend to concentrate on their youth, 
and don’t say even very much about their career as a historian or the pro-
lems that they may have encountered. So, I read as many autobiographies 
by historians, particularly autobiographies by American historians of Euro-
pean history, as I could find. Popkin was right that they had not said much 
about their ancestors, nor their own families. They said little about their 
difficulties in writing, or why they chose their specialty that they entered. 
Their careers often consisted of one academic triumph after another, culmi-
nating in the appointment at an elite university. This has not been my life. 
I experienced both the highest highs that historians can have – winning 
some pretty prestigious prizes—and at the same time some of the lowest 
lows—in not getting tenure at the University of Wyoming, for example. I 
thought many readers would be able to identify with my checkered career, 
not just my successes but also with my setbacks. But I was also fascinated 
by my ancestors, particularly on my father’s side, because they were Volga 

Bruce Pauley (right) and students affiliated with the Institute of 
European Studies in Vienna, 1957-58.

Interview by Igor Tchoukarine

Bruce Pauley was born in 1937 in Lincoln, 
Nebraska. He holds degrees from Grinnell 
College, the University of Nebraska, and the 
University of Rochester. He has taught at 
the University of Nebraska, the University 
of Wyoming, and the University of Central 
Florida. Professor Pauley has written six books, 
the best known of which are Hitler, Stalin and 
Mussolini: Totalitarianism in the Twentieth 
Century and From Prejudice to Persecution: A 
History of Austrian Anti-Semitism which won 
two national book awards. His newest book 
is Pioneering History on Two Continents: An 
Autobiography. In 2010, Dr. Pauley was given 
Austria’s highest award for scholarship, the 
Ehrenkreuz erste Klasse.
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Germans who were literally 
pioneers on two continents. 
They accepted the first invi-
tation issued by Catherine 
the Great in 1763 to come 
to Russia and settle on what 
amounted to a frontier on 
the southern stretches of 
the Volga River. Catherine 
promised my ancestors free-
dom from conscription into 
the Russian army in per-
petuity as well as free land, 
and freedom from taxation 
for thirty years. Alexander 
II in the 1870s reneged on 
conscription. His decree 
convinced my great-great-
grandfather Heinrich, who 
had three sons of military 
age, of the need to emigrate. Other inducements came in the form of let-
ters from relatives and friends in Nebraska, something that was typical of 
immigrants in general. These letters were often accompanied with money 
to help pay for the passage. My research showed that my ancestors’ immi-
gration in 1878 occurred at exactly the right time when land was cheap. 
In 1908, my great-grandfather Conrad was able to sell his land at a very 
good price. This piece of luck enabled Conrad’s eldest son, my grandfather, 
Ludwig Heinrich Pauley, to enter the lumber business immediately after 
his graduation from high school in 1902. My father joined the family busi-
ness in 1930 at the outset of the Depression. Although the Pauley Lum-
ber Company barely survived the Depression, by 1954 it was doing well 
enough that my father could take our family to Europe when I was sixteen. 
This three-month adventure turned out to be a life-changing experience 
for me.  So, in order to understand why I was interested in history, and 
why I was interested in Europe, I had to go back and look at my ancestry. 

IT: What really strikes me is that your biography is much more than just 
a book about your work and your life.  As a young scholar, I read it as an 
account of drastic changes to American higher education.  Was this some-
thing you wanted to write, and  do you think these changes have been, for 
the most part, beneficial to the profession?

BP:  Well, again, writing about the history profession was not something I 
set out to do. But in writing about what had happened to me and the advan-
tages of being born in 1937 and sometimes the disadvantages, when for 
example I lost my job in 1970 at a really terrible time nationally. I couldn’t 
help but reflect on what was going on in the profession as a whole. The 
emphasis on research had not been there when I was an undergraduate 
myself in the late 1950s, but it became increasingly strong in the 1960s – 
and in fact so strong that nothing else seemed to matter very much–so that 
was something that I couldn’t help but write about. I wanted to find out 
exactly how many PhDs were being granted in history at particular times. 
And it turned out that because I was born in a low-birth year, 1937—it was 
the last year before the birth rate started to go up—I had relatively little 
competition because not many people were my age and graduate schools 
were eager to accept new students. Consequently, I had an easy time look-
ing for a job in 1964. I had three firm job offers and a fourth one I could 
have easily had, I think, if I had responded positively. This was at a time 
when I had only begun my research for my dissertation, so I had nothing 
published and no prospects of publication, and I didn’t even have any idea 
of when I’d have my PhD. These circumstances have obviously changed 
enormously. But the other huge change is the increase in female historians 
and female professors in general. In looking back over my eight years as a 
student at Grinnell College, the University of Nebraska, and the Univer-

sity of Rochester, not once 
did I have a female profes-
sor nor was there a female 
professor on the faculty of 
those departments, not a 
single one. Another posi-
tive side is that, despite 
the decline in salaries I 
think at least relative to 
inflation over the last ten 
years, salaries are still far 
higher today than they 
were in the 1950s. […] 
At that time, you virtu-
ally had to take a vow of 
poverty if you wanted 
to enter the profession. 
Things were particularly 
bad during the Depres-
sion and again during 

the early 1950s after the brief boom of the early postwar when World 
War II veterans flooded into the schools. Salaries have undergone a huge 
change, and generally for the better. […] On the other hand, class sizes, 
especially in the past few years, keep getting bigger and bigger, so that’s 
been a very negative development. Very recently there’s been a drastic 
decline in the number of history majors. […] That’s in part due to many 
students, especially the better ones, having already taken an AP class in 
high schools in Western Civilization or American History. Therefore, 
they don’t have to take any history courses in college. Many colleges have 
eliminated any sort of history or social science requirement which has also 
had disastrous consequences for the historical profession. And all of that 
has been happening at a time when we need to understand what’s going 
on in the world. In particular, we need to know how to distinguish a fact 
from a non-fact or at least what assertions are more likely to be truthful 
than those that are not. The recent presidential campaign is proof of this 
need. College freshman and preferably even high school students need 
to be instructed on how to distinguish facts from fiction and hyperbole.

IT: This is a good segue to what I was going to ask about teaching, because 
it’s clear to anyone that has read or will read your new book that you have 
been firmly committed to teaching throughout your career. Can you tell us 
why teaching has been so important to you, and how your research shaped 
your teaching?

BP:  One thing you discover right away is that the work you did as a gradu-
ate student isn’t going to be terribly helpful in your first few years of teach-
ing. The research I did for my doctoral dissertation was useful for me in at 
most one lecture; and you learn very quickly how ignorant you are in many, 
many subjects, and you just hope that students don’t notice. […] Well,  
later on of course, the difficulty became for me what do I have to leave 
out, because I know way more than I could possibly deliver on a particu-
lar subject. I have to say that my teaching has been enormously enhanced 
by my research but also my travelling has been extremely helpful for me. I 
especially love visiting historical sites, and of course when doing research, I 
interviewed as many people as possible. All of these factors have helped to 
enliven my lectures. I enjoy teaching and I miss it to a certain degree. Like 
most retired professors, I don’t miss it at all—having to grade stacks of 
essay examinations that were so time consuming. It is nice to be unsched-
uled and to be able to travel anywhere in the world that I want to go. But I 
still give an occasional lecture, and more recently I have been giving lectures 
particularly to descendants of Volga Germans about how to put their fam-
ily history in historical context.

Howard Louthan (center) with donors Bruce Pauley (left) and Kenneth Rock (right)  Windsor, 
Colorado, August 20, 2017
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POLITICS and SOCIETY
Central European University in Budapest under Attack

By Andrea Pető, Professor, Central European University

On June 22, 2017, in the fully packed, newly built auditorium of 
Central European University in Budapest, the Nobel Prize-
winning author, Mario Vargas Llosa, spoke about CEU’s  “small, 
local difficulty.” The audience laughed lightheartedly at this 

ironic description, given that most of them had spent the last three months 
sharing information with the academic world about how the amendment of 
the Higher Educational Bill, commonly known as Lex CEU, was targeting 
CEU and threatening its existence as well as its everyday operation. 

The amendment targets CEU on two levels. First, it requires that CEU 
must have a U.S. campus, something it has never had in its twenty-six-
year history, and instructs that campus should be operational by January 
1, 2018. Second, the bill requires that the government of Hungary signs a 
written agreement with the government of the home country of any foreign 
university in Hungary. If CEU needs to establish a U.S. campus, this 
requirement becomes particularly problematic, if not impossible, since the 
U.S. Constitution stipulates that the states—not the federal government — 
assume the responsibility for education. The example of McDaniel College, 
which is based in Maryland but also has a campus in Budapest, illustrates the 
impossibility of meeting these conditions.  While the college facilitated an 
agreement between the state of Maryland and the Hungarian government 
in July 2017, the agreement still does not satisfy the requirements of the 
amendment to the Hungarian Educational Law, since it does not have an 
agreement with the federal government. It is unclear if an extra agreement 
with the federal government would still be needed, or whether the 
Hungarian government would accept this agreement (contra legem) and thus 
ignore the regulations of the amendment of the Higher Educational Law.

A series of protests against Lex CEU occurred in Budapest and other 
Hungarian cities. The largest demonstration for years brought 80,000 
people on the streets of Budapest with the hope that President János 
Áder would veto the controversial bill. Tens of thousands of academics 
from all over the world signed petitions, sent emails, and posted letters 

and statements supporting CEU. The Hungarian Academy of Sciences, 
together with Eötvös Lórand University (ELTE) and other universities, 
protested against this attempt to force the closure of the best university 
in the region. CEU graduates and academics organized protests in front 
of Hungarian Embassies and Cultural Institutes in Berlin, Vienna, Paris, 
Prague, and New York, to list just a few. Those who listened to Vargas Llosa 
naming it as “small, local difficulty” had high hopes that the protest would 
be successful and bring results, namely that students and professors can 
go back to work and do what they know best: study, research, and teach.

Despite these concerted efforts, the presidential veto did not happen, which 
has in turn prompted a series of actions against Lex CEU. As I write this 
article, the fight against Lex CEU is happening on five levels. First, after 
an unproductive exchange of letters between the Hungarian government 
and the European Commission, the European Commission has taken the 
first steps towards launching an infringement procedure against Hungary. 
Second, the European Parliament has passed a resolution calling for the 
repeal of Lex CEU. Members of the European People’s Party, which the 
governing political party of FIDESZ belongs to, also supported this 
decision. Nevertheless, the Hungarian government has refused to comply 
with this request, repeating the argument that a democratically elected 
Parliament passed the law. Third, the Venice Commission, an advisory body 
of the Council of Europe, plans to send a fact-finding group to Budapest 
to meet the parties involved and assess Lex CEU’s legality during the fall. 
Fourth, the Hungarian Constitutional Court has set up an ad-hoc group to 
review the law. Lastly, the Governor of the state of New York, Andrew M. 
Cuomo, who had earlier issued a statement of support for CEU, has held 
ongoing talks with Hungary’s government with the goal of keeping CEU 
open.  However, the negotiations are not public and CEU is not a part of it. 

This complex and highly political process has not interfered with normal 
life at the university. Posters on the facade of the university with the iconic 
“IStandWithCEU” blue and white text notwithstanding, the university 
continues with business as usual. The academic year of 2017-18 has begun 

continued on page 30
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Jewish Sport in Vienna 1918–1945 
The case of the Hakoah Sports Club1

By Susanne Helene Betz
Historian at the General Settlement Fund for Victims of National 
Socialism, Vienna, Austria

Founded in Vienna in 1909, the “Hakoah Sports Club” (Hakoah in 
Hebrew means strength) was the largest and best-known Jewish 
all-round sports club of the interwar period. Its foundation 
signalled the rise of a growing national Jewish assertiveness, a 

Zionist politicization of sporting activities, and a reaction to the socially 
accepted antisemitism of the early 20th century. In its heyday after the 
First World War, Hakoah had several thousand members and the original 
range of sports—the founding statutes initially mentioned the “physical 
elevation of the Jewish people [...] through the pursuit of football, track 
and field as well as heavy athletics, and winter and water sports”—was 
broadened significantly during that period; tourism, skiing, handball, chess, 
a Hakoah orchestra, and a dancing section were added. The latter was 
looked after by Béla Guttmann,2  the son of Hungarian dance instructors 
and a famous football player, who won the Austrian champion’s title with 
the Hakoah football team in 1924-25 and continued his career partly in 
the U.S. In other sporting disciplines Hakoah also provided top athletes 
and established many records. The club emerged as an expression and 
representation of Jewish identity in interwar Vienna and furthermore 
became a social hub for many Viennese Jews, which was emulated 
worldwide. It was a place that stood for Jewish solidarity, pride, and self-
confidence. In 1944, the well-known Austrian writer and Hakoah water 
polo player Friedrich Torberg wrote from California to former club 
president Ignaz Körner, who had fled to Palestine: “[I]t was Hakoah 
that taught me the first concepts of Jewish sports, of Jewish attitude, and 
perhaps of ‘Jewishness’ itself [...] all the problems that beset us—and 
not only since Hitler—look entirely different when you have grown up 
with the awareness and the experience that Jews can also be winners.”3

From 1922, Hakoah operated a sports field on a leased property in the 
Vienna Prater. The facilities comprised a running track, a wooden stand, 
a football and handball field with room for 25,000 spectators, tennis 
courts, a jumping pit, a hockey field, showers, dining area, cloak rooms 
and groundkeeper’s accommodation. To simplify Hakoah’s financial 
operations and to settle debts, the tourism and skiing section, the 
swimming section and the football section (the latter a professional club 
since 1924) separated from the Hakoah All-round Sports Club in 1927 
and 1928 and established legally independent, identically named clubs 
so that the name of Hakoah now represented an association of clubs.4  

The statutes of the clubs clearly determined that only Jews could be 
members and that the club had a Zionist orientation: “Only Jews (men 
and women) who embrace Zionism can become club members.”5  Due to a 
lack of comprehensive members’ registers, there is—apart from occasional 
biographical studies on better-known achievers—only little information 
on the social structure of Hakoah members. That said, 183 sports officials 
of the four Hakoah clubs have been identified for the interwar period 
within the context of a research project currently undertaken in Vienna.6  
Among them were numerous members of the medical profession, lawyers, 
merchants or businesspeople as well as civil servants—thus predominantly 
those professions in which Vienna’s Jewish population (a total of 
180,000 to 200,000 people of Jewish faith lived in interwar Vienna)7  
most commonly worked. These people mainly lived in Leopoldstadt— 
therefore in the traditional Jewish quarter of Vienna, in which Hakoah’s 
sports field was also located. Those Hakoah members who did not live 
in Leopoldstadt mostly resided in the neighbouring districts of Innere 

Stadt and Landstraße. These findings indicate that, with respect to their 
occupations and residential locations, Hakoah members can be viewed 
as typical representatives of Viennese Jewry. Regarding the gender ratio, 
around one third of members were women, the swimming section having 
most female members (45%).8  Among sports officials, however, they were 
a clear minority: only 8% of Hakoah officials were female.9 As with the 
active swimmers, nearly all female Hakoah officials hitherto researched 
were found in the women-oriented sport of swimming. The Hakoah 
Swimming Club—an exception outside female-only sports clubs—was 
founded by the three sisters Irma Fuchs, Hilde Dukes, and Rosa Kaempf, 
née Braunfeld, when it legally split from the All-round Hakoah Club in 
1928. The youngest, Irma, was also president during the first year of the 
club and was supported by famous swimming record holder Fritzi Löwy.

During the period of the 1920s and 1930s, the successful sports 
club was affected by numerous anti-Semitic attacks. Over those 
two decades, the excrescence of National Socialist ideology afflicted 
Hakoah athletes to an ever-increasing extent. A spate of terrorist acts 
perpetrated by Austrian National Socialists in 1933, for example, 
included an arson attack at the Hakoah sports field.10  But antisemitic 
attacks were also perpetrated in the streets, as, for instance, on 
the occasion of the Olympic torch relay en route to Berlin in 1936.
Antisemitic sentiment in Austria was perceived differently by individual 
athletes. The spectrum ranged from what was largely a negation of the 

Hakoah swimmer Fritzi Löwy in 1931
Source: Collection of Women’s Estates, University of Vienna, NL 111, Teilnachlass Schweden
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“Jewish question” to an outlook on life that was determined by it. In 
a 2008 interview, later Hakoah president Erich Sinai retrospectively 
stated: “There were plenty of signs. [...] [But] what we believed was: [...] 
nothing will happen to us. And it is not going to be so bad. [...] I cannot 
understand now that people would not believe then that that was going 
to happen. [...] But people did not see it, or did not want to see it.”11 

After March 13, 1938, the takeover by the National Socialists and the 
subsequent gradual expansion of National Socialist laws in Austria 
spelled the temporary end for the Hakoah Sports Club and the loss of the 
Hakoah sports facility in the Prater. Jews were driven from public life and 
persecuted, Hakoah sports officials arrested. Hakoah club activities came 
to a complete standstill. Jewish athletes were excluded from sporting events 
and records held by Hakoah athletes were deleted from lists of results.

As early as three days after the Anschluss, the shared club home of the Hakoah 
Sports Club, the Hakoah Tourism and Ski Club and the Hakoah Swimming 
Club at the Viennese cafe Atlashof was shut down at the instruction of 
the state police. Hakoah’s club assets were seized. In their documentation, 
the Gestapo recorded the dissolution by police of the Hakoah Sports 
Club with the closure of the clubhouse as of March 15, 1938 and the 
confiscation of assets. “Hakoah dissolved” was also the title of the sports 
page in the March 17, 1938 issue of the Jewish weekly magazine Selbstwehr. 

With the taking away of the sports facilities and the club’s premises, the 

once vibrant club life of Hakoah also came to an abrupt standstill.  “Hakoah 
club activities ended with the Anschluss,” Erich Sinai recounts, “they 
were gone. [...] I haven’t spoken to anyone since the German invasion.”12  
Social contact between club members was interrupted, and athletes had 
to focus on coping with day-to-day life in National Socialist Vienna and 
on the complex preparations for their possible emigration. The number 
of potential meeting places was greatly reduced after the seizure of the 
club’s premises and the limitations put on the freedom of movement of 
Jews in public spaces. In spite of these restrictions, Erich Sinai was able 
to make use of his contact to Hakoah members and flee to Latvia. Other 
Hakoah members also used the club’s social network for their escape or 
helped former club mates in their emigration efforts. Ignaz Körner worked 
towards those goals in the Jewish Community of Vienna before he escaped 
to Palestine; Valentin Rosenfeld, long-standing president of the Hakoah 
Swimming Club, was also able to assist many Hakoah members and 
even won Sigmund Freud as a testimonial for his rescue mission.13  Some 
Hakoah members continued to be active in the new “Makkabi Vienna” 
club which had been established by the National Socialist authority 
governing associations (Stillhaltekommissar) and the Gestapo and was the 
only Jewish sports club still allowed to operate under the National Socialist 
regime. Their attempt at reclaiming the seized club home failed, however, 
because the owner no longer wanted to hire the rooms to Jewish athletes.

Following the closure of the Hakoah clubs by the police, the National 
Socialist authorities proceeded to pursue their legal dissolution. In 
November 1938, they made an application to the Vienna Office 
of Association Affairs to have the Hakoah All-round Sports Club 
dissolved and deleted from the associations register. Around two weeks 
after that, the order of dissolution was sent accordingly, addressed 
for the attention of the last chairman who, in the meantime, had 
also escaped to Palestine. In a few short words, the club was stripped 
of its legal status and its continuation made a punishable offence:
“Upon request of the [...] Stillhaltekommissar for Clubs, Organisations 
and Associations, the Hakoah Sports Club[...] is officially dissolved 
according to section 3 of the ‘Law relating to the Transition and 
Incorporation of Clubs [...]’ of 17 May 1938, Austrian Law Gazette no. 
136/38. The continuation of organisational links between members 
of the club, which is dissolved herewith, is not permitted [...].”14 

Hakoah’s sister associations, the Hakoah Football Club, the 
Hakoah Swimming Club and the Hakoah Tourism and Skiing 
Club were also dissolved. The Hakoah sports clubs were a matter 
legally brought to a close with this decision. During that and the 
following year, all other Jewish organisations, including “Makkabi 
Vienna,” were dissolved by the National Socialist authorities.

Immediately after the Anschluss, the sports field in the Prater had also 
become a pawn in National Socialist redistribution strategies. The Gestapo 
had seized the buildings of the sporting facility, which had stood as 
property of the Hakoah All-round Sports Club on leased ground, as well 
as other club assets by police order in the spring of 1938 and confiscated 
them for the German Reich. As early as at the beginning of May 1938, the 
Municipality of Vienna passed the sporting facility to the Sturmabteilung 
(SA), which had been illegal before the Anschluss, as the new leaseholder. 
The journal of the municipal office for “administrative property matters” 
mentions on May 4, 1938: “Hakoah sports field. Handing over of the field 
to SA Brigade 2.”15 Although the SA verifiably utilised the field and the 
seized Hakoah clubhouses for sporting purposes, it is unlikely it carried out 
any repairs on the buildings. The club’s buildings had not been transferred 
into public building administration by the state authorities and were in a 
state of continuous decay. Since the authority in charge of confiscated assets 
decided against the restoration of the field—the dimensions of the Hakoah 
training facility were possibly far too large for use by an SA brigade or the 

Poster for a Hakoah ball in Vienna in 1936 
Source: Jewish Museum Vienna, I 12255
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NEWS from OUR VISITING 
SCHOLARS and STUDENTS

Miklós Vassányi: A Hungarian Fulbright Scholar in Multicultural Minnesota

Hungarian philosopher and historian Miklós 
Vassányi (PhD in Philosophy, PhD in 
History, Associate Professor in Philosophy 
and Religious Studies at Károli University, 
Budapest) was a visiting scholar at the Center 
for Austrian Studies on a Fulbright research 
grant from February through June 2017. Dr. 
Vassányi carryied out research into the early 
reception history of Copernicanism up to and 
including Kepler, mathematician to the imperial 
court of Austria. While here, he wrote a longer 
paper on the first phase of Copernican reception 
history and he is still working on the rounding 
off of a shorter paper on Kepler’s relation to 
Copernicus’s theory. Together with his family, 
he profited from the spring vacation to visit 
major Aztec and Maya monuments around 
Mexico City and in Yucatán, and for a Fulbright 
Outreach Lecture, he was hosted for a week by 
Dr. Maria Williams, Chair of Alaska Native 
Studies at the University of Alaska Anchorage. 
The topic of his presentation in Anchorage was 

“The Earliest Reports of Encounters with the Inuit in the Old Icelandic Sagas, Medieval Norwegian and North-European Chronicles and Greenland 
Deeds.” His wife undertook volunteer work at an adult education center and his daughters went to school (South High and Andersen, respectively). This 
has been, according to Dr. Vassányi, an amazing opportunity to discover and understand present-day America for the entire family, and that perhaps 
the most striking feature (besides the winter cold) has been the multicultural and multiethnic character of Minneapolis, a beautiful city of waters.

Kiley M. Kost, A University of Minnesota Fulbright Student 
to the Rachel Carson Center for Environment and Society, Munich

I am PhD candidate in Germanic Studies spending this academic year 
(2017-18) at the Rachel Carson Center for Environment and Society in 
Munich with the support of a Fulbright research grant. The Rachel Carson 
Center is an international research center affiliated with the LMU Munich 
and focused on the environmental humanities. They provide resources for 
scholars in the field like writing workshops, conferences and publishing 
opportunities and host visiting scholars from around the world who come 
together to share ideas.

In my dissertation “Telling Time in the Anthropocene: Geologic Narration 
in German Fiction since 1945,” I respond to current debates surrounding 
the concept of the Anthropocene by reexamining narrative theory in 
terms of how it accounts for the role of the nonhuman in literary texts. 
My research questions how literary practices are unsettled by the vast 
time scale of natural history in fictional, human narratives. Specifically, 
I analyze works by three authors whose narratives combine human and 
natural histories and investigate the demands this task places on narrative 
strategies through an analysis of three central novels—Peter Handke’s 
Langsame Heimkehr (Slow Homecoming, 1979), Max Frisch’s Der Mensch 
erscheint im Holozän (Man in the Holocene, 1979) and Jenny Erpenbeck’s 
Heimsuchung (Visitation, 2008).

As part of my dissertation research, I will visit the Deutsches Literaturarchiv 
(German Literature Archive) in Marbach, Germany, where I will have access 
to otherwise unobtainable materials, manuscripts and correspondence 
of Handke, Erpenbeck, and Frisch. This builds off of previous research 

continued on page 30
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BOOKS: NEWS and REVIEWS

Larry Wolff. The Singing Turk: Ottoman Power and Operatic Emotions on 
the European Stage from the Siege of Vienna to the Age of Napoleon. Stanford: 

Stanford University Press, 2016. 504 pp., illus. Cloth, 
ISBN 978-0-804795-777, $65

In this detailed and engagingly written study, cultural historian Larry 
Wolff tracks the figure of the operatic Turk from its origins in the 1680s 
during the battles of the Holy League to the Greek War of Independence 
from Ottoman Rule in the 1820s. The book’s organization, more or less 
chronological with numerous subdivisions per chapter, facilitates browsing 
according to particular interest. However, like a compelling grand opera, 
the dramatic sweep of The Singing Turk—over 400 pages—is best 
appreciated in complete form rather than highlights. Readers who stay 
for the whole show will not only gain a rich understanding of this once-
pervasive character type and its various political contexts, but hopefully will 
be stimulated to consider the larger significance—that is, what the singing 
Turk has to say to us now.  Via a handful of canonical works that are still 
staged, the historic Turk of opera (usually a male role) is too frequently 
accepted as a bygone novelty act. Yet the fundamental political issues that 
energized his creation find resonance in current global tensions between 
radicalized, militant Islamic forces originating in the Middle East and a 
politically and economically assertive West that is widely secular and/or 
Judeo-Christian. Considered from this broader perspective, The Singing 

Turk offers a unique mirror for considering our own national, political, 
aesthetic, and musical identities and biases in the context of today’s largely 
de-historicized world of opera. 

Wolff anchors his investigation geographically on the two major Western 
powers of the so-called Triplex Confinium—namely, the Venetian Republic 
and Habsburg Monarchy, which both regularly battled with the Ottoman 
Empire during this period—in counterpoint with France, which enjoyed 
comparatively peaceful relations with the Turks until Napoleon’s campaigns. 
This framing works well for both political and music history, since Vienna, 
Venice, and Paris were among the most important opera centers of the time. 
Seeking perhaps to ward off charges of professional trespass, Wolff makes 
the disclaimer that his book is “not a musicological study but rather a study 
in cultural and intellectual history.” Yet only a very narrow understanding 
of musicology would exclude the method and content of The Singing Turk; 
in fact, scholars of opera (including this reviewer), musical exoticism, and 
music and politics are likely to be among the book’s most enthusiastic 
readers. While Wolff does very little score analysis (there are only a few 
notated musical examples), he is clearly comfortable talking about music 
and offers astute descriptive commentary on the musical material as part of 
his larger arguments. Among the most salient musical details he illuminates 
is the hyper-masculine “voice” of the Turk, who almost always claims the 
lowest register of the sung roles. Wolff also offers a generous amount of 
information on the individual singers specializing in these characters, such 
as the acclaimed bass Filippo Galli, who sang all three of Rossini’s Turkish 
male roles. 

Examining dozens of works, from Marc’Antonio Ziani’s Il gran Tamerlano 
(Venice, 1689) to Rossini’s Maometto Secondo (Naples, 1820), Wolff builds 
a case for how the singing Turk functioned for Western opera audiences: an 
aestheticized means by which they could confront the enigma and perceived 
barbarism of the Oriental Other while simultaneously contemplating what 
it meant to be a “civilized” European. This overarching dialectical function 
links “Turkish” operas of very different musical styles, subjects, and tone. 
Many of the works included in The Singing Turk were written by A-list 
opera composers (i.e. Handel, Rameau, Gluck, Mozart, and Rossini), 
but Wolff highlights a fair number of influential operas by lesser-known 
masters, such as Paul-César Gilbert’s hugely successful “harem comedy” Les 
trois sultanes (Paris, 1761) which appeared all over Europe in the later 18th 
century and predates Mozart’s Singspiel Die Entführung aus dem Serail by 
two decades. Far from being a dutiful catalogue of also-rans, the author’s 
exploration of these largely forgotten works is arguably one of the book’s 
most valuable contributions in terms of opera history. 

Even readers who are much acquainted with canonic “Turkish” works 
like Die Entführung and Rossini’s L’italiana in Algeri will appreciate the 
socio-political insight that Wolff brings to the subject. He grounds his 
discussion of Die Entführung, for instance, in the work’s proximity to the 
centennial celebration of the Siege of Vienna of 1683, when Grand Vizier 
Kara Mustafa Pasha failed in his military bid to conquer the imperial city. 
The premiere of this Singspiel—Mozart’s first theatrical commission for 
Vienna—took place in July 1782, when preparations for the anniversary 
were already underway. Wolff ’s commentary on the actual opera is sound, 
though not always groundbreaking, as when he echoes existing literature in 
connecting the Sultan Pasha Selim with Emperor Joseph II: “an Ottoman 
pasha teaching lessons in moral virtue to his Christian captives—at the 
same historical moment that Joseph was proclaiming Habsburg religious 
toleration” (199). Such interpretive remarks most shine, however, when 
Wolff connects them to specific historic circumstances, as when he 

continued on page 30
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Eagle Glassheim. Cleansing the Czechoslovak Borderlands: Migration, 
Environment, and Health in the Former Sudentenland. Pittsburgh: University 
of Pittsburgh Press, 2016. 288 pp., illus. Paper, ISBN 978-0-82296-426-1, 

$29.95

Eagle Glassheim’s study of the ethnic, social, and environmental 
transformation of the Czechoslovak borderlands (the Sudetenland) after 
the Second World War is a case study of postwar social engineering—both 
forced migration (ethnic cleansing) and industrial planning. Glassheim 
examines the fate of the German speakers of the Sudetenland; the physical 
changes to the environment; and the health of the region in order to tell 
the story of how “high modernism” (“linear progress, absolute truths, 
the rational planning of ideal social orders, and the standardization of 
knowledge and production” [9-10]) affected people and the environment in 
the postwar era. The book is about the Sudetenland, but it is really about 
ideas and the actions driven by certain ideas that affected much of the second 
half of the twentieth century. In his own words the book is “a history of the 
Czechoslovak borderlands as a mirror, as both a real place and a reflection of 
utopian and dystopian visions of social, cultural, and material health” (12).

Ethnic cleansing (the fate of the Sudeten Germans), one of Glassheim’s 
two main themes, is covered in the first half of the book. Chapter 
one looks at Czechs, Germans, and the borderlands before 1945 
and provides a background for understanding the expulsions and 
for understanding the borderlands as a shared space, not simply as 
the location for mutual antagonism of Czechs and Germans. His 
emphasis is on this shared space and shared histories in order to try 
to bring together Czech-centered narratives that focus on continuous 
German pursuit of administrative autonomy in the Bohemian 
provinces and German-centered histories that emphasize Czech 
efforts to colonize German regions and marginalize German speakers.

Chapter two describes the postwar expulsion of three million Germans 
from Czechoslovakia, especially how the virulent political rhetoric of 
cleansing led to widespread violence against Germans, in both wild and 
more organized waves of forced migration in 1945 and 1946. Glassheim’s 
emphasis here is on how the removal of Germans from Czechoslovakia 
and Poland after 1945 was unprecedented as well as the false argument 
that the expulsions were inevitable because of the ancient hatreds and 
rivalries between Czechs and Germans. He argues that Czechoslovakia’s 
expulsions emerged in a context of war and revolution. Chapter three 
follows the expellees to occupied East and West Germany, where the 
occupying powers worked with the German governments to integrate 
the refugees, despite the fact that they were often considered threats 
to the health and stability of their new homes by their new neighbors.

In the second half of the book Glassheim turns to the other main topic: social 
and industrial engineering in the region after the removal of the Germans. 
Chapter four looks at the years after 1948 when the Sudetenland became a 
workshop for utopian experiments to transform how people thought about 
ethnic identity and about how the region was organized. Postwar Czechs 
sought to create materialist regional identifications in north Bohemia 
that emphasized labor, rapid economic growth, and industrial modernity. 
Glassheim outlines the resettlement of the region and subsequent industrial 
redevelopment, the creation of the new materialist identities from the 1940s 
to the 1960s, and then the total environmental breakdown by the 1980s. It 
was in this utopian drive for a new identity and a new environment that the 
focus on coal emerged in order to rebuild and re-conceptualize the region.

It is in chapter five where Glassheim turns to his case study of the city 
of Most within his case study of ethnic, social, and environmental 
engineering in the postwar Sudetenland. As he writes, the north 
Bohemian mining city of Most, the town that moved, was ground zero 
in the postwar transformation of the borderlands. Prior to the Second 

World War two-thirds of the population of the city had been German, 
but it was soon repopulated after the war with thousands of Czech 
settlers and a large number of Roma. Then in the 1950s planners decided 
to mine the rich vein of coal under Most. The old city was destroyed, 
people were moved, a new city was built, coal was mined to fuel the new 
industrial drive, and all of this wreaked havoc on the land and people. 

Chapter six goes beyond the general narrative of the history of the 
borderlands and looks at how Czech and German narratives of borderland-
decline from the late 1940s to the 1990s emphasized metaphors of 
ecological and social pathology on both sides of the iron curtain. 
Here Glassheim examines concepts of Heimat and varying degrees of 
rootedness and uprootedness. In the afterward Glassheim continues his 
discussion of metaphors of loss and Heimat and he argues that Czech 
and German histories of and in the borderlands are inseparable. Both 
sides must recognize and accept their common entangled histories.

In studies like this one, which could lend themselves to comparisons 
and imply questions of victimization, it is important for scholars to be 
careful with the statistical data that are used. Clearly Glassheim used 
different sources regarding numbers, but there are times when they 
do not match, such as figures on page 42 and 49 regarding the number 
of Germans expelled and the number who died. The study of German 
expulsions is still a difficult and sensitive topic, all too often tainted by 
political considerations, therefore numbers should be used with caution.

continued on page 30
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Scott Spector, Violent Sensations: Sex, Crime, and Utopia in Vienna and 
Berlin, 1860-1914. Chicago: U. Chicago Press, 2016 pp. Cloth, ISBN: 978-
0-226190-664-0, $75; Paper, ISBN: 978-0-22619-678-7, $25.

In this complex, eruditely argued volume, Scott Spector analyzes how 
marginalized people were given new identities between the mid-nineteenth 
century and the outbreak of the Great War, an era of groundbreaking 
advances in the social sciences, including criminology, psychiatry, and 
sexology. In addition to undertaking significant archival research in five 
countries, Spector has read widely in numerous literatures, including 
antisemitism, criminology, gender and sexuality, medical, and modernism.  
His sources include court transcripts, newspaper—both the boulevard 
and broadsheet press—articles and exposés, novels, foremost among 
them Robert Musil’s modernist novel, Der Mann ohne Eigenschaften, 
and scientific studies.  Spector traces the ways that ideas of sexual and 
criminal deviance evolved through advancements in scientific expertise 
as well as news coverage of scandal in an era of expansion of newspapers 
and other periodicals. The events and developments he discusses occurred 
not only in clinics, courts, and libraries, but also in some of the seamier 
alleys and neighborhoods of the two imperial cities. The protagonists 
in these tales of homosexuality, lust, ritual murder, and sadism were 
popularly considered alien and primitive, menacing, even dangerous. 

Spector seeks to explain how fantasies of depravity fit into the image 
of the two metropolises that exemplify Central Europe around 1900: 
Berlin and Vienna. Spector demonstrates the congruence of a new 
understanding of urban depravity in Central Europe and a growing 
interest in social control of that very depravity. He analyzes a genre, 

“the sensation,” that helped spread professional discourse through the 
culture at large. It could be a moral panic, a scandal, or some other means 
of exploiting the possibility for close, often salacious, examination of 
marginal, savage figures. Spector asserts that sensation “connects the idea 
of a secret, inner life to a spectacular and public event,” a social scandal, 
one associated with the mass press (7, 103-104).    

Five evocatively titled topical chapters, which can fruitfully be read 
separately, follow a detailed introduction in which Spector lays out the 
parameters of this deeply researched study.  Berlin and Vienna, two very 
different imperial capitals, were crucial sites in the development of modern 
conceptions of gender and sexuality, and of the emancipation movements 
they inspired. Dualism, encompassing “decadent” and “enlightened practices 
and representations, informs each chapter. Seeking to reconcile two 
seemingly contradictory interpretations of the fin-de-siècle, an age marked 
by decadence and sensation on one the one hand, and progress and science, on 
the other, Spector  analyzes numerous—often, violent—cultural fantasies 
featuring homosexuals, prostitutes, and serial murderers. Spector focuses on 
the use of biological models in criminal profiling, sex crimes, the homosexual 
subject’s appearance as a socio-criminal phenomenon, and antisemitism.
  
The author sets the scene in the first chapter focusing on turn-of-the-
century discourse on the city and the criminal. His metropolis is the site 
of an explosion of popular and social-scientific discourses reflecting anxiety 
relating to urban space—including theories of atavism, degeneration, 
and violence—as well as enlightenment optimism that was part of 
developing gender/sexual identity, including emancipation efforts, and 
criminal science.  This was a time of transformation of criminal science, 
one of criminology/criminal anthropology debates over criminal “types,” 
as Cesare Lombroso’s positivist school challenged the “classical” school, 
descended from the Enlightenment principle of penology. Spector 
reminds readers that this was a key moment in the medicalization of 
the criminal, the process, per Michel Foucault, linking criminality and 
pathology.  It was also an era when legal and medical experts competed 
for courtroom authority.  Spector stresses that the press’ role in mediating 
popular perceptions of accountability, a topic addressed throughout 
the book, is often lost in this discussion (43).  He demonstrates how 
a new, sensational genre of illustrated detective and crime newspapers 
helped incorporate expert testimony into sensationalist reports, while 
introducing readers to various criminal categories and medical terms.  
       
The following chapter discusses the origin of homosexual identities, the 
emergence of a “(homo-) sexual subject” in the 1860s.  Spector compares 
and contrasts the views of three “experts” on the topic, Karl Heinrich 
Ulrichs, Carl Westphal, and Karl Maria Benkert/Karóly Maria Kertbeny, 
with the assumed convergence of a community of homosexuals to crime 
rings of the same period.  Accusations of the rape and attempted murder of 
a sexually immature boy against Carl von Zastrow—known to Berlin police 
for “committing” homosexual acts—exemplify this convergence. Having 
an understanding of sexuality based on Ulrichs’ publications, Zastrow 
explained his attraction to adults rather than boys.  His conviction reflects the 
increasingly widespread assumption that “urnings,” as homosexuals were then 
known, found sadism attractive and were inclined toward cruelty.   

In the fascinating third chapter, Spector asserts that the focus of sexology, 
which emerged as a discipline between the Zastrow trial and 1910, was the 
“deviant,” epitomized by the male homosexual.  Spector explains how medical 
definitions of homosexual pathology and journalistic sex scandals worked 
in tandem to set, publicize, and enforce norms. He focuses on Richard 
von Krafft-Ebing, Sándor Vay, a series of sensational homosexual affairs 
in turn-of-the-century Austria and Germany, and the tale of “Countess 
Merviola,” who came to the Viennese public’s attention in August 1907. 
Krafft-Ebing’s career mirrored the genealogy of sexology as his focus shifted 

continued on page 31



19Fall 2017

HOT off the PRESSES

Barbara Stollberg-Rilinger. Maria Theresia Die 
Kaiserin Ihrer Zeit: Eine Biographie. Munich: 
Verlag C.H. Beck, 2017. 1083 pp., maps, illus. 
Cloth, ISBN: 978-3-406-69748-7, €34 

Maximilian Graf. Österreich und die DDR 1949-
1990 Politik und Wirtschaft im Schatten der 
deutschen Teilung. Vienna: ÖAW, 2016. 656 pp. 
Cloth, ISBN: 978-3-700-17951-1, €79

Richard Rex. The Making of Martin Luther. 
Princeton: Princeton University Press, 2017. 296 
pp. Cloth, ISBN: 978-0-691-15515-9, $27.95

Natalie Clayer and Xavier Bougarel, Europe’s 
Balkan Muslims: A New History, trans. by 
Andrew Kirby. London: Hurst, 2017. 288 pp. 
Cloth, ISBN 978-1-849-04659-6, £45

John C. Swanson. Tangible Belonging: Negotiating 
Germanness in Twentieth-Century Hungary. 
Pittsburgh: University of Pittsburgh Press, 
2017. 464 pp. Paper,  ISBN: 978-0-822-96429-
2, $34.95

Konstantinos Raptis. Die Grafen Harrach und 
Ihre Welt 1884–1945. Vienna: Böhlau, 2017. 373 
pp., illus. Cloth, ISBN: 978-3-205-77778-6, € 35

Igor Duda, ed., Stvaranje socijalističkoga čovjeka: 
Hrvatsko društvo i ideologija jugoslavenskoga 
socijalizma. Zagreb: Srednja Europa, 2017. 284 
pp. Paper, ISBN: 9789537963606, €19.10

John Fornäs, ed. Europe Faces Europe: Narratives 
from its Eastern Half. Chicago: U. Chicago Press, 
2017. 250 pp., illus., chart, tables. Paper, ISBN: 
978-1-785-20751-0, $52

Marianne Acquarelli. Die Ausbildung der 
Wunderärtze in Niederösterreich Unter der 
Herrschaft der Habsburger vom 18. bis zum 19. 
Jahrhundert. Vienna: Vienna University Press bei 
V&R unipress, 2017. 241 pp., illus. Cloth, ISBN 
978-3-8471-0753-8, €40

Anikó Imre. TV Socialism. Durham: Duke 
University Press, 2016. 328 pp., illus. Paper, 
ISBN 978-0-8223-6099-5, $25.95

Günter Bischof and Hans Petschar. The Marshall 
Plan since 1947: Saving Europe, Rebuilding 
Austria. Vienna: Brandstätter, 2017. 336 pp., 
illus. Cloth, ISBN 978-1-608-01147-6, $49.95

Tim Hadley. Military Diplomacy in the Dual 
Alliance German Military Attaché Reporting from 
Vienna, 1879–1914. London: Lexington Books, 
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THE ARTS and CULTURE

This season marked the first in which Markus Hinterhäuser, the 
festival’s artistic director, officially carried responsibility for the 
entire program (albeit in cooperation with the new director of 
drama, Bettina Hering, and Florian Wiegand, concert director 

for the past five years).  An exception among recent directors, Hinterhäuser 
has long been connected with the city and the festival.  His involvement 
began under the legendary—if controversial—Gérard Mortier, artistic 
director from 1991-2001, when Hinterhäuser was in charge of Zeitfluss, 
the contemporary music component of the Festival. A concertizing pianist 
himself, Hinterhäuser also served as concert director from 2006 to 2011. 
During those years he earned a reputation for superb programming, rooted 
in thoughtfulness, exquisite artistic sensibilities, and a willingness to go 
beyond traditional choices.  Would he be able to bring these qualities to 
his markedly increased responsibilities?  Or would he bow to the pressure 
to make the festival primarily a commercial success?  How would he try to 
bridge these competing pressures, and might he revive qualities of his late 
mentor Mortier or continue more in the vein of his immediate predecessors?

A welcome echo of the Mortier era was Hinterhäuser’s choice of an overall 
theme (variously rendered as “Panoply” or “Strategies of Power”) and, more 
crucially, his determination to allow the programming and the artists to 
explore the theme in meaningful, if sometimes provocative ways.  Selections 
like Alban Berg’s Wozzeck as well as plays like Hauptmann’s Rose Bernd 
and Wedekind’s Lulu illustrate that the examined “strategies of power” 
were not necessarily those of governments or autocratic ruler.  A valuable 
innovation of another preceding director, Alexander Pereira, remained 
a vital part of the festival, namely the series of spiritual music preceding 

the official opening of the festival.  Complementing notions of worldly 
power, the introductory Ouverture Spirituelle focused on transcendence 
and transfiguration, the ultimate power of death and the divine.
In the baroque setting of the Kollegienkirche, a Fischer von Erlach 
masterpiece, those themes were profoundly explored through music by 
Johannes Ockeghem (ca. 1410/20-1497) and the late Spectralist composer 
Gérard Grisey (1946-1998).  At the beginning, deliberately set for 9:00 
PM, the ominous beats of Grisey’s Stèle for Two Percussionists, written in 
to commemorate a fellow composer, echoed through the church enveloped 
in darkness.  The Tallis Scholars, founded in 1973 and directed by Peter 
Phillips, followed with a contrasting vision of the afterlife. The earliest 
extant polyphonic requiem, Ockeghem’s funeral mass fervently seeks 
salvation and eternal life for the souls of the dead, expressing faith in the 
divine order of the cosmos and God’s saving grace. The Tallis Scholars 
mastered the complexities of this wonderful piece with seeming ease and 
beautifully conveyed the otherworldly quality of Ockeghem’s sacred music. 

Featuring the marvelous soprano Katrien Baerts and the Klangforum 
Wien under the baton of Emilio Pomàrico, the performance ended with 
Grisey’s Quatre Chants pour franchir le seuil (Four Songs for Crossing the 
Threshold) for soprano and fifteen instrumentalists. Described by Grisey 
as a “musical meditation on death in four parts”, the piece employs a 
remarkable range of texts. The composer based the first part, “Death of an 
Angel,” on poetry by his contemporary Christian Guez Ricord, while the 
second part, the “Death of Civilization,” draws on fragments from Egyptian 
sarcophagi that emphasize the transitory nature of human existence.  Then 
followed a rather disturbing part, entitled “Death of the Voice,” based on 

Salzfest 2017
The Start of a New Era?

La Clemenzia di Tito
Photo: Ruth WalzBy Barbara Lawatsch Melton



21Fall 2017

the Greek poet Erinna.  Though the final section, based on fragments 
from the Gilgamesh Epic, is ominously titled “The Death of Humanity,” 
it suggests a surprisingly peaceful scene, written as a lullaby. Ensemble 
and soloist masterfully conveyed Grisey’s musical language, noted for its 
brilliant use of microtonal intervals and intense exploration of sound. 

The themes of death and loss are also powerfully associated with 
Gustav Mahler’s Symphony Nr. 9 in D Major, although this massive 
work contains a complex cosmos of ideas, themes, and associations. 
It is difficult to imagine any orchestra better suited to the task than the 
Vienna Philharmonic under Maestro Bernard Haitink.  The symphony’s 
many facets emerged in all their suggestive power. The Philharmonic 
evoked both the loveliness of mountain pastures and the rustic charm of 
a rural dance as well as the sense of fragility and transience that pervades 
the symphony.  Beautifully performed trumpet and flute soli contributed 
much to the overall effect.  Another aspect of the performance remains 
especially memorable, namely the masterful way in which the fading 
out of music, crucial to the theme of transience, was executed in several 
sections of the symphony, including at the end of the final movement.   

The opera selections, including Verdi’s Aida, Alban Berg’s Wozzeck, and 
Mozart’s La Clemenza di Tito touch on similar themes of transience and 
death, of course.  But they are also intensely concerned with worldly power, 
if not necessarily with the political strategies of statesmen.  Even this year’s 
Tito focused less on the emperor himself than one might expect.  Moreover, 
director Peter Sellars, known for his path-breaking production of Messiaen’s 
St. Francois d’Assise during the Mortier era, was intent on introducing 
a powerful spiritual dimension.  But as he freely admitted, it was the 
charismatic young Greco-Russian conductor Teodor Currentzis, one of the 
opera world’s rising stars, who insisted on the most striking innovations.

A major alteration of the original plot was the decision to let the 
assassination attempt succeed: the emperor is shot, spends most of the 
second act in a hospital bed, and finally dies amidst the strains of Mozart’s 
Maurerische Trauermusik.  Another startling change was the insertion of 
Mozart’s Adagio and Fugue in C Minor KV 427 as well as entire sections 
of Mozart’s Mass in C Minor into an opera which, after all, centers on a 
pagan ruler.  Yet this version was meant not as a historical drama set in 
ancient Rome, but one transposed into an imagined contemporary 
setting – no toga in sight.  The attack on the head of state was clearly 
identified as a terrorist plot, with sets and props suggesting bomb-making, 
suicide belts, and a make-shift memorial honoring the terrorists’ victims.

Teodor Currentzis’ conducting made for gripping musical drama.  Mozart 
connoisseurs were doubtless bothered by liberties he took with the score’s 
tempi, conducting some passages extremely slow and calling for several 
extended ritardandi and long pauses.  But Currentzis’s fresh, uninhibited 
approach and his at times romantic, emotional rendering clearly appealed 
to the audience in general.  The interpolations were seamlessly woven into 
the score, as some recitatives, known to have been written by an assistant 
of Mozart’s, were sensibly removed.  Purists may have been troubled, but 
the mass segments worked well, thanks to the wonderful musicAeterna 
Choir that Currentzis assembled in Russia at the opera house of Perm 
and brought to the Salzburg Festival.  In addition to their glorious voices, 
the chorus members are perfectly attuned to the maestro’s vision.  Dressed 
to suggest a diverse group of refugees, chorus members performed a 
dramatic choreography that suggested at times flight and panic, at other 
moments hope, gratitude, and longing for mercy and deliverance. This 
infused the opera with an overtly spiritual component while shifting 
emphasis from the ruling elites to those affected by their actions.

Consequently, while Thomas Sowell’s fine tenor contributed much 
to the production, his Tito was a somewhat subdued figure whose 
disappointments and sufferings were as evident as his generosity. Marianne 

Crebassa was simply stunning in the role of Sesto. The French mezzo star 
brought to her role an astounding range of vocal colors and an uncanny 
ability to convey Sesto’s tortured character and inner conflicts.  After the 
famous aria “Parto, parto” Crebassa received spontaneous applause, a 
rare distinction at the Salzburg Festival.  South African soprano Golda 
Schultz brought a similar intensity to the character of Vitellia, Sesto’s 
lover, who had been spurned by the emperor and persuaded the young 
man to carry out the deed.  Christina Gansch, the young Austrian 
soprano, left a lasting impression, her pure, lovely voice harmonizing 
beautifully with that of the production’s Annio, Jeanine de Bique, the 
Trinidadian soprano who gave an equally impressive performance.   

While Sellars and Currentzis introduced major changes aimed at shifting 
attention away from the ruling elites to those of lower social status, no 
textual intervention is required for Gerhart Hauptmann’s Rose Bernd to 
achieve a similar emphasis. Though each of Hauptmann’s characters wields 
some kind of power, including parental authority and erotic allure, they are 
ordinary men and women enduring oppression in the form of rigid norms 
weaponized by groups and individuals.  At times the production went a bit 
overboard with employing symbols of captivity and death, including caged 
birds, crosses, and black curtains.  Rose (Lina Beckmann) appeared, arms 
flapping slightly like a wounded bird, her face smeared with clownish white 
make-up, and clad in a multi-colored, glittery costume intended to mark 
her as the sacrificial beast, the inevitable victim.  In the same vein, minor 
individual figures appeared not as individuals but as a chorus, in the ancient 
tradition, reinforcing the notion of Rose’s victimization by a heartless society.  
But Rose gradually shed the make-up and overdone costume, and through 
much of the play, director Karin Henkel relied on Hauptmann’s compelling 
story and the outstanding ensemble. As the title character, Lina Beckman 
gave an intense and nuanced performance that projected her strength, 
outrage, and anger as well as her growing despair.  Charly Hübner as  
Christoph Flamm, Maik Solbach as Rose’s fiancé August Keil, and Gregor 
Bloéb as Streckmann, also managed to humanize their respective characters, 
while Julia Wieninger conveyed Henriette Flamm’s warmth, wisdom, 
and heartache.  We come to understand that each figure is in some way 
victimized as well, or at least caught in deeply unfortunate circumstances.

Michael Prelle’s Vater Bernd struck a nerve with anyone familiar with 
current parenting issues.  As with most parents, Vater Bernd’s motives 
are mixed.  Having raised his daughters alone, he understandably wants 
a secure, respectable life for them and is eager for Rose to provide her 
younger sister with a positive role model.  On the other hand, he is also 
deeply concerned about his own standing in the community.  Playing his 
character with unflinching severity, Prelle highlighted the father’s crucial 
role in Rose’s tragedy.  By refusing to acknowledge any weakness or blot 
on Rose’s reputation, he himself compounds the shaming of his daughter 
and helps to drive her into ever deepening despair.  His ill-conceived 
attempt to prove her innocence compel her to commit a much more serious 
transgression and destroy all hopes for a contented life of respectability.  
While having a child out of wedlock raises far fewer eyebrows than in 
Hauptmann’s time, parents still seek success and respectability in different 
forms for their offspring, sometimes to a degree that is detrimental to 
their children (the term “helicopter parents” comes to mind).  Societal 
pressures to make a success of oneself and one’s family are as powerful 
as ever, and in a time of online-shaming and cyber-bullying, Rose’s 
situation resonates. The brilliant ensemble made transparent the tragic 
forces that propel Hauptmann’s tragedy and are still operating today.

Productions like this one, created by exceptional artists and speaking 
powerfully to burning contemporary issues, exemplify the first season of the 
Hinterhäuser era.  Audiences were appreciative, but critical opinions ranged 
from laudatory to dismissive.  Rather than a sign of failure, this is precisely 
a measure of Hinterhäuser’s laudable willingness to take risks.  Not all of 

continued on page 29
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This fall, the Austrian Cultural Forum New York (ACFNY) is hosting 
a variety of arts events. One of those events is an art exhibition entitled 
WILD WEST, on the artistic legacy of late Austrian artist Franz 
West. The exhibition, which runs from September 20 to January 22, 
features not only the artwork of Franz West, but also the art of his 
contemporaries and of emerging artists. This arrangement reflects 
West’s own choice as an artist to showcase the work of other artists 
alongside his own in his shows. WILD WEST also features the film 
Franz West (2017), which uses previously unseen footage of West 
working in his studio. The film was created by Andreas Reiter Raabe, 
a Vienna-based artist and curator who worked with Franz West, and 
who also curated the WILD WEST exhibition. 

Another event sponsored by the ACFNY was a German-Austrian film 
festival, put on by the German Department at Williams College. The 
film festival, which took place on three separate nights (September 
18, September 25, and October 2) was organized around the theme 
“Neuland/New Beginnings.” Each of the films were chosen to fit the 
central theme in three different ways: either “the meaning of a fresh 
start in a new country, a new life, or a new sexuality.” The three featured 
films were Stefan Zweig: Farewell to Europe, about the famous Austrian 
Jewish author Stefan Zweig’s time in exile, Haymatloz, a documentary 
film concerned with the descendants of Germans exiled to Turkey during 
WWII, and Die Mitte der Welt, a comedy dealing with the fortunes and 
misfortunes of love. 

On October 4, the ACFNY also hosted a book presentation and panel 
discussion of Günter Bischof and Hans Petschar’s book (respectively 
Director of the Center Austria at the University of New Orleans 
and Director of the Photo Archives and Graphics Department at the 
Austrian National Library)The Marshall Plan Since 1947: Saving Europe, 

Rebuilding Austria. The book discusses the assistance Austria received 
from the Marshall Plan and its lasting impact on the nation. The panelists 
were Karen Donfried (President of The German Marshall Fund of the 
United States) and Wolfgang Petrisch (President of the Austrian Marshall 
Plan Foundation and Chair of the Herbert Kelman Institute for Interactive 
Conflict Resolution).

The 8th edition of the ACFNY Moving Sounds Festival took place from 
October 15 to 21, 2017. This year, the festival of experimental music and 
aesthetic dialogue brought together two renowned institutions in the fields 
of art, technology and social awareness: Austrian electronic arts center Ars 
Electronica and Brooklyn-based nonprofit technology studio Eyebeam. v

On October 17, 2017, the ACFNY presented Austrian artist Josef Klammer 
(above) and Curated Artist(s) by POWRPLNT: PAUL.

Photo: Ernst Binder

New 
ACFNY 
Exhibit: 
WILD WEST

Photo: David Plakke
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In honor of the 500th anniversary of the Reformation, the Andersen Library at the University of Minnesota hosted from June 6 to September 
29, 2017 an exhibit on Martin Luther featuring holdings from the University of Minnesota’s rare book collection alongside those of our partner, 
Luther Seminary. Entitled “Luther and the World turned Upside Down,” the exhibit (curated by Timothy Johnson and designed by Darren 
Terpstra) went past Luther’s well-known legacy as a revolutionary theologian and framed Luther’s writing within the context of his time. It 
focused on how Luther lived during a period of upheaval, and how his work was spurred by the humanist movement, as well as an increasing 
interest in the apocalypse and disaster. Additionally, the exhibit showed the relationship of Luther’s writing to the history of the printing 
press, the invention of which was vital to spreading Luther’s ideas. This atypical presentation of Luther’s world and legacy expanded visitors’ 
understanding of how and why his works were created. v

Luther and the World Turned Upside Down Exhibit

By Elinor Anderson

Pics From Spring 2017

Annemarie Steidl (University of Vienna) and James Oberly (University 
of Wisconsin-Eau Claire) gave a talk on April 27, 2017 at a release for 
their new book, From a Multiethnic Empire to a Nation of Nations: Austro-
Hungarian Migrants in the US, 1870-1940, an event sponsored by CAS, 
the Immigration History Research Center, and the Minnesota Population 
Center. Co-author, Wladimir Fischer, was unable to attend. 

Claudia Rapp (University of Vienna) gave a talk on February 8, 2017 
entitled, “Byzantium as Global Culture.” This event was organized by the 
Consortium for the Study of the Premodern World, and cosponsored 
by the Center for Austrian Studies and the Center for Medieval Studies.
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SCHOLARS and SCHOLARSHIP
A Rich Program 

for Center Austria’s 20th Anniversary

Center Austria has been preparing for a busy fall schedule in 2017. After welcoming 23 students from the University of Innsbruck, 
we are getting ready to welcome the directors and students of the Austrian Centers from around the world for the traditional fall 
conference to take place in New Orleans, October 9 to 11. The Austrian Centers conference follows the annual meeting of the 
German Studies Association in Atlanta (October 6-8). In the evening of October 11, Center Austria will celebrate 20 years of its 

existence with a celebration in the French Quarter. All the Center Austria directors and their students will be present, as will the Austrian 
Ambassador Wolfgang Waldner, our partners from the University of Innsbruck, as well as many local friends and partners. On October 
12, Günter Bischof and Hans Petschar’s recently published book, The Marshall Plan since 1947: Saving Europe, Rebuilding Austria (Vienna: 
Brandstätter, 2017), will be launched at the National World War II Museum in New Orleans. The authors and Ambassador Wolfgang 
Petritsch, the chairman of the board of the Austrian Marshall Plan Foundation, will discuss the history of the Marshall Plan and its applicability 
as a template for large-scale economic reconstruction in the world today. Center Austria continued its ongoing publication series. Recently it 
published vol. 26 of Contemporary Austrian Studies on the topic of Migration in Austria (Dirk Rupnow of the Institute of Contemporary 
History at the University of Innsbruck served as guest editor, and the “Ministry Fellow” Tobias Auböck as the associate editor). Two volumes 
appeared this year in Center Austria’s “TRANSATALANTICA” series with the StudienVerlag in Innsbruck: Annemarie Steidl, Wladimir 
Fischer-Nebmaier, and James W. Oberley, From a Multiethnic Empire to a Nation of Nations: Austro-Hungarian Migrants in the US, 1870-
1940 (vol. 10), and Günter Bischof, ed. Quiet Invaders Revisited: Biographies of Twentieth Century Immigrants to the United States (vol. 11). v

Günter Bischof
Director, Center Austria

University of New Orleans

continued on page 27

From November 7-9, 2016, the Wirth Institute sponsored a number of 
activities relating to Jewish Studies. The annual endowed Tova Yedlin 
Lecture was held by Lois Dubin, Professor of Religion, Smith College. It 
was entitled  “One Jewish Woman, Two Husbands, Three Laws: Desperately 
Seeking Divorce and Marriage in Late 18th-Century Trieste.” The annual 
endowed Toby and Saul Reichert Holocaust Lecture was entitled: “Between 
the Real and the Imagined, the Believable and the Unbelievable: Inside 
the Łódź Ghetto in the Terrible Summer of 1942” and was delivered by 
Gordon J. Horwitz, Professor of History, Illinois Wesleyan University. The 
Wirth Institute commissioned cartographer Michael Fisher to produce a 
map of the extent and locations of the Holocaust for display in the institute’s 
Rudolf Vrba Holocaust Reading Room. Fisher gave a presentation about 
the process of the map’s creation titled, “The Holocaust in Europe: A 
Cartographic Journey”.

For a number of years, the Wirth Institute has collaborated with the 
Canadian Mountain Studies Initiative at the University of Alberta and 
now with the broader Canadian Mountain Network. In December, 2016 as 
part of this network’s Mountain Festival and to mark the United Nation’s 
International Mountain Day, Wirth Institute Director Joseph F. Patrouch 
gave an introduction to the life and undertakings of the important Austro-
Canadian mountaineer and filmmaker Hans Gmoser before a showing of 
Gmoser’s film Vagabonds of the Mountains (1959-60).

The Wirth Institute continues its tradition of supporting musicians and 
musical productions. On January 15, 2017, it sponsored a performance by 
the pianist Mikolaj Warszynski. Featuring works by the composer Franz 
Liszt, the concert was a fundraiser for student mental health initiatives at 
the University of Alberta. The concert was recorded and there are plans for 
the recording to be released in the Wirth Institute’s CD series. Proceeds 
from the distribution of the recording will also be dedicated to the same 
cause: student mental health. 

On February 18, the Institute helped to sponsor the annual Johann Strauss 
Foundation Ball, a gala fundraiser for scholarships for music students from 
across the province of Alberta. Funds raised by this ball and other activities 
of the Johann Strauss Foundation are used to finance the annual Strauss 
Awards for the Advanced Study of Music in Austria. This past summer, three 
such awards were distributed. Borum Hammond, a pianist, participated 
in the 42nd Classical Music Festival Piano Seminar in Eisenstadt. Oliver 
Munar, a vocalist, participated in the Franz Schubert Institute in Baden bei 
Wien, “Poetry and Performance of the German Lied.” Tatiana Stanishich, 
vocalist, attended the Summer Academy at the Mozarteum in Salzburg. 
In addition to Mr. Munar, two other voice students from the University 
of Alberta participated in the Schubert Institute through a separate 
scholarship program administered by the Wirth Institute: Hilda Lam 
and Minghao Lin. The Director of the Schubert Institute, Deen Larsen, 
continued his regular teaching visits to the University of Alberta, where 
he holds a position as an affiliated faculty member in the Department of 
Music. These visits are financed by the Wirth Institute. Dr. Larsen was in 
Edmonton in October and March to hold lectures and master classes and 
to audition applicants to the summer institute.

Additional music-related activities included the March 28 presentation 
“Kosovo through the Eyes of Local Romani Musicians” by Svanibor Pettan, 
Chair of Ethnomusicology at the University of Ljubljana, Slovenia. This 
presentation was co-sponsored by the Centre for Sound Communities of 
Cape Breton University and the Sound Studies Initiative at the University 
of Alberta. From August 8-13, the Wirth Institute helped to sponsor 
“Singing the Circle,” the 23rd International Kodály Symposium and Music 
Festival. It was held at the Augustana Campus of the University of Alberta 
located in Camrose, Alberta. Hundreds of international participants 
celebrated the life and teachings of the Hungarian musical researcher 
and pedagogue Zoltán Kodály. The symposium featured a presentation 

The Wirth Institute’s Activities since November 2016
From Jewish Studies to Film, Music, and Exchange Programs

By Joseph F. Patrouch, Director
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New From Center Austria!

This interdisciplinary volume offers methodologically innovative 
approaches to Austria’s coping with issues of migration past and 
present. These essays show Austria’s long history as a migration country. 
Austrians themselves have been on the move for the past 150 years to 
find new homes and build better lives.

After World War II the economy improved and prosperity set in, so 
Austrians tended to stay at home. Austria’s growing prosperity made 
the country attractive to potential immigrants. After the war, tens of 
thousands of “ethnic Germans” expelled from Eastern Europe settled 
in Austria.

Starting in the 1950s “victims of the Cold War” (Hungarians, Czechs 
and Slovaks) began looking for political asylum in Austria. Since the 
1960s Austria has been recruiting a growing number of “guest workers” 
from Turkey and Yugoslavia to make up for the labor missing in the 
industrial and service economies. Recently, refugees from the arc of 
crisis from Afghanistan to Syria to Somalia have braved perilous 
journeys to build new lives in a more peaceful and prosperous Europe.

Quiet  Invaders Revisited: 
Biographies of Twentieth Century 
Immigrants to the United States

Günter Bischof (Ed.)
Transatlantica, vol. 11; Günter Bischof, series editor. StudienVerlag, 

2017. 324 pp., illus., photos, tables. Paper 
ISBN: 978-3-7065-5606-4, € 34,90.

The essays in this book argue that the United States served as a great 
attraction for economic betterment to Austrian migrants before and 
during World War I; yet a third of these migrants actually remigrated. 
Remigration was less likely after World War I as the economic situa-
tion deteriorated in Europe and the political situation landscape 
became  desperate for Jews and the opponents of the Hitler regime. 

Most of the Austrians migrating to the U.S. in the World War II 
era stayed. For the roughly 30,000 Jews who had been brutally 
kicked out of their homes after the Anschluss and managed to snag 
immigration papers to the  U.S., returning to desperately poor and 
still anti-Semitic Austria was not an option. These case studies show 
that integrating and assimilating into the American mainstream 
often was a difficult process that might take two generations. 

Many of the intellectuals and academics never fully felt at home in the 
U.S. as they viewed American culture shallow and American values too 
materialistic. Integration/assimilation never was as smooth a process as 
E. Wilder Spaulding asserted in his classic book Quiet Invaders (1968).

Migration in Austria

Contemporary Austrian Studies, volume 26

Günter Bischof, Dirk Rupnow (Eds.)

New Orleans: UNO Press, 2017. 
280 pp. Paper, 978-1-60801-145-2, $ 40.00.
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Salt, Sword, and Crozier Exhibition
Bruce Peel Special Collections, University of Alberta

September 26, 2017 - January 31, 2018
By Joseph Patrouch, Director, Wirth Institute

The exhibition, which will be on display from September 26, 2017 
through January 31, 2018, showcases books from the Salzburg prince-
bishop’s seminary library that were printed from the fifteenth through 
the early-nineteenth centuries, supplemented by coins minted under 
the authority of successive archbishops beginning in the twelfth 
century and ending in 1786. In the mid-1960s, University of Alberta 
history professor Helen Liebel-Weckowicz arranged the purchase of a 
substantial portion of the Archbishop of Salzburg’s seminary library for 
the University of Alberta Libraries. This portion, now known to U of 
A Libraries as the Salzburg Collection, became available for purchase 
because Archbishop Andreas Rohrbacher (in office 1943-1969), the 
last titular prince-bishop of Salzburg, was steering his archdiocese away 
from its medieval and early-modern princely past. The coins are on loan 
from a local collector.

The exhibition is curated by Felice Lifshitz of the Women’s and Gender 
Studies Department and Joseph F. Patrouch of the Department of 
History and Classics, both at the University of Alberta. A catalog of 
the exhibition has been published by the University of Alberta Press. It 
contains images of all of the books and coins on display, together with 
a map specially commissioned for the exhibition. Titled “The Prince-
Bishopric of Salzburg and the Archdiocese of Salzburg (c. 1648),” the 
map was prepared by the cartographer Michael J. Fisher.

A series of musical performances and lectures will accompany the 
exhibition. These include a special performance by the Alberta Baroque 
Ensemble on October 22 featuring music by Leopold Mozart and 
Michael Haydn. Both worked in Salzburg during the period discussed in 
the exhibition, and Haydn served as the organist in the seminary church 
connected to the library from which the books on display originate. Art 
historians Kristoffer Neville of the University of California, Riverside 
and Stephanie Leitch of Florida State University will deliver talks on 
October 19 and December 7 respectively. Neville’s lecture will focus on 
the architect of the Salzburg seminary church, Fischer von Erlach. Leitch’s 
lecture is titled “Early Modern Prints and the Epistemology of the Copy.” 
Legal historian Kenneth J. Pennington of The Catholic University of 
America will deliver a talk titled “Law Schools and Law Books Return 
to Europe: The Literature of European Common Law (Ius commune) 
1100-1800” on October 26. Lectures by the exhibition curators are also 
planned, including “Early Modern Salzburg in the History of the Alps” 
by Joseph F. Patrouch on  December 4, in conjunction with the Canadian 
Mountain Network’s annual Mountain Festival, and “An Archeology of 
Medievalism: Reflections on Historical Scholarship in the Salzburg 
Seminary Library” by Felice Lifshitz on January 25.

For a full schedule of activities, see wirth.ualberta.ca

Professor and Curator Felice Lifshitz, Women’s and Gender Studies 
Department University of Alberta
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Simone Pfleger: The Wirth 
Institute’s New Research Associate

Simone Pfleger is a PhD Candidate with a certificate in Women, 
Gender, and Sexuality Studies at Washington University in St. 
Louis, Missouri. She earned a Magister in English and Biology at the 
University of Salzburg in Austria, and an MA in German Studies at 
Georgia State University. Her dissertation focuses on how twentieth-
first-century German-language literature and film reveal out-of-sync 
and nonteleological moments and momentums, which allow for 
the emergence of new types of subjectivities with non-conforming 
identities, bodily desires and pleasures, and precarious positionalities. 

For the 2017-18 academic year, Simone is working on an article on 
Austrian author Thomas Glavinic’s novel Lisa. She hopes to examine 
how Glavinic’s novel allows the reader to negotiate traditional notions 
of body and humanness through an interrogation of the constitutive 
regimes of conventional interpellative practices and corporeal 
intelligibility as a function of subjectivity. Simone will also start a 
major research project that examines how contemporary filmmakers 
mobilize certain discourses around the body and identity vis-à-vis the 
state and others in a cluster of twenty-first century German-language 
films. She focuses on the circulation of bodies in contemporary labor 
economies between Austria or Germany and Central European 
countries. Emphasizing the role that labor plays in the construction and 
determination of the value of the subject, Simone intends to make visible 
what kinds of bodies enter and are ejected from the labor economy and 
how subjects navigate the social realm of the respective filmic worlds.

by László Nemes, an alumnus of the University of Alberta and Director 
of the Kodály Institute of the Liszt Academy in Hungary. 

On February 1, the Austrian graduate student Verena Stern, BMWFW 
Research Fellow at the Wirth Institute, gave a presentation about her 
research titled “Refugees (Not) Welcome: Europe’s Transition from 
Open to Closed Borders During the Syrian War.” This well-attended 
presentation was part of the University of Alberta’s International Week. 

Professor Alexander Carpenter of the University of Alberta’s 
Augustana Campus  took twelve students to Vienna from May 7-22 with 
the support of the Wirth Institute.  The students were a mix of music 
majors and non-majors, with varying interests and backgrounds.  The 
course focused on classical music and cultural history. Students attended 
a range of concerts featuring major Viennese composers (Mozart, 
Strauss, Haydn, Zemlinsky, Lehar, Beethoven, Schoenberg, Mahler) 
and including operetta at the Volksoper, chamber and orchestral music 
at the Musikverein and Karlskirche, two Lieder recitals, and several 
tourist concerts devoted to Mozart and Strauss.  The students visited the 
Schoenberg Center and archive, the Alban Berg Stiftung and apartment 
for private tours, and a “behind the scenes” visit to the Sigmund Freud 
apartment and archive, in which the students had a chance to see books 
and other items from Freud’s personal library and home. Participants 
also had a wonderful impromptu tour of the Busendorfer piano 
showroom, where the students played some of the big concert grands.  
They visited the Zentralfriedhof and the Hietzingfriedhof, to consider 
how the Viennese monumentalize their musical and cultural history; 
visited the major art museums—Leopold, Belvedere—to get a sense of 
the connections between modern art and modern music; and visited the 
Hofburg and Schoenbrunn to better understand Vienna as an imperial 
city. Participants spent a day in Moedling at the Schoenberghaus, a day 
in Eisenstadt visiting Schloss Esterhazy and the Haydnhaus, visited 
Melk Abbey, and spent two days in Salzburg for Mozart and The Sound 
of Music.

The Wirth Institute administers two short-term faculty exchange 
programs, one with the University of Innsbruck in Austria and the 
other with the University of Silesia in Poland. These programs allow 
faculty members from each of the participating universities to spend up 
to one month at the other university. This past spring, the University of 
Alberta Comparative Literature professor, Massimo Verdicchio, went 
to Innsbruck where he delivered three lectures on the modern novel 
to the class “Milano e La Scapigliatura.” He also led a seminar on the 
works of Dante. Cezary Gajewski, Chair, Department of Art & Design, 
was guest at the Faculty of Fine Arts and Music of the University of 
Silesia’s campus in Cieszyn. This exchange program allowed him to 
meet colleagues at the University of Silesia both in the Katowice and 
Sosnowiec campuses, as well as their Art and Design campus in Cieszyn.  
Professor Gajewski delivered one lecture and led a workshop for 
students of the Design of Interactive Entertainment and Localization of 
Games and Software Program. This program is a collaboration between 
three distinct groups of students from the Faculty of Visual Art/Design, 
the Faculty of Philology and the Faculty of Computing and Material 
Engineering.

In September, Grit Alter of the University of Innsbruck was in 
Edmonton. She delivered the lecture “Society’s Cataclysmic Decline as 
presented in Picture Books and in new Visualizations of Fairy Tales.” 
In November, Zbigniew Bialas, Director of Institute of Anglophone 
Cultures at the University of Silesia, will travel to Edmonton where he 
will be hosted by the University of Alberta’s Department of English and 
Film Studies. v

The 9th “Disabilities Conference” took place June 23-24 in Innsbruck. 
Linda Flynn-Wilson and Lisa Pfahl from the Education Schools 
organized this international symposium on the theme of “Families, 
Rights and Disability.” Keynoters from the U.S., the U.K. and Iceland on 
topics of intervention research and support priorities of families of young 
children with disabilities were highlights of this conference that has 
acted as a trendsetter in Austria, raising awareness of disabilities issues.

The 9th International Conference between 
the Universities of Innsbruck and 

New Orleans on Higher Education and 
Disabilities on June 2017

The Wirth Institute from page 24
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Meet the 2017-18 Wirth Fellows!
Every year, the Wirth Institute for Austrian and Central European Studies at the University of Alberta hosts five doctoral fellows 
from various countries in Europe. The students are supported by the Wirth Institute, the governments of their home universities, 
and local groups in Edmonton. More information on each fellow can be found at the Wirth Institute’s website: www.wirth.ualberta.ca

Orsolya Kis is a PhD Candidate in Literature 
at Eötvös Loránd University, Hungary. She is 
most interested in analyzing the connections 
between contemporary and classical literature. 
Inspired by the theoretical background of 
Mikhail Bakhtin’s Carnival theory and the 
polyphonic theory, she argues that postmodern 
Russian literature is not only connected 
to the Russian novels of the 19th century, 
but originates directly from it. Entitled 
“Reception of 19th Century Realist Novels 
in V. Sorokin’s Work,” her dissertation states 
that even though his works seem absolutely 
innovative, they are in fact transformations 
of concepts taken from the Russian classics. 

Ludmila Lambeinová is a PhD Candidate in 
Linguistics at the University of Warsaw, Poland. 
Her research examines the 20th century history 
of Poland in translation. From the point of view of  
contrastive linguistics and translation theory, she 
focuses on describing the language of history, 
general questions connected with academic 
texts in translation, translation of culture-
bound items, and specific translation problems 

Laurin Mackowitz is a PhD Candidate in 
Philosophy at the University of Innsbruck, 
Austria. His research focuses on secular 
interpretations of the Exodus, the most influential 
narrative of emancipation. While Sigmund 
Freud, Thomas Mann, Arnold Schoenberg, 
Michael Walzer, and most recently Paolo Virno, 
Antonio Negri, and Isabell Lorey have criticized 
nationalist and messianic re-narrations of the 
myth, they have also recognized its pertinence 
in putting emancipatory efforts on a cognitive 
map, thereby shaping a secular narrative of 
cosmopolitan endeavors for liberation. According 
to Laurin, this not only denies the alleged end 
of grand narratives but is also relevant for both 
describing and prescribing human efforts of 
emancipation from oppression or voluntary 
servitude.

Martina Podboj is a PhD candidate in 
Linguistics at the University of Zagreb, Croatia.
Her main fields of interest are (critical) discourse 
analysis, sociolinguistics, and second language 
acquisition, and she is especially intrigued by the 
interconnectedness of language and identity in the 
context of migration and language learning.  Her 
research focuses on the discursive construction 
of identity in narratives of personal experience 
by females who emigrated from Croatia in the 
2010s. She is investigating how they structure 
these narratives to position themselves and 
other social actors within the spatial, temporal, 
and social settings of the migrant experience. 
With the help of linguistic devices used to 
construct and negotiate identity categories on 
the discursive level, her aim is to describe some 
salient characteristics of immigrant discourse.

Joanna Wojtkowiak is a PhD Candidate in 
History at the University of Wrocław, Poland.
Her research focuses on the tracing of the signs 
and the dynamic changes in concepts of honor in 
Silesian medieval sources. Being the essence of 

connected with Polish-Czech translation. Her 
dissertation is entitled “The Character of Polish-
Czech Translation of Academic Papers Based 
on the Texts about the 20th Century History of 
Poland.”

Orsolya Kis

Laurin Mackowitz Ludmila Lambeinová

tradition, values such as honor defined the way 
the world was perceived by social groups such 
as the royal Piast family in Silesia. In her work, 
she analyzes, through the lens of the sociological 
theory of honor, how these concepts changed 
according to political and social transformations. 
She is also interested in methodology and history 
of medieval historiography, kingship ideology, and 
political anthropology as well as cultural identity 
and textual communities in the medieval times.

Martina Podboj

Joanna Wojtkowiak
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decay of the buildings may have been too far 
advanced for profitable use of the grounds—the 
Hakoah sporting facility was left to decay. The 
sports field was completely devastated, initially 
by the construction of military facilities, among 
them anti-aircraft artillery positions, until 
1945, and afterwards by its use as a dumping 
ground for rubble. Hence, when Erich Sinai 
returned to Vienna in 1947, there was “nothing 
in the Prater resembling the old facility.”16

 
For various reasons, the club, which had already 
re-established itself in 1945, was unsuccessful 
in its efforts regarding the restitution of the 
tenancy rights to the sports field (the lease) 
and the structures the Hakoah All-round 
Sports club had built on the leased land.17  It 
was only in 2001 that Hakoah became part 
of the “Washington Agreement,” a bilateral 
settlement on restitution between Austria 
and the U.S.18 The club subsequently received 
a leasehold in the location of the old sports 
facility in the Prater as well as funding for a 
new sports center which was opened in 2008.19

Endnotes
1This contribution is based on my research, 
see for instance: Susanne H. Betz, “Von der 
Platzeröffnung bis zum Platzverlust. Die 
Geschichte der Hakoah Wien und ihrer 
Sportanlage in der Krieau,” in “...mehr als ein 
Sportverein”: 100 Jahre Hakoah Wien 1909–
2009, eds. Susanne H. Betz, Monika Löscher, 
and Pia Schölnberger, 150–184 (Innsbruck: 
Studien Verlag, 2009); Susanne H. Betz, “…
vor Neid platzend!” Der Sportklub Hakoah 
Wien und seine Sportanlage im Wiener Prater, 
in Fußball unterm Hakenkreuz in der “Ostmark” 
eds. David Forster et al., 88–105 (Göttingen: 
Die Werkstatt, 2014); and my upcoming 
publications resulting from the FWF-Project 
“Jewish Sports Officials in Interwar Vienna 
( JSO): Performative Identities and Jewishness 
between ‘Assimilation’ and Zionism, Acceptance 
and Antisemitism,” https://jsovienna.wordpress.
com/
2Wiener Morgenzeitung, September 27, 1922, p. 
9; and October 7, 1922, p. 10. 
3Austrian National Library, Manuscripts, 
autograph 1196/37-1. 
4Cf. N.N., “Die Makkabi-Bewegung in 
Oesterreich,” in Nachrichtenblatt des 
Schwimmklubs “Hakoah,” no. 325, April 15, 
1937, part II, p. 1; no. 326, May 15, 1937, 
end, p. 1; Sport-Tagblatt, August 9, 1928, p. 4; 
August 22, 1928, p. 3; September 12, 1928, p. 4; 
Freiheit!, July 30, 1928, p. 8. 
5Die Neue Welt, September 7, 1928, p. 9.
6Figures from JSO-database (retrieved on June 
23, 2017).
7They made up around 10 % of all Viennese and 
91 % of the Jewish population of Austria. 

Hakoah from page 14

8Austrian State Archives, Archives of the 
Republic, Stiko Wien: 31-N14.
9JSO data (retrieved on June 23, 2017).
10Christiane Rothländer, Die Anfänge der Wiener 
SS (Vienna: Böhlau, 2012), 378.
11Interview with Erich and Kitty Sinai with the 
author ( July 29, 2008).
12Interview with Erich and Kitty Sinai with the 
author ( July 29, 2008).
13Library of Congress, Sigmund Freud Papers, 
Topic: Valentin Rosenfeld 1967, https://www.
loc.gov/item/mss3999001666; Topic: Maccabi 
World Union 1939, http://hdl.loc.gov/loc.mss/
ms004017.mss39990.00966.
14Betz, “Von der Platzeröffnung,” 167. 
15Municipal and Provincial Archives of Vienna, 
M.Abt. 245, B 2, Verwaltungsprotokolle 1925–
1954, Jahr 1938/6229.
16John Bunzl, ed., Hoppauf Hakoah (Vienna: 
Junius, 1987), 160.
17Reasons for this were the lasting devastation 
of the field, the club’s lack of funds, the absence 
of large-field team sports, and the depleted 
membership as well as a lack of, mainly financial, 
state support. 
18https://www.entschaedigungsfonds.org/
washington-agreement.html
19www.hakoah.at
 

Source: Jewish Museum Vienna, XV 36/15045

schedules. (Late) socialist television, even more 
than television in the West, was especially 
devoted to the business of creating and regulating 
time as national time. This was of course much 
easier in the age of broadcast monopoly. 

I think that postsocialist nostalgia is not a simple 
longing for the lost experiences of socialism, in 
response to disappointment with the experience 
of global capitalism. It certainly encompasses a 
relationship to a loss of a certain experience of 
time; but I understand it as an umbrella term 
for referencing the merging of temporalities 
that attended the demise of socialism and 

postsocialism. These temporalities are at once 
defined regionally since they are specific to 
memories of socialism, and vary greatly within 
the region itself. Furthermore, expressions of 
postsocialist nostalgia are embedded in and 
respond to discourses that are European or even 
global in scale. Postsocialist nostalgia sets in 
conversation a variety of expressions that process 
the end of the Cold War and the alleged demise 
of socialism as a viable political and economic 
form of governance. Describing nostalgia as 
something that originates in or is immanent to a 
particular East European state of mind is itself a 
politicized assumption that falsely implies a clear 
and final break between socialism and its superior 
“posts.” In other words, more than a certain way 
or content of longing, postsocialist nostalgia is an 
interpretive framework for understanding post-
Cold War Europe’s living relationship with its 
socialist history. v  

them panned out, but that is the nature of risk-
taking, and excessive caution would not serve 
the festival well.  In some respects, Hinterhäuser 
takes his cues from the late Gérard Mortier, 
who never shied away from controversy.  Yet, 
the newly-minted artistic director’s personality 
is radically different from his predecessor’s.  
Though articulate and confident, Hinterhäuser 
tends to remain in the background and lacks 
Mortier’s penchant for drawing attention 
through provocative statements.  If Hinterhäuser 
provokes, he does so through choices consistent 
the priorities he has exhibited in previous 
positions.  He is also not interested in alienating 
audiences and aims at combining innovative 
approaches with artists loved by audiences, 
like Anna Netrebko, the star of this year’s Aida 
production.  Clearly audiences responded, and 
not just when the diva assoluta was on stage.  
Time will tell how the new era evolves, but it was 
exhilarating to be present at the beginning. v 

Imre from page 9

Salzfest from page 21

Hakoah Junior Soccer Team on the Hakoah Sports Facility in the Prater with Officials Grünwald and 
Kupfermann (1925)
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for Austrian studies from the very start. Wright 
and Schlag became congenial partners. 

If one looks back on many the different talents of 
Bill Wright and the stations of his career, a coher-
ent pattern emerges. His avid scholarly interest 
in Austria and his association with the Univer-
sity of Vienna were key formative influences. The 
intermediate phase of his career focused on uni-
versity service and the advancement of interna-
tional education and resrearch agendas. Then he 
drew his scholarly interests, his administrative 
expertise, and his personal and professional net-
works together to found the Center of Austrian 
Studies at the University of Minnesota. 

Bill Wright had the professional distinction of 
having a big project and ultimately achieving 
what he set out to do. He established a center 
for the promotion of the study of Austria that 
would serve not only students and scholars from 
the University of Minnesota or the Midwest or 
the United States but also an international com-
munity. He created an interdisciplinary forum 
conceived to facilitate the kinds of encounters 
and conversations that inform scholarly enquiry, 
good research, and quality publications, and he 
provided his successors with an organization 
with sound foundations upon which they have 
continued to build. He was one of those giants 
upon whose shoulders we stand. v

William E. Wright from page 5

IT: You mentioned the influence of travelling, 
and you remain a dedicated traveler. Can you 
please tell me what you value in travel, and what 
it brings to you? I would  like to link this question 
to the mention in your book  of your mother’s 
extremely transformative year in France in 1930. 
Similarly, your first trip to Austria in 1954 and 
your numerous later trips there and elsewhere  
have all  shaped your work as a student and as a 
scholar.  Could you please expand on this a little 
bit more?

BP:  My mother worked in France following her 
graduation from Grinnell College in 1930. I was 
hugely impressed with the letters she wrote to 
her parents the next year. I was vaguely aware 
that she had saved them and had kept them in a 
trunk that she had acquired from her father, but 
I had no idea what was in those letters. It turns 
out that she wrote 500 pages of letters. In addi-
tion, she kept a diary. I discovered that she wrote 
beautifully and her views of what was going on 
around her were very insightful. In general, she 
fell in love with France. She called France “a feast 
of beauty,” and she particularly appreciated being 
able to go to concerts in Paris, which was only 
a few miles away from where she was teaching 
in Château-Thierry. It was revealing to me how 
conscious she was of her environment and how 

critical she could be, both in a positive and nega-
tive sense. By no means was she just swept away 
and thought everything in France was just per-
fect. So, these writings told me a great deal about 
my mother I had not previously known or appre-
ciated. My father met my mother on the ship 
taking them to Europe, so his interest in history 
and travelling began very early as well. As to my 
interest in Austria, it was the year I was able to 
spend in Vienna in 1957-58, at what was then 
called the Institute of European Studies [now 
called “the Institute for International Educa-
tion of Students”] that really was decisive in my 
wanting to study Austrian history. Just walking 
around the streets of Vienna was a history les-
son in its own right. Moreover, I was fortunate 
to have an Austrian roommate named Walter 
Siegl who later became ambassador in Mos-
cow and elsewhere. He knew a lot of Austrian 
history and was willing to correct my German, 
and became a life-long friend. Thanks to him my 
linguistic ability rapidly improved. I also found 
Austria’s location, right near the Iron Curtain, 
to be extremely useful because I was able to go 
to Prague that fall when it was still very much 
under a Stalinist regime. Travelling has been a 
part of my life almost from the beginning. […] 
I should add that one big advantage of having 
been a practicing historian and teacher for so 
many years is that your career doesn’t come to 
an end once you stop teaching. There’s no reason 
why you can’t continue your research; the inter-
net makes it much easier to do so than it used to 
be. One’s knowledge and interest in history just 
fits into everything you look at and makes it far 
more interesting. This is something that I like to 
talk to young people about: why it’s worth study-
ing history. It will not only enhance your knowl-
edge of political events in the past, but it also 
enables you to see connections to the history of 
music and literature and art and architecture in 
ways that people with no historical background 
would not be able to do. I have been fortunate to 
travel to over eighty foreign countries on all seven 
continents. One big impression I gained from my 
trips is that people around the world know far 
more about us than we know about them. In 
many ways, the U.S. seems like a gigantic island, 
detached from and largely ignorant of the rest of 
the world, especially with regards to health care 
and infrastructure. v                           
        

Borderlands from page 17
In Cleansing the Czechoslovak Borderlands 
Glassheim provides a description of how the 
Czechoslovak state began as soon as Hitler’s 
armies surrendered in May 1945 to control 
and transform the region of the borderlands. 
Glassheim begins with an examination of 
ethnic cleansing as a project of national/ethnic 
engineering which led directly to other forms of 
engineering projects to change industry and the 
landscape, especially in places such as Most. This 
is a welcomed book for the historiography of 
East Central Europe. It should be read by people 
interested in German expulsions, Czechoslovak 
history, and environmental questions. It will 
change the way we think about the postwar 
engineering of Eastern Europe.

John C. Swanson, History
The University of Tennessee at Chattanooga

The Singing Turk from page 16
notes that the extended run of Die Entführung 
overlapped with real-time Muslim-Hapsburg 
diplomacy, the visit to Vienna of the Moroccan 
embassy of Sultan Mohammed III who reigned 
in North Africa, just outside Ottoman borders.
 
Though there are occasional repetitions of 
material between sections in The Singing Turk, 
only the slim “Conclusion” is notably redundant, 
adding little that was not already covered or 
could not have been incorporated into the 
preceding chapters. This reviewer would have 
been more interested in a concluding statement 
about the afterlife of the Turk in today’s standard 
opera programming. But this is a minor flaw. 
Overall, The Singing Turk is an impressive work 
of scholarship and a refreshing case study of the 
most politically charged genre in the western 
“classical” music tradition.

Kristi Brown-Montesano
Chair, Music History and Literature

The Colburn School, Conservatory of Music

in Budapest. According to the bill, if CEU does 
not comply with the impossible demands, the 
university will not be allowed to admit students 
for the following academic year. Therefore, 
the clock is ticking. CEU has received many 
invitations from other Central European cities, 
but if CEU is forced to move from Budapest, 
it would signal a failure of open society, 
democracy, and academic freedom. Then it 
will not be only a “small, local difficulty,” but 
rather the beginning of a new and ugly era. 

CEU from page 12

at the literary archive at the Österreichische 
Nationalbibliothek (Austrian National Library) 
in Vienna in the summer of 2016.

I employ current approaches to textual analysis, 
such as new materialist theory and material 
ecocriticism, which consider how non-human 
matter is entangled with human life and 
attempts to understand how these relationships 
are represented in literature. With this research, 
I hope to shift the discussion in German 
studies toward the literary representation of 
contemporary environmental issues, highlighting 
both how these thoughts and beliefs are rooted 
in Enlightenment thinking and the strategies 
of representation available for arriving at 
environmental thinking and practices of the 
Anthropocene. v

KOST from page 15

Bruce Pauley from page 11
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from the mental asylum to forensic medicine. 
His Psychopathia sexualis, the foundational work 
in sexology, became a sensation in part because it 
included detailed descriptions of sexual diversity, 
which drew a wide audience. Vay, the Hungarian 
“countess in trousers,” was born female, raised  
as a boy, introduced to society as a man, and 
married. His father-in-law brought the case to 
public attention when he filed a fraud suit after 
the revelation of Vay’s “true sex.” This episode 
provided fodder for a landmark scientific study, 
a scandalous court case, and a European-wide 
press sensation.      
 
Spector then turns his attention to the fin-de-
siècle origins of  “lust murder,” and its perpetrator, 
the lust murderer, whose victim was often a 
prostitute or an otherwise sexualized woman.  
Spector discusses Christian Voigt, a Jack-the-
Ripper—like Austrian killer on whom Musil 

Violent Sensations 
from page 18

largely based Moosbrugger, a central character 
in his above-mentioned novel. Voigt’s historic 
interest lies in his autobiographical tome, “How 
I Became a Criminal,” in which Voigt mimicked 
the linkage between great criminality and genius 
that was a recurring theme in criminology 
and found in popular literature.  The chapter 
concludes with discussion of polite society’s 
fascination with the compulsive murderer. 
 
Specter locates the modern reemergence of the 
blood libel, long part of the central European 
popular imagination, in broader phenomena: 
European sensational culture in general, and 
narratives of sexual danger and violence in 
particular.  Focusing on accusations of ritual 
murder in Tiszaeszlár, Hungary beginning in 
spring 1882, the author argues that contemporary 
conditions transformed the incident from a 
village rumor into a full-blown European-wide 
sensation. These included political anti-Semitism 
in the Austrian parliament and the Hungarian 
Diet as well as a diverse press presenting varied 

viewpoints to an increasingly literate society. 
Other elements included competing forms of 
expert and popular knowledge, and changing 
self-understanding of meanings of European 
civilization, enlightenment, and modernity 
(206). 

Although not equivalent, nor the violence 
associated with them identical, Spector argues 
that there are parallels among the constructions 
of the insane criminal, the fanatic Jew, the lust 
murderer, and the prostitute. Moreover, while 
the era Spector analyzes ended in unprecedented 
violence, he reminds the reader that this had not 
been the only possible trajectory.  

This important book makes major contributions 
to several genres: European cultural studies, 
modern intellectual history, the history of 
criminology, and gender and sexuality. 

Nancy M. Wingfield
History, Northern Illinois University

The ASN’s New Editor: 
Igor Tchoukarine

Since the end of August, I have had the honor of serving as editor 
of the Austrian Studies Newsmagazine (ASN), succeeding Daniel 
Pinkerton, who, from his appointment in 1992, elevated the ASN 
into a well-known clearinghouse for information about scholarly 
and cultural activities on Austria and the former Habsburg 
lands. The quality of Daniel’s work is a model that I will strive 
to continue, and I am grateful for his guidance. I feel extremely 
fortunate to be working alongside CAS director Howard Louthan, 
Jennifer Hammer, our program coordinator, and Elizabeth 
Dillenburg, assistant editor of the Austrian History Yearbook.

I come to the ASN with an extensive background in East Central 
European history. I earned my doctorate in history from the Ecole 
des hautes études en sciences sociales (EHESS) in Paris, an MA 
in Russian and East European studies from the University of 
Toronto, and a BA in history from the University of Sherbrooke 
(Canada). My research engages primarily with the cultural and 
political history of East Central Europe from the late Habsburg 
period to the present, focusing on tourism and travel, mobility, 
and the links between bodies of water and identity. I also teach 
in these areas as a Lecturer in the department of History and the 
department of Cultural Studies and Comparative Literature at the 
University of Minnesota.

My current book project, Come See the Truth: The Touristic Strategy of Tito’s Yugoslavia (1945-1971), analyzes how Yugoslavia positioned itself on the 
global stage via international tourism. Tracing tourism’s intersection with Yugoslav culture and politics, I argue that the country’s strategic employment of 
tourism, while politically advantageous, also exacerbated social disparity and ethnic rivalries. Building on this project, I have also recently embarked on a 
collaborative project examining the institutional history of the European Travel Commission, an international organization whose main objective, since 
its founding in 1948, has been to promote Europe as a tourist destination. In parallel to these projects, I am researching how the Adriatic Sea became a 
locus for socio-political imaginings of Yugoslavia in the 20th century, exploring how volunteer associations and individuals stressed the Adriatic’s role in 
Yugoslavia’s economic development and sought to better connect the country to the sea, and, through the sea, to the world.

In my work with the ASN and CAS, I look forward to helping foster synergies between students—both undergraduates and graduates—and the Center, 
as well as to continuing to make the ASN a site in which the voices of well-established and emerging scholars of Central European history, culture, 
society, and politics intersect. I also look forward to hearing from readers, and hope that you will not hesitate to contact me with questions, comments, or 
suggestions. You can reach me at itchouka@umn.edu
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