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Editor’s Statement 
 

We are pleased to offer our readers this eighth issue of The NEP Era 

with four diverse articles and twelve book reviews. Two subjects predom-

inate in this issue: the visual arts in the 1920s and source analysis in the 

political history of the period. 

Adrian Barr in his review of Pamela Kachurin’s Making Modernism 

Soviet: the Russian Avant-Garde in the Early Soviet Era, 1918-1928 

notes “how much work on Malevich remains to be done.” Marie Gaspar-

Hulat contributes to that enterprise with an essay on Malevich’s peasant 

paintings during the First Five-Year Plan. She argues that Malevich of-

fered in his peasant paintings of the late 1920s figures “obscured by mod-

ernist abstraction . . . to subvert [the] the propagandistic imagery . . . em-

ployed in Soviet popular visual culture.” She concludes that Malevich in-

tended to reveal “the emptiness of the new Soviet iconography” in con-

trast to Kachurin’s interpretation of the 1920s as a time to impose “meth-

ods of control and conformity” in the visual arts.  

Jan Plamper’s conclusions in The Stalin Cult, reviewed in this issue, 

also contrast with Kachurin’s interpretation of the visual arts during NEP.  

Plamper argues that the meticulous portraiture that provided the “center 

of gravity” of the Stalin cult only began with Stalin’s fiftieth birthday cel-

ebrations of 1929. Additionally, the issue offers a review of Philip Cav-

endish’s work on the Soviet avant-garde in the cinema of the 1920s.  

Cavendish suggests the innovations in Soviet cinema of the decade lay 

with partnerships between a specific camera operator and an innovative 

director. Kachurin calls on scholars to re-think the arts in the 1920s at the 

same time that this journal reviews new works that confirm the traditional 

interpretation of NEP experimentation and innovation. 

Gleb Albert’s essay on zapiski calls attention to the audience queries 

passed forward to official speakers rendered as brief notes on paper.  

Zapiski appear to be a particularly Russian phenomenon of indirect dis-

course with power, dating from the NEP era perhaps but constituting a 

practice that extends well beyond that period. Albert shows how zapiski 

in the 1920s, too often neglected by historians, capture the flavor and 

spirit of NEP. 

Lars Lih and Barbara Allen offer cogent, not to say compelling inter-

pretations, of two critical documents. Lih shows that Kamenev’s editorial 

in Pravda of March 14, 1917 did not, as it is often interpreted, represent a 

“sharp turn to the right,” but rather called for “a worker-peasant vlast’ 
based on the soviets” to be established within months of the overthrow of 

the Tsar. I would only add that for Kamenev timing was everything, 
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hence his opposition to the coup Lenin called for in October seven 

months later. 

 Barbara Allen in her interpretation and careful rendering of Sergei 

Medvedev’s “Letter to a Baku Comrade” of 1924 reveals the position of 

the Workers’ Opposition as Trotsky’s criticism of the leadership com-

bined with Lenin’s decline to generate the succession struggle in late 

1923-early 1924. Not to be overlooked is her revelation, contrary to 

Deutscher, that members of the Workers’ Opposition did not figure 

among the signatories to the “Declaration of 46” made in support of Trot-

sky in October 1923. She further shows how the Baku letter probably 

tampered with, trapped Shliapnikov and Medvedev in the charge of fac-

tionalism in 1926. 

Finally, I personally want to thank Barbara Allen for her seven years 

of service to this journal as Book Review Editor. She has done a thor-

oughly professional job of matching books to reviewers to present the 

breadth of scholarship in our field. Her biography of Schliapnikov nears 

publication with Brill. 

Charters Wynn, whose equally important work on Mikhail Tomsky 

nears completion, will replace Barbara. We welcome Charters and know 

that he will continue her fine work. 
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