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ABSTRACT
Four texts from the Bcentury make up the first attestations of the “Constance” plot,
a version of ATU 706 “The Father who Wanted to Marry his Daughtertis
dissertation harmonizes a comparative investigation of thesewédle an analysis of
the cultural milieu of the Middle Ages. The figure of the sdyusersecuted and
exiled daughter comes to the forefront of popular culture as disconrsgpentance
centers around the correction of monstrous sins. In the “Constéales; the
daughter reconciles her repentant father and husband, between whom ipower
transferred on account of the heroine’s suffering. A thembtisahilar anecdote in
the Chronicle of Moreapoints toward an international motif of an errant daughter
benefiting the man she marries against her father’s initial wishes.
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Section |
Introduction to the Sources and the Scholarship



Since the latter half of the ¥@entury, a tale type has been forged by students
of folklore and medieval literature that early on was namedhierheroine of one
version: Constance, of Trevet's version §iaurces and Analogues of the Canterbury
Tales 2005, 297-329). The topic of this dissertation centers on tRecer@ury
attestations of this tale type (ATU 706), this title will betained for the sake of
convenience and brevity even though the name “Constance” did not appeénauntil
14" century.

The driving question behind the following work is informed by the
observation that the first four versions of the “Constance” group eveeged within
a few decades of each other with little or no apparent litenacilange between the
authors. This situation implies the popularity of an early formhef“Constance”
story in French and German speaking lands. However, it isadislgto speak of a
single form of the tale, for the “Constance” group was almosaiogr distributed
orally. It is not unlikely that Constance’s story was recordedarks now lost. The
prologue of the AustriarMai und Beaflorindicates that the author's material
originated in a chronicle. This is an unverifiable claim on thé gfathe author, but
the tale came from somewhere and spread throughout Western Eufopest
chronicle is a plausible source; it is conceivable that a chrasmbestands behirich
Roman de la Manekinen which case our tales may share a direct literary antecedent.

That the “Constance” group originated from oral story telling is
uncontroversial. Indeed, the majority of non-scholarly medievailire has roots

in oral traditions. However, since the Grimms first describedn@e folktales as the



remnants of Germanic mythologiKKIM 1985, 4), there has been a tendency for
scholars to search for the origins of the “Constance” group in amtiaqsitead of in
the immediate context of the "L8entury. This dissertation does not dispense with
the traditional approach. Persecuted queens were popular foddeorioelkgrs in
medieval literature, and the tradition of wronged women is old. “TCloastance”
group is a distinctive variation on this long-lived theme. The quesinot whether
the “Constance” group has its origins in the environment 8¢ and 1§‘-century
Europe. That is taken for granted. Our exploration of thesesedds to find if the
characteristic features of the “Constance” group can bibwdd to any cultural,
social, or political developments in the period of the High Middle Ages.

To address this question entails in the first section a deeaoripf the
individual extant versions of the “Constance” group, an exploration acti@arship
on these texts, as well as a look at larger questions on tbedakstudy of folklore
and their application to the “Constance” tales. The second sesta@dicated to an
examination of the motifs of persecuted queens from tRecdstury and earlier, so
that the “Constance” group may be placed in the context of othexcpéed queen
tales and differentiated from them. Through an analysis of theten@dsd which
each author molded the common material, section three attempbéfeto an

explanation of the “Constance” cycle’s sudden appearance.



Chapter One
The Individual Texts

The “Constance” group is made up of a series of romances, histegesds
and folktales that all share a general plot type. Their atieststretches from the
13"to the 26 century. Recent adjustments in the dates of composition for thesstor
have revealed that the earliest of them were likely recordéoinwiwo to four
decades of each other. With some caveats, it is also sa#gy tthat the first four
attestations arose independently of each other. With this situtt@opportunity is
available to describe and compare the fouf-d@ntury variants without resort to
diachronic arguments. The synchronic analysis of a plot's strudt@® not exclude
the consideration of historic developments within a tale; but the analysis ofsfcas i
Propp held, a prerequisite for historical and critical inquiry (Propp 1884, The
following is a description of the four Ta:entury works central to my study of the
“Constance” group: Philippe de Reml® Roman de la Manekin®atthew Paris’s
“Life of Offa I,” the anonymousviai und Beafloy and Jans Enikel's “The Daughter

of the King of Russia.”

Le Roman de la Manekine
As is often the case with particular works of medieval litesg the time
frame for the composition dfa Manekineis uncertain. Scholars working with the
“Constance Saga” (as it has traditionally been labeled) bé¢ferel980s followed

Suchier’s dating of the text to ca. 1270. In 1981 Bernard Gicquekpellian article



linking the work of the German poet Rudolf von Ems to the verse romance
composed under the name of Philippe de Remi Sire de Beaumanoir. Insdping
Gicquel made a distinction between Philippe de Beaumamog who late in life
became Sire de Beaumanoir (prior to this he was “de Remi”), &ilgppde de
Beaumanoifils, who inherited his title. The implication was that the veoseances
should be attributed to the father, while the legal works belong itadhypito the son
(Gicquel 1981, 310). Sargent-Baur, though rejecting the link to Rudolf wasy E
confirmed Gicquel’s attribution of the romances to Philippeg dating the text to
1230-1240. But the dates are still disputed (in Philippe de Remi 1999, 90-91),
because linguistic and poetic differences between the ficstree second half of the
13" century are not reliable differentiators.

The lone manuscript in which the text is found, Paris BNF fr. 1588, wa
copied at earliest in 1278, but more likely ca. 1300. The decoration of the
manuscript, according to Roger Middleton, “corresponds to work doneas irthe
last decade of the Tentury or the first decade or so of the nkxiti Philippe de
Remi 1999, 42). The manuscript is commonly thought to have been created on the
occasion of the death of Philippe de Beaumaiilsir With the single exception of the
final entry, this manuscript only contains works composed either bgelfirar his
father. It may be thought of as a collected works, composed pexbapselebration

of the family’s literary accomplishments.

11278 is the date of a tournament that seems te teken place in Hem-Monacu, which is depicted in
the manuscript.



The second part of Philippeere’s name stems from his father, Petrus de
Remin, a knight “who took an active part in the Battle of Bouvines (1214jn
Philippe de Remi 1999, 71) and owned land near the village of Remi. tiBoton
and the grandson of Petrus engaged in literary, as well as paitdadministrative
activities, which is the source of confusion concerning the authorship fanekine
and other works by one or the other.

The case for Philipppere as author of the verse romances is strong but not
definite. It is known that the son signed his works as Philippe denfde®ir. But
only one work in BNF 15885alus d’amouyris signed in this manner (Sargent-Baur
in Philippe de Remi999, 89). Salus d’amoumwas possibly written by the son, but,
just as likely, written by the father after 1255, when the father’s title &driBianoir”
was initially used. However, the name “de Remi” is usedhe first line ofLa
Maneking and the son would have no reason to use it if he had something more
prestigious available. Sargent-Baur also points out that inrtteethat Philippe de
Beaumanoirfils was active, the shift to prose had already taken place, wdrise
romances such dsa Manekinewere still written earlier in the century when Philippe
perewould have composed his work.

Philippe began by expressing his desire to compose an edifyinghegema
though he had never before undertaken such a task. The initialy settthis
romance is the kingdom of Hungary where a king rules with his queem,isva
princess from Armenia. The royal couple has one daughter, Joie. tf&oquoeen is

on her deathbed. She extracts a promise from her husband that hdyaiéinoarry



if he can find a woman who resembles her. She wants to preventtthefla male
heir, so that Joie may inherit the throne. Joie grows into a fuard virtuous
young woman of sixteen, who is especially devoted to the Virgin Mary.

However, the barons of the country do not see a daughter as a fitting successor
to the throne and accordingly urge the king to marry again for the umgios
producing a male heir. Revealing the promise he had made ttdiwife, the king
refuses the barons’ request, but permits them to search fdigdaheevoman, a task
at which they fail. The barons reconvene, this time with thgylelAn unnamed
baron examines Joie while serving her during a court feastd6imoisele a regardee,

/ Qui ert blanc et encoulouree; / Avis li est ce soit sa hEmes que de tant que plus
jone ere (Philippe de Remi, lines 309-12).He then suggests to the court that the
king will never find a wife unless it can be arranged for hinrmtory his daughter.
Initially the king rejects the proposal, albeit weakly, but theowal that he will
consider the matter until Candlemas. When he meets his daugkteraadls, they
only exchange pleasantries, though the father's mind cannot help but hetic
beauty and grace. Reason tells the king to leave the scene,éis duire beautiful
than Helen of Troy and the destruction brought upon the Trojans by sawty bell
visit this king as well. Reason loses the battle, and Love taldsof the king. At
their next meeting he proposes the arrangement to Joie, who, atedxsehorrified.

She argues that it would be better to die than lose her soul. mgeHawever,

2“He has looked at the young lady, / Who was whitd pink; / It seems to him that she is her mother,
| Except that she was younger.” All translatioht® Manekingrom Sargent-Baur unless otherwise
noted.



believes he has leave of the clergy to marry her, though he hearthriough his
barons, not directly from any churchman. Since she refuses, Idvesdtim all the
harder and he commands her to submit to his will.

At Candlemas the king informs his barons that he will marrydaisghter
without delay. A spy informs Joie of her impending marriage. sBpge away from
her maids-in-waiting to a kitchen located near a river floats swiftly into the
nearby sea. She takes up a large, sharp butcher knife andpafeeingernal debate,
lops off her left hand. This hand falls into the river Yse wiaesturgeon swallows it.
When brought before the king, Joie presents her injury, which should prevent her
from becoming queen. Her angry father sentences her to be bukeedbwever,
the seneschal conspires with the jailor to whisk Joie from prisdrset her in a boat
without mast, oars or rudder. The seneschal then burns four cartdield at
daybreak and claims he has carried out the king’s orders.

“Or dist li contes que la bele / Est toute seule en la nac@le elle maine vie
amere (lines 1069-71)." By citing “li contes” (perhaps an oral tale), Philippe reports
her condition at sea. She is in a terrible state. The only goaliaghat her wound
healed well. But God has not forgotten her. By and by, she comesdoiri
Scotland, at Berwick, while an exotic local celebration is underwalye provost,
apparently disapproving of such revelry, is facing the sea, with duk o the
festivities. He spots Joie in her boat and orders some people thirnelping it to

land. Joie refuses to reveal her origin and is taken to thewirege she continues

3 “Now the story tells that the lovely girl / Is alone in the little boat, / Where she has a hiand bf
it.”



her silence concerning her past. She is placed in the cale ajueen mother.
Despite her injury her obviously noble qualities please the Scottighvkith whom

she plays chess. He dubs her Manekine. They fall in love. The queen mother notices
this and forbids Manekine to see her son. Shortly thereafter thepkopgses to
Manekine, and they marry with great celebration. Manekine’s matHaw cannot

be reconciled and opts to receive her dower and retire to her estate.

Manekine becomes pregnant. Although aware that he is about to become a
father, her husband asks for a boon from Manekine. Before knowing wisat i
Manekine grants his wish. The king then announces that he would likertey in
France. His wife is not pleased but does not revoke her consenekiMa is placed
under the care of the seneschal and two knights. While Manekine gives birth to a son,
the Scottish king earns glory in France.

The men who are protecting Manekine during the king’'s absencetwtite
king informing him of the birth of a son. On his way to port tiessenger stops at
the residence of the queen mother. She makes him drunk, readsssegeeand
replaces it with a description of a hairy son with four feat seems to be more devil
than human. The king is naturally disturbed by this message bus dhadéehis wife
and this creature be protected until his return. Returning by the say, the
messenger again spends a night at the residence of the queen motuaipasses
out from too much drink. Thevil woman replaces the letter again with an order to

burn Manekine and her child.



The three protectors of Manekine initially agree to carry leeitorder for fear
of the king, but take pity on Manekine when the day comes. A moduixe is
again staged, this time with carved images, and Manekine is retorhed Iboat, this
time with her son aboard. When her husband returns from France, hesnasiito
the well-being of his wife and learns that she has been @m#ato The messenger is
summoned. Under questioning he reveals the lodgings he had on his jolitreey.
gueen mother is implicated. As a punishment, the king has a towewbare she
will be imprisoned. In the search for Manekine the king sets outesda with the
seneschal and the two knights who had been duped.

Meanwhile, Manekine lands in Italy near Rome, where she bardains
lodging with fishermen. At this moment a senator from Romensirng to buy fish.
He sees the fisherman with this woman, who, though it is cleahafesuffered
much, nevertheless radiates nobility. He buys her from the rigmer Up to this
point the only object she has retained is her ring, given to hbebjusband. For
seven years she remains at the house of the senator, supervishuyigebold and
attending church daily.

The King of Scotland and his seneschal are searching the wonhevier of
Manekine all this time. Eventually they come to Rome. The skaksearches for
the best lodging to be found in Rome. He finds the house of the sewnabois also
the richest man in Rome, and asks if a king could be accommodated thke
senator rarely takes in guests, but he is willing to make aepgmn for a king.

When Manekine hears that the King of Scotland will be stayinipeathouse, she

10



faints, and upon wakening informs the senator that she fears thisntatoes not
wish to see him.

At dinner the senator tells the king that he has also lost hes amdl child.
Jehanet, Manekine’s son, finds his mother in tears and, improbably, sléwithke
the ring she wears from her finger. Manekine is in suclate shat she does not
notice. Jehanet returns to the dinner hall and tosses the rimguigithere until his
father takes notice of the ring. The senator perceiveshiBaguest has lost his
appetite, and the king tells his story. The senator reciproaly/ iow he found
Manekine and, convinced of the king’s love for her, reunites the two. Bisddoly
Week the reunited couple agrees to abstain from conjugal relati@ms Maundy
Thursday they go to the Pope.

The King of Hungary has by this time regretted his actions.cahsults with
his seneschal, who convinced of the king's sincere regret, setleatl he did not
execute Joie, but put her to sea, where she probably died. The éithgsde make a
pilgrimage to Rome in order to confess to the Pope. He arnv@eme during Holy
Week on Tuesday. On Maundy Thursday he goes to the Pope for absolution.

According to tradition, many seek absolution on Maundy Thursday. The King
of Hungary gives his public confession first. Joie recognizesaliger and runs to
embrace him. When her father begs her forgiveness, she gramtsnt The King
of Scotland tells his tale. Amid great rejoicing the Popeadleslthat a miracle has
occurred. Two clerks, while attempting to fetch water to il fonts in the church,

fill up their bucket and discover a hand. As often as they throw ther Wwack the

11



hand returns. They go back to the Pope to report this occurrence; rdhey a
commanded to bring the water and the hand. After a sermon, the Pope pesnounc
the general absolution and reattaches Joie’s intact appendagsceAhen instructs
the Pope to return to the fountain where the hand was found ande¢h@esturgeon
that had carried Joie’s hand. In it they find a glove-shaped fornewloée’'s hand
had been preserved. A feast is convened at the Pope’s palacethehstergeon is
consumed. After Holy Week, Joie and her husband may once again share a bed.

Joie’s father abdicates in favor of his son-in-law, and all return to Hungary.
Hungary a messenger arrives from Armenia requesting thatidaiber people. Joie
travels with her father and husband to Armenia where they estpelsi®e. Having
arranged for the administration of Armenia, all return to Scotlawhére great
rejoicing ensues. The only sad note is that Joie’s mothewihda died in captivity.
Joie and her husband have many more children, and live rightly gpdyhaver
after. Philippe ends with an exhortation to faith and trust in God.

The skeleton of the “Constance” group in the form_afManekinecan be
summarized as follows:

1. A king and queen have a daughter.

2. The queen dies after extracting a promise from her husband to agairy
only if the woman is either identical in appearance or as beautiful as she.
After searching the father concludes he must marry his daughter.

The daughter flees after committing an act of self-mutilation.

She lands on foreign shores and marries the local king.

This king absents himself while his wife gives birth.

A persecutor forges a message to the king and alters the redesage as
well.

This causes the queen to flee with her child in the manner byhvghie
arrived.

Nookow

o
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9. She lands on foreign shores and is taken under the protection of a
powerful person.

10.Her husband, having found out the truth, searches for her.

11.Upon arriving at her place of residence the two are reunited.

12.The daughter’s father is forgiven; he abdicates in favor of his son-in-law.

13. All visit Hungary and Armenia before settling to rule in Scotland.

King Offa |

There are few works of medieval vernacular literature that loe called
original in the sense we would use the term today. If a workeo&iure is not based
directly on an older, prestigious model, it is likely based on ooay $tlling. Even if
there were no modern recorded folktales reminiscehtid¥laneking we would still
be moved to consider oral tales as a model for the plot, because enpossible
literary source exists for the story, and there is no resassume that Philippe de
Remi would have had access to the writings of Matthew F&hs had been writing
by the time Philippe took up his pen), much less extracted the @pffnde and
transformed this historical account into a very different romarice. reasonable to
assume that both the Offa episode aadVianekineare based on separate folktales.
Let us now consider the life of Offa.

The episode in which Offa | obtains a wife has been reprimeskiracted
form in Sources and Analogues of some of Chaucer’s Canterbury 8@, 73-
84). The larger context is tli#hronica MajoraandLiber AdditamentoruniMatthew
Paris 1872, also published together Historia Major 1684), historical texts of

disputed authorship but associated with Mathew Paris and St. Albamnsy Herd,

in the introduction to his 1872 edition, attributed much of the work to an amasym
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compiler of St. Albans, on whom Matthew Paris drew heavily. Sontleeoivriting
does belong to Matthew Paris, but, according to Luard, the manusdhpt psoduct
of a scribe who “was a very illiterate and careless oneaxdl inChronica Majora
1883, xxxix). The assumption is that a respectable historian, like Md®laeis or
some of the other historiographic sources listed by Luard for oupitsmneould not
have had a direct hand in the creation of this confused mess of stitchiswriting
and legend that was badly copied, compiled, expanded and rubricated.

It is the very story we are concerned with, the “Life of Qffavhich Luard
singled out as having been composed latest, by this semilitanatgiler ca. 1195,
since it was thought to have been used by Matthew's predecd®eger of
Wendover. Vaughan, however, did not believe Matthew to be incaphblesurd
errors and blunders, stylistic or historical. More importantly,f@m convincingly
argued that the “Vitae Offarum” need not have been read by Rogesause the only
anecdotes he used from this source are matters of local legiendid not “mention
Offa I, or any of the legends concerning Offa II” (Vaughan 1958, 4%ntr@ry to
this, Vaughan (1958, 48) presented not only convincing stylistic evidence of
Matthew’s responsibility for this text but also argued that tM#gae Offarum”
reflected the sorts of prejudices evident in other writingshlay author. 1 accept a
date for the “Vitae Offarum” that is more toward the middlette 13" century,
perhaps as late as 1250. This means that the “Vitae Offaradh’tlee legend
surrounding the spouse of Offa | were most likely composed concurvettilyif not

slightly later thanLa Manekine
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The manuscripts on which Luard based his edition are found in Corpud Christ
College under the titles Matthew Paris 16 and 26. Luard maderimarily of 26.
The time frame of composition given for the tale in earlarofarship (Suchier and
Gough) was roughly the end of the™&entury (Suchier ifOPB 1874, xXiv-xxv).
The plot of the tale is as follows. As a young king, Offa ishautting one day. He
hears weeping and finds a young woman. He learns from her that her fatikngthe
of York, had fallen in love with her. She refused his advances, fahwkason he
ordered her murdered in a remote location. On account of her bdwmusgrvants of
the king spared her life but left her in the wilderness. OKeagder home where she
is looked after. A few years later, though he had previoushhkidi@ff marriage,
Offa is pressed to marry by his nobles, and he chooses the unnanfiedngl in the
woods. They have two children.

After many happy years of marriage, Offa must assist Kieg of
Northumberland in a defensive war against the Scots. The mgess&rho brings
back news of Offa’s victories, lodges with the King of York, who hasesbecome
aware of his daughter’'s marriage. He forges a letter,hwta@ports disastrous losses
for Offa and which blames the defeat on his wife. Her hands and feet areutoolfe ¢
and she is to be abandoned in the wilderness. The queen is agaihbgparerciful
executioners, though they hack the children to pieces. A henist the queen and
the dead children and miraculously revives them. The family renvaiths the

hermit.
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When Offa returns from the war, he is appalled to discover what has
happened. The solution to his troubles is more hunting, and, while in the wdfads, O
discovers the hermit’'s dwelling. He decides to tell the heahihis woes. The
hermit reveals that his family yet lives, and they are rednitHe then instructs King
Offa to found a monastery (St. Albans) in thanks to God. Offad faithis duty;

God punishes him with the loss of lands. On his deathbed the king instructs his son to
fulfill the promise, but the duty is passed on from father to son fiumilly Offa II,
several hundred years later, founds the monastery.

The similarities toLa Manekineare evident. Both tales involve a lecherous
father who has caused the exile of his daughter. This daugtitemis and married
by a different king. The king absents himself either aftemhfe has given birth or
conceived. A jealous parent intercepts letter(s) and replaees with orders to
execute the heroine. The heroine is again exiled, instead of nijrdgrgympathetic
executioners. She is protected for some time by an auth@uirefother than a king
and eventually reunited with her husband. But in the “Life of Offa’hear the first
part of the story only through the heroine, while the focal point obtibiy is King
Offa. It is also noteworthy that the heroine in this accountanmes physically

unharmed and unchanged, not to mention anonymous.

Mai und Beaflor
The next 18-century romance was most likely written not much later trean
Manekineand the “Life of Offa I.” Mai und Beafloris an Austrian or Bavarian text

of uncertain date. Ehrismann says only that the “Schaffenziiinfalie Mitte oder
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zweite Halfte des 13. Jahrhundeft§Ehrismann 1932, 63). De Boor narrows the
period down to somewhere between 1260 and 1270 because, though he saw the tale
as propounding a worldview more or less in line with that of Hartmaon Aue,
“Gewisse stilistische Momente, so die gelegentlich eingastrgeblimt-allegorische
Rede in der sonst mal3vollen Erzahlweise, die Freude an realistiSoheelheiten,

die in schmerzlichen Augenblicken durchbrechende Uberstromende Sealitdent
verbieten eine zu friihe Datierung?’.({de Boor 1970, 103). Gough and Roussel
dated the composition slightly earlier and more narrowly between 325Gough

1900, 3 and Roussel 1998, 79). The oldest edition, published anonymously fh 1848,
was based on the two manuscripts available: (A) Cod. Germ. ncobifjosed ca.
1400 in the Bayerische Staatsbibliothek Miinchen, and (B) a paper mpho$cthe

15" century in Fulda. The author of the preface (probably Franzféjedfid not
consider either manuscript to be of high quality, and the anonymowos eskéd both

in the formation of his edition (Anonymous luB 1974, xvii-xviii). Until recently,

no other edition had been published, though the edition of 1848 was reprinted in
1974. In 2006 a new edition was made available. Albrecht Classahtbasersion
primarily on Cod. Germ. Nr. 57, only using C for the purpose of fillaayinae in A

(Classen irMuB 2006, xxviii).

*“The period of composition lies in the middle ecend half of the ™3centurry.”

® “Certain stylistic moments, like the occasionatigerted florid allegorical speeches in an othezwis
modest narration, the joy in realistic details, glushing and overflowing sentimentality in painful
moments, exclude a too early date.”

® Gibbs and Johnson (1997, 389) thought Alois Jinvel to be the probable editor and cited the
edition under his name, while Pfeiffer composedpteface.
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While the other three versions of the “Constance” plot in tffec@Btury take
place in the post-Roman worldviai und Beafloris a tale about Ronfe.In fact, MS
A contains, beside#ai und Beafloy Veldeke’'sEneit and Otte’sEraclius  The
center point of the manuscript seems to be Rome and empir&lagls points out
(2003, 58), both of the other works in BSM Eheit andEraclius, were written on
the basis of French originals, and it is often assumedvthatind Beaflormust also
have a lost French prototype. Black (2003, 57) mentionsMaaund Beaflorwas
once a separate manuscript that was only later attached to5SBSMVhoever added
Mai und Beaflorto the manuscript did not necessarily share the intentions of the
original creators. Classen rejects the assumption of a dimeotl-source (Classen in
MuB 2006, ix-x) due to lack of evidence but does not deny that the taledpass
through the hands of French speakers. Also indicative of French irdlugmauigh
not conclusive, is the assumption of the author that his characterspaaking
French?

The author oMai und Beaflorclaimed that a “worthy knight” related the tale,

which he had read “noch ze schriben stet / in der chroniken, dag, érdar an ez

" In the case ofa Manekinet would seem purposely so. Scotland, Hungary/Amdenia were all on
the far edges of the Empire. Jans Enikel’'s nargathough it begins in Rus, ends up in Greece.
Matthew Paris’s version is the only version thates to events near the location of the author.

8 More specifically it concerns an idealized Rombgeve Pope, Emperor and Senate all reside
simultaneously. In this respect it is similar e tale of (H)Eraclius both as related in the
Kaiserchronik(1892, lines 11156-351) and the™@:ntury historical romanderaclius (1983).
Though the historical Herakleios was the Easterm&woemperor who retrieved the true cross from
Persia, the medieval legend places his reign iritgeof Rome KC 1892, line 11306 andraclius
1983, 9.59). According taiserchronik upon the death of Eraclius the Greeks took thgienby
convincing Constantinus Leo to move to Constanim@bh892, lines 13683-824). Thereafter Greeks
rule as emperors.

° Upon their first meeting, in lines 2236-42, Beafisks Mai if he speaks French, which he affirms.
Up to that point they had been speaking Gré&kR 2006, lines 2103-10)
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vngereimet was® (MuB 2006, lines 74-76). This could be a reference to an episode
like “Crescentia” in the 1®-centuryKaiserchronik except that th&aiserchronikis
rhymed™ More likely, whatever historical narrative referred to is ost. Classen
attributes the lines about the knight and the prose chronicle disotmal humilitas
topoi (Classen iMuB 2006, xxi) since in his opinion the claims of the author are
insufficient evidence for the lost chronicle. Without even mentiohed/aneking
de Boor (1970, 103) linkellai und Beaflomprimarily to “Crescentia.” Additionally,
while the “Constance” cycle is closely related to “Cresegnthe first attestation of
“Crescentia” preceddglai und Beaflorby a century, which allows for the possibility
of direct influence, it is evident that by the tirlvai und Beaflorwas written the
“Constance” type had existed for at least ten years, if noetongny line drawn to
“Crescentia” can only be thematic in nature. The author workedandtistinct and
well-known tale. It is correct to argue that the poet’shattion of the material to an
external source can be classifiechamilitastopoi, but the author dflai und Beaflor
did not invent the plot. A knight and a prose chronicle are plausible origins.
Nevertheless, there are some distinct “Crescentia” elenteattslifferentiate
Mai und Beaflorfrom La Manekine primarily the location of the action within the
Roman Empire, whilé.a Manekinedecisively avoids old, civilized Roman territory
until Joie’s second exile. Parts of Hungary and Scotland had geagiapbeen a

part of the Empire, but the medieval peoples of those countries hadtoxy fas

10« written within / a chronicle that he read, / whiwas not in verse.”

1t may be thaMai und Beaflowas added to the MS containiBgeideandEracliuson account of
an association betwedai und Beaflorand the “Crescentia” legend. In tkaiserchronikthe legend
of “Heraclius” (KC 1892, lines 11138-1350) directly precedes “Cresat(KC 1892, lines 11352-

2812), just a&racliuscomes befortai und Beaflorin the Cod. Germ. 57.
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Romans, while Armenia bears a mixed history as an independent kingddoman-
Byzantine tributary, and Persian conquest. The three kingdomghbrmgether by
La Manekineare, at any rate, Christian, though not completely civilized irnteke
and perhaps of questionable catholi¢ftyLa Manekineis concerned with civilizing
new territory by bringing it under Roman influence, whiléai und Beaflor
explicates, in the vein donig Rothey the prehistory of an imperial dynasty. Other
similar traits include a scene in which Beaflor’'s fatiuB 2006, lines 777-1066) or
Crescentia’s brother-in-lawKC, lines 11480-53) seeks instead of an inappropriate
marriage merely to have his way with the heroine. In plaiceccusations of
monstrous birth, the indictment is adultery. The wider plot is as follows.

A beautiful daughter is born to the king and queen of Rome. The Pope
himself baptizes the child, naming her Beaflor. Ten yearstlaegirl’'s mother dies.
In order to comfort the girl Benigna, the childless wife cfemator named Roboal
takes Beaflor as an adopted daughter (2006, lines 752-65). Beafifiensalone
with her prayers, but Teljon often accompanies her. At firskkihg went to her
“...vnd troute vnd chuste sie / vnd wont ir gutlichen pi” (lines 773*74)n short
order the attempts of the king to comfort his daughter take a dighol. Whereas

before he had comforted her “mit triuwen” he begins to kiss highdau “mit

12 Hungary was in its third century of Christian adfiee by the time Philippe de Remi began to write.
But perhaps adhering to the conventions of romaRb#ippe set his tale in an exotic land that, sinc

its barons were willing to suggest an incestuousryrcould still be considered semi-barbarian.
Scotland is given an exotic, pagan flavor by tHelmations taking place upon Joie’s arrival. A'13
century Christian would be well aware of the easstschism in Christendom. On this account,
Armenia may be considered not quite civilized siitceever followed the Latin rites. The implied
barbarity is reinforced by the anarchic violencesent in the country until Joie and her husbanwbri
order.

13« .and comforted her and kissed her / and was \&rgiér to her.”
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vleizichlichem gelusteé” (line 850). Teljon asks that his daughter fulfill his will, and
she, not recognizing the situation, promises to do whatever he wWighe857).
Beaflor's naiveté is comically excessive and when her fastees flatly that he
wants to “lie with her” she answers, “Vater, des wirstu nilizigen, / ligen, sitzen
oder stan, / bin ich dir alles vndertan. / Swas du wilde, daz solwam ich pin dev
tohter din™® (lines 867-72). The father clarifies his wishes, and Beafldremahe
expected virtuous protestations. Though the king does say, “you mustébetpm
wife” (lines 892), this is not so much the pressure to marry fouhd iManekineas

it is attempted rape. Ehrismann (1932, 63) labels the situattgpical incestuous
marriage proposal, and it seems that the father wants their relatiomst@ptiblic, or
at least does not care if it is (“...swis holt dar nach erght.” For the sake of
escaping the immediate situation, Beaflor must think of a trieke convinces her
father to wait, so that she can arrange for secret meeitingsjer to save his honor.
Beaflor does not have a long-term plan however, and resorts ter @ag extreme
asceticism. She even considers killing herself in whatasfitst of many suicidal
meditations or attempts throughout the romance. These thoughty@oalan the
extreme for medieval literature. Suicide is strictly fdd@n by the Church; in an
explicitly Christian romance the longing for death must have begplydsignificant
to the author’s purpose for it to have been featured. Roboal and Béakgnaote of

their adopted daughter’s depression and intervene. Upon discoverintutiors,

14 wyith fleshly lust.”

15 «Father, that you will not be denied. Whethenlyj sitting or standing, | am subordinate to you in
all things. Whatever you wish, that will be: foain your daughter.”
16« _however things work out afterwards.”
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the couple arranges for Beaflor's escape by boat on the Tibdéter Beaflor's
departure, Roboal is so upset that he would have drowned himself had tharshipm
(who built Beaflor's boat) not dragged him out of the river (lines 1718-18Jjon is
immediately repentant when he hears that his daughter is missing.

By a miracle, Beaflor survives the journey to the happiest landadh,e
Greece, which is referred to as “Maien lant” in the poemr #feeyoung King Mat.

As in La Manekine the exiled heroine is placed under the care of the queen mother,
Eliacha. Additionally, Eliacha, though she is initially given a pasitmage, objects

to the marriage for the same reasons of Manekine’s mothewindancern for
lineage and reputation. Mai’s lords are also suspicious of the weglding, but with

one look at their future queen they submit, and the wedding takes place.

Soon thereafter Mai’s uncle in Spain requests assistance imahigagainst
invading heathens. Beaflor's display of grief at the news of Maipending
departure nearly matches her previous wretchedness before |bavifather. One
of the barons implores her not to grieve so immoderately (with “zigae chlage,”
[2006, line 4232]). An account of Mai’s preparations and battles follaiiile her
husband is away, Beaflor gives birth to a son. A messenger ifoddai, and as in
La Maneking he stays with the heroine’s mother-in-law, where he is made dnahk
given forged letters. Unlike iha Manekine the heroine’s husband receives the

verbal message of a healthy son intact, but the forged letteescéiees tell of an

" More specifically, the land is identified as “Diast ze Mureie MuB 2006, line2051). “Morea” is
the name of the Peloponnese that was adopted Mitldle Ages (Knapp 1976, 86). This is
significant in that Mai is not the emperor, rathesubordinate or independent lord.
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unfaithful wife. Mai falls into hysterics, and there is yw&tother suicide attempt.
After his men have brought him to his senses, he issues ordeBe#fhtr be looked

after until he can return. But the messenger spends a nighaettd&s house, where
he is made drunker than before. Beaflor's mother-in-law faagester in which the

order is given for Beaflor and her child to be drawn and quart@@ib( lines 5522-

34).

Beaflor is told that she must dress in the same clothes irhvshie arrived
and is taken to the boat that brought her to Mailand. When word is sprezeting
what has happened, a rebellious mob goes out to meet Mai’s retarmgg Bound
by his own men, because he is still suicidal, Mai is savetidginpathy aroused on
account of his histrionics. When the truth of the matter is discovéfai impales
his mother in a fit of rageMuB 2006, lines 6921-24). After much bewailing of his
sins, Mai once again tries to kill himself and is once againemted from the
ultimate sin by his vassals.

Meanwhile Beaflor has floated back into the Tiber and is spoftdgioboal.
Her father still lives, and Roboal and Benigna vow to protect twan fthe king.
Beaflor tells the story of her sojourn in Mailand, and inexpligestates what she
could only guess, namely that her mother-in-law was to blame.floBsason is
adopted by the childless Roboal and Benigna.

Mai spends the following eight years repenting but receives acepeThe
bishop advises him to visit the Pope, who alone can absolve him of hisVghmen

Mai arrives in Rome, Roboal recognizes that Mai must be &&afhusband. He
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engineers their reunion. Beaflor's father, having repented, abslicatavor of his
son-in-law and enters a life of penance. Mai rules the Romanir&muisely, and his
son becomes king of Greece. When the emperor and empress diarghgiyen
eternal joy in the kingdom of heaven.

Again, though the tone of the narration is different, the plot anddfaevents
are similar toLa Manekine Minor differences, such as the specific reason for the
absence of the husband or the accusations leveled at the queen, atizpbied to
literary adjustment and do not have a significant effect on thetplmigh they may
point towards authorial intentions. The major difference is thafl@ereturns to her
homeland after fleeing her husband. The journeys betweengzarddome and the
ultimate unification of the empire under Mai indicate tih&&i und Beafloris
concerned primarily with the political wholeness of the Roman Empithe Greek
Christians ofMai und Beaflorare good Roman Catholics, happy to defer to the
Roman pontiff. It is noteworthy that Byzantium had at the timehef supposed
composition ofMai und Beaflorbeen under Latin rule for many decades (though
soon thereafter it was reconquered by the Kingdom of Nice#&.ntit clear when, in
the historical framework of medieval thoughtai und Beaflorwas intended to have
taken place. The nobility in Greece appears entirely Frankisplyimg a
contemporary setting, though the background of the narration i$ seta point in
the past. The text may have served as a mythic justiicér western dominance

over Greek Christians, or a hope for future unity between East and West.
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The Daughter of the Russian King

The final version of the “Constance” group from thd" t&ntury which we
will be examining is an episode found in téltchronikof a Viennese patrician,
known to modern scholars as Jans Enikel (or Jansen Enikel). The auttha of
Weltchronikidentifies himself as Johans: “Der ditz getiht gemachet/ ey sitzt ze
Wienn in der stat / mit hiis und ist Johans genant” (Jans Enikel8#:88)*® Enikel
is the Middle High German form of the modern Gerriarkel Apparently, Johans
was the grandson of a prominent Jans. This alternative name for jeliansd a
few lines after the initial identification (line 87). It appe#hat Enikel's father was
known in Vienna as “Jansen Sun.” We have no information on Jans Enikel's
genealogy, but Strauch believed the name Jans to have most ligelpfBohemian
origin (Strauch in Jans Enikel, LXX).

Given the size of th@veltchronik it presumably was written over an extended
period of time. But the work must have been completed before 1276, bélcause
final Pope in Enikel’s list is Gregory X (1271-1276) with the wot@segorius der
zehent lebt ain jaf® (Jans Enikel, 434). The/eltchronikand the “Daughter of the
King of Russia” were probably written in the years immediapegceding or during

the papacy of Gregory X — between 1265 and 1276.

18 “He who composed this poem / lives and has hisé@adu the city Vienna / and is called Johans.”
All translations of Enikel my own.

¥ “Gregory X resides for a year.” This section lud Weltchronikis numbered separately; | cite by
page number here.
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Strauch divided the manuscripts into those that contain only Enikel's
WeltchronikandMischhandschriftenwhich contain portions of Enikel’'s work mixed
with other histories. All of them are from the™dnd 1% centuries. In the first
group are ten manuscripts, five of which are reasonably completest iMportant
for Strauch’s edition are the first two, while number eighigsful only for lines 1
through 9,396. Manuscripts nine and ten have been heavily amended with prose in
the second half of the work (Strauch in Jans Enikel, iii-iv). The language asi&av
Austrian with the exceptions of eight, which is in a middle Geriatect, and 10,
for it is written in a Thuringian dialect. Strauch notes, howehet, the influence of
the original southern dialect can be seen in the language of M&i@) wses the
diphthongsei andai (in Jans Enikel, xx). MS 1 is a parchment folio found in Munich
(cgm. 11). Though the manuscript is complete, much information Engislue to
damage. MS 2, a richly decorated manuscript from Regensburg (256dtions)
on parchment folio is the most consequential source.

In certain ways, Enikel’®Veltchronikfollows the style of its sources closely,
primarily the Bible and the German tradition of vernacular histasjogy extending
back toAnnolied Enikel claimed to be holding to the scheme of four empires but
makes little effort to uphold the theme. Following the prologueketiiegins with
Old Testament history, which he follows through Job (lines 13173-456). Ehéel
abruptly crosses into Greek history, concentrating on the Trojan akd the
conquests of Alexander. Thereafter Enikel turns to Rome, and tweyhcf the

Empire brings the reader up to the"1@ntury. As Dunphy notes, Enikel is not
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systematic in his treatment of history. “The style is anetgdwith a large proportion
of direct speech. To some extent this is modeled biféimgerchronik which is also
a source for part of the material on emperors, but whereas ¢seatad legends of the
Kaiserchronikserve as moralizingxempla Enikel's are often more reminiscent of
the Schwankwith its scurrilous, bawdy humor” (Dunphy 2003, 17).

The author, for instance, takes great pleasure in relatingelnsson of the
judgment of Paris and the abduction of Helen (lines 13787-4373). This is not
surprising. The Trojan War was a popular topic of Enikel’s tirBait, unlike, for
example, Rudolf von EnfS, Enikel does not seem to qualitatively differentiate
between biblical history and pagan myth. Between the tale of Jothamudligins of
the Trojan War Enikel gives no warning that he is switchirmgnfrone source to
another; nor does he give any indication that he sees one setsohsainore reliable
than the other, or express an inclination to connect the themegyanh payth to
Christian history, the way Veldeke did by portraying theation of the Roman
Empire as a necessary component of Christ's birth (Heinrich vodeke] lines
13399-428). In stark contrast to the piety of Keserchronik Rudolf von Ems, or
Veldeke, he presents with no apology or rationale the situationes tfnddesses at a
Trojan wedding fighting over a golden apple, as though this were asadrilee

suffering of Joi§?

2 Though Rudolf von Ems was not opposed to secisory, “Heilsgeschichte war fiir den Dichter
‘der wahre Weg der wahren Geschichte’ (3103), wédhiferofangeschichte nur den ‘Nebengang’ (lines
3117) bilden sollte” (Bumke 1990, 348). “Sacresthiy was for this poet ‘the true path of history’,
while profane history was intended only as a dieer$

ZLWhat Enikel lacks is a philosophy of history. places various tales back to back in roughly
chronological order, but makes little attempt aoreciling differing traditions. While Rudolf vonnis
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For such an author, who is willing to embrace foreign and heathsmotalie
same level as the Bible and consequently exercising little corfige a criterion of
truth, it should not be surprising that between lauding Saladin and disruke
multilingual results of the Tower of Babel, Enikel found room toudel a tale of a
Russian princess who fled from her father’s incestuous desmas @Enikel, lines
26677-7356).

The wife of a wealthy and powerful king of Rus died and his vagsatsure
him to marry again, for he had only one daughter by his late Wife king, perhaps
revealing his feelings too soon, replies that he will only eakeman as beautiful as
his daughter. His vassals search for such a woman withou¢ssuccThe king
resolves to remain without a wife. His vassals, howeverddeoi obtain permission
for the future wedding by direct bribes to the Pope. In contrdst Manekingthere
can be no confusion about what the Pope is aware of, “for he was eeladut the
money” (Jans Enikel, lines 26742). Upon hearing the news, the King ofsRus i
pleased and tells his court that since the Pope has agreed, kekehis daughter as
wife without sin. But his daughter remains in the dark, knowing onlysihaé she is
receiving such fine presents, she will soon be married to somddpen learning

that her father is the groom and realizing that it is her bdhatyis the cause of her

takes the trouble of composing euhemeristic expians for the existence of idolatry (Rudolf von
Ems, lines 3422-3498) and the gods of the Gre@kass(lL9690-751), Enikel presents pagan gods
without Christian explanation. Note also the apgyglthat Rudolf von Ems gives for having strayed
into non-Biblical history by telling of the desttian of Troy: “nu suln wir hie dd mere lan / undyga
abir farbas hie / wie ez Israhelis kinne irgieafilld & von der rehten ban / mit disin meren keate d
(lines 20376-81).” “Now we should leave this statythis point / and better tell here / how things
stood with the people of Israel, / since | earfliem the true path / then with this tale would ttirn
Enikel demonstrates no such regrets.
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misfortune, she cuts her hair, changes her beautiful dresses fan tgita@en roc”
(lines 26805¥ and exclaims “weerlich nd, ich wil mich / machen als ein schem
gevar”? (lines 26806-07). She scratches her face into a bloody mask. tWen
princes of the court see her, they all agree that she now lookthékdevil. Her
father sends the wedding guests home publicly vowing to punish his dafoghter
offense.

She is again dressed in her beautiful clothes and handed overnaisieal
who places her into ®az (which is to say, not a standard boat, but a container that
completely conceals her: a barrel, as opposed to the open boatscin Jele and
Beaflor travel) and thrown out to sea. She arrives in Greade har vaz is
immediately spotted by the king who happens to be standing on the shore. He sends a
fisherman out to bring this container to shore and orders it to be opdihedking
inquires about the identity of this girl's persecutor, but she willnashe him. He
then asks if she is a virgin, which she affirms, and declaréshleavishes to remain
so on account of her suffering. The king is sympathetic to hert@igd recognizes
her nobility. She dwells under his protection for half of a year befoe king
marries her. Shortly thereafter they conceive a child.

At this point Enikel introduces the figure of the king’s mother, who i
immediately declared to be the sort of woman who should be drowned Rhihe.

The mother denounces the marriage and adds that she will neveobeilestto her

22 A gray colorless skirt or dress.
Z«Truly now, | want to make myself appear as atftfgl mask.” For the translation sEhemas
“mask,” “larva” or “Schreckbild” see Lexer 1970,&9
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daughter-in-law. The king has his marshal take his mother toddffeastle, where,
presumably, she will be unable to do any harm.

While his wife is pregnant, the king must repel an invasion. $fes dpirth
while he is away and, as Imla Manekineand Mai und Beafloy the king’s mother
intercept the happy message, makes the messenger drunk and thamgessage to
read that “einen tiuvel hat min frou getragen, / daz wil ichiruwfar sagen, / ez is
gestalt als ein scherft”(Jans Enikel, lines 27047-49). However, in Enikel's version
of the tale, upon receiving this news, the kings himself orders hishalahat his
wife be shut into hevaz once again and put out to sea with her terrible child. The
marshal reluctantly obeys the order. This time the heroine arahifefloat into the
Tiber to Rome, where again a fisherman pulls the container to shore on the orders of a
man who, though only identified as a Roman, is, apparently, wealthy.

Meanwhile, in Greece the king has returned from war with tleengrking
captive. The king expresses his sadness at having been forced tdisrdefe’s
exile. The baffled response of the marshal causes the kihgvtdthe messenger
brought before him. He reports that he had spent the night aagtie of the queen
mother. The king imprisons her for life. He then immediatelyicts to make a
pilgrimage to Rome where he can do penance for his sin. Aathe sme, the King
of Rus, assuming that his daughter perished at sea, also decitegel to Rome, in
order to obtain absolution not for attempting to marry his daughter, bintafong

kiled her. The Pope, having since become aware of the unusual afritails

24 «“My lady has given birth to a devil, / | wish telltthis to you truly, / it is shaped like a magdy@n
ugly, frightening larva-like object).
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mother and child, reunites father, daughter and husband. Unllka Manekineor
Mai und Beaflor there are no consequences to this reunion other than that the heroine
returns to her rightful place as queen in Greece.

It is not clear in what time period Enikel understood his versionhef t
“Constance” tale to be taking place, but since an anecdote abadirSatecedes it,
the King of Rus seems to have attempted to marry his daughtee itd" century.
One could put this tale, liklai und Beafloy in the context of crusading, not only in
the Holy Land but also in Eastern Europe. In Enikel's case, howevsrstitange
that even the King of Rus demurs to the Pope, because Enikelris aiwhe schism
between the eastern and western churches, as should be efmentadl3-century
author. If one assumes that this episode is taking place contempoGirsrtemagne
and not during the Crusades, then it would be taking place in a pseaschi
environment (and further, before the Christianization of Rus, though Erikdehbly
would not be aware of this) and Enikel could then be seen as comgjracti
idealized past in which Christendom is unified. But other passages\elbehronik
do not support this chronology. Enikel seems to be open-minded concerning
religious practice and belief. This can be seen in his discus$ the aftermath of
the Tower of Babel, which is found directly after his version of “@Gamse.” In this
section he undertakes to describe the linguistic and cultural dywefsChristendom.
The fourth language produced by God’s curse is, according to Efokeld “in the

worthy land of Rus” (line 27560). He goes on to explain that:

da habent die pfaffen sunder art:
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sO si zuo der messvart

stllen gén und got dienen,

so begént si ez anders dann ze Wienen.

si lesent anders dann die pfaffen.

daz selb in got hat beschaffen.

si begént anders die wandelung,

die pfaffen alt und jurfé (lines 27561-68).
Though Enikel describes the Greeks as deceitful (an old prejudicéirgl 1972,
2.67ff., but the notion is probably derived from the more recent experénegestern
crusaders with the Byzantines), he is undisturbed by the schism andnrha
unabashedly positive attitude towards the East. At this pointuiidsrtain why he
began his tale in Rus; perhaps it was merely on account ofduimdéion with the
placé®; no other non-German land gets such high praise as Rus. Altgriziiel
could be using the story to comment on dealings between Rus and theBAlete
route his heroine travels is not irrelevant. Enik&V/sltchronikandMai und Beaflor
were both composed in Austria, most likely in the 1260s. It may exdbibuitous
that both should deal with relations between Rome and Greece. Highdéwo
versions stem from a single close ancestor or one influencemthtbe Most likely
Mai und Beafloinfluenced Jans Enikel this is the case.

These four literary monuments from the"x@ntury will act as the core for

our discussion of the “Constance” plot. | will be focusing on the composition of these

tales in the 1% century. Of the four only Matthew Paris's version is definitely

% “The priests have a special way there: / when theyass / should go and serve god, / then they do
it differently than in Vienna. / They recite difeartly than the priests (i.e. Western priests). d Go
arranged it for them himself. / They perform travstantiation differently, / the priests, old and
young.”

% The editor oMai und Beaflorincluded a prose version of Enikel’s tale in theaduction to his
edition. He attributed the alternation betweeratmns from Rome to Rus to the arbitrariness afysto
tellers (Anonymous iMuB 1974, IX-XV).
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independent of the others; for the sake of convenience | will tefdre ‘synoptic
tales’ when opposinga Maneking“The Daughter of the King of Rus”, amai und
Beaflor to the legend of Offa. Jans Enikel akthi und Beaflorare likely to be
closely related, if one is not derived from the other. Givenaibscurity ofLa
Manekineas a work (Philippe de Remi was not a professional author, andsindoe
seem that his work had much immediate literary influence), tbheAwstrian works
appear to be independent of Philippe’s romance.

At least three independent versions of a single tale type aupatroughly
the same time with no direct influence on each other. Certamlgan refer to oral
tradition, for we have no other choice. But working from versions of the “Constance
group that happened to be written down, what can we learn abewr#hitradition?
Why do we have no evidence of this tale type before thed®ury? Why should so
many similar tales appear more or less simultaneously?

The simplest answer to the questions is that the tale did nobekase about
1200. This hypothesis gives a unique opportunity to analyze variatiorree quiot
with the knowledge that we are not dealing with archaic sussifar we cannot
under any circumstances “interpret reconstructions of what mag bamsted in
former times” (Holbek 1987, 202). Instead, we work with a tale Hhdtmaximum
significance for the society relating the story, becausekauntedieval retellings of
the Trojan War, that is the society that created the tateit $tands, nearly all of the
motifs of the “Constance” group can be found prior to 1200 in one context tveanot

Our task is to bring the history of these motifs togethehn wie cultural situation of
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13‘h-century Europe, in order to determine why these motifs exeamged in the way

they were to create the “Constance” plot. This undertakingewiil analysis of the
primary motifs clusters that make up the story: the proposed ucessmarriage, the
exile and mutilation of the daughter, the eventual marriageseitend exile, and final
reunion. Once the motifs have been put in the context of their individual histories and
their use in the “Constance” group it will hopefully be possible tdwoit “what the

tale says,” as Stith Thompson put it, while speaking againstthgatetical treatment

of folklore (Thompson 1955, 177). But first let us turn to the history loblacship

on this type. This will acquaint us with which theoretical tduse been used for

understanding the “Constance” group.
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Chapter Two
History of the Scholarship

Steven Swann Jones has marked out the parameters of the contgmporar
debate concerning the analysis of fairy tales as three fumiaimeppositions:
psychological versus sociological interpretation, “cross-cultugpstspectives as
opposed to ethnographic (i.e. localized) perspectives, and textually esgsisaof
symbols versus “contextually based assessments of audience régpgonss 1993,
21). The discussion on the “Constance” group began in thed®ury, before the
science of folklore had formed such factions, but from the earlyc2@tury on,
Jones’s pattern can be discerned. Apart from the question of gelegmjgins,
which as a topic of discussion was eventually dropped because ofteiswer &an
be definitely proved (only Schick and Krappe described anything appngaa
convincing geographic genesis of the “Constance” story), Jones summtgk up
general debate well. Regarding specifically the “Constagecetip, psychological
and cultural-historical interpretations have dominated the schagdarskie purpose
of this chapter is to summarize this research and the plackitb whas brought us
in understanding the cycle of tales in question.

Scholarly interest in the “Constance” group goes back at ledise tGrimms.
The tale they published that corresponds most closely to ourisalé31, “Das
Madchen ohne Hande.” This is one of their composite tales. Ther@tiversion in

editions three to seven was derived from “zwei im Ganzen lilk®mimenden und
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sich erganzenden Erzahlungen aus HesSefMhe Grimms report several beginnings
that deviate from the standard theme of the incestuous father, isHmhind in the
version of the first edition. By the third edition they had replabedversion with
the beginning in which a man inadvertently sells his daughter to the devil. Awliffere
version presents a father who forbids his daughter to pray. Thouthteyatypically
did, the Grimms chose the introduction that sets the father in théigiespossible,
the hostility between father and daughter is barely covered esgecially in the first
edition, in which the farmer promises to support her after deprhangf hands; the
daughter departs, proclaiming that she cannot stay.

Only a decade after the Grimms’ published the third editiofleM, an
anonymous editor publishédai und Beaflor This editor (or perhaps Pfeiffer, who
may have written the introduction [Gibbs and Johnson 1997,%88@j)posed the tale
to have been brought from the East during the Crusades on accouatiadation of
Mai’'s kingdom in Morea. This he believed could best explain “das wliciaer

Gemisch von griechischen, lateinischen und franzdsischen Namen, die im bunte

27 .from “two tales from Hessen that on the whole agand complement each othelkHM 1985,
918). Bolte and Polivka clarify that a tale fronahg im Wildchen Hause (Marie Hassenpflug in
Uther 2008, 81) told in 1811 was revised in 181&ating a tale told on August 27 by Dorothea
Viehmann (BP 191, 295-96). Between the versiorsrahm #31 in the first and third editions there
are the usual stylistic differences that charantetiie evolution which the Grimms’ tales underwent.
For example in the first edition, after the milgns over what stands behind his mill, the devésl
nothing. But in the third edition the “old man”described as laughing with a sneer after the aontr
is signed. More significantly, in the first editithere is an intervening period before the kimgliie
first edition a king’s son) marries, in which thiel gvithout hands serves by watching over the
chickens. In the third edition no mention is madléhis period of service. The girl without harids
taken under his protection and soon after they widdo important in the third edition is that the
gueen-mother shows mercy to her daughter-in-lawwghe is ordered in the false letter to kill har.
the first edition it is implied that the ordersdove out the queen and her child are undertakethéy
court.

28 Letizman (1930: 284) supposed that Alois Vollmasvthe editor on account of mistakes in the
edition that Pfeiffer would not have made.
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Reihenfolge miteinander wechsel{Anonymous inMuB 1974, VIIl). Though he
thought the location of Mai's kingdom to be indicative of the talefgimrthe editor
did not take into account the analogue tales, which occur in HungaainBRussia,
or some other place. The editor seems to have believe#haind Beafloy along
with La belle Héléne de Constantinoplen account of the setting in Greece,
represents the most primitive literary version available.s Doiess was not argued
convincingly and was therefore not taken seriously until almosttyeigears later,
because it seemed to later researchers that the “Lifdfaf @ointed to Germanic
origins.

The Grimms saw “Das Madchen ohne Hande” as related plymeri
“Allerlei-Rauh,” Grimms’ Tale #65 and “Aschenputtel,” Grimmsalé #21 KHM
1985, 976). The correlation between the exiled/run-away daughtehamughter
persecuted at home has consistently been problematic in questidassification.

The historical-geographic school, as represented by the ATU Ihgex, had kept
the tales separafe(Uther 2004, 379-80). Strucutralists, like Jones, have, however,
seen a broader “persecuted heroine genre” (Jones 1993, 18-21).

Later in the 18 century, Hermann Suchier and Marian Cox expanded the
research on the “Constance” plot by discussing its origins in nedigerature and
as a Cinderella-like folktale. Suchier first explored the legdriKing Offa | and his

bride, exiled, and after her marriage, framed. He listed deNterary works that

29« the wonderful mix of Greek, Latin and French nartieat alternate in an arbitrary sequence.”

% Cinderella (510A) and Peau d’Ane (510B) are cfassitogether, while the Maiden Without Hands
is in its own category (706), though it is simitar510B.

31 Jones includes in this genre AT types 310, 408, 437, 450, 480, 500, 510A/510B/511, 533, 705,
706, 707,709, 710, 712 (Crescentia), 870, 870AA888d 923.
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belong to the same cycle but discussed only three of what toifdswere the most
ancient tales after the legend of Offa I. Those wexevlanekineby Philippe de
Remi, Nicholas Trevet's tale of Constance in the Anglo-Nori@aronicle, and a
Middle English poenEmare(1901)%* The latter two have turned out not be among
the oldest versiong;a Manekinds likely older than Suchier believed and the “Life of
Offa” is probably younger (see above, 4-5, 13). Unlike Simrock (1878, 62-63),
Suchier did not believe that the character ofdbrgModpriydo) in Beowulf (whose
story is found in lines 1931-62) and other sources could be considered dbe dir
ancestor of the “Constance” heroine. He was hesitant to g8repick’'s genealogy
because none of the heroines of the “Constance” group share théongme More
powerfully he argued that “Die Rig-sage war durchaus heidnischen characters; das
Constantia-lied gehorte bereits der christlichen zeit an, dochsieh der dichter
gleich dem des Bedwulf des heidnischen characters der auftreteexdemen noch
wol bewust” (Suchier 1877, 526). Suchier also recognized an oral character of the
tales and offered suggestions as to whence certain motifs naigatheir origins: the
punishments of exile on a ship lacking sail or rudder appears staheof Ragnar
Lodbrog, loss of a hand was inflicted on thieves under Anglo-Saxenaad the

alteration of letters was a common motif, for instance in the story of Amleth.

324Dje vier genannten halte ich fiir die altestensi@nen dieser Sage. Die ersten drei verlegen die
handlung nach Northumberland oder, was fast das&sbagt, nach Schottland, die vierte nach
Galizien" (Suchier 1877, 517). “I judge those foamed to be the oldest versions of this saga. The
first three transfer the plot to Northumberlandwinat entails nearly the same, to Scotland, thetiou
to Galicia.”

%3 “The brylo Saga was of a completely pagan character; thef &pnstance already belongs to the
Christian era, but the author [of “Constance”]t jas the author of Beowulf, was well aware of the
pagan character of the personages.”
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While Suchier treated the “Constance” group as an independent fadkiverr
Marian Cox, in the introduction to her abstracts of “Cinderella’ whe first to bring
Constance into the vicinity of “Cinderella” (Cox 1967, xlvi-Ixvi).h&Soffered plot
summaries of several medieval versions of “Constance,” thougtiicginet speculate
on an origin of the tales or offer an interpretation. Her aim twaclassify and to
gather as many examples as could be reasonably published. Skiseaddition of
“Constance” stories in the Cinderella cycle, Constance has enjayé&ntative
affiliation with Cinderella. Rooth also included folktale versionshef “Constance”
group in the Cinderella cycf&,but she did not consider it to be an original variant:
“The scope of this investigation of Type Bl [ATU 706, the ‘Constagceup] is
only to show 1. that Type B1 with the motifs unnatural father &tgether with the
visit to the feast, is limited to the European tradition, and 2.Tigpe B1 has no
original affinity with Types AB or B [ATU 510A] either throughyst or through
content” (Rooth 1980, 119). Rooth considered some of the variant motifs of the
“Constance” group to be ancient, but the tale to be of medieval origin.

The initial, definitive list of tales that make up the “Constance” grouplard
out by Suchier in the introduction to his edition of Philippe de Remdgks and
expanded on by A.B. Gough, Daumling, and Bolte-Polivka. Suchi¢dfB 1884,
xxiv) grouped the medieval analoguesla Manekineinto two alternatives: “Les

versions de ce conte se divisent en deux types qui j'appelledeeli@rmite et celui

3 Rooth classified the Cap O’ Rushes/Donkey-Skie & Cinderella Type B. The “Constance” story
is included as B1.
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du sénateur® In the “hermit type,” the heroine has two sons from whom she is
separated during her second exile. These sons grow up under théigraté@
hermit. La Manekinebelongs to the “senator type” in that Joie and the corresponding
heroines of other tales spend their second exile in the house ofanRemator. As
opposed to the editor dai und Beafloy Suchier believed that “Ces deux traditions,
qui primitivement n’en font qu'une, ont existé a cote l'une de l'autrasda
I'’Angleterre septentrionale avant la fin du douziéme siécle’OfB 1884, xxiv)*°
Locating the “Constance” plot in England depends on an inconsistentadissoof
the tale with English historical traditions, most importantly lifeeof the two Offas
and the debatable reference to the Prypo interpolatiBeanulf Gough agreed with
Suchier and took the argument further by tentatively claiming thatoriginal
“Constance” tale arose as an Anglian nature myth (Suchier 1877, 52Gcugh
1902, 51 and 83).

In accordance with his contention that the medieval accounts wetaedr
by authors from the tales of the illiterate folk, Suchier furitiaessified the various
folktale motifs that correspond to the “Constance” group into three grol latter
two groups being variations of the most ancient attested form. hGmargpared the
literary and folktale versions listed by Suchier and reconstiuathat he considered

to be the primitive form of the “Constance Saga” (Gough 1902, 12). [ En@m

% “The versions of this tale divide themselves itvto types, that | label those of the hermit andsého
of the senator.”

% “These two traditions, that originally derive framne, have existed next to each other in the rafrth
England since the end of the™&ntury.”

40



original form he created a genealogy of the cycle, with whictndoed developments

and alterations of the story (copied from the Google Books facsimile).
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Contrary to Gough'’s dating, the compositionLaf Manekineis now thought to have
occurred approximately fifty years prior to the date giver hdihis in itself does not
discount thata Maneking(MK in Gough’s abbreviation) is tied tdai und Beaflor
and Jans Enikel by some lost French versighand 6*), but concrete evidence is
lacking for these proposals, and there is no reason to assume thasdb@tion the
tale gained with English history pre-dated Matthew Paris.

Although Gough continued the discussion of the “Constance” group in
connection with that of Offa and Prypo, he did so with genealoglgaktives. He
excluded from his work what he thought of as mythological interpoetstbut came
to no conclusions concerning the connection to Offa-Prypo. After his ptibfiche
topic was no longer discussed, except to be rejected by Schick. sorheof
mythological interpretation Gough was referring to began in caiomegvith the
related folktale known as “Catskin” or “Peau d’Asne.” Coote arghatthis tale —
and related tales as well — descended from an Indian myth eecordheRigveda
which he summarizes in the following manner:

A young nymph, named Apéala, comes down from the mountain to draw

water, and in so doing drave®@mu(or ambrosia), which she presents to the

Sun God, Indra, the drinker of that immortal beverage. Indra, pledged

this attention of the nymph, who, though young, is ugly and deformed,

consents to pass over her head, her chest, and her stomach. She becomes
purified also by the wheel of his car, the car itself and then lod the car

being passed over her, and when he has done this Indra givesdwenplete

his favour, a shining robe made of the skin of the sun (Coote 1880, 16).

The elements of the European folktale are interpreted as besugmiked

from the myth and adapted to a human setting. Thus “the water whala Araws
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from the God, and which, because of its holy destination, becomssrttan which
he lives, is expressed in the soup which Zuccaccia, the Mantuan heaoithe
Allerleihrauh, make for their princes. In the Irish taldhas come down to shaving
water” (Coote 1880, 16). The blows which the European heroine re@deker
dresses are treated in a like manner, in that the car drivinghewéransforms into a
beating, while the skin of the sun turns into the shining dresse®\ltkdeihrauh
takes with her. Having proposed this equivalency to the Vedic mytite(proceeds
to interpret the “Catskin” story in light of the nature mythgldlgat was commonly
accepted in his time. Solar interpretations of folktales and mygs later ridiculed
into obscurity by Andrew Lang’s anthropological school of folklorer thts reason
Coote’s analysis made no lasting impression on later studies pétbecuted heroine
genre.

Subsequent scholars took a more Euro-centric approach. Continentahsersi
of the “Constance” group from the "LZentury associate the tale with Eastern
Europe, be it Hungary, Byzantium, or Russia. This is likely du¢hé generic
demands of ancient and medieval romance, which typically heldcadten for
exotic eastern locales. A focus on the Eastern Roman Empyeical. Following
Schick, Alexander Krappe proposed that the tale type migrated itainBfrom
Byzantium on the basis of the tale’s distribution from this aeayell as the fact that
the history of Trevet (whence Chaucer received the name ‘i@es)agave the

characters oriental names:
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It is however an axiom that the heroes and heroines of fak:tal not

altogether anonymous, bear the most common names known in the country in

which these tales are told, witne¥sck with Bean-stalindHans im Glick

No English or French story-teller would have called his l@ostanting his

heroineHelenor Constancea Greek story-teller would do so quite naturally

(Krappe 1937, 367).

One cannot equate the tellersJatk with Bean-stalkr Hans im Gliicko the upper-
class authors of medieval romances. A German peasant would nothismero
Iwein or Parzival either. But the names do perhaps indicatethorg about the
tales. Krappe further argued that the incestuous advances maite Iheroine’s
father were so contrary to occidental mentality as to makenaection to western
folktales impossible. Fifty years later Dundes presentedatigisment from Krappe
as an example of what he called historical-literalism, irt thassumes that the
proposed incest in the tale reflects actual incidences of in€ékrappe and other
folklorists had been the slightest bit willing to consider psycalygéioc theory
seriously, they might possibly have realized that it is pegcisecause the attempted
incest is so monstrous to Occidental feeling that it occuiainy tale form” (Dundes
1987, 60).

As an advocate of psychoanalytic theory in folklore researchgd&s used the
case of the “Maiden without Hands” (ATU 706) to argue that atterigpinterpret
fairy tales had fallen short up to that point (1987). In doing so, tweght together
two scholars who analyzed the “Maiden without Hands” in 1912: Daunairdy
Rank. Heinrich Daumling published his dissertation in which, breakinly past

mythological and genealogical approaches, he sought the origins aistHeahds

motif in popular legends and ecclesiastical literature. Heleded that ATU 706
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played on the New Testament admonition that if “your hand offendscybut, off”
(D&umling 1912, 98).

In the same year Otto Rank published Ihizest-motif in Dichtung und Sage
in which he presents the tales as working out suppressed ersiiesdbetween
fathers and daughters. Incest cannot openly take place. Acdgydinegfirst attempt
of the father is rebuked; however, the daughter loses her hands as @mi$tm
replacing and fulfilling the sexual desire for her father gsturbation. Rank sees
the foreign king the heroine eventually marries as a recurrence @ither.f Thus the
incest is, in fact, fulfiled (Rank 1912, 392-8). Dundes (1987, 56 and 61), while
criticizing other psychoanalytic approaches as lacking evidgramarily R6heim

[1922] and Fenster [1982]), gave an interpretation similar to Rank’s:

Fairy tales represent the child’s point of view. The maidehowithands is a
girl who wants to marry her father, but this taboo cannot be exgtess
directly. So through projective inversion, it is the father wiamts marry his
daughter. This is not to say that there may not be fathersavéheexually
attracted to their own daughters, but only that in fairy talés tlite daughter’s
point of view which is articulated. In carrying out the dead nr&ghe
commands, the father is obliged to marry his own daughter. SircEdag
to this interpretation, it is the girl who is guilty of the onigi incestuous
thought, it is appropriate that it is the girl who is punished fa tihought.
This is why it is the girl who is punished by having her handsit{Dundes
1987, 61).

He used the textual evidence of Daumling to back up this claim:

...a legend attached to Pope Leo among others reports that asshe wa
celebrating Easter mass, a woman kissed his hand. This arousselxuiatly

and shortly thereafter he withdrew to cut off the hand which had dcatla
him. Later, the people complained because he did not celebrateamassah

He prayed to the Virgin who appeared to him and restored the missinty
(1987, 62).
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Daumling considered the loss of hands and the eventual miraculous edmghe
most significant motifs of the “Maiden Without Hands” cycle. &#se Enikel's
treatment of the “Constance” material lacks that motif, hegpléice “Daughter of the
King of Russia” into the category of “Allerleiraun” and “Peawarte” (Daumling
1912, 24). But in this case Daumling allows the lines drawn betwagegaries to
get in the way of interpretation. If one has a categoryaldfstlabeled “Maiden
Without Hands” one believes that the loss of hands is the most imptetdure in
that category. But the substantial difference between thed®aWithout Hands”
and Jans Enikel’'s version of the same plot is limited to the eBgpechoices the
authors made concerning what torture they would inflict upon theairies before
putting her out to sea. Most importantly and most consistently, thebas exiled,
mutilated or not. Though the connection Daumling and Dundes draw beteegl s
desire and the mutilation of hands may be valid, it does not shedhgtite most
important event: the exile of the heroine.

Dundes is not the only scholar to have made use of psychoanalysestionr
to the “Constance” group. Prior to Dundes, Fenster, whom Dundeszedtic
interpreted_a Manekineas a game of ‘who has the phallus.” Her analysis was carried
out “at the level of castration anxiety” (Fenster 1982, 57). cdmelusion is that the
heroine, represented metonymically by her hand, is hersednaférable phallus.
Danielle Buschinger took the idea of castration anxiety fudhéerargued that, while
the castration irLa Manekineis represented by physical mutilation, Mai und

Beaflor, since Beaflor remains physically unharmed, the mere removaé dferoine
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from her homeland is a sort of castration (Buschinger 1988, 33). iSTlaigprime
example of reading a favored interpretation into a text agalhsvidence. Though
Buschinger’s article appeared some years after Dundes toakatier up, it was
primarily from such explanations, unsupported by evidence, that he dwishe
rehabilitate psychoanalytical exegesis (Dundes 1989, 126, and ioufmartagainst
Fenster [1982, 141]). But Dundes’ understanding of ATU 706 is predicated on the
guilt of the daughter. This proposed guilt is no more apparent in ATUh&DGis
castration. Indeed, the heroine is the epitome of ideal womanhood andpisndes
was correct when he argued against Krappe’s insistence thlataf incest could not
arise in the West. Occidental feeling against incest telsiothing of the tale’s
origin, for the incest taboo is universal Krappe’s insistence that the incest theme is
based on actual occurrences of incest is atypical. Be thatag, Dundes’ theory
shares a good deal with the “literalist” theories in that batbume a generic
uniformity in the tales that is not necessarily present. Dundksati address the
many tales in which a loss of hands plays no role at all.

After Daumling, studies of the “Constance saga” began to shdueinde
from disciplines other than philology. Margaret Schlauch, aaliyescholar heavily
influenced by the anthropological school of Frazer, argued th&Ctirestance Saga”
was a combination of two ancient tales: the story of the incestiatisr and a

“general cycle of persecuted women” (Schlauch 1927, 65). She vidseditial

3" Though great variety is apparent in practice “eetical” incest taboo against a parent having

sexual relations with a child is everywhere presehile the “horizontal” taboo against sibling or
cousin sex varies from place to place. In cetiames and places there has been no prohibition on
sibling marriage (e.g. ancient and even Hellenistigpt). At other times the horizontal prohibition

has been extended to the seventh degree of kitslgpmedieval canon law; see Brundage 1993, 140).
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motif of the incestuous father as one method among many of fah@ngeroine into
exile. Her explanation for the existence of such tales isganious use of Frazer’s
ideas as explicated ihhe Golden Bough Schlauch believed that the origin of the
incestuous father tale could be projected onto a time when “nchtyjarthat is a
system in which the king is dependent on his wife for his thforeas being
overtaken by patriarchy. When the king’'s wife dies, he mustynias daughter in
order to maintain his position. “The daughter’s repugnance would belex of the
new and growing point of view” (Schlauch 1927, 44-45). The false aotmousaf
animal birth Schlauch reckons to a feminine version of the basic llolktame of a
persecuted child, who suffers because a person of authority fearshas existence
(1927, 114). The idea that the theme of incest reaches back tt ia gieiealogical
calculation is an interesting concept. It is true that somaeokings of Rome, and
apparently the kings of other Latin tribes, had married the fdargy of their
predecessors. Most famously,Tihe Aeneidthe feud between Aeneas and Turnus is
not so much for the hand of Lavinia (though it is that), as it ®rgest for the
kingship of Latium. Not one of the seven kings of Rome was succegdedon, but
some were succeeded by their sons-in-law. Frazer presests facts to convince
the reader that the right to rule was passed on through daugldatsFrazer also
notes the violent deaths by which many royal tenures wereud®t! In Frazer's
theory of religion, this is evidence of yet another rite by whictyki impersonating

gods, are sacrificed (Frazer 1994, 131). His chief evidence isyities that explain

3 What Schlauch calls “matriarchy,” could probabéymore accurately labeled “matrilineal
succession.”
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Romulus’ death as either an assumption into heaven or a brutal murder at the hands of
angry patricians. This murder is said to have taken place amaer festival
equivalent to the Saturnalia.

Frazer tended to subordinate all things to religion. However, tte td
marriage and murder in early Rome can be more convincingly explairlee sart of
alliance building and backstabbing that has characterized mosintmacid modern
political history. It is doubtful that early Latin culture had tthaerable political
institutions required to uphold such traditions. On this topic, CrawfoodewtJust
as in archaic Greece, tyrants and aristocrats ofpoie inter-married with those of
another, so in archaic Italy there was no rigid conception oéngizip to tie a man to
the community of his birth. What is more, openness to horizontal peoetsaems
to have been true of all social levels...” (Crawford 1986, 393). OPessr Meineck
argued in his lectures on Roman Mythology (2005, Lecture 7), the kinfome
were not so much kings as tyrants in the Greek sense: strongdneeruled city-
states as long as they could hold power. As a young city, Romenba
institutionalized kingship, only tyranry. Matrilineal succession does not appear to
have ever been a Roman tradition.

Schlauch’s use of Frazer is vague and taken out of context. Whilawste
have derived her theory from Frazer's discussion of matriliseetession in early
Roman kingship, Schlauch does not present the “incestuous fatherasalessing

originated in Italy during Rome’s early years, or at any paldr time. According to

39 For a complete review and critique of Frazer dredritualist school of folklore see Fontenrose
(1966).
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Schlauch, matriarchy is older than patriarchy; the incestuocuerfttles were born at
a crossroads between these two systems, whenever that was. aWineedrto the
context of Roman myths, this theory cannot hold, for it is well knownpttar to the
foundation of Rome and the supposed matriarchal system practicedttieeAlban
kings who succeeded Aeneas were his own male descendents righRomtilus
and Remus (though the twins were supposedly descended from Aeneahb theug
daughter of Numitor, Rhea Silvia, and fathered by Mars [Livy, 1.3]).

Schlauch’s account of the incestuous father tales is based on dpasutlaat
certain motifs of the tale represent survivals from prehistogn-axiom of the
anthropological school of folklore. This is the primary weakness ddy@oach; she
makes no attempt to account for the popularity of the incestuous fatean the
contexts in which it is found. Instead, she seeks to find thenwiiections in the
fog of past and quasi- or ahistorical myths that even our pris@amce for the tales
did not necessarily find credibfé.

Up to that point scholars had been intent on demonstrating the Geronanic
folkloric roots of the “Constance” group. Schick continued this traditionsiitthe
Offa legend in two. He attributed the tales of Offa’s youtldisabled and ineligible
for the throne to Germanic folklore. However, he did not accept tha&l date of
composition for the “Life of Offa I” offered by Luard. Rather hssociated the

composition of the tale with the jubilee of St. Albans in June of 12565929,

“9In the introduction to her translation of Livy, Wiar places special emphasis on expressions used
by Livy to connote detached skepticism, althoughpnofessed intent was to neither affirm nor deny
received tradition (Warrior in Livy, xix).
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41-42). He speculated thistai und Beaflorrepresented the oldest record of the tale
because if it was translated into German ca. 1260, then one can &isauitseFrench
original was composed as early as the 1230s, Wwhilslanekinevas thought to have
been composed later in the century.

If Mai und Beafloris the oldest version (whilea Manekinewas dated to ca.
1270), then the Germanic roots of the “Constance Saga” seenkédgs Given the
moralistic tone many versions demonstrate, Schick treated thet&Doe% group in a
Christian context. In particular, he saw “Constance” as straaggpciated with the
“Crescentia” legend attested originally in tKaiserchronik He believed both of
those tales to be genetically related to the “Clemtine Retogsy’ while also giving
brief mention to the legend of Placidus-Eustathius (DSRdta Sanctorumand
Apollonius of Tyre(in Archibald 1991f' Since the editor oMai und Beaflor
proposed the idea, Schick was the first to argue convincingly for th&eonanic
origins of the “Constance” group, stating that “...wir wissen ja, weoie Byzanz aus
zahlreiche Wanderméarchen ihre Wege in slawisches, lateiniscitegermanisches
Gebiet geherf? (Schick 1929, 54). He projected tihaai und Beaflorstemmed from
an “Ur-Ur-Kreszentia” that had either grown from a differelass ofMarchen of
Byzantine origin or that the ancient “Crescentia” had simpgnlkteansplanted from

Byzantium (1929, 47).

1 Schick did not consider the “Clementine Recogniicto be the exclusive source for the
“Constance” group; rather he believed the sharetifsrto have multiple origins, namely the many
other Christian legends, Arabic and Indian taleshi& 1929, 46 n. 19).

42« .we know how numerous migrating tales from Byzamt find their way into Slavic, Latin, and
Germanic territories.”
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A decade later, Philip Goepp objected that attributing the origirthef
“Constance” plot to the “Clementine Recognitions” ignored the falklelements of
the saga (Goepp 1938, 166). Goepp seems to have thought that Clegstireds do
not traffic in folklore, though this is untenable as an assumption. Be that as lenay,
took the philological study of the “Constance” group in a new directyoroimparing
it to Apollonius of Tyrethe late antique tale, popular in the Middle Ages, which,
though certainly not Germanic, is of disputed orftfinGoepp identified six points of
resemblance betwedpolloniusand the “Constance Saga.” 1. The general pattern of
a man, wife and child separated and reunited after many adverurélse initial
theme of incest, consummated Apollonius threatened in the “Constance Saga”
(Goepp, like Schlauch, considered the incest to be mere catalyshefolater
adventures); 3. Absence of husband after marriage; 4. A floatingpibgsta role in
the separation of husband and wife; 5. A doubtful parallel betwedratiishment of
the “Constance” heroine and the abduction of Apollonius’ daughter; 6.tBetwife
of Apollonius and the “Constance” heroine appear dazzlingly, som&tim
supernaturally beautiful at the end (Goepp 1938, 164-65). Goepp did not consider the
correspondences to be exact, which he attributed mainly to tloetelistharacter of
the Apolloniusnarrative. He concluded that partsAgollonius namely the themes
surrounding the incestuous king, Antiochus, and the fate of Apollonius’ wife,

stemmed from an ancient source distantly shared by the “Constance” group.

“3 Although the romance is only extant in Latin anedieval translations from the various Latin
versions, there is a long lasting and ongoing desps to whethehpolloniusstems from a Greek
original. Goepp argued for the presumption of hatiithorship (1938, 150, n. 4) since no physical
trace of a Greek text survives. See Kortekaas42®D-35) and Archibald (1991, 6-9) for the most
recent and comprehensive overview of the literatorecerning this question.
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Goepp’s argument is convincing and has been influential. Both Eimmsma
and de Boor mention the connectionAgdolloniusto Mai und Beafloy even though
they do not discuss the more closely related French correltesriann 1934, 63
and de Boor 1970, 103). Elizabeth Archibald (1986, 1991 and 2001), however, has
given more in-depth consideration of the relationships betwgtoniusand the
“Constance” group. Noting that Goepp considered the fifth and sixthllglar
dubious, Archibald expressed doubt concerning the first and third parbkelzuse
the protagonist of the “Constance” group, contrary to the daughter aicAuos, is
horrified and escapes her father. Unlike Schlauch and Goepp, Arcisibaldhe
theme of incest pervading both narratives, in that the incest “representspdioisof
domestic and social order,” while the final reunion with the hersiseh signifies a
return to patriarchal norms, as opposed to the incest motivated bilineal
(Archibald accepts Schlauch’s theory [Archibald 1986, 267 and 1991, 59]).

If incest is not only a method of initiating the daughter’s atlwes, then the
mutilation the daughter undergoes before her exile must refle¢hteatened incest.
To demonstrate this, Archibald uses an episode from Herodotus, in wimgh K
Mykerinus of Egypt seduces his daughter, causing her to commideswut of grief
(Herodotus, 2.131-132). Her mother has the hands of all accomplidemaaiut off.
Incidentally, Herodotus did not believe the tale. He conjecturddthiastory had
been invented to account for the broken arms of female statues fothetomb of
Mykerinus’s daughter. Archibald wrote in response: “It seem&elgplthat broken

statuary could have been the source of such a pervasive thentl@stadrly tale of
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incest does suggest that the mutilation of hands may have beenalbyiga
punishment or threat...” (Archibald 1991, 267). Further, according to Balhithe
case of paralyzed hands in the “ClementiRecognitions” represents a Christian
development in which the hands are mutilated by the heroine heuself grief. In
the Middle Ages this evolves in some cases into an act ofndefignost notably in
La Maneking.

Apart from the philological study of the origin’s plot in late quity,
Archibald was concerned with the apparent popularity of tales involwiogst
beginning in the 1M century. As she recognized, it is unlikely that incest was a
more or less common in this time period than in earlier timagnwncest was not
such an evident concern (Archibald 1989,*5).Thus the rise of popular tales
involving incest, namely the legend of Judas, Gregorius, St. Alban, and the incestuous
father tales, must be due to a cultural and intellectual shift. Archibald iddrtifthe
intervention of the Church in aristocratic matrimonial practicdschvresulted in the
medieval regulations stipulating that one may not marry withinrselegrees of
kinship and 2. the theological discussion of repentance, which gave orise t
contritionism. Archibald invoked Payen’s discussion of a new kind of hagiography in
which sanctity is attained by repentance for a monstrouslisaest was often the sin

described on account of the increased awareness of the mattentbmbogt by the

*4 Archibald points to medieval penitentials as ewitkefor this increase of concern. Before th8 10
and 11"centuries, incest was only mentioned in passinglevetiterwards entire sections were devoted
to the topic (Payen 1967, 519).
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church’s unrealistic attempts to enforce the laws of consangyithibald 1989,
8).

The attempt to explain the elements of the “Constance” grouermnstof
prehistoric cultural heritage was taken to the limit by Magj@sborn. To be fair,
Osborn separated the scholarly portions of her book from the chaptdrnich she
contextualizes her investigation in the modern search for “the gaddebler
approach is speculative but innovative in that she focuses not soomulch plot as
on the image of a woman-goddess afloat on the sea. This gives her a wiathe i
historic and prehistoric comparisons to explore, but the threads shs thaw
medieval romances to late classical romances and further &m pagth are thinly
woven.

Osborn concentrated on three English romance versions of the “Coristance
plot: Emare(1901),Le Bone Florence of Ron{@#976) and Chaucer®lan of Law’s
Tale She treats these romances not only as the survivals of paffafbualso as
myth being redeployed for contemporary political etiologies. In génttre myth is
designed to explain how a great man was born from a mother who sudiffreult
trials. “In other words, this genealogical concern turns tbman’s quest into her
son’s birth” (Osborn 1998, 177). Ultimately, Osborn connects the imagaofman
on a boat through the Virgin Mary as sea-goddess to Isis, and Wefore great
mother goddess. The myth of Isis and Osiris is of particulpoitance in that it tells
of an incestuous relationship between brother and sister (thoughvikith results

in the dismemberment of one party in the relationship (in this tb@senale party)
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and the extensive travels of the goddess in the aftermathsofligaster (Osborne
1998, 201). Regarding the mutilation of hands associated with incestn(xbots

to a ritual in which Isis is said to detach her hand and send it to her devotee so that the
human suppliant is possessed. She also speculates that the prormdsnéident

in Swedish rock drawings indicate a shamanic power located in thes.haThe
mutilation of hands in the later folktales may indicate an giteém extinguish that
power (1998, 214-15).

To return to Jones’ summary of the current debate on folklores Insthe
history of the scholarship on “Constance” a parallel between théngsgical and
cross-cultural perspectives versus the sociological and ethnogragtspectives.
Around the turn of the last century, the discussion centered on ethnagsapblars
pursued a philological inquiry into the folkloric origins of the plothig#h nation told
this story first? Under the influence of the anthropological schioislguestion was
refined to: What prehistoric cultural circumstances generdtedlot? About this
time, scholars engaged in psychoanalysis were more concernethevitieaning of
human (cross-cultural) symbols. Only the more recent commentatctsbald and
Osborn, have attempted to assess “Constance” in terms of audesmpense:
Archibald by describing the increased consciousness of incest ihl'theand 1¥'
centuries, Osborn by connecting the tales to a living “sea-godutadgion, that, she
speculated, reached far into prehistory, and indicated a traditioalex &about

independent women.
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In her later work on the topic, Archibald denied that the womaradeft
maintains any control of her destiny (Archibald 2001, 157). Instedtie“Elight
from the Incestuous Father plot can be read as an importantaatipérsonal rite of
passage gone horribly wrong” (2001, 157). But as Hares-Stryker paatedhen
men, be they infants or adults, are set adrift, the situationsexgge“an adventure
that proves his defiance of the natural elements, his defiarfegeotself,” whereas
women face their doom passively (Hares-Stryker 1993, 91-92). Newe=gh€lsborn
was not totally off the mark when she observed independence in the dGoist
heroines. Some of them, particularly Joid.afManekine are indeed strong-willed.
But this is an attribute bestowed by the author, not by folk tradition.

Some suspicion may be cast on the folkloric bona fides of the “Cmesta
group. Osborn noted that, though the medieval romances she analyzed shdred m
with Apolloniusand the“ClementineRecognitions,” the focus of the two tales was
not the women but male protagonists (Osborn 1998, 176). The same csald bé
the “Life of Offa I.” The plot structure, as opposed to the ctasté motifs that make
up the plot, must be relatively new and perhaps literary. Osboomgarisons,
though in many ways dubious, are intriguing in that they flesh ouhiBald’s
conviction that “[tlhere seems to be a link between incest andatnoris, however
enigmatic” (Archibald 1986, 262). This link is still difficult to identify.

The motifs of myth and folklore must make sense to the carfidve stories
are to continue to be told. There is little indication that“Denstance” heroine

carries any sort of magical power in her hands. Such survivdie dsis cult would
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mean nothing outside of their original cult significance. Thdestl reliable
antecedents of “Constance” so far are the “Clementine RemwgiiandApollonius
On the whole, however, Osborn’s evidence for a living “sea-goddesdition, of
which the medieval “Constance Saga” is allegedly a reflection, is strong.

Whether “Constance” stems from these traditions of women atsgeh as
Isis or the Virgin Mary, must remain debatable. | find Archibald’s exgiian for the
incest element convincing. But the relationship of “Constance” tdGlementine
Recognitions” andipollonius of Tyreshould be reevaluated. The shared themes are
clear. However, what remains unexplained is why the relatmenor character of
the persecuted woman merited her own tale later in history. r@skas on the right
track by searching for living mythic traditions. But the “Const& heroine is a
human, not Isis, and she is of her own time, tH& deéhtury. The task henceforth is
to investigate the 3century background that made “Constance” an appealing story

to the men who put it to paper.
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Chapter Three
Romance, Historiography, and Wondertales

The origins, sources, and analogues of modern folktales have @@&emon
topics of discussion since scholars began collecting popular antiguitesigh there
has typically been an assumption that folktales represent wiedt c&/er from older
cultures, our perspective on what the ancient ancestor of a modedestale should
look like, and thus what we search for, has often been marred biycgéeknitions.
Above all, the essence of folktale was defined as necesagrilyduct of peasant oral
culture. To use the subject of this investigation as an examgles third edition of
Kinder- und Hausmarchemhe Grimms present the medieval romantés und
Beaflor and La Belle Héléneas ‘entsprechungén(“correspondences”to “Das
Madchen ohne Hande’KHM 1985, 920). Entsprechunywould seem to be a
carefully chosen word, because, while it implies kinship or déoivait excludes any
subsequent interaction between the oral and the literary. hEod&timmsMai und
Beafloris evidence for the existence of the medieval oral traditiorey Took it for
granted that such literary creations could not influence peasant storytellers

Many theories account for the distribution of folklore. The questibn
literature as source or correlate of folklore has been lyeasslearched since the
Grimms®® Ideas of how long versions of these tales have been in diorylathat
form they took, where they came from and who composed and told them leswve be

broadened in recent years by Graham Anderson (2000) and Jan Ziolk2@3®), (

> Notably by Wesselski (1974) or more recently bytiét (1987), Roth (1986), and Bottigheimer
(1989).
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among others. The tasks those two scholars have undertaken have ssmetim
required a reevaluation of what may constitute a legitimatcadént to or ancestor
of a modern folktale. It is still true, of course, that theiestricomplete documented
“Cinderella” tale is to be found in Basile. But as Anderson diesvn, an ancient
version of “Cinderella,” the “Rhodopis” episode related by Strabo, flwaproblem
in supplying three of the five essential steps as it stands: Risoldagithe help of an
animal, which might be classed as ‘supernatural intervention’ppleeation of the
slipper test motif could not be clearer, nor could ‘marriage tgtimee™ (Anderson
2000, 27). Three out of five is not bad, and without doubt we are dealihcawi
early version of “Cinderella” in this account. However, notcaies are as clear-cut.
When investigating the history of folktales, one must be preparezhg8der sources
that in form and artistic intention are different from modern tales.

For instance, “Little Red Riding Hood” has typically been traceck b#o
further than to Perrault's “La Petit Chaperon Rod§éh Saintyves 1923, 211-13).
Arguably, Perrault’s tale did influence all subsequent versionsado a8 degree that
one must think of it as the origin of the modern cycle of “Reting Hood” tales.
But it is unlikely that Perrault invented the tale out of nothinglkéwski compared
the “Little Red Riding Hood” model to a section of thecunda Ratisy Egbert of
Liége. In this brief account we find a young girl, recently lzapot on Pentecost and

given a red tunic by her Godfather. When the girl is takenvgifaas food for cubs,

“* Though Zipes’ central concern was not with a ghiaal study of the tale’s origins, he presented
“Red Riding Hood” as having grown from local Frerartal accounts of werewolves leading up to
Perrault’s day (Zipes 1992, 18-20).
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the girl remains unharmed on account of her recent baptism, synibbljzéhe red

tunic (Egbert of Liege, 2.472-85). This is far from tiomte de féesf Perrault, but

the two share definite similarities. Anderson (2000, 96) argued diniatirc ancient

tales of “flame-girls” who survive the attacks of wolfish ¢ueas should also be
included in the “Red Riding Hood” cycle. As Ziolkowski stresses,tushat issue

when using ancient or medieval literary sources is not oral autitgntnot whether

or not Egbert took from the peasants lwhat he took from them and did with it”
(1992, 159-60).

Egbert explicitly stated that his tale originated from thaspatry, and there is
no reason not to take him at his word. The subjects of the presentiovadk make
any such admission. Nevertheless, it has generally beemedsthat the basic
“Constance” plot originated from oral tradition. The four medi¢akes fall under
ATU 706*" Grimms’ tale #31, “Das Madchen ohne Hande,” is the premienmgle
among the modern versions of this tale. However, throughout theirhig&srimms,
especially Wilhelm, edited and refined the tale&mider- und Hausmarchenin the
case of #31, by the third edition they had combined the tale ofr¢hediition, related
by Marie Hassenpflug, with a tale told by Dorothea Viehmanmghyecreating a
composite tale (Bolte-Polivka 1913, 295). Though the version that Viehmatedrel
to the Grimms included the standard, we might even say origineddudtion of

ATU 706, the flight from an incestuous father, the Grimms favoredrttioduction

*" For Uther’s classification of the tale under “Tatsf Magic” see Uther (2004, 378-81), where the
tales we are discussing are divided between 706 Maiden Without Hands” and 706C “The Father
Who Wanted to Marry His Daughter.”
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from the first tale. They have been strongly criticized éinng their tales. But the
sort of tinkering that brought about composite tales is allegediyrtiest egregious
offense. For current purposes, there is little reason to makefuke composite
version, since the first edition of tik@énder- und Hausmarcheis readily available.

In the version from the first edition, a miller, thinking only of hppla tree,
unwittingly trades his daughter to the devil for great richegniie is asked for what
stands behind his mill. Upon returning home, his wife inquires aboutdesrthat
have suddenly appeared in the house. The miller explains and theepofes that
their daughter had recently been behind the mill. Three yeardhatdevil comes to
fetch the girl, but she has drawn a circle around herself witk ehd washed herself
clean. In this manner she wards off the devil. The devil ortermtller to take all
water away from her, but when he comes the next day to takbehénds that she
has kept her hands clean with her tears. The devil then ordemsatifid fniller to
chop off her hands, which he does. The devil returns on the third day, bturhps s
are clean from tears and he loses power over her. Despitegtinest of the miller
that she stay, the daughter, sensibly, decides to leave homeéiesSher hands to her
back and finds her way to the king's apple orchard, living off the &luthe trees
until she is caught and taken before the king. He allows he¢aycasd care for the
chickens.

The king’s son falls in love with the miller's daughter and whewihes time
for him to marry, he chooses her. The king dies, and his newly wedlsenits the

throne. Soon thereafter war calls the king away. During himebdas wife gives

63



birth to a beautiful child. A messenger is sent to the batdefleut while the
messenger is resting, the devil comes and replaces thengtteme reading that she
has given birth to &Vechselbald® Upon receiving the letter, the king is sad, but
writes back that the queen should be protected until his return. Tileadain
replaces the letter with one reading that she and her child shewdven from the
country.

She has her child and her hands tied to her back and departs. Sheccames t
forest where she requests of an old man that he hold the clhiéd tareast until it is
satiated. He directs her to a tree: “...zu dem geh hin und schliege d
abgestumpften Arme dreimal um ihfd” This she does and is healed. Meanwhile,
the king returns from war and discovers the deception. Accompaniedsingle
servant, he sets out to find his wife. After some time, the &nges in the same
forest where his wife lives. The servant spies a lightisgiin the dark forest where
they might rest. But the king does not wish to interrupt tla@cbke The servant
insists, and the king relents. By the light of the moon they seenaan in the
window. The servant comments that she looks like the queen, excephé¢hhais
hands. Although the servant asks her for shelter, she denies it because “he skd not a
for the sake of God.” The king steps forward and cries “Letmfer God’s sake!”

But his as of yet unrecognized wife insists that they musthask times. The king

8 A common word in the Grimms’ tales. Zipes tratessahis as “changeling” (for instance 2002,
111). Normally one could not give birth tdMechselbalgas they are enchanted objects put in the
place of kidnapped babies. But\fechselbalgnay also denote a malformed child, without anwidé
demonic origin Deutsches Worterbuct922, s.v., def. 2). The implication of illegitite birth is also
present (1922, s.v., def. 3).

49« to that one go and loop your maimed arms thneesiaround it!”
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does this, his little son comes out to him, the king recognizewifes and they all
return to their kingdomKHM 1953, 137-40).

At this point in the history of ATU 706, the tale may without diffty be
considered a wondertale. Given the prominent place magic rilkesd ta the story,
the term “magic tale,” which Christine Goldberg used for “Ti@eanges” (Goldberg
1997, 10) would perhaps be most appropriate. Without putting the tale through a
structural analysis, we can also consider it to be a wondartée Proppian sense,
for as Dundes pointed out, the basic function of a wondertale in Progesrsis to
demonstrate the dissolution of a family at the beginning of a tale, and the toroiati
a new one at the end (Dundes 1987, 54).

Propp (1983, 16) believed that the fundamental groundwork upon which all
wondertale plots were structured was that of the “Dragon Slagier (ATU 300).
The account of a hero who fights and kills a dragon is, for the most part, thefshor
man, while ATU 706 clearly has a female in the role of protagomnsleed, Propp’s
ideas have come under fire in general for being “procrustean” (1895 16) and
more narrowly for excluding feminine tales (Cardigos, 1996, 20). Aorusf
Proppian structuralism, psychoanalysis, and semiotics has been prapasedeans
of broadening Propp’s seemingly narrow view of the wondertale byl&u1989,
124) and vaz da Silva (2002, 227-28). In vaz da Silva’'s expansive sthigttview
the “Dragon Slayer” and “Cinderella” are complementary — twotspaf a
symmetrical relationship of meaning. Whether the “Constaraies tcan be fitted

into such a system remains to be seen. Conversely, prudence ssangda the
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fitting of tale to theory. To use Ziolkowski’'s language, “theohase proven to be
so ephemeral in comparison with the tales themselves” (Ziolkowski 5292, In a
similar vein, Stith Thompson (1955, 177), while commenting on interpretations
“Cupid and Psyche,” maintained that he was inclined to believehbdtke “means
what it says.” Thompson directed this statement against thgioretical (especially
psychological and ritualist) interpretations of myths and folktaldewever, to what
degree an interpreter is positioned to understand what any ancieisgays is not
clear, especially if, like Thompson, one takes a skeptical posibanecning the
reconstruction of the prehistory of a tale” (1955, 176; on the diffesultif placing
literary folktales in the context of oral tradition Thompson 1977, 178).
Structuralism requires a separation of the synchronic descrigitit® object
from diachronic analysis (Liberman in Propp 1984, xx). But even Proppass
made clear throughout his work, was interested in the diachronig/ sitid
wondertales® Folklore has a history, and much of"2@entury folkloristics took as
its task the discovery of this history. However, it is unclear boe/ can do this to
any significant extent. Warren Roberts’ historic-geographiclys of ATU 480
collected almost 1,000 variants of the tale type from all overwtbed, but, as
Dundes pointed out, was nevertheless short on conclusions (Dundes 1989,
Roberts (1958, 161) could only offetexminus ante querior the earliest distribution
of the tale type, one which, in all probability, is much too late. Thdug attempt to

coax folklorists toward paying attention to psychoanalysis washwhile, Dundes

*0“Folklore is a historical phenomenon and the smeof folklore, a historical discipline” (Propp
1984, 11). Propp saw synchronic description aeeguisite to historical inquiry (see above, 3).
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promoted in this instance an ahistorical approach to the tale “TieeiMaVithout
Hands” (ATU 706). While advocating the collection and analysis omasy
versions of a tale as possible, he proceeded to impose a singbeeitation on all
variants. The idea that we can interpret a tale using uaivi&mbols assumes much
about what we share with past storytellers. Undoubtedly, theyhesasame human
brains we do. But what good does it do to take multiple versions dé anta
consideration if we impose a single interpretation on all ahtheAnd if tales within
a group share a general structure, do they necessarily shareader@anings? For
the purposes of the interpretation of the “Constance” group, | assurhéhéha
meaning of a tale can only be discussed as the historic andatdirelopment of a
particular time and place. Questions of universal significaaoebe postponed. To
the extent that it is possible, synchronic description must beedaouit without
reference to diachrony, because tales are told and altefiedhi@ir environment. |If
we know something about the cultural environment that produced a talanweoce
fruitfully compare it to similar tales from other times and places.

The structural analysis of the “Constance” group will be undertaken i
subsequent chapters. For the moment it is more urgent to definsavhet literary
manifestation of folklore we are dealing with, beyond Grimm #31, dvat we hope
to learn from the study of this tale type. Just as when Prders o the “Dragon
Slayer,” it is not a single tale placed before us, but raghseries of plots from
various times and places that match up on a number of pointsjdéelnere it is

important to consider multiple sources. Yet the tools of folklore yaisalare
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insufficient for this task because the structural methods of di@klanalysis,
particularly the method advocated by Propp, were developed sphygifior
“volSebnaja skazka” or the “wondertale.” The “Constance” tales faits in an era
before secular wondertales were recorded, and perhaps before thetatergknre
existed®® Ziolkowski has referred to such tales as “fairy tales fioefore fairy
tales,” thus indicating a close, but vertical kinship.

The first literary monuments of the “Constance” group weretenritas
romance and history. As such, there are no fairies in thesednsbns of the tale,
nor is there magic; instead, the will of God penetrates evditsugh “wondertale”

IS @ more appropriate overarching term ranging from meditevaiodern versions,
we must be careful to note that a medieval “wondertale” idfereint phenomenon
than a fairy tale (or wondertale) of a later era. As Zipas described it, the fairy
tales that were first recorded as literature in Italysbgh writers as Straparola and
Basile and later French and German writers such as d’Aulnayaueand the
Grimms are meant to induce a sense of wonder that depends on ousrvel
transformation: in the wondertale “the center of attraction isstmival of the
protagonist under difficult conditions, and the tales evoke wonder andagidmifor
oppressed characters, no matter who they may be” (Zipes 2006, 50. miuibh
medieval wonder tales share with their future counterparts. Bipas stresses, the
modern wondertale exhibits secularsense of wonder. To take an example from

Perrault, the tale “Les Fées” (in Saintyves 1923, 5-7) demoestmrairaculous

*1 Zipes deals with the development and parametettseofvondertale (or fairy tale in his usage) in the
second chapter &/hy Fairy Tales Stick2006).
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transformation worked by a fairy (hencente de fégs not by God or one of his
intermediaries. The wonder of medieval wondertales, is to oneedegranother,

grounded in Christian theology, as the alleged “Little Red Riding Hob&gbert of

Liege demonstrates. The girl is miraculously protected becslusehas been
baptized.

Unlike the “Dragon Slayer”, the “Constance saga” is the stogywbman. If
vaz da Silva is right, then this is not necessarily importargring of the structure of
the tale. On a deeper level more fundamental issues aigkat dt is important to
define the material for the purposes of restricting the féldiscussion to something
more specific than feminine wonder tales. Even if, as Jones contlemgsptagonist
of the “Constance” tales (or in this case ATU 706) follows gepatsimilar to other
persecuted heroines such as Snow White, Cinderella, Crescentiaets @tbnes
1993, 17), allomotifs make a difference. The fundamental assumption ahalysis
is that the behavior of our heroine, be she JoieaoManeking Beaflor ofMai und
Beaflor, the Constance of Trevet, for whom the plot type is hamed, or one of the
many anonymous protagonists, can give clues to how this tale maydeestood as
the product of historical developments, not necessarily manifestati@static unit
of meaning that came into existence in prehistory and has sihceudfered decay.

The persecuted heroine genre, even on the structural level, is not inert.
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The label “Constance Sagatvas invented by Hermann Suchier (1877, 520)
as a rubric for the many versions of our tale documented froh3heentury ort>
The list of tales presented by Suchier and later by A.B.gBavas comprehensive,
though any list that includes folktales will always be prone fapgion. D&umling
and Bolte-Polivka added many folk versions to the list of tales.théttime of
Suchier and Gough the “Constance” tales were identified and divided/ ubeb
presence of and variation of the motivating plot elements. Buetwnstructions of
Suchier and Gough (see above, 36-39) rely heavily on the assumptitimetarious
tales of the “Constance Saga” can ultimately be traced tmaeksingle prototype.
This Urform of the tale is, circularly, the measure by which talesaacepted into the
cycle. While it is almost certain that undiscoverable folktéike behind the material
of the oldest versions of the “Constance” story, it is, as Ziolkoarglaes (2006, 7),
difficult to accept that oral folktales recorded in th& ¢@ntury represent ancient oral
tales just as well or better than literary versions thatcironologically closer to
those undocumented tales.

For this reason, the starting point | chose for the study ofGbastance”
group is not a reconstruction of the “original” plot or even an abstdNormalform
Rather | have chosen to compare the four versions of the “Consignocgy’ that first
appeared almost simultaneously in th& é&ntury. La Manekines likely the oldest,

and certainly the longest, complete form of the “Constance” plait gi/en the

*2The term “Constance group” is preferred here‘saga” bears connotations that have nothing to do
with the earliest tales of ATU 706.

%3 Suchier believed the Offa story to stem from tite 13" century; many critics following him date

the “Constance” group to this period. Since thBQkSthe “Life of Offa” has typically, though not
always, been dated as late as ca. 1250 placifftrestance” story well into the f2entury.
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uncertainties surrounding the dates of the other three textsjnipsssible to say
which one is the earliest, let alone which might be the “originalWith one
exception, probably all f3century versions of “Constance” are independent from the
others. This does not imply an improbable situation in which theseongrare
works of original fiction that trickled down to the lower classgsdiing on the form

of a folktale (though aspects b& Manekineprobably did enter the oral tradition via
popular theater)! Few works of medieval fiction — a term to be used carefullgrwh
applied to the Middle Ages — were original creations, and there igeaspn to
consider tales of the “Constance” group to be an exception.

The most irregular tale in our group, the “Life of Offa I,”svacluded as a
full member of the “Constance” group by Suchier and Gough. Biewaspects of
the plot are similar to the other three, the lead character of this episoifie, isdDthe
exiled woman he finds in the forest. The “Life of Offatléats the same theme as
Philippe de Remi, Jans Enikel, and the authdviaf und Beaflor the similarities to
the synoptic tales apparent in Matthew’s tale of Offa pointdlose association with
the other three “Constance” tales from th&' t@ntury. Folktales gain in stability
when centered around popular texts (Bottigheimer 2003, 59). Becausar¢hsy
different, both the synoptic group and the episode concerning Offa can be related only
through oral tradition. The object of the following chapters wiltkdbeompare and
analyze those plots for the sake of determining how the historgudnoal milieu of

the 13" century shaped the “Constance” tales.

> MP (1880) #29, 3-88.
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The advantage of usinga Manekine Mai und Beafloy and Jans Enikel's
story as substitutes for a reconstructed oral form is that tfji@als exist and we can
become familiar with their contents. In that way a facheais for speaking of this
academic construction the “Constance” group is maintained. The dahgeznt in
such an approach is that it can ignore the oral tradition thst nave existed prior to
the written versions. But if we are to know whether the gasssubsequent to, for
instance,La Manekinewere based either directly on Philippe’s version or on
folktales, we must have an idea of what sort of differencesamtdl expect to find
between a raw folktale and one that had been influenced by Philippende R this
situation comparison with the “Life of Offatill be helpful because, though Matthew
Paris cannot be assumed to be any closer to the oral traditioRhitgope, he was at
least not under the influence of the synoptic tales.

Nevertheless, the “Life of Offa” cannot be too far from the sycofaties,
because, without documented precedent, Matthew also wrote a s&otyioe-exiled
princess. But the focus on Offa, and the colorless character wfifeipoints to a

different purpose for the tale. These issues will be explored in the thilohsect
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Section II
The Motifs and Structure of the “Constance” Group
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As demonstrated in the preceding section, the “Constance” groupregpea
within a relatively short period of the T2entury. With the possible exception of a
close relationship between the Austrian versions, a directrlitgemealogy tying the
texts to one another is out of the question. It could be thought that edds
accessible to all of the authors played a role in the dissearingitthe “Constance”
plot. But similarities between plots make an assumption of onigioral culture
reasonable. Each ingredient of the stories can be found elsewheaéanaliiterary
culture. It will be useful therefore to extract the motifsretiaacross the “Constance”
tales in order to discuss them separately.

Any list of generic motifs will not do justice to the individualithors who
composed the 13th-century “Constance” tales, because though eachdaathtrom
the same well of material, this material was used in @iffeways. Perry wrote on
the classification of ancient Greek novels: “The purpose of an auibtonjs means
nor the specific content or mechanical features of his book, i®rhefeasible
criterion by which to classify it among genres” (Perry 1967, 3Q)ike the
“Constance” group, Greek romance made use of folkloric and mytholdgeales;
in both cases, however, authors formed the material towards a purpes¥ries
(1958, 8) is correct to write that for fairy tales “[ijt ot the themes that are
significant but the scheme of action — the ‘pattern,” as it is lil@ly to be called.”
However, the “Constance” material is not quite folkloric in nattire;sources are at
least one step removed from the oral tradition that hides behiotittém. What the

authors do with that material matters; for our purpose the themes each auitoysem
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are significant. Still a discussion of the motifs and theicgla each text must act as
prolegomena to a teleological discussion of our subject texts. 1Btiecentury
“Constance” plots share an outline. The specifics of each moséige in each text
vary; by examining the clusters of motifs the author’'s purposemplaying the
“Constance” plot may become apparent. In particular, the “Life of Offia/€rges in
how the events are ordered and presented. The reordering of mdtifguilshes
Matthew Paris’s story from the synoptic tales primarilyhattthe emphasis is not on
the heroine but Offa. Though the narrative string may varyinteenal chronology

of each tale is similar, as can be seen in the comparison of events in each text below
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Table 1: Plot Comparison of the Fourt&entury “Constance” Tales

La Manekine

“Life of Offa I”

“The Russian
Princess”

Mai und Beaflor

Offa, a virtuous king,
goes hunting.

Separated from his
hunting companions,
he finds an
abandoned young
woman who tells him
that:

The Hungarian King
and Queen have
daughter (Joie).

she is the daughter @
the King of York and

fThe King and Queen
of Russia have
daughter.

The King and Queer
of Rome have
daughter (Beaflor).

The queen dies.

The queen dies.

The queen dies.

Before she died, the
gueen extracted a
promise from her
husband to marry
only a woman
identical to her. The
King is persuaded to
marry his daughter.

her father attempted
to seduce / rape her.

The King wishes
only to marry a
woman as beautiful
as his daughter. He
is persuaded to marr
his daughter.

Father attempts to
seduce / rape his
daughter.

y

Joie chops off her
left hand and flees in
a small rudderless
boat.

Father orders men td
murder her, she is
taken to a remote
area and spared out
of pity, but
abandoned.

The daughter
scratches face, etc.
As punishment she i
placed in barrel and
thrown to the waters

Beaflor flees in smal
boat with help of the
5 Seneschal, Roboal.

Joie arrives in
Scotland and marrie
the local king.

Offa returns to his
5 own realm with the
lady. Later he
marries her.

The daughter arrives
in Greece and
marries the local
king.

Beaflor arrives in
Morea (Greece) and
marries the local
king (Mai).

The king tourneys in
France while his wifg
gives birth.

Offa goes to war
against Scots while
his wife gives birth.

The king goes to wa
while his wife gives
birth.

Mai goes to war in
Spain while Beaflor
gives birth.

Interception of letters
by mother-in-law.

Interception of letterg
by the King of York.

Interception of letters
by mother-in-law.

5 Interception of letters
by mother-in-law.

Joie is exiled on the
water with her child.

The queen is exiled
again. Her children

are cut to pieces.

The queen is exiled
on the water with he

Beaflor is exiled on
the water with her

child.

child.
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Joie arrives in Rome|
and is taken under
the protection of a
Senator.

A hermit discovers
the heroine and
resurrects the
children. Offa does
not witness the
miracle.

Queen arrives in
Rome and is taken
under the protection
of a Roman.

Beaflor returns to
Rome and is taken
under the protection
of Roboal.

The king returns
from France and
discovers what has
happened.

He imprisons his
mother.

Offa returns and
discovers what has
happened.

The king returns
from war and
discovers what has
happened. He
imprisons his
mother.

Mai returns from war
and discovers what
has happened. He
impales his mother.

The king searches fdg
wife, arrives in
Rome and takes
lodging with a
senator.

rOffa goes hunting to
console himself. He
finds the hermit.

The king travels to
Rome.

Mai travels to Rome
to repent (for having
executed his mother).

The king tells the
senator of his woes,
senator reunites
family.

Offa tells the hermit
of his woes. The
hermit reunites the
family.

The Pope, having
heard of the arrival
of all involved,
reunites the family.

Roboal reunites the
family.

The Pope heals Joie.

Joie’s father
abdicates the throne
and her husband
inherits Hungary and
Armenia (through
Joie’s mother).

Offa promises to
found a monastery.
He fails to do so and
is therefore
unsuccessful in his
wars of conquest.

The king and queen
return to Greece.

Beaflor's father
abdicates the throne
and Mai and Beaflor
ascend as the King
and Queen of Rome
Their son becomes
king of Greece.

To boil the texts down to a single outline is not necessarilyatdsi The

above list of motifs underscores the differences between tie (earticularly the

“Life of Offa”) as much as the common features. Nevertheless, if we want to know

why the motifs were used in each text, we must understand thetthe story. To

strip the tales even further, the fundamental tensions in thegidie summarized as
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1) a daughter exiled by paternal persecution, 2) marriage to mrfokeng, 3)
persecution in the adopted home and second exile, 4) reunification and its
extraordinary consequences. These four motif clusters wikkxaenined in this
section. Since it will be argued in the following chapters tra¢ facet of the
“Constance” group can be characterized as a foundation myth,llitalso be
necessary to compare the “Constance” group to other texts frassicadl and
medieval historiography, mythography, and romance, for the problé® ¢goappled
with is the function, and as far as possible the origin of thevokbin the wider
culture and literary tradition.

The texts to which the “Constance” group will primarily be coragan this
section are of two types: persecuted queen narratives and fatest The 12
centuryKaiserchronikcontains three persecuted queen tales that in oral or literary
form may have been influential on the development of the “Constanceip,g
namely the story of Clement and his fami§Q;, lines 1219-4083, known from early
Christianity as one of the plot threads of the “Clementine Retogs” [DP 1953]),
the Rape of Lucretiak(C, lines 4301-384) as borrowed from OvidFasti (Ovidius
Nasonis 1978, lines 685-864), and the “Crescentia”’ legkayl l{nes 11352-2812).
The plot of “Crescentia” is most similar to “Constance” in thate too the events are
narrated with Crescentia as an exiled heroine, whereas Luiatiat exiled, and
Clement’s mother is not the center of the plot’s attention.

Tales featuring persecuted queens need not be initiated bgtuous

advances. But as pointed out, the subject of incest was popular ateh&liddle
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Ages and has attracted much attention in modern scholarship. Thefamuosts
medieval incest stories are the Christianized “Oedipus” t#hesLife of Judas, the
Life of Albanus, and the legend of Gregorius. Introduced somewhat earlier inthe 11
century through Arabic sources (Wack 1990, 5) are the inesiplaof the
Viaticum Of these #22 deals with mother-son incest coupled with infantifonde
repentance and salvation. The opposite result is fouMiaticum#18 VHB 1972,

19) in which a woman fails to confess her incestuous relationshipindsas, and is
later seen in a vision riding a dragoNiaticum#31 (VHB 1972, 39-41) deals with
brother-sister incest. With the exception of ¥iaticum most of the incest tales
listed by Tubach (1969, #2728-39, 4667) are from teal 18' centuries. Many

of these examples are on the same modeltiascum #22 VHB 1972, 20-22): a
woman commits incest either with her father or son, bears chidsh@rsubsequently
murders the children and possibly her parents (Klapper 1914, #106: 115-16, 318-19
which also features a suicide attemiglendzk aeventyri882, #39: 129-33(Gesta
Romanorum1890, #13: 291-94, #244: 641-46 without murder or suicide; Heuser
1907, 180-208). The women are the focus of the narrative iexémpla their
repentance, not that of their partners, is documented even if therpadis not
murdered. This tendency to blame the female partaker of tfme ¢si taken to an
extreme in an Icelandic tale that combines the mother-son imgtwith that of
Potiphar's Wife. After the accusation is made, however, sherugksty a

thunderbolt [slendzk aeventyfi882, #24: 95-100).
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Finally, the ancient romancHistoria Apollonii Regis Tyri(Apollonius of
Tyre) was one of the most widespread and well-known incest tales stevideEurope
and influenced the creation of the “Constance” plot. This folksy nqyetas in
numerous texts from its inception in late antiquity to the Renaissaln the 12 and
13" centuries the story reached an apex of popularity. Authorsafst@nce” tales
could have come into contact withpollonius of Tyrefrom any number of Latin
histories or perhaps a lost French translation (Archibald 1991, 47).

The original language @&pollonius of Tyras a matter of dispute. A common
assumption has been that the extant Latin versions must descend ftamreek
original. Perry did not believe the supposition of Greek authorship tabamned,
for in the milieu of late antique culture a Latin writer couldtjas well have
composedipollonius of Tyreon Greek models as a Hellenic writer (Perry 1967, 304).
Most recently Kortekaas (2004, 37-39) has presented words, phrasbespler
mistranslations, and formulations in the Latin text as demonstrati@geek flavor,
hence, in his view, the product of a translation. Whatever the nafttine original
Apollonius of Tyregit stems from a tradition of Greek romance, which it does not
perfectly imitate. The standard plot of the ancient novel wasysarized by Dunand
as follows: “...deux jeunes gens se rencontrent, deviennent amoureux lantde
sont séparés pour des raisons diverses, puis, au terme de multiplagesvet

péripéties, se retrouvent et s’épousehibunand 1989, 173).

5« two young people meet, fall in love with, are segiad for various reason, and after multiple

adventures and events, they find each other and/'rhar
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Deviating from this standard plo#pollonius of Tyrefocuses on the hero,
while dividing the role of the heroine between the daughter of Amimcthe wife of
Apollonius, and their daughter. The narratives concerning the heromes a
persecuted queen novellas. Such adventures of lost daughters and wiges we
common to nearly all of the Greek novels. On the other hand, the @nettsgof the
“Constance” group contrast with those of the Celtic-Arthurian iadibf romance.
Arthurian knights and ladies often perform proactively because ikea particular
goal that needs to be fulfilled. For exampleEmec (2004a), the hero’s actions are
meant to correct his undue devotion to his wife, which leads him to thei@ppos
extreme of spousal neglect until by the pair’s actions thietisaship is restored to a
semblance of normality. Erec departs from his kingdom becausedus to rectify
an imbalance. The “Constance” heroine, in contrast, does venplittlet herself be
buffeted about by fate. Other characters cause her distredsthe will of God
reunites the family. The “Constance” plot conforms to the haaitern of a Greek
novel. It is worthwhile then to compare the “Constance” group not tmly
Apollonius of Tyrebut also to the entire corpus of ancient novels, for the emphasis in
all of these narratives is on the division and reunification ofiliesn while the
Arthurian tradition of romance has less in common with the “Constance” group.

Since the incident of threatened incest is the focal point of thal imotif
cluster in the “Constance” group, this motif will be discussed in fthlewing

chapter. Chapter five will then consider the plot’'s flow and stradturelation to
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thematically similar tales. Section three will discuss purpose for which the stories

were written.
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Chapter Four
The Persecuted Queen under the Threat of Incest

Incest in Classical and Medieval Literature

Archibald’s explanation of why incest came to be a popular topiberig”
and 13" centuries (see above, 49-51) is adequate for explaining the cuftilieal
that differentiated treatments of incest in antiquity and thly ééiddle Ages from
later medieval handling of the topic, though it might also be atliEddeveloping
medical theories of lovesickness exerted an influence on #meeld imagination
(Wack 1990, 126-27). For though Matthew Paris couches the father'snwiiie
language of sin without invoking the devil (1684, 965), Philippe de Renakspef
the King of Hungary as being struck by love as a sickness d@e$503), andai
und Beaflorinvokes Satan as the instigator of the father’s ing 2006, lines 786-
830). Jans Enikel dispenses with justifications; the king finds highter beautiful
(lines 26712-13), and when it is found that she haBoypelgédngerhe decides that
he must settle for marrying his own offspring.

The literary treatment of incest prior to the twelfth centwas not always
eguanimous, but few authors of the early Middle Ages and antiquity useotifeor
purposes of moral condemnation. This is so because as Payen (196 Qt20h wis
introduction, “...les philosophes anciens ne semblent pas avoir étensblss a la
notion de péché d'intention® Indifference toward intentionality explains why the
semi-Christian story of Apollonius is the only notable incest tadéore 1200.

Indeed, the taboo against incest is universal, but myth and epinoa typically

%6 «“Ancient philosophers do not seem to have beey sensitive to the concept of intentional sin.”

83



hostile toward sexual unions between close kin. In some instancexcheatkeattitude

is merited by the culture of the author, for the taboo is not, aemesd for example

by Godelier (1989, 67), a prohibition of sexual relations between ahwlafamily

members, but the extent and sway of the taboo varies acrossesuwa history.

Many stories including reports of incest (or what we would cakst) contain only

weak condemnations of the deed, if any at all, because the ctre iotéest taboo is

the ban on sexual relations between parents and children. Even when the source dates

from a later period, when the incest taboo had become more comgikehethe

author will not gloss over brother-sister incest. Only intergdiogral unions are

consistently condemned. This may be witnessed throughout the two ingthiions

most pertinent to the origins of the “Constance” group: the classical and biblical.
Hesiod, explicating the descent of the gods, reports their incestlatiens

(though perhaps out of respect he does not overtly state that thienselare

incestuous) with detachment. Nor does the marriage of Jove asidtbrsJuno seem

to have disturbed Vergil, who without any condemnation described Juieb ssror

et conjunx® to Jove (Vergil 1.47). The point is not that the couple commitstinces

but rather that Juno is doubly honored to be both sister and wife tmotgpowerful

of the Olympians. Ovid, conversely, often casts the spotlight erdthible standard

as an unstated joke, for example when Juno demands that Jove make a gift of lo in the

form of a cow: “quid faciat? Crudele suos addicere amores, / norsaspectum est:

pudor est, qui suadet illinc, / hinc dissuadet amor. victus pudor esset, dnsed,

57« .both sister and wife.”
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leve si munus sociae generisque torique / vacca negaretur paeneacca viderr®
(Ovidius Nasonis 1997, lines 617 — 610). The irony is stronger whehagi Juno
exclaim: “ipsa petenda mihi est; ipsam, si maxima luno /vdkeor, perdam, si me
gemmantia dextra / sceptra tenere decet, si sum regingueviset soror et coniunx,
certe soror”® (Ovidius Nasonis 1997, lines 263 — 266). However, the joke need not
be concerned with incest, as much as the situations in which JaiseJu®mo more as
a sister than a wife.

The indifferent attitude apparent in Greek and Latin mythologitadature
may be supported by the dictum of the classical world that gagsdmwhat humans
may not. Humans in the classical tradition of myth, however, lileewsnain
guiltless for incestuous relations between siblings. Recorded isaime era as
Hesiod, theOdysseymentioned that Aeolus had six sons and six daughters, each of
whom was paired with a sibling. Again, no criticism from the narres evident
(Homer, 10.6-8), though as Archibald comments in a footnote, by thecgfitury
B.C., marriage between full siblings was unacceptable in Glesmause the vertical
ban had by analogy begun to spread to horizontal sibling relationshipisil{ald
2001, 59 n. 10).

However, this view is limited to traditional mythological laéure. Incest in

historical accounts is never excused; accusations of incest aref tile common

%8 “What should he [Jove] do? To enslave his belavedld be cruel, not to give her is suspicious:
shame is what prevails there, though love advigamat this, but, if such a lowly gift as a cow is
denied to his spouse and sibling both, then theagitild not pass as a cow” (my translation).

*9“| must attack her, destroy her, if | am duly edllalmighty Juno, if it is right for my extendirigit
hand to carry the scepter, if | am Jove’s queeth) bister and wife — well, certainly his sister"y(m
translation).
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weapons found in the arsenal of charges typically leveled at unpoplales lbecause
it is a symbol of the autocrat’s aspirations towards a positlmovea the law.
Endogamy is, in reality, a more attractive practice at higloeial levels where
greater wealth is at stake in marriage contracts (Bo&l®@2, 17), so the accusation
will always maintain a minimal level of plausibility. Whileis unlikely that the
folklore motif cluster of a daughter exiled by the incestualsaces of her father
predates its literary debut in the earl)}hjc?yantury, the image of the lecherous king is
borrowed from historians’ habits of using incest as a symbol for dtidomeign.
Suetonius is famous for this, and though the historicity of his aconsatigainst
Gaius Caligula (Suetonius, 4.24) have not always been taken serigusistdrians
(Balsdon 1934, 19 and 41-42), his reports of Caligula’s incestuous relatioasnr
well known in popular culture today, most notably through the ngv€laudius
(Graves 1989, 389) and the BBC mini-series (1976) of identical title.

The Hebrew legal tradition lays out a more explicit legal ba incest; yet a
similar double-sidedness is displayed in biblical myth. Isaalvean of Abraham
and his half-sister and wife, Sara (Gen. 20), though the text dogeshat the
punishment for this relationship was barrenness (Gen. 20:18), which is only
overcome by divine intervention. But the Moabites, whom Genesis acuusagng
incestuous origins (Gen. 19:30-38), are not granted the same forgivandss
rehabilitation, despite the fact that Lot is excused due to hragce of the acts.

Besides the presence or absence of God’s blessing, the prirffargrdie between
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these two situations is that Abraham and Sara were relatedmtatly, while Lot
and his daughters were related vertically.

The scene of Lot prevailed upon by his daughters stems frosathe broad
Jewish (and eventually Christian) tradition of religious law las much later
“Constance” tales. One motif is notably similar here: theratesef the mother who
had been turned into a pillar of salt, or in the “Constance” tedesdied in a more
conventional fashion. Bennewitz (1996, 157) sees a parallel in the innaxfethes
father and the seductive deeds of the daughters, but | am atta egdain how the
father of the “Constance” heroine is without guilt (even if hidtdgs not a central
concern of the tales) or what the heroine did to seduce her fedneh readings of
the “Constance” plot, in which critics assume that the fathioisght to be innocent
or his actions excusable are the products of a will to find unitgrmhere none
exists. It may be that the “Constance” heroine is excesslwvedytiful, thereby
causing her father’s fall into sin. But exceptional beauty ise@avith exceptional
piety; her existence, not her actions, causes evil. None of the saydlaces any
explicit blame on the “Constance” heroine. While 13th-century @mis and the
author of Genesis share an identical fascination with father-daugitest, the
results of the stories are different, because the protagorestifierent. The Bible
takes the side of Lot. The “Constance” group is unequivocally on theoSithe
daughter.

More of a point may be made about the father’s innocence through ignorance

in what must be a Christian legend transplanted into saga. ThessibHelgi and
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his daughter Yrsa in th@esta DanorumHroélfs Saga KrakaandY nglinasagaallow

the marriage of father and daughter in ignorance. Helgils fowever, is manifest

in the cycle of rape (in Sax@rammaticus 2006, 52), kidnapping ¢teimskringla
1991,33) or humiliation (inHrélfs Sagal960, 18-22) and revenge that precedes the
conception of Hrélf. Vgsungasagaon the other hand, demonstrates a clearly pagan
attitude toward brother-sister incest: the union of a deceiveduBdjwith his sister
Signy produces Singjti, the only companion capable of aiding Sigmund in his quest

for vengeance for the death of Kingdgung {gsunga saga6.41-7.46), because he
is pure \dsung.

Since children conceived by siblings may become great herd@srmanic
tradition, it is doubtful that the “Constance” plot could have been demeed fiative
Germanic traditions alone. “Constance” makes use of a@iffeéype of incest motif,
but it is not clear that the northern European pagan attitude towatdsvieicest is
similar to that of the south. Medieval incest tales are tlelyast of Christian
tradition and law, except perhaps in that aspect of the medievhipBetales by
which Gregorius, like Sinfjiti, became a hero, though by a different path. Despite
the development of incest iexemplum a fundamental dynamic between father
figures and daughters in folklore, romance, and in some casesnexh remains
unchanged in the “Constance” group. This dynamic entails alterraatetglect and
casting out of the daughter on the father’s part, or her confinement.

Unlike the literary relationship between fathers and sons, whach be

characterized as a fear of usurpation and replacement (whichaljgmenforms to

88



the masculine hero pattern, Raglan 1936, 179-80), the tension betweens tatd
daughters is one of separation and retention (Boose 1989, 32). Examples in
wondertales are plentiful. The Rapunzel theme (ATU 310), “Ther&isElight”
(ATU 313E), “The Banished Wife” (705A), “Our Lady’'s Child” (ATU 710)
“Crescentia” (ATU 712), and of course “The Maiden without Hands” anle“T
Father Who Wanted to Marry His Daughter” (ATU 706 and 706C) arew
examples of tales that concern themselves with authority Sdusually fathers or
husbands) who wish to detain women (daughters or wives), the separatims®f
women from their protectors, and union with a new authority. Thatather who
seeks to confine his daughter is not always presented as opprobrious, one may witness
from the first tale of th&esta Romanurf1890, 1-2), in which a young girl is locked
up by her father (not a witch) in the style of Rapunzel, onhetgseduced by a young
man. Unlike Rapunzel, the daughter does not remain with her lovae dale’s
conclusion, but is retrieved by her father. According to the twayrher father was
right to do so. It is possible for a tale to take the opposite agplasiding with the
daughter (as occurs in most Cinderella and Rapunzel tales), éuttloé father, who
must in such cases be a villain, is replaced by some othexctdrarsuch as the witch
of Rapunzel.

The emergence of the “Constance” group marks a significant ehang
European attitudes towards the authority of fathers. Conflict bettatieer and son
is one of the oldest folkloric and literary motifs known, whethes uised for tragedy

(Oedipus TyrannysHildebrandslied et al.) or comedy (Plautus and Terence).
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Daughters, on the other hand, even when given a voice (New Comedynkegtied
daughters silent [Saller 1993, 87]) rarely defy a father. When tleeyebel,
significant justification must be given and often due penance is (doisas evident
in the incest motif of the “Constance” plot, as well as in thesa heaped on the
youngest daughter in the “Love like Salt” theme, ATU 923).r iRstance in the
complex plot of Heliodorus'sAithiopika (Reardon 1989) the heroine had been
abducted as willing victim from her adopted father's home. Simeaarration had
made clear that the man under whose protection she resided waer rmological
father, the crime is ameliorated in advance. Neverthelessltiptea father returns at
the close of the story, so that he may offer forgiveness and appirbng daughter’s
marriage.

Digenis Akritisalso presents a situation in which a girl of good family is
abducted. Her father the general attacks Digenis for the combeyhen all of his
soldiers are defeated, he agrees to bless the marbDaggnis Akritis 107 lines 684-
92). The “Constance” tales fit into this pattern: the fatheinitsally defied, the
daughter escapes the reach of his power, and in most taleshireciansentex post
facto to the union. The difference lies in the religious, as opposed itamil
opposition to the father. The daughter overcomes her father bieoiginess,
whereas Digenis overcomes his bride’s father by strength. Nothigl general’s
action against Digenis on behalf of his daughter are the legal andr popese
(Laiou 1990, 203), much as the opposition of the “Constance” heroine’s mather-i

law to her son’s marriage is based upon the norms of medieval sociEtg
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“Constance” group is in this aspect a pious variation on the thenielo€tton. This
is another piece of evidence for more recent medieval, perhaas e, origins of
the “Constance” plot, for as Beaton (1996, 60-61) has noted on'theebfury Greek
romances, abduction is the one decisive action the heroes undertakppdtes this
pattern to the ancient romances, though, as noted above, a sortdfabdocurs in
the late classical romanégthiopika

At stake in the tales is the control of daughters for the purposeslib€al
alliance and ultimately reproduction. This is seen in those “Carestdales most
clearly in which the king is pressured by his vassals to takiéea(Mai und Beaflor
excludes this theme, the other tales shift the initiative td&itigs’ magnates), so that
he may produce a male heir. According to Lévi-Strauss, the itatasd propels a
system of exchange, and by seeking to keep wealth and kingdom thghfamily
the “Constance” father is denying right order. “The prohibitioningest is not
merely a prohibition... because in prohibiting it also orders. Like exggatmch is
its widened social application, the prohibition of incest is a ruleeaprocity. The
woman whom one does not take, and whom one may not take, is for that reason,
offered up” (Lévi-Strauss 1969, 51). Further he concludes that the otbaige
results when the incest taboo is broken is caused by a glfema given (1969, 52).
Endogamy results from the inclination to keep wealth within a famihus inLa
Manekinethe mother of Joie is as guilty as her husband because stes\fas her
daughter to inherit the kingdom. The instinct to keep wealth and paiven a tight

circle of relatives motivates the extraction of promises fluen deathbed. The
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mother’'s obsession with wealth is translated into the actiomadst when the

implications of her demands are carried out.

Incest as Allomotif

The immediate cultural background of the incest motif in the “Gowst’
group is found in the literary renaissance of th® ¢éntury. The “Gregorius” and
Apollonius legends, and other stories of persecuted queens fronetheval world,
are of decisive importance to the development of the “Constance” material.

While the similarities betweem\pollonius of Tyreand the “Constance”
material are not limited to father-daughter incest, the opesfidgollonius of Tyras
the point at which the two tale types coincide and diverge mostadign | do not
find it useful to think, as Archibald (1991, 59) has argued, that the tlénmeest
pervades the entirety of tiAgollonius of Tyreand “Constance” plots. Incest is not so
much the focus as a broad concern with the bearing of men towardsdkinaireen,
be those daughters, wives, or mothers. Both the fulfilled and unfulfiites$t motifs
are single instances among many that demonstrate theshongs of male relatives
in relation to the heroine. Other plot devices could send the daugtdeexile.
Generally, the progression of the plot centers on the succestfuoe bf monarchy as
a family institution, not the relationship between the heroine and her father.

The incest motif is folkloric in nature, but the authors imbued tiwey svith
their own significance. The traditional significance of the fokklarotif is not yet

here in question. One aspect of the significance given by the aushpdiitical
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because the story concerns kings and the problem of succession. Sdwifi@n by
her father serves to send the “Constance” heroine into exilet lalgoi acts as a
contrast to the proper marriage, and more importantly, the propgshiim created at
the end of the narrative.

It seems unlikely that the “Constance” plot shares a common suitite
Apollonius of Tyreas Goepp suspected it did (1938, 166), because as | have argued,
the tale was created not long before the middle of tHec&Btury. Nevertheless, the
“Constance” group can be seen in part as derived from or closakgdeio the
themes ofApollonius of Tyreand the storytellers and authors behind “Constance”
were likely familiar with the romance and drew ideas fromArchibald (1991, 60)
wrote that the “Constance” narrative may be best imaginedfastasy about what
would happen if Antiochus’s daughter had resisted her father. Thisusefal
suggestion, but why the authors of the “Constance” group thought titwiale or
necessary to investigate an alternative outcome has not been considered.

In any case, the influence th&pollonius of Tyrematerial wielded over
“Constance” is indirect, a matter of inspiration, not similaityplot, because the
13"-century authors, by changing the outcome of the initial motérexdtthe possible
course of the entire narrative. That this sort of literary experimentatight occur is
not surprising, though the consequences are striking. A counterexaoylt® be a
comparison of Chariton'€heareas and Callirhogéo Xenephon’'sEphesian Tale
This too is a case of an author borrowing from the work of anothealtgeing it to

suit his own purposes.
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Xenephon took much of the material for his tale from Chariton r(feea
1989, 126). Both narratives feature a couple separated by fatehisteacthe wife
wishes to defend her chastity by refusing a second marri&jeriton’s heroine
Callirhoe fails, however, in that she is compelled to enter int@reswmnmmated
marriage with a wealthy lonian named Dionysius. Xenephon includeunigar
episode in which his heroine, Anthia, is likewise compelled to wedadthweman,
but falls as if dead after a suicide attempt, thereby avoiciimgugal relations with
her new husband. Just as whatApollonius of Tyreis consummated becomes a
narrow escape in the “Constance” group, in Bphesian Taleghe heroine is also
preserved from violating her commitment to her original husband, even thioeigh
situation is borrowed from the earlier work in which the oppasialt comes about.
This discrepancy between the ancient Greek texts produces n@uenses for the
direction and outcome of the narrative: the lovers will be reunitgard&ess of the
obstacles placed in their way. The link betwégollonius of Tyreand “Constance”
is more complex in that the choice to preserve the heroine’sitgitakes the plot in
a new direction.

It would be simplistic to credit the dissimilarity between @reek novels and
the “Constance” group to differing estimations of virginity. Palysediterranean
cultures were every bit as concerned with female chasditynedieval Christians
were. The fanatical sequestration of women in Athens (Sheltah #9088, 55) was
severer than the restrictions placed on women fhcE®itury Europe. The difference

lies in that ancient Greeks subordinated chastity to family h(®alter 1993, 86),
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whereas medieval Christians glorified virginity for theologioshsons. Boswell
wrote on the limits put on female sexuality: “The rationale elsiuch strictures is
clearly not related either to sexual purity in any abstr@gse or to safeguarding any
affective aspects of family life... On the contrary, the esébehind these seemingly
capricious and unrelated taboos and strictures is apparently ttegibmiof access to
position and privilege within the family” (Boswell 1980, 32). Medievari€tians
were similarly preoccupied with the link between female dyastd the honor of the
family, but the ideals of virginity were coupled with a theolobarder separate from
mortal men, the family, and worldly honor.

Theoretically, women could be the spiritual peers of men, though byansn
physical or intellectual equals. Ancient Greeks, however, beethought to inner
spiritual purity (“sexual purity in an abstract sense”). Thgda concerns were
appearance and hierarchical position within family and society. it@haonstructed
a narrative around the difficulty that Callirhoe faced when she foursglhenslaved,
pregnant, and pursued by a powerful lover in a foreign land. The reaales that
she conceived her child with her first husband and that the entiastity have been
maintained, though Chaereas is temporarily dishonored by his wsktend
marriage. This dishonor is reinforced by his subsequent enslaventfeatsia. That
Callirhoe entered into a second, childless marriage is a misforhutenot an
overwhelming catastrophe because the son born to Callirhoe in lasifathered by
Chaereas, and the affair is unknown to Syracuse. The love of D&®isysne more

obstacle to overcome before Callirhoe can be reunited to Chaerddse
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Christianization ofApollonius of Tyr&® presents a different situation. By resisting
her father’s will and escaping, the daughter of the king is thratentihe center of the
story. This entails a rearrangement of motifs and charactére focus is switched
from a hero like Apollonius to the heroine.

It is probable that the alternative path that “Constance” repted was only
made possible by developments in social thought that accompanied tbasatt
control the Roman church began to exert over Northern Europe from'treedtury
on. Germanic law codes did not require the consent of brides for legitimatagearr
(Wemple 1993, 229" While generally fathers retained de facto control over the
marriages of their children (Duby 1994, 25), legal consent of the baderequired
by canon law, which only held consistent sway over Europe after theetttury.
Before the assertion of Church authority beginning at this timagriage was a matter
of secular law (Boswell 1996, 165); the Church did little to reguteieriage. While
consent of all parties was a theoretical legal principle irulsecRoman and
Byzantine law (Saller 1993, 86-87 and Laiou 1993, 111), this was not s® in t
Germanic law codes. Only when canon law came into effecorthBrn Europe was
it conceivable that a girl might defy the will of her father.

Even so, rebellious daughters were rarely looked upon favorably in the
centuries of the “Constance” group. As Duby notes (1994, 25), a defiance of

her father’s will regarding marriage could only be praisad dafiginated in a desire

% Kortekaas (2004, 30) is probably correct thpollonius of Tyravas composed by a Christian, but
the tale nevertheless takes place in a quasi-pagdronment.

®1 See also King (1972, 229-233) on Visigothic lafvparticular interest is King’s point that though a
daughter did not have the right to a voice in harrrage, she did have the capacity to elope —tan ac
for which she could be punished, even if the mggieould not be reversed.

96



for the monastic life. Yet few of the “Constance” heroinepress any desire to
remain a virgirt? All are devoted to God, yet gain sanctity as married women and
mothers despite resistance to their fathers. The “Constanoeb gepresents a
collective thought experiment that seeks to test the limitswedraan’s freedom, and
the circumstances under which she can defy conventional auth@ritg. aspect of
the persecuted queen might originate in the cognitive dissonandedctaa the
discrepancy between legal theory of consent and the realitydésaite legal and
religious ideology a woman had little choice but to fulfill th#l wf her family. An
example of this constraint in literature may be foun®igenis Akritis It has been
noted (Laiou 1993, 210) that when the Cappadocian brothers negotiate with the
Sultan over their sisteiDi{genis Akritis,lines 262-337), no indication is given that
either party believed that the will of the girl in question need be taken into account.

In the century preceding the appearance of incestuous fatreraaldferent
kind of incest tale came into wide circulation. The first osthehe Judas legend,
was recorded in thAurea Legendaf Jacobus de Voragine (1890, 184-86) between
1270 and 1298 (Rank 1912, 344), but the manuscript tradition probably goes back to
the 12" century (Baum 1912, 496). The Judas legend is a strange tale bexvanse
though, as Baum (1912, 483) wrote, the point of the story is to blacken theohame

Judas Iscariot yet further, Judas is nonetheless in the positioroof Bening (2003,

%2 Héléne ofLa belle Hélenele Constantinoplevould have preferred to live as a beguine (1998, |
1104), but this poem was probably composed in #fecéntury and thus is excluded from the present
discussion. The prose version of Enikel’s Rus§iencess Tale (iMuB 1974, 1X) states that the
daughter did not want to take any man but oneplestsed her (a radical disposition for the time).
Beaflor is said to have been beautiful and virtuoegond measure, but her virtue never takes thme for
of monastic leanings. The same is true of JolaiManekine She is devoted to the Virgin Mary
(Philippe de Remi, line 191), but never says thatwould prefer to remain a virgin herself.
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411-12) argued that Judas is heroic because no minor sinner could playirathe
execution of Christ. God’s betrayer must be larger than kence Judas’s villainy
is enhanced, as Baum pointed out, but his character is elevated smoea of
extraordinary measure. Shortly after the Judas legend begparesal sthevita of St.
Alban was composed on a similar model, some time between 1178-1180a{M
1977, 154). While versions of the Judas legend did not appear in vernacula
languages until about 1300, all of them based most likely orLélgenda Aurea
(Baum 1916, 526), fragments of a Low German verse translation oflfin’'svita
survive from as early as the end of th& t2ntury (Morvay 1977, 72). Finally, only
the legend of Gregorius initially appeared in the vernacular tsubsequently
translated into Latin. The story first appeared as a Frenwde degend by an
anonymous authoL(G 1991), to be taken up later by Hartmann von Aue, perhaps in
1186 (Mertens in Hartmann von Aue 2004b, 775). Then in the first decade of'the 13
century, Arnold von Libeck composed a Latin version (Arnold von Libeck 1986).
The above-mentioned tales focus on situations widely divergent from the
themes of the “Constance” group. That they are all based upon the Oedipoud
need hardly be mentioned except that this fact points to a Byzamiyne of the tale
type. Puchner (1994, 309) argued as much for the “Judas” legend. Since this is likely
the earliest version of the tale type in Western Europe, a devetbpmey be
postulated in which the antiheroic Judas, imported from the East, eisede
unsatisfactory and is hence replaced by a holy sinner like Alb@n@Gsegorius. In

all versions, as in the Oedipus legend, the hero transgresses aniggyathough the
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Albanus legend begins with a case of consummated father-daughtsr wicie the
“Gregorius” type begins with a case of brother-sister inadxsch results in the birth
of the hero, who will grow up to wed his mother. Gregorius’s pergpritiland the
effect the double incest has on the message of the tale have foetdh of the
discussion around the “Gregorius” legend (Duckworth 1985, 350-79; King 1975, 162-
93; Schieb 1950, 51-64; Tobin 1975, 85-98). The protagonists of these inesst tal
have little in common with the “Constance” heroine. The medievaifgDs is
destined for great things in his own right (be they for good or evil).

However, the figure of “Constance” bears striking similataythe mother of
Gregorius. On his deathbed Gregorius’ grandfather laments toohighat he
neglected his daughter:

ja varhte ich harte sere

diner schoenen swester.

Des ist min jamer vester

und beginnez na ze spate klagen

daz ich bf allen minen tagen

ir dinc niht baz geschaffet han:

daz ist unvéterlich getdf. (Hartmann von Au2004b, lines 236-42)

“Ir dinc,” “her (legal) affairs” can only refer to matronial arrangements that were
never made, because the marital status of a woman in the Migdewas the only
significant matter to be cared for. This is more explicit in the FréegendGregoire

in which the king claims that if he had arranged for his dangbtbe married, then

he could leave the world in peade lines 85-93). That Hartmann has the king

8 “Indeed, | fear very much / For your beautifultsis/ My sorrow is deeper on this account / and |
begin to lament this now too late / that | in alf days / did not better arrange her affairs: / thdtnot
fulfill fatherly duties” (my translation).

99



express less defined regrets regarding his daughter implieth¢hlaing’s delay over
his daughter's engagement signifies a deeper imbalance inre¢ksionship, which
can be characterized as possessiveness. Wailes writes:
Why has the father not made the normal overtures about a spouse for the girl?
Why does he imply but not articulate the need for her to find atahar
partner? This suggests the possessiveness that charactemizbsahch of
incest literature treating latent but repressed desire. Wadather does do is
to bid his son to act in his place... The boy accepts the charge itolaco
patris and becomes the lover of his sister (Wailes 1992, 72-73).
The father’'s disposition toward his daughter is essentially tihee sas in the
“Constance” group. That it is her brother who seduces her makeslifiterence, for
he is her legal guardian, just as her father was. The trdiséinction is the
compliance of Gregorius’s mother opposed to the defiance of the “@Goa%ta
heroine. When the intentions of her brother first become apparentorloeeg
mother elects not to scream for the sake of appeara@eegiartmann von Aue
2004b, lines 385-90). That she concerns herself @it ‘reputation’ is the
fundamental difference between Gregorius’s mother and the “Constanoeieher
Though the situation is constructed sucl.aManekinethat there would be
no loss of honor for the daughter to marry her father, because botartms land the
clergy approve, Joie is not concerned with appearances: “Neiesteénue a [fa]ire /
Ce gu'a m'ame seroit [c]ontrarie” (Philippe de Remi, lines 559-60) am not
obliged to do / What would be perilous to my soul.” These two stwsatare not

entirely analogous. Gregorius’s father went to his sister in éods¥duce or rape her

on the spot. Joie’s father only approached her in order to inform hex iotdmntions
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to make her his queen. The corresponding sceméainund Beaflormore closely
follows Hartmann's narrative. Indeed the™i@ntury author probably modeled his
scene on the equivalent passage$iegoriusand the “Crescentia” legend of the
Kaiserchronik Just as Dietrich wishes immediately to sleep with Crésgeand
Gregorius’s father accomplishes the deed without any talk afiagar Teljon, after
being rejected by Beaflor, attempts to rape her. Like Cnéis¢cdBeaflor manages to
forestall the crime by feigning submission, but convincing heclatato wait until
the two can be sure of secrecy. While Beaflor must play tdatieer’'s wishes by
pretending to be concerned with appearances (aganunlike Gregorius’s mother,
she uses this only as a ploy. Her true concerns are with the soul.

Despite a similarity between the figures of Gregorius'sthr and the
“Constance” heroine, the “Constance” plot is generically more laintd the
persecuted queen plot. The motif of threatened incest, while ingpiragdollonius
of Tyre is only an allomotif for the function that sends a daughteat®ff lands.
The persecuted queen tales also use sexual persecution, thoughnbtdoesie in
the form of father-daughter incest. These texts feature tleeafa queen on account
of an accusation of sexual impropriety, or in the oldest story “ltiatréhe rape is
completed. In our three $Zentury examples from théaiserchronik the persecutor
of the heroine is her brother-in-law.

The medieval stories of Lucretia and Clement's family both h#eeaty
precursors. Only “Crescentia” was first recorded in Klagserchronik though on

account of the rhyme pattern and literary quality of that@edt is thought to be a
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separate composition inserted into the lengthier history (Ohly 1968, $60)e
discussion has taken place as to whether the tale of Clement afamilis was
authored by the same poet who wrote “Crescentia,” but Bornholdt (20009398
debunked the idea. Despite this, the similarities between treitalieate that all
stem from the same tradition of persecuted queens. The linkdret\W@eescentia”
and the “Clementine Recognitions” has been known since Schick (19285)44-
Ohly (1968, 195-56) argued that the all three persecuted queen tales edidaract
of medieval typological thought on behalf of the author ofkkheserchronik though
the Christian patience of Crescentia should be seen as a countespbmtsuicidal
Lucretia and despairing mother of Clement.

By comparison to Lucretia, the symbolism in the “Constance’s tafethe
exiled queen upon the water is highlighted. “The image of the darét at once
symbolizes the uniqueness and frailty of the hero/heroine. Sepdratadthose
around him/her, s/he is beset and battered by the dark impuldesaimmunity. As
for the water, it, too, is a doubly-resonant symbol, suggesting aeleasland rebirth
but also death and surrender to the unknown” (Hares-Stryker 1993, 83).ia@hyist
condemns suicide under any circumstances. Hence the suicidiEntsgs of
Lucretia, Crescentia, and the “Constance” heroine that ardefdilfby Lucretia and
indicated inMai und Beaflor are veiled in the symbolism of “Constance’s” floating
coffin that brings her to new life. This transformation frortuacto symbolic death
marks the bridge between the pious legend of republican Rome and tk&a@hri

wondertale. The larger development of the persecuted heroine @lsjebe of local
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legend and myth to romance may be discerned through Propp’s sykfefitale
analysis in that the motifs of the legends are appropriated for muEposes in
romance and folktale. The history of romance is key to understarttimg
“Constance” group.

Winkler's concise statement on Greek romance applies to the mledieva
“Constance” group too, “The entire form of the Greek romanceéearonsidered an
elaboration of the period between initial desire and final consuroniafiWinkler
1994, 28). While each “Constance” tale adheres to a Proppian strugctdes which
one family is broken up so that a second at the final point may inedoof the four
the “Life of Offa I” adheres closest to the pattern of Gnekance in that the initial
encounter between husband and wife takes the opening position in thévearrat
chain, while what led to the heroine’s abandonment in the wildernessognted as
a flashback. Nevertheless, Greek romance delighted in the cbtHése at first
sight, Matthew Paris (ever the monk) does not have his charastpressing
anything like erotic desire. Recall that Offa is uninte@sn sex. Only under
pressure from his magnates does Offa remember that he had kaagidtiack from
a hunting trip, and decided that she would make a suitable wife. Opplaisite
dispassionate character, the heroine’s villainous father is shalitolove and in lust.
Contrary to this, the two romancéa Manekineand Mai und Beaflorengage the
literary tropes of courtly love, in the incestuous proposal of therfatisewell as in

the marriage of the exiled daughter to a foreign king.
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The underlying structures of Greek romance and our medieval talastdo
conform strictly to the chain plot of wondertales. But viewed fthenperspective of
Propp, insights into their similarities can be gained. The “Coostatale makes
most sense when the father and husband of the heroine are consideretimaton
to be the hero of the tale. In the same way Apatllonius of Tyreemploys one hero
paired with multiple heroines “Constance” makes use of one heroinenaltigle
heroes. This is a counterintuitive method, for the center of thativar is the
“Constance” figure: the exiled daughter and wife. However, abéas observed, in
myth and folktale the setting adrift of a boy or man portendst grédventures in store
for him (Hares-Stryker 1993, 91), whereas the girl at sea isiveas Instead of
adventure, her wanderings signify a crisis in family life, whechectified only when
the marriage of the “Constance” heroine is placed in the prapésti@n context by
the men of the story. This is so because the “Constance” heraireasly perfect,
an ideal of the feminine that is both divine and secular. Bloclvatidd the creation
of the abstract woman in religious devotion to the Virgin and theragoe of
courtly women to a change in the relationship of women to properochBL991,
183), that is, as a means of preserving the limitations of previthin the family
(see Boswell quote above). It is noteworthy then that Joia'g agother extracts the
promise from her husband not to remarry because she wishes foubbteddo rule
in her own right. “The invention of Western romantic love represenbeyeaall, a
usurpating reapporpriation of woman at the moment she became capable of

appropriating what had traditionally constituted masculine modes aithwe&Bloch
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1991, 196). Marrying one’s own daughter is preferable to allowingtdheeign
alone; her exile is the logical conclusion to the intolerabledosrareated by her
competence to fill masculine roles in society.

Though the “Constance” group presents the matter in an extreme form,
broadly articulated, the fundamental problem of royal succession amidgeapolicy
is framed by the authors so as to offer a critique of how pasvaccumulated,
exercised, and retained. The attempt at incestuous marriageitiaées the tales is
used for an effect opposite to that which Suetonius and other histobtaised with
their accusations of incest against rulers. The historiographatidanof incest, as
found in Suetonius and others, denotes a prince so secure in his powerfees he
can flout conventional morality for no purpose other than to demondbiate
superiority. That the Kings of Hungary, Rus, Rome, and York cannoll thkir
own will regarding their family, that two of the four kingskapermission of an
outside authority to marry their daughters signals weaknesghwseems to be
caused by the death of the queen.

Here is revealed a fundamental divide between ancient repomsesit iand
medieval incest talesApollonius of Tyrdells of one king supplanting another. In the
ancient tales, the king's rule is replaced by, what frompbi&t of view of the
legend'’s teller (be it Livy or Ovid), is a better order, in whichhmen can presume to
transgress limits with impunity. The crime fits the stgrpetl ancient idea of hubris.

The effects are political.
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The medieval incest tales also narrate acts of usurpatiothéutitial sin is
not motivated by hubris, nor are the consequences merely politida. pfimary
concern is with salvation either only of the individual or of a malltientity.
Gregorius obtains this salvation despite his mother, and no communaraete is
implied by his ascendance to the Papal throne. Contrary favthisthe exception of
Offa, the heroes of the “Constance” group obtain salvation on acajutiie
“Constance” heroine. Like the storiesAgpollonius of Tyre“The Rape of Lucretia,”
and “The Clementine Recognitions,” political legitimacy passesugir women. In
the following chapter the “Constance” tales are examined asogression of
functions. This study should illuminate the key differences éetwthe four tales in

guestion here, and help answer how the heroine is invested as a symbol of authority.
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Chapter Five
Themes and Functions

Propp developed his system of wondertale analysis based on 108 antrie
Afanasiev’s (51-150) collection of Russian folk stories (Propp 1973, I8)ese
narratives feature in large part male heroes, though not exdjusiVe what extent
Propp’s system can be rigorously applied to non-Russian wondertalesrative
material other than wondertales is not a question to which thisechaffers an
answer. Rather the operative assumption is that Propp can offantaopentry to
the plot, an interpretive guide to the flow of the tales, even ititeemstances of
their composition and recording are different from the materigp@ worked with.
This assumption is possible because, as a whole, the “Constances sterireferred
to in the ATU system, the early version of which (Aarne 1928) Prgpg to form
his definition of the wondertale (Propp 1973, 19). Additionally, the “Constanc
group constitutes a group precisely because, as Propp observed efrtalesd the
functions of thedramitis personam this group do not change from version to version
(with the exception of “Offa”). Neither medieval romances noogiules are created
in the same manner as folk narrative in the strictest sense; nevertheleggjed (see
above, 12, 57), in the instance of the “Constance” group (and in many other
monuments of medieval literature) a useful approach to thosedeadtswith them as
literary embellishments and appropriations of oral tales. rtyisontention that this
approach will prepare the way for a synchronic analysis of 1&&century

“Constance” group. However, for the sake of the future study of Glomstance”
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group’s prehistory, reference will be made to thematicallsteel legends such as
“The Rape of Lucretia,” “The Clementine Recognitions,” and t@eescentia”
legend.

The character of the “Constance” heroine varies according to utmmra
casting her, though all of the persecuted heroines fit a medipabtyy of godliness
and longsuffering. Matthew Paris’'s nameless victim displagsléast personality.
As a perfect Christian daughter and wife, she blames hemelhdr father’s
aggressiofi? and never takes action. JoielLaf Manekineis likewise a devout icon
of feminine virtue. She, however, is less inclined to passgestance. Joie is
capable of implying that her father is a fool and of mutilatingdie as a means of
escape. Nevertheless, once this display of spirit is complegereverts to passivity.
Like all the characters dflai und Beafloy Beaflor tends to act out her emotions. She
is prone to deep depression as a means of coping with her situatiois, dgb
devout. Only Jans Enikel gives a hint that his heroine does not live medieval
standards of piety. He states that she wanted only a husband wltbpheade her
(lines 26690-91). This assertion of self-will is at odds with thalidé a medieval
Christian daughter, who, unless she wishes to remain celibate, maigtd display
her own wishes actively, especially regarding marriage. Thigetl variation present
between the four heroines stems from the personalities andajdhlks authors, but

after the first scenes of the attempted incestuous maworaggsault and the heroine’s

4 wpeccatis meis’ inquit ‘exigentibus infortunii fus calamitas mihi accidit” (Paris 1684, 965) Ot
account of my sins’ she said ‘this calamity of lgeghriven out befell me.”
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escape, she has little opportunity to display individual qualitieausecthe story is
not about her.

The “Constance” figure is not so much protagonist as victim. Propp notes that
a person can also take the place of a lost object, for which theséeks? for such
characters he uses the term “hero-" or “heroine-victifdfopp 1973, 36). The
heroines olLa Manekine, Mai und Beaflpand “The Daughter of the King Russia”
fit this description. Although the narrative concentrates on her nawsmATU 706
is best understood in terms of Nikiforov's outline of an epic tale exoed with
winning a bride (Nikiforov 32, 1973). The definitive question must concern not who
is at the center of the narration, but rather who the pivotal ecta¥ikiforov did not
distinguish between these two positions. For that reason, higtitepdivision of
fairy tales into “epics,” “female fairy tales,” and “neufairy tales” is too general,
because it does not recognize interchangeable roles betweaxdise ropp’s more
detailed system of analysis coupled with Vaz da Silva’s regerk on the semiotics
of fairy tales (see above, 60) permit a view in which those plotaallyr classified as

feminine tales may be treated as stories about winning brides.

The Initial Threat and Exile
Since the folkloric “Constance” heroine is a passive figureatexer

personality the heroines display was grafted on by authorial intenfioa.actions of

% One example among many of a lost object may beddm Afansiev’s “Firebird and Princess
Vasilisa” (Afanasiev 1975, 495-97). The hero vietathe interdiction to avoid acquiring the golden
feather of the firebird. Once he has done so, hst fimd the bird to which it belongs.
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the men with whom the victim comes in contact make up the plot, evenhthioeig
effects of those actions on “Constance” are the focus of thativar This is seen in
that the first two events do not concern Joie or hBrcEBitury cousins at all. The
first of these functions for Propp is: “One of the membersfafraly absents himself
from the home”; with the exception of the “Life of Offa,” in tiéonstance” group
this is the dying mother. The synoptic “Constance” tales comprdouble structure
in that the heroine leaves first from her father's home, secamd frer husband’s
kingdom. Most persecuted queen narratives content themselves vsihgla
departure from home. Thus in legends of victimized women a malé/ fmmember
departs on a temporary basis. Just as the death of the queerhepaosstbility that
the father might sexually persecute his daughter in the “@ocst group, the
temporary absence of Tarquinius Collatinus (“The Rape of Lucjetiathe ugly
Dietrich (“Crescentia”) allows for a crime to either beetitened or carried out
against the heroine-victim. The absence of a family membefisgyrnulnerability
and leads to the next step in the chain of events.

This is not because these tales conform to Propp’s systenstasdal myth
“Lucretia” lies outside his purveyance. Nevertheless, the thematerial is similar
to the “Constance” group. The motif of sexual violation in “Crase& and
“Constance” is different from “Lucretia” only in that the madik tales feature
heroines who devise tricks to escape their persecutors. The Gagnietween the
two outcomes is not so great: Lucretia commits suicide, whilsc€ngia and the

“Constance” heroines undergo symbolic deaths by exile on the waters.
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Such functional reversals may or may not have consequences forttiex fur
plot. “The Rape of Lucretia” and “Crescentia” disagree imgpof plot, but the
thematic tie of sexual chastity to questions of political swsteesremains. Both
Lucretia and Crescentia keep their virtue, but since in Christarety suicide was
forbidden as a means of retaining honor the rape or seduction sfe@tia cannot
take place, unless, as @regorius the story is to become one of repentance.
Hartmann’sGregorius however, is already dealing with sexual transgression as sin in
a theological sense. Despite the Christian facade placed osc&dt®,” it is more
similar to the “Rape of Lucretia” in outlook. Extra-maritak 38 here a matter of
honor, which can only be remedied by revenge and death, not a niaier which
may be corrected by repentance. Needless to say, “ThedR&aperetia” would not
have been a compelling narrative if Lucretia were to accepardpgments of her
relatives that not having acquiesced in mind, she remained guiltlaskucretia’s
view, adultery is not so much a moral crime as simple pollutiont gaiation is no
less severe when brought about without the concession of one party.

Crescentia wishes to avoid rape or adultery at all coststhbuassumption
that sexual violation by her brother-in-law is something thatdcowt be washed
away with legal arguments or even repentance pervadedeheHartmann von Aue
makes it plain that Gregorius’s mother, even if unhappy with thatgn, acquiesced
to her brother. Her repentance is necessary; subsequently, Hastistannis one of
atonement. Penance would not be required of Crescentia or the “Cohsiamiee

if she were raped. Sexual transgression is avoided, as thougheitaweatter of
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pollution, first, because the legend did not undergo the sort of theolpgozassing

to which Hartmann subjected tl&regorius legend, second, because without this
outlook the stories would have to end as Lucretia’s did. The paramopottance

of family honor is an assumption shared by all of these stories.

The implication of the “Rape of Lucretia” and “Crescentia” lsac. when a
male protector is absent, his wife is vulnerable. The “Clemerff@ecognitions”
dispense with the necessity of the husband’s departure. Nevesthatsence and
reunion are at the core of the plot, as only Clement remaiRgnme after his father
went out in search of the wife and twin sons, who had departed undes tbfeat
sexual nature from her brother-in-law. Again, as Christian pseudabiogrthe
relationship of the “Clementine Recognitions” to the “Constande’stes thematic,
not genetic, but the exodus of Clement’s family from Rome corresgonésopp’s
first function in that it leaves the protagonist with the work @hrshing for lost
family members.

The synoptic “Constance” tales all feature the death of a queba place of
the first function. This leaves the daughter still under the groteof a proper
authority. But the synoptic tales imply that the loss of the gha@ena corrupting
effect on the authority of the “Constance” heroine’s father. tiat Paris excludes
the death of the queen instead following Offa’s journey into thdewiess. For this
reason, the heroine’s father is presented as a natural villmimsasuch remains the
villain throughout the tale, while the fathers of the synoptic tiaéekonly temporary

lapses.
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Function Il in Propp’s system reads: “An interdiction is addresséueherd’
(my emphasis). This function does not engage the heroine any morénénérst
function. Only Philippe de Remi has the dying mother extracomige from her
husband to remain celibate unless strict conditions are met. Edélred features a
self-imposed interdiction in that the king states that he wamtge only as beautiful
as his daughter. The father of Beaflor and Offa’s wife assimilar from the other
lecherous kings in that they are motivated only by lust. No ptainbis set against
them by an external power. Since Matthew Paris’s narratiostly follows Offa,
while the tragedy involving his wife and her father occurs inltaekground, this
feature is unsurprising. The author M&i und Beaflordispensed with an explicit
interdiction, perhaps to avoid a problem that arisekarnManekinewith the third
function.

The third function depends on the second in a simple manner: “The
interdiction is violated.” Strictly speaking, by attempting tarmg a girl identical to
the mother, the King of Hungary has not violated the restricptated upon him by
his late wife; the same holds true in Enikel’s tale, becthes&ing of Russia wishes
to marry a woman as beautiful as his own daughter, namely, hisdawghter.
Nevertheless, the intention of the prohibition was to prevent the kiogsrharrying.
This is an instance in which the more sophisticated style ofrmoenaver folktale has
transferred the crime from violation of an arbitrary interdicti®nopp [1973, 26]
gives several examples, for instance: “You dare not look intackbset” or “If Badba

Jaga comes, don't you say anything, be silent”) to a socidiabta But if the
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transgression committed by the hero violates a taboo wider thaarya téle
prohibition, then the second function is unnecessary; Hdacend Beaflons able to
do without function II.

In the 13" century, the above-described incestuous marriage proposal forms
the conflict between father and daughter essential to thest@nce” plot. The result
is the exile motif, and in some cases a submotif of mutilatiome form of this
secondary action has received particular attention in the schdterlture. The
initial motif cluster in both the “Constance” group and the persecqteskn
narratives does not vary significantly across the tales we I discussing here:
the heroine is exiled on account of an unworthy proposition by her biathev or
father. In some caseblai und Beafloy “Crescentia”) the heroine is able to delay by
tricking her pursuer. In other cases “the trick” consists inh#r®ine’s mutilating
either her face (Jans Enikel) or her hands (Philippe de Rembhasshte is no longer
attractive to her pursuer, or she is bodily unworthy to be the royal consort.

The loss of a hand is a frequent event in medieval literatuie difficult to
know if Philippe de Remi added the incident to his tale or whetlveadtpart of the
oral tradition connected to the “Constance” heroine. The formeailpldy is equally
probable despite the widespread assumption that ATU 706 necessdulyes the
motif of a lost hand. The common fairy tale version of the “Maidghont Hands”
was likely popularized by a theater productionLaf Manekinein 1371 MP 1880,
#29: 1-88; Black 2003, 90). In the "™ 8entury,La Manekineis the lone “Maiden

Without Hands” version of the “Constance” group. In th& téntury,La Belle
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Hélene(1995),Novella di DionigiaandHistoria del Rey de Hungriancorporate the
severed hand motif. The first of these may be of a traditieratily independent of
La Manekine since the loss of hands occurs at the exile of the heroine fesm
husband’s courtlLia Belle Hélend_XXXV) after she had given birth to twins. The
severed hand remains with one of her sons so that when she igdewitft her
family she is bodily healed as well. However, these difiesrfromLa Manekine
are insufficient to determine thdta Belle Hélénewas composed without the
influence of Philippe’s work, for the timing of the loss of handsdde a reaction to
a problem inLa Manekineif the loss of a hand disqualifies Joie from marrying her
father, how is it she can marry the King of Scotland despitenitation? La Belle
Héleneresolves this difficulty by pairing her mutilation with thecerd exile (cf.
Harvey 200, 265-66, who believed Belle Hélendo be under the direct influence of
Philippe de Remi).

The latter two romances are under heavy influence from Philipdeeds
either directly througlhe Roman de la Manekirge through the theatrical production
of 1371. Both incorporate themes and details of Philippe’s romance ([iD§um
1912, 37-39), and perhaps date from after 1371. Therefore, it is possibthisha
motif is not of folkloric origin and that Philippe de Remi first apded the loss of a
hand to the oral material.

Even if the lost hand motif had never before been used in persecetd qu
tales, the mutilation of limbs seems to be a genuine folk motielpa®nnected to

victims of sexual abuse and exile in popular storytelling. Eetsd queens,

115



daughters, and wives prior to Joie sometimes undergo mutilation lodutids. Out of
grief, Clement’'s mother in the “Recognitions” had gnawed her handselessness,
thereby reducing her to the life of a begdalP (1953, 205). In th&aiserchronikshe
is also a lame beggaK(C, lines 2647-48), but the text is unspecific concerning the
nature and cause of her ailment; she states only that “nlidebimen an daz, / daz
mih daz giht zebrochen hat® (KC, lines 2754-55). No mutilation is carried out
against Matthew Paris’s heroine, yet her father had orderedowiop off her hands
and feet and then expose her. The men charged with this dety taitomplete the
order on account of her beauty; instead they abandon her in the woobDgyeihs
Akritis (107 line 786), a connection between wounded hands and illicit sexois als
found. Maximou is wounded in her right hand before losing her virgioiigenis
(and in some versions being murdered by him), who is being unfaithful to his wife.
The symbolism in this case is obvious. As a warrior, Maximou wearid/ a
sword with her right hand. Before she can be subdued sexualbrtetwé her virility
and her ability to engage in battle must be incapacitated. 8eitteer Clement’s
mother nor Joie has any claim to warrior status, it is quest®nabéther this
interpretation can be transferred to them without caveats. Osb988,(212) is
correct to note that the effect of mutilation is to reduce doie helpless damsel in
distress (while simultaneously demonstrating her resolve), andstequally true of
Maximou and Clement’'s mother. But Joie was never a warricdenginor does

thinking of her hand as a castrated phallus (cf. Fenster 1982, 57asgly@oblems

% “Now it is come to this, that poison has ruined’me
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because it makes the motif needlessly abstract. An economiipretation is more
pertinent. At the point in the story when Joie stands ready withl¢hger, she is
only of significance because she is an heiress. By mugl&erself she has made
herself legally incompetent to rule and therefore no longer of palitical
importance. She cannot inherit property or power. The motif refleetpractice of
blinding political opponents, for which the upper echelons of Byzantine tgocie
became famous, even if the practice was not limited to the R&mgre. Like
Clement’s mother, Joie is unable to engage in economic activigpriving women
of their ability to support themselves independent of male controthe deart of the
motif. When the heroine-victim has been stripped of her alhdityfompete with her
father and husband, she can be received back into the family unit.eit€cate
Boswell’s thesis (1980, 32), the point is to limit the privilege ofnen within family
hierarchy (see above, 86-87).

The loss of hands that accompanies exild.anManekinebecame in later
centuries a popular variation on the themes of the “Constance” groupicbosm that
the type “The Father Who Wanted to Marry His Daughter,” whictudesMai und
Beaflor, is classified as a variant (ATU 706C) of “The Maiden Without Ha(a$U
706). Be that as it may, the loss of hands does not add anythistastial to the
fundamentals of the tale. It reinforces the symbolism of impetand allows for the
symmetry of the plot to be traced more fully in that the detdchand tracks the
movement of Joie throughout the tale. Mutilation, however, is secondamwiléo

which is the culmination of the opening sequence of interlocking muatésdeath of
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a beautiful queen, the attempted seduction of the equally beautifidentical
daughter, and her subsequent banishment. This banishment corresponds to Propp’s
eighth function (1973, 30): “The villain causes harm or injury to a merober
family.” Propp comments: “This function is exceptionally importairice by means
of it the actual movement of the tale is created. Absentatenyiblation of an
interdiction, delivery, the success of a deceit, all prepare thefar this function,
create its possibility of occurrence, or simply facilitate lappening.” It is the
movement produced that is crucial, not the physical harm brought upon the heroine.
That exile over mutilation is essential to the “Constance” grasip
demonstrated by later versions of the tale type. The “Manawf'dTale” uses
neither of the first two motifs. It is only required that a yopnigcess be removed
from her native surroundings and be wed to a heathen king. Nelemd, the first
two moves in the plot maintain value in the symbolism of the stodyirathe wider
range of folktales. The death of the mother and the promesexdmacts from her
husband that he marry only a woman identical to herself echo the rnafthe
Cinderella, who after death assists her daughter (Thompson 1932-36, D81bat) in
the will of the mother is in both types decisive. Philippe de Reasis the extracted
promise as a means of reserving the kingdom for her daughtépgfhile Remi,
lines 128-42). Yet the motif is the inverse of Cinderella, for amtended
consequence results from the extraction of the promise, and whelealoi® of the
promise from her father, she mocks it as a “fol convent,” “a fogtisbmise”

(Philippe de Remi, lines 564).
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Vaz da Silva presented the “Cinderella” plot as complementaryheo
“Dragon Slayer” cycle. Not only does the dragon slayeas@ male Cinderella (vaz
da Silva 2002, 163), but in the symbolic complex of the fairy taleddweased
mother and the dragon, a father figure, both represent older genethibnsust be
killed and replaced by their children (vaz da Silva 2002, 167-68). Whttiseis
universally true of “Cinderella” and “Dragon Slayer” plots need Io@tdiscussed
here. But it is useful for situating the “Constance” tale, tf@ a story in which both
fathers and mothers must be overcome. The result is that twhilehain of the plot
conforms to Propp’s outline, it does so with more than one man in theofrdhe
hero.

This must be so, since unlike most Greek romances, where the idyolam
unfulfilled desire and reunion is played out between a couple alrzadully
married, the initial desire in the “Constance” group is exertedwdully by the
heroine’s father. Just as in Homer, jealous suitors spread doubt ahdgedlichastity
in the Greek romance. The “Constance” heroine’s conduct in her éatioene is not
in doubt. Following this prelude, “Constance” takes up the same pattegn w
outside forces, like the jealous suitors in Greek romance, castsEsps on the
medieval heroine causing a temporary separation to extend f& gedhe king's
wife is exiled, again due to her mother-in-law’s acting agfaer, except in the case

of Offa, where it is the heroine’s father who returns to persecute her.
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Husband and Wife

This brings us to the marriage of the heroine to a foreigm kihich transfers
the status of hero from father to husband, for just as kingship isvile¢er by the
royal daughter, so too is the position of hero within the plot. Prdppth function
(1973, 38), “The seeker agrees to or decides upon counteraction” involeasch s
for something lost. But it is the “Constance” heroine who is lost,the narrative
follows her wanderings. She is not so much sought, as she is simply found.

A transfer of status between father and son-in-law occurs. Thet
interdiction is addressed to the father and that he violates #grdiation demonstrate
that he is a protagonist, not a villain. But he trades his stixeiohe of the two
brothers of ATU 303 (“The Twins” or “Blood-Brothers”). This tal@eéyis a version
of the “Dragon Slayer” tale in which two brothers take turnhedction while the
other is under an incapacitating spell (he is asleep, turned to ctos@mething
similar). If the father begins the story as the protagorist wolates an interdiction,
someone else must pick up that status, because the father dropsheutabdé twvhen
his daughter moves on, only to return at the end. That the husbeamecsrrence of
the father (just as the twins of ATU 303 are identical and inégrgeable) has been
commented on at least since Rank (1912, 392-98), who considered ti@acevior
the heroine’s sinful attraction to her father. But the question hadrev guilt lies
misses the fundamental workings of the tale. Unlike many wtaldsr— mainly
those from later periods — the narration of the “Constance” talety focuses on

retribution against the father. lra Manekineand Mai und Beafloy he is brought
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back to be forgiven and absolution is readily granted. His guilhaetly have been
forefront in the minds of the narrators, because in the synopt ttadeheroine’s
father does not occupy the villain’s position despite his dishonorablgionts; the
heroine’s mother-in-law is the structural villain, and more oftem is punished by
life imprisonment La Maneking, or summary executiorMai und Beafloy. This is
not so in the “Life of Offa” in which the father continues to hounddasghter in
place of the mother-in-law. That narrative tradition is continnddter variations of
the “Constance” tales such as Straparola’s “Tebaldo.” In tiaése the mother-in-
law either remains unmentioned or is inconsequential to the plot. Thoatghew
Paris drops the King of York from his storyline after thehexmed letters incident,
the father is often punished when he is the structural villaihagisnay happen with
the mother-in-law when she fills this role. Straparola’sawillTebaldo is tortured,
quartered, and fed to dogs (Zipes 2001, 33).

Whether the father is brought back to be forgiven is not an arbfeatyre.
His daughter will be reunited with her husband in any case, but wigefather
returns inLa ManekineandMai und Beaflor it is for the sake of passing his kingdom
on to his son-in-law. The final theme of these two romances leadan
intergenerational transmission of authority. Jans Enikel, for alieregard of fact,
cannot write a fantastic history in which a medieval Byzantimpé&tor inherits the
kingdoms of Rus through his wife. The Russian King is forgiven, but notegudts
from his forgiveness. Matthew Paris wishes to explain whg ©duld not continue

the territorial expansion of his kingdom. The passing on of authority is not a theme in
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his tale. The transmission of guilt throughout the generations skiagenoral of the
tale.

At least in the 18 century, the themes of the “Constance” group lead to
intergenerational transmission of power — a matter wholly lacking in ¢En¢is” and
the story of “Clement” (thoughThe Clementine Recognitionsay be read as
documenting the passing of authority from secular to spirituaitutisns). The
translation of political rights allies “Constance” most clogelyhe story of Lucretia,
whose suicide spurred the men in her life to rebel against TarqBopesrbus and
found the Republic (or in th€aiserchronikto replace one emperor with another).

In the folktale “Peau d’Asne” or “Catskin” (ATU 510B), when the heeoi
marries her prince, the tale is over. The story is intetesty that the daughter who
had been pursued by her father (or promised to an undesiralde) ssiiproperly
given to a worthy husband. The “Constance” tales, however, have tangegrns;
they are political stories. But the translation of authogtyains incomplete until the
final reunion of the royal couple. The pair is typically sepatdty the call to war
(MuB 2006, lines 3879-918; Enikel, 26967-79; Matthew Paris 1641, 966), an
unavoidable circumstance. Philippe de Remi (lines 2475-540) puts the fiathe
heroine’s second exile at the feet of her husband, who in abseneesasfsity travels
to France to take part in tournaments and gain worldly honor (sorgdor which
his wife has little interest, as has been seen). Despitpg®’s inversion, it is
apparent that this deed on the part of the husband constitutesitimech@ hero, for

function Xl in Propp’s system requires the departure of the protagonist from home.

122



In another sense, this moment in the plot is a return to theéviiosfunctions,
though only thematically. Just before the husband departs for war canoemts, his
mother leaves or is removed to an isolated district of the kingdeiippe de Remi
has her depart voluntarily out of hatred for her daughter-in-lemMai und Beaflor
she is intentionally placed where her son believes she will bpahtsa of harming
his wife. Jans Enikel uses a similar device for removingmbéer-in-law. This
action, whether voluntary or involuntary, is a functional repetition ofitregh of the
heroine’s mother. In both cases the removal of the older woman pottenelsile of
the younger. It may be argued of Joie’s husband that he is agtmgtathe will of
his wife, and he is breaking an interdiction when he travels throughaaotd-tto
tourney. However, even ita Manekinehe prohibition is circumvented by the motif
of the foolish boon. In the other tales the departure of the husbandrts wa
necessary. The king is excused for leaving his wife and for éaison the moral
failure of the husband is less explicit than that of the fatkéhnile it is possible for a
story to initiate the wondertale plot at the point when the king gmus$bd war (as in
the “Life of Offa”), structurally the synoptic tales make usfethis motif in the
position of function XI.

Intimately linked to the absence of her protector is thentesnt and
persecution carried out by the heroine’s mother-in-law, or in HdattParis her
erstwhile incestuous father. Jans Enikel's condemnation of the olderanv is
exuberant, while Philippe de Remi allows some space for the miotlev to

develop her wickedness. Contrary to tivgi und Beaflorinitially presents Mai's
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mother as affable and well-disposed toward the stram@geB 006, lines 2359-70).
It is only when marriage is on the table that she turns aghmsteroine (lines 2641-
64). By medieval standards Eliacha (the only mother-in-law ofgtoep with a
name) has good reasons for opposing the marriage. She suspectsafluat s
been cast out to sea as punishment for a crime, a suspicion thatnmoder
psychoanalytical critics share. But the most important agjidetr argument is that
Beaflor is of unknown lineage. Mai is risking the legitimacyhef children. By
implication, their succession to power in Morea is at risk. Wapeeals to an
incestuous mother-son attachment parallel to the father-daughtedepnay carry
some weight (cf. Harvey 1995, 399), in the context of medieval fapailyics the
mother-in-law’s concerns are normal. It is her son who, like vhife, defies
conventional morality by ignoring the will of the elder generation.

The mother’s expectations are in line with what is normal fiailfapolitics;
the expectations of Beaflor's father are less so. Since wiokathers-in-law and
stepmothers are standard villains in folklore and literaturee tisemo need for her to
have extraordinary motives. Her existence as mother-indasnough for listeners
and readers to know that she is evil. This prejudice against reothiaw is most
poignant inMai und Beaflor when Beaflor reports that Eliacha caused her suffering
even though she could not know My§B 2006, line 7487; see above, 21). Ample
evidence is required to demonstrate the guilt of the “Constdraeine’s father, and
the texts provide this evidence in the form of his improper advancesstdgs

daughter. No substantiation is required against the mother-in-law.
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As Propp noted about function Xl, the introduction of the donor is a
significant motivation for the hero’s departure from home. In ftatgs the donor
often interacts only with the hero, because it is the hero whivesdhe agent (often
magical) that brings resolution to the story. An example o hiATU 303A
(“Brothers seek Sisters as Wives”), in which only the youngesthér meets the
youngest sister who knows how to defeat the villain. Alternageyroup of potential
heroes are given a task, while undertaking the task all of thentabtderoes
encounter the donor, but only one acts according to the donor’'s wishdseesfdre
receives his aid. In ATU 513B (“The Land and Water Ship?)thaee brothers come
into contact with the old man, but only the youngest is given help, bebauseind
to the donor. Sometimes the donor and the villain are the sanme,AddJ 310
(“Rapunzel”). Likewise, in ATU 480 (“The Kind and Unkind Girls”),tale that,
unlike the “Constance” group, features a true female protagomist,héroine
encounters a number of donors underway to a supernatural being in one si&otype.
it can be seen that these donors have a different role than thoséeimwaomdertales.
Their behavior is the same: they offer assistance in exchangeyment from the
protagonist.

In the “Constance” stories the donor does not come into contact wiktlethe
(the heroine’s husband) while he is searching, because the fotwesnartation is on
the heroine. We are only told that the husband is either off segrehiwaiting at
home until he decides to depart for Rome. At this juncture in thd@lst not at the

forefront and therefore does not interact with the donor. Insteadptior finds the
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heroine washed up on a beach near Rome or out in the woods and takes hieisunder
protection. In the rationalized world of Christian romance the donrsoho
magical items; miracles are reserved for the Pope. Malyhew Paris allows the
hermit to perform a miracle by resurrecting the childreKiafy Offa. The function

of the donor is to allow the hero to find the object of his search antieethe initial

lack brought about by the first functions in the narrative chainhdrsynoptic tales,

this is the purpose of the Roman protectors, or in Matthew Pariquitp@se of

hermit.

Reunion

When the husband arrives at the residence of his wife (either il Bomith
the hermit), he is tested by the donor as per function XIII (Pi&38, 42). Joie in
La Manekinehad told her protector that she had reason to fear the man he had taken
as guest (Philippe de Remi, lines 6179-88). But after the Kingaife®d tells of his
suffering, the host is convinced that he poses no danger to Manekireznites the
couple. Similar tests occur in most of the texts. KingaQ@Watthew Paris 1684,
967) tells the hermit how long ago he had found his wife in the woods and all that had
happened afterwards. The hermit then joins the couple addei. und Beaflor
features the most active donor, in that Roboal and his wife Benighbdem aiding
Beaflor since the beginning. When Mai comes to Rome, he residhs house of
Roboal where Beaflor lives. Roboal allows Beaflor to see Mahercondition that

she does not reveal herseMyB 2006, lines 8584-610). Roboal engineers the
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reunion of Mai, Beaflor, and her father the emperor before the Pagues Enikel's
donor is the least active. He protects the heroine until her misted father arrive
in Rome (Jans Enikel, lines 27131-60). Somehow the Pope becomes awlaee of
gueen’s arrival in Rome (lines 27235-36). When the Pope hears tlessionfof the
Greek king (lines 27279-80), he brings the family together on his own initiative.
Since the husband passes the test, functions XIV — XVIII are anitteugh
it is possible that function XVIII “The Villain is Defeated manifested in the final
death of the mother-in-law, who is either murdered by her etrage MuB 2006,
lines 6921-23), dies in captivity (Philippe de Remi, lines 8493-96), or gotien
(Jans Enikel has her imprisoned, after which the reader hears nothueg, Offa’s
father-in-law, who plays the villain throughout the tale, is nepenished).
Nevertheless, after the husband withstands the trial by demongtiiaat he is the
“Constance” heroine’s husband and that he poses no threat to hgy ‘théetnitial
misfortune or lack is liquidated” (function XIX). The reunion of tleedine with her
husband occurs in all cases under the auspice of religious autliogiti?dpe in the
synoptic tales, a hermit in the Life of Offa). The blessimg ¢ouple receives from
God contrasts to the secular, courtly love they had initiallgyed after first being
married. Again it may be seen that the husband of the “Constaacgne is not
unlike her father. Philippe de Remi (lines 1521-676) and the authbftaofund
Beaflor (2006, lines 2486-513) both stress that the marriage was initiadlgrtaken
because the characters were in love. In these scenes the giutiity hero and

heroine are emphasized, but the men are described as lovesick, wipicds im
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improper motivation towards matrimony. While the mother-in-lagoiscerned only
with family prestige, the young people are infatuated with onehanot Both
perspectives, in comparison to the ideal church marriage produdeel ed, cause
the separation of the couple.

Whether or not the father is brought back as part of the reunionatesénce
only in that when he returns to the narrative, his purpose is to bequedihdgdom
to his son-in-law. Bothha Manekineand Mai und Beaflorlet the husbands of the
“Constance” heroine inherit larger kingdoms through marriagetlfadetirement of
the father-in-law (The King of Hungary and the King of Romea). Jans Enikel's
truncated version, the husband enjoys no enlargement of his kingdone iaasons
stated above. Unlike the other authors, Enikel is uninterested in cowgneististory
to any larger events. It is one more interesting occurrenus string of pseudo- and
guasi-historical anecdotes. Offa’s kingdom likewise does nobrbeclarger on
account of his marriage. In fact, he suffers setbacks bet&udees not fulfill his
promise to found a monastery.

This close to Matthew’s tale belies the fundamental strucuifédrence
between the synoptic tales and the version of Matthew Parike IfLife of Offa”,
the heroine’s father is never in the position of the hero. His actgasst his
daughter are recounted as a flashback, thus preventing the incest @&isotiking
the initial narrative position. The heroine’s father is consibktehe villain, while
Offa is consistently the hero; the tale begins and ends withjiisinas the synoptic

tales begin an end with deeds of the heroines’ fathers and husbandssitudtien
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explains why Offa’s wife is so colorless. She contributes notioii@ffa’'s successes.
She provides only the context in which Offa’s failings are matete Paris
emphasizes that Offa had brought peace to a troubled country anddhat baly
given proper thanks to God, he could have continued to unite the island, taking hi
wife’s native kingdom and continuing the war against the Picts. bBaause her
father and her husband cannot be reconciled as in the other tales,istheo
continuity between her father's kingdom, and that of her husband. JoiesafidrB
not only contribute to the size of the kingdom, they bring about a politezading.
This healing is especially poignant Mai und Beaflorin which a Greek ruler
(probably a Frankish crusader, though he is never referred tytsng other than a
Greek) becomes the Roman emperor, and his son becomes the Kkngeoé (one
might say, the Eastern Emperor). Contrary to Mai’'s impliedlaeceunification of
the empire, Philippe de Remi demonstrated a Roman-Christian expanghe end
of his tale. Three kingdoms in the periphery of Roman influencét the first or
second Rome), and often hostile to the Empire, were brought underhoistia@
king under the tutelage of the Pope.

In the next chapter the origins of the tale will be looked at rdlosely, and |
will attempt to offer some answers to Perry’s fundamentastopre to what purpose

were these versions of the “Constance” group created?
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Section III
The Historical Context
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In a philosophical missive, Novalis wrote that many superstinbusily life

rest on a game of interpretation dependent on an observation of an inverse

connection: “...so for instancéad dreamsnean good fortune — rumours of one’s
death mean long life — a hare running across the path meansutigorfAlmost all

the superstition of the common people rests on interpretations gfatinis” (Novalis

1997, 24). Novalis speaks here of accepted interpretations of natuntd, dugt the

habits of interpretation play out in certain patterns of folk naeati Through a
mythological, or functional, analysis of the “Persecuted Heroin#iinvhistory, a

similar game can be understood to be found in tH&ckBtury “Constance” tales,
because fairy tales are often manifestations of the sangeafélyinking described by
Novalis: catastrophe in one situation leads to victory under dlt@reumstances; the
mistreated protagonist becomes greater than his or her victimizers.

Every fairy tale has set roles that need to be filled, but strda of character
occupies each role can change. The cast of characters andgheization can be
of vital significance. The principal difference between thdée'lof Offa” and the
synoptic tales is the part played by the father of the herddeeause Offa’s father-
in-law plays the role of villain throughout the tale, no connectiortiekistween the
two; the synoptic tales cast the hero’s mother as villain, p@mgithe heroine to
forge an association between the father and son-in-law.

In this section, | attempt to close with a conjecture on the historiz@ation
behind the appearance of the “Constance” group. This requiresze¢handerstand

the reasons behind each author’'s composition of his own version becaus®uhese
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are playing a game with well-known types and narrative stregturHowever,
interpreting fairy tales, or any work of art, presents difficulties:
“The artist has left us a legacy — a piece of music, a scalpuiale, a drama
or whatever it may be — but has not explained in so many words iwwhat
means. We have to decide that for ourselves, and we have no means of
proving our answers conclusively right or wrong. In theory, the/tstiters
themselves might provide us with some sort of answers, budifficult to
elicit such “metafolkloristic” statements and they may be liabie...”
(Holbek 1986, 24).
The attempt to divine a deceased author’s intentions is by natspeaulative
enterprise. But purpose, be it aesthetic or ideological, is evidesmy pience of
writing and all our authors write with intention. However, the megoif a work of
art is the same as its expression, except in so fdreaartist falls short of his plans.
Tolstoy (1953, 268-69) wrote dnna Karenina“If | wished to say in words all that
| intended to express in the novel, | would have to write from the b@ginning the
same novel that | had already written” (translation in Propp 1984, K&)dern
authors, in contrast to ancient and medieval writers, have abundantunyiyoto
comment in word and writing on their own work. With some notabte@ions this
is not typically the case for pre-modern authors. If we beli@lstdy, no explication
IS necessary, because what is written is written, and weazapt that an artist of his
caliber is competent to accurately convey his message;hamhéehe reader is
reciprocally competent is another question. This is the dileromanodern

interpreters of medieval tales. It is between the author andcdhtemporary

consumer of his work that the tale-telling game is playedforBean assessment of
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the author's message can be made, it must be assumed that wject ourselves
into the place of a i’Scentury reader or listener, while simultaneously keeping a
wider critical view of the plot’s history.
The stories examined above are of relatively simple organizatidrseem to
be not too far removed from the oral tradition. Nevertheless, cpotany
interpreters have need of tools and assumptions to make up forhbegosings.
The most significant assumption evident here is that analyzingfahies as folklore
reveals how the author adjusted his source material, because as(Fa8pp 26)
wrote of folkloric narrative,
The artistic logic of the narrative does not coincide with thélof causal
thought. It is the action that is primary, not the reason fomitcomparing
variants of the same plot, we discover that the motives for idé¢raations
can be very different... Logical motivations are introduced latdmistory,
and there can be no doubt that a well-motivated narrative arose sor wa
developed after a poorly motivated or unmotivated one.
Propp believed that the content of a wondertale “is a relic” (1984, 12®)his
estimation, the rationalizations introduced in the later histofglkfales do not alter
the conservative nature of the plot, which has no connection to contempeatiyy
But if wondertale plots were unchangeably traditional no such tateddwever
appear as literature because writers would never be able ®oseake of them. The
use of folk plots in histories and romances imbues those motiisneiw meanings.
Under Propp’s system the only manner in which one can explain meaningful

wondertales is to classify them as myths. But even if thetdiral sources of the

authors were not entirely without motivation, stories of persecuteghtiers had a
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different purpose in folk culture. A second major assumption is mbope that an
understanding of IBcentury historical context can replace detailed knowledge of the
inner life of the authors or even a superficial awareness of their identities

It is possible, | believe, to find a direction in which to point our ais/ysuch
that we too can patrticipate in the literary game of the authadekh readers of the
“Constance” group and the “Maiden Without Hands” wondertales teruk tmost
fascinated by the introduction: the attempted incestuous marriagengdHtion, and
the resolve displayed on behalf of the heroine. As demonstrated writimgs of
Rank and Dundes, these concerns often devolve into a question of whefeguilt
Yet this first motif cluster makes up only a portion of story. dfngg the
“Constance” group in a more holistic fashion requires overcoming rtibalanced
approach. Medieval literature, and romance especially, tendse tatopian in
bearing. The results of the game, the resolution of the indrdlict, and the implied
future of thedramatis personaeare where the full significance of the story is

revealed.
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Chapter 6
The Historical Purpose of the Individual Versions

In the introduction to his study of the mythic status of faagg in modern
culture, Zipes wrote: “Obviously, we cannot trace the ‘real’ inggf fairy tales to
their roots. But we can gain a sense of their historicaktoamation as genre and
how they become mythified or are associated with myths inreiftehistorical
periods” (Zipes 1994, 7). The four examples from the “Constanceé syatlied in
the preceding chapters are not fairy tales in the modernariitesense, for the
EuropeanKunstmarcherhad yet to be invented (see above, 62-63). But like much
medieval literature, they have roots in oral culture; the “Conetaiaées are literary
manifestations of a plot, or one might more generally sauster of motifs put to
different uses in different contexts. The outline of the storyt imarge been in wide
circulation in 18-century Europe for it to have been recorded independently in four
instances, though this version of the “persecuted heroine” plot is lynikk@redate
1200.

The contents of the unrecorded tales are inaccessible, but an argloent
the nature and purpose of the sources may be plausible. Without doud¢, i@amge
of variation was present, though certain points are consistently idchatess the
literary expressions of the “Constance” material. Most promiyehis includes the
initial motif of the incestuous father. The question then arisasfthizat motif, or
any other, is found in all or most adaptations, did the author inclb@eause it was

part of the well-known story, or because it served his purposmnmposing his
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version of the plot? A conclusive answer to this question is impessibwever,
since part of my task is to analyze the uses of the writtanifestations of the
“Constance” group, it is important to consider criteria for det@mg which aspects
of each narration stem from the folk tradition and which were ddwy the authors
to support their purpose or artistic vision. Some motifs fall into batbgories. A

prominent example would be the advances of the father against his daughter.

The account of attempted incestuous marriage (or rape)irsdiea first four
versions of the “Constance” story is a distinctive variation onitemeés of that plot.
Though the incest motif is not peculiar to thé"t@ntury, it is unnecessary for the
development of the tale-type in later centuries. Trevet, ChaamgériGower have no
need to chase their heroine from home by paternal abuse. CkaGcstance is
given peaceably to a Syrian prince who has promised to becomesaahfor her
sake (Chaucer, Man of Law’s Tale, 90.204-32; the tales by Trevébawdr may be
found in Sources and Analogues of the Canterbury TE#€€5]). Throughout her
travels the 1%-century “Constance” heroine brings Christian salvation with her
Since the 1%-century “Constance” heroine remains within Latin Christian tteyi
(even when she originates in Rus), the conversion of heathens isstaket It is
unnecessary for the $4entury “Constance” (Custance in Chaucer’s language) to be
persecuted at home, because she acts as a means of mitigatfiagts of Islamic
military (and perhaps cultural) superiority. As Heng (2003, 188) notete 14-
century “Constance” stories, they serve to alleviate the failuitee Crusades. After

the Latin kingdoms of Outremer fell (and one might add the demigkeotatin
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Empire of Constantinople to this statement), it became crumiabdéstern Christians
to imagine that the Muslims, who defeated the Latins on theefialtdl, could be
conguered and converted by other means. In the later “Constansethaleonquest
was undertaken by love.

Though the motif of unfulfilled incest appears in alf"&®ntury versions of
the “Constance” group, most likely it was only one possible motibrgmmany
available to the authors. Next to questions surrounding individual nmbgfgrimary
difficulty concerns the purpose of the tales. If the earli€sinStance” tales do not
serve to affirm the pre-eminence of Christianity over Islam @aghnism, what do
they do? No single answer will suffice; each version requires individualiattent

| begin at the end with Jans Enikel, for his adaptation of the felksain
certain respects the most unusual, even though it belongs to the syreptons.
The plot does not deviate significantly from that laef Manekineand Mai und
Beaflor, but the geographic stage on which the tale is played out, thextoahd
conclusion of the anecdote reveal much about Enikel’s purpose whealided the
“Daughter of the King of Russia” in hi&/eltchronik

Jans Enikel's tale is the one "t8entury version of “Constance” which
features a heroine not from Latin Christianity but from the Russian East. Howasve
pointed out, within the confines of the story, no indication is given keatriter is
aware of the schism; throughout the tale Enikel assumes thataRuss Greece
accept papal authority. However, the section following the “Constéaleemakes it

clear that Enikel knows of the schism between the Roman and E@si@rches (see

137



above, 28-29). If a plausible, if not conclusive, answer can be givenytcmikel
chose to initiate his tale in Russia, that will prove to be keyntterstanding Enikel's
intentions behind including this story in his larger work.

Using a prose version of Enikel’'s composition as an example, theranasy
editor of Mai und Beaflorargued that the origins of the “Constance” heroine are a
matter of sheer randomnes€gluB 1974, 1X). Berkov (1964, 308) discussed the
account as a folktale specially associated with Russia and pdoplueste Enikel’s
version shares a source with Pushkigle of the Tsar SaltagPushkin 1947).
Neither of these scholars addressed Enikel's views of Russexpaessed in his
discourse on Christian nations; nor did they consider the diplomatic icosdit
between Latin and Eastern Christians during Enikel's life. Thegben which
Enikel wrote was one of increasing hostility between the Orthadak Western
Churches. Events of 1054 formalized the alienation of East and Westhéut
Churches considered themselves to be one long after that date. B ttentury the
split had been hardened by, for instance, the sack of Constantinoplesbglars, and
the intermittent warfare between the Teutonic Knights and Ruésiams in the
Baltic regions (cf. Urban 2003, 93-98). Throughout th& @entury marriages had
been contracted between the nobility of the West and Russia, Hthikgl's day
such weddings had ceased (Selart 2001, 152). The reason is simplee Bigdle
of the 13 century, Westerners sources commonly depict Byzantines to be
insufficiently Christian, if not in some specific way hereti@unciman 2002, 219).

Enikel is a clear exception to this general statement, butohkl ot have been
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unique. As a patrician of Vienna his view, and the views of others dfldéss, are
likely to be underrepresented in the historical record. The conceansefchant are
not those of an aristocrat-warrior or churchman.

Despite all this, the split was relevant to Enikel; in his theyseparation of
the churches was a current, ongoing event — only barely a sepktfairs. His
story of the exiled Russian princess had contemporary meaningpiforas a
representation of recent East-West alienation. Understandisgptiyeof the Russian
Princess in this manner may explain further why Enikel's kad&s the broader,
optimistic significance of the other “Constance” tales. Enikelsmracters are
antiheroic. The nameless princess is persecuted by her. f&he arrives in Greece
(recall what Enikel thinks of the Greeks [see above, 29]) wheiabmlical mother-
in-law circumvents her feckless son’s attempt to protect fifis. wThe husband,
unlike the duped husbands of other “Constance” heroines, personally ordérs that
wife be exiled. Philippe de Remi, the authoMdi und Beafloy and Matthew Paris
all include a second intercepted letter in order to exoneratartge Eventually, the
heroine finds her way to a Pope who conspicuously performs no mifasldss
counterparts in other “Constance” tales do) and who earlier hadniléeg to allow
the unlawful wedding to proceed in exchange for lucre. There shkearttusband
reunite and return to Greece. The gains of her adventures are personal, ndt societa

Compare this anticlimax to the blithe conclusiond_af Manekineand Mai
und Beaflor in which political advancements are made for the heroines’ husbands,

and one sees that Jans Enikel must have thought more deeply aboudryhtbast
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first appearance would suggest. Berkov (1964, 305) believed thal’Enmference
to the Rhine implies that he borrowed his material essentialiitaxad from some
locale along that river. That Enikel knew of the story from ater@ source is an
unproblematic inference from the evidence. But Enikel’s succinoheraand jaded
view of spiritual and secular authority are at odds with the rmesrs of

“Constance” narratives, which also have their roots in oral magrafThat aspect of
the Russian Princess’s story is Enikel's design. Though stragiBaking, this
anecdote of Enikel's literally wants for historicity, litetgrthe tale comments on
history.

Enikel's version of the “Constance” plot differs from the remainimge 13-
century accounts in that his tale mythifies (to borrow Ziptsis) something Enikel
views as negative: the schism between the Eastern and tsierW€hurch. The
ending of the “Daughter of the King of Russia” is likely atei@tion Enikel made to
the story. It cannot be coincidental that Maneking andMai und Beaflorconclude
with a glorious political event, while Matthew Paris inverts émeling to depict a
profound disappointment. Each of the three heroines confers or takgsativarity.
Enikel's heroine does nothing of political significance. Jans Efikelws the same
pattern as Philippe de Remi and the Austrian Romance but concludiesitwainy
shift in the status of the heroine or her husband. Only MatthewsPacsount of
King Offa stands out as significantly deviant from the pattdrevents set bya
Manekinein the 1230s. The remainder of this chapter endeavors to accotiné for

role the “Constance” heroine plays in conferring power. In thigetta Manekine
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and Mai und Beaflorare in agreement, and, as such, are prototypical for tHe 13
century. As an arbiter of power between men, Joie and Beaflootetone, for in

all stories discussed in the Chapters 4 and 5 (Lucretia et &. persecuted queen
who plays a decisive role in a power transaction between two men.

The oldest tale discussed here that makes use of the heroineraedary of
power is the “Rape of Lucretia.” Lucretia’s role is stidkiwhen compared to the
typical heroine-mother figure. To pick an example set futthek in Roman history,
which is nevertheless similar to many hero stories, Rhea S&weed unwittingly to
give birth to the founder of Rome, after which she was dispos€d(lafy, 9).
Likewise, Lucretia did not outlive her usefulness to the foundation baie;her
primary role is not that of mother, but rather of virtuous wife. Tiféerence
between the two roles lies in that the mother of a hero can be passively vittiaus.
Joie (see above, 107), she is significant for who she is, not whadebe Rhea Silva
did nothing proactively: she was raped and gave birth. Whether divinasrape
issue or not, other heroine-mothers are similarly inactive. Théaeviatf Christ did
nothing but passively accept the will of God (Luke 1:39). The samebma said of
Gregorius’s mother, who chose not to resist her brother for tke sh honor
(Hartmann von Au004b, lines 385-90). The case of the Holy Sinner’'s mother is
special in that on account of the legend’s preoccupation with sin emghge, the
guestion of the mother’s intention must be taken into account. RheatBdwairgin

Mary, or nearly any other mother of a hero, need only be of noblerpedigrhe

%7 Livy (1.3) reports only that she was imprisoneat, fresumably thereafter she would have been
buried alive according to the traditional custormun€haste vestals.
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legend of Rhea Silva holds that she was not at fault for what didute her, but it is
of little importance. What matters is that Romulus’s linezaye be traced back to the
kings of Alba Longa on one side, and to Mars on the other. As a petsesa,Jlva

is peripheral; her punishment is an afterthought.

The loss and restoration of Lucretia’s honor mirrors the rape andhpoent
of Rhea Silva. Unlike her predecessor, Lucretia’s intention alhénei vital for the
transition from monarchic to republican government. Her words and aptiongke
her male relatives to overthrow Tarquinius Superbus and found the Rephliaivy,
though not all, of the heroine stories discussed in the preceding rshaptse
feminine honor as the arbiter of power, not exclusively in the funcfitreiresses as
Schlauch argued (1927, 44-45), but as a wronged woman. The crimes cdmmitte
against the heroine are not necessarily linked thematically wutieme of the story.
Why must Rhea Silva be raped? The story answers that beébaussurping king of
Alba Longa feared potential competitors he made Rhea SMestal Virgin, hence
prohibiting her from bearing children. But the story does not explain why the founder
of Rome could not be born as legitimate offspring. By placingegg@ymous hero
of the city with one foot in divinity and nobility and one foot in outlavRgmulus is
granted independence from his kin, just as Rome is distancedHeoatieged parent
city. The rape and execution of Rhea Silva is necessary toRgine an ancient

history.

With the exception of Jans Enikel, the authors of tH&cehtury “Constance”

stories make use of a similar process. Joie, Beaflor, and @ffi@ serve both as
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link to and means of dissociation from the heroine’s father. Thengeleommitted
against the heroine is mitigated in the Middle Ages, becahsettieological
pretension of female spiritual virtue and forgiveness offer amalige to death. She
is exiled and sometimes mutilated, but the heroine’s life isepred since Christian
forgiveness allows father and daughter to be reconciled. In thenangorld,
forgiveness was not a literary possibility. The heroine had téodithe sake of the
new establishment. Romulus and Remus are allied with their umthatiit is in the
interests of all three to see Rhea Silva punished for the sdiaendy honor. In a

similar fashion, Lucretia is of little use to the Republic alive.

The “Rape of Lucretia” differs from its Christian countetpan that Lucretia
makes use of suicide to regain honor, while actual death is unagces<hristian
texts though extreme violence may still accompany the eXie story of Clement’s
mother in the “Clementine Recognitions” can be analyzed as iati@hranswer to
the “Rape of Lucretia.” A similar situation is at hand: a nobdenan is threatened
by her brother-in-law. However, instead of acquiescing undertshteeher honor
(recall that Lucretia’s attacker threatened to shame fer @eath) she chooses to
flee, is shipwrecked, and is reduced to the most ignominious depthsabkgin the
ancient world, with the exception of slavery. She becomes a difygggar in a
strange land, where she has no family connections. Hence, like iauciee is
gravely dishonored, though not sexually, and therefore not permanentlmer@ie
mother is a pagan until her encounter with St. Peter; any acttiaf of the initial

sexual threat would end the story because as a pagan she would bdecbtope
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mimic Lucretia in response to an irreversible loss of dignitycontrast to Lucretia,
Clement’s mother is redeemed by the miraculous interventionodf tBrough St.
Peter. The moral of the tale is clear: patience and faithtle a restoration of family
and honor, and hence are preferable to suicide.

The story of Clement's parents, like Matthew Paris’s “Life @ffa”, is
subordinate to a larger narrative, which cannot easily accommoadatecaunt of
political succession. This is true also in tkaiserchronik which attempted with
little success to fit the Clementine plot into the narrationthef emperorship of
Claudius. TheKaiserchronikcasts Clement’'s father Faustinjanus as the brother of
the Emperor Claudiu®. Nevertheless, th&ClementineRecognitions”are about a
transfer of power not between family members as inKaiserchronikor in La
Manekine and Mai und Beaflorbut between the secular state and the Christian
Church. Clement claims that his family is descended from JGlesar, though this
contradicts the facts of Caesar’s life and the subsequent hisfotizte Julio-
Claudians. The point, though ahistorical, is to establish Clementity/fas credible
representatives of the Roman ruling class. The passing of thagiaakce to the
Christian Church is the subject of the “Clementine Recognitioi$ié overarching
goal is similar to that of th&aiserchronik to stand up the Christian Church as a

plausible and logical successor to the secular power of Rome.

% The historical Claudius obtained the throne beedugswas the one of the few descendants of
Augustus remaining. Had he had any living brotheng of them certainly would have become
emperor before him.
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Clement’'s mother Faustinjana does not play the central part italdieno
conversion but her own depends on her. Unlike Lucretia, her suffering thenot
vehicle through which revolution is obtained. Contrary to this, it can be infeawd fr
the legend of Lucretia that had Sextus Tarquinius never trassgrése law, the
Republic would never have been founded. No compelling reason existskdhat
Clement’s family could not have become Christians if the fahaly not broken up,
other than the principle that the dispossessed make for vulneragketstaof
conversion. The romance of Clement lacks the thematic interconnesgedhe
Lucretia’s story, because while the dispersion of the family sghe context for
the successive acceptances of Christ and provides some clichédesy the initial
threat does not lead inexorably to the final outcome, the wayhthatiime of Sextus
Tarquinius brings about revolution. But Lucretia is the exception.

“Crescentia” wins back some thematic unity in that the miauhealings
she performs are given by God as a result of her sufferinghe Kaiserchronik
however, there are no revolutions. “Crescentia” ends as all angecoiotiat
chronicle end. The narrator moves on to the next emperor. The “Caidtiales, in
contrast, mirror “The Rape of Lucretia.” First, in both caadamily member is
absent as Propp’s scheme demands. No explicit interdictions negadaimed
(though Philippe de Remi and Jans Enikel provide them out of fidelithew t
sources) because in both plots the crime is without doubt wrong. Whestiawnd
the “Constance” heroine are threatened, Lucretia reactsilfopiting for fear of

shame. “Constance” adheres to a Christian view of honor and sin aschdbe
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submit. She cannot, therefore, so easily be taken out of the pi@utéf “The Rape

of Lucretia” explains the founding of the Roman Republic, if tleysof Clement
describes the conversion of the Roman upper class, and if those dmg vaith
“Crescentia” in theKaiserchronikdemonstrate a progression of female virtue within
the context of the Germanification of the Empire, to what ends ther&Constance”
tales composed?

The quest for an original should not distract us from dealing wittathe as
they were recorded. Nevertheless, explanations of why ea&ctvaal composed may
aid in discovering common ground between the four earliest “Constales’ tAfter
Enikel's version, the clearest constant across the tales a@em with royal or
imperial succession and expansion. Since, like the “Daughter &lfnigeof Russia,”
the episode is part of a coherent history with an explicit purposgth&v Paris’'s
intention in making use of the persecuted queen premise should be dedlefore
the remaining synoptic versions.

Paris builds the story up to a climax in which Offa promiseduild a
monastery but fails to do so and is therefore punished. The persqoetsd story
prefaces an explanation of England’s early disunity. However, rmmgber of
situations could have led Offa to promise a monastery. On the face of it, tine fail
make good on his vow has little to do with his wife, though weranieedote to end
on a positive note in which one of Offa’s sons succeeds the thronsedfmanaged
kingdom, this would necessarily be at least in part thanks to the nvara bore

those sons. Offa’s lineage does continue. His wife did her pevertheless, after
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the restoration of the royal family, Paris left no doubt thatai$ the fault of his wife
that her husband had drifted into sloth. The author arranged for thestdotize
clear at the start of his tale: Offa initiated his reignaavirtuous monk-king, who
laughed off marriage until his magnates left him no choicettfider Paris 1684,
964). Even though Offa took as near perfect a bride as possible, theiftergnce
between his state of virtue and state of vice was his rheomaition. “Post victorias
enim a Domino sibi collatas, amplexibus et ignaviee necnon avaritise 2equo
indulsit.  Prosperitas enim seecularis, animos, licet virilesget slequenter
effleminare” (1685, 968f. The embraces of his wife made Offa soft. By the
standards of his day, Matthew was not especially misogynistic (cf. RE@@@r154),
and this retelling of the “Constance” tale need not be intexpestéhostile to women,
though Reader (1999, 155) notes, he had a tendency to transplant “matdatsins
female shoulders” as he does here. Offa’s wife was virtuousedireffacing. The
erstwhile celibate monarch is not made effeminate by the wamsamuch as by
marriage itself. In his “Constance” tale Matthew addresglest he sees as the
paradox of worldly power. Every king must produce offspring; lyetrharried state
corrupts the exercise of proper authority and statecraft. Thaosoigtto support
monasticism, yet because Offa fails to do so, his reign does not fulfill itsgaom
Among the four 18-century writers of “Constance” tales, Matthew was the
most educated. It stands to reason that his version would be thestfughmwved

from folk culture. But if the basic function of the tale in Matifge account of

89 «After the victory given to him by God, he [Offaldulged more contentedly in embraces and
idleness, even avarice. Success in the world ftan emasculate a manly spirit” (my translation).
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English history is kept in mind, we can see that the majoritthefnarrative is
superfluous to his intentions. The vital aspects of the tale fohlatare the failure
to build a monastery, which is the result of marriage and criBiee nature of this
crisis and how the marriage came about are not vital featumesthdt reason, it can
be assumed that the following motifs in Offa’s biography did nagirmaie with
Matthew, but with his source (be it a lost literary work or aal tale): 1) hunter
separated from party in storm, 2) the discovery of abandoned prin@esbe
incestuous advances of princess’s father, 3) the marriage of kihgatbandoned
princess, 4) the call to war during pregnancy, 5) continued perseaitprincess by
father, 6) second abandonment, 7) chance reunion of family. Otteree likely
originated with Matthew because these motifs work towards tmeatine purpose of
the author: 1) the hermit who guided Offa and princess out of woods, @3 (itial
reluctance to marry, 3) the hacking to bits of Offa’s childnmah their resurrection by
hermit, 4) the promise to found a monastery, and the reasons forsaitd o failing
to fulfill the vow. All of these features are vital to Mattiswntentions. That alone
does not disqualify them as folklore. The first list of motifs ttutes the plot’'s
backbone, while the second is a list of details, or allomotifv@fts in the synoptic
tales. The first two events in the former list are commdiairytales even if they are
lacking in the other “Constance” stories. They need not be Matthewéntion.
Comparison to the synoptic “Constance” tales will help clarifyatoriginated from

the authors, and what is common to all tales.
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La Manekinestands alone as a romance with little external frameveoeid
in interpretation. Unlike the “Life of Offa,” it is not embeddedairiarger history.
Without the context of a historical progression it is more diffito determine what
Philippe de Remi wished to accomplish with the composition of hig.sthat the
author says of his reasons is of only marginal use. He conchelesrhance with
some unremarkable Christian moralizing: “N’il n’est riens §ure hee tant / Comme
le fol desesperant; / Car icil qui se desespoire, / Il samuseil voelle croire / Que
Diex n’ait pas tant de pooir / Qu’il puist alegier son doloir. du¥lest fox qui en a
redout, / Car Dix puet bien restorer tout, / Toutes pertes etdousrs.” But Joie
was not only restored to her former position; unlike the sufferin@ffafs wife, hers
resulted in positive outcomes. Joie’s achievement is the uiuficatf three
peripheral kingdoms (Hungary, Scotland, and Armenia) under a single-chomih
the blessing of the Roman Pontiff.

If La Manekines analyzed on the same terms as the “Life of Offaihalar
pattern emerges. The folkloric plot is constant, while the details But the details
tell us why Philippe de Remi wrote the story. Since theyespond to other steps in
“Constance” tales or because they are well-known folktale mitesfollowing plot
elements may be judged to precede Philippe de Remi’s penning ainhénce: 1)
gueen dies, 2) king is restrained by promise in his choice of secdad3) king

wishes to marry his daughter Joie, 4) Joie flees on the \watend arrives in foreign

"“There is nothing that God hates so much / Asdémpairing fool; / For if someone despairs, / It
seems as if he wants to believe / That God doebava so much power / That he can relieve his
suffering. / He who doubts this is a great fodipf God can well restore everything, All losses altd
afflictions...” (translation from Sargent-Baur 1999).
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country where she 6) marries local king, 7) king departs, 8) hegoias birth in his
absence, 9) forged letter tells of monstrous birth, 10) seconddettiers execution of
gueen 11) resulting in a second exile, and 12) arrival in a third co3husband
arrives in Rome and family is reunited, so that 14) Joie and her huabegad to
higher power. Some differences with the “Life of Offa” | havat classified as
originating from the author because they are likely both parts diverse oral
tradition. For instance, no compelling reason exists to believékilgipe de Remi
or Matthew Paris would have altered the specifics of the fligatldonment motif for
their own purpose. Whether the heroine finds herself in the woods or on the sea is not
of vital importance. On some level both symbolize death. The fiolpwmotifs
probably originated with Philippe: 1) the romantic love (contraryingke lust) of
father for daughter, 2) Joie’s self-mutilation (see above, 103)6her husband’s
qguest for chivalrous glory in France (as opposed to a call to eeal 4 the widower
Senator with whom Joie lodges, 5) the arrival of her lost handomeR its
reattachment and the sacramental consumption of the sturgeon.

Most significant are the mutilation and healing of Joie, alongside
husband’s decision to tourney. The replacement of a call to warthdtsearch for
glory on the jousting circuit places the blame for Joie’s secwitela the feet of her
husband. The contrast between the worldly glories he gained mteFand the
spiritual glory his wife earned in Rome is the axis on whichntioeal of the story
hangs. His arrival in Rome after seeking honor in France Isignahift in his

disposition to power. In Rome, for instance, he agrees to live bgehator's

150



admonition to abstain from intercourse until after Easter (Philggdremi, lines
6637-46), whereas earlier he had tricked his wife into indulging higlgqursuits.
The result of this change of heart is the ascendance of Joieeahddiband to rule
over three kingdoms. By living by the laws of the Church the coupieseGod’s
blessing over their regime. This outcome is nothing more tlaflipiside of Offa’s
disobedience. The crucial difference is that the King ofl&edtwas changed for the
better by his wife (Joie herself does not change), while @#fia changed for the
worse.

Why this outcome was significant to Philippe de Remi is problematic. hBut t
juxtaposition of Hungary, Scotland, and Armenia against the other twiologdhat
play a role in the plot, France and Rome, can give some cluesthréé of the
kingdoms united by Joie and her husband are assigned exotic or evencbarba
features’ which contrast with the centers of secular and ecclesiastidalres.
Through the restoration of Joie to her husband and the abdication of herifathe
favor of her husband these countries increased in civility relative to Fraddgome.
This is most poignant in Hungary, where the would-be incestuousnanigpnger
reigns, and in Armenia, where civil strife is replaced bydider imposed by Joie’s
husband. In the final tour of Scotland, it is only mentioned that thgedatered the
land as he saw fit, as though things were somehow not quite corfecthaad
(Philippe de Remi, lines 8505-06, consider also the quasi-pagan féskivey place

upon Joie’s initial arrival); the transformation of Scotland is [@®nounced but no

" These exotic or barbaric traits are as follows: ttungarian King wants to marry his daughter, the
Scots take part in strange religious festivals, Andenia is racked by anarchy and civil war.
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less significant. In the course of events the marginal kingdom becomes theitproge
of a great royal line.

In that sense, a civilizing process is describedarManekineghat both raises
up Scotland, Hungary, and Armenia, and contrasts the seat of couttireauith the
center of Christian authority. Though the nature of this civilizing procedassse, it
fits with Norbert Elias’s (1994) vision of civilization and the cahpation of power.
What part Joie and her suffering played in this process is unclésds is not to say
that the tale is ambiguous; the events leading up to the close stotlyeare plain.
The restored identity of Joie as the daughter of an Armeniaceps and Hungarian
king bestows the king of Scotland with claims over those otherréalms. Joie’s
role as heiress in all this is unambiguous; it is the importahtieis outcome to the
author that requires explanation. All three countries were gli@hdstian; it is not a
matter of demonstrating the superiority of Christianity over psga as is the case
in La belle Héleneor The Man of Law’s Tale Nor should the process be identified
with courtly culture. InLa Manekinea lust for glory in court activities is at fault for
drawing the king away from his wife in her time of need. Thissiea of the
husband’s absence constitutes Philippe de Remi’'s peculiar setiaf courtly
activities (cf. Harvey 1995, 402)Mai und Beaflorapplauds the worldly pursuits of
chivalry, while issues of courtliness do not figure into the accafntans Enikel and
Matthew Paris. It can be said that this critique of the cand its activities is
relevant to Philippe’s overarching goals, because it is his inmovatyet Philippe is

only incidentally concerned with criticism of societal mordsstead, his attention
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focuses on the establishment of a model of kingship and marriagehdply ever
after” conclusion of.a Manekineemphasizes the royal lineage and good stewardship
established by Joie and her husband.

While Philippe’s model of ideal marriage finds itself pairathva critique of
chivalrous culture, and the final papally sanctioned marital statiasts to the failed
love match that was rent asunder by the machinations of the queleermios
concept of marriage was not reactionary. The mother-in-lawseptethe forces of
secular tradition iLa Manekine Her apprehension over Joie’s questionable lineage
is normal in a society of clan-based authority. Part of Phibpperpose in
composing his story is to express a vision of matrimony dependeneitrer the
familial property interests nor the excessive emotions presichpesecular chivalry,
which can be twisted to lead a man to marry his own daughter, tirafomatter lead
a king to take up with a girl he found washed up on the beach. Insteatdkage
should be blessed by, and depend upon the Church. With this stance #re writ
endorses the jurisdiction over marriage Rome had fought for gecéi" century
(Brundage 1993, 183).

Philippe de Remi's idealization of ecclesiastically sanctionetriage is
nonetheless stitched into a pre-existing plot in which marriageprticular woman
leads to an altered or expanded political order. The promotion of @oreept of
marriage as divorced both from concerns of property and secular lovsupports
the final outcome of the tale: the increased holdings of the Kisgatland. Despite,

and in conjunction with the consideration given to marriage, Philipperided a
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regime change. The focus of any political interpretatiohadoManekineshould be
found in the relationship between Rome and the outlying Christian pedpies,
though the implications of the tale work themselves out in the fayd&ingdoms
presented iha Manekineit is Rome that apparently authorizes the king to marry his
daughter, and it is in Rome where the conflicts of the plotemelved. The crucial
part played by the “Constance” heroine is not the Christianizatf a territory, but
the creation of a functional relationship with the Roman See. Hbercgtory is not
about conversion but about the spread of Latin Christianity to distant dénedsly
converted by missionaries with questionable Celtic or Byzantiedeatials. The
political geography ot.a Manekineis most notable for what it lacks, namely any
mention of the Roman Empire, manifest either in the Byzantima @rthe western
Holy Roman form. The Church replaces the Empire. This facthiat wnost
significantly placed.a Manekineas literature of the first half of the tfl3:entury,
when Constantinople was under weak Latin control. The situation permits Philippe to
imagine a feudal state from the far west to the distartf bas more significantly
prompts the wish-fulfilment behinda Maneking namely the opportunity for the
expansion of Latin Christianity both eastwards and northwards.

Yet Philippe does not imagine this process of consolidation in ialgerms;
the King of Scotland remains only king, unlike Mai, who becomes empé¥ar.
matter how distinguished the royal line established by Joie antuséand, their
significance does not pretend to universalism. More important tagpgihils the

process that brought about the ascendance of laidanekineacts as a foundation
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myth for the imperial papacy of the High Middle Ages. From begmtorend of the
romance, secular authority bows to the Pope.

The setting of Philippe’s romance fits with the scene of his ogmeary
Europe despite the author’'s statement that his tale took placenatesarlier point.
After the preface the first line in his tale is “Jadisna\qu’il ert .i. rois...” (Philippe
de Remi, line 49). “It happened of old that there was a king..dsoBargent-Baur
translates “There was once upon a time a king...” But this “onca aptme”
statement is intended to create the illusion of timeless myike any myth, it
pretends to be about the past when the present is at stakepeAshas described the
appeal of modern fairy tales, they pretend to be eternal artdradat (1994, 7), even
though they were created under particular circumstances to ganEular,
conservative ends. Philippe’s agenda is not necessarily conseltaisvdescriptor
would be inappropriate for the #Xentury), but he does intend to demonstrate a
reordering of society on theocratic terms. The stage Philippe de Remddealeie
to wander reflects the creation of the idealized Christendom of Papal universalis

In a similar fashion, the author Mai und Beaflorplaces his romance in an
idealized past. “Ez stuont hie vor Romisch rich / s6 héch und sé elietdédaz diu
werlt vil nach gar / diente und gehérte datMuB 2006, 5-42). The current state of
the Roman Empire is not discussed, but the implication is thatidhe @f Rome is
no longer what it was. With the exception of the brief periodCohstantine’s

residence in the city, there never was a time in Rome whgrei®m Senate, and

"2«The Roman Empire once stood here so powerfulty\aarthily that the world totally served and
obeyed her” (my translation).
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Pope existed as powers that interacted with each other, buthedesst that is the
Rome depicted by the author. The picture corresponds more atguoathe scene
in 11"- and 1&-century Constantinople, in which Emperor and Patriarch were nearly
indistinguishable, and the Senate continued to exist as an aristatubtand pool of
educated administrators, which on occasion could influence the outmoments
(Brand 1968, 57). That the tale migrated westward from the Bymaimpire at
some point during the crusading era has been considered likely since the romsince w
first published MuB 1974, VIIl). This assessment has suffered little alteratiocesi
then (cf. Krappe 1937, 365-66, and Mertens 1994, 392 though the latter comments on
thematic issues more than on the plot).

It is unremarkable that a western retelling would neglect ferdifitiate New
Rome from the original (see above, 16 n. 8). Nevertheless, tigeagdy ofMai und
Beafloris significant because the romance expresses anxietiesEmnpue and the
position of Rome therein. Whereha Manekinemoves between the outskirts and
heart of Christendomiai und Beaflormoves between the imperial center and a
cultural, economic center. Next to anachronisms, such as the Hamgetage being
spoken, the pretense that this tale takes place during the heiBloihan power is
contradicted by the apparent lack of control Rome maintains Moega, a nearby
kingdom. But communication in French is not merely an anachronisignils the
impotence of Rome. As Bloch (1977, 218) wrote of the vernacular in médieva
literature: “The movement away from Latin, away from Dantgammatic was, in

essence, an abandonment of the hope of restoring Rome, an endowmleat of t
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diverse, historically corruptible vernacular with a claim to peremae equal to that
of the universal and eterniahigua romana’ Applied to the “Constance” group as a
whole, it is significant that the only account conveyed in Latinesatlo mention of
Rome. Jans Enikel and Philippe de Remi both send their heroines to jRsinas, in
Mai und Beaflor

The powerlessness of the imperial center is reinforced bintestuous and
uncontrolled advances of the emperor against his daughter. Agafontteeupon a
time” statement that places the story in history is demeptai und Beaflor
addresses contemporary conditions despite the setting. Though douatin is
literally misleading, it illustrates the political concewfsthe author. The centrality,
power, and prestige of Rome and her Empire, or lack thereof, ararpissues. The
golden age described at the beginning of the tale is a transgiareshen projected
onto the past, but the author holds out the golden age as a possibility for the future.

The extreme display of emotion Mai und Beaflorhas little to do with the
folkloric chain of events (cf. Classen 1998, 330), but this aspect ofothance
provides an important insight into the intentions of the author. Theaatien
between religion and courtliness takes place on a different fotstang that inLa
Manekine Both chains of events that brought about Joie’s exiles are cburche
courtliness; her father falls in love with her according to tappings of courtly love
(Philippe de Remi, lines 467-502), while her husband abandons her vairchs
glory (lines 2465-513). No such condemnations of courtliness appédaiinnd

Beaflor. The emperor Teljon is introduced as well-mannered: “Er chunde sich schone
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halten...”®

(MuB 2006, line 125). The violent nature of his sexual advances towards
his daughter indicates that he had abandoned chivalry. The devil isesadeasible

for his actions MluB 2006, lines 785-94). Satan’s attack on the king’s desires is cast
equally as an attack on love: “Minne, daz was dir getan. / Es mathe&izen minne.

/ Der tiwel im di sinne / gantzlich het erblendet / vnd in an mirger geschendét”
(MuB 2006 lines 822-26). For this author courtliness and Christian moradity ar
close pair if not identical.

Stripped of courtliness and emotion, the plot is nearly identicdlaibaf La
Manekine except that the action takes place between Rome and Greenee, lthe
following motifs probably make up the skeleton of what the author was workthg wi
1) queen dies, 2) father attempts to rape daughter (identical thiftheof Offa”, 3)
Beaflor flees in boat, 4) arrives in foreign country and mardeal lking, 5) husband
called off to war, 6) letters bearing news of birth and orderssponse intercepted,

7) Beaflor exiled second time as a result of interception, 8) husbaurds from war
and discovers what has happened, 9) Mai sets off on account of losi@ifamily
reunited. The following motifs are probably from the author: 1) tkeeme
asceticism/depression of Beaflor in reaction to incestuous advat)cegercepted

letters do not tell of monstrous birth, but of infidelity (accompabigdral message

with only good news), 3) Beaflor returns to her home city, 4) iMpales his mother

3 “He could behave well...”
" “Minne, that was inflicted upon you. It cannot be caldidne The devil totally mixed up his mind
and throughMinne caused him harm.”
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(as opposed to imprisoning her), 5) the son of Mai and Beaflor becomgsoki
Greece.

Exactly as inLa Manekine Beaflor’s father abdicates in order to make way
for the ascension of his son-in-law and daughter to rule over Rore. crucial
difference, however, is that Mai becomes emperor, not mere kingaovextensive,
disparate feudal state, but the sovereign over the universal @nristpire. The
Pope is not an important figure at the conclusion of the tale.s Hevier appealed to
for permission. Teljon only asks that he anoint Mai as empeardrihee Pope agrees
to the request. He does not heal Beaflor (she was never injurgdiioes he
negotiate or instruct on the value of marriage. The authtdanfund Beaflorsees
nothing wrong with a love match on courtly terms. Despite the sipaty of the
author, the imperial renewal at the end is secular, not spiritual.

Mai’s origins in Morea are therefore significant. Philippe @nRkchose his
locations for their exotic and distant (yet Christian) charactbforea, however
unrealistically paradisiacal, is nearby, chivalrous, and Latioheracter. In short,
Mai rules over a Franco-Byzantine crusader state. Even thidaghk journey to
Rome is religiously motivated, it is his emotional sincerityd acourtliness that
differentiate him from his father-in-law (at least in conpam to Teljon’s attempted
rape of Beaflor) and propel him to the imperial throne. Compared tdanekine
Mai und Beaflors a simpler endorsement of synthesized Christianity and chivalry.

Mai und Beafloris for that reason more straightforwardly imperialishart

La Manekine While Philippe de Remi appears to have struggled with theiguext
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how secular and spiritual authority should interact, and he decidechéapiritual
should take precedence over lay authority, the writévlaf und Beaflorconcludes
that courtly love and crusade can renew a decadent empire. Hdamaign satire
was to this author, one would like to see irony in Mai’'s attainroéis father-in-
law’s throne, for he is not significantly different from Teljon.h&h Mai’'s emotions
get the better of him, he kills his mother. Contrary to the grieadf Teljon, Mai’'s
deed is accompanied by very little religious language. It isateal as an act of
madness (2006, 6908-14). The only reference to the Christian body of snath i
comparison of Eliacha to Judas. Where Teljon is condemned for kisflaontrol,
Mai is excused, if not backwardly praised due to his sinceritth@sgyh Teljon’s lust
had been insincere). The failure of the author to confront theasityibetween
Teljon and Mai exposes the weakness of the text. No reasos &xidtink that
Rome will be any different under Mai but that the author narrsi@iss sin as a
sympathetic crime of passion, while Teljon allowed himself tonBaenced by the
devil.

Vaz da Silva wrote that the essence of a fairy tale izvegjation (2002, 163).
The daughter replaces the mother, the son replaces the fategnerNa Manekine
nor Mai und Beaflorneed be over-interpreted to see that such occurs in them. The
heroine’s mother expired at the outset, and her mother-in-laer @onveniently dies
in prison or is murdered. Both authors make a point of bringing Iba&ciktestuous
father that he might abdicate in favor of his son-in-law and deughtfaz da Silva

(2002, 171) made this observation regarding the tale types “Ciladexret “Dragon
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Slayer,” and, as he further wrote “...the dragon slayer and Hisnvare essentially
one.” Propp (1983, 363) made a similar comment: foglil est né du dragon tue le

dragon.”™

Philippe de Remi deals with the cyclical nature of the foditerial by
using his heroine to introduce papal theocracy; if Joie and her husbaimdpipiy
ever after and if their children become great kings and queead)atause they are
subordinate to the Church. Matthew Paris uses the same folkahetetemonstrate
the futility of hereditary monarchy. Offa fails to becomgre@at king because he fails
to break the sequence of corruption brought about by women. Even ifl@$anot
attempt to seduce his daughter, the same woman who tempted ¢hef Kiark made
him soft. The author dflai und Beafloy however positive his interpretation of the
oral material, does not succeed in pointing out an alternative tprtggession of
corrupt fathers replaced by corrupt sons. In that seviae,und Beafloris the
romance most similar to a wondertale. The slaying of thgodras forthrightly
manifest when Mai runs his mother through. The equivalence ofaineggr and
elder generation is clear. Only Jans Enikel used his versitire dfConstance” plot
for a different thematic purpose.

Despite the variety of uses for which these romances and psedodohis
anecdotes were composed, consistent themes are evident which meyjeoted
back onto the oral antecedent of all four stories. The primary sudjeguvenation

and renewal, as in the archetypal fairy tale described bylae&ilva. Each author

attempts to use renewal and royal succession to make a moral pdisecond

> “He who is born of the dragon, kills the dragon.”
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prominent theme (absent in the “Life of Offa”) is the relaship between the
Byzantines and Latins both on a secular and ecclesiastical |eleis is least
pronounced in Philippe’s romance because he attempted to broaden the dbape of
unification theme beyond the East-West axis. Jans Enikel andtthe @fMai und
Beaflor specifically deal with the theme of division between Latins Basterners.
Enikel is concerned with religious division, whiMai und Beaflor by specifically
noting that the son of Mai and Beaflor becomes the king of Gretsteps to depict
a reunified Roman Empire on Latin terms. Since Philippe was ocomeerned with
legitimizing universal papal authority, he found it necessary toeaddnot only the
qguestion of Greek Christianity but also those areas of Westeapé&that may have
made use of non-Latin rites. Nevertheless, it would seem that the oral sabecalm
must have addressed relationships between East and West. hattehéipter, | will

explore a possible account for the injection of this tale into Western Europe.
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Chapter 7
The Persecuted Queen and Roman Identity

Beside the role of moral exempl4rthe 13-century “Constance” heroine was
a vehicle of political foundation myths. In both respects she is theedéant of
Rhea Silva, Lucretia, and the mother of Clement. As presemtdtkiextant tales,
these myths do not directly engage the Latin Empire of Constghei, but the stock
figure of the persecuted queen was reformed in the wake of Byz&fialin The
synoptic tales delve into the question of reestablishing the autlwdri®d Rome
either on religious or secular terms, and therefore glossinglweatk and conquest
of Constantinople. The most significant feature, in this sensdieisltsence of
Constantinople in the I3century “Constance” tales. The ™2entury could not
afford to ignore the eastern Rome. TKaiserchronikmust explicitly portray and
defend the transfer of Roman authority to German emperors. Juste befor
Charlemagne enters the narrative, the poet declares that because thevdéisrengty
(i.e. occupied by a woman, Empress Irene) and the rightful empedohden
murdered, “Von dannen wart Rdmisc riche / gesceiden von den CriéCifge:
lines 14278-79).

In the 13" century it was no longer necessary to justify the assumption of
Roman identity because there was now only one Rome. Greek Ronten$ad

historically claimed Rome as their own, had been temporarily coedue One

76 Jans Enikel provides a conventional but lean pitrf his heroine as virtuous. But unlike theesth
writers Enikel does not invest many words for prajsher character.
""“Thence became the Roman Empire / separated fierGteeks.”
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objective of the synoptic tales was to establish an appropriaterahip to Rome in
a post-Byzantine world. Where before there had been an ideolagiddiistorical
dispute over which Rome was the true Rome, after 1204 the questimelopeel
into the problem of forging a Catholic identity in the relationship ofvincials to
central Christian authority. Whether the resolution of this probbesurred on
secular-imperial terms Mai und Beaflo), ecclesiastical-imperial termsLg
Maneking, or bourgeois terms (Jans Enikel's “Daughter of the King ofdR”)
depended on the author. The geography of the different versions fstemshe
writers’ needs in facing the question of Roman identity.
As denizens of the Holy Roman Empire, Jans Enikel and the authidaiotind
Beaflor were interested in the consumption of eastern Romans into the gutfori
western Rome. Philippe de Remi was more concerned with eltaplia post-
Roman relationship with Rome. He separated the spiritual authocéyed in the
city from secular authorities, which might be located as far away as Stotlan

The “Constance” heroine is intended to be the mother of a newt&idom.
Her part as founding mother comes across most cleatlg ManekineandMai und
Beaflor, Matthew Paris inverted her myth to explain the lack of palitimity in
Offa’s time, while Jans Enikel subverted the myth to illustrate a dismsagtview of
the relationship between eastern and western Christians. dowiee theme of East
and West is consistent in the synoptic tales, and for this reasonsitler that aspect

fundamental to the rationale of the “Constance” group in the 1200s.
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Interest in the East was a natural consequence of the integsdgntact
between Latin Christian and Greeks. Since the Western Empirerblaeh up into
several barbarian kingdoms, and more significantly since tbetains of the eastern
emperors were turned toward Muslim expansion causing the Popeyg tm Hetanks
instead of the eastern emperors for protection, tension had esxetveeen Latins and
Byzantines in the political, social, and religious arenas. Howaveso far as little
personal contact existed between Byzantines and western sjcih@ee tensions
were mostly confined to the diplomatic sphere of high eccles#stind secular
society. The First Crusade brought Westerners of all backgraotadsontact with
every level of the Byzantine social order. Despite the efotollaborate against
Muslim expansion, the alliance between Latin crusaders and tpheremm quickly
proved to be fragile. The bad faith, miscommunications, foul-upsyyniseccesses,
and failures of the first century of armed pilgrimages carebhd about in any general
history of the Crusades. Dismal relations between crusadershanByzantines,
along with the incompetent leadership of the Angelan dynasty, bralghit a
situation in which, when a mix of Venetian, French, and Austrian crisédend
themselves in 1204 without the financial and military support promesétem, they
did not hesitate to take what was owed to them by force. Thisdatdhe Fourth
Crusade need not be recounted here. For our purposes it sufficesgitizechat in
the early 18 century Constantinople fell and the Latin Empire of Constantinople,
alongside a few Greek successor states (the most importdrégsef was the Empire

of Nicea), continued in its place.
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The outcome of the Fourth Crusade, though it did not weigh as haauihe
loss of Jerusalem had, was nevertheless a defining event foerWEsirope® Pope
Innocent Ill disapproved of what the Venetians and crusadersitrael He had
excommunicated the entire crusade at one point, though eventually the
excommunication held only for the Venetians, who had effectively dorbe
crusaders to attack the Christian city of Zara (Zadar) om bHehalf (Riley-Smith
2005, 154-56). Nevertheless, the fall of the Orthodox emperors, refigcedatin
(Baldwin 1X of Flanders), offered the hope of an end to strife éetwthe Churches.
Innocent Il entertained high hopes for these possibilities in his letténg crusaders
(Andrea 2000, 135-36 and 156). Most optimistically, one could imagine hbat t
Empire would be reconstructed as it had been under Constantinectly easa was
imagined by the author d¥lai und Beaflor a single Christian Empire capable of
repelling the Saracens.

The first order of concern for most, however, was reunion of the Claurche
Emperor Baldwin called for a council to link New Rome with Oldnie (Andrea
2000, 110). This statement underscores the mutual identity of chodcktate in
both East and West, for Baldwin’s clerics make no distinction lestwiee political
and spiritual Rome. In retrospect, the reunion was not to be. In part, this is due to the
failure of the Latin Emperors to effectively consolidate controlsidet of

Constantinople, which after the sack of 1204 was a burnt shell dajriteef glory

8 Baldwin’s letter to Pope Innocent Ill ( Hagened®®7, 259 and Andrea 2000, 108) places
Jerusalem (“civitas sancta”) in an equal and diocinatus relationship with Constantinople (“civitas
regia”). In terms of religious value, the two egiwere unequal, but the crusaders wished to elevat
and justify their deed by associating Constantiaoyith the effort to maintain a military presennoe i
Outremer.
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(Madden 1993, 93). The larger reason was, as Innocent Il himseaitualyg
conceded, that the brutality of the sack embittered the Greekstatee West. His
famous statement to Cardinal Peter Capuano on this quandary isli@gs:f
“Quomodo enim Grecorum ecclesia, quantumcumaque persecutionibus aifliget
unitatem ecclesiasticam et devotionem sedis apostolice rewedae in Latinis non
nisi perditionis exemplum et opera tenebrarum aspexit, ut iarntoniéos aborreat
plus quam canes?’(Hageneder 2001, 232). Resentment over these events survives
today. In 2001, Pope John-Paul Il made an apology for the sack of Cougilnt
and other matters of contention between Orthodox and Catholic Christins
having been subjected to protests by conservative Greek ecatasigetups and a
public rebuke over the matter by the late Archbishop Christodoul@sfi2001
under “The Pope among the Orthodox”).

The resources necessary to support Constantinople against the threat of
conquest by Greeks or Bulgarians diverted western energies awayJérusalem
thus ultimately harming the crusading movement (Angold 2003, 114).nABape
Innocent noted the dilemma that in the aftermath of the Latin cehqtithe Eastern
Empire, the Holy Land was bereft of a crusading military gmes (Andrea 2000,
164). In any case, the Latin Empire did not survive even sixtssyel 1261 the
kingdom of Nicea took Constantinople and reestablished Greek Orthodoxlcontr

under the dynasty of the Palaiologoi.

"9 “For how will the Greek Church, afflicted to somlegree by persecutions, return to ecclesiastical
unity and devotion to the Apostolic See, a churtlictv has seen in the Latins nothing except an
example of affliction and the works of Hell, sottnaw it rightly detests them more than dogs?”
(Andrea 2008: 166).
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For this half-century, the hope of a reunited Christian Church and &mpir
remained alive. It is perhaps no coincidence that all versioniseofConstance”
group studied here were likely composed between 1204 and 1261, withaosly J
Enikel's anecdote of East-West alienation possibly postdatingatheffthe Latin
Empire. It is no great leap to posit that if, as has been asstonso long, the plot
behindMai und Beaflorhad drifted westward from the Roman Empire, then it had
been formulated not long before it began to migrate. The story wouldhevéeen
composed in the milieu of late ¥2and early 1%-century Byzantium. The most
significant event in the East from this period is the foundation of the Latin Empire

The largest problem faced by researchers into the “Constgnoep is the
gap between the simplicity of positing an original “Constancest @nd the
impossibility of describing that original. But the first fourdi&stance” tales offer
some clues. All of the vernacular tales center their conclusiofi®ome and employ
an East-West theme. This indicates a starting point ihabia Empire that served
the interests of the Frankish military elites attemptingasolidate control over the
Romans.

No such tale of a persecuted queen is found in any of the ektaniaders of
the Fourth Crusade. One story in @laronicle of Moreahowever, may indicate that
such a tale once existed. This chronicle is preserved in & Gamslation of an Old
French original. The Greek was written later than theyé@bnstance” tales. But
the chronicle shares the milieu of Frankish Morea With und Beafloy which, if the

comparison is legitimate, demonstrates my proposition that mudieahspiration
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for the “Constance” group grew up in Frankish-controlled Greetes i$ significant
because the Chronicle is of some historical value but, similauteerous medieval
chronicles, contains much that is invented and folkloric. One suchgmsslls of
how Geoffrey of Morea, married the daughter of Emperor Robegn@di 1221-
1228). This story does not involve the foundation of the Latin Empire  lolates

bear some resemblance to the “Constance” group.

Emperor Robert contracts a marriage between his daughter akdhghef
Aragon. The unnamed princess sets out to the Iberian Peninshlawait
galleys. Underway she stops in Morea and is invited by Lord f&goéls a
guest to his castle. His counselors, anxious about succession, endberage
lord to take the woman as his wife. They assure him that the ahglee
emperor would be short-lived and he would come to accept the situation.
Geoffrey is convinced, and the Bishop of Olena persuades the pritacess
accept too. The emperor’s galleys return to Constantinople. Upondhdai
news Robert is upset over the disruption of his plans to form ancaliaith
Aragon. Geoffrey sends messengers to Constantinople to ask forgifenes
what he had done. He appeals to their common dilemma of beirfigpria
France, both at war with the Romans. Finally, Geoffrey offer be the
liegeman of the emperor.

Robert, taking council, decides for peace since Geoffrey is cbsend and
could be useful as an ally. In negotiations Robert gives Geotfiey
Dodacanese Islands, bestows on him the title of prince, and awardbehim
office of Domestikos of Romaniad(usaders as Conquerofk964, 144-48).
Later Prince Geoffrey dies childless regretting that heé hat founded a
monastery he had promised (1964, 151).

In no sense is this a foundation myth, but the themes resemble thabe of

“Constance” group, and it explains the status of Morea on sirelarstasviai und

Beaflor. If this anecdote had any basis in fact, the story would be ankabie.

Since, however, it is ahistoricaC usaders as Conquerors964, 146 n. 89), the
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structure of the story should come into scrutiny. The subjecenradembles that of
a compact, rationalized version of a persecuted heroine plot. &pshcess is fated
to marry a distance king, apparently against her wishes siecevas willing to rebel
against her father’s plans. This is an allomotif of the incestiadisr comparable to
the marriage contracted by Custance’s father in the “Maravi’'s Tale”; the
distinction between a husband too close and one too far need not be aignific
folktales (see above, 81). Second, she travels by sea. Thirénslseoh the shores
of a foreign kingdom. Fourth, the local king takes her as wifé \wér consent.
Fifth, her husband and father are reconciled, so that sixth, then4amw-imakes
political gains. On his deathbed, Geoffrey resembles Offa; baté regrets and
attribute their misfortune to having not built a monastery they had promised to build.

The structural and thematic similarity to the “Constang&lecis loose but
nevertheless striking. The anecdote comes to nothing ilChinenicle of Morea
Probably the author knew an oral tale of similar basic content, tdokhistory, and
recorded it as such. It acts as a simple, if false, exjpanat the bond between the
Latin capitol and the Franco-Greek province. As in the “Life &6 Othe concerns
are of a local nature.

Be that as it may, | submit that this tale points towardexistence of an oral
tradition of royal daughters married to the wrong man. Whether the fitshhdisvas
to be her father or a distance prince is unimportant. The point ofstaéé would be
that the fortunate husband made gains on account of his marriage rebéfeus

daughter. The western tradition behind the “Constance” group waky ¢tezre than
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what is found in the Chronicle of Morea, but the same fundamental theraees
present. This variation of the “persecuted queen” motif developdtieirEast,
perhaps under the circumstances of the newly founded Latin Empire.

Zipes (2006, xii) introduces folktales Why Fairy Tales Sticks memes that
arise out of the cognitive dissonance created by the suffaridgoanality of every
day life. An example he gives is Cinderella, which he belieaaght on “...because
it was addressing issues of child abandonment, family legacyngsiblialry, and
parental love. Many of these contested areas or issues reitfains, or they have
been transformed in some way” (2006, 115). The conflict betweentakpas of
parental love and the facts of abandonment and abuse gave rise todeeclz
myth. In a similar fashion | contend that the problematic natdr&hristian
crusaders attacking the foremost Christian city in the weddired justification, for
though the hatreds between Latins and Byzantines could be intense,idesth s
acknowledged each other’s identity as Christians (though not nageasadRomans).
That crusaders should not attack Christians was axiomatidl, v@8tile the initial
siege, burning, and sack of Constantinople was vidbuwsthout the benefit of
hindsight, the birth of Latin-Byzantium offered hope to Western Europée
historical situation brought guilt, joy, and optimism. The myththa persecuted
gueen was employed to mitigate or reconcile these emotionmakyng eastern
Romans and all Christians dependent on an appropriate relationship witinsthe

Rome. The desired future of unified Christendom and Empire, watietihe past,

8 Angold (2003, 111) argues for a sack less bragh that which Niketas Choniates (1984, book 9)
described.
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was mapped out by three authors groping towards a new idea sfi@hEurope not
long before Christendom was to be permanently shattered. PhiippRemi
dreamed of a future without the vexing problems presented by E&3beistianity.
Constantinople is written out of the story; at the end of his thle royal family
glides to and from an exotic eastern kingdom with no thought given itpoted
difference. The author dflai und Beaflorthinks of the day when the war with the
Romans is over, and Old Rome can regain its historic staturen L&sManekingthe
second Rome is absent. Referring to the inhabitants of the feamtarn Empire as
Greeks, the text takes away their identity as Romans, and Isastapon them again
as the subjects of Beaflor's son. In opposition to the romancesEddwmd’'s story
results in nothing, just as he must have known that the Latin Engdire
Constantinople had resulted in nothing. Clearly, Matthew Paridifi@ient goals
and worked with different material or was most creative in aagphe legend for his
own purposes. But despite the differences in the particulars abhys the thematic
connections to the synoptic tales are strong enough to justify incliidaisga part of
the “Constance” group.

The persecuted heroine either chased from her home by a lasiteed 6r sent
away to a distant prince, only to be exiled a second time, survivedalvegthe
Middle Ages. Perhaps on account of the violent, sexual nature aifttbduction,
the descendants of the “Constance” tales never made it intodtermAmerican
fairy tale canon. Another factor may account for its currentcwily. The

“Constance” tales were especially suited for an internatidgageéswhich appealed to
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those with monarchic and imperialist pretensions. Cinderellayasistayed at home
because nationalist states would have little use for a transnational priBegghis is

a different story.
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