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Gary Cohen (left), with Gloria Kaiser (right), an author from Graz who gave a presentation entitled, “Mozart: Perspectives from His Correspondence.” Photo: Simon Loidl.
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CAS, Center for Jewish Studies, the School of Music, and others cosponsored “Cosmopolitanism and Jewish Musical Identity in the Habsburg Empire,” a dialogue between
Philip Bohlman, University of Chicago, and David Brodbeck, University of CaliforniaIrvine. Left to right, Gary Cohen (CAS), Karen Painter (School of Music), Leslie Morris (GSD, Jewish Studies), Brodbeck, and Bohlman. Photo: Daniel Pinkerton.
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Letter from the Director
Many readers of this newsletter think of
the Center first in connection with its sponsorship of lectures, symposia, conferences,
and publications in the fields of history, literature, the arts, and political science. Yet
from the Center’s beginning in 1977, its commitment to support broad interdisciplinary
studies of Austria and Central Europe has
meant engagement with a much larger terrain,
including social policy and political economy,
trade and economic development, and women’s studies. After our successful international
conference in 2002 on the environment and
sustainable development in the new Central
Europe and the resulting book publication,
we are turning this fall to a related ecological
topic: climate change and its growing effect on
our land and lives.
On September 24-26, CAS and the Horst M. Rechelbacher Foundation will present
a major public forum on “Climate Change, Sustainable Agriculture, and Bioresources.”
The Austrian Federal Ministries of Science and of Agriculture, Forestry, Environment,
and Water Management will cosponsor, as will a number of units at the University of
Minnesota.
Public interest has grown rapidly regarding the challenges of climate change, environmental protection, and sustainable production of food and goods. Global warming, the
future of international energy supplies, and looming food shortages around the world
have attracted attention from the public, researchers, and governmental agencies. Climate
change poses critical challenges to agricultural production and the biosphere, yet for all
its interest, the general public remains ill-informed regarding the growing body of work
by researchers and policymakers in these areas. Our public forum will feature a range of
eminent speakers from Minnesota, Austria, and Germany who will offer overviews and
samples of current research on climate change and its impact on agricultural production,
water resources, and plant and animal habitats; on issues of sustainable energy supplies
and organic farming; and on options for governmental and societal action.
CAS has excellent reasons to take the lead in organizing such a forum and for making
it a dialog between experts from Minnesota and Austria. As one of the greatest of the
American land grant universities, the University of Minnesota has exceptionally strong
traditions of teaching and research on agricultural, biological, and environmental issues.
Minnesota and the Twin Cities are a great center not only for major agribusiness interests
such as General Mills and Cargill but also for nonprofit organizations involved in issues
of the environment and sustainable agriculture, such as the Institute for Agriculture and
Trade Policy or the Land Stewardship Project.
Austria, too, has a tradition of excellent research on agriculture, forestry, and fisheries,
both in the natural and social sciences. Agriculture remains an important segment in the
Austrian national economy, and Austria has one of the strongest and most influential
organic farming sectors of any country in the European Union. The federal government
has an entire department devoted to organic farming. The great depth of expertise on the
environment, the biosphere, agriculture, and applied economic and policy studies that is
to be found in universities, nonprofits, and government agencies in both Minnesota and
Austria will be readily apparent in the panels of our forum. We expect lively discussions
from both the panelists and our public audience.
In years past we would have been aided in such an endeavor by a longstanding member
of the University of Minnesota Department of Applied Economics, a Regents Professor,
and great friend of CAS, Vernon W. Ruttan. He came from Purdue to Minnesota in 1965
as chair of the then Department of Agricultural Economics and had a brilliant career as
a teacher and scholar, earning election to the National Academy of Sciences in 1990.
Vernon wrote prolifically on many issues related to agricultural economics, innovation,
and comparative international development. Vernon’s wide-ranging intellect and wise and
generous advice touched many parts of the University of Minnesota. His sudden passing
in August at age 84 saddens us, but leaves us with the fondest of memories.
								
Gary B. Cohen
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CAS

fall 2008
calendar

Wednesday-Friday, September 24-26. Public
Forum. “Climate Change, Sustainable Agriculture,
and Bioresources.” Ted Mann Concert Hall & Radisson
University Hotel. See schedule, p. 12.
Thursday, October 2, 3:30 p.m. Lecture. Gerald
Stourzh, history (Emeritus), University of Vienna. “An
Apogee of Conversions: Gustav Mahler, Karl Kraus,
and Fin de Siècle Vienna.” Ford Room, 710 Social
Sciences.
Sunday, October 12, 3:00 p.m. Sunday Series. A
concert by the Voices of Vienna. Germanic-American
Institute, 301 Summit Avenue, St. Paul.
Friday, October 17, 12:15 p.m. Lecture. Laura
Stokes, history, Stanford University. “Hagel und
Hexen: The Meaning of Weather Magic in the
Formation of the Alpine Witch Stereotype.” 710
Social Sciences. Cosponsored with the Center for Early
Modern History.
Monday, October 20, 4:00 p.m. Reading and
Presentation. Sissi Tax, author, translator, literary
editor. “How (Not) to Translate Wittgenstein’s
Mistress into German.” 207 Lind Hall. Cosponsored
with the Departments of English and German,
Scandinavian, and Dutch.
Thursday, November 6, 3:30 p.m. Kann Memorial
Lecture. Siegfried Beer, late modern & contemporary
history, University of Graz. “A Second Chance: Allied
Attitudes and Reconstruction Policies in Post-World
War II Austria.” Wilkins Room, 215 Humphrey Center.
Monday, November 10, 3:30 p.m. Lecture.
Anton Pelinka, political science, Central European
University, Budapest. “Austria, Europe, and the US:
A New Honeymoon after the Presidential Elections?”
Ford Room, 710 Social Sciences.

NEW CAS “SUNDAY SERIES”
As part of our continuing efforts to reach both scholarly
and nonscholarly audiences, the Center has launched a new
series of off-campus community-oriented events.
This “Sunday Series” of relaxed yet stimulating concerts,
readings, and lectures will begin this fall with a concert by the
Voices of Vienna. See the calendar above for details.
In February, historian Marjorie Bingham will give a talk
entitled, “Women and the Warsaw Ghetto: A Moment to
Decide.” In April, author Gloria Kaiser will offer a presentation on “The Impact of Austria in the History of Brazil:
Dona Leopoldina of Habsburg and the Brazilian Expedition
of 1817.” Dates and times for the latter two events will be
announced in the Spring 2009 ASN.
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News from the Center

Botstiber Foundation to fund CAS
research, student aid
The Dietrich W. Botstiber Foundation, established in 1995 by an Austrian-born aeronautical
engineer, has awarded funding to the Center for
both graduate student support and the first part
of a major transatlantic research project. This is
one of the biggest gifts to the Center since the
original endowment.
Botstiber, a graduate of the Vienna Technical
University, emigrated to the US in 1938 in the
wake of the Anschluß. In 1952, he founded the
Technical Development Corporation (Tedeco).
Under his leadership, Tedeco grew from a oneman operation to a large manufacturer of aeronautical equipment. Upon Botstiber’s death, the
foundation was established. One of its primary
goals is to “promote understanding of the historic
relationship between Austria and the United
States,” which of course fits within the Center’s
mission and many of its activities over the years.
The foundation will assist students by offering
one Botstiber Graduate Fellowship to support
an entering graduate student for one academic
year at the University of Minnesota, Twin Cities,
in the 2009-10 academic year.
The student may be pursuing a doctoral degree
in any discipline in the humanities, the social sciences, or the fine or applied arts. The student ‘s

topic can be focused either on the past or present, on issues arising out of the Austrian/Habs
burg heritage or the continuing relationship to
Austria of one or several of the other Central
European lands which were formerly part of the
Habsburg Monarchy.
The recipient of the Botstiber Graduate Fellowship will receive an accompanying four-year
university guarantee of assistantship funding to
follow the one-year Botstiber Fellowship.
This fellowship will provide dramatic assistance in recruiting a first-rate graduate student
to a Minnesota doctoral program in what is an
increasingly competitive national arena. The Botstiber Graduate Fellowship will be offered as the
leading element of a five-year package of university support, mostly in the form of assistantships
tied to teaching and research within the student’s
department.
The program will assist research by offering
four Botstiber Postdoctoral Research Fellowships in spring 2010 to support the first year
of a team research project, “Understanding the
Migration Experience: The Austrian-American
Connection, 1870-1914.”
This project will be organized by the Center
for Austrian Studies in cooperation with the

ANOTHER SPRING
SNAPSHOT

In March, Oliver Rathkolb, Ludwig Boltzmann Institute, University of Vienna, gave a talk, “Reflections
on the Anschluß of Austria with Nazi Germany.” Photo: Daniel Pinkerton.
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Dietrich W. Botstieber
Immigration History Research Center and the
Minnesota Population Center at the University
of Minnesota; the Department of Economic
and Social History, University of Vienna; and
the Wirth Institute for Austrian and Central
European Studies, University of Alberta. A team
of four researchers from various scholarly disciplines, composed of three young Austrian or
Central European scholars and one from North
America, will examine the social patterns of
mass migration both within Austria and Central
Europe and between Central Europe and North
America. This project will yield a better understanding of migrants’ social and economic experiences compared with their initial circumstances.
It will compare and contrast the experiences of
men and women and of members of different
ethnic groups who migrated both within Central
Europe and between Central Europe and North
America.
The group will be led by Annemarie Steidl,
Department of Economic and Social History at
the University of Vienna, and advised by Donna
Gabaccia, Immigration History Research Center,
University of Minnesota; Gary Cohen, Center
for Austrian Studies; and Prof. Josef Ehmer,
University of Vienna.
Dr. Steidl has already begun to conduct
research using the Austrian and Central European sources needed for this project and has
made preliminary investigations of the principal
North American sources. Post-doctoral fellowships for a period of one semester for each of the
team members will support a period of residence
at the University of Minnesota for research and
writing the first draft of a group of linked, jointly
authored essays on the topic. v
Austrian Studies Newsletter

new from cas/berghahn books!

Embodiments
of Power

Building Baroque Cities in Europe

Edited by Gary B. Cohen
& Franz A. J. Szabo
Vol. 10 in the series “Austrian and Habsburg Studies”
320 pages, illus. ISBN 978-1-84545-433-3 Cloth, $90.00/£45.00
The period of the baroque (late 16th to mid-18th centuries) saw an extensive
transformation of European cities and their public spaces. The dynamism,
emotionality, and potential for grandeur that were inherent in the baroque style
developed in close interaction with the desire of post-Reformation Europeans
to find visual expression for the new political, confessional, and societal realities.
Within this process, both rulers and ruled were transformed: Europe left behind
the last vestiges of the medieval and arrived on the threshold of the modern.
Featuring over 100 illustrations.

CONTENTS
Mark Hengerer, “Embodiments of Power? Baroque Architecture in the Former
Habsburg Residences of Graz and Innsbruck”
Roswitha Juffinger, “Baroque Comes for the Archbishops: Wolf Dietrich von
Raitenau, Johann Ernst Count Thun, and Their Ideals of ‘Modern Art’ and
Architecture”
Howard Louthan, “Religious Art and the Formation of a Catholic Identity in
Baroque Prague”
Jiří Pešek, “Prague, Wrocław, and Vienna: Center and Periphery in
Transformations of Baroque Culture?”
Jan Harasimowicz, “Representation of the Court and Burghers in the Baroque
Cities of the High Road: Kraków, Wrocław, and Dresden in a Historical
Comparison”
Barbara Marx, “From Protestant Fortress to Baroque Apotheosis: Dresden from
the Sixteenth to the Eighteenth Century”
Jeffrey Chipps Smith, “A Tale of Two Cities: Nuremberg and Munich”
Thomas Dandelet, “Searching for the New Constantine: Early Modern Rome as a
Spanish Imperial City”
John A. Marino, “The Zodiac in the Streets: Inscribing ‘Buon Governo’ in
Baroque Naples”
David Ringrose, “A Setting for Royal Authority: The Reshaping of Madrid,
Sixteenth–Eighteenth Centuries”
Fall 2008

www.berghahnbooks.com

gerlach wins rath prize
David Gerlach, a Ph.D. candidate in history at the University
of Pittsburgh, won the 2007 R. John Rath Prize for his article,
“Working with the Enemy: Labor Politics in the Czech
Borderlands, 1945-48.”
In awarding this prize, the jury noted: “Gerlach has a
masterful command of detail–a quality he shares with the late
John Rath–which he has put to good use in a compellingly
revisionist account of the expulsion of the majority of the
German population from Czechoslovakia after World War
II. Once presented as an inevitable byproduct of longstanding
ethnic tensions, it is now an account of the conflicted political,
ideological, and economic imperatives that troubled the
central government in Prague and regional authorities and
manufacturers.”
The Rath prize is awarded annually for the best article
published in the Austrian History Yearbook. It is funded by the
estate of the longtime Habsburg scholar and founder of the
AHY, R. John Rath (1910-2001), and by contributions in his
memory.
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Christian Fleck

talks about the talking class

Sociologist Christian Fleck was born in Graz, educated in
Graz, and teaches at the University of Graz. But he’s also been
a Schumpeter Fellow at Harvard, a Fellow of the Center for
Scholars and Writers at the New York Public Library, and, in
spring 2008, a Fulbright Visiting Professor at the University of
Minnesota. While here, he gave a lecture entitled “Towards a
Theory of the Talking Class.” A few days later, this bona fide
member of the talking class talked, and ASN listened.
Interview and photo by Daniel Pinkerton
living and working in Austria, you cannot escape the historicity of your own
existence. I did a time-consuming research project on the history of the social
sciences in Austria, the scientists who emigrated when the Nazis took power,
and those who stayed and helped the Nazis exercise power in the universities. It
became immediately clear that this isn’t ancient history. This has very much to do
with the present, because universities are, not only in Europe but nearly worldwide, relatively slow-moving institutions. The life course of a university teacher
in Austria is usually thirty years, so the teachers of your teachers could have been
part of the Nazi regime. So I’m personally interested in history.

ASN: What got you interested in sociology?
CF: I started to become interested in politics during my high school
years (the early 1970s). At this time it was clear that there was one big
thing—sociology—that could explain everything, so I went into it.
Then I started learning sociology and realized that it couldn’t actually
explain everything. (laughs) But I liked it anyway.
ASN: Is there anybody who was a particular mentor to you?
CF: Some faculty members of the University of Graz impressed me
more than others, but I cannot say that I’m a disciple of someone,
or someone took the position of being my mentor. I got much more
from reading, I would say, than from personal influences. I don’t want
to blame any of my teachers, but when I studied, we learned the most
from discussion groups with arguments.
ASN: The discipline was in its infancy, at least at Graz.
CF: Yes. It was a very very small department with just a few students.
There wasn’t even an official program in sociology. My PhD is actually
in philosophy, but on a more or less sociological topic. So, it wasn’t a
kind of serious education we got there.
ASN: You say you were interested in politics, but your sociology has a
historical dimension to it, and you’re frequently working in collaboration
with historians.
CF: I cannot explain it from a biographical perspective, but it’s clear
that whatever you take as an object of social science research has a history. During the last few decades, sociologists forgot this and thought,
“Oh, what happened yesterday is ancient history.” (laughs) But if you’re
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ASN: But not every sociologist is.
CF: True. Only a minority of sociologists has a historical orientation. But things
are moving a little bit—partly because of the famous Minnesota Population
Center, which offers data sets that go back 40, 50, 60 years or more. They are a
big influence because they offer more data. In the 1960s it wasn’t easy to do sociological research with a historical dimension on a scientific basis. At that time, they
used punch cards and huge computers with very little memory.
ASN: Yes, thanks to rich databases and more robust technology, it has become much
easier to measure change over time using scientific and mathematical sorts of methodologies.
CF: Just like this instrument. (points to the digital recorder) In my first oral history
sociology project, we used big tape recorders, and lost a lot of tape, because it
didn’t work well. Technology has an influence on the development of all scholarly
work.
ASN: Absolutely. Turning to the lecture you gave, can you compare Thostein Veblen’s
leisure class with your talking class?
CF: Back in 1899, Veblen, a then relatively young and unknown man, came up
with the idea of the “leisure class” and wrote about what their place might be in
society. But it’s been more than 100 years since then. What happened to this
particular group? Has it changed or grown? Imagine you put Thorstein Veblen
into the year 2008. What would he see nowadays? It’s great fun to think about
the ridiculous things rich people do to impress themselves and a larger audience.
Back in the late 19th century, there were incredible parallels to our time. (laughs)
There is still a group around that wants to impress others by “conspicuous
consumption”—a term Veblen invented. This was how the leisure class demonstrated its values, wealth, and status. On the other hand, something more fundamental has changed over time. Just to give two examples, Veblen wrote this book
before the assembly line started, and before mass production started. A whole
epoch really happened in between Veblen and today. We’re really a postindustrial society. Veblen was referring to the era of the machine. But today, according
Austrian Studies Newsletter

to many, we have a knowledge-based economy. The European Union has
proposed a big plan for a knowledge-based economy that will be globally
competitive. There is a lot of rhetoric about knowledge, but not all people
contribute knowledge. Some contribute just by talking about the knowledge of others. Therefore, I am trying to find a way to identify those people
who are, as I call them, members of the talking class, and who function as
disseminators. These people are in between producers and consumers, or
between producers and the larger audience. We don’t have a good title for
them. Sometimes they are teachers, or journalists, or commentators, or artists. I propose calling them the talking class in reference to the leisure class
of Veblen.
ASN: Give us an example of the talking class at work.
CF: How about news media? There is some event actually occurring—let’s
say the primary elections in the US. People go out on a Tuesday and vote
for someone. If you distribute this voting over months, the members of the
talking class have many chances to influence people by talking about it. For
every ninety-minute debate between the Democratic candidates, for example, hours have been devoted to analysis of them by thousands of reporters and columnists. This is just one example that illustrates the increase in
people who are active in disseminating messages.
ASN: There’s great variety in the talking class—it can include anything from
the nonprofit Consumer Reports who might tell you what car is more reliable to
somebody like Rush Limbaugh, who might tell you nothing particularly useful.
CF: I don’t want to give the impression that the talking class is just ridiculous. What some of them do is necessary. It’s nearly the same with information technology. If your computer breaks down, you need someone to help
you, and in this knowledge-based economy, a person who knows more than
you, rather than a producer of original research, can be extremely valuable. I
would propose that it is an increasing phenomenon, and an expanding part
of our culture is doing this.
ASN: Why do you think it’s expanding?
CF: Partly as a byproduct. If you create a new cable TV channel, then
you have to fill it with programs. And if it’s a news channel, you need to
have news, and people to help explain to viewers what this news means.
Many people have a problem finding their way through the more elaborate
knowledge that exists about everything. Nowadays you should have at least
some knowledge about the stock exchange and DNA. A hundred years ago
no one had any idea what DNA was, and very few cared about the stock
exchange. Therefore, if you include in this talking class all knowledge transfer from one generation to the next one, including the education system,
then it is clear that the talking class performs a valuable function.
ASN: Do you think the talking class has expanded because of technology? Now
we have the internet, where bloggers can write to their hearts’ content, but we
didn’t 25 years ago.
CF: Definitely. Over the three times I’ve stayed in this country I can compare it. In the mid-1990s, the fax machine was the leading technology to get
in touch with people. You could not get a TV program from Europe in this
country. Newspapers would be several days old by the time they got here.
When I was in New York in 1999-2000, I could read nearly all of the European papers on the web and I could communicate by instant messaging.
Now I can use Skype and talk with someone in Austria right now, although
it would be midnight there. The technology produces a lot of additional
sources of information. Therefore, we need people who are collecting them,
browsing through, channeling it to us, because no one is able to read everything. So we do have a kind of hierarchy to trickle-down information and at
every step someone collects contents and hands it over to the next.
ASN: This isn’t a new process. How does technology change it?
CF: It has become much less professionalized. A press agency, for example,
Fall 2008

works the same way, but with much less chance for ordinary people to enter
the talking class. It’s different with blogs. Everyone, wherever or whoever
she or he is, can participate. If some of these blogs are interesting, they
will become recognized and read by many others—so this new technology
allows the talking class to become more democratic and egalitarian.
ASN: On the whole that’s a good thing, although my Twin Cities newspaper
carries a column in which someone collects excerpts from bloggers, who are
themselves writing about press coverage of the event. This is three degrees of
separation from the actual event! Do you see any disadvantage to having a more
populist talking class?
CF: Not really. What I like is that nowadays, a skeptic can Google any news
story and find every source immediately. That makes it more difficult to
“spin” news or outright lie. Not because people are now more educated, or
more clever, but because more people have a chance to check out who said
what, when, and where.
ASN: So it’s a good thing on the whole…
CF: This was true for the leisure class too; it was good to have leisure!
(laughs)
ASN: It was better than working in a coal mine six days a week.
CF: Veblen’s book makes many jokes about rich people. But it had a serious
point, because he realized something had changed in his society, and some
of them made a full time job out of doing nothing, which is fun, too.
ASN: I thought a full time job doing nothing was traditional among British
nobility. A gentleman might be a naturalist or something like that, if he is so
inclined, but he never dirties his hands making money. All his money is inherited and he receives an annual income.
CF: There is some truth to that, and not just in Britain. There is a story,
probably apocryphal, about a Chinese princess who saw a tennis match
between two gentlemen she was acquainted with, and said, “Why didn’t
they send the servants to do this for them?” (laughs) She had a point.
Gentlemen in the 19th century might play some sports or go out hunting,
but they didn’t go to a gym to improve their muscles, because servants, not
gentlemen, had muscles.
ASN: I know people who spend an hour on their e-mail, maybe an hour surfing the net, and read several newspapers or blogs. Is this leisure? And how does
spending that much non-work time connecting to the talking class instead of
spending “face time” with real people affect us in terms of socialization?
CF: The pessimistic view of culture would say all this new information
technology changes everything. Life becomes easier, but there is no real-life
conversation of three-dimensional people sitting around and talking to each
other and exchanging arguments. There is some truth in this view. Virtual
reality isn’t real. On the other hand, if you compare surfing the web with
turn-of-the-century coal miners, whom you mentioned earlier, it’s much
more comfortable to sit in front of a screen and use the keyboard than it is
to work in a mine. It’s pretty close to leisure, especially if people enjoy blogging or surfing the web. And instant messaging is pretty immediate, even if
it is no substitute for what you call “face time.”
ASN: If the talking class informs us for good or ill, how much power do the disseminators of knowledge or opinion actually have?
CF: They do have power, and they don’t have power. Most of the actors
in the media world are just employees of the big corporations. Therefore,
their power is limited as individuals. As a group, as a class, however, they
are incredibly powerful. And individual members of the talking class do
sometimes greatly affect our culture. One of my favorite examples is Alfred
Kinsey, who founded the Institute for Research in Sex, Gender, and Reproduction in 1947. He was an ordinary professor at Indiana University who
continued on page 8

7

In Memoriam:
Stephen Feinstein 1943-2008
Stephen Feinstein died very suddenly and
unexpectedly on March 4, 2008. True to form,
he was out in the community, giving a lecture at
the Jewish Film Festival in Minneapolis when he
suffered an aortic anyeurism.
Steve came to the University of Minnesota
in 1997 as the founding director of the Center
for Holocaust and Genocide Studies (CHGS)
and Adjunct Professor of History. He brought
an outsized energy level to everything he undertook, whether his legendary train set that took
up a good part of the basement in the Feinsteins’
Minneapolis home, his somewhat manic pace of
lectures and museum consultations, his exuberant teaching, or his passionate directorship of
CHGS.
Steve brought a fine and multi-disciplinary
educational background to all of this. He studied
economics as an undergraduate at Villanova University and went on to receive his Ph.D. in Russian history from New York University, where he
also completed a minor field in art history. For
thirty years he taught a wide variety of courses at
the University of Wisconsin-River Falls where,
in the 1980s, he introduced a Holocaust history
course. Steve was already heavily involved in all
sorts of human rights activities, notably the antiapartheid movement and the campaign in support of Soviet Jews.
In the Twin Cities he became a leader in mobilizations around these issues, and was recognized
by the regional Jewish Community Relations
Council for his efforts on behalf of Soviet Jews.
It was not only a public campaign that Steve
spearheaded: the Feinstein home became a virtual hostel for new immigrants from Russia, the
Feinstein station wagon the local moving service
when the new arrivals got settled in their own
apartments.
It was through Steve’s knowledge and love of
art that he came to know a most generous donor
in the Jewish community of the Twin Cities, who
was also an avid art collector. Out of a series of
consultations and conversations came, in 1997,
the Center for Holocaust and Genocide Studies
in the College of Liberal Arts at the University
of Minnesota with Steve as the founding director. (He retired officially from the University of
Wisconsin in 1999.) In the ten years he headed
CHGS, Steve built it into an internationally

Stephen Feinstein
renowned center. Always, Steve was committed to education, research, and public outreach
on the Holocaust, and also on other genocides
around the globe, various other forms of crimes
against humanity, and human rights norms.
The programming Steve developed at the University of Minnesota was enormously creative.
He developed projects with the Law School, the
School of Public Health, the Medical School,
and various human rights programs. All his
Holocaust history courses were cross-listed
with Jewish studies. With the Zoryan Institute
of Toronto he co-sponsored a highly successful
summer course on genocide and human rights.
In spring 2008 Steve was teaching for a second
time “The Holocaust and the Law” with Michael
Bazyler of Whittier Law School. Organized by
the University of Minnesota’s Center for German
and European Studies, the graduate-level class
“met” over interactive television. The class was
a great success, not least because it brought
together students in law, history, political science,
and other disciplines.
Steve also brought together the United
States Holocaust Memorial Museum, the Science Museum of Minnesota, and the University of Minnesota to mount “Deadly Medicine,”

the exhibit on Nazi eugenics developed by the
USHMM. The exhibit was on display in spring
2008 at the Science Museum, and got an overwhelming response from the public. Along with
faculty in Public Health and Medicine and other
units, Steve organized an associated course and
lecture series. Both the “Holocaust and the Law”
course and the museum exhibit were typical
Steve operations: they brought together around
an issue of grave importance all sorts of people
who rarely, if ever, had talked to one another.
In the collaborations, everyone’s knowledge was
enhanced, often in the most unexpected ways.
Steve also brought major international conferences and workshops to Minnesota: the International Association of Genocide Scholars, Lessons
and Legacies Holocaust Conference, and the
Workshop on Armenian-Turkish Scholarship
(WATS). The latter event is particularly noteworthy. From its very beginnings, Steve ensured
that the Center for Holocaust and Genocide
Studies devoted serious attention to the Armenian genocide. CHGS conducted workshops for
teachers on the Armenian tragedy and, alongside
WATS, helped bring major scholars—Taner
Akçam, Peter Balakian, Vahakn Dadrian, Richard Hovannisian, Ron Suny—to Minnesota.
Steve and the CHGS frequently collaborated
with the Center for Austrian Studies. He readily
agreed to cosponsor many lectures and conferences, such as “Creating the Other” (1999) and
the CGES/CAS “Borderlands” research project (2003-07). Most recently, he helped Linda
Andrean to organize the Center’s hugely successful 2008 workshop for educators, “The Ethics of
Medicine” (see p. 9), which was inspired by the
“Deadly Medicine” exhibit.
He leaves behind his wife Susan, son Jeremy,
daughter Rebecca, and her husband Avi and
their two children. For his family and the many
people in Europe, Israel, Armenia, North America, and many other places who counted him as
a colleague and friend, his unexpected and early
death has been a very sad experience, salved only
by the knowledge of how much he accomplished
and how deep was his commitment to human
dignity and human rights.
Eric Weitz
History
University of Minnesota

Christian Fleck from page 7
became interested in sexuality and started his own research. When he published his first volume, on the sexual behavior of males, it was a bestseller.
He became an immediate star, and millions read his books.
ASN: But many people who are out there blogging are neither industry people
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nor experts like Kinsey. They’re just posting their own opinions. Will they
achieve any kind of power or cultural permanency?
CF: They might. They might not. Right now, there is a lot of tension and
struggle surrounding the new talking class, and sometimes it’s funny just to
sit back and observe how people are acting. As Veblen did. v
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the ethics of MEDICINE

Above: workshop participants at the Science Museum of Minnesota. Right: Eva Kor.

The Holocaust has precipitated countless
efforts to understand how and why such an
event could have occurred. The Minnesota education system has formalized programs in the
schools addressing the Holocaust. In an effort
to contribute to the understanding, the Center
for Austrian Studies, the Minnesota State Colleges and Universities (MnSCU) Center for
Teaching and Learning, the Institute for Global
Studies at the University of Minnesota, and the
Science Museum of Minnesota, held a workshop for educators and practitioners to look at
the issue of ethics in medicine and society. “The
Ethics of Medicine: The Power to Heal, the
Power to Harm”, was held April 10 at the Science Museum of Minnesota and April 11-12 at
Inver Hills Community College. It attracted over
600 people.
Organized by Linda Andrean, Center for Austrian Studies, and Vicky Knickerbocker, Inver
Hills Community College, the workshop was
designed to examine the Holocaust as a starting
point for questions about medical experimentation using non-consenting victims for research,
and to use the research of the Nazi doctors to
spawn discussions about ethical concerns.
The keynote speaker was John Eyler of the
Program in the History of Medicine, who gave
historical context to the issues of eugenics and
experimenting with non-consensual subjects.
Eva Kor, survivor of Dr. Mengele’s experiments
and founder of the CANDLES museum in Terre
Haute, spoke of her experience to a sold-out
audience at the Science Museum of Minnesota
on Thursday evening, and on Friday to a radio
audience and to over 200 students and workshop
participants at Inver Hills Community College.
The workshop was held in conjunction with
the exhibit, “Deadly Medicine: Creating the
Master Race,” at the Science Museum of MinneFall 2008

Above: Steven Feinberg, Marjorie Bingham, Eva Kor, Robert O. Fisch.

sota. The exhibit, organized by the United States
Holocaust Museum in Washington, D.C., was
initially brought to Minnesota by the endeavors
of the late Stephen Feinstein, Director of the
Center for Holocaust and Genocide Studies at
the University of Minnesota (see obituary, page
8). Marjorie Bingham, who has been associated
with the U.S. Holocaust Museum since its inception, agreed to step in as moderator of the Friday
evening panel.
The panel, consisting of Stephen Feinberg,
director of education, the U.S. Holocaust
Museum; Robert O. Fisch, a renowned University of Minnesota pediatrician and Holocaust
survivor; and Eva Kor, discussed issues surrounding medical experimentation.
On Saturday morning, 45 of the educators
toured the “Deadly Medicine” exhibit at the
Science Museum in St. Paul. Returning to the
Inver Hills campus, four workshop options were
offered: A comparative study of racial eugenics in

the U.S. and Nazi Germany; The “Upstanders,”
which examined the character traits of resisters;
the use of technology and internet resources in
teaching the Holocaust; and one for students of
biology and nursing about making ethical choices
in medicine. As part of the teaching materials, participants received a CD donated by the
United States Holocaust Memorial Museum on
“Deadly Medicine: Creating the Master Race,” a
CD donated by the Gelman Education Foundation, “Nicholas Winton: The Power of Good,”
and a third CD of the lesson plans from the
workshops. In an effort to connect the lessons to
current issues, articles were included involving
the use of non-consensual human subjects, from
organs taken from prisoners in Chinese prisons
to “The Everyman who Exposed Tainted Toothpaste.” A list of resources for print, film, and the
internet were also included.
Linda Andrean
Photos by Simon Loidl
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Josef

Melchior:
The EU’s layers
of governance

interview and photo by Daniel Pinkerton
ASN: Do you still play the trumpet?
JM: Yes. I am in a band, but I decided when I was a university student that
it would be better to have music as a hobby than to be a professional musician. Therefore, I began to think about what other field of study to pursue.
I already had some interest in social psychology, and I wanted to find a
subject that would provide me with opportunities for a lot of different jobs.
I wanted to follow my interests and then decide later what I would do for
living. I took sociology as a major and political science as a minor, but after a
year I switched, because the professors were more interesting in the political
science department and I was more interested in how the system works.
ASN: Is there any particular professor who was influential or particularly
encouraging to you?
JM: The first was Heinrich Schneider. He and I had very different political
views on most topics—he was a very conservative person. He was nevertheless one of the more interesting professors there, because he was welleducated and he was a specialist in a lot of different issues: he had a keen
interest in security studies, he was very interested in political theory, and
he was one of the most prominent scholars not only in Austria, but also
in Germany, of European integration. This was the first time I really came
into contact with issues of European integration. The second was Emmerich Talos, who is a specialist on social policy. This was a topic I was very
interested in, because it had a lot to do with the question of how to establish
a just society and how and what politics can contribute to this goal. This
question was the motivating force behind my interest in political science.
ASN: The title of your talk on the EU was “Leadership without Leaders.” I
thought the EU was designed to be an organization in which no country or
leader could dominate. What are the advantages and disadvantages of this?
JM: The biggest advantage is that it allows member states to preserve their
own identity and status as sovereign states, yet cooperate in a very diverse
system. It allows member states to face the challenges of globalization that
are all around us. Of course, in the beginning the main motivation behind
the EU was to establish a “perpetual peace” in Europe, to overcome the centuries-old antipathy between France and Germany, and, even earlier than
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Josef Melchior, originally from Klagenfurt,
was educated at the University of Vienna
and the Institute for Advanced Study. His
first love was the trumpet, but he got
cold feet about becoming a professional
musician and turned to . . . political
science, of course! He is a professor
at the University of Vienna, publishes
extensively, and was the Schumpeter
Fellow at Harvard in 2007-08. On February
7, he gave a lecture at CAS. Afterward,
nattily dressed like his inner trumpeter,
he talked with ASN.
that, to provide an instrument for Germany to become accepted in Europe
again. The United States always supported a European union that would
help Europe remain a part of the West, and establish and stabilize capitalist
society in the face of the communist challenge.
ASN: Generally speaking, how did the integration process begin?
JM: Everyone decided that it would be best and easiest to start by integrating the economy, and then the economic motivations slowly came to
dominate all the others and this is still true today. It was the self-interest
to stay competitive in the world market that led the member states to integrate ever more. But there was a spillover to the political sphere, and over
the last 25 years, this has been the more contested area. The motivation
is more or less the same, to play a role at the world level of international
politics, because you can only compete in the market—or at least this is
the reasoning behind recent developments—when you can also provide
some kind of political security and promote the interests of the EU on the
world stage. The weakness, or the challenge in integrating, is that you have
to compromise all the time. This is difficult to do, and of course governments are very hesitant to do that, but in the end they do (laughs). Another
disadvantage is that—as I also mentioned—you have this problem of the
lowest common denominator in decision-making: you lose sovereignty in
an increasing number of policy fields, so you can find something that you
lose with almost everything you gain.
ASN: How much is the average Austrian aware of what the EU is doing, who
their EU representatives are, and how the lawmaking process is conducted?
JM: They are not very aware of what’s going on at the EU level. This is
an increasing problem that is exploited by national governments and their
leaders, because the EU really has become a scapegoat for everything that
goes wrong in politics. This is quite convenient for national governments.
ASN: Instead of saying “We had to compromise on this,” they say, “We didn’t
want this—blame Brussels.”
JM: Yes, exactly. And of course the opposite also happens when something
positive is achieved: “We did it! We defended the national interest!” These
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days the media are trying to help the people understand how the EU works,
but in the beginning they just represented the views of the government most
of the time, and helped the government to blame Brussels for whatever they
disliked about policy outcomes.

that big producers get the most out of the system. Many people see this as
unjust and inefficient. Why should we subsidize big enterprises? So the EU
is trying to create public pressure to break up this entrenched system of
agricultural subsidies.

ASN: Here in the US, it seems as if the EU has been a huge success economically. But economic affairs are also related to political affairs, and I know that
restrictions were placed on budgets of countries. To what extent has it changed
the policy decisions of member countries?
JM: Quite a lot, particularly in the areas of economics and industrial policy.
Those on the left of the political spectrum accuse the EU of rolling back
social welfare policy, but most often the more conservative social welfare
laws were uploaded from the national level to the European Union level.
There is a growing hegemony of conservative or neoliberal thought in
member countries. These forces used the EU to push through policies they
couldn’t push through at the national level. And in this respect, of course,
one can blame the EU, but in fact it was the member states and some factions in their governments and ministries who pushed very hard in this
direction.

ASN: Will the decisionmaking process change due to the Lisbon Treaty (a
modification of the EU treaties)?
JM: Yes. The European Parliament will become much more involved. It was
completely kept out of this expenditure and agricultural policy until now.
The European Parliament has a record of being more open, more interested
in pursuing and promoting the general European interest. Therefore, when
the European Parliament enters the scene, the political dynamic will also
change, and that might give this reform movement some push.

ASN: On the other hand, the EU requires member states to enact basic human
rights laws that some wouldn’t have passed without the EU’s push.
JM: Of course. It depends on the perspective you take whether a given law
is good or bad. The budgetary restrictions can be seen as positive effects
of the European Union in the economical and financial sectors. And of
course there are more widely shared positive developments coming from
the European Union, not only in the area of human rights, but also in the
area of environmental policies. There was always fear that environmental
standards would get lowered—
ASN: —to the lowest common denominator—
JM: —but this didn’t happen. This was a development that surprised many.
The same is true for social policies. Of course, there is a huge range of standards in the different countries. We have poorer countries that can’t afford
the high standards of social security or social protection, and they had to
implement progressive policies in this respect, because the richer and older
member states insisted on having them. In this sense, the European Union
helped to improve the situation, and in general, if you look at the enlargement, I would say that this has been a tremendous advantage for all new
member states. Not just getting access to the funds that have developed the
economy and the infrastructure, but also being forced to adopt the whole
acquis communitaire, the laws of the European Union, which they might not
have been able to establish on their own. Many new member states had to
make a huge jump from the past to the present. For them, it has been a huge
modernization process, and this is a positive development.
ASN: You said that, on a member state level, some funding for development and
culture has been very poorly accounted for.
JM: There’s currently a discussion going on about how the European Union
should spend its money. A huge part of the budget is spent on agricultural
subsidies; it’s decreasing, but it’s still more than 40% of the whole budget.
This goes back, of course, to the compromise between France and Germany in the very beginning. France wanted to preserve its agriculture and
profit from European funds for it. Germany, with its strong industrial base,
wanted to take advantage of the Common Market. And of course these
policies got locked in. But they’re being challenged right now. It has become
obvious that we must spend more in research and technology. Since the
beginning of the 1990s, the EU has passed a number of reforms in the
agricultural sector that tried to provide a new system of oversight. One step
in this direction, which is hotly contested, is that the member states must
now disclose the recipients of EU money. Until now, it’s been a very secretive negotiation process, and nobody really knew where the money went. In
the countries that have made the numbers available to the public, one sees
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ASN: You spoke in your talk about the European Commission, the European
Council, and Council of Ministers as a group of three who exert leadership, but
how are they structurally related to the Parliament?
JM: The European Parliament has an increased role in the process of defining who becomes a member of the European Commission. The Council in
the composition of heads of state or government nominates the president
of the Commission, and the European Parliament gives its assent or rejects
this person. This is the first step and an important one. Then, the Council
nominates the other members of the Commission by common accord with
the president of the Commission. The European Parliament invites all candidates for a public hearing. In the second step, the European Parliament
votes on the Commission as a whole. According to the Lisbon treaty, the
European Parliament will have the last say on who is in the Commission.
The European Parliament also can give a vote of no confidence to the Commission as a whole, but not on individual commissioners.
ASN: In the US, if Minnesota wants $250 million to build a highway bridge,
the House of Representatives passes it, the Senate passes it, and the President
either vetoes it or signs the bill. That’s grossly simplified, but that’s more or less
how it works. If, say, Ireland wants €50 million in development money for a new
pharmaceutical plant, how do they get that?
JM: This process has several steps. The budget is negotiated between the
European Parliament and the Council of Ministers. They negotiate which
priorities the budget will emphasize on a yearly basis. The European Parliament has been able to increase its influence over time, and now it is on
a more or less equal level with the Council of Ministers. Before that, there
were a number of spending areas that the European Parliament could not
influence. There was a distinction between obligatory and non-obligatory
expenditures. The obligatory expenditures were those that were required
by the founding treaties, and there the European Parliament couldn’t really
influence the amount of money spent; it was easier to influence non-obligatory expenditures. With the Lisbon Treaty, this distinction will be abolished. This means that the European Parliament can influence all decisions
on expenditures—but not revenues. They don’t have any say on that.
ASN: Who does?
JM: The European Council decides. And of course the budget only has very
broad categories, but it defines the amount of money which will be available for the regional fund, structural funds, infrastructural development,
and—the big one—the agricultural fund. The EU also has a cohesion fund,
which is directed at the new member states to help them to catch up in
infrastructural terms.
ASN: The role of the parliament is to set the budget more generally, and the
Commission to set how the money is dispersed more specifically.
JM: Exactly. Once the budget has allocated priorities, a negotiation process starts between the Commission and the individual member states. In
your example, Ireland would come to the European Commission with a
continued on page 13
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The Center for Austrian Studies and the Horst M. Rechelbacher Foundation present

A PUBLIC FORUM
Braungart

Steger

4:00-5:45 p.m.: Panel 3. Sustainable Agriculture and Climate Change
• Ben Senauer, Applied Economics and Food Industry Center, University of
Minnesota. “Creating a Sustainable Food System with Reduced Greenhouse
Gas Emissions”
• Ewald Rametsteiner, International Institute for Applied Systems Analysis,
Laxenburg, and Department of Economics and Social Sciences, BOKU, Vienna.
“The Three Fs Competing for Land: Food, Fiber, and Fuel”
• Erwin Schmid, Economics and Social Sciences, BOKU, Vienna. “Food and
Fuel: Exploring the Production Potential of Austria” (co-authored with Franz
Sinabell and Markus F. Hofreither)
• Klaus Radunsky, Head of Department for Climate Change, Austrian Federal
Office for the Environment. “Sustainable Agriculture and Climate Change –
an Austrian perspective”
• George Boody, Land Stewardship Project, Minnesota. “Global Climate
Change, Resilience, and Diverse Farming Systems”
Roundtable: The Past, Present, and Future of Organic
Farming in Austria and Minnesota
7:00-9:00 p.m.
• Bernhard Freyer, Institute for Organic Farming, BOKU, Vienna
• Thomas Fertl, Bio Austria, Vienna
• Carmen M. Fernholz, A-Frame Farm, Madison, Minnesota
• Jeff Riesgraf, organic farmer, Jordan, Minnesota

Wednesday, Sept. 24
Ted Mann Concert Hall
7:30-9:30 p.m.
Keynote speaker: Michael Braungart, University of Lüneburg, Germany, coauthor
of Cradle to Cradle: Remaking the Way We Make Things. “Cradle to Cradle and a
Sustainable Agriculture”
• respondent: Allen Levine, Dean, College of Food, Agricultural, and Natural
Resource Sciences, University of Minnesota
• respondent: Elmar Ritzinger, Head of the Department for Investments and
Market Structure, Directorate for Sustainability and Rural Development, Austrian
Federal Ministry of Agriculture, Forestry, Environment, and Water Management

Thursday, Sept. 25
Radisson University Hotel, University Ballroom
9:00-10:00 a.m.
Special guest speaker: Will Steger, polar explorer, environmentalist, and author.
“Eyewitness to Global Warming”
10:15 a.m.-noon: Panel 1. Global Climate Change and the Biosphere
Part A: Measured trends
• Jim Zandlo, Minnesota State Climatologist. “Observing Climate Changes in
Minnesota”
• Ingeborg Auer, Central Institute for Meteorology & Geodynamics, Vienna.
“Regional Climate Change in the European Alps: Findings from Long Term
Glacier Records”
• Katherine Klink, Geography, University of Minnesota. “Wind Climatology and
Wind Power in Minnesota”
Part B: Patterns and models for the biosphere
• Peter K. Snyder, Soil, Water, and Climate, University of Minnesota. "The Green
Giant: Why the Biosphere Is Important in Climate Models"
• Bernhard Freyer, Institute for Organic Farming, University of Natural Resources
and Applied Life Sciences (BOKU), Vienna. “The Relationship between
Agricultural Land Use, Human Nutrition, and Greenhouse Gas Emissions”
2:00-3:45 p.m.: Panel 2. Global Climate Change and Water Resources
• David Mulla, Soil, Water, and Climate, University of Minnesota. “Trends in
Global Fresh Water Resources”
• Richard Skaggs, Geography, University of Minnesota. “Minnesota Water Supply
and Climate Change: Collected Data and Projections for the Future”
• Hans-Peter Nachtnebel, Institute for Water Management, Hydrology, and
Hydraulic Engineering, BOKU, Vienna. “Climate Change: Trends and Expected
Changes in Water Resources in Austria”
• Marian Bender, Executive Director, Minnesota Waters. “The Effects of Global
Climate Change on Lifestyle and Recreation in the Land of 10,000 Lakes”
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Friday, Sept. 26
Radisson University Hotel, University Ballroom
9:00-10:45 a.m.: Panel 4. Climate Change and Forests, Fisheries, Habitats
• Peter Reich, Forest Resources, University of Minnesota, “Global
Environmental Change and Terrestrial Ecosystems: The View from
Minnesota”
• Julie Etterson, Biology, University of Minnesota, Duluth. “Evolution in
Response to Climate Change”
• Stefan Schmutz, Hydrobiology, Fisheries, and Aquaculture, BOKU, Vienna,
“Effects of Climate Change on Freshwater Fish and Habitats”
• Jon Foley, director, Institute on the Environment, University of Minnesota.
“Land Use and the Transformation of Planet Earth”
11:00 a.m.-12:30 p.m.: Panel 5. Climate Change, Energy Security, and
Biomass Resources
• Steve Taff, Applied Economics, University of Minnesota. “Climate Change,
Energy Security, and Biomass Resources”
• Nicholas Jordan, Agronomy and Plant Genetics, University of Minnesota.
“Growing a Multifunctional Bioenergy Fuelshed: The Koda Energy Project”
• Stefan Schleicher, Economics, University of Graz and WIFO, Vienna. “Will
the EU Live up to Its 2020 Targets for Greenhouse Gas Emissions and
Renewables?”
• Jim Kleinschmit, Rural Communities Program, Institute for Agriculture and
Trade Policy, Minnesota. “Creating Minnesota Policies and Guidelines for
Sustainable Biomass Production and Harvesting.”
1:30-3:00 p.m.: Special Session: What Sustainability and Climate Change
Mean for the Consumer
• Horst Rechelbacher, CEO, Intelligent Nutrients
• Seleyn DeYarus, The Organic Center, Boulder, Colorado
3:30-5:00 p.m.: Panel 6. Policy and Implementation in Austria and
Minnesota
• J. Drake Hamilton, Science Policy Director, Fresh Energy. “Climate Policy to
Drive a New Energy Economy: Getting to Responsible US Action”
• Rebecca Baumann, Executive Director, The Minnesota Project. “Impacts and
Impediments of Policy on the Farm and in the Marketplace”
• Andrea Gössinger-Wieser, Climate Alliance Austria. “Climate Alliance: Best
Practices for Local Climate Policies”
• Elmar Ritzinger, Head of Department for Investments and Market Structure,
Directorate for Sustainability and Rural Development, Austrian Federal
Ministry of Agriculture, Forestry, Environment, and Water Management.
“Implementation of Supportive Measures within the Framework of the
European Common Agricultural Policy and Rural Development”
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Opportunities for Giving

Investments & Returns
It was an exciting day in February when
the Center for Austrian Studies received
word from the Botstiber Foundation that
we would be receiving nearly $200,000
to support graduate and post-doctoral
fellowships in the 2009-10 academic year
(see story on p. 4). Whenever one of our
centers or departments receives this kind
of gift it is reason to celebrate. But in
this case we are happy for two specific
reasons.
First, this gift represents the first
investment of any kind in the center by
the Botstiber Foundation. Started by
Austrian immigrant and entrepreneur
Dietrich Botstiber, the foundation supports
projects that seek to improve American
understanding of Austria.
Second, if the 2009-10 program
is successful, there is room for our
relationship with the Botstiber Foundation
to grow.

Melchior from page 11
list of projects that they want to have funded.
The European Union does not generally fund an
entire project; their usual contribution is 75%. If
Ireland put this factory high on its list, they most
likely would get the funds. Of course, the European Commission has a set of rules and standards that each project has to fulfill in order to
be eligible for funding and they carefully examine
each application for those.

Gifts of this nature are transformational
for the field of Austrian studies because they
have a direct impact on the work of young
researchers. The work that these scholars
will conduct will enable them to raise new
questions about the past and its relationship
to our present-day life. We will understand
more about the world and about ourselves
thanks to their discoveries.
In addition, success begets success. The
confidence the Botstiber Foundation has
placed in the Center and the knowledge
the fellowship recipients will generate will
enhance the Center’s reputation as one of
the premier centers for the study of the
Habsburg Empire, modern Austria, and other
Habsburg successor states.
We are grateful for the Botstiber
Foundation’s investment in the Center
and the future of Austrian and Central
European studies. Yet we need, and welcome,
additional investments in the Center’s work.

If you are interested in doing so, in any
amount, please contact me. I’m happy to tell
you about the many ways your support can
make a difference.
Diane Walters, Development Officer
walte041@umn.edu
612-625-4324

cas donors
JANUARY 1-JUNE 31, 2008

Kann Memorial Lecture Fund
John W. Boyer
Stanley B. Winters
William E. Wright graduate
fellowship fund
Anthony J. Amato
Dr. Stephen K. & Sandra L. Batalden
Dr. Margaret Evans & Allan Pavek

Matejskova wins
2008 VOV
scholarship

ASN: It’s like applying to a foundation for a grant.
JM: Yes, it works more or less like that.
ASN: Speaking of the Irish, they know how to—
JM: —to play the system! I admire that. They
made good applications, they got the money,
and their economy is booming. The EU money
didn’t go down the drain—it did exactly what the
European Commission hoped that their money
would do. This is one of the positive effects of the
European Union. It is really a redistribution of
wealth between regions, giving states the opportunity to develop.
ASN: Do countries ever get money, yet nothing
much happens, and it’s clear the money is just lining
someone’s pockets?
JM: Occasionally. Just recently there was a report
on corruption in Romania and Bulgaria. It was
quite critical of how the system works. Romanian
and Bulgarian politicians were quick to admit
that this is a problem, and they have promised to
work on it. We will continue to observe, and we’ll
see how that situation develops. v
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The Voices of Vienna Scholarship, funded
by Kathryn and the late Wilbur Keefer, goes to
music students and other College of Liberal Arts
students in alternating years. In 2008, the scholarship was awarded to Tatiana Matejskova.
Tatiana is a native of Košice, in eastern Slovakia. She received her magister from Comenius
University in Bratislava. After a year-long Erasmus fellowship at the University of Regensburg
in Germany, she came to the Geography Department at the University of Minnesota, where she
is completing her Ph.D.
The VOV Scholarship will allow Tatiana to
conduct preliminary research for a post-disser-

tation project on the impact that regular, shortterm migration of middle-aged Slovak women
to Austria in the field of care for the elderly has
on gender and familial relations in their households in eastern Slovakia. Many of these care
workers are themselves approaching their senior
years, and Tatiana will also focus on how their
intensive emotional and material engagement
with the elderly people affects their perceptions
of their own aging. Eventually the project will
expand into Austria to investigate complex connections binding migrants, elderly home-care clients, emotions, capital, and the role of the state in
transnational commodified caretaking. v
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Publications: News and Reviews

A fresh look at a subversive artist

Gerd Gemünden. A Foreign Affair: Billy Wilder’s American Films.
New York: Berghahn, 2008. 256 pp., illus., chronology, filmography. Cloth, ISBN: 978-1-84545-418-0, $85/£42.50; paper, ISBN:
978-1-84545-419-7, $27.95/£15.
Billy Wilder is an undisputed leader in the pantheon of Hollywood
directors, yet his work remains comparatively neglected by academics.
Much of this is due to the ease in which his filmmaking is categorized
through generalization and reduction: Wilder as the Golden Age realist; as
the heir to Lubitsch’s elegant farceur; or as an actor’s director who takes no
prisoners. Gerd Gemünden attacks this critical “smoothing over,” emphasizing Wilder’s contradictions and complexities, while contextualizing the
director’s visions by discussing the not-so-hidden traces of Central European and Jewish culture in his films. What emerges is an eminently readable and provocative study that is sure to elicit wide response.
As a child of assimilated middle-class Austro-Hungarian Jews, and later
as a journalist in Weimar-era Berlin, Wilder learned how to utilize the
opportunities of change and adaptation for his own career. He also observed
and understood the effects of sensationalism and the consequences of selfdelusion. In his early written work, Wilder followed the impressionist traditions of Viennese literary modernism. Berlin, which Wilder credits for
giving him his cinematic life, added the revolutionary style and spirit of the
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visual arts. Gemünden traces Wilder’s career-long fascination with genderbending and sexual ambiguity to Freud’s Vienna, Berlin decadence, and
even the obsessions of Kinsey’s postwar America, but Wilder was no mere
fantasist or voyeur. His Hollywood cinematic visions reflect his own early
experiences—as a taxi dancer, a society columnist, a newspaper fashion
consultant known as “Tante Billie,” and ultimately as an émigré who never
forgot the anxieties of identity in the polyglot Danube Empire.
Gemünden utilizes Adorno’s discourse on experiences of cultural shift
to ground Wilder’s so-called cinema of the “in-between” (25), as a mainstream entertainer but also a crypto-auteur destabilizing the conventions
of Hollywood’s constrained liberalism. The author distills Wilder’s unsentimental landscapes of the temporary and his dialectics of high and low
(art, society, morals). Utilizing Double Indemnity (1944), Gemünden argues
against the current trend of detaching the foreign cultural imprint in reading film noir, positing that Weimar modernist influences, the trauma of
emigration, and the disappointment in the “general failure of liberalism”
(36) are essential in the writing of American film history, not just noir. His
investigations of Wilder’s parody of Riefenstahl, the director’s questioning
of cinematic realism in both the formal aspects of A Foreign Affair (1948),
and in its constantly shifting subversions of the narrative and the image, are
particularly effective. With Marlene Dietrich as the multivalent national,
cultural, and gender signifier, Wilder manages to level the field between the
occupier and the occupied and find something akin to critical sympathy for
the inhabitants of the ruins of Nazi Germany. A fuller exploration of the
Hitchcockian Witness for the Prosecution (1958) might have been advantageous not only for its use of Dietrich as signifier, again of ruined Germany,
but for its galvanizing allegory of national reinvention linked to concepts of
beauty and escape, and for its implication of history as fiction.
Wilder lost his family in the Holocaust, and it is not surprising to learn
that he had hoped to approach the subject with a serious tone—he wanted
to film Schindler’s List. He never did, but the films that he did make contain unique parodic deflations of Nazism. One could never imagine such
Galgenhumor from another Austrian Jewish exile turned Hollywood realist, Fred Zinnemann (The Seventh Cross; Julia) or an émigré child of the
Shoah, Roman Polanski (The Pianist), unless cloaked in heavy metaphor
(Polanski’s Rosemary’s Baby and The Tenant). There is an enduring connection between Central European culture, German cinema, and Wilder’s visualization of the American dis/u/topia that even the Holocaust
could not sever. Gemünden locates Heimatfilm aspects in Some Like it
Hot (1959), while the alienation of America’s “salaried masses” in Wilder’s
moralistic The Apartment (1961) clearly parallels aspects of Vicki Baum’s
Grand Hotel and Ruttmann’s Berlin: Die Symphonie der Großstadt.
Gemünden gives significance to the usually ignored Emperor Waltz
(1948), in which Wilder both appeased and punished his own appetite
for the guilty pleasures of Viennese film confection (he had worked with
“Viennese film” directors Karl Hartl and Geza von Bolvary in Berlin) by
demonstrating the social Darwinism afloat in the imperial fluff. The director would later reference it and the Central European exile population in
Hollywood in his baroque Fedora (1978). By then the aging Wilder had
taken on the rage against a “new” Hollywood he once so ironically gave fading star Norma Desmond in his masterwork on self-deception and failed
reinvention, Sunset Boulevard (1950).
Jewish portrayals in Wilder’s films are a rarity, yet the author perceives a
reflection of Yiddish boulevard comedies and the plays of Schnitzler in the
director’s mood and tone. (141) Wilder’s characters often have the “power
of gab” (Gemünden sees clear forerunners to Woody Allen’s neurotic film
persona), and there is a frequent celebration of the “survivor figure,” parcontinued on page 18
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300 years of Habsburg-Islamic relations
Paula Sutter Fichtner. Terror and Toleration: The Habsburg Empire Confronts
Islam, 1526-1850. London: Reaktion Books, 2008. ISBN: 1-86189-340-X. 256
pp., maps, illus. Cloth: $45. Dist. University of Chicago Press.
Paula Fichtner has written a wonderful book. It is about the popular response
in the Habsburg Monarchy, particularly Vienna, to Islam, primarily the Ottoman
Turks, over the course of three centuries.
Her chapter titles show her approach to this topic. The first is entitled “An
Enemy Real and Imagined;” the second “Conciliation, Coffee, and Comedy;” and
the third “Servants to Government and Learning.”
The first chapter covers the period from 1526 to the Treaty of Karlowitz in
1699. In this chapter Islam and the Turks are decidedly the enemy. Fichtner cites
extensively all sorts of sources—ambassadorial reports, sermons, broadsheets—
talking of Turkish savagery, greed, and devastation as they marched their armies
into Western lands. These sources had a number of purposes, the clearest being
calling on Habsburg subjects to resist because, if they did not, they and their
family members would be victims of the unspeakable horrors that the Turks visited upon the populations of their enemies. Another purpose was to reinforce
Roman Catholicism. The popular press made it clear that the Turks were infidels,
and only by strict living and acting according to God’s (Roman Catholic) principles could they be resisted. In fact, a number of texts suggested that Protestants
were not far from Turks when it came to having the wrong theology, and devotion
to Roman Catholicism was the only way to be protected from both infidels and
heretics. Nonetheless, the Turks were the true “Other”—not only an alien people
and religion but a serious threat to the existence of the Habsburg Monarchy and
Christianity itself.
The second chapter covers the 18th century. In it Fichtner argues that the Habsburgs by no means wallowed in triumphal self-congratulation after Karlowitz
but quickly moved on to other issues. In fact, she points out that vilification of the
Turk had always been a device to inspire people, never a basis of state policy or a
principal tenet of religious belief. “Neither Church nor state had ever made antiTurkish propaganda an end in itself. Officially sponsored denunciations of Islam
were political maneuvers, not critical theology.” (73) With Vienna and Buda safe
from the Turks, there was no need now to continue to rouse the people with lurid
tales of Turkish butchery and rapine.
In the popular imagination, the Turks, and by extension, Muslims, became
objects of curiosity and sometimes mirth. In terms of high policy in the 18th
century the Ottoman Empire became a player in international diplomacy and war
rather than a nemesis to the Christian world. Fichtner points out that the Treaty
of Utrecht in 1714 was the last international agreement to refer to Europe as
the Republic of Christendom. From then on it was only Europe. When Islamic
delegations came to Vienna, they were welcomed as exotica rather than infidels.
Muslim representatives were invited to state banquets, taken to the theater, and
invited to exhibitions of various kinds. In fact, the Ottoman Empire became
a target of commerce where Austrians and Hungarians not only sold but also
bought goods. Fichtner tells the story particularly of coffee, which Habsburg and
Ottoman officials had been using for toasting one another following successful
negotiations for some time before the Siege of Vienna in 1683. She notes that in
1685 John Diadato was apparently the first person to receive a license from the
Habsburg government to sell coffee from a fixed place of business. By the middle
of the 18th century Turkish coffee sellers had spread throughout Europe.
The third chapter focuses on the first half of the 19th century when Vienna
became a center for the scholarly study of the Ottoman Empire and Islam. This
chapter is in many ways a panegyric to Joseph von Hammer-Purgstall, and Fichtner convinces me that he deserved it. When I was in graduate school (too long ago,
I fear), Hammer was the great source for Ottoman documents and interpretation for those of us who could not read the necessary Eastern languages. Fichtner
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emphasizes that Hammer above all stressed objectivity when studying the East, much in the spirit of the Rankean school of history that
predominated at that time. He had nothing but contempt for those
who had agendas or wished to portray either the West or the East
in terms more flattering than they deserved. Fichtner also has high
praise for the Oriental Academy in Vienna as a true research institution in the modern sense of the term.
Perhaps the only thing missing from this book is speculation on
why these changes in attitude occurred. In many ways it suggests that
the Enlightenment really worked. The 18th century truly produced
a more tolerant, less confrontational, more rational society. The book
makes a strong case that attitudes toward the Turks changed rapidly from one of terror to one of interest. At the end of the book
Fichtner has a call for a better understanding of religion and culture
among different groups in our own time, especially an understanding
free from stereotypes and religious prejudice. Then we could all get
along so much better. That would be nice, but, if advertising during
current American political campaigns is any indication, repeating
stereotypes and encouraging prejudice gets out the vote. Still, as
Fichtner declares at the end, “There is little to be lost, however, in
trying.” Savor this book; it is a thoughtful and enjoyable one.
Karl A. Roider
History
Louisiana State University
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A cultural history of Bohemian nationalism

Nancy M. Wingfield, Flag Wars and Stone Saints: How the Bohemian Lands Became Czech. Cambridge, MA: Harvard University
Press, 2007. IBSN-13: 978-0-674-02582-0. 374 pp., halftones,
maps. Cloth, $49.95, £32.95.
As the epicenter of the national conundrum of the Habsburg
Empire, the lands of the Bohemian Crown have inspired a variety
of scholarly interpretations of their tortured history. In the nineteenth century, the complex and fluid loyalties of its inhabitants,
at once regional, ethnic, local, and religious, hardened into modern Czech and German identities, with tragic consequences for the
twentieth century. In this volume, Nancy Wingfield approaches
this phenomenon from the perspective of culture, examining how
each national community defined and manifested its identity in the
expanding public sphere of a modernizing society. Drawing on six
articles published over the past decade, her work is the culmination of years of research, much of it in regional archives and local
newspapers. The book features illustrations, maps, and an index,
but lacks a bibliography, a reflection of current trends among academic publishers.
In the introduction, Wingfield declares that she will demonstrate
the symbiotic nature of Czech and German nationalism, how they
“worked off one another,” as each claimed elements of the past to
construct its own narrative. (2) She starts her analysis in 1880,
when the first census based on the “language of everyday usage”
(umgangsprache) was undertaken, codifying the practice of basing identity on language. Around the same time, the once powerful German liberals lost control of the imperial government to the
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famous “Iron Ring” of Slavic, clerical, agrarian-feudal, and federalist interests, setting the stage for a growing confrontation in the Bohemian lands. The book ends
with the communist attempt to adopt and reconfigure elements of Czech cultural
nationalism to legitimize their claims to authority. Seeking to “challenge Czech and
German national narratives by analyzing the practices and policies that each side
used in attempting to expunge the claims of the other, reminding us that all national
claims are the product of strategies, stories, narratives, monuments, holidays, and
other cultural artifacts,” she examines a variety of events scattered over a century to
“explain the depth of emotion from which such momentous events as the occupation and expulsion of the Second World War era emerged and thus how the heretofore nationally mixed Bohemian Lands became Czech.” (15-16)
In a wide-ranging analysis, she examines specific incidents in various locations
over more than three-quarters of a century. One of the more successful examples
of this approach is in the first chapter, which examines how the Habsburg Emperor
Joseph II became a touchstone for the German national movement in Bohemia.
Based on the author’s contribution to Staging the Past: The Politics of Commemoration in Habsburg Central Europe, 1848 to the Present (2001), it recounts how German
liberals claimed Joseph as their political forebear on the centenary of his accession
to the throne in 1880, launching a cult that gained permanence with the erection
of statues of the emperor in German areas of the Bohemian lands. These statues,
some of them mass produced, became “repositories for multiple meanings” and “sites
of cultural contestation” in the ethnic confrontations that followed. (46 & 39) On
the other hand, chapter 5 on “national myths” in the new Czechoslovak State is less
focused, ranging over the removal of Habsburg emblems and the destruction of
Prague’s Marian Column in the immediate postwar period, to the killing of 54 German protestors in a one-day strike in March 1919, and concluding with the “statue
wars” of 1920, when both sides squared off over the removal of statues of Joseph
II and other “German” heroes. While the author correctly shows how the “narrowness of ... [the Czech] nation-state vision limited participation” in the newly created
republic, she fails to ground these events in the economic and political turmoil of
the times. (166)
Chapter 6 on the holidays and celebrations invented by the new Czechoslovak
Republic, which draws on an article in the 2000 volume of East European Politics
and Societies, shows how the celebration of the “victory” of the Czechoslovak Legionnaires in the Battle of Zborov in World War I, the cult of the President-Liberator,
Tomáš Garrigue Masaryk, and other state-affirming efforts alienated the minorities of the new multinational state, especially the Germans. Equally persuasive is
a chapter on the 1930 riots that accompanied the initial appearance of German
sound films in theaters in Prague. Based on a 1998 article in Austrian History Yearbook, it highlights the ability of the small Czech fascist movement to draw on longstanding Germanophobia to mobilize disaffected youth. Chapter 8, entitled “The
Attempt to Construct a German Community,” charts the rise of Sudeten identity
in the 1930s. The increasingly hysterical response of the Czechoslovak government
to any manifestation of German identity, even one as minor as the white stockings
of the traditional Tracht, would be more comprehensible if the growing threat from
Nazi Germany had been more effectively integrated into the narrative.
In general, explanations of the political and, especially, economic context of the
national confrontations are cursory, and there is little on the role of religion in the
German and Czech communities. Although the “multiple and fluid” identities of the
Bohemian Lands of the nineteenth century are not apparent when “Germans” and
“Czechs” confront each other in the early chapters, the volume succeeds in conveying the passions driving the new, more rigid definitions of nationhood. (291)
Despite the title, “flag wars” make only a brief appearance, and there are almost no
“stone saints,” beyond a wonderful quote from Milan Kundera about the CounterReformation cited in the conclusion. (300) Specialists will find this book an inspiration for their own research, and a valuable resource on the cultural manifestations
of identity at a crucial turning-point in the modern history of Central Europe.
Claire Nolte
History
Manhattan College
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News from the Field

Viennese Students Tour the USA
By Joseph F. Patrouch
From March 9 to March 22, 2008, 24 students from the University of
Vienna and the Technical University of Vienna participated in a study tour
of Detroit, Chicago, New Orleans and Miami. The tour was sponsored by
the Department of Geography and Regional Research of the University
of Vienna and led by professors Heinz Faßmann and Gerhard Hatz, faculty members of that department. Their excursion was titled “Growth and
Decline of US-American Cities.”
In Detroit, Professor Robert Sinclair of Wayne State University led a
city tour concentrating on the development of the city’s suburbs. The issue
of the relative period of stagnation in the urban renewal process in the city
was discussed in the context of the possibilities and limits associated with
a market-oriented model of city planning. Other issues which were emphasized during the study tour included a general analysis of the morphology
of US cities, a comparison of the industrial cities of the Midwest and the
growth of cities in the Sun Belt, and the significance and extent of various
types of segregation in US cities. The outlines of “New Urbanism” as a planning concept were also sketched.
Professor Michael P. Conzen of the University of Chicago was the group’s
host in that city. He led a bus tour which stressed the gentrification process
occurring in the inner city. General planning issues and structures were also
discussed at Chicago’s Metropolitan Planning Council. New Orleans provided the opportunity to see the results of the damage inflicted by Hurricane Katrina and to discuss geographers’ and planners’ perspectives on the
process of rebuilding the city. Professor Charles D. Hadley of the University of New Orleans led a bus tour that emphasized these issues.
In Miami Beach and Miami, the Austrian students had a chance to take a
walking tour of the Art Deco District, a historical preservation zone which
has been a catalyst for the revitalization of the area. In addition, the students
were given a tour of the Bass Museum of Art’s exhibition “Austrian Art: The
Golden Age of Emperor Franz Joseph” by its curator Ruth Grimm. There,
Austria was imagined from the perspective of Miami Beach and via the
paintings and objects collected by the founder of the museum, the Austrian
emigrant John Bass. The exhibition “Promises of Paradise: Staging MidCentury Miami” provided the opportunity to see how Miami was marketed
and imagined and to compare this with how Vienna was depicted in the

Billy Wilder from page 14
ticularly in films with writing partner I.A.L. Diamond, who shared many
of the director’s émigré sensibilities. (141) Gemünden shows Wilder as an
experimentalist and even a revolutionary, but one who relied on the performances to make his statement, paratextualizing them, casting against
their image, or commenting on their appearance in other films, including
his own. Therefore his stars usually received the accolades for a picture with
the “Wilder touch.”
Moreover, despite the myth of being the artistic heir to Lubitsch (a myth
that Wilder cultivated), it is far more the amoral bite of Erich von Stroheim
that tinges Wilder’s later work, such as the Italianate Avanti! (1972) and the
anarchic The Front Page (1974). Gemünden chooses instead to analyze The
Private Life of Sherlock Holmes (1970) and finds a key to Wilder’s ideology
in his telling fascination with Doyle and his detective. Similar to the sociopolitical indictment barely covered by the kitschification of the Habsburg
mythos in The Emperor Waltz, Wilder concentrates as much on capturing
the “mystique of Holmes as on debunking a myth.”(153)
In dealing with the strong homoeroticism of the Holmes film, the author
suggests that the strong male bonding in Wilder’s films tend to make his
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Franz Joseph exhibition. (For more information about the museum, readers
can visit the website www.bassmuseum.org. For more information about the
exhibit, see Ruth Grimm’s article in the Miami Herald, www.miamiherald.
com.)
Following these tours, Professor Joseph F. Patrouch of Florida International University (FIU) together with Professors Hatz and Faßmann introduced some of the themes of their recent book Understanding Vienna: Pathways into the City (Vienna: LIT Verlag, 2006) at a public presentation at the
Wolfsonian-FIU Museum. Eight Austrian students followed with public
presentations about Vienna collectively titled, “Theming and Imagining the
Historic City Center of Vienna.” All of the visiting students also toured the
Wolfsonian-FIU Library’s Austrian holdings and the exhibition “Spanning
the Divide of Centuries: Vienna from the Last Habsburgs to the Austrian
Republic” (curated by Joseph Patrouch and Nicolae Harsanyi).
The Miami Beach exhibition, presentations, tours, and discussions were
part of a years-long dialog comparing Vienna and Miami that started with
a similar book launch back in 2000. Then, authors Roman Horak and Siegfried Mattl were at the Wolfsonian to introduce their edited collection
Metropole Wien: Texturen der Moderne (Vienna: WUV/Universitäts-Verlag, 2000). Professors Faßmann and Hatz led similar comparative city tours
to Miami and other US cities in 2002 and 2006. Professor Hatz delivered
a lecture on Vienna at FIU in 2005. Professor Patrouch teaches a semester-long colloquium on the city of Vienna which almost a hundred FIU
students have completed. He was a guest professor at the University of
Vienna’s Department of Geography and Regional Research in 2004.
After a visit to the city of Miami and FIU’s Metropolitan Center, the
2008 tour participants returned to Vienna with an array of comparisons
and experiences. For an overview, see Joseph F. Patrouch, “Vienna as Seen
from Miami: Three Colloquia on the City,” Teaching Austria: An E-Journal 2 (2006), www.malca.org. Miami, an imagined space often seen as history-less, had been juxtaposed with Vienna, a space often imagined only
in history. Three other US cities had been similarly compared explicitly
or implicitly with Vienna. Twenty-four Austrian students have now had a
more complicated introduction to early 21st-century urban spaces.
Joseph Patrouch is a member of the Department of History at Florida International University.
heterosexual relationships impossible. He concludes that Wilder had no
interest in romantic closure, certainly another aspect of Stroheim’s influence and the result of a neorealist sensibility formed in the 1940s. His heterosexual “happy endings” are either “improbable, tagged-on, or otherwise
compromised.” (152)
The concepts of exile literature have rarely been applied to Golden Age
Hollywood cinema because writing is a far more personal creative process
than the assimilated and formulaic filmmaking of the studio era. Yet, as
Gerd Gemünden so adroitly shows in this essential new text, there is significant value to such an application. The dislocation and aculturalization
(rather than assimilation) of the director support such transcultural displacement study. Like Hitchcock, Wilder never absorbed the mainstream
Hollywood culture, but moved Hollywood to take up his foreign and often
deeply disturbing visions of the human condition as popular entertainment. Gemünden’s vital decoding of Wilder’s translation of himself into
the American vernacular offers stimulating new material and perspectives
that will no doubt shape Wilder scholarship to come.
Robert von Dassanowsky
University of California, Los Angeles
University of Colorado, Colorado Springs
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Graffe String Quartet to perform
at University of St. Thomas

Graffe String Quartet

The award-winning Graffe String Quartet from the Czech Republic will perform with
renowned pianist Michiko Otaki on Wednesday, October 29th at 7:00 pm at Brady Hall
in the Music Building at the University of St. Thomas in St. Paul. The program will feature the US premiere of a 1917 string quartet by the Croatian composer Antun Dobronić
(1878-1955). Besides the Dobronić work, the all-Slavic program features Antonín Dvořák’s
beloved Piano Quintet in A, Op. 81, and a late Romantic work by Vítězslav Novák, who
was a student of Dvořák and the teacher of Dobronić. The event is sponsored by the University of St. Thomas’s Departments of History and Music with the support of the Croatian
Cultural Society and the Czech and Slovak Cultural Society.
The Graffe Quartet, formed at the Brno Conservatory in 1997, is the winner of the 2008
Prize for “Most Promising Young Ensemble” given by the Czech Chamber Music Society in
Prague. This is one of the most prestigious musical awards in Europe. The Quartet made its
critically acclaimed American debut in 2007, appearing at major halls in San Francisco, Los
Angeles, Chicago, Pittsburgh, and Atlanta. With Otaki, they have recorded piano quintets
by Schumann and Martinů. Otaki, Director of Keyboard Studies at Clayton State University in Atlanta, has performed throughout the US and Europe.
Tickets for the concert are $20.00. They are available at the door or can be reserved by
calling Dr. Vanča Schrunk at 651-962-5740 or e-mailing idschrunk@stthomas.edu.
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The Austrian Idea
The title of our society is conspicuous in its complexity, but it manages
to capture enough of the realities of Central European history to be a
useful designation for the Habsburg Monarchy and the history of Austria since 1918, even though the other successor states are not mentioned
explicitly. Less clear, however, is the notion of “the Austrian idea,” a term
that gained currency in the twentieth century and often seemed a compelling rationale for the Austrian state after 1945.
The idea goes back above all to the essays of Hugo von Hofmanns
thal, but few historians could say just what Hofmannsthal meant by
it. Recently I’ve been working on an English-language edition of Hofmannsthal’s essays (to be published as Hofmannsthal and the Austrian
Idea), and I have been impressed by how complex his ideas are on this
subject. He makes clear, for example, that he is thinking of Cisleithanian Austria and not about the Habsburg Monarchy as a whole. He even
resists letting the idea (let alone the mythos) take the place of historical realities, and he is sympathetic to Grillparzer’s witty remark about
his own impact on Austrian ideology: “Field Marshall Radetzky and his
bards are valid in emergencies, but no longer by themselves.”
Perhaps Hofmannsthal’s clearest formulation of the Austrian idea
appears in his essay by that title in 1917: “This primary and fateful gift
for compromise with the East; let us say it precisely: toward compromise
between the old European, Latin-German and the new European Slavic
world, this only task and raison d’être of Austria . . . .” As even this definition hints, Hofmannsthal often thinks about “Austrian” and “German”
in ways that blur into each other—usually in the sense of Austria as an
expression of Germanness [deutsches Wesen]. His decisive examples precede 1871 and often connect in some way to the early modern period or
even to the Middle Ages. In “Austria in the Mirror of Its Literature,” he
even offers an unfamiliar account of how the Germans conquered the
world: “That German essence [deutsches Wesen], which once conquered
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the world, which penetrated both East and West, which sent its architects, its businessmen, its scholars, its generations of peasants across the
Lower Rhine, across the Oder and down the Danube, who pursued and
developed trade, enlightened and enriched, colonized without conquering, led without ruling. . . .”
German historians have often seen the Holy Roman Empire as a frustratingly decentralized precursor of the real Germany, whereas Hofmannsthal saw it as the mainstream of what he took to be German. He
frequently invoked a dualism between Austria and a larger sense of the
“German” that goes beyond temporary forms of Prussian Germany or
the possibilities of the 1860s. This is in many respects truer than the conventional accounts of German nationalism, and it accounts for much of
the ambiguity in the way Hofmannsthal writes about these themes. He
frequently contrasts Austria not to the German state but to cosmopolitan German culture.
This way of thinking is hardly even accessible today, perhaps even to
German historians. But Austrian historians, of course, have a large stake
in this cosmopolitan notion of Germanness, which includes Bismarck
and Leibniz, as well as Prince Eugene and Franz Joseph. Hofmannsthal
has a number of ways of seeing the Austrian idea, but he consistently
keeps alive a broader sense of Germanness that is richer and more cosmopolitan than the nationalisms of 1871 or 1938 or 1989, or even 1914.
--I would like to take this opportunity to tell my friends and colleagues
that I have left UC-San Diego to take a position in the History Department at Oregon State University, effective fall semester 2008. My new
e-mail address (below) reflects this change.
David S. Luft, Executive Secretary
Society for Austrian and Habsburg History
David.Luft@oregonstate.edu
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News from the North

“Sites of Indifference to Nation”
conference participants

Wirth Institute cosponsors two major spring conferences
The Wirth Institute for Austrian and Central European Studies was the
host and co-organizer of two major conferences on Habsburg and postHabsburg Central Europe this past May.
The first, which took place at the University of Alberta on May 9-10,
was the fruit of an initiative of Pieter Judson, editor of the Austrian History
Yearbook. Organized by the Wirth Institute in conjunction with the Herder
Institute of Marburg, and the first of a two-part conference (the second of
which is planned for Marburg, Germany, in June 2009), it addressed the
theme “Sites of Indifference to Nation in Habsburg Central Europe.” The
conference followed up various dimensions of problems first addressed by
Judson in his recent book, Guardians of the Nation: Activists on the Language Frontier of Imperial Austria (2007), and brought together the work of
scholars who examine sites of what Judson labels “indifference to nation,”
that is, indifference to nationalist presumptions about personal and group
identity. This work not only questions whether the apparent universality
of nationalist rhetoric in public life adequately conveys knowledge about
popular practices of identity, but it also analyzes the ways in which people,
families, and communities used that rhetoric opportunistically and flexibly,
when it suited their personal or community agendas.
Papers at the conference focused on four different geographic regions of
the Habsburg Monarchy, ranging chronologically from the mid-nineteenth
to mid-twentieth century. Pamela Ballinger (Bowdoin), Alison Frank
(Harvard), and Roberta Pergher (University of Michigan) analyzed aspects
of the problem in the old Austrian Littoral (Istria, Trieste) region, while
Angela Gröber and Joachim von Puttkamer (both: University of Jena) and
Robert Nemes (Colgate) focused on various regions within the Kingdom
of Hungary. A third session concentrated on the Slovenian dimension and
included papers by Christian Promitzer (KFU-Graz) and Rok Stergar and
Peter Vodopivec (both: University of Ljubljana). Caitlin Murdock (CSU at
Long Beach) looked at aspects of the problem on the Bohemian/Saxon frontier, while Tatjana Lichtenstein (University of Toronto) examined Zionist
responses to national indifference in interwar Czechoslovakia. Finally, two
papers by Tara Zahra (University of Chicago) and Peter Haslinger (Herder
Institute) provided theoretical frameworks for discussion of “national indifference” as a category of historical analysis.
One week later, on May 16-18, the Wirth Institute was the co-host of a
conference held at the University of Ottawa, entitled “Gender and Moder-
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nity in Central Europe: The Austro-Hungarian Monarchy and its Legacy.”
It was organized in conjunction with Ottawa’s Department of Modern Languages and Literatures, and coordinated by Agatha Schwartz and Judith
Szapor. Though primarily literary in focus, the conference was broadly
interdisciplinary. It explored the focal points of fin-de-siècle modernist
debates in Austria-Hungary concerning gender, the re-shaping and reconfiguring of sexual roles and identities, of femininities and masculinities.
These debates, often linked to discussions of cultural crisis and decadence,
reveal the anxieties and identity crises inherent in a multi-ethnic empire
operating in a web of many centers and peripheries. Modified by a succession of conservative, liberal, radical right-wing, and Communist ideologies and regimes that ruled the successor states of the Habsburg Monarchy
during the rest of their turbulent twentieth-century history, these notions
have taken on a new dimension in the post-Communist period.
Participants at the conference included Izabella Agárdi (Utrecht University), Bojan Aleksov (London School of Slavonic and East European
Studies), Tina Bahovec (University of Klagenfurt), Miklós Hadas (Corvinus University, Budapest), Edgar Bauer ( Jawaharlal Nehru University,
New Delhi), Anna Borgos (Hungarian Academy of Sciences), Joanna Bottenberg (Concordia University), Raluca Cernahoschi (University of British
Columbia), Ferenc Erős (Hungarian Academy of Sciences), Marcin Filipowicz (University of Hradec Králové), Maura Hadas (Corvinus University,
Budapest), Steve Hametz (Old Dominion), Susan Ingram (York University), Steve Jobbitt (University of Toronto), Howard Lupovitch (Colby
College), Anna Manchin (Brown), Jürgen Nautz (University of Vienna),
Ofer Nordheimer-Nur (Hebrew University of Jerusalem), Thomas Ort
(North Carolina State), Sarah Painitz (Butler), Andrea Pető (CEU, Budapest), Michaela Raggam-Blesch (Austrian Academy of Sciences), Alison
Rose (Rhode Island), Agatha Schwarts (University of Ottawa), Jill Scott
(Queen’s University), Matthew Stibbe (Sheffield Hallam), Judit Szapor
(York University), Helga Thorson (University of Victoria) and Saskia
Ziolkowski (Columbia).
Two keynote addresses were delivered by Viktor Karády
������������������
(CEU,
�����������
Budapest) and Ji������������������������������������������������������������
��������������������������������������������������������������
ř�����������������������������������������������������������
ina Šmejkalova (University of Lincoln). The well-known German-Romanian author Carmen Francesca Banciu presented a reading from
her latest work in English translation.
Franz Szabo, director, Wirth Institute
Austrian Studies Newsletter

report from New Orleans

A Yearlong Celebration: 10 Years of CenterAustria
The Center for Austrian Culture and Commerce (“CenterAustria”)
at the University of New Orleans (UNO) opened its doors in the fall of
1997. Its raison d’etre was the institutionalization of numerous activities
resulting from a vigorous—some say model—transatlantic partnership
treaty between the Leopold-Franzens-Universität of Innsbruck (LFU) and
UNO, signed in 1982.
But the relationship between Austria and UNO goes back further than
that. UNO is celebrating its 50th birthday in the fall of 2008. Dr. Gordon
“Nick” Mueller, the first and founding director of CenterAustria, started a
very successful summer school in Innsbruck in 1976, which is still going
strong. Therefore, 33 years of this urban university’s existence have been
intimately linked with this Austrian partnership. The internationalization
and globalization of UNO is not imaginable without its multiple Innsbruck
connections and Western Austrian regional presence. Many at UNO call
the Alpine city their “second home,” and many students and faculty from
Innsbruck come to New Orleans on their first trip to the U.S. The two
cities are mutual ports of entry into the larger worlds beyond.
How to celebrate ten years of activity in the New Orleans, American and
transatlantic environment? How to signal this strong Austrian presence
at UNO and in the Gulf South—and UNO presence in Innsbruck? We
thought academic and cultural events spaced out over the year would be the
best reminder of our Austrian and European connections and interests. We
organized three academic conferences with our principal Austrian partners,
showcasing both our ongoing academic interests and signaling our gratitude to these partner institutions.
With Ursula Moser of the Canada Center at the University of Innsbruck
we organized the symposium “The Politics of Cultural Minorities in North
America: Acadiens and Cajuns” in September 2007 in Innsbruck. The
focus was on the history, linguistic and literary/film productions of these
French-speaking minorities and their struggles for both cultural distinction
and survival in Canada and the U.S. In April 2008 we organized with Stefan
Karner’s Boltzmann-Institut fűr Kriegsfolgen-Forschung in Graz a conference
on the “Prague Spring and the Warsaw Pact Invasion of Czechoslovakia in
1968.” An elite group of Cold War scholars from the US and Europe met
in April 2008 in New Orleans and analyzed this signal Cold War event
within the larger context of the crisis year 1968, as well as its Cold War
legacies. In May 2008 we partnered with Eugen Stark and Wolfgang Stoiber of the Marshall Plan Foundation and Dieter Stiefel of the University
of Vienna’s Institute of Social and Economic History for an international
symposium on the Marshall Plan and its representations in films, pictures
and posters. Scholars concentrated on the importance of “selling” the Marshall Plan in its participating European countries and the directions of its
anti-Communist propaganda as well as the export of American “consumer
democracy” (V. De Grazia/Columbia) to Europe. All three of these conference proceedings will be published in the upcoming year. In addition, a
one-day workshop was conducted between LFU’s Department of English
and UNO’s Department of History, “Abolition of Slavery Discourses in the
Early 19th Century in England and the U.S.”
UNO’s CenterAustria has also built strong ties with the City of Innsbruck and its Cultural Office. Innsbruck is a partner city of New Orleans.
Mayor Hilde Zach and Horst Burmann from the Kulturamt have favored
CenterAustria with their strong support. In October/November 2007 the
annual art exhibit at UNO’s Fine Arts Gallery attracted a good audience. In
February 2008 the “Tirol Ensemble for Modern Music” came to UNO for
concerts and workshops with UNO students and local music teachers. The
actual anniversary celebration came in February, too, when a distinguished
delegation from the University and City of Innsbruck, led by the new
Rektor Karl-Heinz Tőchterle and UNO coordinator Franz Mathis, visited
New Orleans and participated in various events. Fritz Plasser presented the
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From left: Martin Frick, graduate assistant at Center Austria 06-07; Charles
D. Hadley, professor emeritus, political science, UNO; Eugen Stark, Austrian
Marshall Plan Foundation; Günter Bischof; Franz Mathis, professor of history,
LFU, coordinator Innsbruck-New Orleans university partnership; Ellen Palli,
coordinator, Austrian Student Program in New Orleans.

The jazz band that played in February 2008 included Professor Fritz Plasser,
political science, LFU, on drums and Karlheinz Töchterle, LFU’s Rektor, on
trumpet (right).
new volume of Contemporary Austrian Studies on the topic of “The Changing Austrian Voter.” Erhard Busek gave a keynote address on “The Past and
Future of the Balkans” and Ambassador Eva Nowotny brought greetings
from the Austrian government.
All of this occurred in the presence of 30 Austrian students, who studied
during the month of February at UNO (led by Ellen Palli), as well as a few
dozen alumni of UNO’s Austrian Student Program who had studied in
Innsbruck for a year, led by Margaret Davidson. Nick Mueller recounted
the history of CenterAustria during the past ten years. Gertraud Griessner had been serving since day one as the student coordinator and office
manager of CenterAustria. Without her coordination skills and the help of
two well-organized students from Innsbruck—Marion Wieser and Sandra
Scherl—this monster program could not have been staged.
Günter Bischof
Director, CenterAustria
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david
walsh
radical opera:

Eurotrash or
Eurotreasure?
interview and photo by Daniel Pinkerton

ASN: When did you first become interested in opera?
DW: I had always done theater and loved music. I played the piano, and
had been infatuated with opera from a very early age. At a time when others
were listening to the Beatles, I was listening to opera—as well as the Beatles
(a little bit). The University of Windsor, where I was an undergraduate, is in
a small city across the river from Detroit. In those days, before the days of
live telecasts, the Metropolitan Opera tour came to Detroit every year.
ASN: Yes, they came to Minneapolis every year, too.
DW: Then you know what a tremendous opportunity this was to see the
great operatic stars in action. When I saw these performances in Detroit,
when I was backstage soaking up that atmosphere and becoming fascinated
by that side of the footlights, the idea of becoming involved in opera entered
my mind. I knew I wasn’t going to be a singer. It had to be something else.
My parents were supportive, but my father said, “Finish your degree first.”
So I got my political science degree, which was not an onerous thing to do. I
then went to Toronto and took my training in theater—mostly the technical side of it. I had gone from being a fan of opera to being a technician and
learning the craft of stage work. I was training specifically as a stage manager, but of course I continued to do my own study of the art form itself,
and started reading about the great directors, particularly the European
directors: Strehler, Visconti, Max Reinhardt, and all these people.
ASN: How did you actually break into the business?
DW: At that time, the University of Toronto Opera Program had a close
association with the Canadian Opera Company. Although I was working
and training as a stage manager and as a technician, I decided to ask if I
could stage a small scene from La Bohème for a program of scenes that normally were done only by the directors. They somewhat reluctantly allowed
me to do this, and I had to rehearse it during lunch hour when nobody else
was on stage. The director of the Canadian Opera Company came and saw
the program of scenes, and and he called me into his office and offered me a
very lowly but nevertheless actual job in the company’s next season.
ASN: How long did you work for the Canadian Opera Company?
DW: About two years. During this time, I got my first real experience of
the United States. We did a two-year tour of the US—one night stands
of Così fan Tutté, with a small orchestra, on a bus. That was a tremendous
learning experience. I did 210 performances as a stage director and assis-
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David Walsh, head of the University of Minnesota Opera Theatre, hails
from Canada. After earning a BA in political science, he took a leap from
social science to art and entered the opera program at the University of
Toronto, emerging with a degree in stage managing and directing. Ultimately, he went to the UK and Europe, and his experiences there formed
the basis of a CAS lecture last spring, “Staging Opera in a Eurotrash Culture.” Later, he talked with ASN about his career and “radical” art.
tant director for that show, keeping it intact through a number of varying
venues. We could be in a 3,000-seat house one night, a 300-seat high school
auditorium the next day, and a basketball court the day after that. I had to
figure out what to do with our sets and how to adjust blocking for all these
different environments. And it turned out that one of the things I do well is
improvise—figuring out how to adjust to given conditions. I then had the
good fortune to work on a production of Britten’s The Rape of Lucretia at
the Guelph Spring Festival. This was my first encounter with the music of
Benjamin Britten, and it really won me over. I had more or less grown up
on Puccini, Verdi, and Mozart. The director of that production was Colin
Graham, who had been an intimate associate of Benjamin Britten. Colin
had also started as a stage manager and progressed to stage director. He,
like me, learned his craft from the backstage out.
ASN: Is there an advantage to this?
DW: Well, you can come at directing from different backgrounds. There are
many good directors who can’t tell a lighting instrument from a prop—well,
not quite, but they know very little of the technical side. I value my training
in Toronto, and I saw that reflected in Colin’s expertise, because he knew
what to talk about when asking for, say, different kinds of lighting effects.
He was my first mentor as a stage director. Very demanding, but in a very
fair way. He also was instrumental in both encouraging me to go to Great
Britain and in getting me work there. Because my mother was Scottish,
I was able to work without a work permit, which was helpful. But really,
Colin got me all the jobs I ever had in Great Britain—with Scottish Opera,
English National Opera, and with his company, the English Music Theater,
which had evolved out of Benjamin Britten’s English Opera Group. That
was a wonderful company, because it was really geared toward the young
performer coming out of the college training programs. Therefore, many
of the people were at my own level of experience. The company also had
some of the great holdovers from the English Opera Group, such as the
wonderful English baritone John Shirley-Quirk. I also worked with Peter
Pears on at least one occasion. So there were some great mentors as well in
that group, but it also included people like Simon Rattle, and some of those
whiz kids coming out of universities in Britain. In fact, by the late 1970s,
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many of the young generation of up-and-coming stage directors in England
were trained in university programs. They had directed plays and/or operas
in Great Britain, and had moved on to an operatic career.
ASN: Lately there has been an influx of people who directed plays before moving
to music theatre and opera. That’s not a new phenomenon?
DW: It was just starting to happen then, particularly with these young
directors. Take Nicholas Hytner, who’s a very famous stage and film director; Nick and I were colleagues at English National Opera—good buddies,
actually. And I loved his intelligence and his perception of theater. He was
fantastic, an incredibly fine aesthetic. And there were people like Trevor
Nunn, Peter Hall, Jonathan Miller. Jonathan Miller, of course, was a doctor
who became a theater director, and then an opera director. When I assisted
him on The Marriage of Figaro, he had already done the Beaumarchais play
at the National Theater, and then he directed the opera for English National.
Of course, once I got to Germany, in 1980, most of the directors were from
theater, and they were coming in and standing opera on its head.
ASN: What was the first production you worked on at Frankfurt Opera?
DW: Harry Kupfer’s Madame Butterfly. You could say it was conventional
in look. There was the usual Geisha house, except that instead of using
rice paper shoshi doors, he used scrim, a thin cloth that is opaque when
you light it from the front and nearly transparent when you light it from
behind. That enabled him to create some very striking effects. I learned a
lot from just watching that. I had assisted on a very conventional Madame
Butterfly at the Canadian Opera Company, and Kupfer’s approach was a
complete revelation to me. Also, the way he used the cyclorama, the big
white backdrop at the back, was dazzling. He had this effect of a marvelous
black curtain (called an “Austrian drape”) that could be rolled up or down,
and he kept it at a very low level. What you got when the cyclorama was lit
behind that was the effect of a distant horizon. And when the night came
he just took that out completely, so the whole stage was enclosed in a black
veil. So, I was learning about how you use technology artistically and dramatically in a way I never had before. I began to understand how opera had
so much more potential as a psychological, or spiritual, or expressionistic
kind of experience.
ASN: Beyond the scenic effects, what was new about Kupfer’s direction?
DW: He had a technique of directing called “side coaching.” He made the
assumption that the singer knows his or her notes and words, and what he
did then was to prevent the singer from thinking about notes and words,
and instead focus on the scene that s/he is playing. He would talk the entire
time the singer was trying to rehearse a scene, putting psychological thoughts
into his or her mind about the situation or character. Of course, the European singers at that time weren’t really used to that. Sometimes they would
think he was criticizing or stopping them, but he wasn’t. Once they got used
to it and knew that was going to happen, it produced phenomenal results,
because he was putting suggestions into their minds. He was functioning
as their subconscious, giving them what we call “subtext.” I loved that. I was
soaking this in, and learning the German language through it.
ASN: Wait a minute. You were hired at Frankfurt even though you didn’t
speak German?
DW: Well, I had taken two years at school, so I had the fundamentals.
But that’s all. I had to work hard, but in about 6 months, by keeping my
dictionary at my side, writing down the words I didn’t know, and seeking
out Germans rather than Americans, I was able to come up to a very high
level—which has to be higher for a stage director than for a singer. A stage
director has to communicate ideas that are complex, deal with a whole bunch
of people talking to him at once, and communicate with stage technicians
in their language. To the Frankfurt Opera’s credit, they brought me across,
paid for me to learn German, learn the house, learn the style of direction
in that house. I thought that was incredibly generous and extremely farsighted of them to do that for me, and I made the most of it.
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ASN: Then you began to work with the really radical directors.
DW: At the beginning of the next season, I was thrown into Neuenfels’s
Aida. Originally, I was not supposed to be the first assistant. I had to direct
a major revival of The Marriage of Figaro with an almost entirely new cast,
except for the Susanna. I was still learning German, I had to recreate a
production I’d never seen, based on tapes, and with an all-German cast.
But the original assistant got sick, so I said yes, and away we went. Aida
rehearsed for nine weeks, and I was rehearsing three sessions a day and
Saturday afternoon to get Figaro done at the same time. They opened
within a week of each other, and that was in itself a feat. But the learning
experience—well, Aida was definitely the turning point of my experience in
Germany, and also, frankly, of my career, because once I had worked on that
production and proven myself, every stage director who came asked for me
to be first assistant.
ASN: You and Neuenfels actually developed a very good working relationship.
DW: Yes. He quickly understood that I was really interested in his concept.
He was much more insecure than Kupfer. Neuenfels was still relatively new
in opera, very distrustful of opera singers, opera houses, and anything to do
with conductors. And he didn’t read music.
ASN: That could make a director insecure.
DW: Yes and no. It didn’t stop him from doing what he wanted to do, but
it made him uneasy about certain things. When he saw that I wanted him
to successfully realize his ideas, it became possible for me to make small
suggestions to him. At this point, I wasn’t the type of assistant who felt that
he could be an associate. But there was one time when I actually did give
him advice. We were doing the Radames-Aida duet of the Nile scene, and I
had now been working with him long enough to understand where he was
going. I jumped up, more or less in the middle of the rehearsal, and I said,
“Herr Neuenfels, I have a feeling that this is too soon.” And he just turned
and looked at me and I thought, now I’m in trouble. I’ve gone too far. But
he just said “Pause.” (snaps fingers) and then said to me, “Come out here and
show me what you mean.” So I talked through the whole scene, and I said,
“This is how it develops musically.” His idea was fantastic, but I knew he
was developing it too quickly, because he didn’t know how long the scene
was. And he went to the singers, and he made them sing the whole scene
so he could hear it. Then he went back and reworked it. That kind of thing
was very rewarding. Of course, there were other times when he’d show up
an hour and a half late, and I’d have a whole bunch of mad singers to deal
with. Also, I remember one rehearsal when we did a particular scene for the
first time, and some of the extras got a little carried away and threw some
things that landed on the chorus, and the chorus charged at them. They
were angry anyway, and they were ready for a fight.
ASN: Why were they angry?
DW: They were being put in the background. The way this scene is set up,
there’s a false loge that the chorus is sitting behind as if they were the audience. So the people who are singing are in the very back, and the extras who
don’t sing are out front grabbing the limelight. In fact, in this production,
the chorus was always on either the side or the back, while Neuenfels filled
the front and center of the stage with the soloists and the extras. Now, when
the chorus charged, I had to go up there to keep them away from both the
extras and Neuenfels. I felt more like a referee than an assistant. But that
was part of the tension and excitement that carried over to opening night,
when word had gotten out about this radical production. As the prelude to
Aida began, a whole series of leaflets were thrown down from the top balcony criticizing the Frankfurt Opera for letting Neuenfels destroy Verdi’s
opera. During the opening scene, people shouted at each other from one
balcony to another. After one or two of the scenes there was such vociferous
booing that the orchestra couldn’t continue, and the opera actually stopped
twice. Gielen, the conductor, had to shout at the audience and shout at the
singers onstage to keep going. It was like an out of control circus. (laughs)
continued on page 25
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Salzburg

The hills are alive with the
sound of money—as well
as great music and drama
(onstage & off)—as Barbara
Lawatsch-Melton reports.

2008
Above: Bartlett Sher’s production of Gounod’s Roméo et
Juliette. Photo: Clärchen Baus-Mattar, Matthias Baus.

Even before the first premiere, one event
emerged as a resounding success with a broad
appeal not always associated with the Salzburg
Festival. The formerly modest public portion of
the “Fest zur Festspieleröffnung” (opening festival) has grown to approximately a hundred single
events ranging from street theater to short musical performances. Most significantly, for the first
time admission to all of them was free. A recent
poll by the Salzburger Nachrichten revealed that
most residents of the city do not consider the
festival “theirs” and feel largely excluded from
it. Taking heed, the organizers went to considerable lengths to allow more people to experience the festive atmosphere and participate at
least marginally in a festival many deem elitist.
In the opening Fest, actor Thomas Limpinsel
performed a drastically shortened solo version
of Jedermann, while several stars, including Jedermann’s Peter Simonischek and Buhlschaft’s
Sophie von Kessler, signed autographs. With a
gesture to children, popular events included folk
dancing, open house at Salzburg’s marionette
theater, and an opportunity to participate in a
short theater production.
But as one of the opening press conferences
indicated, toning down the elitism of the Festival without abandoning the core of its mission
proved a challenge. Part of the event was a silent
auction designed to raise money for the restoration of one of the festival’s prime venues, the
Felsenreitschule, a large auditorium originally
carved out of the Mönchsberg in the seven-
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teenth century. Nestlé, one of the Festival’s corporate sponsors, had donated ten pricey espresso
machines; these were then autographed by stars
in attendance, such as Simonischek or divas like
Annette Dasch and Marina Poplavskaya. Beyond
raising money, of course, the event was great
advertising for Nestlé. It was also a reminder that
for better or worse, staging huge, high-quality
productions cannot be done without wealthy
patrons, whether corporate or individual.
This year’s theme, “Denn stark wie die Liebe
ist der Tod,” was inspired by a line from the
Bible’s “Song of Songs.” The theme is tailor-made
for riveting operatic work, like the performance
of Gounod’s Roméo et Juliette. But major (soap)
opera had also unfolded offstage when it became
known that Anna Netrebko, the celebrated
soprano expected to star as Juliette, was pregnant
and would not be singing. Even better, a radiant
Netrebko showed up to cheer on the father of her
unborn child, who turned out to be none other
than Erwin Schrott, the handsome Uruguayan
Leporello of this year’s Don Giovanni.
Onstage, another fabulous Russian soprano,
Marina Poplavskaya, gave her Salzburg Festival
debut as Desdemona in Verdi’s Otello. Vocally
secure throughout the full range of her role and
with a beautiful timbre, she was the outstanding
singer of the production. Aleksandrs Antonenko’s otherwise pleasing tenor seemed a bit overwhelmed by the demands of the title role, though
the Latvian was effective in conveying Otello’s
despair. Carlos Alvarez was an appropriately evil

Jago, while Stephen Costello inspired sympathy
as Cassio. George Souglides designed a set without surprises: urban facades with dark windows
and stairs on each side, a slanted glass ramp in
the center ascending up to a square opening that
allowed the projection of special effects like tempestuous waves. Director Stephen Langridge
likewise dispensed with jarring innovations, perhaps in deference to conductor Riccardo Muti’s
well-known distaste for radical experiments. As
a result the music remained central, and Muti
led the Vienna Philharmonic in a stirring and
passionate performance. Some excellent swordfighting and Emma Ryott’s exquisite costumes,
evoking contemporaneous paintings of the Venetian School, reinforced the traditionalism of the
performance. Still, the overall effect of the performance turned out to be eminently topical in our
era of unprecedented globalization. The gnawing
insecurity of the foreigner Othello and the tragic
fate of Desdemona, who boldly and courageously
flouted convention to marry an outsider, speaks
to predicaments human beings confront in our
own multicultural world.
A similarly prophetic message emerged from
a dramatized version of Dostoevsky’s Crime and
Punishment. The dizzying series of vignettes that
raced through the novel’s earlier sections were
at first disorienting, but they laid the foundation for more developed scenes that brought
into focus the central themes: the redemptive
power of love and the danger of setting abstract
ideas over the basic moral imperative not to kill.
Director Andrea Breth brilliantly explored both
insights. Jens Harzer was an appropriately pale
and thin Raskolnikov, often whispering and cowering. Sven-Eric Bechtolf conveyed the human
complexities of Swadrigajlov—cold and calculating yet also passionately in love. Wolfgang
Michael’s Luschin exuded unctuous politeness
and repulsive menace. Elisabeth Orth, who was
cast both as Raskolnikov’s mother as well as the
pawnbroker and murder victim, displayed her
dramatic versatility, as did Swetlana Schoenfeld
in her three different roles. But the most powerful moments came with Udo Samel’s depiction of the investigative judge Porfiry Petrovich,
who appeals to Raskolnikov’s conscience with
warmth and firmness. Despite his sympathy for
the young man, Porfiry recognizes the dreadful
potential of Raskolnikov’s “idealism”—an insight
foreshadowing the totalitarian ideologies of the
twentieth century.
One family’s experience and memory of
Nazism is the theme of Der Stein, a work by the
young German playwright Marius von Mayenburg. The title of the play refers to a rock which,
according to family legend, had been cast at the
family patriarch for helping a Jewish family escape
from Nazi Germany. Flashback scenes from the
1930s instead reveal that that he had exploited
the desperate circumstances of a Jewish family
to buy their house cheaply. The rock was thrown
because it was believed the house was still in
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Jewish hands. The play opens with an exchange
between grandmother, mother, and daughter in
1993, when the family, having fled to the West in
the wake of World War II, returns and reclaims
the house after German reunification. Scenes
from the National Socialist era are seamlessly
interwoven with more recent history. Under the
skillful direction of Ingo Berk, the actors migrate
between past and present with only a minimum
of props and gestures. Judith Engel as Witha, the
family matriarch, is convincing as a young bride
awkwardly conversing with the Jewish mistress
of the house (Eva Meckbach), as a middle-aged
mother facing her husband’s suicide, and in her
role as a grandmother haunted by the past. Bettina Hoppe effectively portrays her daughter,
who asks probing questions as a teenager, suffers
from the repression of shameful family secrets,
and eventually transmits the fabrications to her
own daughter. Only the character of Wolfgang
Heising, played by Kay Bartholomaeus Schulze,
is a bit one-dimensional—a Nazi true believer
and anti-Semite.
Unpretentiously staged in the “Republic,” a
former movie theater, less opulent productions
like Der Stein also profit from sponsorship. It
was part of the Young Directors Project, one of
four innovative theater productions selected by
young curator Martine Dennewald. As Festival
president Helga Rabl-Stadler pointed out at
another press conference, the project would not
exist without the sponsorship of Montblanc, the
upscale pen manufacturer. A corporate spokesman was quite frank about the company’s interest in scoring points with its affluent clientele.
Montblanc also hosted a reception in the
Galerie Ropac, located in the historic Kast
Villa alongside the baroque gardens of Mirabell Palace. This summer’s exhibition at Thaddäus Ropac’s renowned gallery featured works
by one of Germany’s foremost artists, Anselm
Kiefer. His series of mixed-media works, entitled
“Maria durch ein Dornwald ging,” was inspired
by a well-known Marian song and episodes from
the life of the Holy Virgin. As guests examined
the artwork or chatted about Festival productions, attention was temporarily diverted by the
appearance of actor-celebrities like Iris Berben,
Anja Kruse, and Bond girl Eva Green, who left
shortly after posing for the photographers.
Traditionally, the least publicity-conscious
portion of the Festival is the concerts. As usual,
Markus Hinterhäuser had thoughtfully assembled the program. It focused on Schubert and contemporary composer Salvatore Sciarrino (born
1947), and performances of the Simon Bolivar
Youth Orchestra of Venezuela added youthful
zest. One of the Vienna Philharmonic’s concerts,
conducted by Jonathan Nott, featured selections
that blended spiritual content with innovation.
A rare performance of Anton Webern’s arrangement of Bach’s Fuga (Ricercata) a 6 voci, was followed by Mahler’s Kindertotenlieder. Although
the orchestra played its part movingly, mezzoFall 2008

Left: Marina Poplavskaya (Desdemona) and Aleksandrs Antonenko (Otello) in Verdi’s Otello. Photo by
Silvia Lelli. Right: Judith Engel (Witha) in Der Stein. Photo by Matthias Horn.
soprano Vesselina Kasarova was seriously indisposed and struggled both with intonation and
articulation. After the intermission, Charles Ives’
Unanswered Question combined mysticism with a
highly original compositional “collage” technique
(Herbert Glass). Schubert’s “Unfinished” Symphony provided the finale and climax of the evening. The Viennese orchestra performed without
excessive pathos, but with beauty of tone and
unfailing musical intuition.
Are there options beyond the opening for
those on a budget who want to enjoy the Festival? The premiere of Der Stein gave young

David Walsh from page 23
ASN: What would Verdi have thought?
DW: In the book Divas and Scholars, Philip Gossett is asked what Verdi would make of controversial productions, and his reply is, “He would
look at the box office receipts.”
ASN: How were they?
DW: Every single evening of that production
sold out. It ran for at least two or three years, and
I went back and revived it on numerous occasions. The audience has always reacted the same
way: half of them love it, half of them hate it, but
everybody comes to it. People wait at the stage
door to ask questions about it, and young people,
too! I loved that. The Frankfurt Opera was fantastic at involving high school kids in the whole
process of the productions. And because the
productions rehearsed over such a long period,
anywhere from 6-10 weeks, the schoolkids could
come to many rehearsals and watch the whole
production developing. They would then come
and see the opera for seven or eight marks, and
many would stand by the stage door after the
show, and frankly, if the productions had been

Austrians the chance to see an excellent production at a reasonable ticket price. The Austrian
broadcasting corporation (ÖRF) transmits one
newly produced opera and a variety of concerts
every year. Siemens and ÖRF also offer nightly
projections of concerts and operas, both recent
and historic, shown on a large screen next to the
cathedral, that are open to the public. Such offerings cannot entirely resolve the tension between
the elitist aspects of the Festival and the desire
to imbue it with a more popular and democratic
mission. They do, however, help bridge the gap.
Barbara Lawatsch-Melton
more conventional I don’t think this would have
happened. The provocative and psychologicallybased approaches of these theater directors made
people think about these operas, so they were no
longer museum pieces or costume dramas.
ASN: Some say that certain new productions try
to shock and offend the audience just for the sake of
doing so. What do you think?
DW: Fundamentally, I favor taking risks. Opera
really benefits from deconstructionist, revisionist
approaches. We can get locked into very conventional modes of thinking. I also say that frankly,
all these masterworks—and it’s usually with masterworks that it happens—will survive. But what
began as a radical and unabashedly provocative
attack on the complacency of the typical opera
audience has slid into its own midlife crisis. You
see, the danger comes not from brilliant revisionists, but rather from pale copies—people who
have the Neuenfels style without his insight.
They are the ones who drag the opera down to a
menial level without providing any illumination.
That cheapens opera and wearies people. It’s not
healthy for the art form or for our profession. v
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Announcements
international
conferences & symposia
Canada. Interdisciplinary conference. “Celebrating
Haydn: His Times and Legacy,” August 6-9, 2009,
York University, Toronto, Canada. Haydn has been
the focus of much serious scholarship, starting during
his lifetime and continuing to the present day. Yet the
opportunity still exists to consider Haydn’s music and
its reception even further. This conference will provide a forum for both emerging and internationally
renowned Haydn scholars to share their research in
a lively, dynamic environment. Participants will come
from a wide range of disciplines including musicology,
performance practice, theatre and dance history, drama,
and literature. The program will include evening concerts featuring the Penderecki String Quartet as well
as fortepianist Malcolm Bilson. The plenary speakers will include Julian Rushton (Professor Emeritus,
University of Leeds), Elaine Sisman (Anne Parsons
Bender Professor of Music, Columbia University),
and Sigrid T. Hooft (dramaturge, choreographer-stage
director, International Opera Foundation Eszterháza,
Belgium). A banquet and off-campus events are also
being planned. The official languages of the conference
are English and French. For information and conference updates, see the conference website, www.brocku.
ca/haydnconferenceyork.
United Kingdom. International Symposium. “The 1989
Revolutions in Central and Eastern Europe: Twenty
Years On,” September 10-12, 2009, Sheffield Hallam
University, Sheffield, UK. Organizers: Kevin McDermott and Matthew Stibbe, Department of History,
Sheffield Hallam University. Keynote Speakers:
Robin Okey (University of Warwick), Pavel Seifter
(former Czech ambassador to London). Info: Dr.
Kevin McDermott, k.f.mcdermott@shu.ac.uk, and
Dr. Matthew Stibbe, m.stibbe@shu.ac.uk.
United States. Call for Papers. 2009 Symposium of
the Modern Austrian Literature and Culture Association. Emory University, Atlanta, April 23-26, 2009.
“‘Verfreundete Nachbarn’: The German-Austrian
Encounter in Literature, Film, and Cultural Discourse.” Austrians and Germans have always shared
a special relationship due to their common history.
Although their lengthy process of political separation
began over two hundred years ago, that separation is
not clear in cultural terms and has frequently been
called into question. This symposium will cast a critical light on particulars of the often stereotype-laden
relationship between the two countries and its impact
on the continuing development of their respective
identities. This theme lends itself to interdisciplinary
approaches, including fields such as history, sociology,
linguistics, political science, film studies, and literary
studies. Topics could include: Goethe’s shadow on
Austrian literature; topics surrounding the ambiguous relationships of the major Austrian political parties to Germany and German culture during the First
Republic; the changing role of the Burgtheater as a
locus of German drama, e.g. the “era Peymann”; the
portrayal of German characters in works by Austrian
authors, e.g., Robert Musil, Karl Kraus, Heimito von
Doderer, Hugo von Hofmannsthal, and Felix Mit-
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terer; Austrian journals and anthologies as vehicles
of cultural self-understanding, e.g., the journal Literatur und Kritik and the anthologies Aufforderung zum
Mißtrauen [1967], Österreich zum Beispiel [1982],
and Landvermessung [2005]; Austria’s musical imperialism: Mozart, Beethoven, Brahms; Germans and
Austrians in each other’s jokes, newspaper caricatures,
or cabarets. Send 250 word abstracts and a short
paragraph about yourself to Maximilian Aue, maue@
emory.edu, entering “MALCA 2009 proposal” in your
subject line. Conference languages are English and
German. Please note: All conference participants must be
members of MALCA. Membership forms are available
at the MALCA website, www.malca.org. Deadline:
October 17.

journals & books
Call for papers: The volume Comparative Hungarian
Cultural Studies, edited by Steven Totosy de Zepetnek and Louise O. Vasvari. West Lafayette: Purdue
UP, forthcoming 2009. The volume is published in
the Purdue UP monograph series, Books in Comparative Cultural Studies, which is affiliated with the
peer-reviewed, full-text, and open-access quarterly
CLCWeb: Comparative Literature and Culture (ISSN
1481-4373) http://docs.lib.purdue.edu/clcweb. We
seek papers for the volume about Central and East
European culture in the humanities and social sciences
from a comparative perspective. The volume’s objective
is to present new work in (comparative) cultural studies, a hitherto less-explored field in Hungarian scholarship. For the framework and methodology of comparative cultural studies consult Steven Tötösy de Zepetnek, “From Comparative Literature Today toward
Comparative Cultural Studies” in CLCWeb: Comparative Literature and Culture 1.3 (1999): http://docs.lib.
purdue.edu/clcweb/vol1/iss3/2 or consult other volumes published in the Purdue series. See the website
http://docs.lib.purdue.edu/clcweblibrary/seriespurdueccs for other titles. Papers should be 5,000-6,000
words, in the MLA style of parenthetical sources and
works cited (no footnotes or endnotes). Include an
abstract and author profile and send to lvasvari@pipeline.com and Steven Tötösy de Zepetnek at clcweb@
purdue.edu. Deadline: October 31.
Call for Papers. Estetika: The Central European Journal of Aesthetics. Estetika welcomes contributions in
English or German on all topics related to aesthetics, the philosophy of art, or the history of aesthetics,
especially on (but not limited strictly to) the possibilities of the transformation and re-description of traditional concepts (such as the aesthetic experience and
the aesthetic object); the cognitive and social dimensions of the Aesthetic (das Ästhetische); the emotions
and affects; the history of aesthetics; the history of aesthetics as an institutionalized discipline; and, last but
not least, the definition of aesthetics in contrast to traditional and more recent disciplines (such as the theory of art, the psychology of art, cultural theory, and
visual theory). Reviews of books (published in English or German and not older than 2 years) are also
welcome. For more info: Jakub Stejskal, aesthetics@ff.
cuni.cz, or visit the Estetika website at http://aesthetics.ff.cuni.cz. Estetika 4 deadline: April 1.

new on the net
Print Collection of Göttweig Monastery. The print
collection of Göttweig Monastery is Austria’s largest
private collection of historical graphic art. The digitization of the collection is a project developed by the
Department of Image Science at Danube University
under the direction of Oliver Grau and conducted in
cooperation with the Göttweig Monastery. The collection of prints at Göttweig, which itself was founded in
1083, is based on acquisitions made by various monks
since the 15th century. The actual act of founding
the collection is attributed to Abbot Gottfried Bessel, whose systematic purchases in Austria and from
abroad added a total of 20,000 pieces to the collection,
which now consists of over 30,000 items. The curator and Benedictine monk, Martin Lechner, continues
to expand the collection. In summer 2002, the collection was made available to the Department of Image
Science for research and study purposes. Simultaneously, the digitization project was launched which culminated in the opening of the online database. For
academic purposes, all of the database’s assets may be
used free of charge. A fee is requested only for commercial uses of high-resolution images as well as for
reproduction licenses. On November 7, 2008, the
state-of-the-art, entirely web-based database will be
accessible to the public. The first segment is now available at www.gssg.at.

study opportunities
VISU-SWC: Vienna International Summer University-Scientific World Conceptions. “The Culture
of Science and Its Philosophy,” Vienna, July 13-24.
Since 2001, the University of Vienna and the Institute
Vienna Circle have been holding an annual two-week
summer program dedicated to major current issues in
the natural and social sciences, their history, and philosophy. This program brings together graduate students,
junior researchers, and a few gifted undergraduates
who wish to broaden their horizons through crossdisciplinary studies of methodological and foundational
issues in science and interact with distinguished faculty. The course addresses three main themes: aspects
of the philosophical debates from about 1870 to 1950;
the idea that scientific knowledge is perspectival; and
issues related to the social responsibilities of science,
the social dimensions of science, and the truth of scientific claims. Main lecturers: Ronald Giere (University of Minnesota), Mary Jo Nye (Oregon State University), and Alan Richardson (University of British
Columbia). Cost: €880. Lodging in student dormitories: €325. Applicants should visit our website, http://
www.univie.ac.at/ivc/VISU, to obtain application
forms and a list of documents that must accompany
the application. The administration of VISU-SWC at
the University of Vienna cannot offer financial assistance. However, for a few select applicants who have
not been able to obtain any financial support, a tuition
waiver grant, awarded by the Institute Vienna Circle
and the University of Vienna, will be provided. Send
applications to Professor Friedrich Stadler, Institute
Vienna Circle, University Campus, Spitalgasse 2–4,
Court 1, A-1090 Vienna, Austria. Fax: 43-1-4277
41297. For more details, e-mail friedrich.stadler@
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univie.ac.at or consult the VISU website. Deadline:
January 30.
Franklin Pierce University Semester in Vienna. In
the Fall semester of 2005, Franklin Pierce University
(NH) started a program housed at the Theresianische
Akademie (Theresianum) in Vienna. Readers of ASN
certainly are familiar with the storied history of the
Theresianum and thus can readily recognize how well
fortune had smiled on our university to create this link.
Franklin Pierce takes a relatively small number of students for a full semester (each semester). A full schedule of classes is taught with courses varying according
to the lead instructor’s specialties. An Austrian professor teaches a course on the arts and culture of Vienna,
replete with numerous site visits. German language
study is available. Students also travel a substantial
amount. In 2007, Franklin Pierce professor Nicholas
Lupanin and his students visited Salzburg; made an
Italian tour with stops in Rome, Florence, and Venice; and went to Paris, Budapest, and Bratislava. More
local travel and engagement is also encouraged. The
visit to Melk, the Danube boat trip, and the requisite
stop in Krems have become traditions of the program.
With the full mix of travel and study and the joy of
integration into Viennese life, students and faculty
return with a sense of accomplishment. For information about the program, grade requirements (GPA),
tuition and other costs, academic credits, and other
questions, contact Stella van Renesse-Walling, Director of Off Campus Educational Programs, Franklin
Pierce University, 40 University Drive, Rindge, NH
03461. Tel: 603-899-4147; fax: 603-899-6448; email stella@franklinpierce.edu; website: www.FPC.
edu/pages/Academics/studyabroad.

matilda
MATILDA is the first Joint European Master’s
Degree program in Women’s and Gender History. It has been set up by a consortium of five
European universities and links these institutions in an exciting, innovative and unique venture. The partner universities are the University
of Vienna (coordinating institution), the Sofia
University St. Kliment Ohridski, the Université
Lumière Lyon 2, the Central European University
(CEU) in Budapest, and the University of Nottingham. The program supports integrative perspectives which go beyond local, regional, and
national histories. It situates these histories, as
well as European history as a whole, in broader
contexts. With its focus on comparative and
transnational history, it explores the history of
gender differences and similarities in European
cultures and societies, and the role of gender in
shaping European history.
The curriculum includes modules in core subjects
in Women’s and Gender History (theory, methodology, and practice) and specialist options such
as:
· History of Nationalism and Post-/Colonialism
· History of Post-/Socialism
· History of Masculinities
· History of Gender in the Sciences, Labor, and
Education
· Comparative History of Women’s Movements
· Women’s Oral History
· Gendered History of Religion and of War
· History of Women and Gender in the Balkans

The program of study is spread over two years. Students
can expect to study in at least two different countries
over the course of four semesters, typically moving to
a second institution for one or two semesters after one
year in their starting university. The master’s thesis will
be completed in semester four (year two) of the program. There will also be a summer Intensive Program
during which all the students in the course will come
together with staff from all partner institutions in order
to learn and to strengthen cooperation. Transparency
and comparability will be assured through the European
Credit Transfer System and Diploma Supplement.
Applicants may contact any consortium university of
the prospective student’s choice.
Universität Wien (coordinating institution)
Carola Sachse:
office_sachse.zeitgeschichte@univie.ac.at
Christa Hämmerle:
christa.ehrmann-haemmerle@univie.ac.at
Sofia University St. Kliment Ohridski
Krassimira Daskalova: krasi@sclg.uni-sofia.bg
Daniela Koleva: daniela@sclg.uni-sofia.bg
Université Lumière Lyon 2
Sylvie Schweitzer: sylvie.schweitzer@ish-lyon.cnrs.fr
Marianne Thivend: marianne.thivend@ish-lyon.cnrs.fr
Central European University (CEU), Budapest
Susan Zimmermann: zimmerma@ceu.hu
Francisca de Haan: dehaanf@ceu.hu
University of Nottingham
Elizabeth Harvey: elizabeth.harvey@nottingham.ac.uk
Ross Balzaretti: ross.balzaretti@nottingham.ac.uk

Working Papers in Austrian Studies
The Working Papers in Austrian Studies series serves scholars who study the history, politics, society, economy, and culture of modern Austria and Habsburg Central
Europe. It encourages comparative studies involving the Habsburg lands and successor states and other European states, stimulates discussion in the field, and provides a
venue for work in progress. It is open to all papers prior to final publication but gives priority to papers by affiliates of the Center and scholars who have given lectures or
attended conferences at the Center. Current Working Papers are published online only. If you would like to submit a paper, contact Gary Cohen, director, CAS.
97-1. Siegfried Beer, Target Central Europe:
American Intelligence Efforts Regarding Nazi and
Early Postwar Austria, 1941–1947
98-1. Dina Iordanova, Balkan Wedding Revisited:
Multiple Messages of Filmed Nuptials
98-2. Christopher Long, The Other Modern
Dwelling: Josef Frank and Haus & Garten
99-1. Peter Thaler, “Germans” and “Austrians”
in World War II: Military History and National
Identity

01-1. Erika Weinzierl, The Jewish Middle Class in
Vienna in the 19th Century
02-1. Stanley and Zdenka Winters, “My Life Was
Determined by History”: An Interview with Jaroslav
Pánek
02-2. Hansjörg Klausinger, The Austrian School
of Economics and the Gold Standard Mentality in
Austrian Economic Policy in the 1930s
03-1. Beth Bjorklund, Working-Class Literature:
Petzold’s Rauhes Leben

99-2. Adi Wimmer, The “Lesser Traumatized”: Exile
Narratives of Austrian Jews

03-2. Fred Stambrook, The Golden Age of the Jews
of Bukovina, 1880–1914 (online only)

00-1. Lonnie Johnson, On the Inside Looking Out:
The ÖVP-FPÖ Government, Jörg Haider, and Europe

04-1. Janet Wasserman, Karoline Eberstaller: Is
She the Real Link between Franz Schubert and
Anton Bruckner? (online only)

00-2. Alan Levy, An American Jew in Vienna

06-1. Arnold Suppan, Austrians, Czechs, and
Sudeten Germans as a Community of Conflict in
the Twentieth Century
06-2. John Murray and Lars Nilsson, Risk
Compensation for Workers in Late Imperial
Austria. (online only)
07-1. David Luft, Das intellektuelle Leben
Österreichs in seiner Beziehung zur deutschen
Sprache und der modernen Kultur. (online only)
07-2. David Gallagher, Ovid’s Metamorphoses and
the transformation of metamorphosis in Christoph
Ransmayr’s novel Die letzte Welt. (online only)

Working papers 92-1 through 96-3 are still available. Most working papers are available both in printed form and as a PDF file on our website. Go to www.cas.umn.edu
for authors and titles. We no longer charge for printed papers; they are available free of charge while supplies last. To order, send your name, address, and paper numbers
requested. Any working papers on our website may be downloaded for free. (All papers listed above are available for downloading.)
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YES! I WOULD LIKE TO CONTRIBUTE TO
center for austrian studies programs
I want to sustain the memory of Robert A. Kann, one of Austria and America’s most renowned Habsburg scholars,
and strengthen ties between the Center for Austrian Studies and scholars, students, and the community.
I want to honor a respected Habsburg scholar and the founder of the Center, William E. Wright, and help the Center
and the Department of History award needed aid to graduate students in Central European history.
For the Kann Memorial Lecture Fund, make check out to University of Minnesota Foundation and note Fund #6477 on check.
For the William E. Wright Graduate Fellowship in Central European History, make check out to University of Minnesota
Foundation and note Fund #7659 on check.
$100

$50

Check enclosed

$250

$500

$1,000

OTHER (SPECIFY AMOUNT)

Please charge to my VISA / Mastercard / American Express / Discover (circle one)

Card #

Exp. date

Signature
Name
Address
City

State				

Zip		

Country

Mail to: Kann Memorial Lecture Fund or William E. Wright Graduate Fellowship, University of Minnesota
Foundation, Lockbox “B,” P.O. Box 70870, CM 3854, Saint Paul, MN 55170-3854. Thank you for your support!

