
Vol. 27, No. 2 •  Fall 2015

THE CENTER for AUSTRIAN STUDIES
AUSTRIAN STUDIES NEWSMAGAZINEASN THE CAS 
TEAM IS 
COMPLETE!

plus

Vienna 
Executive MBA 
program turns 15
and

Carl Schorske, 1915-2015



2 Austrian Studies Newsmagazine

Designed & edited by Daniel Pinkerton
Editorial Assistants: Christopher Flynn, Jennifer Hammer,  
 and  Jan Volek

ASN is published twice annually, in spring and fall, and is 
distributed free of charge to interested subscribers as a 
public service of the Center for Austrian Studies.

 Director: Howard Louthan
 Program Associate: Jennifer Hammer
 Editor: Daniel Pinkerton

Send subscription requests or contributions to: 

 Center for Austrian Studies
 University of Minnesota
 Attn: Austrian Studies Newsmagazine
 314 Social Sciences Building
 267 19th Avenue S.
 Minneapolis  MN  55455
 Phone: 612-624-9811; fax: 612-626-9004
 Website: http://www.cas.umn.edu
 Editor: danpink@umn.edu

ASN
Austrian Studies 
Newsmagazine
Volume 27, No. 2  •  Fall 2015 

FALL2015TOC

News from the Center     4
 Vienna EMBA turns 15 - Varga wins Rath Prize  - 
 Interview: Christian Karner - Interview: Larry Silver
 - Artist Daniel Blaufuks visits  & more
Politics & Society       14
 Farid Hafez on the new Austrian Islamic Law
Books: News & Reviews        16
 New books by Johnston, Ildikó Barna & 
 Petõ, and Fichtner - Hot off the Presses & more
Arts & Culture                              20
 Interview: Geza von Habsburg - 2015 Salzburg Festival  
 review - Lessing & Mezvinsky exhibit at ACFNY & more
Scholars & Scholarship                                      26
 UNO-Innsbruck summer program turns 40 - the 2015 
 ASA meeting - new Austrian professor at Alberta - 
 Carl Schorske, 1915-2015 & more

ON OUR COVER: Members of the CAS team: Left to right, CAS editor Daniel 
Pinkerton, CAS director Howard Louthan, and CAS program associate 
Jennifer Hammer. Photo: Christopher Flynn.

departments

CAS sponsors post-performance lecture on Terezín
 Theatre historian Lisa Peschel, a former member of the CAS staff, a 
2009 University of Minnesota graduate, and a previous lecturer at our 
2014 event, “Laughter in the Dark” (see report in the fall 2014 ASN) 
returned once more on September 13, 2015 to lecture about theatre at 
Terezín/Theresienstadt.
 The occasion was rather different this time. Local company Fortune’s 
Fool Theatre was staging the North American premiere of Kira Obolen-
sky’s magical and moving play, Why We Laugh. The play is an adaptation 
of “Laugh with Us,” a cabaret written by Jewish prisoners in the Terezín/
Theresienstadt Ghetto during World War II. Based on Peschel’s transla-
tion of the original cabaret, the play within a play juxtaposes the perfor-
mance of the cabaret, which imagines a a peaceful postwar Prague, with 
a present day scholar, who is trying to imagine the conditions  under 
which the cabaret artists created their art. It originally played at a Czech 
festival in Terezín and Prague in 2011 (see article in fall 2011 ASN). 
 Following the matinée on Sunday, September 13, Peschel, who is on 
the faculty of the University of York, England, presented a short talk 
called “Translating Terezín,” about the difficulties of translating humor 
from one time, place, language, and culture to another. A lively question 
and answer period followed. CAS was pleased to be able to bring a com-
bination of scholarship and art to an off-campus venue. 
 Funds to support Peschel’s appearance were provided by CAS, the 
Center for Jewish Studies, and the Center for Holocaust and Genocide 
Studies.

Left, from Why We Laugh: foreground, Elise Langer; background, left to 
right, Skyler Nowinski and Ryan Lindberg. Photo: Scott Pakudaitis.
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LETTER
D I R E C T O R

from the

2015
CASfall calendar

Sunday, September 13. Community event. Lisa Peschel, theatre history, 
University of York, England. “Translating Terezín.” To follow 2:00 p.m. 
matinee performance of Why We Laugh, Open Eye Figure Theatre, 506 
East 24th St., Minneapolis, 612-874-6338. Cosponsored by the Center for 
Holocaust and Genocide Studies and the Center for Jewish Studies.

Wednesday, September 16. Lecture. Benjamin Frommer, history, 
Northwestern University. “The Last Jews: Intermarried Families in 
the Nazi Protectorate of Bohemia and Moravia.” 4:00 p.m., 710 Social 
Sciences, University of Minnesota. Cosponsored by the Center for 
Holocaust and Genocide Studies and the Center for Jewish Studies.

Thursday, September 24. Film screening and discussion. If That’s True, 
Then I’m a Murderer! (2012) Postscreening discussion led by filmmaker 
Walter Manoschek, University of Vienna. 4:00 p.m.,1210 Heller Hall, 
University of Minnesota. Organized by the Center for Holocaust and 
Genocide Studies, cosponsored by the Center for Austrian Studies. 

Monday, September 28. Lecture. Peter Krečič, architectural history, 
University of Primorska (Koper, Slovenia). “Jože Plečnik, Slovenian 
Seccesionist Architect.” 6:00 p.m., 100 Rapson Hall, University of 
Minnesota. Presented by the College of Design, University of St. Thomas’ 
Art History Department, and The Twin Cities Slovenians. Cosponsored by 
the Center for Austrian Studies.

Tuesday, October 13. Artist talk and scholarly roundtable discussion. 
Daniel Blaufuks, Portuguese-Jewish media artist/photographer. 
Featuring UMN faculty members Gary Cohen (History, former CAS 
Director), Paula Rabinowitz (English), Alice Lovejoy (Cultural Studies 
and Comparative Literature), and Leslie Morris (German, Scandinavian 
and Dutch). 5:30 p.m., Weisman Art Museum. Organized by the Center 
for Holocaust and Genocide Studies; cosponsored by the Center for 
Austrian Studies and others.

Thursday, October 15. Film installation. Als Ob / As if (2015), about 
the Czech city Terezín (formerly the Jewish ghetto of  Theresienstadt). 
10:00 a.m.–5:00 p.m., Weisman Art Museum. Coffee with the director 
Daniel Blaufuks, 10:00–11:30 a.m., Weisman Art Museum. Additional 
support provided by the College of Liberal Arts.

Thursday, November 5. Kann Memorial Lecture. Patrick Geary, history, 
Institute for Advanced Study, Princeton. “Austria, the Writing of 
History, and the Search for European Identity.” 4:00–5:30 p.m.,
1210 Heller Hall, University of Minnesota.

Thursday, November 19. Lecture. Judith Eiblmayr, architecture, 
University of Vienna, Fulbright Visiting Professor, geography. “The Grid 
vs. Medieval Towns: a Comparison of Two Systems of Urbanization.” 
4:00 p.m., 710 Social Sciences.

Thursday, December 3. Lecture. Monica Brinzei, history, University 
of Vienna. “Professors and Scholars: Networks and Knowledge at 
the University of Vienna, 1365-1450.” 4:00 p.m., 1210 Heller Hall. 
Cosponsored by the Center for Medieval Studies and the Center for 
Modern Greek Studies.

AS I LOOK OUT my win-
dow at the beautiful Missis-
sippi bisecting the campus of 
the University of Minnesota, 
I reflect back on my first five 
weeks as director of the Cen-
ter for Austrian Studies and 
the future not just of this spe-
cific research center but for 
the broader study of Austria 
and Central Europe in North 
America. 

My feelings are admittedly 
mixed. There is certainly 
plenty of reason for concern. 
A 2013 report from the Mod-
ern Languages Association is 
sobering reading.   Nationwide, 
German language enrollments at the tertiary level have fallen by more than 
60% since 1968.  In my own field, early modern history, a real crisis has 
emerged.  From Charlottesville to Berkeley, schools that once had vibrant 
graduate programs simply have not maintained strength in this area, leav-
ing us all wondering where the next generation of Central European spe-
cialists will come from. More locally at Minnesota, we are concerned with 
the departure of Gary Cohen, whose retirement at the end of 2016 will 
leave the university without a historian of modern Habsburg Europe and 
the successor states. The pessimist in me thus finds ample reason to see our 
“glass as half empty” both at CAS and across North America as a whole.  

But there is another side of me that, while perhaps not wildly optimistic, 
sees potential for growth and development. Rereading E. M. Forster’s novel 
Howards End this summer, I was struck by the relevance of its famous epi-
graph, “Only connect,” to my own situation. As a newcomer to the Twin 
Cities, I have been impressed with the array of cultural resources that aligns 
with the mission of CAS. There is the Minneapolis Institute of Art that 
cosponsored (with the Kunsthistorisches Museum) last spring’s fabulous 
exhibition on the Habsburgs. There are the rich theatre offerings, includ-
ing a cabaret show this September that was first produced in the Jewish 
ghetto of Terezín in the Czech Republic (see page 2). There is the venerable 
Schubert Club of St. Paul, launched in 1882, the Bakken Trio, and many 
other groups enlivening our musical culture. There are active ethnic clubs 
such as the Twin Cities Slovenians, who are supporting a public lecture 
this fall on one of the most fascinating architects of the 20th century, Jože 
Plečnik. 

Here at the university, I am just beginning to get a sense of the resources 
around me. There is obvious support for Austrian studies in the Depart-
ment of German, Scandinavian, and Dutch. In the School of Music and 
Department of Theatre Arts and Dance, there are faculty who have done 
very important work on Central European topics. Elsewhere, I have found 
pockets of interest in southeast Europe and an engagement with Czech 
topics in Cultural Studies and Comparative Literature. Historically, as I 
discovered, one of the most significant ties between Austria and the univer-
sity is in the philosophy department. Herbert Feigl, a prominent member 

continued on page 31
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Still from the film Als Ob / As If (2014)

NEWS from the CENTER

CHGS brings Blaufuks and 
his Terezín video to the Weisman Museum

 The R. John Rath prize is given annually for the best article published 
in the Austrian History Yearbook (AHY). It is funded by the estate of the 
longtime Habsburg scholar and founding editor of the AHY, R. John 
Rath (1910-2001), and by contributions in his memory.
 This year’s winner is Bálint Varga, a research fellow at Institute of His-
tory, Center for Humanities, Hungarian Academy of Sciences (Buda-
pest) and a visiting scholar at the University of Vienna. His article is 
entitled, “Rise and Fall of an Austrian Identity in the Provincial Histori-
ography of Bukovina.” 
 In the words of the Prize Committee, “Students of the Habsburg mon-
archy are no longer confined to Bosnia as an example of the Vienna gov-
ernment’s colonial ambitions. Bálint Varga’s article shows that the remote 
eastern land is equally suitable to the purpose. 

 “Well equipped linguistically, Varga makes his case from the exqui-
sitely diverse historiographical treatments and academic history pro-
grams foisted upon, and developed in, the region. He also makes clear 
that local ethnocentricities and variants of nationalism eventually posed 
an insuperable obstacle to the larger Habsburg vision of a supranational 
state. 
 “The entire study suggests that a comparative treatment of the two 
provinces, and Vienna’s programs for them is in order.  German-ori-
ented scholars will also appreciate his thoughtful and well-documented 
remarks about the German presence in the Carpathian region.”
 The jury was composed of Paula Sutter Fichtner (chair), Matthew 
Paul Berg, and Cynthia Paces. The Center for Austrian Studies  thanks 
them for their service. 

Bálint Varga awarded 2015 R. John Rath Prize

 On Tuesday, October 13 and Wednesday, October 15, Daniel Blaufuks, 
an acclaimed artist working in Lisbon and exhibiting internationally, visited 
the University of Minnesota. For this appearance, the Center for Holocaust 
and Genocide Studies scheduled three events. 
 A scholarly roundtable discussion was held on Tuesday evening, October 
13, at the Weisman Art Museum. The panel included University of Minne-
sota faculty members Gary Cohen (History), Paula Rabinowitz (English), 
Alice Lovejoy (Cultural Studies and Comparative Literature), and Leslie 
Morris (German, Scandinavian, and Dutch); they were joined by David 
Harris (RIMON: The Minnesota Jewish Arts Council, an initiative of the 
Minneapolis Jewish Federation).
 On Thursday, October 15, two events were held at the Weisman Art 
Museum. In the morning, Blaufuks gave a brief lecture, and then talked 
casually with students, faculty, and community members over coffee. 
All day long, even during this informal session, the museum continually 
screened his film installation Als Ob/As If. This is a monumental 4½-hour 
film installation about the city of Terezín, which was the Jewish Ghetto of 
Theresienstadt during World War II. In it, Blaufuks combines footage he 

shot in 2014 with footage from Nazi propaganda films. 
 The contemporary clips are of everything that makes up the life of a nor-
mal city. They are reflected in clips from the fake documentary “Theresien-
stadt,” made by the Germans in 1944, which pretended to show how nor-
mal the city/ghetto/concentration camp was. In the propaganda film, we 
see the elderly passing by, children playing, and women doing calesthen-
ics. Combining clips from these two films is powerful; Blaufuks purposely 
filmed some scenes in the same locations that the Nazi film depicts.
 Blaufuks was born in Lisbon in 1963 to a family of Jewish German refu-
gees. He studied at Ar.Co (Centro de Arte e Comunicação Visual), Lis-
bon, at the Royal College of Art, London, and at the Watermill Foundation, 
New York.  He exhibits widely and works mainly in photography and video, 
presenting his work through books, installations, and films.
 The event was organized by the Center for Holocaust and Genocide 
Studies, co-sponsored by the Center for Austrian Studies, the Weisman 
Art Museum, the College of Liberal Arts, and many other University of 
Minnesota units, plus Macalester College and RIMON: The Minnesota 
Jewish Arts Council, an initiative of the Minneapolis Jewish Federation.

Daniel Blaufuks. Photo: Jennifer Hammer.
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 On Saturday, November 7, 2015, the Institute for Global Studies (IGS) 
and the Center for Holocaust and Genocide Studies (CHGS) at the Uni-
versity of Minnesota will present a daylong workshop, “Teaching Geno-
cide: Lessons, Resources, Experiences—A Workshop for Educators.”
 Six licensed educators attended the IGS/CHGS/CAS summer insti-
tute, “Holocaust Education in a Global Context” on June 15-18, 2015.  In 
the following weeks, these six educators worked to accumulate and create 
lesson plans, resources, and information which will aid in teaching about 
genocide around the world: the Armenian Genocide, the Rwandan Geno-
cide, the Cambodian Genocide, the Dakota War, and the Holocaust. 

CHGS, IGS to present workshop on Holocaust education
 The teachers, led by Dr. Alejandro Baer from the Center for Holocaust 
and Genocide Studies at the University of Minnesota, will be talking 
about their experiences and presenting their materials in a workshop that 
will go from 9:00 a.m. to 3:00 p.m. Lunch will be provided. It carries six 
CEU credits. 
 There is no charge for the workshop, but registration is required. You 
can register online for this event by going to www.events.umn.edu and 
entering the name of the event. You can also contact Deborah Jane at IGS, 
djane@umn.edu.  
 Registration deadline: October 24, 2015.

Josef Mestenhauser, 1925-2015

Josef Mestenhauser, October 19, 
2012. Photo: Daniel Pinkerton.

 Josef Mestenhauser—scholar, Czech emigré, and longtime friend of 
CAS—died on March 14, at the age of 89. In his long, distinguished career 
at the University of Minnesota, Mestenhauser authored more than 120 
scholarly papers, lectured around the world on international education and 
cultural exchanges, and won international awards for advancing the cause 
of student exchange programs.
 Mestenhauser was a young law student at Charles University in Prague 
in the late 1940s when he was arrested and jailed for his anticommunist 
activities. With the help of an underground network, Mestenhauser fled 
from prison. “When I escaped, I lost virtually everything—family, educa-
tion, friends, and a future career, either in politics or diplomacy,” Mesten-
hauser wrote later.
 Mestenhauser eventually made it to eastern Washington, where he com-
pleted an undergraduate degree. He then came to Minnesota for graduate 
school in political science, earning his master’s degree in 1952 and Ph.D. 
in 1960. He was part of the postwar surge in international educational 
exchange, and he dedicated his life to helping students living outside their 
home countries, by choice or not.
 For forty years, Mestenhauser held a series of positions in student and 
academic affairs. He began as a graduate assistant and eventually served as 
professor and director of the systemwide Office of International Education 
in the 1980s. Mestenhauser was a cofounder of the Minnesota Interna-
tional Center, created to engage the community in welcoming international 
students. He lobbied at the legislature and raised funds for scholarships. He 
played a key role in building NAFSA: Association of International Educa-
tors, which grew to 10,000 members, and later served as its president. He 
constantly fought for international students to be treated as an asset and 
had little patience for bureaucracy, timidity, or short-term thinking.
 As a scholar, Mestenhauser wrote, presented, and published papers, arti-
cles, chapters, and books. He developed his ideas during his time in the 
Philippines, Korea, and Japan as a Fulbright scholar. He discussed ideas 
with faculty who founded the Comparative and International Develop-
ment Education (CIDE) program in the College of Education and Human 
Development in the 1980s.
 Mestenhauser’s work challenged linear, isolated thinking. He drew exten-
sively on the fields of education, psychology, political science, and commu-
nication. His ability to foresee paradigm shifts in education was reflected in 
recent years in his fascination with cognitive complexity and neuroscience. 
International education is complex and constantly changing, he argued, 
with culture at its very core.
 Though he remained deeply connected to his Czech roots, over time 
Mestenhauser lost hope of returning. Then in 1991, after the fall of Com-
munism in Eastern Europe, the unthinkable happened. The new demo-
cratic government dropped all charges related to his anticommunist activi-
ties and prison escape. He was invited back to Prague to be awarded the 
academic degrees he had earned but never received.
 Back in Minnesota, Mestenhauser was appointed honorary consul for 

the Czech Republic and penned a collection of articles about the emerging 
political and cultural landscape.
 At the University, he left his administrative post and in 1992 joined the  
College of Education and Human Development faculty. He poured his 
energy into the CIDE program as it gained approval to offer the Ph.D.
Mestenhauser spent the last 10 years of his University career teaching the 
next generation, including in his native Czech Republic with his fourth Ful-
bright award. After retirement, he continued reading, writing, giving lec-
tures with his signature dry sense of humor, publishing, and connecting 
scholars around the world. 
 Mestenhauser was also a special friend of the Center for Austrian Studies, 
particularly from the 1990s on, when we expanded our mandate to include 
scholarship on the modern successor states of the Habsburg empire. CAS 
called on his expertise concerning Czech scholars, invited him to speak,  
and cosponsored a number of events that he initiated. We will greatly miss 
his presence on campus and in the community.
 Mestenhauser is survived by his wife, Patricia, three children, and four 
grandchildren.
 This article is adapted from “All Hands on Deck” by Elizabeth Schwartz and 
Gayla Marty, written for CEHD Connect. Material about CAS was added 
by Daniel Pinkerton. Read the original at http://www.cehd.umn.edu/Con-
nect/2015/mestenhauser.html.
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Christian
Karner
Interview and photo by Daniel Pinkerton

ASN: I always like to start with biographical material. Where were you born?
CK: I was born and grew up in Graz. I left for the first time to go to 
Wales when I was 16, spent two years there, returned to Austria, and then 
went back to the UK. My biography has been a succession of movements 
between Austria and the UK, and so I travel quite a lot. Over the years, I 
have gradually come to spend as much time in Vienna as in Graz when I’m 
in Austria, but I still go to the southeast and the northeast of the country.

ASN: Did you go to the equivalent of a Gymnasium in Wales?
CK: Yes. I was very fortunate to find out about a program funded by 
ministries of education around the world for 16 year olds to go abroad and 
spend two years at one of a series of international schools whose curriculum 
features the international baccalaureate, thanks to the Austrian Ministry of 
Education. I had a Gymnasium mathematics teacher whose son had been 
to one, and he knew about it when very few people in Austria knew. The 
competition was limited!

ASN: When you went to university, did you begin in Austria or England?
CK: I spent a year in Graz, I did a few things in Germanistik and Anglistik, 
but I was working out what I wanted to do. I reaffirmed my love of English 
and German literature, but didn’t quite figure out what I wanted to do for a 
career, even though I felt that the social sciences were more likely to be my 
permanent destination. And at that point, for a series of reasons, I thought 
I’d try the British system and applied to various universities in the UK, 
and it’s worked out very well. I’m very grateful for that mix of intellectual 
traditions. 

ASN: Your love of literature was affirmed, and yet, you decided you wanted to 
be a social scientist. Was there someone who influenced you, or a particular area 
that caught your interest?
CK: Going back to my formative years, those two years in Wales, one of 
the subjects I took then was called peace and conflict studies, and that 

was probably the closest one could get at that age, in that school system, 
to doing social science. In hindsight, it was probably more psychoanalysis 
with sociology and history interspersed. I remember thinking, “that’s worth 
revisiting.” Back in Austria, I thought, “I’ll try literature and see what 
happens.” These were the mid-1990s. I engaged in the debates about the rise 
of the far right, and I felt that it was more direct engagement with not just 
the written word, but lived experience, that I wanted, and the social sciences 
and cultural studies seemed to promise that. As I witnessed the political 
developments in Austria, I was struck by what was rarely commented on 
at the time: the growing polarization between different political positions. 
I remember going to a pre-election speech by Jörg Haider in Graz in 1994, 
being there, not amongst the supporters, but amongst the critics in the 
back, and for the first time in my life, thinking “this feels like history in 
the making,” a formative moment for the country and a decisive period in 
Central European history after the fall of the Berlin Wall and the end of 
the Cold War, listening to arguably the most divisive politician in Austria 
at the time, talking about immigration and migration, employment and 
unemployment, his purported plans. That was my formative moment.

ASN: When you left Graz, to what university did you go?
CK: I started off in Nottingham, went to the London School of Economics 
(LSE), and then returned to Nottingham.

ASN: Is there a strong social science tradition at Nottingham?
CK: I think we’ve become much stronger. Historically, we’ve got a very 
strong German studies department. I think they’d rightfully claim to be 
amongst the leading German studies departments in the UK. My trajectory 
is probably a little unusual because I knew I wanted to do work on Austria 
all along, but only started doing that as a post-doc; before that I was doing 
work on nationalism in a different setting. I was interested in anthropology 
when I was at the LSE, and I was interested in religious studies, and in 
sociology, so I was kind of moving between these disciplinary bases. I ended 
up in sociology, where we can with some justification say that we’ve become 
a very strong department. 

studying Austria from abroad

Christian Karner, a native Austrian, is a professor 
of sociology and social policy at the University of 
Nottingham in England. He was a visiting scholar 
at CAS for three months in spring 2015, where 
he gave a lecture entitled, “Signs of the Nation: 
Resisting Globalization?” We talked with him in 
February, a few days after his presentation.
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ASN: In some of your articles, you spoke about Austrian history and Austrian 
political discourse of the past. I’ve talked with Ruth Wodak about the Waldheim 
affair in 1986, how it was the initial wake-up call that made a huge difference in 
Austrian self-identity. Since various refugee crises began in the late 1980s and 
early 1990s, there’s been more debate than ever about who is a “real” Austrian 
and who is not. How are various politicians appealing, and with what success, to 
discourses of “Austrianness” versus “otherness”?  
CK:  You’ve mentioned Ruth Wodak, who’s had the most to say about the 
construction of Austrian national identity and the very sad and continuing 
history of anti-Semitic sentiments. That can be traced in the obvious, most 
atrocious historical chapter: the period of the 1930s and 1940s were all 
about extreme forms of exclusion and ultimately genocide. The literature is 
clear about how that secondary anti-Semitism and xenophobia recurred in 
the history of the second republic and continue to make appearances. In the 
Kreisky era [chancellor, 1970-83—Ed.], the campaigns against him tapped 
into that discourse of “Who is the real Austrian.” Later, that was an obvious 
political strategy played by the Waldheim campaign in 1986. I remember 
vividly the sense of very local polarization—that stubborn reassertion of 
national distinctiveness, and the Waldheim discourse of only having done 
one’s duty in World War II. But equally clearly, I remember those local 
counterreactions, the political left forcing the engagements with Austria’s 
entanglement in World War II and the Holocaust. That polarized families, 
localities, political debates; I would argue it was the pivotal moment in the 
last 30 years of Austrian history. 

ASN: The polarization that starts there affects debates on other issues, 
particularly the issue of refugees from the former Yugoslavia.
CK: The FPÖ petition “Österreich Zuerst” (Austria First), launched 
in 1992-93, featured discursive categories that were similar to the ones 
that surfaced in the Waldheim controversy. But returning to the issue of 
polarization, to my mind, the heartwarming Lichtermeer, in January 1993, 
the counterdemonstration opposed to the FPÖ discourse, the assertion 
of human rights and the articulation of an inclusivist counterdiscourse. 
Our understanding of Austrianness was different from what Jörg Haider 
was articulating at the moment. Ruth Wodak has written about this, as 
have other people; there are much longer genealogies of these contrasting 
understandings of what it means to be Austrian. Take the long history 
of the pan-Germanic discourse, in terms of its reuse and recycling of the 
romantic movement; the late 18th century and early 19th century romantic 
movement reappears in post-Second World War and even contemporary 
political discourse—rigid notions of what it is to be an Austrian. I guess 
that’s been my motivation actually, to draw attention to that force field of 
positions, and I’ve felt a little frustrated as an Austrian abroad, to see that 
external journalistic accounts are often far too simplistic and far too non-
analytic portrayals of Austria. 

ASN: I was surprised to read in one of your articles that Falter is politically 
active, and that it has a strong and inclusive and muckraking leftist position 
that’s pushed political discourse in some important ways. 
CK: Absolutely! In my life as an Auslandsösterreicher, I get weekly copies 
of the Falter, and I have for years. It’s a link to the particular part of 
Austrian society that I identify with most closely, but it also provides 
insight into what else those political discussions contain. The kind of 
inclusive multicultural position is certainly one of those positions; the 
very strong criticism of current patterns of media ownership is another; 
Armin Thurnher writes about this every week in his editorials. There is also 
a strong tradition of investigative journalism within it, really pointing out 
problems in institutions. 

ASN: I’m glad a number of publications and people are espousing a more 
multicultural Austrian identity. How successful are they? Is the Austrian public 
still likely to be polarized for some time?
CK: The most recent polls I’ve seen reconfirm the polarized picture. The 
FPÖ has been near or clearly at the top of the polls for quite some time now, 

and one could say that’s just a function of a recurrence of what happened 
in the late 1990s. We all remember the Schwarz-Blaue Koalition in 2000, 
and the polarization that happened then. The apologetic explanation at the 
time was, “We just need something else. We’re tired of the Grand Coalition 
(between the SPÖ and the ÖVP), and this is something else.” Six years 
later, it was clear that “something else” didn’t turn out so well, so we went 
back to the Grand Coalition. I’m concerned that the current predictions 
suggest that disenchantment with Grand Coalition politics, and that quest 
for “something else” is back. Recently I’ve been looking at last year’s EU 
elections, and that was an interesting barometer for where the parties 
positioned themselves, and it creates a polarized picture. The Greens and 
the SPÖ articulate a very different notion of what it is to be Austrian; there 
now is a strongly pro-European party in Austria too, but the FPÖ continues 
to appeal to roughly 25% of the electorate. That creates the possibility for 
a replay of the events of 1999 and 2000, so I certainly don’t think that the 
scenario has been and gone; it’s on the table as a very serious possibility. 

ASN: Where a discourse about nationalism intersects with social welfare, 
xenophobia, right wing politics, and frustration with unemployment, you 
would think it would lead to people who want better social welfare in times of 
unemployment, but it doesn’t necessarily. You often get a right-wing reaction, 
because people perceive that the previous social democrats are the ones who have 
landed them in an economic mess. So they want the change, even though the 
change may be against their own economic interests!
CK:  I think you’re hitting the nail on its head, and that’s particularly 
interesting in Austria, because it’s hard to go from a system where social 
welfare is as thorough, as generous, as comprehensive as anywhere in the 
world, to a situation where austerity reigns supreme. Some people claim 
it’s fiscally necessary. The nationalist claim is an in-between position. 
It is blaming the social democrats for various issues of debt and fiscal 
responsibility, but the nationalist discourse then also says that we do need a 
health care system, but only for “us.” 

ASN: This is where the xenophobia and the narrowing definition of what it 
means to be an Austrian fits in.
CK: I think the only way of understanding more populist versions of 
nationalism is that it’s an entitlement discourse that appeals to both 
people’s sense of what is economically rational and sustainable and to what 
Andre Gingrich calls the sense of economic chauvinism—in this case, “We 
want our healthcare, but immigrants deplete our insurance pots.”  How 
sustainable is the social welfare system? The nationalist answer is, “It isn’t 
sustainable, because there are too many people here who aren’t Austrian 
citizens wanting to lay claim to it.”

ASN: Those foreigners ruin everything! (rolls his eyes)
CK: You know, demographers have been telling us for a long time that 
actually, no system is sustainable with declining birth rates. That discourse, of 
course, never takes the next step, because that would expose the nationalists’ 
contradictions. You would have to say that actually, immigration is desirable 
if we want to sustain any form of pension and healthcare, because Austrian 
birth rates aren’t going to sustain the system indefinitely. 

ASN: Have Austrian tax rates gone down in the last couple of decades?
CK: The discussion is raging at the moment; I think the government is 
promising a decision by March, as to how tax rates are going to be reformed. 
Tax rates will go down; the blows to the middle class are softened; economic 
activity is enabled by a meaningful tax reform, so I think that’s the big test 
case yet ahead for the current government. 

ASN: You pay for a welfare state with taxes. If Austria lowers taxes, the welfare 
system will become that much less economically viable. 
CK: Yes, but that needs to be seen in the broader context of globalizing 
economies, companies, outsourcing, relocating; how does a state maintain 

continued on page 31
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SPRING
SCENES
a visual record 
of the CAS spring 
2015 lecture series

Photos by Daniel Pinkerton

Art historian Jeffrey Chipps 
Smith before a rapt crowd,  
February 25.

Eike Schmidt, 
Minneapolis Institute 
of  Art curator 
(now director, Uffizi 
Gallery), April 1.

Art historian 
Jessica Keating,  
March 13.

Fulbright Visiting 
Professor Irmgard 
Wetzstein, April 22.

 2014-15 CAS/
BMWFW Fellow Carl 
Neumayr,  April 30.
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 Thanks to a grant from the Botstiber Institute for Austrian-American 
Studies (BIAAS), I had two opportunities to visit the University of Min-
nesota in order to research the Arthur Kleiner Collection.
 Arthur Kleiner (1903-1980) was a Viennese-born musician and com-
poser who was very active in the musical theater and dance scenes of Vienna 
and Berlin during the 1920s and 1930s. His Jewish origins forced him to 
leave Vienna in 1938 and he emigrated to New York. While working as 
accompanist for George Balanchine’s dance company, he was approached 
by Iris Barry, curator of the Film Library at the MoMA, who asked him 
whether he would be interested in accompanying the silent film presenta-
tions at the museum. He agreed to a three month trial period and ended up 
staying for 28 years. During his long career he became known as “the only 
full-time silent film pianist,” as this profession had virtually died out with 
the introduction of sound film in the late 1920s. However, he did not limit 
himself to playing music for silent films but continued to compose for film, 
television, live theater, and dance. Another passion was his keen interest in 
film history and in the development of sound film. 
 Kleiner left his job at the MoMA in 1967 and moved to Hopkins, Min-
nesota with his wife and two sons. There, he frequently collaborated with 
the Walker Art Center and the University’s Film Society. He gave lectures 
and performed for films until his death in 1980. 
 Apart from the vast number (nearly 700) of original and compiled scores 
that are held in the collection, I was fascinated by Kleiner’s own contri-
butions to film music research. I was particularly captivated by a book 
manuscript that Kleiner had begun writing after leaving his position at the 
MoMA. The book is unfinished, but the research is exceptionally thorough 
and comprehensive, spanning acoustic theory from the late 16th century to 
the countless apparatuses combining image and sound during the so-called 
silent period up until 1927. My dissertation chapter approaches his career 
from a biographical perspective and focuses on his transition from an estab-
lished “theatrical composer/performer” in Europe to becoming the world’s 
leading silent film accompanist. The collection further contains a number 
of recorded performances and interviews with and by Kleiner, which attest 
to his impressive skills as pianist and composer. The highlight of my visit 
was a meeting with the composer’s son Erik and his wife Ann Kleiner, who 

generously helped me enhance my biographical sketch of the artist with 
personal memories and documents. 
 I would like to express my sincere thanks to the collections’ curator, Tim-
othy Johnson, and his colleague Cheryll Fong, who were both most kind 
and helpful in assisting me in my work. I also thank the CAS and its staff 
for hosting me and my partner Maurizio Corbella, as it is always enriching 
and a pleasure to visit the Center for Austrian Studies in Minneapolis.

Anna K. Windisch
Austrian Academy of Sciences, Vienna

Anna Windisch and Maurizio Corbello. Photo: Daniel Pinkerton.

Call for submissions: 2016 CAS 
Book & Dissertation Prizes

 The Center for Austrian Studies will hold competitions for both a 2016 Center 
for Austrian Studies Book Prize and a Dissertation Prize. Each prize carries a cash 
award of $1,500, funded by a generous donation from David and Rosemary Good.
 The purpose of these competitions is to encourage North American doctoral 
candidates and scholars in the full range of academic disciplines to do research in 
the field of Austrian and Habsburg studies. 
 To be eligible for the 2016 CAS prize competitions, a book must have been 
published (or a dissertation defended) between January 1, 2014 and December 31, 
2015 and must be the work of a single author. Authors must be citizens or legal 
residents (holders of “green cards”) of the United States or Canada. Eligible works 
may be from any discipline in the humanities, social sciences, or fine arts. The 
subject matter may deal with contemporary Austria, contemporary Austria’s rela-
tionship with Central Europe and the European Union, or the history, society, and 
culture of Austria and the lands of Central and Eastern Europe with a common 
Habsburg heritage. The language must be English.
 Send 5 copies of each book (or 3 copies of each dissertation) to: 
Center for Austrian Studies, University of Minnesota, Attention:  CAS Book 
(or Dissertation) Prize Committee, 314 Social Sciences Building, 267 19th 
Avenue S., Minneapolis MN 55455.
 The deadline for submissions is April 1, 2016. The winners will be announced 
at the GSA convention in October, 2016.

Bostiber Institute funds research at the Center

Historian John-Paul Himka delivered a lecture, “Bringing the 
Past to Light: The Reception of the Holocaust in Post-Communist 
Europe.” It was part of an event, “Reframing Mass Violence,” that 
IAS, CHGS, and CAS cosponsored. Photo: Daniel Pinkerton.
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by Christopher Flynn
 
 This year marks the 15th anniversary of the 
Global Executive MBA (GEMBA) program at 
Vienna’s Wirtschafts Universität (WU). It is 
also the 20th anniversary of a fruitful collabora-
tion between the WU and the Carlson Global 
Institute, a part of the Carlson School of Man-
agement (CSOM) at the University of Min-
nesota. GEMBA’s story is both interesting and 
instructive.

Start small
 The GEMBA program at WU is directed by 
its founder, Professor Bodo Schlegelmilch, dean 
of the WU’s Global Executive Academy. In an 
interview, he stressed that the program’s success 
was not a certainty at its inception. The two busi-
ness schools had prior experience with coopera-
tion, having exchanged students for 5 years, and 
the joint venture appealed to both partners.  Still, 
as Schlegelmilch explained, attracting the first 
class of students was challenging. 
 “It started very modestly with fourteen stu-
dents,” he recalled. “It was a very difficult sell. 
You go to somebody with a proposal: we have 
this wonderful MBA program which you will 
really like, it has these benefits, and this fantastic 
partner, etc. Sooner or later, the question comes: 
‘Who has done it?’ And then you have to look 
them deeply in the eye and say, ‘You are the first 
one.’ So I think getting the first handful of people 
was the most difficult part of the program.”  

 Schlegelmilch notes that the reputation of 
Minneapolis and the University of Minnesota 
helped to build confidence in the organizers and 
prospective participants alike, since “the Minne-
apolis-St. Paul area is an area where there are lots 
and lots of Fortune 500 companies, so it has a 
strong corporate base. [The] University of Min-
nesota in general is very well known as a research 
university, and having a strong and reliable part-
ner also helped.  It turned out to be a great deci-
sion, because over the years, we have worked 
together remarkably smoothly, which cannot be 
said for all joint ventures. In fact, most joint ven-
tures fail, but ours obviously has been a success, 
and that is a reflection of the characters involved.”  
 Another main draw of the program was the 
fact that participants earn a double MBA degree 
from both an American and a European univer-
sity. Additionally, they are able to glean a good 
deal of international business experience, as 
the Vienna-based program offers international 
residencies and study trips to America, Russia, 
China, and India. Thanks to these appealing 
advantages, the program has experienced great 
success and concurrent growth in the numbers 
of participants. The Financial Times ranks the 
program among its top 100 Executive MBA pro-
grams worldwide, and participation numbers 
have nearly tripled, up from a first class of four-
teen students to a high of forty-five last year.   
 Michael Houston, Associate Dean of Global 
Initiatives at CSOM, credits both WU’s dedi-
cation to lifelong learning for executives and its 

outstanding new facilities with fostering the pro-
gram’s continued success and longevity.  “Along 
the way, the Vienna University of Economics and 
Business created the Executive Academy, which 
is now a unit within the WU [under the direc-
tion of Schlegelmilch] that focuses on educating 
current managers—‘lifelong learning.’ The exec-
utive MBA that we do with them falls within 
that unit. WU has also introduced some new 
professional MBA programs that are separate 
from our joint program, like an MBA program 
for financial controllers and one focused entirely 
on marketing. Still, our program is considered 
the flagship program for the executive academy, 
and is used to highlight and create a certain kind 
of identity for the executive academy as a whole. 
Then, a couple of years ago, the WU opened its 
new campus, and the executive academy now has 
its own building. We’re in great new facilities; the 
campus is beautiful, and it’s very diverse archi-
tecturally, to reflect the multidisciplinary nature 
of universities.” These dedicated and technologi-
cally state-of-the-art facilities are a far cry from 
the program’s original ad-hoc meeting place at a 
Vienna hotel. 

Look for a particular kind of student 
 One of the program’s strongest points is the 
type of students it attracts. Since it is geared 
towards current executives, the participants 
bring varied business experiences with them. As 
a result, students are able to learn quite a bit from 
one another in addition to the professors. The 
program’s participants also come from a wide 
range of countries, which contributes diverse, 
global executive experience. Houston explains 
that attracting internationally diverse cohorts of 
students was a primary goal of the program from 
the very beginning. “When we started in working 
with WU, we decided to offer the program in a 
modular format, so each course is offered on four 
consecutive days, Thursday through Sunday, one 
course a month. Most executive MBA programs, 
especially at that time, were weekend programs, 
and students come in on a Saturday/Sunday 
for three weekends a month, or Friday/Satur-
day, and the course might be spread out over a 
couple months.  But we knew that the market in 
Vienna itself would saturate, and we needed a 
program format that would reach—initially, we 
thought—German-speaking Europe: Germany, 
parts of Switzerland, and Austria. Through this 
modular format, people could come in from a 
distance, spend the four days, and go back. Over 
time, the program grew and expanded its geo-
graphic reach. We certainly engaged and inten-
sified our marketing effort to reach a broader 

Big milestones for WU and 
CSOM collaboration

Bodo Schlegelmilch
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geographic scope or market, but the interesting 
thing that’s happened is that geographic reach 
has surpassed what we originally imagined. We 
are pulling in students from Moscow, from Tur-
key, Slovenia, Slovakia, which was not really part 
of our original thinking.”  
 As Houston explained, the initial cohort 
derived primarily from German-speaking 
Europe, but the increasingly international base 
of the program has broadened to include par-
ticipants from Russia, the United States, China, 
India, Africa, and Latin America. 
 Schlegelmilch concurred, saying, “Over the 
years, the program has become more and more 
international.  We now have students from eigh-
teen or nineteen different nations in the pro-
gram. We have traditionally always had people 
from eastern and central Europe, but also from 
Germany, Italy, France, Switzerland, etc., so there 
is no one single country that is dominant. This is 
one of the advantages of our program, that you 
have a very balanced group of students. The sec-
ond advantage we have is that the students we 
attract seem to be very senior in terms of their 
work tenure and their experience. The students 
we have are roughly 35-37 years old, and have 
quite a lot of industrial experience. According to 
the rankings we had from the Financial Times, 
we have two factors where we are in the top 10 
worldwide: seniority and international course 
content. We try to provide a learning environ-
ment and methodologies where students can uti-
lize that.” 

Become truly global 
 One of the unique methodologies designed to 
stress international collaboration heavily is the 
so-called Virtual Team Project, a cooperative 
effort with Carlson’s Executive MBA-China pro-
gram that enables teams of students from across 

the globe to work together to design a business 
plan which they organize primarily through the 
use of communications technology rather than 
face-to-face meetings. Schlegelmilch notes that 
this logistical skill is indispensable in the increas-
ingly global business environment, since collabo-
rating over numerous time zones at once can be 
a bit of a challenge: “[the Virtual Team Project] 
is a great experience for them, because when you 
set up a Skype call or anything else which is syn-
chronous, the question is always, ‘when shall we 
do it?’ If you have the Chinese on the one hand 
and Americans on the other, one has to get up 
very early in the morning or go to bed very late, 
so addressing the problems and challenges of 
working together in global technology is part of 
a healthy learning environment.”
 Schlegelmilch would like to see the trend 
towards increasing internationalization continue. 
In fact, international mindset is one of three pri-
mary factors that he identifies as characteristic 
of an ideal candidate for the GEMBA program. 
“We’d like to have students that are international 
in terms of their mindset and in terms of their 
experience. Ideally, the students have worked or 
would like to work abroad. Secondly, we’d like to 
have entrepreneurial students, and even if they 
don’t open their own companies, they should see 
themselves as being entrepreneurs within their 
multinationals, and assume quite a lot of respon-
sibilities for what they are doing. Third, they 
should have a fairly holistic general management 
approach. We don’t like overspecialization, so if 
people want to know only something about mar-
keting, only about finance, only logistics, they are 
not ideal students for our program. We have a 
general management approach that necessitates a 
keen awareness of topics that go beyond the rim 
of the company, because companies are always as 
good or bad as society wants them to be. You have 

to make a contribution to society, so you should 
not be too myopic and only focus on the bottom 
line, but also look a bit at the contribution of the 
company and one’s own position as a manager to 
society. So from that point of view, (1) interna-
tionalization, (2) entrepreneurial spirit, and (3) 
integrity as leader and a wider view of the role of 
companies in society are the main characteristics 
of the students we are after.”

The next fifteen years?
 Appropriately, the program’s content is delib-
erately evolving to appeal to the sorts of inter-
nationally minded corporate and societal leaders 
that Schlegelmilch desires. Content also relies 
significantly upon the evolution of global busi-
ness, as he explains. “Our program is evolving 
from year to year. If you look at the content of 
the program at the beginning and the content 
now, there are significant changes. For example, 
we used to go to Poland as a field study, as a resi-
dence. But our students said, ‘Why go to Poland? 
First of all, it’s very near, and second, it’s not all 
that different. Let’s go further, let’s go to China,’ 
and so we went to China, and then, first as a 
reaction to student input, but also as a reaction 
to the fact that China is inevitably compared to 
India, we added India as a field study. To a cer-
tain degree, where the program is going depends 
on where business is going, and what’s going on 
in the world. I cannot predict this any better than 
you or anybody else can, because we don’t know 
what will be going on in ten years’ time.”    
 While the ever-changing and evolving nature 
of global business may be difficult or impossible 
to predict over the long term, if past experience is 
any indication, CSOM and WU’s GEMBA pro-
gram will continue to evolve and adapt, providing 
its students with the necessary tools to thrive in 
such an environment. v

Above: 2014 GEMBA graduating class. Photo courtesy Wirtschafts Universität. Right: 
Michael Houston. Photo courtesy Carlson Global Institute.
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Interview and photo by Daniel Pinkerton

ASN: Where did you grow up? 
LS: I’m from central Texas; my exposure to German was in high school. 
We couldn’t keep a French teacher, so I took German. One of the teachers 
I had for German was in fact someone who grew up in a German speaking 
community; there are still a few from the 19th century in Texas, and we 
had books in Fraktur. I learned Fraktur from the outset. So that’s part of the 
connection. Growing up in Texas certainly didn’t orient me towards Central 
Europe in any particular way, but on my first grand tour I was especially 
excited by Vienna and Munich and I guess I never really wandered too far 
away from that interest as an undergraduate.

ASN: This might explain why and when you got interested in art history. 
LS:  Yes, very much so; it was museums. I was, like all students, familiar 
with literature and history, but art was new. I felt almost as if art gave 
me access to politics and religion in ways that, especially at the time I 
was studying, literary studies didn’t. And history wasn’t very interested 
in culture then; it was getting social science-y, with lots of statistics and 
population studies and such. So I didn’t even consider majoring in history 
with that atmosphere. Even now, my interests are more cultural/historical 
than they are the museum side of art, though that’s part of the training, and 
I try to give it to my students, too. 

ASN: Where did you go to college?
LS: College was the University of Chicago, and that probably was much 
more formative than the graduate training; I tell my own students that 
graduate education is self-education with learned commentary. I went to 
Harvard for graduate school, and that actually got me much more involved 
in the Dutch corner of Europe than the German corner, but in terms of 
my career, I’ve always oscillated between Germany and the Low Countries, 
and also between cities and courts. If you made the squares on a graph, 
you could probably do all my projects by whatever combination came up, 
especially if you threw in the different centuries. For Germany, it’s been 

mostly the 16th century for me; for the Netherlands, it’s a wider range, both 
directions. I’ve even done a little with the courts, including the Habsburg 
courts in the Netherlands. 

ASN: You seem to be quite comfortable talking about Habsburg monarchs, their 
courts, and Habsburg culture, as well as the art that was produced for them—
not just in the Low Countries, but also in Prague and Innsbruck. 
LS: Well, it’s less a central focus for me, but one has to look at Spain. One 
of the things that’s happening in Habsburg research is that people are 
beginning to look at the trans-European connections of the Habsburgs 
between Iberia and especially Austria. There’s a woman who lives in 
Switzerland, who has made the Portuguese Habsburgs her recent career 
and has become very prolific at this point. I’m trying to keep up with that 
stuff, but it’s not as prominent as the great Vienna heritage.

ASN: You know, the first time I went to the Kunsthistorisches Museum, I was 
surprised to see Dutch masters and Italian masters. I just didn’t realize how 
much the craftsmen traveled from court to court. 
LS: That’s one of the real shifts toward early modernity in European art. It’s 
not just that objects traveled, and of course they did: prints, small bronze 
sculptures, and things like that, many of which are represented in the 
show here in Minneapolis. Artists began to travel, and a great example is 
the artist Adriaen de Vries, who worked for Rudolf II in Prague, but was 
Netherlandish, and was trained in Italy, by another transplant, Giovanni 
da Bologna, who was really from French-speaking Belgium, and then went 
up to the court of Rudolf. He didn’t just work for Rudolf either. He made 
bronze sculptures, and he shipped them through the German trading 
networks all across the Baltic. His works even have their own travel history 
even though they’re over life-sized. Christina of Sweden stole most of them 
in the Thirty Years War and took them back to Stockholm. That may be an 
extreme case, but it’s characteristic of the way that both objects and artists 
got around. That’s really a fascinating aspect. Jeffrey Chipps Smith has 
done most of the really good work in English on sculptors like that in the 
German speaking world. 

Larry
Silver
Art, history, and culture

Larry Silver, Farquhar Professor of Art History at the University of Pennsylvania, 
was one of four renowned experts brought in to speak at CAS while the art exhibit 
“The Habsburgs” was showing at the Minneapolis Institute of Art. His presentation, 
“Maximilian I, Charles V, and the Formation of the Habsburg Monarchy,” enthralled a 
large crowd. The next morning ASN sat down to talk with him.
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ASN: Chipps Smith talked a lot about acquisition and less about artists in 
residence. I remember him saying that there was something that Rudolf couldn’t 
wait to get his hands on, and he bid more and more money and finally got it.
LS: He managed to get a very famous Dürer out of Venice, and he didn’t 
want to ship it, so he more or less hand carried it across the Alps up to 
Prague, unfortunately damaging the picture in the process. But he was 
acquisitive about people too, and so he brought artists to his court.

ASN: Was Dürer ever in residence in the court?
LS: No, but being a court artist didn’t have to imply court residence. 
Sometimes it did, and sometimes there were advantages, but artists who 
managed to have a large independent career usually could find a way to do 
what they needed at home. Dürer worked as assiduously for the court of 
Saxony as he did for the court of the Habsburgs. He shipped things out 
when he finished them. Rubens had a fairly similar deal with his patrons; 
though he often traveled, he set up his own studio in Antwerp and sent 
things to all the princes of Europe.
 
ASN: A lot of your talk was about the building of the Habsburg empire. You 
reminded us that the initial steps were, in fact, high medieval steps, not early 
modern. Maximilian I is not necessarily an early modern ruler.
LS: That’s an interesting debate. I suppose every figure is transitional 
depending on what you’re looking at, but if we just take his artworks as 
an example, this was a man whose value system was very traditional, about 
what it meant to be a crusader, and what it meant to be the emperor, and 
all those other things. But he started using the printing press, and at the 
moment when he was trying to simulate the traditional gothic chancery 
script, he basically invented Fraktur. If you look closely at the triumphal 
arch that’s on display in the exhibition from the KHM collection, his very 
talented publishers managed to make flourishes that could be printed, as 
if they were John Hancock flourishes on a written document. Therefore, 
he was simulating the old visual effect and he was certainly using the old 
values in his ideology, but he was using modern technology. As a ruler, this 
is a man who saw what was going on around him in France and England 
and Spain, and tried to centralize the administration of the empire but was 
resisted by almost all of the powerful electors and princes of the territories. 
One of the audience members asked me yesterday, why didn’t he pull the 
empire together? I tried to summarize about a hundred and twenty years 
of historiography by saying that the Austrians blame the Germans, and the 
Germans blame the Austrians. They thought he was merely aggrandizing 
his dynasty, and there doubtless was a bit of that involved as well. Central 
authority with you at the top makes it good to be the king! On the other 
hand, they fought him tooth and nail about taxation in particular, some of 
the wars he had, and many other things, even the judiciary. In some ways it 
was just like modern politics. What’s the difference between a platform of a 
party and what really happens when somebody’s elected?  You don’t always 
know whether people would have carried out all their well-intentioned 
motivations on paper. 

ASN: Well, I have historical training but not as a medievalist. I associate some 
of Maximilian’s culture with medieval culture: jousts, desires to go on crusades, 
and that sort of thing.
LS: There’s no question! But Maximilian was a man who also had 
ex traordinary ambitions who wanted to use the woodcut, the printing 
press, and public relations in a way that was unprecedented. He was really 
the first ruler to use technology to create a mass media, image-making 
campaign. In fact, I devoted a whole book to Maximilian because I thought 
it was so fascinating that he was able to combine traditional values with 
modern technology to get his message out. 

ASN: Give us an example. 
LS: First of all, he understood the power of the multiple image. Even though 
these things were not distributed on street corners, they were distributed 
to his retainers as a form of—well, the analogy that I draw there is to a 

bank giving away a book to its good clients, or let’s say a car repair place 
giving you a calendar at the end of the year, but I also think there was an 
element of  gift-giving as a way of solidifying obligation. There’s something 
feudal about that, yet it’s done with woodcuts and prints. However,  he had 
a sense for luxury that he couldn’t afford in terms of large-scale things like 
buildings, so he never really left any great buildings. Still, he understood 
the importance of making his claims. He was really active in genealogy; he 
had the most extravagant claims about his ancestry including King Arthur 
and others. He gathered together certain traditional epics or romances of 
German medieval authorship and had them elaborately copied by hand 
into the Ambras Heldenbuch, which never was published in his lifetime, but 
which has been preserved. About half of the things in it exist only in that 
copy, and we can see the degree of care that was given to it. The man who 
made it took decades to finish, so that may also have limited the effect of 
the process. But at the same time, Maximilian used those kinds of models 
to do his own fictionalized descriptions of his deeds and his reign in texts 
and illustrations that he wanted to distribute and publish. Only one of 
them was published in his lifetime, Theuerdank, but it has 118 woodcut 
illustrations, beautiful Fraktur with the flourishes, and it’s meant to look 
like a traditional medieval book, even more if it was hand colored, and there 
are a few that survive in hand colored versions. So that’s the combination 
that he had a marvelous feel for: the heritage, and especially I’d say German 
language heritage that he inherited, but also the ability to build on it, not 
replicated exactly, but essentially to do a modernized version of something 
that looked quite traditional. He did this mostly in the world of things on 
paper. 

ASN: As the paintings of his family illustrate, Maximilian was one of the first 
Habsburgs to begin the strategy of dynastic marriage. 
LS: In effect, you could say that his father taught him that, because 
Maximilian’s own marriage to Mary of Burgundy was the crucial and 
indispensable first step in what we can think of as the Habsburg plan to 
gather territory through marital alliances. Maximilian certainly practiced 
it, and his grandchildren ultimately were the ones who managed to bring 
Portugal, and for a time Denmark, and all kinds of far-flung places in to 
the possible orbit of the Habsburgs. Obviously, the Lutheran Reformation 
and all the things that followed from that destabilized what might have 
happened, so there’s a wonderful opportunity for counter-history there. If 
the Habsburgs had defeated the Turks early, or if they’d lost to the Turks 
in 1529, or if Luther hadn’t succeeded—there are all kinds of amazing 
watershed events, and that’s another reason why Habsburg history in the 
16th century is so riveting for people like me. 

ASN: Maximilian is the son of Frederick III, and the grandfather of Charles V. 
LS: Yes, and the missing link there is his son Philip the Fair, who married 
into Spain but died young. But by having married into Spain by the death 
of Ferdinand, who did not have male heirs, that meant that the Habsburgs 
got Spain, so it was a whole series of lucky chances, you could say. The lucky 
chance that the Jagellonian Ladislas, or Louis, was killed in battle meant 
that it became Austria-Hungary all of a sudden, because of that marriage 
of Maximilian’s granddaughter, so all of these things were acts of fortune 
or chance, but they certainly capitalized. But the missing link is his own 
children. He had a double marriage to Iberia: his daughter Margaret of 
Austria, as she was called, was widowed early and became the regent in the 
Low Countries for Maximilian, and they had a lively exchange of letters 
that survive, and then his son who died nevertheless brought that title to 
the Habsburgs. 

ASN: Charles was every bit as committed to art, and there are many portraits 
of him floating around. 
LS: Charles did not use the printing press as Maximilian had done, but the 
Maximilian momentum carried over in that respect, so that German cities 
made portraits of both Ferdinand and Charles as a matter of course. But 

continued on page 31
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POLITICS and SOCIETY

Introduction
 When a draft for an amendment of the Jewish Law of 1980 was pre-
sented in 2010, it took more than one and a half years to negotiate with the 
Jewish community before a final draft could be presented to the national 
parliament. All in all, the draft received 10 official reviews within the 
formal five weeks of the review process. In contrast to that, when a draft 
for amendment of the Islamic Law of 1912 was created, the process was 
finished within less than half a year. In contrast to the Jewish law, it received 
more than 150 reviews. Interestingly enough, only one review was critical 
of the draft for the Jewish law, but a majority of the reviews of the new 
Islamic Law were critical of the draft that was presented in October 2014. 
It is worth mentioning that the only critical review of the Jewish law came 
from a liberal Jewish community, while the criticism of the Islamic Law 
came from a variety of different actors, including academic scholars, human 
rights advocates, Muslim NGOs, and churches.1

 In the following article I want to explain what a law for a religious com-
munity means in general, and specifically what the Islamic Law means in 
the Austrian political system as well as the reasons for the observed harsh 
criticism towards the Islamic Law.

State and Churches in Austria
 Laws for churches and religious denominations are not exclusive to the 
Jewish religion or Islam, but part of an Austrian tradition of secularity that 
is often characterized as a “cooperative system” or an “inclusive secularity.” 2 
This means that the state and church/denomination share common fields 
of practice, e.g. refugee work that is to a large degree delegated to the Catho-
lic and Protestant aid agencies, or religious education in public schools that 
is organized by the church/denomination and financed by the state. Austria 
today has sixteen legally recognized churches and denominations. Amongst 
those is the Islamic Council in Austria, which was legally recognized in 
1979 based on the Islamic Law of 1912, which was a consequence of the 
imperial annexation of the Austro-Hungarian Empire. In 2013, a second 
Muslim Council for the Alevi became legally recognized. This privileged 

status was often referred to by state officials as well as representatives of the 
Muslim community as a “special model” regarding the relations of Muslims 
to the state.3

Islamic Law 1912
An amendment of the Islamic Law of 1912 had been a vision of the 
Islamic Council (Islamische Glaubensgemeinschaft in Österreich, in short: 
IGGiÖ) since 2003. The Islamic Council is a public corporation represent-
ing Muslims based on the Islamic Law of 1912. After a long struggle, it 
was legally recognized in 1979.4 It was the only public “Muslim voice” that 
was recognized by the state until 2013, when the Alevis were also legally 
recognized. The reason was obvious: The law of 1912 was outdated. Mus-
lims had grown in number and so had the need to accommodate their reli-
gious practices in the public space. Based on the constitutional framework 
of cooperative secularity, the state is as much obliged not to interfere into 
religious affairs as churches and denomination are not to interfere with 
the political system. The state has to be neutral and hence treat churches 
and denominations equally (“principle of parity”).5 This framework gave 
the Islamic Council a mechanism to let Muslims interact with the state 
on a political level that has for a long time been labelled as unique among 
most of Western Europe’s nation-states. The role of the IGGiÖ in Austria’s 
political system has subsequently increased, with Islam becoming a more 
and more politicized issue in the public space, especially after 9/11.6 
 For Muslims, this institutionalized communication brought a number 
of advantages. Most importantly, there had been a relation of trust. And 
because of this trust, both sides were able to cooperate, to their mutual 
benefit. Looking at many of the critical events in the past, Austria’s Mus-
lims acted differently than Muslims in other countries around the globe. 
The “day of rage” following the publication of Danish cartoons depicting 
the prophet Mohammed was met by a “day of dialogue” in Austria. Aus-
tria supported and was home to three unique “Imam Conferences” bring-
ing together Muslim scholars and NGO activists from all of Europe to 
give them a voice on a European institutional level as well as in public. 

A Shift In Austria’s 
Islamic Politics
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But Islamophobic rhetoric began to increase in 2005 as the far right began 
to scapegoat Muslims. Slowly, even centerist parties adopted some anti-
Islamic policies and a harsh discourse in public.7

 As a majority of the more than 150 reviews of the draft suggest, the draft 
does not respect the principle of parity. Rather, the draft for the Islamic Law 
that was presented in October 2014 showed massively unequal treatment 
and thus discrimination against Austrian Muslim peoples as members of a 
legally recognized denomination. After a number of interventions, negotia-
tions, and consultations had taken place, the text of the law was changed 
in a few ways, but not always for the better. As I have suggested in another 
study looking at the law from the perspective of critical discourse analysis, 
Islamophobic stereotypes from the far right found their way into the law on 
one side and became part of the political legitimation in public discourse,8 
which led me to speak of the law as “Institutionalized Islamophobia,” where 
the otherness of Muslims is explicitly legally manifested by law.

A paradigm shift
What were the main criticisms? For the first time in the history of the 
Second Republic of Austria, a law for a church/denomination was not 
implemented for and with the respective church/denomination, but rather 
against the will of the affected denomination, the IGGiÖ. To be fair, the 
IGGiÖ did not oppose the law itself, but only some aspects. While the 
wider civil society, law experts, and Muslim NGOs were much harsher and 
more comprehensive in their criticism of the new law, the IGGiÖ stated 
that it could not fully agree to the law, but saw a possible compromise in it.9 
This somehow contradictory statement seems to have been an outcome of 
internal frictions within the IGGiÖ. Most importantly, the government’s 
policy towards the IGGiÖ marks a shift in a long-established tradition of 
corporatism. This corporatist model of bargaining with interest groups is 
especially true until our day with churches and denominations. Hence this 
shift in Austria’s Religionspolitik is interesting in regard to Austria’s political 
culture in general. 
 Secondly, the rule of equality and the principle of parity are not put in 
practice. By that, the Austrian constitution itself is disregarded and ques-
tioned. Various constitutional rights, like the right to organize collectively 
as a religious group in an association according to the law of associations 
(Vereinsrecht), are questioned. The new Islamic Law wants Muslims to be 
able to organize only within the IGGiÖ as a corporate body. Hence, a cen-
tralized Muslim “church” is constructed so that, on the one hand, the state 
can have better control of organized Muslims, while on the other hand, 
the IGGiÖ can have better control of their Muslim people and make them 
into controllable “sheep.” Additionally, the diversity of the Muslim commu-
nity and potential oppositions can be erased. This aspect was legitimized 
by the political actors by arguing that the Muslim community has to be 
dealt with differently from other legally recognized churches and denomi-
nations. We can thus speak of a lex islam, institutionalized Islamophobia, 
a legally manifested discriminatory treatment of Muslims in a democratic 
state. Such a treatment of Muslims can be understood in the context of a 
long-existing Islamophobic discourse. Muslims can be treated differently 
from other people because they are racialized as “different.” Muslims are the 
other, who must be dealt with in a different way than the rest of the legally 
recognized churches and denominations. Hence, responsible actors like the 
government don’t see any mistreatment, but rather an acceptable way of 
dealing with a problematized object.

Which way forward?
Nevertheless, it has to be stated that it is not fully clear where this new 
Islamic Law will lead. Politics can be different from introduced poli-
cies. And it may differ if the chancellor of a government in a democratic 
country is a right wing extremist, a social democrat, or a conservative. 
In addition to that, many of the aspects written in the law are open to 
interpretation and the “best” interpretation can be very different from the 
“worst” interpretation. Much of the criticism is based on a worst-case 
scenario interpretation where a far right party is in power. To give one 

example, one of the most publicly discussed aspects is the ban on external 
funding of Muslim denominations from abroad. This was supported by 
the government by referring to a future obligation of internal funding. 
According to the government, this should help to create an “Austrian 
Islam” and make Muslims independent from other countries. It was espe-
cially used to strengthen the government in rallying against the far right 
opposition that mobilizes against “Turkish-led Islamism” and the “dictator 
Erdogan.” One of the Muslim organizations, the Turkish-related ATIB, 
which is connected to the Turkish Ministry of Religious Affairs, is now 
legally forbidden to pay the clergy working in their 65 mosques with funds 
that come directly from Turkey. But the Islamic Law does not prohibit the 
creation of foundations in Austria that receive funding from outside of the 
country. Hence, this ban can be bypassed easily by creating a foundation 
that is again financed by the Turkish state. But the interpretation of this 
law will be in the hands of those actors in power. It will be interesting to 
see how different governments implement this law in the future and how 
Muslim denominations will make use of the Islamic Law of 2015.
 Farid Hafez is a researcher at the Department of Political Science at the 
University of Salzburg. He earned his Ph.D. in political science from the Uni-
versity of Vienna. Hafez has been a visiting scholar at Columbia University. 
He is the editor of the German-English Islamophobia Studies Yearbook 
(www.jahrbuch-islamophobie.de) and was awarded the Bruno Kreisky Award 
for the political book of the Year 2009 for his German anthology Islamopho-
bia in Austria (co-edited with John Bunzl). He has published more than 10 
books as well as 20 academic articles.
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BOOKS: NEWS and REVIEWS

William M. Johnston. Zur Kulturgeschichte Österreichs und 
Ungarns 1890–1938: Auf der Suche nach verborgenen Gemein-

samkeiten. Wien: Böhlau Verlag Wien, 2015. 328 S. ISBN 
978-3-205-79541-4.  € 39.

 William M. Johnston has always had his own niche in the 
cultural and intellectual history of Austria in its modern polit-
ical incarnations, at least since The Austrian Mind: An Intel-
lectual and Social History, 1848-1938 (U of California, 1972).  
That text has introduced several generations to significant 
voices of “Austrian” intellectual and cultural history, presenting 
a panorama of the sciences (natural, human, and social) in a 
very specific intellectual climate. 
 Now a professor emeritus, Johnston offers a very different 
book in Zur Kulturgeschichte Österreichs und Ungarns. He pro-
vides a unique Forschungsbericht, an exhaustive and incisive 
(but intentionally not comprehensive) review of the literature 
and the historiographic practices used to understand this cul-
ture. Instead of positing an “Austrian” culture, he traces cultural 
networks connecting the Austrian and Hungarian parts of the 
Dual Monarchy in order to confront prevailing scholarly ste-
reotypes and calls for their revision in a new set of Austrian 
studies.  
 Johnston introduces a fraught scholarly field, functioning 
with profound disjunctions, including:  important articles have 
not yielded books; books have been written without taking 
into account critically important articles; Anglophone scholars 

ignore the Hungarians (14); other Slavic historians working on the region are largely 
ignored. A few dominant metaphors have dominated our thinking, which need to be 
augmented, changed, or discarded, and new terminology adopted so that our traditional 
optics can be mended. In the latter context, he identifies Tony Judt’s term “Habsburgia” 
(14) as one way to get around the problems of political names. New terms will allow the 
ecosystem of the region’s cultures to find new descriptions, acknowledging the networks 
that cross the Leitha River dividing Hungary from Austria: “Dieses Buch unternimmt 
es, die Leitha des Vergessens zu einer Leitha der Erinnerung zu machen” (15).   
 Part 1 is dedicated to “Zukunftsweisende Historiker,” a selection of writers whose 
books (principally in English and German [19]) have established dominant images of 
this cultural history , and those whose texts need to be taken into account, having been 
largely overlooked. Most significantly, he assesses not only the books, but their underly-
ing premises: which cultural histories have been attended to, and how. The history of 
philosophy, for example, does not accept the same premises as the history of architecture 
or art. Johnston pursues how our dominant models and terminology simply do not rep-
resent the facts central to these other histories, these other analytic paradigms.
 To make this case, Chapter 2 treats the history of architecture, with Charles S. Maier 
and Anthony Alfonsin providing terminology for territories and ideologies of space.  
Chapter 3, “Die mitteleuropäische Bildungsethik,” starts with “Der theresianische 
Mensch” to outline scholarly images of a significant group of actors central to the region’s 
worldview. Central here are two figures:  Antony Gindely, the Bohemian historian who 
tutored Crown Prince Rudolf but who has remained lost to history after his political 
stance lost its place in Habsburgia, and Virgil Nemoianu, a Romanian literary historian 
working today in the Anglophone sphere. Both cases suggest to Johnston the need for an 
image of the “Austrian” as hybrid, encompassing different language and ethnic groups. 
 The subsequent six chapters take up other historians’ contributions that have not 
been accommodated in the dominant historiography. 
 Chapter 4 turns to the economic historian Wolfgang Grassl and the historian of phi-
losophy Barry Smith and their “theory of Austria,” which implicates models of margins 
and centers, particularly “marginocentric” cities and places (81).  Chapter 5 addresses 
two important Hungarian historians whose work implicates music culture and net-
works of theater culture. Moritz Czásky argues for the plurality of the region’s history 
through the history of the operetta.  Péter Hanák offers an opposite image, in focusing 
on the Budapest opera. 
 Chapters 6 and 7 focus on art history. Comparative literature scholar György M. 
Vajdas suggests that the Secession and art need to be considered as superregional cul-
tural ideas, in a “Phänomenologie der Doppelmonarchie-Kultur” (114). Peter Weibel 
classifies art’s avant garde as a “third culture,” characterized by hybridity (132).  Chapter 
8 turns away from high culture and toward further underexplored networks, especially 
Bezugssytem—here, the many Hungarian genius intellectuals overlooked in conven-
tional narratives. (146)   
 The book’s second part is devoted to “Wegweisende Themen,” urgent lacunae and 
stereotypes in the region’s cultural history, beyond “Vienna 1900” and “Budapest 1905.”  
Russia’s relation to the Dual Monarchy is such a “blind spot” in history (Chapter 9, 
188); psychoanalysis’ network between Vienna and Budapest is another (Chapter 10), 
as are unclassifiable figures like Herzmanovsky-Orlando (Chapter 11).  
 Johnston devotes Chapter 12 to negative or critical assessments of the Dual Mon-
archy (252), most notably Claude Cernuschi, Ernst Gellner, and Miroslav Krleža. His 
conclusion demands that we reconsider the various histories of the region as a “kulturel-
les Ökosystem” (280, Chapter 13), and that the next generation takes as its project the 
consolidation of these unassimilated viewpoints.  
 This is an essential book for anyone dealing with the Dual Monarchy’s late history 
and its fate in the interwar era. Johnston shows the value of reconstructing the gene-
alogies of particular historians, scholars, and ideas, and highlights asymmetries in the 
historic record that scream for future address.  It is not a perfect book: he essentially 
ignores political history and most work on the Empire’s Jewish populations, for example. 

Toward a new vision of “Habsburgia”

continued on the next page
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Nonetheless, how he reconstructs the genealogy of scholarly projects is exemplary, as are 
his analyses of historiographic paradigms. The over 300 books and articles that Johnston 
presents here open up a vision of new understandings of “Habsburgia,” far beyond simple 
comparative history.  Everyone studying Central European cultural histories in any field 

should read, digest, and use this volume to ground further 
work.  

Katherine Arens
Germanic Studies, University of Texas at Austin

Ildikó Barna and Andrea Pető. Political Justice in Budapest after World War II. New York: 
CEU Press, 2015. 135 pp. figures. Cloth, ISBN 978-963-386-052-6, $60.

 The book addresses a complicated topic: the People’s Tribunals in Budapest immediately 
after the Second World War. There were sixty Tribunals active in Hungary from the spring 
of 1945 to 1949. The Tribunals tried crimes committed during the war and its immediate 
aftermath. The Tribunals were composed of five lay judges appointed by the five political 
parties that made up the Hungarian National Independence Front.  The authors argue that 
there are two understandings of the subject, one based on the research of professional his-
torians and the other rooted in social memory. According to social memory, these Tribunals 
were either summary justice inflicted by the Jewish victims of the Holocaust on their former 
neighbors, or an ideological tool in the communist takeover of Hungary. As Barna and Pető 
note, this social memory has supplanted the official anti-fascist discourse established at the 
end of the war and has left open to question whether anybody needed to be held account-
able for crimes  committed during World War II.  Part of the difficulty of the topic is that 
the research by academic historians has had little to no effect on public perceptions and 
social memory of the Tribunals (1-2). 
 Barna and Pető take a quantitative approach to the subject, and this distinguishes them 
from more recent work on the People’s Tribunals in Hungary. The main text of the book 
is a brief 113 pages, organized into six unnumbered main chapters with a foreward at the 
beginning and a summary of the research at the end. It does not have an introduction or 
conclusion. The book has a useful five page bibliography. The first three chapters consist of 
a literature review, a brief overview of the laws establishing and governing the Tribunals, 
and an explanation of the research methodology. At thirty eight pages, the fourth chapter,  
“Analysis of the People’s Tribunal Cases,” is the longest and also contains twenty four of 
the thirty tables compiled by the authors. The last two chapters, “A Gendered Analysis of 
Political Justice in Hungary in the Aftermath of World War II,” and “Jewish Identity and the 
People’s Tribunals,” complete the main body of the text. The most interesting aspects of the 
book are the chapters on research methodology, the gender dynamic of the Tribunals, and 
Jewish identity. The clearest statement of Barna and Pető’s results is in the summary. 
 Barna and Pető’s goal is to add more information about the Hungarian experience of 
transitional justice at the end of World War II. The book sits at the intersection of two 
literatures: the first is political transition at the end of World War Two and the seizure of 
power by communist parties in East Central Europe. The second, much larger body of lit-
erature, addresses the relationship between Jewish identity and the Holocaust. The authors’ 
literature review analyzes these two bodies of scholarship and gives the reader a sense of the 
importance of Barna and Pető’s topic in the broader European context. 
 The research in this book is important because the People’s Courts in Hungary and other 
instances of post-World War II transitional justice across East Central Europe more gener-
ally are not well known.  Many readers of Austrian Studies Newsmagazine will be familiar 
with Benjamin Frommer’s book, National Cleansing: Retribution against Nazi Collabora-
tors in Postwar Czechoslovakia (Cambridge: Cambridge University Press, 2005) or Political 
Retribution in Europe: World War II and its Aftermath, edited by István Deák, Jan Gross, 
and Tony Judt (Princeton: Princeton University Press, 2000). Andrea Pető should also be 
well known to other readers due to her numerous books and articles on gender history, the 
Holocaust, and transitional justice in Hungary. It is no surprise that one of the strengths of 
this volume is the careful work done on the gendered dimensions of the Tribunals.
 The authors do not really offer up a thesis that can be argued or debated. Instead they give 
an overview of 500 of the nearly 22,000 cases that appeared before the Budapest People’s 
Courts between 1945 and 1949 (33). The reader learns a lot about the demographics of the 
witnesses and defendants, the length of the trials and so on, but there is no attempt to tie 
these results into a larger argument about the People’s Courts and their role in social and 
political upheaval in post WWII Hungary. The closest the authors come to doing this is in 
the summary where they present a list of  “surprising facts” that run counter to the prevailing 
social memory of the tribunal or previously accepted scholarship (111-113). 

 The research by Barna and Pető has implications for 
how we understand twentieth century Hungarian history, 
especially the possibilities and limits of transitional justice, 
after not only WWII, but also 1989. For example, despite 
their fearsome reputation in Hungarian social memory, the 
tribunals were not exceptionally harsh. On average they 
had a 50% acquittal rate, although some types of trials had 
slightly higher or lower rates based on the charges (78 & 
113).  Barna and Pető suggest that the high rate of acquittal 
was symptomatic of a dysfunctional justice system, where 
trials were improperly prepared and defendants were mis-
identified.  
 The topic is important and the authors have done some 
unique and noteworthy research using quantitative tools. 
This book reads as a summary of their research. It does not 
draw conclusions and shape them into an argument. That 
is a shame. The authors correctly note at the beginning of 
the book that this is a hotly contested topic in Hungar-
ian history, one dominated by the subjective impressions 
of social memory. The general public is in need of a book 
that illuminates the workings of the People’s Tribunals and 
narrates their development from a tool of transitional jus-
tice to a venue for ideological trials. This book is not for a 
general audience nor for undergraduates, but, limitations 
aside, it will be useful to specialist researchers working on 
the topic of transitional justice after World War Two. 

Matthew Lungerhausen
History, Winona State University

Can data illuminate justice?
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New Orleans: UNO Press, 2015. 273 pp. Paper, ISBN: 978-1-60801-112-4, $40 / Inns-
bruck: Innsbruck University Press, 2015. 318 pp. Paper, 978-3-90293-669-1, €36,90

 With its ambiguous mix of weak federalist and strong centralist elements, the 
Austrian constitutional architecture has been subject to conflicting interpretations 
and claims from its very beginning. The written 1920 constitution has been paral-
leled by informal rules and forces making up for the imbalance of power between 
national and subnational authorities. Understanding these inherent weaknesses, 
virtually all of the political actors involved are well aware that reforming the alloca-
tion of rights and duties between the different levels in the federal state is urgently 
needed.
 In recent years, several initiatives of recalibrating the system of power sharing 
between the different levels of government have been initiated. So far progress has 
been modest, yet the reform process is still underway.
 The contributions to this volume shine a light on historical, present, and future 
aspects of the Austrian federal system from historical, juridical, economic, and polit-
ical science perspective. It is the first book in English ever devoted to the Austrian 
version of federalism.

Austrian Federalism in 
Comparative Perspective
CONTEMPORARY AUSTRIAN STUDIES, VOLUME 24

Günter Bischof, Ferdinand Karlhofer (Eds.)

NEW FROM CENTER AUSTRIA!

Paula Sutter Fichtner. The Habsburgs: Dynasty, Cul-
ture, and Politics. London: Reaktion Books, 2014. 

288 pages, illus. Cloth, ISBN: 978-1-78023-274-4, 
$39. (Dist. by University of Chicago Press)

600 years of Habsburg power, condensed

continued on page 27

 Travelers in Central and Eastern Europe regularly bump into visual (and apparently commer-
cially viable) reminders of the Habsburg Dynasty. Train stations, art galleries, opera houses, and 
other public buildings designed by architects who often studied or apprenticed in Vienna still 
sport plaques, busts, statues, and paintings of Habsburg rulers, archdukes and archduchesses. 
Many cafés and restaurants throughout the region offer Franz Joseph’s favorite dishes (Tapfelspitz 
above all) and are decorated with Habsburg portraits. Souvenir shops sell an astounding array of 
Habsburg kitsch (postcards, shot glasses, playing cards, etc.). The windows of antique stores in 
Lviv, Prague, Budapest, Vienna, and Trieste display coins, medals, small statues, mass-produced 
illustrations and photographs, and oil portraits with representations of Habsburgs in monarchi-
cal dress, various military uniforms, and “national” or even “folk” costumes. The funerals of Zita 
(1989) the last Habsburg Empress and Queen and that of her son, Otto (2011), drew tens of 
thousands of spectators in Vienna as well as large television audiences in the lands their family 
once ruled. Habsburg palaces and museums exhibiting Habsburg-related items continue to attract 
tourists to Vienna, Bad Ischl, Budapest, Miramare (Gulf of Trieste), Gödöllő and elsewhere. 
 Habsburg historiography has often concentrated on the forces that challenged the unity of the 
lands brought together through marriage and military conquest by the Habsburg family, begin-
ning with Rudolf I, the first Habsburg Holy Roman Emperor. Paula Fichtner Sutter’s new book 
focuses instead on the ruling method and style of the Habsburgs themselves. How did they proj-
ect power and bolster their family’s legitimacy? How did they rule for some 600 years? 
 The author draws from the latest scholarship on Habsburg rulers and numerous studies of 
archdukes/archduchesses. She cites surveys as well as more specialized monographs on Habsburg 
art patronage over the centuries. She analyzes an array of plays, pamphlets, paintings, and other 
materials. The author is known for her publications on the renaissance, the early modern period, 
and the Habsburg confrontation with Islam. Many of the most engaging sections of this book, 
however, treat the long reign of the penultimate Habsburg monarch, Franz Joseph. Sutter argues 
that the private behavior and public demeanor of the House of Habsburg remained remarkably 
consistent from the 13th century almost to the present. The book finds the recipe for Habsburg 
success in the template forged by Rudolf I: the acquisition and preservation of territory, the use 
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THE ARTS and CULTURE

Geza von Habsburg
As part of the events surrounding the traveling Kunsthistorisches 
Museum exhibit, “The Habsburgs,” art historian Geza von Habsburg 
came to Minneapolis in early 2015. ASN went to the Minneapolis 
Institute of Art to chat with him.

by Daniel Pinkerton

ASN: You were born in Hungary in 1940. When did your family leave?
GvH: We did not leave, we fled—we became refugees in 1944, as the Rus-
sians moved in from the East. During those days we no longer lived in 
Budapest but more to the west at our summer palace, Alcsút, from where 
we were able to flee westward quite easily. 

ASN: Did you flee to what would become Eastern Germany, or to the West?
GvH: You have to remember that the Habsburgs were considered politi-
cally personae non gratae at that time, welcome nowhere after the dissolu-
tion of the Austrian Empire. Nevertheless we fled first to Austria, where 
we lived for six months. Then we moved to a castle on the Danube called 
Schloss Sigmaringen, owned by two of my mother’s sisters, who had mar-
ried twin brothers, the Catholic Princes of Hohenzollern-Sigmaringen. We 
lived for four years in this gigantic castle with little to eat, but in safety. 
Unfortunately, my grandfather and my father had decided to leave every-
thing behind in Hungary. “Everything” meant jewelry, artwork—anything 
that could have been sold in the West in order to survive. It was gone, 
so there was nothing to depend on whatsoever. Fortunately, my practical 
grandmother was a German Wittelsbach princess, much more down-to-
earth than us Habsburgs, who believed that the Soviets would never stay, 
and that therefore it would be safe to leave everything behind. She took all 
her jewelry, sown into her bodice, and we lived off the sale of single stones 
from her large diamond rivières for the following years. 

ASN: One never thinks of royalty being in the same desperate circumstances as 
people who fled and were not royalty. You had shelter, but not much else.
GvH:  One also has to remember that in those days royalty was not edu-
cated to earn a living, which obviously was a major disadvantage. My mother, 
who was the youngest daughter of the last king of Saxony, was accustomed 
to living in easy circumstances, especially in Hungary. When we were in 
Germany and had nothing to eat, she actually went out to the fields and 
searched for leftover potatoes from the harvest. She went to the farmers 
and begged for even an egg for her eight children. She was a great survivor 
and the most extraordinary person in our family. My father, bless his soul, 
was a dilettante, a musician, a poet, and therefore unable to provide—also 
he was not well at that time, so we all survived thanks to my mother.

ASN: Somewhere along the way, you attended a gymnasium and several uni-
versities. Was that due to the generosity of the education system in Germany?
GvH: A German Volksschule cost nothing at that time. In 1948 we moved 
to Portugal, and thank heavens, we had benefactors who facilitated my 
schooling there. I went to an English-speaking school, and was sent to 
England to a boarding school on a scholarship, free of charge. I went to 
university in Switzerland in 1958, as well as in Munich, Berne and Flor-
ence, again thanks to the generosity of relatives. Most Habsburgs had been 
evicted from Austria, but those who abdicated their rights to the throne 
and titles were allowed to keep their lands. Such family members helped 
those who were destitute. 

ASN:  Why did you study art history?
GvH: I must have inherited the gene of the great Habsburg lovers and 
patrons of the arts. The remodeled Kunstkammer at the Kusthistorisches 
Museum in Vienna contains over 2,000 masterpieces of art, most of them 
collected by Archduke Ferdinand II and Emperor Rudolph II. This interest 
somehow must have been passed down to me. As a child, I was feared in 
the family, because whenever we traveled, I would say, “Ah, there’s another 
cathedral! We’ve got to go see it!,” and, “There’s a museum!” While at board-
ing school in England, I took my friends on the weekends down to London, 
and we went to the Tate Gallery and the National Gallery, and that stayed 
with me; that was part of me from my childhood on, and right through 
until the present day. When I see certain works of art, I get goose pimples, 
because I find them so incredibly beautiful and exciting! When I attended 
university, there was never any thought that I would go into the commercial 
side of the arts. I was destined to become a curator at the Munich Pina-
kothek with a very small salary—this was back in 1965. Instead, I luckily 
ended up with the great London auction house Christie’s, who were des-
perately looking for someone who could open the doors of the European 
aristocracy to them, and who offered a much higher salary than Munich. 
Later, with all my love of the arts and the knowledge that I acquired by 
working for an auction house, I was able to combine the history of art with 
the commercial side of the arts—and that’s been good for me.

ASN: Does any of your interest in Fabergé and his eggs come from looking at 
your grandmother’s jewelry collection?
GvH: No, because I never saw any of her jewelry, and Fabergé was not 
something that the Habsburgs possessed. You have to remember that we 
back then were only allowed to marry Catholic members of royalty of equal 
standing, so the Habsburgs were not allowed to inter-marry with the Rus-
sian Romanovs and thus we never had any Fabergé in our family. I have 
to say that my great-great-grandfather on the Hungarian side did marry 
a daughter of Czar Paul of Russia, who sadly died in childbirth. Had she 
lived, we might have received some Fabergé down the line. But we are 
descended from a Württemberg princess instead.

ASN: How long did you work for Christie’s?
GvH: Eighteen years, and for another five years I had co-founded an auc-
tion house named Habsburg International, so I was in the auction business 
for twenty-three years. Yet all those years I yearned for the art historical 
side, which was my training, and from then on, dedicated my life to writing 
books, organizing exhibitions, and working together with museums. Now, 
for instance, I am President of the International Friends of the Vienna 
Kunsthistorisches Museum and of the International Friends of the Buda-
pest Museum of Applied Arts. I am on the Advisory Board of the Her-
mitage Museum’s International Friends and of the newly opened Fabergé 
Museum in St. Petersburg. It gives me immense pleasure to work together 
with museum directors and curators, to borrow objects for the many major 
international exhibitions that I have organized and which have attracted 
over 2 million visitors worldwide. 

ASN: What was it like to work in an auction house? 
GvH: I started off like many people at Christie’s: at the front counter. I 
worked my way up the ladder and six months later I was in Geneva, head-
ing a small office specializing in channeling works of art to London. With 
time, all the jewellery, silver, porcelain, Art Nouveau, even motor cars that 
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came from the continent were sent to Geneva and auctioned there. Fabergé 
fell into this same group of things, and so Geneva also became the center 
for Christie’s sales of Fabergé and Russian Art. As my expertise grew and 
the auctions became more and more famous, collectors worldwide offered 
me their works of art. I traveled regularly throughout Europe, gathering up 
treasures for the auctions. In addition, whenever there was a request to sell 
painting from a European collection, I would arrange for these works of art 
to be sent to London for auction. Those were heady years!

ASN: Did you have a good enough eye to know if they should be sent to London?
GvH: Definitely. The eye I had, but not the sufficient knowledge of values, 
and for that, specialists were sent from London at the drop of a hat to look 
at the works of art on offer, agree on their prices and terms under which 
they would be sold in London. When I joined Christie’s in 1965, I was 
one of very few people there who spoke languages other than English. Brit-
ain was a very insular country then, and the office that I opened for them 
in Geneva was their first office abroad. At that time, they would not read 
letters coming from Europe. First of all, they were in a foreign language. 
Secondly they were generally about things that were too complicated to 
deal with. At that time English aristocracy were faithful to either Christie’s 
or Sotheby’s. They would say, “Come and look and my Rembrandt. Can I 
include that in a sale?” Prices were virtually never discussed. Aristocrats 
trusted the auction houses, and therefore there was never a problem. Euro-
pean collectors usually had many questions; they insisted on high prices, 
and were generally difficult to deal with, so letters coming from Europe 
were often just thrown in the wastepaper basket. When I arrived, I was 
given these letters to read and these clients to deal with. I speak seven lan-
guages, so I was quite useful to them. I got to know many of the great collec-
tors in continental Europe, which was a major boon to me and to Christie’s. 

ASN: You were educated partially in England. Did that make the British feel 
more comfortable around you?
GvH: Yes and no. I don’t think that as a foreigner they really trusted me. 
They sent a minder or caretaker to Geneva to make sure that I was not 
going to do anything foolish!

ASN: You are, arguably, the leading specialist in your field.
GvH: I was lucky, because the subject that I chose as a speciality, Fabergé, 
is one that seems to have never-ending popularity and is forever in demand. 
In 1970, I came across a cache of Russian works of art, a house full of 
imperial treasures, including a safe full of Fabergé. When I auctioned these 
objects, I discovered that this was something I knew nothing about. I knew 
all about cathedrals and about Rembrandt and Michelangelo, but nothing 
about this strange Russian jeweller called Fabergé. So I made it my life’s aim 
to learn all about him. Fortunately for me, most other Fabergé specialists 
were either dealers, or worked in auction houses. As I became independent, 
I could give my opinion freely, in spite of any possible risks involved. We 
now live in a world where many millions of dollars are spent by people who 
have no idea what they are buying, who are attracted by a name, and by 
prices that appear to be so much cheaper than those paid at auction. Gener-
ally, 99% of such objects on offer are forgeries. As an example, the last genu-
ine Fabergé Easter egg sold at auction fetched over eighteen million dollars. 
Yet there are countless wannabee Fabergé eggs that are offered for $25,000 
or less, so people get very excited and buy these things as “investments.” I 
have recently seen a collection formed by a gentleman who had just spent 
sixty million dollars on it, and every single piece was a forgery—every single 
piece! Obviously there is some risk involved with telling people such unwel-
come truths. Imagine the anger of the vendors!

ASN: If a Fabergé egg goes for $18 million at auction, is $25,000 a fair price 
for a very good copy, if you know that it is only a very good copy?
GvH: I can’t sell copies. Usually, they are only worth a few thousand dol-
lars. The collection I mentioned had about twenty of these eggs. The collec-
tor should not have paid more than a couple of hundred thousand dollars 
for them all—not sixty million. Their intrinsic value was quite small. A 
Fabergé egg’s true value lies in the genius of the man who conceived it and in 
the superlative craftsmanship of the 500 great specialists working for him 
in St. Petersburg and Moscow. Every single piece was one of a kind. Over 
300,000 unique, handmade pieces were created by this great Russian artist. 
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 The excitement was palpable during the weeks leading up to the 2015 
Salzburg Festival, but not because of controversies over creative differ-
ences or this year’s overall theme, which consisted of pairs of contrasting 
terms: “Herrschen und Dienen; Macht und Ohnmacht; Unterdrückung 
und Aufbegehren” (ruling and serving; power and powerlessness; oppres-
sion and rebellion). The antitheses of the festival theme were in fact well 
suited to the burning issues of the summer. European media focused for 
weeks on the power struggles surrounding the possibility of a Grexit, for 
instance—the exit of Greece from the Euro and possibly the European 
Union. Austrians were themselves deeply divided, some sympathizing 
with the hardships endured by the Greeks, others incensed over ongoing 
or future loans and Greek defiance. An agreement was reached after fever-
ish negotiations. Shortly afterwards, Austrians universally rejoiced over 
the successful completion of the international negotiations regarding Iran’s 
nuclear program and the gradual lifting of sanctions. Austrians were also 
proud to have hosted the negotiations in Vienna’s renowned Palais Coburg. 
 But while these events finally vanished from the headlines, one topic con-
tinues to be a focus of public debate and found its way into the festival as 
well: the influx of refugees and other immigrants seeking to stay in Aus-
tria and other EU countries. The country appears to be deeply divided. On 
the one hand Heinz-Christian Strache’s FPÖ and its allies are waging a 
furious campaign against the integration of foreigners in Austria. On the 
other hand, scores of Austrians are volunteering, donating time, money, 
and goods in an outpouring of compassion. Salzburg’s Landeshauptmann 
Wilfried Haslauer, touched a nerve when he addressed the subject in his 
speech during the inaugural celebration of the festival. Tying his comments 
to three of this year’s opera productions (Norma, Die Eroberung von Mexico, 
Iphigénie en Tauride), Haslauer, like President Heinz Fischer, emphasized 
the sufferings of refugees and appealed to the audience’s humanity. 

 This year’s performance of Bertolt Brecht’s Threepenny Opera served as 
a reminder that political debates have always had a profound impact on 
the festival. While today Brecht has undisputedly entered the canon, his 
political orientation was highly controversial in postwar Austria. Though 
already established in East Germany, Brecht applied for and received Aus-
trian citizenship in 1950. But when the composer Gottfried von Einem, a 
member of the festival’s board of directors, sought to arrange a prominent 
role for Brecht in Salzburg and within the festival, conservative elites were 
enraged and nothing came of the plan. Brecht’s association with the Com-
munist government of East Germany made him unacceptable to many at a 
time when a portion of Austria remained under Soviet occupation and the 
country’s political future was still undecided. Sixty-five years later a festival 
symposium, along with numerous discussions in various Austrian media, 
helped clarify the Brecht controversy with the benefit of hindsight and 
without the heated partisanship of the day.
 The Cold War has by now become an academic issue. Yet a number of 
the program selections revolved around the anguish, suffering, and sense of 
alienation growing out of displacement and political persecution. This is 
even true for Shakespeare’s Comedy of Errors, directed by Henry Mason in 
a fast-paced production bursting with energy and clever ideas. A fabulous 
jazz trio of keyboard, bass, and percussion, led by pianist Patrick Lammer, 
accompanied the play, and musical numbers showcasing the impressive 
vocal abilities of several protagonists punctuated the action. A shallow pool 
of water spanning the entire front of the stage not only added dramatic pos-
sibilities but also made sense, since the action is set in Ephesus and revolves 
around the arrival of sea-borne strangers. Colorful costumes suggested an 
Italian sea resort in the 1950s, and a clumsy policeman in pompous uni-
form (Reinhold G. Moritz) set a comedic tone early on.
 Yet the first scene effectively conveyed the tragic background story. The 

Salzfest 2015
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speare’s Comedy of Errors. 
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duke of Ephesus (Marcus Blum) calmly eats dinner with his courtesan 
while explaining to Egeon (Roland Renner), already tied up to be led to 
execution, that no stranger is allowed to enter the city. Renner brought 
gravitas and tragic depth to his role of a father who searches for his long lost 
son, while believing that his wife and his son’s twin brother have perished 
at sea. Shakespeare’s addition of twin servants to the model plot by Plautus 
(Menaechmi) allowed Florian Teichtmeister (Dromio of Syracuse, Dromio 
of Ephesus) to give full expression to his prodigious comedic talent, which 
formed the core of the production. His performance impressed all the more 
as each twin pair was played by one actor, with only a minor change—a 
different cap in the case of Dromio. Thomas Wodianka accomplished the 
similar feat of alternating between Antipholus of Syracuse and Antipholus 
of Ephesus, displaying vocal talent and marvelous athletic ability. The latter 
was true for the entire, generally young ensemble, as they managed with 
aplomb the intricate choreography above all apparent during fast-paced 
changes of scenery and break-neck brawls. Meike Droste (Adriana) and 
Elisa Plüss (Luciana) effectively conveyed the contrasting personalities of 
the sisters, with Plüss adding some affecting nuances to the comedy. 
 The superstar of this year’s festival—aside from the divine Cecilia Bar-
toli—was Jonas Kaufmann, the Florestan of Beethoven’s Fidelio, who has 
evoked enthusiasm among audiences around the world. Kaufmann has 
everything required to be a star in the contemporary world of classical 
music: a wonderful and recognizable voice, great musicality, fantastic looks, 
an exquisite ability to convey a character’s emotions, linguistic ability (he 
is fluent in French and English in addition to his native German), and a 
confident, yet pleasant and unassuming demeanor. Not least, Kaufmann 
is exceptionally well informed, thoughtful, and articulate. These qualities 
enable him to handle interviews and press conferences with aplomb. This is 
an important skill, since these events are such an important part of today’s 
classical music scene. 
 In the press conference that followed a marathon rehearsal of Fidelio, 
Kaufmann appeared with the conductor Franz Welser-Möst, director 
Claus Guth, and Alexander Wrabetz, the director of the ÖRF (the Aus-
trian Broadcasting Corporation). Barbara Rhett, seasoned Austrian cultural 
ÖRF correspondent, served as moderator. While Welser-Möst empha-
sized the visionary, utopian quality of Beethoven’s masterpiece, Kaufmann 
focused on Florestan’s and Leonore’s concrete personal situation as a more 
general commentary on the human condition. Director Claus Guth, for 
his part, explained that he meant to avoid overt allusions to contemporary 
instances of imprisonment and to convey a more general sense of enclosure, 
of being captured by dependencies and obsessions.
 Certainly one can do without any awkward allusions to Guantanamo, 
for instance, and imagine other forms of imprisonment than concrete walls 
and electric fences. Still, omitting most of the action, particularly in the first 
act, left the singers wandering aimlessly around the stage, where Leonore 
(Adrianne Pieczonka) was inexplicably followed by a double conveying text 
in sign-language. Guth’s conception dispenses with all spoken dialogues. 
Instead, he inserts electronically produced sounds suggesting an oppressive 
atmosphere, heavy breathing, and subdued anguish between musical num-
bers. The dialogues may be a bit outdated, but omitting them along with 
the corresponding action makes for a lifeless, abstract spectacle. A huge 
black cube hanging, standing, or turning in the middle of the otherwise bare 
stage does convey a sense of oppression and danger. But the parquet floor-
ing and elegant white paneling merely suggest luxury and comfort, rather 
than even a hint of internal anguish, much less any physical hardship. This 
may be intentional, but misses an opportunity. Yes, Beethoven’s music itself 
conveys much that cannot be put into words, but figures like Marzelline 
(Olga Beszmertna) also deserve a minimum of attention. The composer 
did, after all, intend the piece to be an opera, though it is, admittedly, dif-
ficult to stage.
 The second act demonstrated how it can be done. Jonas Kaufmann 
breathed life into the figure of Florestan and the entire production. He is a 
man broken by years of anguish, torture, and deprivation, and, one begins 
to understand, unable to adapt to life in freedom. Vocally Kaufmann was 

also on top of his game in a performance that included a haunting rendition 
of the famous crescendo of Florestan’s outcry (“Gott, welch Dunkel hier”) 
and the dramatic turns of his great aria. Kaufmann met the impossibly 
high expectations of the audience and created a riveting interpretation of 
the role. When interacting with Kaufmann’s Florestan, Pieczonka was also 
allowed to display her own dramatic ability. Aside from Kaufmann, soloists 
were at times drowned out by the orchestra. Yet they shone especially in 
ensemble numbers, as did the Vienna Staatsopernchor. Hans-Peter Koenig 
stood out with his warm bass that conveyed Rocco’s humanity.
 Conductor Franz Welser-Möst led the Vienna Philharmonic in a per-
formance that was especially rousing in the famous orchestral passages, 
particularly the overture at the beginning and the 3rd Leonoren-Overture 
inserted before the finale. True to convictions expressed at the press con-
ference, Welser-Möst led the Vienna Philharmonic in a memorable per-
formance that emphasized the visionary, utopian character of Beethoven’s 
masterpiece and conjured a vision of the triumph of freedom and love over 
oppression and hatred.
 A vision not unlike that of Beethoven animates celebrated conductor 
and pianist Daniel Barenboim, who, together with Edward Said, founded 
the West-Eastern Divan Orchestra as a response and alternative to violent 
confrontation. Staffed by outstanding young Israeli and Palestinian musi-
cians, the orchestra embodies the power of music to overcome the hatred 
emanating from a politically unresolved conflict. The rapport between 
Barenboim and the young ensemble is apparent. His physical style of con-
ducting is not calculated for elegant effect, but expresses his devotion to 
music and to the young musicians, and they followed him with equal devo-
tion and youthful energy. All pieces demonstrated the impressive depth of 
the ensemble’s talent. The orchestra conveyed the rich facets and subtle-
ties of Debussy’s famous Prélude à l’après-midi d’un faune, with beautifully 
expressive arabesques of the solo flute. Similarly, a smaller elite ensemble 
gave a captivating performance of Pierre Boulez’s Derive 2 pour onze 
instruments (1988/2006/2009). The marvelous marimba and vibraphone 
players, placed on opposite sides of the stage, stood out through their excit-
ing dialogues and friendly competition in a performance that also captured 
the humorous touches in Boulez’ score. The final offering, Tchaikovsky’s 
F- minor Symphony Nr. 4 op. 36 similarly showcased the orchestra’s talent, 
including the excellent brass section in the symphony’s initial fanfare, its 
reprise in the final movement, and the marches preceding the finale. The 
audience celebrated conductor and orchestra, by wresting two energetically 
played encores from them, demonstrating once more the astounding stam-
ina of both orchestra and conductor. 
 With Beethoven’s opera as a core component of the program, the Tetzlaff 
Trio’s chamber concert featuring Schubert’s famous E flat major Trio, op. 

continued on page 25

The Tetzlaff Trio: left to 
right, Lars Vogt, Tanja 
Tetzlaff, Christian Tetzlaff. 
Photo: Giorgia Bertozzi.



24 Austrian Studies Newsmagazine

New ACFNY exhibit: 
“The Jewish Museum Vienna
on 52nd Street”

 From September 29, 2015 to January 3, 2016, the Austrian Cultural Forum New York will 
present two exhibitions touring from the Jewish Museum Vienna. Under the overall title of “The 
Jewish Museum Vienna on 52nd Street,” it will be comprised of “Lessing presents Lessing”, works 
by noted photographer Erich Lessing, curated by his daughter Hannah Lessing; and “A Good 
Day”, a multimedia installation by Andrew Mezvinsky based on Primo Levi’s account of survival 
in Auschwitz. The exhibit will offer intimate insights into Austrian Jewish life past and present, continued on page 25

Nurses having fun on a merry-go-round at the Prater. Erich Lessing, 1954. Used by permission.

serving as a platform for discussion, experience, and 
confrontation. It will be a vital symbol of the ongo-
ing, thriving cultural bridge building between Aus-
tria and the US.
 Both artists embrace generations, cultures, and 
traditions, yet they claim very distinct artistic posi-
tions. Andrew Mezvinsky is a young Jewish-Amer-
ican artist who was born in Philadelphia. Five years 
ago, he chose to live and work in the city of Vienna. 
Erich Lessing fled Vienna for Palestine in 1939, leav-
ing behind his mother and grandmother who were 
destined for a Nazi concentration camp. Lessing 
returned to Vienna in 1945 to become one of the 
most important Austrian and international photog-
raphers, a photojournalist for the Associated Press in 
1947, a full member of Magnum Photos Paris, and 
the official chronicler of the 1956 Hungarian Upris-
ing against Soviet occupation.
 Lessing achieved renown through his candid pic-
tures of major political moments of his day, such as 
his documentation of the signing of the Austrian 
State Treaty, now an iconic symbol of the reforma-
tion of Austria as a sovereign state after World War 
II. His famous portrait subjects included the likes 
of Dwight D. Eisenhower, Konrad Adenauer, and 
Charles de Gaulle. From the 1960s on, he turned his 
focus to the arts, notably serving as the on set pho-
tographer for The Sound of Music. Yes, that Sound of 
Music. The ACFNY will showcase a personal selec-
tion by Lessing’s daughter Hannah Lessing.
 By contrast, Austrian-American artist Andrew 
Mezvinsky’s “A Good Day” contemplates a single day 
in Auschwitz in 1944. Jewish-Italian Holocaust sur-
vivor Primo Levi’s autobiography  , which depicts 
Levi’s traumatic experiences in the concentration 
camp, includes a chapter titled “A Good Day”, that 
describes a day at the end of winter when the first 
rays of sun heralded a relief from the cold. Mezvin-
sky’s work was inspired by Levi’s writing, and the 
exhibit is curated by Danielle Spera, director of the 
Jewish Museum Vienna.
 Mezvinsky creates series of drawings, reminis-
cent of fairy tales, or even the figures of Commedia 
dell’Arte, which he brings to life in animation. What 
initially appear as idyllic scenes reveal themselves 
to be depictions of one of the darkest moments in 
European history. Mezvinsky approaches the agony 
of Auschwitz from various perspectives, addressing 
the yearning for normalcy in the savage reality of 
an extermination camp, and reflecting on the basic 
conditions for human survival. The multimedia part 
of his exhibition consists of an animated film and a 
series of drawings, also with an interactive compo-
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100 D 929 and Dvořák’s F minor Piano Trio Nr. 3, op. 65 was an effective 
complement to the opera program. Dvořák’s massive piece especially suited 
the youthful energy of violinist Christian Tetzlaff, his sister, celebrated cel-
list Tanja Tetzlaff, and pianist Lars Vogt, whose powerful style shone in 
Dvořák’s martial fortissimo episodes. Though some might have wished for 
a tad less power and more warmth in Schubert’s deeply moving master-
piece (the andante con moto movement is known to many from Stanley 
Kubrick’s Barry Lyndon), the ensemble’s astounding virtuosity, dynamic 
approach, and their precision and clarity made for a thrilling concert. The 
performance superbly conveyed the remarkable range of qualities character-
istic of both pieces, from folk-like simplicity to symphonic grandeur, while 
fully realizing the infinite variety of thematic recurrences. The Brahms 
movement offered as an encore, performed with nuance and emotional 
intensity, ended the concert in memorable fashion. 
 But while audiences enjoyed concerts, theater, and opera in glamorous 

Salzburg venues, less than five miles away hundreds of refugees were spend-
ing the night in tents hastily provided by the Austrian government. The tent 
dwellers were among the lucky who had not perished on route from war-
torn and destitute homelands to Europe. In the face of so much suffering, 
is it unforgivably frivolous to indulge in cultural events like the productions 
of the Salzburg Festival? One response to that question lies in the perfor-
mance history of Beethoven’s Fidelio. Sixty years ago, the opera was selected 
for the reopening of the Vienna state opera and as the first opera broadcast 
of the ÖRF. At that time the horrors of the Third Reich and World War II 
were still a fresh memory in Austria, while Allied occupation had just come 
to an end. Does it not seem appropriate or even necessary, then, that visions 
of harmony, freedom, and solidarity are kept alive, kindled, and passed on 
in the most magnificent ways we can muster? 
 Barbara Lawatsch Melton, a native of Salzburg, is on the faculty at Emory 
University. She has been reviewing the Salzburg Festival for the ASN for twenty 
years. v

Salzburg 2015 from page 23

Jonas Kaufmann 
in Fidelio. Photo: 
Monika Rittershaus.

Thomas Wodianka and 
Elisa Plüss in Comedy of 
Errors. Photo: Ruth Walz.

nent, that symbolizes liberation and an interminable will 
to survive. 
 On their passage through the main gallery of the 
ACFNY visitors will have direct influence on the numer-
ous interactive elements in the exhibition as motion 
detectors control the brightness of the room or influence 
the scenery in Mezvinsky’s drawings. 
 This pair of exhibits is the result of a new collabora-
tion bewtween ACFNY and the Jewish Museum Vienna. 
Christine Moser, director of ACFNY, announced that 
further exceptional exhibitions are planned for ACFNY 
as a result of this partnership. ACFNY is already a 
dynamic meeting point for contemplation and discussion; 
the cooperation between the organizations will exhance 
awareness for Jewish history, religion, and culture. 
 Admission to “The Jewish Museum Vienna on 52nd 
Street” is free. The ACFNY gallery is open from 10-6 
daily. Visit acfny.org for more information.

Katharina Luger

Right: From “A Very Good Day,” by Andrew Mezvinsky. 
Pencil and ink on cut paper, 2013. Used by permission.
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SCHOLARS and SCHOLARSHIP

 In 1976 the young University of New Orleans 
history professor Gordon “Nick” Mueller started 
an international summer school in Innsbruck 
(after he had staged it in Munich the two pre-
vious years). It was a great success and contin-
ues to be one of the biggest American summer 
schools in Europe. In its 40th anniversary year it 
took some 270 students from all over the South 
and some 25 faculty members to Innsbruck. 
 UNO’s President Peter Fos came to the open-
ing ceremony at the Kongresshaus Innsbruck, as 
did Nick Mueller (now the President and CEO 
of the National World War II Museum in New 
Orleans, another highly successful venture). 
Local dignitaries from the city of Innsbruck and 
the Land Tirol welcomed the American guests 
and visitors. In spite of Secretary of State John 
Kerry’s presence in Vienna for the final round 
of Iran nuclear talks, American Ambassador to 
Austria Alexa Wessner did not fail to lighten 
up the opening ceremony with a memorable 
talk. Austrian dignitaries, students, faculty, and 
friends partied into the night to mark the occa-
sion with much merriment. All speakers encour-
aged the students who were spending the sum-
mer in Innsbruck (and travelling all over Europe) 
to be “good ambassadors” for the United States.
 Prior to the opening of the 2015 Sum-
mer School, the annual symposium conducted 
between the Universities of Innsbruck and New 
Orleans as part of their partnership agenda was 
launched. Dedicated to the topic of “Cities and 
Landscapes”, the symposium compared the mul-
tiple layers of landscapes of Innsbruck and New 
Orleans. Christina Antenhofer (Innsbruck) and 
Robert Dupont (New Orleans) put together an 
attractive program. Panels with both Innsbruck 
and New Orleans speakers addressed topics 
such as cities and their environment (the chal-
lenges of “land loss” in the Louisiana marshes vs. 
overbuilding in the restricted space of Alpine val-
leys); landscapes as images of the city (eg. Inns-
bruck as “capital of Alps” vs. the “commodifica-
tion” of culture in New Orleans); cities as micro-
landscapes as well as cities as social and semantic 
spaces. Keynote addresses by Berndt Ostendorf 
(Munich) on culture formation in the multi-

layered New Orleans as well as Jürgen Hasse 
(Frankfurt) on cities as “felt bodies” and emo-
tional urban spaces rounded out the program. A 
concluding panel discussion with representatives 
from Innsbruck and New Orleans discussed 
future challenges of both cities like sustainable 
tourism in two of the world’s tourist meccas.
 The traditional vernisage of UNO fine arts 
graduate students displaying their art in the 
Andechs Gallerie of the City of Innsbruck 
occurred just after the opening of the Innsbruck 
summer session. Vanessa Centeno and Brad 
Stire dazzled the audience (including the mayor 
of Innsbruck, Christine Oppitz-Plörer) with 
their art. The title of the exhibition was “HOLD 
STILL” and suggests a moment at which we 
must pause. It is key time to evaluate the changes 
of the past and the potential of the future. Their 

40 Years of 
UNO Summer 
School in 
Innsbruck

art encourages viewers to take a moment for our-
selves to reflect on the past—the experiences 
that have brought us to this moment, and which 
will lead us to the future. But, it is also a moment 
to engage in mindfulness, to experience the phe-
nomena of now, to look deeply at the challenges 
and triumphs that exist at this juncture.
 Together the opening of the International 
Summer School, the intense discourses of the 
annual symposium, and the colourful art exhi-
bition suggest that the partnership between the 
Universities of Innsbruck and New Orleans is 
a model transatlantic university partnership in 
the density of its joint projects and the size of its 
international student mobility endeavors. 

Günter Bischof
Director, Center Austria 

University of New Orleans

At HOLD STILL, left to right: Günter Bischof, Brad Stire, Vanessa Centeno, Christine 
Oppitz-Plörer, Mark Romig, and Natalie Pedevilla.

Nick Mueller
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Motor City memoir: the 2015 ASA conference
 The Austrian Studies Association (ASA) held 
its annual conference at the University of Mich-
igan-Dearborn, practically next door to Ford 
Motor Company’s headquarters. The theme, 
however, was not automobiles, but rather “Cross-
ing Borders—Blurring Borders.” Both young and 
established scholars presented strong, creative 
papers. As is usual for the ASA, about 70% of 
them were given in English, and the rest in Ger-
man.
 More European scholars seemed to be in 
attendance this year. This is a welcome sign 
that the ASA, originally an American group, 
is expanding its ties with scholars in German-
speaking Europe. Next year’s conference will be 
held in Vienna (see sidebar on this page), so it’s 
a good bet that the percentage of scholars from 
German-speaking Europe and papers in German 
will increase.
 The ASA continued a tradition of awarding 
scholarships to graduate students, enabling a 
group of promising future scholars to attend the 
conference, deliver research papers to an interna-
tional audience, and make vital connections that 
will help them build careers (see picture to the 
right).
 The research that was presented at this year’s 
conference addressed the theme in imaginative 
and exciting ways. Some scholars worked with a 
literal interpretation of the concept, with papers 
about refugees, artists and scholars in exile, and 
cross-cultural ties in literature and the arts. Oth-
ers talked about crossing the border between 
human and animal, life and death, modernity 
and postmodernity. The conference included 
papers on literature, the performing arts, visual 
arts, history, sociology, anthropology, gender 
studies, political science, mathmatics and many 
more disciplines in the humanities, social sci-
ences, and natural sciences.
 Presentations by artists formed an important 
part of the conference as well. Maja Haderlap, 
Slovenian writer and winner of the Ingeborg 
Bachmann and the Bruno Kreisky prizes, read 
from her work. Dance critic, singer/songwriter, 
and professor Diane Shooman spoke about dance 
in Vienna. Stage designer and artist Ursula Hüb-
ner, whose work was exhibited in University of 
Michigan-Dearborn’s Alfred Berkowitz Gallery,  
gave a talk, “Bodily Obsessions: The History of 
Austrian Painting via Egon Schiele, Maria Lass-
nig, Ursula Hübning, and other Affinities.” 
 The final artistic highlight was a showing of 
the chilling Franz Fuchs: A Patriot (2007), with 
an introduction and postfilm discussion with 
actor-director Karl Markovics via Skype.
 The entire conference was stimulating, allowed 
ample time for networking, and was profession-
ally run. Kudos to the University of Michigan-
Dearborn and coorganizer Jacqueline Vansant.

Daniel Pinkerton

The ASA awards scholarships to graduate students to enable them to attend the annual conference and 
present papers. Pictured left to right, Tim Corbett, Stefan Maurer, Mathias Lichtenwagner, Matthias 
Falter, Verena Stern, Anna Windisch, and Daniela Roth. Photo: Daniel Pinkerton.

2016 ASA CONFERENCE
March 14-17, 2016 University of Vienna 
& Webster Vienna Private University: 
Austrian Studies Association (ASA) 
Conference, “Austria—USA: Artistic and 
Intercultural Dialogue”
Hosted and organized by The Research Plat-
form Elfriede Jelinek: Texts – Kontexts – Recep-
tion of the University of Vienna and Webster 
Vienna Private University

 The 2016 conference of the ASA will focus 
on the artistic and intercultural dialogue 
between the United States of America and 
Austria. Elfriede Jelinek’s oeuvre, which 
establishes many connections to the US at 
various levels, will be a point of departure 
for our explorations. Ever since she started 
writing, the Austrian Nobel Prize winner has 
taken a critical look at American pop culture 
phenomena and pop myths; she has repeat-
edly shown her literary engagement with the 
political conditions, the power structures of 
the mass media, and the economic crisis in 

the US. 
 Taking the American links of Jelinek’s 
work as a springboard, the conference 
presentations are to examine the artistic and 
intercultural relations between the USA and 
Austria, which include all forms of art: litera-
ture, theater, film, visual arts, and music. The 
time period to be considered for conference 
papers spans the 19th to the 21st centuries. 
 Supplementing the sessions of scholarly 
presentations, the conference will offer a rich 
artistic/cultural program that highlights the 
myriad of connections between Austrian art 
and the US.
 The conference fee (€150; for graduate 
students, €110) covers conference materials 
and most meals. 
 For further information, see our confer-
ence website: http://asa2016.univie.ac.at/en/
 Organizing Committee:  Pia Janke, Maria-
Regina Kecht, Teresa Kovacs
 For all general questions, please contact: 
asa2016@univie.ac.at

and promotion of religious (Catholic) culture, 
opportunism, marriage politics and succession 
agreements, charismatic public representation, 
and private modesty. Not all Habsburg rulers 
utilized all of these techniques; however, as this 
book illustrates, the dynasty continued to employ 

The Habsburgs from page 18
many of them to great effect until (and beyond) 
the final collapse of the Habsburg imperium in 
1918. 

Daniel Unowsky
History

University of Memphis
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 Since 1998, the Austrian government has funded a visiting professor of 
Austrian Studies at the University of Alberta. These Austrian visitors have 
been based in various departments in the Faculty of Arts at the university. 
Starting in Fall 2015, the political scientist David Wineroither will be tak-
ing over as the Visiting Professor of Austrian Studies. 
 Dr. Wineroither was chosen following a national search in Austria. He is 
familiar with the University of Alberta: in 2006, he was in residence there 
as the Austrian Doctoral Research Fellow associated with the Wirth Insti-
tute for Austrian and Central European Studies. Since then, Dr. Winer-
oither has been active as a member of the executive committee of the Wirth 
Alumni Network. 
 In Alberta, Dr. Wineroither will join the faculty at the Department of 
Political Science. He will be teaching courses related to his research spe-
cialty, comparative politics. He will also be teaching an introductory course 
on Austrian politics and society. His teaching and research interests include 
political preference formation in postindustrial societies, political leader-
ship, good governance, and political decision-making and communications 
in European democracies.
 Dr. Wineroither has been a guest at CenterAustria at the University of 
New Orleans (USA) and a postdoctoral fellow in comparative European 
politics in a joint appointment at the Center for Social Sciences of the Hun-
garian Academy of Sciences and the National University of Public Service 
in Budapest. At the latter institution he led a doctoral research seminar 
on political accountability in western democracy. Dr. Wineroither has also 
been a guest researcher affiliated with the Nationalism Studies Department 
of the Central European University in Budapest. He has been an external 
lecturer in comparative politics in the Department of Political Science of 
the University of Innsbruck in Austria.  
 Dr. Wineroither earned his doctoral degree from the University of Inns-
bruck in political science in 2008, completing a dissertation with distinc-
tion. His supervisors were Anton Pelinka and Fritz Plasser. The disserta-
tion was published in 2009 by LIT Verlag as Kanzlermacht - Machtkanzler?: 
Die Regierung Schüssel im historischen und internationalen Vergleich. 
 Dr. Wineroither’s current research project is titled “Democratic Conver-
gence in the Era of Globalization: the Pivotal Case of Austria.” A member 
of the Austrian Political Science Association and its “Political Leadership” 
section, Dr. Wineroither has published extensively both in academic and 
popular venues. His work has appeared frequently Austrian newspapers 
such as Der Standard, Die Presse, and Wiener Zeitung.  His book on twenti-
eth-century political leadership in Germany, Herrschen lernt sich leicht, regie-
ren schwer, appeared with Peter Lang publishers in 2007. His co-edited col-
lection on Austrian democracy in comparative perspective was published 
by Nomos in 2012. Dr. Wineroither has also co-edited volumes and spe-
cial collections of journals on politics and biography, political leadership, 
and Upper Austrian politics, to name just a few of the themes these works 
addressed. 
 At the University of Alberta, Dr. Wineroither will also be affiliated 
with the Wirth Institute. As a member of the institute’s academic advisory 
board, he will assist and advise in the development of institute programs 
and work with the local and national Austro-Canadian communities. The 
University of Alberta is also home to one of Canada’s five EU Centres of 
Excellence (EUCE) and Dr. Wineroither’s expertise fits in well with that 
unit’s core theme “Citizenship, Sovereignty, and Governance.” The EUCE 
director and Jean Monnet Chair, Lori Thorlakson, also a Political Scientist, 
will collaborate with the new Austrian Visiting Professor as well.

Joseph Patrouch
Director, Wirth Institute

New visiting prof at U of Alberta

 In May, 2015 Wirth Institute director Joseph F. Patrouch travelled 
to Katowice, Poland to sign a new agreement between the University 
of Alberta and the Silesian University. This agreement builds on an 
existing long-standing relationship between the two institutions and 
adds a faculty and graduate research exchange component. 
 Beginning in fall 2015, researchers from Silesian University will 
visit the Wirth Institute, and in spring 2016, a faculty member from 
University of Alberta will travel for a month-long stay in Poland at one 
of the Silesian University campuses. Starting in fall 2016, a colleague 
from Katowice will come for a similar month-long stay in Edmonton. 
This program is open to regular University of Alberta faculty mem-
bers in the humanities, social sciences, and fine and performing arts. 
 This exchange is similar to the existing one between the University 
of Alberta and the University of Innsbruck. That program will see 
the Innsbruck linguist Dennis Scheller-Boltz travel to Alberta in Sep-
tember, 2015. For more on the Silesian University, see: http://english.
us.edu.pl/.

University of Alberta deepens 
ties to Silesian University

David Wineroither returns to 
University, Wirth Institute

PAST VISITING AUSTRIAN 
PROFESSORS AT U OF ALBERTA

Markus Reisenleitner, 1998-2001, History and Classics
Alois Kernbauer, 2000, History and Classics 
Clemens Ruthner, 2003-08, Modern Languages and 
 Cultural Studies
Irene Fussl, 2008-09,  Modern Languages and Cultural   
 Studies 
Helga Mitterbauer, 2010-15, Modern Languages and   
 Cultural Studies

David Wineroither. Photo courtesy Wirth Institute.
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Geza von Habsburg from page 21

 The Wirth Institute for Austrian 
and Central European Studies, in 
conjunction with the Austrian Cana-
dian Council, hosted an interna-
tional symposium at the University 
of Ottawa on May 23, 2015. Titled 
“Reconsidering Heimat: Transcul-
tural Identities and Relations,” the 
symposium was organized under the 
direction of Helga Mitterbauer, the 
Austrian Visiting Professor at the 
University of Alberta. 
 The symposium was part of “Cel-
ebrate Austria: A Week of Austrian 
Art and Culture in Ottawa.” This 
week included celebrations mark-
ing the 20th anniversary of the Aus-
trian Canadian Council and the 50th 
anniversary of the Austrian Society Ottawa. Both groups organized social, 
cultural, and academic programs relating to Austria and Austro-Canadi-
ans. The week-long set of programs was also sponsored by the Austrian 
Embassy in Ottawa. The Mayor of Ottawa, Jim Watson, attended the sym-
posium’s opening, proclaiming May 19-27 “Österreichische Kulturwoche.” 
 The well-attended symposium discussed a variety of aspects of Austria’s 
and Austrians’ political and cultural contributions. Heinz Gärtner, a politi-
cal scientist at the University of Vienna and academic director of the Aus-
trian Institute for International Affairs, delivered the lecture “1815-1914 
and the Future of Europe.” His talk was followed by presentations by Franz 
A.J. Szabo, emeritus professor of history at the University of Alberta, and 

Alfred Wirth, an Austro-Canadian philanthropist. Both men, born in Aus-
tria, have lived most of their lives in Canada. They discussed the specific 
perspectives this juxtaposition of cultures provides. Austrian Ambassador 
Riedel spoke on the topic of “Austria and Canada: A Partnership with New 
Perspectives.”
 The symposium’s second panel focused on the topic of migration and 
emigration as reflected in literature. Sandra Vlasta, from Johannes Guten-
berg University in Mainz, Germany, discussed migrant literature in Aus-
tria today, and Helga Mitterbauer explored the work of Austro-Canadian 
author Henry Kreisel. Her paper was followed by a reading from Kreisel’s 
works by the professional voice artist Ross Wilson. v

Wirth symposium in Ottawa: “Reclaiming Heimat”

Left to right: Agata Schwarz, Sandra Vlasta, Helga Mitterbauer, and Ross Wilson. Photo: Roland Pirker.

ASN: You’re here today to talk about Archduke Ferdinand II of Tyrol and 
Emperor Rudoplh II. Why did they become the first great Habsburg collectors?
GvH: Ferdinand’s collecting mania was inspired by that of his father, 
Emperor Ferdinand I, who laid the foundation for the present Vienna Kun-
stkammer. He collected antiquities and was particularly interested in coins 
and marble busts of emperors. Why? Because the Habsburgs insisted that 
they descended from the Roman emperors. For this reason it was impor-
tant for them to have visible proof of their Roman origins. Additionally, 
they employed full time genealogists tracing them back all the way to the 
biblical Noah, with each fictitious ancestor and his wife exactly listed (in 
reality the Habsburgs can be traced back to the 9th century). This ancestry 
of the Habsburgs was their way of stressing their preeminence among the 
nobility of their times. Collecting must have already been part of a princely 
education. Ferdinand’s declared intention was to create an encyclopedic 
collection, with all the wonders of the world represented in one building. 
In his castle at Ambras outside of Innsbruck there was a hall with twelve 
huge cupboards, each with a different colored background, each cupboard 
subdivided into different classes of objects. Some contained minerals or fos-
sils, or shells, called naturalia, or objects of natural history, untouched by 
human hand; others were mounted or crafted by human hand in gold, in 
silver, in wood, ivory, glass or pottery, these were called artificialia. There 
were exotica and scientifica, even things brought back from the Americas or 
from the Far East were listed and kept as precious objects. One such object 
was the feather headdress of the Aztec Emperor Moctezuma II, brought 
back by Fernán Cortéz as a gift to Emperor Charles V, King of Spain in the 
early 1600s. Ferdinand II’s nephew, Emperor Rudolf II, went a step further, 
cloistering himself in Hradschin Castle in Prague, where he assembled a 
monumental collection of art and did not allow his ministers to consult 
with him because he was too busy communing with his artists, alchemists, 
and astrologers. His collection was far bigger than that of Archduke Ferdi-

nand, and its fame was legendary, because nobody had ever set eyes on it! 
This was a collection primarily formed for the emperor’s omnivorous love 
for the arts as well as another outward display of the wonders possessed by 
the Habsburg imperial family.

ASN: Did Rudolf II have advisors helping him to pick the particular artists, or 
did he have an innate sense of which artists he liked?
GvH: He must have worked from a list of those historical works of art 
he most coveted. Also, through family connections and his own agents, he 
knew where the greatest sculptors and painters of the time worked, and he 
tried to engage them to come to Prague. He was very tolerant religiously, 
so many protestant artists were able to find safe haven in Prague. He was 
also very generous. Artists who worked for him were extremely well remu-
nerated. Emperor Rudolf II was close to going bankrupt, spending huge 
amount of state money on artworks rather than on governing. Ministers 
were not allowed to see him; only his artist friends were welcome. 

ASN: Who was running the Empire while Rudolph was incommunicado? 
GvH: One his six brothers, Matthias, did everything that he could to take 
over the reins of government from Rudolph. He evicted him as King of 
Bohemia and King of Hungary, and was about to make Rudolph give up 
the title of Holy Roman Emperor in 1612, but fortunately, Rudolph died 
that same year. His death marked the end of one of the greatest periods 
of Habsburg art collecting. No Habsburgs had the same passion as Fer-
dinand and Rudolph. However, one should perhaps not forget one other 
great Habsburg collector, Archduke Leopold Wilhelm, Governor of the 
Netherlands in the mid-1600s, whose collection of 1400 paintings includ-
ing works by Titian, Breughel, Raphael, Rubens, form the core of the Kun-
sthistorisches Museum’s great collection of Old Master paintings—works 
of art that were once part of the Habsburg family’s private possessions, but 
were confiscated by the state following the demise of the Austro-Hungar-
ian empire. v  
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 On September 13, 2015, Carl Emil Schorske, Dayton-Stockton Profes-
sor of History, Emeritus, Princeton University, died peacefully at age 100 
in New Jersey.  Over the last half century, he was the most widely read 
and influential Anglophone expert on Austrian intellectual and cultural 
life during the late nineteenth and early twentieth centuries. His essays on 
Austrian intellectuals, writers, and artists published in American histori-
cal journals after 1961; the widely acclaimed book, Fin-de-siècle Vienna:  
Politics and Culture (New York: Knopf, 1980); and the later essays gathered 
in Thinking with History: Explorations in the Passage to Modernism (Princ-
eton, NJ: Princeton Univ. Press, 1998), have shaped thinking for several 
generations about Vienna’s rich cultural milieu and critical modernist 
breakthroughs around 1900. 
 His eloquent and insightful prose found a wide international audience: 
Fin-de-siècle Vienna won the Pulitzer Prize for General Nonfiction in 1981 
and was translated into ten other languages. Schorske’s brilliant writings 
and decades of inspiring teaching at Wesleyan University (1946-60), the 
University of California, Berkeley (1960-69), and finally Princeton Univer-
sity (1969-80) earned him many honorary degrees and a MacArthur Fel-
lowship as one of the first cohort of fellows in 1981. His services to Austria, 
in explaining to the world and to Austrians themselves the unique intellec-
tual and cultural world of Vienna 1900, won him many high honors there, 
including Corresponding Member of the Austrian Academy of Sciences 
(1984), the Silver Medal for Service to the Republic of Austria (1996), the 
Ludwig Wittgenstein Prize (2004), the Victor Adler State Prize (2007), 
Honorary Citizen of the City of Vienna (2012), and finally, on his one hun-
dredth birthday, the Gold Medal for Service to the Republic.  
 Carl Schorske’s understanding of modern Central European history 
and culture was so impressive and his command of German so strong that 
many thought he must have been born in Europe. In fact, he was born in 
New York City on March 15, 1915. His paternal grandfather was a Ger-
man-American cigar maker of leftist convictions; his mother came from 
a German Jewish family. Thanks to his parents, he learned German early. 
Schorske attended Columbia University, where he graduated with a bach-
elor’s degree in 1936, and then went to study modern European history at 
Harvard University, guided principally by the famed political and diplo-
matic historian William L. Langer. As a Langer student, Schorske served 
in naval uniform during World War II as a member of the Research and 
Analysis Branch of the Office of Strategic Services (O.S.S.). 
 Some of Schorske’s earliest publications addressed the challenges faced 
by Germany in the aftermath of World War II.  He began teaching at Wes-
leyan after leaving military service and finished his doctoral dissertation 
in 1950. The book based on that dissertation, German Social Democracy, 

1905-1917: The Development of the Great Schism (Cambridge, MA:  Har-
vard University Press, 1955), was a pioneering English-language study of 
the German Social Democratic movement and won praise as a classic work 
for decades after its publication.  
 While Schorske’s graduate training and initial publications focused 
largely on political history, he developed strong interests in cultural and 
intellectual history from an early date. The intellectual historian Jacques 
Barzun and the literary critic Lionel Trilling were strong influences during 
Schorske’s undergraduate studies at Columbia. Music was an important 
strand in his life from early on: in his youth he aspired to be a singer, and 
he played violin in amateur string quartets through much of his adult life. 
Anyone who attended a concert or opera performance with Schorske or 
experienced his insatiable interest in new repertoire saw how central music 
was to his very being. 
 Schorske’s teaching, research, and writing shifted increasingly to intellec-
tual and cultural history during his years at Wesleyan, and he developed into 
a brilliant classroom lecturer. His literary, artistic, and musical sensibilities 
showed strongly in the almost improvisatory lecture style he employed in 
his famous courses on intellectual history at Wesleyan, Berkeley, and Princ-
eton. At Princeton he would typically come into the classroom with only 
minimal notes and then spin out an extended discourse on the topic, often 
like the development of a musical phrase, knitted together by a sustained 
metaphoric trope. Generations of undergraduates were enthralled by his 
lectures—which earned him a place in a Time magazine cover story in May 
1966 as one of the ten best American college teachers—just as countless 
readers were dazzled by his elegant and deeply insightful writings in intel-
lectual history. Schorske believed that graduate seminars should be run in 
as democratic and egalitarian a way as possible, but he was a sagacious, 
exacting, and constructive reader of his graduate students’ papers and dis-
sertation chapters—which I was privileged to experience during his early 
years at Princeton. Schorske also gave the first Kann Memorial Lecture in 
1984, and was a friend to CAS throughout its existence. 
 Carl Schorske’s eloquent discursive style and his wonderfully insight-
ful examining of intellectual and artistic figures in the social and political 
contexts of their lives by a sort of full immersion technique were utterly 
personal. His work inspired much emulation, but his virtuosity as a scholar 
was unique and ultimately inimitable. Those who knew him will greatly 
miss the wonderful person, but we will continue to have the great joy of 
reading his work. 

Gary B. Cohen
History

University of Minnesota, Twin Cities

Carl F. Schorske, 1915-2015
Before delivering our first 

Kann Lecture, 1984
Receiving the Ehrenkreutz 
on his 100th birthday
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its current rates of social welfare provision if a 
major source of tax revenue just disappears, 
just relocates?  Because it can, which it would 
have been reluctant or unable to do 30 years 
ago, but we now have a world where that is 
common practice. Without factoring that into 
any meaningful political discussion or in fact, 
academic analysis of those discussions, I don’t 
think we’ve got much of an analysis, because 
it’s the inescapable backdrop, and actually, I’m 
very much inclined to argue that nationalism in 
Austria, across Europe, and elsewhere can only 
be understood in that light. 

ASN: If you don’t talk about it, you’re missing a big 
part of the picture. 
CK: Yes. It’s absolutely necessary to understand 
that the economic and structural parameters are 
quite different now compared to what they were 
in Austria as recently as the late 1980s—which 
brings us back to 1986 and the Waldheim era. 
So as a moment of crisis, the late 1980s were 
absolutely pathbreaking, and the things that 
began to happen then continue to have an impact 

across Austria and Europe.

ASN: We also need to talk about the formation of 
the EU and Austria’s entry into it, because that leads 
to labor and capital mobility that panics everybody, 
and makes them resentful.
CK: And that ties back in with the things like 
welfare entitlement—that is, who’s entitled to 
welfare? I’ve been looking very closely at readers’ 
letters to various newspapers in Austria, including 
the Kronen Zeitung, and it’s very clear that a lot of 
the anxieties articulated there are precisely about 
that issue. Fears about Romanian and Bulgarian 
immigration, fears about the sustainability 
question. That’s where EU membership is the 
core variable. I remember the enlargement of 
the Schengen area, and the contrast between the 
political, top down discourse, and the bottom up 
sentiments captured in these readers’ letters was 
extraordinary. On the front pages of the papers 
you had reports of the symbolic celebrations; 
in the middle of the paper you’ve got all of the 
readers’ letters predicting the apocalypse. 
This interview was edited by Christopher Flynn. v
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Charles was so constantly in the saddle between 
Spain and Germany and his own crusade, if 
you will, to Tunis, that he didn’t ever set up, as 
later Habsburgs would do, the idea of a palace, 
a capital, and a collecting center. Habsburg 
collecting is really only a product of Rudolf II and 
a capital at that point in Prague, and of course 
the 17th century with Leopold Wilhelm and the 
great Vienna collection that he formed at that 
point. The exhibition at the MIA really makes it 
clear that even though they put the paintings in 
the earlier rooms because that’s when they were 
painted, most of those paintings were amassed in 
the 17th century or even later. 

ASN: So Rudolf was a collector, and Leopold 
acquired them from other people rather than 
commissioning them all for himself.
LS: Yes. He didn’t have people we think of as 
court artists in the same sense that Rudolf 
did. Rudolf had Germans and Italians and 
Netherlanders all at his court, but he also loved 
the idea of collecting. Rudolph was of the era of 
the Kunstkammer and the Wunderkammer, so 
he’s the one who collected the rhinoceros horns 
and the narwhal tusks that were thought to be 
unicorn horns, and he used the great metalwork 
tradition to house it, frame it, and set it off. He 
also loved sculptures, paintings, and everything 
else, so he was the key figure in starting that idea 
of collecting and display that really makes for an 
exhibition like the one now at the MIA.  

ASN: I can remember the portraits of Rudolph that 
were done, particularly of him as Vertumnus. 

LS: Rudolf brought Arcimboldo, the north 
Italian artist, from the court at Munich to 
Prague. Arcimboldo created allegories of the four 
elements, allegories of the four seasons, but also 
of Rudolf as the god of the seasons, Vertumnus. 
It’s a wonderful painting, also in Vienna, by 
Arcimboldo. They didn’t send that one; they sent 
a beautiful one of the element of fire. Vienna is 
the great place to see Arcimboldo. 

ASN: We started by talking about Maximilian 
realizing the power of the image as well as being 
a good collector, and moved on to Rudolf II, who 
collected anything and everything. Did Rudolf also 
realize the power of art as propaganda?  
LS: He did, but his art wasn’t necessarily for the 
same wide distribution. History portrays him 
as a very solitary and reclusive monarch, who 
gathered everything around him and gathered all 
the scholars and artists he wanted around him in 
his lonely castle in Prague. Like all clichés, there’s 
oversimplification, but there’s also a certain 
element of truth. He was deposed in favor of his 
brother for being an ineffectual ruler in various 
ways, but he certainly did make imagery about 
both his accomplishments in arts and sciences, 
using allegory and figures like Minerva to show 
his love of the sciences and of learning, and he 
did do largely allegorical imagery about his 
triumphs in the Turkish wars; sometimes you’ll 
see bound Turkish captives in portraits of him 
or in other representations of his reign. But 
it’s propaganda for a very erudite, learned, and 
limited audience, so it doesn’t have anything like 
the outreach potential of the work Maximilian 
and Charles commissioned. But remember, they 

were in a more formative moment in the dynasty. 
Rudolf knew who he was and where he was; he 
may have exploited that, and that was one of his 
faults.

ASN: And Leopold Wilhelm didn’t see any reason 
to do any of that; he just collected good art. 
LS: Leopold Wilhelm, the great collector, 
never was emperor; he was regent of the Low 
Countries, and that’s where he was able to 
acquire so many of the Dutch paintings that 
he loved. He also acquired massive numbers of 
Italian paintings, and that’s really where the core 
of the Kunsthistorisches Museum comes from. 
The 17th century Habsburgs built on this, as 
did Charles VI, who was not such a nice guy, but 
who understood the importance of building the 
great Karlskirche in Vienna, and adding to the 
collections. He really was one of the Habsburgs 
who made Vienna his capital. That’s another 
tale that needs to be told, and as far as I know, 
at least in English, there aren’t many people who 
tell it. It’s a little late for me, but the love-hate 
relationship between Vienna and the Habsburgs 
is fascinating. Vienna was anything but the 
eternal capital of the Habsburgs, although at 
a certain point it did become that. It’s really 
Leopold, and then Charles, and ultimately of 
course, Maria Teresa, who made Vienna the great 
Habsburg city of the Hofburg, Schönbrunn 
Palace, Belvedere Palace, and all those others. 
That’s a later tale than I tell. It’s something I’d like 
to read, but I’d like to have someone who knows 
it better tell that story.
 Christopher Flynn assisted in the editing of this 
interview. v
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of the Vienna Circle, worked at the university for 
over thirty years.

What does this mean for CAS and my role as 
its new director? On the local level at the univer-
sity, I am still learning to connect. In the broader 
North American context, I have an even steeper 
learning curve, but the basic mission is simi-
lar. Working with our partner centers in New 
Orleans and Alberta, I need to learn the aca-
demic landscape. And of course, I must become 
much better acquainted with our colleagues in 
the Austrian government, to whom we are grate-
ful for their continued support and encourage-
ment.

From literature to economics, from art history to 
agriculture, CAS seeks to link, bridge and pro-
mote the scholarly activities of a broad range 
of Central European specialists. In the months 
and years ahead, we will deploy our resources to 
make as many of these connections as possible. 

Howard Louthan
Director, Center for Austrian Studies
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YES! I  WOULD LIKE TO CONTRIBUTE TO 
CENTER FOR AUSTRIAN STUDIES PROGRAMS

$50 $100 $250 $500 $1,000 OTHER (SPECIFY AMOUNT)

For the Kann Memorial Lecture Fund, make check out to University of Minnesota Foundation and note Fund #6477 on 
check. For the William E. Wright Graduate Fellowship in Central European History, make check out to University of Minne-
sota Foundation and note Fund #7659 on check.

Name

Address

City   State    Zip  Country

Mail to: University of Minnesota Foundation, P.O. Box 860266, Minneapolis, MN 55486-0266.
Thank you for your support!

  I want to sustain the memory of Robert A. Kann, one of Austria and America’s most renowned Habsburg scholars, 
and strengthen ties between the Center for Austrian Studies and scholars, students, and the community. 

  I want to honor a respected Habsburg scholar and the founder of the Center, William E. Wright, and help the 
Center and the Department of History award needed aid to graduate students in Central European history. 

Check enclosed Please charge to my VISA / Mastercard / American Express / Discover (circle one)

Card # Exp. date

Signature

Non-Profit Organization
U.S. Postage Paid

Minneapolis, Minnesota
Permit No. 155cas

The Center for Austrian Studies
at the University of Minnesota
314 Social Sciences bldg.
267 19th Avenue S.
Minneapolis  MN  55455


