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RDA Q&A
Mark K. Ehlert, Minitex/DCME

Taking a page from Jay Weitz’s recurring “Questions and Answers” column in 
the MOUG Newsletter, I’ve resurrected the Mailing’s “RDA Q&A” series using 
real-world questions that have passed through my e-mail inbox and come up 
in training sessions.  The questions are anonymized; the answers reflect my 
responses to the inquirer in spirit if not in strict transcription.  For both, I may 
adapt the text slightly for length, style, context, and for misspellings and other 
errors.  The answers will sometimes include points not made in my original 
responses.

Topic #1: CD Notes

Question
There used to be a general 500 note indicating that a sound recording was a 
compact disc.  I haven’t seen this coming through on all sound recording bib 
records cataloged using RDA; is this no longer necessary?

Answer 
There’s nothing in RDA that disallows a 500 “Compact disc” note; such a note 
would fall under RDA 3.22.2.11 (Other Details of Extent) if someone wanted 
justification for its appearance.  Based on my observations, this note has gone 
away in part because there’s no explicit guideline or example in RDA (cf. the 
example under AACR2 6.7B10).  Also, in my reading, RDA is more earnest than 
AACR2 with invoking the option to use terms other than audio disc in the 300 
$a’s extent element (see RDA 3.4.1.3, Alternative).  Since CD or compact disc or 
other such term is allowed here, posting one of these as the 300’s extent in lieu 
of the stock audio disc absolves the cataloger from posting a duplicating note.

In my own practice, I like getting straight to the point in the 300 $a with 
“compact disc.”  The 300 field is one of those areas of the record that by 
default gets displayed to the end user, though in some systems only in full-
record renderings if not in brief-record displays.  Plus, a “compact disc” buried 
in a note can get lost—if a user even reads that far down the page.  Some 
catalogs present distinguishing icons to help the viewer discern what type of 
material is being described if the 300 field doesn’t show up.

Topic #2: Theses and 264s

Question
You had addressed an earlier question on RDA-L about photocopies of theses, 
so I’m hoping you can enlighten me about another aspect of thesis cataloging.  
I consulted the examples in the RDA Toolkit/Tools/Examples of RDA records 
but there was no example of a thesis.

RDA 2.7.1.4 says to record a production statement or statements for a resource 
that is in an unpublished form.  In cataloging an unpublished thesis from my 
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Topic #3: Highlighting Sequels

Question
I’ve been digging through the Toolkit and can’t figure 
out what to do with a book I have which is a sequel.  
When I looked at the RDA-to-MARC mapping table for 
bib records, J.2.6’s sequel to relationship designator only 
pointed me to a 500 note.

I am assuming we want to use the related title tags 
(i.e., linking fields) in MARC.   However, I cannot tell if 
780/785 can be used to represent these sequential 
relationships.  Should they be used?  Or should we use 
a 787?  If we use a 787, should we then use a 580 note 
rather than a 500 note?

Sequel and sequel to occur a lot in genre fiction. So, I 
would like to start out coding these appropriately.

Answer
First, some broader comments:  RDA (via MARC) gives 
you several ways to note sequel relationships:

• Unstructured description: a generic 500 note
• Structured description: formal 5xx note or 7xx 

linking entry
• Access point: 7xx title or name-title heading

You can mix and match the above as you see fit (e.g., a 
formal or informal note and a related title added entry).  
Double notes would be redundant, of course.

Practical differences among these should be borne 
in mind, however.  An access point pulls together all 
publications of the story irrespective of format, all 
particular translations or versions of a story, depending 
upon the details given in the access point.  Consider too, 
access points appearing as subject headings for works 
about the story.  Linking entries are best employed when 
well, linking out to records for specific publications.  
So the question becomes this: link to a specific record 
(manifestation in RDA-speak) for your sequels?  Or 
link to all copies of the sequel work?  Or to all copies 
of specific versions or translations (expressions) of the 
sequel work?

There are pros and cons for each.  I defer to access 
points as they’re more inclusive, but with a potential 
search results list that a catalog user must wade 
through.  Conversely, a linking entry typically points to 
one specific record—getting right to a particular item on 
the shelf.  On the other hand, what about the audiobook 
versions or translations of that same title described in 
other records?

institution, does that mean I need to record in 264 -0 a 
place and name, in addition to the date?  Like:

264 -0 [Bloomsburg, Pennsylvania] : ‡b Dawn
   Smith, ‡c 2013.

– or –

264 -0 [Bloomsburg, Pennsylvania] : ‡b
       [Bloomsburg University], ‡c 2013.

I searched some 2013 theses on OCLC cataloged by large 
academic libraries, and most are not doing that—they still 
just record the date, as under AACR2.

Answer 
When it comes to production statements (RDA 2.7; in 
MARC, the 264 -0), the only core element is the date.  
This is a holdover from AACR2.  Compare this to RDA 
publication statements (264 -1), where the $a and the $b 
and (almost always) the $c must be posted with some 
kind of information.  In the case of the 264 -0, the possible 
combinations of subfields (putting aside parallel language 
locations and names) are:

• 264 -0 $c
• 264 -0 $a + $c
• 264 -0 $b + $c
• 264 -0 $a + $b + $c

The likely reason those RDA thesis records you found 
have a $c alone is that catalogers decided to give only the 
core minimum information for that field—the date—rather 
than filling out the remaining information.  For one, this 
creates a uniform experience between older records and 
newer records in the catalog, which some catalogers may 
consider a plus.  Another reason is that it’s sometimes 
just plain easier to figure out, at least for manuscripts, 
including theses/dissertations.  Who or what should 
be posted in the 264 -0 $a and $b is sometimes up for 
debate.  For instance, should the location of the maker of 
the manuscript match that for the school?  Or the location 
of the student creating the thesis?  What if a cataloger 
doesn’t know where the student created their thesis—
here in the U.S., or in Germany, or in Brazil, or in Japan?  
For other kinds of unpublished materials like local sound 
recordings or video recordings or a work of art, our local 
practice is to prefer giving a full 264 -0 $a + $b + $c when 
known, though we haven’t yet encountered any materials 
like this since our move to RDA.

In summary, a date alone in the 264 -0 is sufficient for 
original print theses and dissertations.  This is food for 
thought as you and your colleagues set down policy on 
how to handle 264s for unpublished materials in general 
and theses/dissertations in particular.
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- or –

245 10 Second part of the story / ‡c John Smith.
787 08 ‡i Sequel to: ‡a Smith, John. ‡t First

part of the story ... etc. etc. ‡w 
OCoLC(###)

If there are authority records for the stories, they would 
offer yet another excellent place to lay out relationships 
and appropriate designators.  For instance:

100 1- Smith, John. ‡t First part of the story
430 -0 First part of the story
500 1- ‡i Author: ‡a Smith, John
500 1- ‡i Sequel: ‡a Smith, John. ‡t Second part

of the story ‡w r

So, to summarize: sequel relationships can be depicted 
via name-title access points in addition to or instead of 
the linking entries described above or generic 500 notes.  
Arguably the best among these is the access point, as it 
encompasses all formats and languages; however, if you 
have one or two items in your collection that represent the 
sequel, then a linking entry or entries pointing straight to 
their surrogate bib records may be the better option.

One last point: bear in mind that there are separate 
designators for sequels and for prequels.  Sequel 
designators apply to a series of related works with 
narratives flowing forward in time.

245 10 The fellowship of the ring / ‡c by J.R.R.
       Tolkien.
700 1- ‡i Sequel: ‡a Tolkien, J. R. R. ‡q (John
       Ronald Reuel), ‡d 1892-1973. ‡t Two towers

Prequel designators apply to a series of related works 
that depict narratives flowing backwards in time.  Or put 
another way, a prequel is a story written at a later time that 
complements and is set chronologically earlier than a pre-
existing story.  Often both accounts have an overlapping 
cast of characters.

130 0- Planet of the apes (Motion picture : 1968)
245 10 Planet of the apes / ‡c ....
500 -- Originally released as a motion picture in
       1968.
730 0- ‡i Prequel: ‡a Rise of the planet of the
       apes (Motion picture)

130 0- Rise of the planet of the apes (Motion
       picture)
245 10 Rise of the planet of the apes / ‡c ....
500 -- Originally released as a motion picture in
       2011.
730 0- ‡i Prequel to: ‡a Planet of the apes
       (Motion picture : 1968)

Which then leads me to your question on the utility of the 
780/785 fields for sequel relationships.  The 780 and 785 
fields have a chronological aspect to their definition and 
employment.  From OCLC’s Bibliographic Formats and 
Standards:

Chronological relationship. The relationship in time 
between bibliographic items (e.g., the relation of a serial 
to its predecessors and successors). (Fields 777, 780, 785

www.oclc.org/bibformats/en/7xx/76x-78x.html

The MARC documentation has the same definition.

www.loc.gov/marc/bibliographic/bd76x78x.html

The 777 field (“issued with”) mentioned in that 
parenthetical makes me suspicious of the scope of the 
780 and 785: they’re dubbed chronological not in terms 
of content (e.g., earlier/later parts of a narrative), but in 
terms of issuance (earlier/later titles)?  Can the 780/785 
represent both?  The RDA designator definitions under 
J.2.6/J.3.6 imply a distinction between the traditional 
“continues”/“continued by” of the 780/785 and the 
narrative-focussed “sequel”/“sequel to” relationships.

I’m therefore uncomfortable about using 780/785s for 
narrative relationships, at least as I consider this at the 
moment; the 787 should take the stage as the only other 
viable linking entry field for sequels.  And the 580 is more 
suitable than a 500 to provide a prose explanation of this 
relationship.  The result would look something like this:

245 10 First part of the story / ‡c John Smith.
580 -- Sequel: Second part of the story.
787 18 ‡i Sequel: ‡a Smith, John. ‡t Second part

of the story ... etc. etc. ‡w OCoLC(###)

Even though the 787 field is not set to display (first 
indicator “1”), I included the $i designator anyway so that 
it’s recorded in the record.

Unfortunately, OCLC’s validation algorithm doesn’t give 
this arrangement a passing grade; it expects a zero in the 
first indicator position.  The alternative is to let the 787 do 
the lifting on its own, without a separate note:

245 10 First part of the story / ‡c John Smith.
787 08 ‡i Sequel: ‡a Smith, John. ‡t Second part

of the story ... etc. etc. ‡w OCoLC(###)

There’s the reciprocal relationship to consider as well:

245 10 Second part of the story / ‡c John Smith.
580 -- Sequel to: First part of the story.
787 18 ‡i Sequel to: ‡a Smith, John. ‡t First

part of the story ... etc. etc. ‡w 
OCoLC(###)
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The current authority records for both of these films 
include see also prequel references with RDA relationship 
designators.  The links below point to formatted 
renderings of each:

lccn.loc.gov/n85138792

lccn.loc.gov/no2011120634  

Cataloging & Metadata

Linked Data in Libraries
Sara Ring, Minitex/DCME

I recently attended the last NISO webinar in their 2013  
series: Linked Data in Libraries:  From Vision to Reality.  
Below is a short summary of the highlights.  See the end of 
the article for more information about how to access the 
recording (and all 22 archived recordings from the 2013 
NISO series).

The webinar featured presentations from Jon Voss of 
Historypin, one of the lead organizers of the Linked Open 
Data in Libraries, Archives, & Museums Summit (LODLAM); 
Matt Miller, an applications developer for NYPL Labs at 
New York Public Library, and developer for the Linked Jazz 
Project; and Silvia Southwick and Cory Lampert from the 
University of Nevada Las Vegas libraries, who have been 
working on publishing their digital collections as linked 
data.

LODLAM + Historypin:  A Collaborative Global 
Community
Jon Voss focused on the three broad building blocks 
that make open linked data possible in libraries, archives 
and museums; Culture, Technology, and Law, and then 
addressed how HistoryPin is contributing to the linked 
open data community. 

Culture
Voss talked about the idea of mashup culture and how 
people are able to take all different kinds of assets 
from music or movies on the web and make them into 
something new and exciting.  The web allows for this 
mashup culture.  He mentioned a few projects that 
are mashups.  HistoryPin, for example, takes historical 
photographs and brings them onto Google Street 
View.  The Swedish artist Sanna Dullaway takes public 
domain black and white photographs and colorizes them.  
These mashup projects have the ability to transform 
our experience.   The project Old San Francisco (oldsf.
org) was also mentioned.  For this project, a developer 
screenscraped the San Francisco Public Library’s photo 

collection and then mapped them using scripts.  HistoryPin 
can use that data now and further enhance the metadata 
in the photos.  The idea of mashup culture attracted Voss 
to the idea of linked open data in libraries, archives, and 
museums.

Technology 
Voss discussed using web technologies to share data and 
information.  Specifically, he introduced using triples to 
describe data.  A triple is a statement that follows the 
format: subject, predicate, object.  For example:

Sara Ring Has met Carla Urban
Subject  Predicate Object

Describing data (entities) in this way makes our data 
machine readable on the web.  He mentioned a project 
called Civil War Data 150 (civilwardata150.net).  This is 
a project that is starting to link Civil War data together, 
across datasets from local, state, and federal institutions, 
to make the data more discoverable.  One of the questions 
on their site asks how will this be any better than just 
doing a Google search to discover photos about, for 
example, the 23rd New York Infantry? They answer. “One 
major difference is that these collections of links, using a 
standard format, give us the ability to discover and present 
data in any number of web applications that can be 
created and modified by selecting one or another element.  
For instance, we may have started with a collection of 
photos of the 23rd New York, but once we’ve linked 
various sets of data together, now we can see their troop 
movements on a timeline or a map.”

Law
This section of the presentation was all about the dream 
of open linked data (with an emphasis on “open”), and 
making a distinction between licensing for content vs. 
metadata. Voss stated that when we talk about open data, 
we talk about using Creative Commons licenses like CC 
BY (Creative Commons by Attribution) or CC0 (Public 
Domain Dedication).  Across the board, with metadata, 
there is agreement that we should be putting our data out 
there with a CC0 license so that others are free to use it 
without asking permission.  Voss wrapped up this section 
by presenting a timeline of the linked open data movement 
in libraries, archives, and museums, showing how much it 
has grown since 2010.   Visit this page for a list of libraries, 
archives, and museums that have published and licensed 
their data as CCO: 

wiki.creativecommons.org/CC0_use_for_data

Lastly, Voss wrapped up his talk by asking “what does 
linked data look like for us at HistoryPin?”  What can 
HistoryPin do with that data now, moving toward linked 
open data?  They have been working on a project with 
Kings College, London to allow HistoryPin to query their 
linked open data sets in real time:

http://lccn.loc.gov/n85138792
http://lccn.loc.gov/no2011120634
http://wiki.creativecommons.org/CC0_use_for_data
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www.historypin.com/project/11-Jisc

They have just gone through the legal process of licensing 
all metadata on HistoryPin as CC0, and now need to figure 
out how to make that available to users.  They are looking 
at ways to make HistoryPin data map with Europeana and 
DPLA data, and doing analysis to make sure they are using 
open, permanent, and accessible models.  Finally, they are 
looking at annotation and enrichment in HistoryPin and for 
ways to get this information back to the institutions that 
participate.

To get involved in the linked open data movement, 
consider joining the LODLAM community (lodlam.net). 
Or, you can follow conversations of that community on 
Twitter by following hashtag #lodlam.  Other open access 
movements to consider following include:

• openglam.org

• outreach.wikimedia.org/wiki/GLAM

Linked Jazz:  Revealing the Relationships of the 
Jazz Community
Matt Miller spoke about why they chose to embark on a 
linked open data project at the Pratt Institute School of 
Library and Information Science.  Broadly, they wanted to:

• Investigate the application of linked open data to 
enhance the discovery and visibility of digital cultural 
heritage materials

• Build new methods of connecting cultural data, and
• Uncover meaningful connections between documents 

and data related to the personal and professional lives 
of musicians who often practice in rich and diverse 
social networks

So, why would one consider doing a linked data project?  
Miller explained that you can really ramp up a research 
question by bringing in external data.  Linked data not 
only highlights the knowledge that you have created, but 
it can help you identify the knowledge that is missing.  
Linked data also facilitates sharing; one can easily 
contribute linked data to others, and vice versa.  From a 
digital humanities perspective, for their project, they came 
up with the following research question:  

How can we discover and analyze the rich and diverse 
network of relationships between jazz musicians?  

They began to identify primary sources and decided to 
use oral history interview transcripts of jazz musicians 
from various institutions.  They needed to know the names 
and variant forms of names of the jazz musicians.  Many 
different linked open datasets contain names, and they 
needed to be able to access, query, and link to those 
datasets for jazz related individuals.  They used DBpedia 
for their project (DBpedia is a linked data version of 
WIkipedia), querying it for jazz musician names.  They 

then created a name directory based on this data, but they 
wanted the additional forms of the personal names.  To 
get that data, they needed to try mapping to the Library 
of Congress authorities (id.loc.gov).  The matching of the 
DBpedia and Library of Congress URIs (uniform resource 
identifiers) was not automatic, and they found it difficult.  
They also used OCLC’s VIAF.org (Virtual International 
Authority File).  More information about the scripts they 
created to do the mapping and querying is here: 

github.com/thisismattmiller/linked-jazz-name-directory

Here’s an example of their directory of jazz names, 
showing the links to the various name authorities they 
ended up using:

linkedjazz.org/public_demo_mapping

Using their name directory, the next step was to locate 
where the names appeared in the interview transcripts. 
The personal names all had URIs, so they could easily 
make a triple (subject, predicate, object) between two 
individuals.  For example:

Mary Lou Williams            knows of         Bennie Moten
Subject                          Predicate         Object
viaf.org/viaf/105289239         viaf.org/viaf/27252655 
 
They had to build an interface called the transcript 
anaylzer to help them locate the full names of the jazz 
musicians, ignore partial names, etc.  Out of 50 transcripts, 
1800 persons were tagged (250 were found without 
an authoritative URI, so this was an opportunity for 
knowledge creation).  They ended up with a new linked 
open data set of the jazz musician relationships.  

The next steps were to visualize the relationship data, 
further qualify the relationships, and provide access to the 
data they created for others.  They created the visualizer 
to help demonstrate the power of linked data, and it can 
be found here: 

linkedjazz.org/network  

To further qualify the relationships between jazz 
musicians, they created a tool they named 52nd Street.  
They want jazz experts and enthusiasts to help them 
categorize relationships based on the transcript text, so 
they built this crowdsourcing tool.  I tried this tool out and 
wrote about it in the May Mailing:

z.umn.edu/ij6

Lastly, they wanted to provide access to their data.  They 
currently provide a SPARQL endpoint (SPARQL is a linked 
day query language), but also a traditional API:  

linkedjazz.org/api

In addition, they plan to release the prototype tools they 
built as open source in the coming year.

http://openglam.org
http://outreach.wikimedia.org/wiki/GLAM
http://github.com/thisismattmiller/linked-jazz-name-directory
http://linkedjazz.org/public_demo_mapping
http://viaf.org/viaf/105289239
http://viaf.org/viaf/27252655
http://linkedjazz.org/network
http://z.umn.edu/ij6
http://linkedjazz.org/api
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Linked, Exposed Data:  UNLV Linked Data 
Project
Silvia Southwick and Cory Lampert from the University of 
Nevada Las Vegas presented this segment of the webinar.  
At various national conferences they had heard a lot 
about linked data and were curious, and they wanted to 
take what they were learning and actually apply it.  They 
hope what they are doing will instill some excitement and 
encourage other people to work on their own linked data 
projects.

Their project proposal was accepted by their library 
administration, and they moved ahead with publishing a 
linked data set from their historical digital collections data.  
Currently, their data resides in CONTENTdm in multiple 
collections, and there are very few links created within 
and/or across collections.  The current structure hides a 
lot of the potential links within and across collections.  For 
example, they have a collection about showgirls, a related 
set of records in their menus collection, and architectural 
drawings of casinos in another collection that relate to 
the other items.  Right now, these relationships are in 
the mind of the archivist or special collections staff.  If 
they represent this data as linked data (creating triples 
that describe these relationships so that a computer can 
understand them), it would allow for a user to be able to 
discover the relationships between entities.  UNLV turned 
to linked data because they wanted to free their data from 
silos, expose more relationships, and allow users to interact 
with and query their data in new ways, among other 
reasons. 

Publishing their data as linked data took a few steps.  First, 
they exported the Dublin Core records from CONTENTdm.  
Next, they used Open Refine (formerly Google Refine) 
to import the data, clean it up, and reconcile it (this part 
involved querying other linked data sets and bringing 
in the URIs).  Once that was all done, they had to create 
the triples, so they had to choose a data model to adapt, 
and they chose the Europeana Data Model. After that, 
they created what’s called an RDF skeleton within Open 
Refine that allowed them to generate the triples, and then 
exported the data as RDF/XML. They used Mulgara, an 
open source triple store (a triple store is a database used 
for the storage and retrieval of triples). Then, they used 
Virtuoso PivotViewer to actually view the data that was 
stored in Mulgara.

The next steps for their project will include:

• Transforming all their digital collections into linked 
data

• Increasing links to other data sets
• Designing interfaces to access and display their data 
• Evaluating alternative interfaces from a user’s 

perspective
• Producing a cost benefit analysis to inform future 

plans for the development of digital collections

More Information
Slides from the webinar can be found here:

www.niso.org/news/events/2013/webinars/linked_data

Minitex provides a 3-state license to the 2013 NISO webinar 
series, and the 22-part series is archived. With a MyLibrary 
account, staff in Minitex participating libraries and schools 
have access to the links as they become available following 
the presentations. View the sessions on a day and time 
that is convenient for you; or, gather a group to view 
together and discuss the presentations!  Visit the Minitex 
MyLibrary Portal (look for the “login” link at the top right 
of the minitex website:  minitex.umn.edu), and follow the 
instructions to create an account.  

Digitization & Preservation

Dan Cohen to Keynote MDL Annual 
Meeting
Sara Ring, Minitex/DCME

The Minnesota Digital Library will hold its 12th Annual 
Meeting on Tuesday, June 3, 2014, at the Continuing 
Education & Conference Center, University of Minnesota 
St. Paul Campus.  The keynote speaker will be Dan Cohen, 
founding Executive Director of the Digital Public Library of 
America (DPLA). The Minnesota Digital Library is a service 
hub of the DPLA (dp.la), one of the initial six hubs to 
contribute collections to the DPLA. 

More information will be posted in early spring on the 
annual meeting webpage:

www.mndigital.org/training/meetings  

Digitization & Preservation

Minitex Introduction to Digital 
Preservation Course Offered
Sara Ring, Minitex/DCME

Course Description
Organizations of all kinds create and use a wide variety of 
digital resources in the course of business. These resources 
represent each organization’s intellectual capital and, as 
such, have value and need to be carefully managed and 
preserved. While many of the traditional resources found 

http://www.mndigital.org/training/meetings
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Digitization, Cataloging & Metadata Education (DCME)
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Mark Ehlert, Sara Ring, Carla Dewey Urban
Services and resources pertaining to cataloging and metadata, 
digitization and digital preservation, and the OCLC Cooperative

Minitex Digitization, Cataloging & Metadata Mailing
Contact Information

Contract Cataloging Program (ConCats)
612-624-4002, 800-462-5348, ConCats@umn.edu
Carla Dewey Urban

in libraries, archives, museums, and other cultural heritage 
institutions--books, photographs, objects--can survive for 
years with no intervention, digital content is much more 
fragile. Managing it requires ongoing care and preservation 
activities to ensure continued access far into the future.

This workshop—based on the Library of Congress Digital 
Preservation Outreach and Education (DPOE) Program 
curriculum—introduces fundamental concepts for 
managing your digital content over time through a series 
of six modules.

• Identify: What digital content do you have?
• Select: What portion of that content is your 

responsibility to preserve?
• Store: What issues are there for long-term storage?
• Protect: What steps need to be taken to protect 

your digital content?
• Manage: What provisions should be made for long-

term management?
• Provide: What considerations are there for long-

term access?

The workshop will:

• Provide an overview of digital content management 
stages

• Suggest concrete steps for each stage

• Help identify specific next steps for you, and

• Recommend additional sources to consult after the 
workshop

Audience
This introductory series is for staff of any library, archive, 
museum, or other organization concerned about the long-
term care of its digital resources.  No previous knowledge 
about the topic of digital preservation is assumed.

Online Course Details
This virtual course will meet on Feb. 5, Feb. 19, and March 
5, 2014.  All times begin at 10:00 a.m. and end at noon 
(CST):

z.umn.edu/ij5

In-Person Workshop Details
May 7, 2014, Concordia College, Moorhead, MN

z.umn.edu/ij4  

mailto:mino%40umn.edu?subject=
mailto:mino%40umn.edu?subject=
mailto:ConCats%40umn.edu?subject=
http://z.umn.edu/ij5
http://z.umn.edu/ij4
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This calendar primarily lists events scheduled by 
Minitex, although other events are included. This is an 
informational posting only, registration materials are sent 

separately.  If you would like your event included in the 
calendar, please call Kay Kirscht at 612-624-3532.

MINITEX CALENDAR
Training, Meetings, and Conferences

JANUARY 

 9 
NISO Webinar: “Behave Like a Startup: Adapting Your 
Organization to Rapid Change”
12:00 p.m. – 1:30 p.m., CST
University of Minnesota - Twin Cities
www.minitex.umn.edu/Events/Niso/#startup

 15 
CatExpress: Copy Cataloging with CatExpress
1:00 p.m. – 3:00 p.m., CST
DCME/OCLC Online Training Session
www.minitex.umn.edu/Training/Details.aspx?SessionID=244

 23 
NISO Webinar: “Translating the Library Catalog from 
MARC into Linked Data: An Update on the Bibliographic 
Framework Initiative”
12:00 p.m. – 1:30 p.m., CST
University of Minnesota - Twin Cities
www.minitex.umn.edu/Events/Niso/#translating

 24-28 
Conference: 2014 American Library Association: “The 
Conversation Starts Here...”
Philadelphia, PA 
alamw14.ala.org

FEBRUARY 

 February 5 -March 5 
Managing Digital Content Over Time:  An Introduction to 
Digital Preservation
10:00 a.m. – 12:00 p.m., CST
DCME 3 Part Online Course
www.minitex.umn.edu/Training/Details.aspx?SessionID=447

 12 
CatExpress: Copy Cataloging with CatExpress
1:00 p.m. – 3:00 p.m., CST
DCME/OCLC Online Training Session
www.minitex.umn.edu/Training/Details.aspx?SessionID=244

 13 
NISO Webinar: “Metadata for Preservation: A Digital 
Object’s Best Friend”
12:00 p.m. – 1:30 p.m., CST
University of Minnesota - Twin Cities
www.minitex.umn.edu/Events/Niso/#preservation

 19 
Connexion Client Module 2:  Basic Bibliographic 
Searching
1:00 p.m. – 3:00 p.m., CST
DCME/OCLC Online Training Session
www.minitex.umn.edu/Training/Details.aspx?SessionID=387

 20 
NISO Webinar: “Future Perfect: How Libraries Are 
Implementing Emerging Technologies”
12:00 p.m. – 1:30 p.m., CST
University of Minnesota - Twin Cities
www.minitex.umn.edu/Events/Niso/#future

http://alamw14.ala.org
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