
Twins That Never Met 
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David Feinberg, with drawing contributions from Holocaust survivor Margot 
De Wilde and artists Caroline Kent, Margaret Gavian, Rakhi Bisen, Veronica 
Williams and Lauren Haberly  

Margot De Wilde had moved from Germany to the Netherlands when Hitler 
came into power in 1933.  In 1941 Margot had obtained visas to come to 
America to escape Nazi persecution. The attack on Pearl Harbor December 7, 
1941 caused the visas to be invalid. Over a year later she tried to escape by 
train across the Swiss border, where she and her husband were seized 
andbrought to the concentration camps in Auschwitz. 

Margot and the art team were given abstract shapes on index cards. They 
were told to observe the shapes and relate them to Margot’s story. Margot 
had picked a shape that had two lines, which she interpreted as her two 
lives. One was her life before Auschwitz and the other was her life after. This 
seemed to be too obvious of a shape. Then Caroline picked out a shape that 
she liked but she didn’t know why. Margot took a closer look and said that it 
reminded her of the grass that she ate in order to stay alive. That shape 
became our starting point. Margot, who had not been able to write or draw 
with her hands in years, had no difficulty replicating the shape as the 
centerpiece of the canvas. 

The diagonal line through the center of the painting divides Margot’s story 
from the Pearl Harbor incident (which indirectly changed the course of her 
life). The grass roots that overlapped the Pearl Harbor imagery were primed 
in white paint. Margot who worked as a nurse in the camps told us of the 
medical experiments which were continuously being performed on women in 
the downstairs of the building she worked in. Margaret Gavian (a doctorial 
student in psychology) suggested that we should leave the white primer as 
the actual color of the grass roots as a reference to the down stairs 
experiments.  

The postcard flying through the air represents an actual postcard written by 
Margot’s uncle to his family in Amsterdam. He wrote it while being 
transported with the other captives in a crowded cattle car. He tossed it out 
of the moving train in hopes that someone would find it and mail it. Margot 
never saw her uncle again, but after the war she found the postcard with 
other family possessions in Holland. Someone had found it and mailed it. 



Had Pearl Harbor not been attacked, causing Margot’s American visa to be 
revoked, Margot’s life would have been significantly different. The life that 
Auschwitz forced her to live and the life that could have happened were 
“Twins that Never Met”.  

 

	  


