




All of us want comfortable, convenient, attractive 
homes. 

We want homes that make everyday living easy; 
homes suited to our family interests and ways of 
doing things; homes that provide attracti.ve settings 
for family living. 

Because we want these qualities in our homes, we 
often find ourselves puzzled about how to arrange 
the furniture. 

WHAT'S GOOD AND WHY 

There are rules of good design behind successful 
furniture arrangement. If you understand the guide
lines that lead to comfort, convenience and beauty of 
room arrangement, it's easier to know what to do 
with the furniture in your particular home. 

Furniture should fit in with your activities and 
the way you like to live. Group furniture together 
that will be used together. If you don't, it probably 
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* * * 
will get moved anyway; families want furniture con
veniently and comfortably arranged for use. 

Your furniture should look attractive within the 
space of your rooms. Make the most of available 
space without blocking traffic paths. Frequently 
furnishings can be placed to minimize unattractive 
or inconvenient room sizes and shapes and floor plans. 

Now consider the guidelines you can use as you 
plan furniture arrangements for your home. These 
are presented in terms of comfort, convenience and 
beauty. 

COMFORT IS: 
-furniture chosen and arranged for both physical 

and mental satisfaction. 

-furniture logically placed where handiest for the 
purpose. This is convenience, too. 

-providing, through furniture and its various group
ings, opportunity for all necessary activities to go 
on in the room. 



-
Example: Family activitie•s in the 

living room might include reading, 

visiting, studying, listening to radio 
or viewing television, playing games, 

enjoying music, resting . 

Fig. 1 

- furniture grouped 
purpose. 

together to serve a common 

Example : Dod's reading choir, table, 

adequate lamp for reading . Sofa, end 
or coHee tables, occasional choirs 

grouped together for visiting or 

viewing television . Fig. 2 

- furniture that is easy to sit on, useful in size, scaled 
to occupants . 

- furniture placed so adequate lighting is available 
where needed. 

- furniture arranged for convenience and beauty
because a comfortable, convenient room also re
quires the satisfaction of attractiveness. 

CONVENIENCE IS: 
- furniture arranged in terms of comfort. 

- furniture arranged so there is easy access to the 
room and all parts of it. 

-furniture arranged so traffic lanes are not interrupted; 
no physical barriers to encounter. 

-furniture arranged so that more than one activity 
may go on at the same time in the room without 
too much interference between groups. 

(~-~ 
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Examples: Watching television, read 

ing, working at desk. Visiting, playing 
games, listening to radio . 

-furniture arranged for ease of care. Routine cleaning 
of rug, furniture and floor should be possible without 
too much trouble. 

BEAUTY IS: 
- furniture arranged so all pieces are placed in re

lation to each other and the walls so they will look 
good to the eye. 

- an appealing total effect which meets your idea 
of livable "good looks." 

- balance and unity of a room as a whole. 

This total attractiveness or beauty does not just 
happen. It comes with knowing why you do what 
you do when you arrange furniture-the beauty 
principles behind the scene. 
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THESE ARE THE PRINCIPLES 

You deal with line, form, space, color, texture. 
The structural lines of the room-including its limita
tions-must be considered. You deal with various 
sizes and forms (shapes) of furniture. You also deal 
with space-the big all-over area and the small areas 
of the room. 

Good furniture arrangements come with knowing 
how to use the lines of the furniture and the lines of 
the room together to get the result you want. It comes 
with knowing how to use the form (shapes) of furni
ture in relation to each other, and how to space 
furniture within the total area and each smaller area. 
And, of course, color and texture are involved because 
furniture (wood or metal) has color and it also has 
texture. 

You arrange in terms of proportion, balance, 
rhythm, emphr;u;is. When you group furniture to
gether, you want the pieces to serve a common pur
pose. You also want them to look nice together. 
Therefore, you also deal with proportion-the scale 
of pieces of furniture in relation to each other and 
to the space they occupy. 

When you place (space) furniture either singly or 
in groups, you want a feeling of equal weight or 
balance throughout the room. You balance pieces 

4 

Fig. 4 Fig . 5 

of furniture with each other and also with draperies, 
fireplace or other room features. 

You want the furniture so arranged and the color 
in the room so planned that the eye will travel easily 
around the room, liking each part and liking the 
whole. This beauty characteristic is called rhythm. 

And you also want something special about the 
room to bring an immediate pleasant response. This 
beauty element is called emphasis. 

Looking ot Line 

Fig. 6 

Everything has line. The structural lines of a room 
make the room look square, rectangular, L-shaped, 
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sometimes U-shaped. Sometimes the room looks 
"cut up." This is because the structural lines of doors, 
windows, alcoves, etc., break up the wall spaces of 
the room. 

Some rooms and some piecesoffurniturehavelong, 
low lines. Other rooms and other pieces o:f furniture 
have tall lines. Some furniture has curved lines; some 
furniture and :ooms have diagonal lines. 

Line is a working part of things because, depending 
on which direction it goes, it gives you a certain im
pression. For example: long, low lines s.eem more 
restful; tall lines give a feeling of dignity and some
times severity; curved lines seem "gentle" or' in:formal. 
Diagonal lines convey a feeling of movement or action. 
See Step 6, page 14. 

Looking at Form 

l 
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When you look at an article of furniture, you see 
its length (horizontal) and height (vertical), width and 
thickness. All its lines work together to give it form 
or shape. The shape gives you a definite impression 
... big, little, fragile, strong, beautiful, ugly, etc. 

The lines in some pieces of furniture make the 
form look dainty or fragile. Then you call the furni
ture "small-scale." This is a term of comparison. The 
furniture looks smaller than you ordinarily expect. 
Or the form is large and massive looking-bigger 
than you ordinarily expect. Then you call the furni
ture "large-scale." 

Your eye usually does not like to see extreme 
contrasts in scale of things used too near each other 
. . . a big, heavy-looking chair with a fragile-looking 
end table, for example. The proportion seems wrong. 
(See "Looking at Proportion.") 

Your eye ordinarily does not like to see extreme 
contrasts in the shape of things placed near each other
a chair with highly curved lines next to a table with 
diagonal lines. Each speaks a different "language" to 
you through its lines. 

When you group pieces of furniture together, then, 
you think in terms of their common purpose (comfort 
and convenience) and their relationship of form (same 
impression of similarity). 



Looking at Space 

When you put a chair, or a chair and table to
gether, at somelocationintheroom,youare "spacing" 
it as a unit, aren't you? You put it against a wall 
space or in the midst of a floor space. 

Space means an area. It can mean the whole area, 
one wall, a section of a wall, or a section of the floor. 

When you place an article of furniture, or several 
articles together, you try to make them look right 
in the space they occupy-not too crowded, nor too 
"lost." You think of their size in relationship to the 
space. Does the proportion look good? Because large 
articles of furniture need more space, they need careful 
placement first. 

Looking at Color 

Although you are not necessarily changing colors 
when arranging your furniture, you may be able to 
come up with a more pleasing use of color in your 
new arrangement than you've found before. Try to 
capture a feeling of "flowing" through color use. 
When colors are skillfully repeated in several places 
in a room, the eye travels rhythmically. 

If you have found an arrangement of your furni
ture that seems "just right" in form, balance, spacing 
and other beauty elements, perhaps you may consider 
a new slipcover or accessory color to add a final 
touch to your successful arrangement. 

7 



Looking at Texture 

Fabrics, woods, rugs and accessories you'll use 
in room arrangement may differ greatly in texture. 
There are no pat rules to apply when dealing with 
texture such as grouping all similar ones together. 
Sometimes a contrast gives a pleasing effect, too. 
However, when textures, lines and styles of furniture 
are all contrasting, it may be best not to arrange 
them closely together. For instance, a rough, home
spun fabric on a bulky chair will probably not look 
well next to a delicate sofa covered in softly shining 
satin. 

Looking at Proportion 

Proportion is relationship of size or S1cale. As a 
general rule, small-scale furniture fits better and looks 
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nicer in smaller size (scale) rooms; large-scale furni
ture looks more at home in larger scale rooms. If 
you need to use large-scale furniture in a small room, 
chances are you will have to decide how many pieces 
will really look nice in the room. A crowded room is 
neither convenient nor attractive. 

d 
Fig. 11 

If you need to use small-scale furniture in a large 
room, or have only a limited number of pieces, con
sider possible arrangements using a smaller area 
of the room. Use the remaining area for a different 
purpose. You can still balance the two areas, but 
you reduce the proportion of the main area to more 
nearly fit the scale of your furniture. 

Proportion-wise, large-scale furniture needs ample 
wall space and/or floor space; smaller scale furniture 
needs space similar to its scale but a little larger. 



Proportionally, pieces of furniture must soeem suited 
to each other. This is the reason why your eye rejects 
the tiny end table with the big, overstuffed sofa, and 
instead prefers the larger scale end table. 

Looking at Balance 

Each article of furniture, by its size and shape and 
color, conveys an impression of its weight. It may 
actually weigh more or less than it appears to, but 
you classify it as heavy, medium or light as you 
look at it. 

When you balance furniture in a room, you try 
to balance this impression of weight so that all areas 
of the room give the feeling of equal weight. 

A big piece of furniture on one side of the room 
needs to be balanced by equal weight on the other 
side of the room. Sometimes this is done by another 
good-sized item of furniture, or by a grouping of 
furniture, or by a structural part of the room such as 
bookshelves, a large window, a fireplace. 

When you group several pieces of furniture to
gether, you consider the total effect of weight and 
plan a corresponding grouping (or a single large 
piece) which will give a balancing effect on the other 
side. (Fig. 12) 

There are two ways to balance furniture. One is 
formal balance. The furniture on either side of an 
imaginary center line is identical or nearly so in 
appearance. (Fig. 13) This is a conservative arrange
ment. 

Fig. 12 
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The other way is informal balance. You place 
furniture of differing size and shape on either side of 
this imaginary center line-with the heavieJr looking 
pieces nearer the center line; and the lighteJr looking 
pieces further away. (Fig. 13) This is a more in
formal, casual way to arrange furniture. 

Balance in a room is not solely dependent on 
furniture arrangement, of course. Use of color is an 
important tool. Sometimes it is possible to give a 
feeling of added weight to a piece of furnituJre simply 
by strengthening its background. Exampl•~: Use of 
a colorful, well-chosen wall-hanging or picture to go 
with the furniture. 

Looking at Rhythm 

What is it in furniture arrangement and room 
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INFORMAL 

Fig. 13 

decorating that causes the eye to travel easily around 
the room making it appear as a whole? Part of it 
is due to the balance of furniture, part of it is due to 
repetition of lines and shapes, part is due to repeti-



tion of color from one place in the room to other 
places in the room. This quality of repetition is like 
the repeated beat in music. This is why it is called 
rhythm. 

Looking at Emphasis 

Emphasis means to play up one idea or over-all 
impression or perhaps even an object. In furniture 
arrangement, it might be the conversation grouping 
centered close to a special wall arrangement or beside 
the fireplace. It could be the music center ilf music is 
an important activity in your family . It could be 
the color scheme and arrangement to focus attention 
on a picture your family particularly enjoys. 

F 

Emphasis is often referred to as giving a room a 
focal point. 

FURNITURE ARRANGEMENT-

IT'S ALL IN HOW YOU LOOK AT IT 

There are two schools of thought on arranging 
furniture: the "shove and push" school and the "floor 
plan" school. 

Shove and Push 

Many people use this method. They reason "We 
don't mind shoving furniture around occasionally. 
We like frequent change. We think about possible 

Fig . 15 
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arrangements and put the furniture where it seems 
to work best ... big pieces first." 
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In this ca e, the result can be good if: 
a. You don't mind "fruit basket upset" and plenty 

of physical exerci e until you get everything 
where you want it to be. 

b. You have thought out a very good mental 
picture of what the end result will look like. 
This takes into consideration: 
1. unobstructed traffic lanes. 
2. furniture groupings to meet all room activi

ties . 
3. non-interference (as much as possible) be

tween room activities. 
4. pacing of furniture (see page 7). 

\ 
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Fig. 16 

5. balancing of furniture (see page 9). 
6. a logical center of interest (see page 11 ). 
7. ease of cleaning. 

If the room structure permits several arrangements, 
and if the furniture is not too heavy, this method is 
logical. You can see realistically whether the furniture 
looks good in its location-the third-dimension effect. 

On the other hand, this method may not help you 
visualize all possible ways to place the furniture
quite often a problem if you have some difficult struc
tural problems or large items of furniture to locate. 

Floor Plan 

Many decorators use this method. It emphasizes 
trying out many arrangements on paper and deciding 

Fig. 17 
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which you like best before you move any of the 
furniture. It is worth doing if: 

a. You wish to see the traffic lanes involved. 
b. You wish to see how furniture items (singly or 

by groups) will balance each other. 
c. You wish to test out placement of furniture 

groups in terms of activities in the room. 
d. You have structural problems to ovt~rcome, or 

a problem of placing large pieces of furniture. 
e. You want to plan total rearrangement. 
Planning this way gives you a "flat" look of the 

floor plan. It is absolutely necessary, as you work 
on paper, that you also visualize things up off from 
the floor "3-D" fashion and that you are looking 
across the room to see how things look up against 
the distant walls or backgrounds. 

To make a floor plan: Make a scale drawing of 
the room using 1/4 inch to equal 1 foot. Use graph 
paper if you wish. Transfer the exact measurements 
of the room to the paper. Start with the walls; then 
fill in the exact size and location of doors, windows, 
fireplace, shelves, closets, electrical outlets. and any 
built-in furniture or storage units. 

Next, make scale cutouts of furniture. Do this by 
measuring your furniture and transferring these 
measurements to paper using 1/4 inch to equal1 foot. 
Move the furniture around on the paper to work out 
a possible arrangement. 

You may want to compromise the two methods 
and use a wall plan rather than a floor plan. Using 
the same techniques as the floor plan, place front
view scale cutouts of furniture on paper as though 
placing them against each wall of the room. Regard
less of which method you use, you will want to follow 
a logical method of procedure. 

HOW TO PROCEED 

STEP 
1 

Have all the present and potential uses 
of the room clearly in mind. You may need 
to observe the general pattern of daily ac
tivities for some time. A list of activities is 
helpful. 

Fig. 18 

13 



STEP 
2 

STEP 
3 

STEP 
4 

STEP 
5 
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Determine what furniture (singlly and by 
groups) is needed to meet the pilrposes of 
the room. Do this even if you have a problem 
of not enough arrangement space. 

Assemble these pieces singly or by major 
furniture groupings. A list helps. 

Establish the traffic lanes. If you use a 
floor plan, draw them in. If not, :run string 
across the floor to mark the paths regularly 
used in the room. 

Determine the logical center of interest 
for the room. This may be a waU (perhaps 
the first one you notice as you come into 

the room), a window wall, the fireplace wall. 
Your arrangement will center around this. 

~ 
~ DoD 

Fig. 20 

STEP 
6 

Arrange big pieces of furniture first -da ven
port, sectionals, big chairs, bookcases, piano. 
(See "Looking at Space," page 7 and" Look
ing at Proportion," page 8.) 
a. Place davenport and occasional chairs 

so they relate to your center of interest 
and placement of the television set. 

b. Balance the big furniture items around 
the room so they give a feeling of equal 
distribution of weight. (See "Looking at 
Balance," page 9. ) 

c. Place large pieces either parallel to or per
pendicular to the wall-never diagonally 



STEP 
7 

across a corner. The reason: Diagonal 
lines suggest movement as if the furniture 
would move of its own accord. 

Group smaller pieces of fumiture (desk 
unit, reading unit, game unit, radio, coffee 

STEP 
8 

STEP 
9 

table, end tables, etc.) so that these units 
balance each other and work together to 
balance the larger pieces. 

Make sure that wherever you have reading, 
game or study areas, you provide for ade
quate floor and table lighting. This assumes 
that wall outlets are near by; no hazard 
from long extension cords. 

Coordinate the color plan in the room 
through well-chosen accessories to use with 
or next to the furniture. These would include 
lamps, pictures, wall hangings, pillows, books 
and flower containers and other items. Re
member, furniture should be beautiful in 
itself~ Do not overcrowd it with clutter. 
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