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ABOUT THE COVER: Left to right, Gary Cohen, CAS director, 
and Ruth Wodak, professor of applied liguistics, University of Lan-
caster. Taken March 13, 2009, after the spring event, “Racism vs. 
Xenophobia: Transatlantic Perspectives.” Photo: Daniel Pinkerton.

On February 24, Daniel Gilfillan (above), German Studies, Arizona State University, 
gave a lecture entitled “Sounding Out Austrian Radio Space: Tactical Media, Experi-
mental Artistic Practice, and the ÖRF Kunstradio Project.” The Department of German, 
Scandinavian, and Dutch cosponsored the talk. Photo: Daniel Pinkerton.

Left to right, Austrian musicians Florian Kitt and Rita Medjimorec performed works by 
Schumann, Liszt, Strauss, and others in a February 7 concert cosponsored by the School 
of Music, the European Studies Consortium, and the Center. Photo: Thomas König.
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Letter from the Director CAS
fall 2009
           calendar

Wednesday, September 30. Lecture. 
Klaus Hoedl, Center for Jewish Studies, 
University of Graz, Austria. “Jews 
in Viennese Popular Culture around 
1900.” 3:30 p.m., 710 Social Sciences. 
Co-sponsored by the University of 
Minnesota Center for Jewish Studies.

Thursday, October 29. The 25th Robert 
A. Kann Memorial Lecture. David S. Luft, 
Horning Endowed Chair in Humanities 
and Professor of History, Oregon State 
University. “Austrian Intellectual History 
before the Liberal Era: Grillparzer, Stifter, 
and Bolzano.” 3:30 p.m., Wilkins Room, 
215 Humphrey Center.  

Friday, November 6. Lecture. Herbert 
Blau, the Byron W. and Alice L. Lockwood 
Professor of the Humanities at the 
University of Washington. “Cultural 
Performance in Modern Austria: From the 
Dreamwork of Secession to the Orgies 
Mystery Theater.” 4:00 p.m., Arena 
Theatre, Rarig Center. Co-sponsored by the 
Department of Theatre Arts and Dance and 
the Institute for Advanced Study.

Tuesday, November 10. Lecture. Franz 
Kernic, Institute for Political Science, 
University of Innsbruck, Austria, and 
Institute for Strategy and Security 
Policy, Vienna, Austria; Visiting Fulbright 
Professor, Dept. of Political Science, 
University of Minnesota. “The Rise of 
Europe: Public Opinion and European 
Foreign and Security Policy.” 3:30 p.m.,
609 Social Sciences.

Thursday, November 19. Lecture. Harald 
Rohracher, sociology, Inter-University 
Research Centre for Technology, Work 
and Culture (IFZ), Graz; University 
of Klagenfurt; 2009-10 Schumpeter 
Fellow, Harvard University. “Social 
Science Research for Green Technology 
Development: Experience from Austrian 
Research Programs.” 3:30 p.m., 710 Social 
Sciences.

 The current recession has caused much concern 
for those who work or study in North American 
colleges and universities. In many places govern-
ments have been forced to cut funding signifi-
cantly, the value of endowments has fallen, col-
lege administrators have reduced programs and 
payrolls, and students face curtailed curricular 
offerings and/or higher tuition and fees. In Eng-
land, government authorities in May announced 
cuts of £340 million for the Learning and Skills 
Council and £180 million for the Higher Educa-
tion Funding Council for 2010-11, putting more 
than 4,500 jobs at risk in higher education. In 
Austria, the universities, which have been under-
funded for years, are at loggerheads with the par-
liament and federal government over a proposal 
to cancel tuition fees, which would result in seri-
ous budget cuts. 
 In contrast to the vulnerability of college and 
university education to swings in the business 
cycle and shifts in public policy, the academies 
of science and other government supported 
research institutes in Europe, such as the Ludwig 
Boltzmann institutes in Austria, the Max Planck 
institutes in Germany, and the Centre national 
de la recherche scientifique in France, have typi-
cally enjoyed more insulation from external eco-
nomic conjunctures and momentary political 
contention. Recent news from Austria and the 
Czech Republic, however, indicates that govern-
ment supported research programs also face the 
threat of major restructurings and reductions of 
their funding.
 In late 2008, the Austrian Academy of Sci-
ences was expecting a budget of €106.6 million 
for 2009. When the parliament failed to pass a 
new budget for 2009 on time, the Academy insti-
tuted an emergency budget of €73.5 million. At 
present, the Academy is working on the assump-
tion of €85 million for the calendar year 2009.  
All institutes and commissions have had to cut 
their program costs by 20 percent (excluding 
personnel costs), and the Academy’s vice presi-
dent has warned that 50 positions will have to be 
cut out. In April the Austrian Federal Ministry 
of Science and Research (BMWF) announced 
small increases in its funding for the Academy 
in 2009 and 2010, but in the meantime critical 
revenues from the National Endowment, funded 
by the Austrian National Bank, have plum-
meted from the €30 million originally projected 
for 2009 to €5 million. This reduction in total 
funding to the BMWF will cause serious harm 
to many programs, but one must also express 
amazement that the whole Academy, before the 
cuts, was expected to support its far flung pro-
grams in the humanities, social sciences, and nat-
ural sciences with such a small base budget.   
 In the meantime, the Fonds zur Förderung 
wissenschaftlicher Forschung (FWF), the Aus-
trian equivalent of the American National Sci-

ence Foundation and National Endowment for 
the Humanities combined, faced months of 
uncertainty and delays in making new grants at 
the beginning of 2009. In the spring, the Minis-
try of Science and Research made a new commit-
ment to provide €160 million annually through 
2013. While that represents an increase over 
previous years, the total grant budget will still be 
a remarkably small sum when one considers the 
costs of present-day scientific research.
 Despite the serious challenges to government-
sponsored research in Austria, scholars who 
depend on the Austrian Academy of Sciences 
and FWF should be grateful that they are not 
facing the current problems of the Czech Acad-
emy of Sciences. Government support for sci-
entific research grew significantly in the Czech 
Republic from its joining the EU in 2004 until 
the current recession. Facing fiscal hardship, 
the Czech government has frozen total research 
funding, and in late June it adopted a new uni-
form point system for measuring the productivity 
and usefulness of all government funded research 
in universities and research institutes. All scien-
tific and scholarly disciplines, regardless of the 
specific character of their research enterprises 
and research products, will be evaluated utiliz-
ing this new system. Under these provisions, the 
Czech Academy will lose 20 percent of its total 
government funding for 2010, currently 5 billion 
crowns annually, and face a net 45 percent reduc-
tion of state funding by 2012.  Critics of the new 
government funding policy argue that it deliber-
ately favors applied and industrial research pro-
jects at the cost of basic scientific research and 
would sacrifice much of the strength and capa-
bilities of the Czech Academy of Sciences.  
 Much as scholars would like guarantees of 

continued on page 5
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News from the Center

 On June 12 and 13, 2009, the Center for Urban 
History of East Central Europe (CUHECE) 
in L’viv, Ukraine, held its annual international 
conference. This year’s conference, “Sex in the 
Cities: Prostitution, White Slaving, and Sexual 
Minorities in Eastern and Central Europe,” 
was organized in cooperation with the Wirth 
Institute for Austrian and Central European 
Studies of the University of Alberta, Edmonton, 

Canada. The Center for Austrian Studies at the 
University of Minnesota was a cosponsor. 
 Some twenty academics of all ranks from 
Europe and North America presented papers to 
a large, enthusiastic audience. They analyzed a 
variety of aspects of social control and sexuality in 
the cities of Eastern and Central Europe during 
the 19th and 20th centuries with a special focus 
on discourses of the “deviant.” Among the topics 

addressed were homosexuality, prostitution, sex 
crimes and sex scandals, and “white slaving.”   
 Dr. Harald Binder, head of the CUHECE, 
and Professor Franz Szabo of the Wirth 
Institute for Austrian and Central European 
Studies at the University of Alberta opened 
the conference. Yuriy Kryvoruchko of the L’viv 
Polytechnic University and Professor Pieter 
Judson of Swarthmore College gave the plenary 
lectures,  “Imagining a Gendered City: Do Cities 
have Sexual Identities? The Case of L’viv” and 
“Scandalous Minorities in East Central Europe: 
Between Morality and Regulation,” respectively. 
 Professor Judson, along with Professor Keely 
Stauter-Halsted (Michigan State University), 
Roshanna Sylvester (DePaul University), and 
Nancy Wingfield (Northern Illinois University) 
led the spirited discussions that accompanied 
the panels. Excellent simultaneous translators 
provided by the Center facilitated the dual-
language (English and Ukrainian) discussion.  
 The Center for Urban History of East Cen-
tral Europe staged two important events in con-
nection with the conference. On June 12, Sofia 
Dyak of the CUHECE moderated a round table 
at which representatives of NGOs discussed 
contemporary trafficking in women in Ukraine. 
June 13 marked the opening of an exhibition 
at its gallery, “Eros and Sexuality: a Century of 
Coercion, Control, and Emancipation During 
the Long 20th Century.”  

Nancy Wingfield
University of Northern Illinois

Center cosponsors conference in Ukraine

Left to right: Nathan Wood, Franz Szabo, Harald Binder, Melissa Hibbard, Pieter Judson, Keely Sauter-
Halsted, and Nancy Wingfield. Photo: Katherine Szabo.

Chrysler chosen as Botstiber Fellow
 The Dietrich W. Botstiber Foundation 
has created a graduate fellowship in Austrian 
Studies for the 2009-10 academic year. Jen-
nifer Adelia Chrysler, a graduate student in 
German, Scandinvian, and Dutch (GSD), 
was awarded the Botstiber Fellowship and 
entered the University of Minnesota in Sep-
tember. 
 Chrysler graduated from Grinnell College 
in 2005. She praises her alma mater, saying 
that study at Grinnell “provided me with 
opportunities to become fluent in German 
and French and develop critical thinking 
skills.” 
 After graduation, she spent a year as a Ful-
bright English Teaching Assistant in Steyr, 
Upper Austria. Although she possessed near-
native fluency in High German, she appreci-
ated the ability to learn teaching skills on the 
job, become immersed in the culture, and, as 
she put it, “develop more flexible ways to hear 
and understand in a place where the spoken 

dialect differed so much from the standard.”  
Chrysler picked the University of Minnesota not 
only because of the overall quality of GSD’s fac-
ulty and students, but also because of its empha-
sis on interdisciplinary study. 
 Chrysler hopes to focus her research on inter-
cultural interactions, as well as religion and sexu-
ality. She is fluent not only in German but also in 
French, and hopes that she will be able to, in her 
words,  “examine the meeting of different cultures 
through the lens of comparative literature.”
 Her goal, ultimately, is to research and to teach. 
Her professors at Grinnell and her experience 
teaching in Austria have given her an apprecia-
tion for what she calls “help[ing] others to have 
the joy of learning and using a new language,” as 
well as helping them to experience the literature 
of another culture in its original language.
 Under the terms of the fellowship, the Bot-
stiber Foundation pays the first year and the uni-
versity guarantees four more years of funding in 
the form of fellowships or assistantships. v

Adelia Chrysler
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stable research funding, protected from swings 
in the business cycle and governmental budget-
ary politics, one must grant that state support for 
scholarly and scientific research has always been 
subject to external forces, in both democratic 
and authoritarian polities. In expensive orga-
nized research environments, there is no such 
thing as a scholar’s ivory tower. In dealing with 
the open, democratic political systems of today, 
individual researchers and the leaders of acade-
mies, research institutes, and universities should 
expect to have to make the case continuously for 
their work to politicians and the general public 
and to submit to regular, thoroughgoing, but fair 
evaluative processes. 
 It is certainly justifiable to ask research pro-
grams, whether funded by government agen-
cies, inde pendent foundations, corporations, or 
private sponsors, to produce scientific results of 
quality and importance. Individual researchers 

Director’s Letter from page 3

spring snapshots II

Above: a merry group gathers after a CAS lecture by Monika Oebelsburger and Thomas Nuss-
baumer, from the Mozarteum University in Salzburg, entitled “Perspectives on Wind Music in 
Austria.” The April 28 event was cosponsored by the School of Music. Left to right: Jerry Luckhardt, 
Univ. of Minnesota School of Music; Keitha Hamann, Univ. of Minnesota School of Music; Mon-
ika Oebelsberger; Scott Lipscomb, Univ. of Minnesota School of Music; Thomas Nussbaum; Eugene 
Rousseau, Univ. of Minnesota School of Music. Photo: Daniel Pinkerton.

RIGHT: Hanspeter Neuhold, longtime friend of the Center and professor of law at the University 
of Vienna, gave a lecture on April 27 entitled, “The Balkans as a Security Laboratory after the Cold 
War.” Photo: Daniel Pinkerton.

cannot treat their projects and institute positions 
as open-ended sinecures despite the seemingly 
permanent, bureaucratized apparatus that natu-
rally grows up with the passage of years.  
  On the other side, though, politicians and 
the general public should never forget  that prof-
itmaking enterprises and private sponsors will 
only support certain research projects. There is 
a fundamental need for public support of basic 
research for the general good and longterm prog-
ress of humanity in modern societies. The justi-
fications for the founding of the first state-sup-
ported modern academies of science by enlight-
ened rulers in the eighteenth century still remain 
valid today as underlying principles for public 
funding of academies, research institutes, uni-
versities, and individual researchers’ laboratories 
and libraries. In the last analysis, neither govern-
ment leaders, nor business executives, nor the 
general public can afford to forget those lessons.

Gary B. Cohen, director, CAS
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Anselm
WAgner cleanliness &

modernity

left to right: Anselm Wagner, 
Gary Cohen. Photo: Daniel 
Pinkerton.

ASN: How did you first get interested in art history?
AW: After high school, I applied to acting schools, but I wasn’t successful. 
So I decided to study art history. I was not really interested in architec-
ture—it was far away from my interests. However, at the end of my studies, 
I was starting to understand what architecture could be. I worked some 
different jobs after my studies—gallery manager, art critic—and in 1997, I 
became an assistant professor in the faculty of architecture at the Technical 
University in Vienna. All the students were studying architecture and I was 
forced to cope somehow. I was teaching and learning at the same time.

ASN: I noticed that your paper doesn’t just take architecture as a piece of art 
but talks about it in the context of the society for which it is produced and the 
society that produces the architect. 
AW: Yes, but this is not a new approach. Since the late 1960s, the more 

advanced art historians have regarded art and architectural history as 
something embedded into social history, and not as a subject that is only 
described in terms of the style and form of the objects produced. Now-
adays, it is more or less the mainstream approach. The special thing I’m 
interested in is the history of the body. When you think or talk about your 
body, you do so differently from a person in the seventeenth or eighteenth 
century. I try to relate this to art and architecture. 

ASN: Tell us how the history of medicine and health and the history of the body 
intersect with the history of architecture at the moment of Vienna 1900.
AW: Concerns about the medical scene, healthcare, and hygiene are as old 
as architectural theory itself. In antiquity, for example, Vitruvius was writ-
ing about how to find the right place for the foundation of a new city. He 
said, “You don’t want to found it near a swamp, because it’s not healthy.” 
However, the problem of healthcare and of hygiene increased very much 
in the early 19th century with the beginning of the industrial revolution. 
Living in a big city, in a metropolis, was unhealthy. People from the country-
side normally lived for five to ten years longer than people living in the city. 
This concerned many people: architects, engineers, authorities from the city, 
and so on.  The first approach to improve that was a city plan, of course, to 
construct canals and sewers, and to improve fresh water supplies. 

ASN: All of which dramatically reduced the rates of cholera and typhoid.
AW: Cholera was a new disease in the early 19th century, and thousands of 
people died because of cholera. Typhus, too—for example, Franz Schubert, 
the famous composer, died of typhus. From the art historian’s point of view, 

As a child, Anselm Wagner wanted to be an artist; as a teenager he 
wanted to be an actor. When that didn’t work out, he became an art 
historian. Educated in Salzburg, Munich, and Vienna, he has taught at 
the Academy of Fine Arts in Vienna, the University of Applied Arts in 
Vienna, the University of Vienna, the Institute of Architectural Theory, 
Art History, and Cultural Studies at the Graz Technical University, 
and other institutions. During the spring 2008 semester he was the 
Fulbright Visiting Professor in the U of M Department of Art History. 
He gave a standing-room-only lecture for CAS, “Vienna 1900 and 
the Rise of the ‘Sanitary Style’ in Architecture: Otto Wagner, Josef 
Hoffman, and Adolf Loos.” The following week, ASN talked with him.  

interview by Daniel Pinkerton
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it becomes interesting when these hygienic improvements also become part 
of an aesthetic. For example, the flat, smooth surface of a building without 
ornament and moldings expresses a certain aesthetic—the clean and regu-
larly washed body of a human being—and, at the same time, it is hygienic 
in a very literal way because you can paint very easily and no dust can settle 
in the molding or ornaments. For example, Otto Wagner designed and also 
built structures that were entirely covered with glazed tiles. For him, this 
was beautiful and, in a very practical sense, very easy to clean. He thought 
that every year the facades of his buildings should be washed with water, 
although this didn’t really happen because after the first World War—and 
also the second one—the Viennese were very poor. He also designed public 
monuments with cubic forms and materials that could be kept clean. For 
example, he proposed that all these monuments should be covered with 
glass panes. This looks rather modernistic from today’s point of view, but it 
was originally conceived as a structure that was easy to clean. In addition, 
there was a second concept that overlapped a little bit: of a sacred purity 
that was something different from cleanliness. The people who are pure 
are without sins, they are not guilty, they are better than the others. So it 
is a means of distinction within society. When you look at Vienna 1900, 
this multiethnic Austrian capital in the very east of the German-speaking 
world was surrounded by Poles, Hungarians, Czechs, and so on. As we all 
know, Vienna 1900 was also the birthplace for modern Anti-Semitism. So 
this striving for purity has always had a nationalist and ethnic background.

ASN: Racial purity, as they called it then.
AW: Yes, and artistic purity, too. The modernist artists said, “We are the 
avant-garde, we are different from the old bourgeois artists and society, and 
we have a new and different aesthetic.” 

ASN: One assertion you made is that cleanliness and purity were, under some 
circumstances, erotic. Wagner’s glass bathtub is a good example of that. 
AW: Yes. I don’t think that this was done very consciously, but it’s the other 
side of the coin. The so-called life reform movement around 1900, which 
originally came from Germany but was very important in Vienna, propa-
gated a new awareness of the body. It said that everyone should be free to 
liberate the body from Victorian habits and the repression of sexuality. The 
bourgeois society was still very Victorian. Think about Sigmund Freud—
almost all the illnesses and hysteria he investigated were deeply connected 
with sexual repression. The liberation of the body and of sexuality was con-
nected to this avant-garde movement. The female nude had been an allegoric 
tradition for a long time, so it was almost out of sight because you could see 
it so often. But what was new in Vienna 1900 was the representation of 
the male nude. The art of Kolomon Moser and Egon Schiele, for example, 
represented a new liberation of the body and a new liberation of sexuality. 
These new representations of the nude could be very erotic, particularly in 
Schiele’s work. Yet, at the same time, the life reform movement tried to de-
eroticize the naked body. They said you have to expose your naked body to 
the sun or to the air, for example. You have to bathe naked in the lake. It is 
healthy. All this free body culture, which persists today in Germany, has its 
origins in these “hygienic” movements that began around 1900. In Vienna, 
people used to bathe at the old Danube channel, for example. There were 
public baths. But there was a paradox here. They tried again and again to 
explain that the naked or nude body is not something erotic, and that it was 
only people’s Victorian fantasies that made them think of it that way. Of 
course, at the same time the naked body is erotic. Where can you draw a 
clean line between eroticism and de-eroticism?
 
ASN: People looked at the glass tub and thought about people bathing naked. 
Yet I bet they didn’t go out and buy one for themselves. 
AW: No, but this was an expensive and unique product. It’s the only exam-
ple I know. There are some representations, painted and also drawn. One 
that I know of is from early 19th century France, and it belongs to the more 
erotic imagery of courtesans. But this is the only real glass tub I have seen.
ASN: Many of the plans you discuss were for buildings that didn’t get built, but 

Hoffman’s sanatorium did. I notice that it’s all furnished with pieces from the 
Wiener Werkstätte. That must have been very pricey.
AW: Yes, of course. The sanatorium was just for the upper class—for 
people who had what they called “nervous diseases” and couldn’t cope any 
longer with life in the metropolis. It was a mixture of a hospital and a hotel 
for the upper class. You had to stay there for a long time, for several months. 
You had to keep quiet there. You had to withdraw from society. You took 
baths there, a lot of water cures, a little walking around, and perhaps you 
were prescribed a special diet. It was for a very, very rich clientele that could 
afford being ill, and it was not for physical diseases like tuberculosis—just 
for nervous disorders. This also explains the very rigid geometric pattern 
and design of the hotel, because people had to be brought back to order, 
you could say. 
 
ASN: Which is a part of social health, which brings us back to hygiene.
AW: Yes.

ASN: Did the hotel that Wagner designed ever get built? 
AW:  No. Wagner, unfortunately, could never build a hotel because it had 
to be very modern, which means expensive. He wrote a lot about the hotel, 
he made several plans and a lot of drafts, but it was never built. The role 
model of his hotel was the sanatorium. So, if you were a guest in a hotel and 
you came into your guest room, this guest room—and he’s not kidding, he’s 
taking it seriously—should look like a room in a sanatorium. Then you’d 
feel good, because it’s clean. You must understand that hotels in the early 
1900s were not very hygenic. In fact, this is still a problem today. When you 
come into an older hotel, you see all these spots on the carpet and you think, 
how many people have been killed here? (laughs)

ASN: Modernist architecture was generally a minority taste, buildings like the 
Karl Marx Hof notwithstanding. Does this mean that society did not share the 
aesthetic, hygienic, and social goals of the architects? 
AW: Of the buildings that have been built in the Western world in the 
20th and 21st centuries, perhaps 2-3 percent are modernist. The rest are 
pre-modern, post-modern, all of that. So you could say that the modernist 
architects have failed to bring their message to all of the people. However, 
there are many reasons for that. It’s not so easy to explain that in a few sen-
tences. An inability to sell the public on the hygienic vision isn’t really the 
reason for modernist architecture’s relative lack of popularity. You can build 
a hygienic building in a stylistic, traditional way. When you look around 
Minnesota, the houses and suburbs are frequently built in a colonial or Vic-
torian style. Yet they have a very high standard in terms of hygienic, but not 
modernist, architecture. They are easy to keep clean. So, these two topics 
can easily be split. Modernist architecture was unsuccessful because it gave 
people the impression that one lives there as in a machine. Le Corbusier, for 
example, literally said, “A house is a machine for living in.” It was a big mis-
take to conceive of the house as a structure that is functional, serves a fam-
ily’s needs, but beyond that has no symbolic or ornamental function. This 
was the great critique in the 1960s and 1970s of modernist architecture. 
It’s lacking any kind of symbolic meaning of representation—such as the 
relationship between the earth and the sky or the relationships between the 
people living there. This was the reason for the rise of postmodernism. They 
tried to reinstall the symbolic meaning of houses into the architecture. 

ASN: Modernism was too plain. Most people don’t consider ornamentation to 
be a crime. 
AW: Yes, but people misunderstand Loos’s slogan. His interior designs are 
full of ornament. Not ornament that he has designed, but they include Per-
sian rugs, for example, or printed pillows that he bought somewhere. The 
texture of the material he used—marble, for example—was a kind of orna-
ment. He was just against ornamental design by the Jugendstil artists. He 
said there is no need for creating a new ornamental style. Take traditional 
ornamental designs made by artisans instead. He compared the creation of 

continued on page 12
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by Fred Morefield

 General George C. Marshall (1880-1959) was 
commander of the allied military forces in World 
War II, Secretary of State for the start of the 
Cold War, and Secretary of Defense during the 
Korean War. The post-World War II European 
Recovery Plan was named the “Marshall Plan” 
because, as Secretary of State, he proposed and 
administered it (it was designed in conjunction 
with William F. Clayton and George F. Kennan). 
For this, Marshall was awarded the Nobel Peace 
Prize in 1953. He was the first professional mili-
tary officer to receive this honor.
 Marshall and his wife, Katherine, purchased 
Dodona Manor  in Leesburg, Virginia, in 1941 
and lived there until the general’s death in 1959. 
Thus their residence at Dodona Manor spans the 
most important periods of General Marshall’s 
life.
 In the mid-1990s, a small group of Leesburg 
citizens learned that developers were planning 
to buy the property, demolish the buildings, and 

A product of collaboration between the Mar-
shall Center and the Austrian Wirtschaft Service 
(AWS), the workshop will give the teachers the 
opportunity to interact with recognized Austrian 
experts on the Marshall Plan and to visit sites in 
Austria where implementation of the Plan made 
a difference. 
 While the principal objective of the workshop 
is to provide participants with an understanding 
of Marshall and the Marshall Plan that they can 
take back to their classrooms, the lectures and 
tours that are included are also designed to foster 
international cooperation and cultural exchange.  
 Following presentations and films on Mar-
shall’s life and a lecture by Dr. Reinhold Wagn-
leitner entitled “Coca-Colonization and the Cold 
War: The Cultural Mission of the United States 
in Austria after the Second World War,” the 
group will travel by bus to a series of sites where 
the impact of the Marshall Plan can still be seen: 
the Loden-Steiner factory in Mandling, the large 
hydroelectric complex at Kaprun, and the Voest-
Alpine Steel Plant at Linz. The Marshall Center 
has arranged lectures, visits to local museums, 
and discussions with Austrian citizens with 
memories of the late 1940s at each site.      
 The workshop ends in Vienna with lectures 
on the Marshall Plan in the Soviet Sector by Dr. 
Barbara Stelzl-Marx, on Marshall Plan Counter-
part Funds by Dr. Thomas Nowotny, and on the 
Marshall Plan negotiating process by Dr. Hans 
Seidel.  A special treat in Vienna will be a visit to 
the Austrian National Library Archives for a pre-
sentation by Dr. Hans Petschar on the Library’s 
collection of Marshall Plan photographs.                                   
 The workshop came about primarily because 
Eva Nowotny, former Austrian Ambassador 
to the United States, helped bring the AWS 
and the Marshall Center together to create the 
Austrian Marshall Workshop. She learned of 
the workshop on Marshall that the Center has 
been conducting in Virginia and encouraged the 
Center to propose to the AWS the development 
of a similar workshop for delivery in Austria.  
 The Austrian Ministry of Education agreed 
to join with the AWS in providing financial sup-
port for the workshop. In addition, the ministry 
offered to recruit the Austrian teachers. The 
Marshall Center selects the American teachers, 
who come from across the United States. Rachel 
Thompson and Alisa Soderquist, members of 
the Center staff, led the planning of the program 
and are delivering it. Professor Günter Bischof 
of the University of New Orleans suggested the 
Marshall Plan sites to be visited and provided 
introductions to those who will be lecturing.  

Dodona Manor entrance with statue of Marshall. 
Photo courtesy Marshall Center.

The George C. Marshall 
International Center

erect a shopping center. The citizens formed a 
charitable foundation, the George C. Marshall 
International Center, and raised funds for the 
purchase of Dodona Manor.  Then, with the 
generous support of the Marshall Plan countries 
(Austria was the first country to make a major 
contribution) and of businesses, foundations, 
and individuals (European as well as American) 
Dodona Manor was restored to its appearance 
when the Marshalls lived there. It opened to 
acclaim in November 2005.
 The interior of the residence, which dates 
from the early 19th century, includes architec-
tural details from the Federal, Greek Revival, and 
Colonial periods. The furnishings (the furniture, 
decorative arts, books, etc.) are almost all origi-
nal to the Marshalls. The heirs of Mrs. Marshall 
donated them to the Center. Trained volunteer 
docents lead public tours on weekends and group 
tours, by appointment, on other days.   
 Reopening a carefully restored Dodona Manor 
was the first goal of the George C. Marshall Inter-
national Center. The second goal was to establish 
educational programs that interpret and propa-
gate the relevance of George Marshall’s legacy 
to our time. With these goals accomplished, the 
Center is now turning its attention to the build-
ing of an Education Center on property it owns 
adjacent to Dodona Manor.  
 This state-of-the-art facility will house class-
rooms for multimedia and experiential learning 
and facilitate a greatly expanded education pro-
gram. Emotionally and intellectually engaging 
exhibits on George Marshall and his times will 
enhance the experience for Dodona Manor’s visi-
tors. The building’s expansive public spaces will 
accommodate a full range of special events and 
community gatherings.
 Exciting environmental goals have been estab-
lished for the Education Center.  First of all, the 
building will meet both LEED Platinum (US) 
and Passivhaus (German) certifications.  Second, 
the building will be designed to demonstrate a 
full range of environmental construction tech-
nologies and to showcase strategies for sustain-
able development.  Third, educational programs 
on environmental issues will be provided for a 
wide range of audiences.                                                 
 The Marshall Center is involved in a number 
of outreach programs. At the end of October, 10 
Austrian high school teachers and 10 American 
high school teachers will come together at Schloss 
Leopoldskron near Salzburg for the opening ses-
sions of a workshop entitled “A Visionary Part-
nership across Continents: George C. Marshall 
and the European Recovery Program in Austria.” 
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 As for the American Marshall workshop, last 
summer’s was the seventh, and the fourth in 
which teachers from Europe also participated. 
This year there were two teachers from Austria, 
two from Germany, and two from Norway. The 
weeklong American workshop begins at Dodona 
Manor.  From there the group traveled to the US 
State Department in Washington DC and then 

Above: architect’s rendering of the Marshall Center with the 
new education center. Courtesy Marshall Center.

Above, left to right: Eleanor Roosevelt, W. Averell Harriman, John Foster Dulles, and George C. Marshall 
(then secretary of state) meeting in 1948. Photo courtesy Marshall Center.

to the Marshall Library in Lexington, Virginia.
 For further information on the George C. 
Marshall International Center or its programs, 
e-mail them at dodona@georgecmarshall.org or 
visit their website, www.georgecmarshall.org. 

	 Fred Morefield is president of the Marshall Cen-
ter’s board of directors.

ACF AnnounCes 
DeADline For
2010 prizes

The Austrian Cultural Forum New 
York and the Center for Austrian 
Studies at the University of 
Minnesota announce the 2010 
prize competitions to identify the 
best recent monograph and best 
PhD dissertation written by North 
American citizens or permanent 
residents.

To be eligible, a book must 
have been published (or a 
dissertation defended) between 
January 1, 2008 and December 
31, 2009. Eligible works may 
be from any discipline in the 
humanities, social sciences, or 
fine arts. The subject matter 
may deal with contemporary 
Austria, contemporary Austria’s 
relationship with Central Europe 
and the European Union, or the 
history, society, and culture of 
Austria and the lands of Central 
and Eastern Europe with a 
common Habsburg heritage. 

The purpose of these biennial 
competitions is to encourage 
North American doctoral 
candidates and scholars in the 
full range of academic disciplines 
to do research in the field of 
Austrian and Habsburg studies. 

Send 5 copies of each book (or 
3 copies of each dissertation) 
to the Center for Austrian 
Studies, attention ACF Book (or 
Dissertation) Prize Committee. 
Our mailing address is on page 2.

The deadline for submissions is 
February 28, 2010. The winners 
will be announced in late 2010.
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Andrej
Rahten

Historian Andrej Rahten was born in Celje, Slovenia. He was educated at 
the Universities of Ljubljana and Klagenfurt, and the South East Institute 
in Munich. He has taught Habsburg history, Slovenian history, and interna-
tional relations at the Universities of Maribor, Nova Gorica, and Ljubljana, 
among others. He has also served as chief foreign policy advisor to the 
prime minister of Slovenia. He came to the Center to deliver lectures about 
the Habsburgs and the Slovenes, and ASN talked with him about his life, his 
interests, and his native country.

ASN: You were educated mostly in Ljubljana. How did the opportunity to 
study at Klagenfurt arise?
AR: I was able to attend the University of Klagenfurt for a year as an 
undergraduate by earning an Österreichischer Akademischer Aus-
tauschdienst, or ÖAD, scholarship. The purpose was to specialize in 
the history of the Habsburg Monarchy. At Klagenfurt, I had an excel-
lent mentor, Professor Helmut Rumpler, who motivated me to actively 
start research on the Slovene parliamentarians in the Vienna Parlia-
ment. That way I could combine my interests in the history of the 
Habsburg Monarchy with my desire to study Slovene parliamentary 
history. 

ASN: And how did the Munich opportunity come about?
AR: It was actually in combination with my wish to start a new approach 
in Slovenian historical thought regarding so-called diplomatic history. 
One of the areas that was of utmost interest to me at that time was 
diplomatic history. I got the chance to explore some of the sources for 
the diplomatic histories of Central Europe and Southeastern Europe 
with the support of the Deutsche Akademische Austauschdienst, or 
DAAD. I worked at the Südosteuropa Institut in Munich. Later, I 
examined sources in Vienna as well, so that I was able to thoroughly 
explore both parliamentary history and diplomatic history. 

ASN: How did you get interested in those two disciplines?
AR: Actually, it came with my reading of certain memoirs. I have to 
say that during my studies at the University in Ljubljana, my favorite 
type of reading was memoirs of Slovene politicians in the Habsburg 
Monarchy. My second favorite type was standard works on diplomatic 
history. I will mention just one book—Henry Kissinger’s volume on 

Metternich’s policy—as an example of the works that motivated me to intro-
duce some of this knowledge to Slovene historiography.

ASN: At one point you went beyond the university and worked in the office of the 
prime minister for four years. How did that come about? 
AR: After I finished my PhD, I thought why not try to see how diplomacy 
works in the real world? So, I tried to combine my original interest in diplo-
matic history with the opportunities that occurred in the government of the 
newly independent Slovenian state. I was one of the lucky individuals who was 
given that opportunity.  I hoped that my knowledge of diplomatic history could 
be useful in the formulation of foreign policy for the Slovenian state. This is 
why, in 2001, I started my career in the Department for Analysis and Planning 
at the Ministry of Foreign Affairs, where I could be of greater value because of 
my knowledge of diplomatic history. 

ASN: And how did it work out? 
AR: It worked out really well, and I was quickly promoted to the Office of the 
Minister of Foreign Affairs, and I eventually became the chief foreign policy 
advisor to the prime minister. I managed to combine my historical knowledge 
with the changed circumstances of the newly independent state. You must 
understand that the years up to 2004 were of some historical importance 
because Slovenia was on a path to join the European Union and NATO. So I 
had the opportunity to explore what a diplomat with some knowledge of diplo-
matic history could accomplish. 

ASN: Obviously, your knowledge of diplomatic history affected your foreign policy 
recommendations. Is the opposite also true? Has your governmental experience 
affected your writing and research?
AR: Yes, of course. I am grateful because I could collect all those experiences 

historian, diplomat, Slovene

interview & photo by Daniel Pinkerton
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in diplomatic life and somehow use them to extend my knowledge. I could 
compare certain situations in current Slovene foreign policy thinking with 
certain situations in the past. For example, one topic that has always inter-
ested me is the Central European identity of Slovenia. There, you could 
make fascinating comparisons between, say, the present and the time when 
Slovenia was a part of the Habsburg monarchy. I also had the opportu-
nity to rethink what the advantages of present-day Slovenia’s strong central 
European identity might be. For example, in 2001, Austria’s foreign min-
ister, Dr. Ferrero-Waldner, introduced a new concept of strategic partner-
ship, trying to find the most appropriate ways of cooperation in the Central 
European area.  The moment was very well chosen. It was the time when 
many of those central European states were trying to finish their negotia-
tion with the European Union, and Austria was actually there to encourage 
and assist them. Austria was a small state that was already in the EU, and 
insights from its experience were very useful for Slovenia and other nations 
in the area. Therefore, cooperation was a good idea and the moment was 
right. I also had the opportunity to work as a coordinator of the joint Slo-
vene-Austrian team of historians and law experts that was also established 
in 2001. Really, I had a rare opportunity to use my historical knowledge 
immediately in the day to day diplomatic process. 

ASN: You spoke today about pan-European sentiment among the Slovenes. 
Slovenia has a long history of this, including the desire to join the EU. Yet they 
have been very careful to join these movements on their own terms. 
AR: This is one of the most interesting topics regarding the attempts of 
Slovenia to come closer to a European identity. People forget that a strong 
pan-European movement existed in the era of socialist Yugoslavia, not only 
in Slovenia but also in the entire country. It was part of the great story 
of Richard Coudenhove-Kalergi who, beginning in the early 1920s, estab-Richard Coudenhove-Kalergi who, beginning in the early 1920s, estab- who, beginning in the early 1920s, estab-
lished an organization called the Pan-European Union. I was fascinated to 
learn—as a PhD. student—that Slovenians participated in the first congress 
of the pan-European movement in Vienna in 1926. The top Slovene poli-
tician, Anton Koro�ec, was there. Surprisingly—at least to me—the Slo- Anton Koro�ec, was there. Surprisingly—at least to me—the Slo- was there. Surprisingly—at least to me—the Slo-
venes were really pragmatic in those times regarding the European idea and 
European integration. One of them, Engelbert Besednjak, a leading Catho-Engelbert Besednjak, a leading Catho-, a leading Catho-
lic politician, said, “It is still a bit too early to talk about European integra-
tion, but someday it will occur, and it is better for us Slovenes to be inside 
than outside.” This was typical of a Slovene orientation that allowed them 
to be open to all possible options regarding the restructuring of the Central 
European area after World War I, during the Versailles system, and after 
World War II. And the international involvement of Slovene politicians 
was very important for the strengthening of the political identity of Slove-
nia as a political nation. This is one of my favorite fields of research, because 
although Slovenia was not, in the international community, regarded as a 
political nation as such, Slovene politicians had already gained some expe-
rience in multinational frameworks—for example, the Habsburg Monar-
chy and the so-called Kingdom of Serbs, Croats, and Slovenes. Therefore, 
when we speak about the maturity of Slovenia as a political nation, we also 
have to take into consideration all those facts regarding their international 
involvement in those times. 

ASN: Did being tied to the other nations of the Kingdom of Serbs, Croats, and 
Slovenes, and later Yugoslavia, negatively impact Slovene national identity in 
the eyes of the world? Were there any independence movements between the end 
of World War I and the death of Tito?
AR: These are crucial questions that a scholar needs to confront in deter-
mining a methodological approach towards the political history of the Slo-
venes. After Slovenia gained its independence in 1991, it was very popular 
to speak about a thousand years of dreams of Slovenian independence. But 
all serious scholars know that the idea of Slovenia as a totally indepen-
dent, sovereign nation occurred only in the last years of the old Cold War 
confrontation. Before that, yes, there were only a few politicians thinking 
about the possibility that Slovenes could have their own national state—for 

example, Anton Novačan, who was the first Slovenian Republican leader. 
He began to explore the idea of Slovene independence in the 1920s. Yet the 
main Slovene political elites were always comfortable being a part of larger 
states. First, Slovenia was one of the nations in the broader framework of 
the Hapsburg Monarchy, and then it was part of Yugoslavia. Interestingly, 
the idea of an independent Slovenia had some adherents among Slovene 
emigrants, particularly political refugees after 1945, who were mostly based 
in Argentina. But even there, most of the emigrants saw Yugoslavia—not 
under Tito’s dictatorship but as a democratic federated republic—as the 
best possible solution for the Slovenes. That was actually the most popular 
concept—it was revived at the end of the 1980s by many of the Slovene 
intellectuals, along with pan-European ideas from the 1920s. So, after a 
period of about eighty years, when Yugoslavia was the only option, Slovenes 
were trying somehow to reinvent other possibilities for themselves as an 
independent state. In 1988, a Slovene politician, France Bučar, appeared 
in the European Parliament for the first time, by invitation of Otto von 
Habsburg. Bučar presented a view of Slovenia’s future and—this was Janu-Bučar presented a view of Slovenia’s future and—this was Janu- presented a view of Slovenia’s future and—this was Janu-
ary 1988, before the collapse of Yugoslavia—he called upon the European 
Parliamentarians to stop supporting communist Yugoslavia if the country 
did not transform itself into a democratic and federated republic.  It did not 
make that transformation, of course.

ASN: There was a lot of friction between MiloŠević and the Slovenes. 
AR: Yes, you’re right. Milo�ević united the opposition forces in Slovenia, 
which grew out of protests against the communist regime, with the Slovene 
communists, who were, of course, a part of the regime. Milo�ević revived, 
at least in his rhetoric, the idea that Serbia should expand in such a way 
that Slovenia would become one of the provinces of “Greater Serbia.” This 
united all Slovenes in one of the rare moments in our history. Milo�ević 
himself posed such a danger to Slovenian political forces that communists 
and anticommunists united against him. 

ASN: In today’s Slovenia, is there still an active communist or socialist party?
AR: Slovenia currently has the classical political landscape that has been a 
tradition in Western Europe since the 1950s. It is no different from France, 
Germany, or Austria. You can find everything from the conservative party 
to the classical social democratic party. In less than twenty years, Slove-
nia has evolved from a one party system to a functional European multiple 
party system. 

ASN: So it wasn’t complete political suicide when the communists united with 
the opposition.
AR: The truth is, they recognized the signs of the times. They understood 
that after the fall of the Berlin Wall and the pressure of Milo�ević’s politics, 
they had to adapt if they wanted to preserve their influence in the Slove-
nian political landscape. They were very good at it. You can see the results 
today. One of the communist successor parties is now the ruling party in 
the country. 

ASN: At one point Slovenia was also an economic success story, with a reason-
ably high per capita income. How has the recent worldwide economic disaster 
affected Slovenia?
AR: Slovenia is now thoroughly integrated into the EU and the world. It 
is no longer an island that is beyond all the world’s difficulties. After a few 
initial months’ delay, the economic problems that came to all other central 
European countries came to Slovenia. In this globalized world, no coun-
try can avoid this. Of course, not every country in the EU was hit equally 
hard. A few still do have growth. Slovenia is part of this globalized world, 
is part of the European Union, and is part of the euro area. It is, on the 
whole, doing about as well as other euro area members. We wish things 
were better, and we hope they will improve. Obviously, being part of the 
euro area has been very good for us. v
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a new style of ornamentation, which the Seces-
sion artists did, to criminals who have made tat-
toos all over their bodies. He was not really an 
enemy of ornament, he was an enemy of what 
he considered to be senseless or superficial orna-
mentation.

ASN: And yet, the modernists have had a great 
influence. You mention suburban houses, but really, 
although on the outside many of them have a historic 
reference, on the inside they are usually very plain. 
There’s no wall molding, there’s no wainscoting. 
AW: Yes. Some things have become very 
common, for example, white painted walls. In 
the former centuries, this was the style of the 
peasants or the poor people who couldn’t afford 
wallpaper. The rich had wallpaper made of silk or 
leather. It was not only beautiful but also a kind 
of insulation. At the turn of the century, having 
simple, white painted walls didn’t fit with bour-

geois taste, because the bourgeoisie always tried 
to copy the taste of the former aristocracy. Today, 
this has become more or less the common style. It 
is interesting. Office furniture usually looks very 
modernist, like Bauhaus. But people who have 
modernist furniture in their office have Bieder-
meier or Victorian style furniture at home. The 
more severe style is for working. It has to be func-
tional, cool, hygienic, and technical. But at home 
you want things to be cozy. Home design and 
furniture has to appeal to your senses because 
you have the opportunity to really see it. 

ASN: It’s also psychological. Many people don’t 
want their homes to look like their offices.
AW: Yes, of course, except for a very small group 
of people—the avant-garde, people who are pro-
fessional designers or architects. They may also 
have this modernist style in their homes. Also, 
big apartment houses, skyscrapers, and so on are 

always more or less modernist. This also created 
a bad image for modernist architecture. The big 
apartment houses are symbolic of modernist 
urbanism that destroyed city life completely. 

ASN: Particularly when you get into the boxy inter-
national style that’s neither particularly healthy nor 
attractive.  
AW: The step from wealthy simplicity to poor 
simplicity is very short. For developers, modern-
ism was attractive because it didn’t need to cost 
much. This was the main problem. Buildings by 
Mies van der Rohe, Bauhaus, or Le Corbusier are 
simple, but they are classic designs and they look 
great. However, with the same material and the 
same language of forms you can build something 
very odd and ugly. The University of Minneso-
ta’s Social Science Building and Heller Hall, for 
instance, are built in the style of van der Rohe, 
but they are unappealing and function poorly. v

Anselm WAgner from page 7

February 14, 2009,
Macalester College

Sponsored by: 

Center for Austrian Studies, U of MN  
Institute for Global Studies, U of MN 
Department of Geography / MAGE, 

Macalester College, MN

Topics included “The Changing Map of Europe: A Cultural 
and Political Geographic Perspective,” “Lost in Transformation: 
Contemporary Na tionalism in East-Central Europe,” and “Vienna 
and the European Cities: Primate Cities and Transnational 
Conurbations.” 

Thomas König of Austria and Benjamin Stol tenburg of Germany 
gave current perspectives on the issues. 

The participants also toured St. Agnes Church, an excellent replica 
of Baroque Austrian ar chitecture.

CAS Spring 2009 Teachers’ Workshop:

Spatial DynamicS of auStria anD central europe in the 21St century

Above, left to right: Ian Mühlenhaus, Birgit Mühlenhaus, Rhoda Hubbard-Anderson, Sharon Shelerud, 
Benjamin Stoltenburg, and David Lanegran. Photo: Thomas König.

Right: Interior of St. Agnes Church. Photo: Thomas König.

This was the Center’s third annual professional 
workshop for secondary school teachers. The 
presenters were David Lanegran, professor, Dept. 
of Geography, Macalester; Birgit Mühlenhaus, 
GIS lab instructor/manager, Macalester; Ian 
Mühlenhaus, GIS lab manager/lecturer, Univ. 
of WI, River Falls; Rhoda Hubbard-Anderson, 
geography teacher, Hutchinson Middle School; 
and Sharon Shelerud, geography teacher, 
Burnsville High School.  
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Opportunities for Giving
 When I took over the development 
efforts for the Center for Austrian Studies 
this winter, I was eager to learn about this 
jewel, tucked away in a few quiet third-floor 
offices on the west bank of the campus. 
Little did I know, CAS is not tucked away 
or quiet, but rather a vibrant and active 
focal point for students, researchers, profes-
sors, and the entire Austrian community.
 I quickly learned one of the real strengths 
of CAS is its ability to collaborate—on 
campus, in the community, and around 
the world. The list of partnering organiza-
tions and individuals from last year alone 
is nothing short of amazing. Many of you 
represent those government, academic, 
professional, and private partners. Thank 
you! Although CAS operates with only a 
handful of committed, energetic employees, 
the extra mileage we get from partnerships 
is significant.
 CAS also manages to generate continued 
yield from its programs. Last September we 
hosted the symposium “Climate Change, 
Sustainable Agriculture, and Bioresources,” 
with major funding from the Horst M. 
Rechelbacher Foundation. The payoff from 
this conference has been substantial. For 

example, as of this writing, the television 
show that CAS produced in partnership 
with Twin Cities Public Television has been 
aired 24 times throughout Minnesota, and 
will be aired eight more times in September 
and November. 
 Another yield is new curriculum for high 
school geography students. CAS admin-
istrator Linda Andrean has been working 
with research provided by Ingeborg Auer, 
an Austrian climatologist and presenter at 
the conference, to write curriculum that 
teaches about climate issues by using the 
Austrian Alps as a case study.
 As I hope you can tell, I’m impressed 
with the Center for Austrian Studies and 
happy to be raising support for its mis-
sion. I hope you will consider giving to the 
Center, a real gem at the University of Min-
nesota. The combined impact of your gifts 
will allow us to continue our excellence in 
research, education, and outreach. 
 I’m always happy to discuss ways you can 
support CAS. Please contact me at 612-
626-5146 or ewidder@umn.edu.

Eva Widder
Development Officer

College of Liberal Arts

2009 Voices of Vienna Scholar: Betsie Feldkamp 
 This year’s recipient of the Voices of Vienna Scholarship is Betsie Feldkamp, a full-time 
graduate student who is seeking a Master’s of Music degree in vocal performance at the Uni-
versity of Minnesota’s School of Music. Feldkamp, a lyric coloratura soprano, studies voice 
with Wendy Zaro-Mullins.  
 The scholarship funded Feldkamp’s study with Edith Wiens at the Mozarteum Interna-
tional Summer Academy in Salzburg from July 13-25. Wiens, an internationally acclaimed 
Canadian soprano, teaches in Munich and Nürnberg and also gives master classes around 
the world. “Wiens’ teaching style was very hands-on,” said Feldkamp. “She encouraged the 
use of body movement (mostly involving the arms and hands) to fine-tune our understand-
ing of breath control, phrasing, resonance, and articulation.” 
 Students had come from all over the world to study with Wiens. “Everyone spoke Eng-
lish, so we primarily used English in the classroom. However, since Wiens is fluent in Ger-
man, she often taught the native German-speaking students in German. I always had my 
German dictionary out during class, and some words and phrases I wrote down were: tiefem 
Atmen (deep breath), ganz klein (quite small), and diese Spannung (this tension). I tried 
to learn and practice as much German as possible while I was there. But as soon as I said 
something in German, they knew that I was an English-speaker, and they would answer me 
in English. That took the fun out of it for me, because I desperately wanted to practice my 
German.” 
 While in Salzburg, Feldkamp also played tourist—she went up Untersberg in a cable car, 
attended some rectials at the Mozarteum, walked around the Mirabell Gardens, visited the 
Hohensalzburg Fortress and the Mozart Wohnhaus, and shopped in the Getreidegasse. “I 
would have done a lot more shopping,” she added, “but my lunch break was practically the 
only time I had to shop, and all the shops were closed for their lunch hour!” v

Photo courtesy Betsie Feldkamp.

CAS DONORS
JANUARY 1-JUNE 31, 2009

John W. Boyer 
Louis Gebhard 

David and Rosemary Good 
Kathryn Keefer 

Daniel Pinkerton
Horst Rechelbacher & Kiran

William & Norma Wright
Solomon Wank 

Peggy A. Watson
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Publications: News and Reviews

Deborah R. Coen. Vienna in the Age of Uncertainty: Science, 
Liberalism, and Private Life. Chicago: U. of Chicago, 2007. 
ISBN: 978-0-226-11172-8. 352 pp., halftones. Cloth, $45.

 When a young scholar sets out to find his or her place in 
the academic world, a new or understudied research topic 
oftentimes bears the greatest potential for success. Fin-de-siècle 
Vienna as the center of historians’ attention is neither new nor 
does it seem particularly understudied, but Deborah Coen’s 
book Vienna in the Age of Uncertainty: Science, Liberalism, and 
Private Life adds a fresh perspective and new insights to this 
fascinating period in Vienna and to the intricate relationship 
between science, politics, and domestic life in liberal bourgeois 
culture at the time.
 In Coen’s story, the Exner family, one of the preeminent 
“scientific dynasties” in 19th-century Vienna, takes center 
stage; she follows the Exners through three generations of 
prolific political, administrative, scientific, educational, and 
artistic achievements. Starting with Franz Exner, who drafted 
a reorganization of the Austrian educational system based on 
secular and liberal principles in the 1840s, the book introduces 
the reader to the fascinating personalities of this family who 
left lasting marks on their disciplines, including physicist Franz 
Serafin, a meteorologist; Felix and Karl von Frisch, who won 
the Nobel Prize in Physiology or Medicine together with 
Konrad Lorenz and Nikolaas Tinbergen. The major concepts 
of her book—Austrian liberalism, uncertainty and probability 

versus determinism and causality, private and public life—are skillfully interwoven in 
a captivating narrative structured by this family’s history. The name Exner might not 
be the first to come to mind when we think about fin-de-siècle Vienna, but this book 
shows how, over generations, the Exners were connected to a “who’s who” of science, 
art, and literature at the time. Josef Breuer, Sigmund Freud, Gottfried Semper, Ludwig 
Boltzmann, Ernst Mach, Erwin Schrödinger, Marie von Ebner-Eschenbach, Gottfried 
Keller—to name a few—were among their teachers, colleagues, students, and friends. 
 Coen positions her book in opposition to the famous Schorske thesis that liberalism 
in Austria, after a short heyday in the mid-nineteenth century, failed because intellectuals 
and artists abandoned reason and absolute scientific claims in favor of skepticism, 
subjectivity, and the fostering of the separate, private sphere. Coen, in contrast, claims 
that probabilistic reasoning, which is based on knowledge gained by experience, was 
the intellectuals’ way to ‘“tame’ uncertainty by quantifying it” (13), and constituted a 
viable middle ground between the two extremes of dogmatism and solipsism. Whether 
it was in education, politics, science, or art, for the Exners it was probability that 
constituted the educated and reasonable way to deal with contingencies, a conviction 
that constitutes the connecting thread between the generations and their various fields 
of occupation. Uncertainty, therefore, was less a downfall than the key to “Austria’s 
profound creativity in the sciences.” (2) 
 Coen also refutes the commonly assumed division between private and public life, 
another part of Schorske’s account. Domestic life was so inextricably intertwined with 
science and politics that it needs to be taken into account in an analysis that intends 
to understand any of these issues. Coen convincingly demonstrates that private life, 
as one of the core values, was constitutive of liberal identity. The center of the Exners’ 
domestic world was Brunnwinkl, their summer retreat in St. Gilgen am Wolfgangsee, 
where the clan met, communicated, worked, and enjoyed leisure time. It was also at the 
family retreat where they pursued their beloved outdoor activities, trained and shaped 
their perception of nature, which becomes apparent in their scientific contributions, as 
Coen shows so clearly. 
 By including the domestic sphere in the analysis, Coen opens up space for women’s 
activities. However, although gender is one of the topics in the narrative, it is not the 
main focus. Still, Coen’s consideration of the role of women in the liberal, bourgeois 
family and their contributions to art and science could be used as a starting point for a 
more profound study of gender, science, and Austrian liberal culture in its own right. 
 The book is based on meticulous research. The range of European archives that the 
author consulted is impressive, and the secondary sources display a pleasant balance 
of European, particularly Austrian, and American sources. Photographs add to the 
attractiveness of the book, which is elegantly written and well organized. However, the 
text exhibits several typographical errors, particularly in German titles and footnotes. 
For example, one of the recurring concepts in the book, Bildungsbürgertum and its 
derivations, is occasionally spelled without the umlaut. These errors do not detract 
from the overall elegance of Coen’s book, but they do not go unnoticed, either, and are 
mildly irritating.     
 I recommend this book, by all means, to cultural historians and historians of science. 
Especially interesting for the latter, Coen’s unit of analysis, the Exner family network, 
constitutes a very successful methodological innovation that surely will be useful for 
further projects in the history of science. Moreover, informed non-specialists interested 
in fin-de-siècle Vienna will find the book a fascinating read. It contains a few rather 
technical passages, but they should not discourage a broader audience from enjoying 
this book. Coen skillfully constructs the text in such a way that the reader can skip the 
paragraphs targeting a specialized audience without missing the larger argument. This 
is one of the great strengths of her book: it attends to various audiences with different 
interests. Not only is it composed in various layers of topics, but it also appeals to 
different levels of specialization. Coen makes sure that there is no excuse for anyone to 
avoid reading this book.

Barbara Reiterer
History of Science and Technology

University of Minnesota-Twin Cities
 

The inseparability of public and private life 
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The mastery of R.J.W. Evans: priceless?
R. J. W. Evans. Austria, Hungary, and the Habsburgs: Central Europe c. 1683-1867. 

New York: Oxford University, 2008. 337 pp, maps. Paper, ISBN13: 978-0-19-
954162-1, $50.

 I began my graduate work as a Ph.D. student at Stanford in 1979, which was, as 
it happened, the same year that R. J. W. Evans published The Making of the Habs-
burg Monarchy, 1550-1700. During one of the following semesters I arranged to do 
readings on early modern Habsburg history with the late William Slottman, who 
was then teaching at Berkeley. Evans’s book was my first assigned reading. I was at 
that time barely able to appreciate the tremendous complexity and originality of the 
book, but I think I understood that it was very great history writing, and I came back 
to Bill two weeks later armed with a pile of notes and a whole battery of juvenile 
reactions and responses. And then, eagerly, I wanted to know: what was I supposed 
to read next? I was told to slow down, think carefully, and start rereading Evans, 
because there was plenty there for us to discuss over the course of the whole semes-
ter—which was exactly what we did. By the end of the semester I suppose I had 
some juvenile sense of what made the book such a masterpiece, how it transformed 
the field of early modern Habsburg history, what challenges it posed for future his-
torians in that field, and why the Oedipus Aegyptiacus of Athanasius Kircher was 
ideologically relevant to the making of the Habsburg monarchy. 
 This flashback may serve to emphasize that the publication of Evans’s recent book, 
Austria, Hungary, and the Habsburgs: Central Europe c. 1683-1867, is an event of 
major importance for Habsburg historians, and a book that I myself read with a 
sense of academic excitement that made me feel like a graduate student all over again. 
Not exactly a monograph but a collection of articles and essays that Evans has been 
writing and publishing since the 1980s, this book is nevertheless much more than a 
collection, as the pieces come together to form a brilliant reevaluation of this whole 
stretch of Habsburg history. A work of stunning erudition and insight, it is in fact a 
kind of chronological sequel to The Making of the Habsburg Monarchy and belongs 
on every Habsburg historian’s shelf right alongside its predecessor. Probably, you also 
already have on that shelf Evans’s Rudolf II and his World (1973), the superb study of 
that most fascinating emperor. Taken together, the books form a kind of trilogy on 
the Habsburg Renaissance, Counter-Reformation, and Enlightenment, though this 
most recent book boldly moves beyond the Enlightenment and the boundaries of 
early modern chronology to take on the challenging historical questions that pertain 
to the age of nineteenth-century nationalism. 
 While arguing for a kind of de facto Austro-Hungarian dualism that dated back 
to the eighteenth century and was formally consummated in 1867, Evans carefully 
notes the existence of a real Habsburg patriotism on the part of many Hungarian 
aristocrats in the age of Maria Theresa. Surely no historian has ever known the 
Habs burg aristocracy as well as Evans: “[Ferenc] Esterházy seems to have featured 
in [Maria Theresa’s] court entertainments under the sobriquet of ‘Quinquin,’ as 
well as being a gaming partner of her husband Francis; [Lajos] Batthyány’s younger 
brother Károly acted as tutor to the young Joseph II.” (19) Maria Theresa herself was 
capable of declaring, in a style that John F. Kennedy might have appreciated, “I am 
a good Hungarian”—and Evans makes the important point that in the War of the 
Austrian Succession of the 1740s, it was Hungary that remained Habsburg-loyal, 
while Bohemia defected to the Bavarian contender Charles Albert, thus echoing the 
seventeenth-century episode of the Winter King in the Thirty Years War. (91-92)  
 There is a particularly brilliant chapter comparing Hungary and Bohemia within 
the monarchy, arguing that Maria Theresa rewarded Hungarian loyalty in the 1740s 
with relative non-interference, while Bohemia was politically punished for betting 
on the wrong emperor and more strictly subordinated to Vienna (recapitulating 
the aftermath of the White Mountain). Paradoxically, Bohemia ended up ahead of 
Hungary within the Habsburg halls of power in Vienna: “Hungary stayed on the 
periphery of the centralizing, modernizing Habsburg regime. . . Meanwhile, however, 
Bohemians more or less took over the running of the Monarchy.” (196-97) From 
Wenzel Anton Kaunitz in the eighteenth century to Franz Anton Kolowrat in the 
nineteenth century, the Bohemians not only dominated Habsburg government, but 
also, Evans suggests, nourished a resentment of Hungarian political aloofness that 
expressed itself in administrative impositions. Bohemia and Moravia were, according 

to Evans, the “twin heartlands” of Josephinism, and Radetzky, as 
Evans reminds us, was originally spelled “Radecky” in the family’s 
Moravian homeland. (93 & 97)  
 In a short review it is only possible to hint at the richness of 
intellectual argument and insight in this volume. One example is 
Evans’s suggestion that the early Habsburg Enlightenment may be 
considered as a sort of “Counter-Counter-Reformation,” an intel-
lectual rediscovery of the fifteenth and sixteenth centuries, from 
Hus and Erasmus to Maximilian II and Rudolf II. (44) Likewise 
intriguing is Evans’s essay on Josephinism, which contends that 
the cultivation of national culture was not just a reaction to Joseph 
but actually a product of the emperor’s intellectual agenda, with its 
encouragement of education, Herderian sympathy for vernacular 
languages, and rediscovery of Renaissance humanist ideas about 
patriotism. Setting his chronology from 1683 to 1867, crossing 
the conventional boundaries between early modern and modern 
history, Evans is able to identify some of the connections between 
early modern patriotism and the origins of modern nationalism. 
 Transitional figures play a large and sometimes poignant role 
in Evans’s book. There is a separate and fascinating essay on the 
Transylvanian Saxons, but the figure of Samuel Brukenthal recurs 
throughout the volume as a man of the Habsburg Enlightenment. 
Evans especially notes the complex significance of the moment 
when Joseph II rejected Brukenthal as “no Transylvanian, but a 
Nationalist.” (141) Similarly, Evans frequently cites the German 
diaries of the Hungarian Istvan Széchenyi, with particular empha-
sis on Széchenyi’s fraught intermediary status between Habsburg 
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A literary tour of the provinces

 Todd C. Hanlin, ed. Beyond Vienna: Contemporary Litera-
ture from the Austrian Provinces. Riverside, CA: Ariadne, 

2008. 294 pp. ISBN 978-1-57241-163-0. Paper, $32.

 Editor Todd C. Hanlin’s project in Beyond Vienna has 
been to discover or confirm, for a person he calls “the curi-
ous reader,” some continuities and discontinuities between 
the writing of “Austrian literature” in the Austrian prov-
inces and the writing of “Austrian literature” in Vienna. To 
be sure, the volume does address literary relations between 
the centripetal center and the creative periphery. However, 
its greater mission is to showcase Austrian writers who can 
be thought of as provincial.  
 Hanlin, to use his word, has “outsourced” to respected 
scholars the choosing and analysis of these provincial 
writers and charged them with the answering of editorial 
questions. One of these questions is familiar: Is the ten-
sion between the writers who celebrate the “homeland” 
(“Heimat”) and those who critique the “homeland” (“anti-
Heimat”) still the galvanic thing it was? Another is more 
recent: Have the on-line marketing and the digital down-
loading of literature tended to minimize literary differ-
ences between the capital and its hinterlands? Then, too, 
more generally, Hanlin asks: 

What is the contribution of the provinces? Is it to 
provide fresh inspiration and new vigor, unsophis-
ticated yet unadulterated ideas, an uncorrupted and 
non-cynical view of life? Or should a relationship with 
the countryside emphasize our lost ties to Nature by 
fostering an insistence on the healthy rather than 
dwelling on the sick or demented, the decadent or 
degenerate within the urban setting?  (p. 10)

 To answer these questions, each of the nine authors has written a research report on a 
provincial literary figure (all but one still alive). The eight living subjects of  these essays 
and the years of their births are Friedrich Zauner (1936), Alois Brandstetter (1938), Anna 
Mitgutsch (1948), Felix Mitterer (1948), Gloria Kaiser (1950), Elizabeth Reichart (1953), 
Vladimir Vertlib (1966) and Xaver Bayer (1977). Born a generation earlier (1915) is poet 
Christine Lavant, who died in 1973. The introductory essay concludes with a short, helpful 
biography of each of these writers.  
 Most of the subjects derive from somewhat the same provenance: non-Viennese regions 
inhabited by people who have always written in German or (in the case of Vladimir Vertlib) 
who have learned to write German more recently. Their birthdates span three post-war gen-
erations. In principle, any eight of the subjects ought to serve as a control group for any 
remaining (ninth) subject, but the group is rather too disparate for quorums to work. As it 
turns out, some of the nine subjects are, after all, Viennese by birth or by virtue of ongoing 
domicile. And at least one, though not born in Vienna, self-identifies as being more Vien-
nese than the Viennese—a not unfamiliar phenomenon. 
 Not one of the reports is dull. Every essay on these (putatively) non-Viennese writers is 
fully realized; as a group, they are fruitfully unpredictable. To be sure, a modicum of gen-
eralization between or among the writers can be found, but only a few of them neatly align 
with the dichotomous surmise that was Hanlin’s point of departure. This is not a defect. 
 Throughout the volume—indeed, this has been an organizing principle of  Ariadne’s—
the subject writers are glossed with bi-lingual endnotes. These will be endlessly interesting 
both for Germanists and Hanlin’s “curious reader.” Jörg Thunecke follows his 20 page essay 
on Friedrich Zauner, for example, with a sensational 15 pages of endnotes, many of them 
documenting the idiolect of this most heimatlich of Heimat-writers. Geoffrey Howes has 
provided originals for three of his remarkable translations of Christine Lavant poems, and 
Gerlinde Ulm Sanford, in her account of Felix Mitterer’s advocacy for the weak and suffer-
ing, gives us no fewer than five endnotes in dialect!
 However, as concerns “dialect,” one could wish from a collection dedicated to the literature 
of the hinterlands that Hanlin and company had asked for and gotten writing (in German 
or in German translation?) from Romani, Hungarian, Italian and/or Slovenian cohorts in 
Austria today.  These groups may not be producing literary writing at the moment, but then 
again, have they been asked? Moreover, in a volume pledged to explore, among other vari-
ables, the effects of dialect on provincial literary production and reception, it must be said 
that this collection, despite its voluminous (and praiseworthy) input and output of High-
German quotes and endnotes, has devoted precious little of its attention to the centralizing 
versus peripheralizing effects of Austrian dialects in Austrian- and/or German-speaking 
literature. In this regard, the excellent chapter on Felix Mitterer’s plays might have been even 
more helpful. True, five of the endnotes do allow us a look at the dialect, but the text itself 
might have given more attention to the fallout of dialect for Mitterer. An additional page of 
analysis of, say, “The Piefke Saga” could have documented the role of language difference in 
Austrian provincial theatre. Then again, as Kathleen Condray points out in her chapter on 
Anna Mitgutsch, one of the major figures of Austrian literature, finds it perfectly possible 
to write the plight of  mutilated rural lives with no recourse to dialect beyond  “Engerl” and 
“Erdäpfel.” (p. 106)
 Lastly, one notes that  Bayer and Lavant, the youngest and eldest, are best able to turn 
provincial, not to say local, preoccupations into universal meditations on Existenz. Lavant 
in particular lived all of her 58 years in Sankt Stefan in Kärnten, yet she is exemplary of a 
response to her universe that Geoffrey Howes, borrowing from Louis A. Sass’s Madness 
and Modernism, has diagnosed as “hyper-reflexivity.” (p. 116) According to Howes, Lavant 
develops a desire for madness as a compensation for the impossibility of religious salvation 
and eventually achieves, if such a thing is possible, a subjectivity without identity, whereas 
Fremdlosigkeit is a theme of the work of the far younger Xaver Bayer. For Bayer, this term 
denotes an existential condition characterized by a scarcity of strangeness, a dearth of unfa-
miliar things. To one suffering from this condition Bayer recommends time in Antarctica as 
curative. Fremdlosigkeit strikes this reviewer as a curious, if not sophomoric, complaint from 
a modern Austrian writer. If Bayer’s narrator is really so dismayed at a lack of sufficiently 
alienating experience in his existence, he could stem his complaint by volunteering to, say, 
fight in the war in Afghanistan. No lack of  Fremdlosigkeit there! 

Russ Christensen 
Department of Modern Languages, Hamline University
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HOT OFF THE PRESSES
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News from the Field
HABSBURG founders/editors pass torch

Charles Ingrao Jim Brown

by Daniel Pinkerton

 In the world of personal computers and elec-
tronic communication, 1991 was not quite the 
Stone Age, but it was a very different era. It was 
a time of 50 kbs phone modems, 40 mb hard 
drives, internet sites with no graphics, and a 
load of Luddites who couldn’t be bothered with 
e-mail. Yet October 1991 was when Purdue’s 
Charles Ingrao launched HABSBURG, the first 
online history discussion group. 
 Despite initial indifference and resistance from 
people who didn’t use e-mail or the internet, 
Ingrao found some kindred spirits to assist him 
with his labor of love. In 1994, Jim Niessen, now 
at Rutgers, joined as an editor. In 1997, indepen-
dent scholar Hugo Lane became the third mem-
ber of the HABS BURG troika.
 In May 2009, these three longterm editors 
resigned after their combined 45 years of service. 
In an announcement posted on HABSBURG, 
they explained, “The periodic renewal of edito-
rial teams is . . . a way of remaining innovative 
and energetic. We set out to do this for HABS-
BURG in recent years by the recruitment of a 
new cohort of editors. Now that they are accli-
mated in this work . . . it is time for the old timers 
to move on.”
 The impetus for Ingrao’s invention was a prac-
tical need. “As executive secretary of the Ameri-
can Committee for the Promotion of Austrian 
History (later to become the SAHH), I was 
looking for a vehicle for promoting activity and 
interaction among Habs burg historians,” he said 

recently (via e-mail, of course). “I envisioned e-
mail as a perfect vehicle for promoting discussion, 
posing/answering a broad range of questions/
requests, and, most importantly, for arranging 
conference panels and publishing scholarly col-
lections that would raise the output and profile 
of Habsburg history.”
 HABSBURG went on to become an invalu-
able scholarly tool and, 18 years later, it is hard 
to imagine life without it or the scores of other 
discussion groups that have flourished in every 
discipline. Along the way, much has changed. 
 Both Ingrao and Niessen spoke about the 
expansion of HABSBURG’s goals that occurred 
in the 1990s. “We started reviewing books in 
1995, and that’s been an important part of 
HABSBURG ever since,” said Niessen. “We 
also expanded our reach to include more inter-
national members and editors and tried to pub-
lish more reviews and announcements in the lan-
guages of the former Habsburg monarchy.”
 Another important change was affiliation with 
H-Net, Michigan State’s network of e-mail dis-
cussion groups and websites. This happened 
shortly after Jim Niessen became coeditor. “In the 
beginning, Purdue University Computer Center 
gave technical support and advice and situated it 
on the now extinct bitnet system,” said Ingrao. 
“H-Net tech support enabled us to create a web-
site and to make the log of all distributed mes-
sages, reviews, and source collections available 
beginning in 1995-96,” according to Jim Niessen. 
In 1998, HABSBURG actually migrated from 
Purdue to Michigan State’s H-Net server.

 Ingrao and current editor James Brown, Elon 
University, praised Niessen’s work. “Jim quickly 
became the list’s driving force, standardizing pro-
cedures and introducing new services.” Added 
Brown, “Jim Niessen played an enormous role in 
shepherding in new editors and keeping track of 
the intricacies of H-Net’s and our own bylaws 
and procedures.”
 Both Ingrao and Niessen praised past HABS-
BURG editors. Ingrao applauded Lane, saying, 
“When I became editor of the AHY,  Hugo came 
on board and compiled the detailed HABS-
BURG directory that became an indispens-
able tool for matching scholars with common 
interests and expertise.” Added Niessen, “Gary 
Shanafelt was vital to that project, too.”
 Niessen also thanked Mills Kelly and Cate 
Giustno for their contributions, and spoke highly 
of the current editors.
 Those editors are Franz Adlgasser, Austrian 
Academy of Sciences (since 2000); Jim Brown 
(since 2004); Heather Morrison, SUNY-New 
Paltz (since 2008); Jonathan Kwan, University of 
Nottingham; Joe Patrouch, Florida International 
University; and John Swanson, Utica College (all 
since 2009).
 The current editors issued a jointly authored 
e-mail statement of their own. In it, they praised 
the retiring editors not only for their accom-
plishment in launching and developing HABS-
BURG, but also for “[taking] the time to nur-
ture new editors carefully, caringly, and patiently.” 
However, they also offered a “vision for the future 
of HABSBURG.”
 “Obviously, we’re going to build on HABS-
BURG’s considerable strengths,” said Jim Brown. 
“And, frankly, some of our goals are longstanding 
goals of Charlie’s and Jim’s—we just want to put 
extra effort into meeting them.”
 According to the statement, the editors want 
to expand the range of reviews, reports, and arti-
cles. “This might include conference reports, film 
reviews, commentary on contemporary events  
and/or updates on historiographical debates.”
 The current editors also want to improve the 
facilitation of academic networking, the forma-
tion of conference panels, and informal exchange 
between members. “This could be achieved by 
consolidating information about individual and 
institutional research interests into easily ref-
erenced lists . . . [or] hosting a blogging site for 
researchers abroad where they can comment on 
archives, housing, and other practicalities.”
 Finally, they want “to broaden the membership 
and the list’s contacts.” Following Niessen’s foot-
steps, they will “aim for increased participation 
and contributions from non-English speaking 
scholars.” The more things change . . . v
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report from New Orleans

On June 27, 1989, Austrian Foreign Minister Alois Mock (left, holding shears) and Hungarian Foreign 
Minister Gyula Horn (right, holding shears) cut a piece of the “iron curtain” and symbolically ended the 
postwar division of Europe. Opening the “iron curtain” on the Austro-Hungarian border in 1989 was a 
milestone in rolling back Soviet control of Eastern Europe. Photo: Bernhard J. Holzner © HOPI-MEDIA

 1989 was a year of astounding revolutions in 
Eastern Europe. One by one, the Soviet Union’s 
satellite states shook off their communist regimes 
and Moscow’s iron heel. First came Poland and 
Hungary, then the German Democratic Repub-
lic and Czechoslovakia, finally Romania and Bul-
garia. In a “carnival of revolutions” (P. Kenney) 
people power (civil society) and velvet revolutions 
confronted communist regimes and unhinged 
their repressive power. Unlike the blood baths 
of Tianamen Square (and later in Yugoslavia)—
and apart from the brief violence in Romania—
these revolutions did not shed blood. Unlike his 
predecessors in 1953 (GDR), 1956 (Hungary), 
and 1968 (Czechoslovakia), Gorbachev kept the 
promise he made when he renounced the Brezh-
nev Doctrine on December 7, 1988, and did not 
intervene. Historians will be challenged to assess 
these surprisingly gentle “velvet” revolutions for a 
long time to come. 
 During the Cold War, Austria was both lin-
gering on the sidelines and thrust in the middle 
of East-West confrontations. The Iron Curtain 
had constituted a fearsome border regime and 
cut Austria off from its traditional neighbors 
(and old Habsburg provinces), Czechoslovakia 
and Hungary. By the nature of its geographical 
location, Austria acted as a Western forward 
position during the Cold War crises in Hungary 
(1956) and Czechoslovakia (1968). Vienna was 
a vital Cold War listening post for surveillance of 
the communist regimes (and, as we have recently 
heard, some Austrians were in the employ, or 
cooperated with intelligence agencies on both 
sides of the Iron Curtain). Austrian border areas 
were militarily threatened during these crises 
and Austria accommodated tens of thousands 
of refugees who flooded out of Hungary and 
Czechoslovakia. 
 These dangerous Cold War conflagrations 
along Austrian borders tested the country’s gov-
ernments and showed some shakiness in their 
crisis-management skills (politicians were vaca-
tioning during the Czechoslovak crisis in August 
1968 in spite of the fact that a potential invasion 
had been brewing for weeks).
 Vienna, the capital of neutral Austria and a 
traditional venue of Great Power diplomacy, was 
serving once again as a vital diplomatic hub for 
superpower Cold War summitry. After the Aus-
trian solution of 1955, Austrian neutrality offered 
the great powers a discrete meeting ground 
for parleys. President Kennedy met Chairman 
Khrushchev in Vienna in June of 1961, and 
President Carter signed the SALT II treaty with 

Chairman Brezhnev in June 1979. Vienna also 
hosted interminable arms negotiations during 
the latter part of the Cold War and beyond for 
conventional arms reductions. Austrian lead-
ers like Vienna’s Cardinal König, Chancellor 
Kreis ky and Vice Chancellor Busek played more 
subtle roles as Cold War mediators and informal 
undercover diplomats in keeping contacts with 
church leaders and dissidents beyond the Cold 
War divide. 
 In 1989 the thrilling events in East Central 
Europe thrust Austria back into the middle of 
the action unfolding along and beyond Austria’s 
Eastern borders. In memorable photo ops, For-
eign Minister Mock met his Hungarian counter-
part Horn on June 27 and his Czech colleague 
Dienstbier on December 17 to cut the ugly 
barbed wired of the Iron Curtain. Apart from 
the storming of the Berlin Wall on November 
9, these pictures have become the principal icons 
for symbolizing the end of the Cold War. 
 Hungary removed this fearsome border con-

trol regime from May 1989 onwards. On Sep-
tember 10, East German “refugees” in Hungary 
poured across it when Hungary legally opened 
its western border. The East Germans “voted 
with their feet” and looked towards a better 
future in West Germany, and Austria let them 
pass through. By the 1980s, the Iron Curtain 
has become increasingly irrelevant as Hungar-
ians regularly came shopping for western con-
sumer products in Vienna. The Austrian capital 
thus served both as a window to the East and as 
a magnet for people behind the Iron Curtain to 
the West. Austria was lucky – it experienced its 
annus mirabilis and an end to occupation 34 years 
ahead of its neighbors behind the Iron Curtain. 
By 1990, the Iron Curtain had vanished and free-
dom surged eastward.

Günter Bischof
Marshall Plan Professor of History

Director, CenterAustria
Univerity of New Orleans

Annus Mirabilis: 
Austria and the end of the Cold War, 1989
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tracing the Habsburg heritage of Brazil

interview & photo by Daniel Pinkerton

Few people in Minnesota realize that an Austrian woman, Dona Leopoldina, was once empress 
of Brazil. But Gloria Kaiser, a native of Köflach, Austria (near Graz) has spent a good deal of 
her life studying and writing about Dona Leopoldina. Ms. Kaiser has also written radio dramas, 
nonfiction books, and novels on a great many subjects. But a passion for Portugese language 
and literature led her to discover the people and culture of Brazil, and the shared history of 
Habsburg Austria and Brazil. In April, she came to the Center and gave a talk, “Dona Leopoldi-
na’s 1817 Expedition from Austria to Brazil as Portrayed in the Art of Thomas Ender.” Later, she 
conversed with ASN about herself, Dona Leopoldina, and the Austrian painter Thomas Ender.

ASN: Tell us about your education. 
GK: I went to Gymnasium in Graz. I didn’t study 
anything in particular because I had to organize 
what you might call my existential problems. I 
did not come from a rich family. I came from a 
poor family, but not poverty-stricken—

ASN: We might say “working class.” 
GK: Yes. And because of that, I’m an autodidact. 
After taking some night classes, I went to work as 
a tax advisor. I did this for fifteen years. In addi-
tion, I wrote stories, because I always intended to 
be a writer, but I could not afford that as a young 
girl. When I was thirty-five, I realized that if I 
didn’t have the courage to change my profession 
immediately, I would end my days as a tax advi-
sor. I jumped into the cold water, and I tried it. 
As I sit here now, I’m the proof that it went well. 
It’s clear I’m not a millionaire. I found my calling 
and this was the most important thing for me. 

ASN: How did you become interested in Brazil?
GK: When I was eighteen or twenty, I developed 
a passion for the Portuguese language. I cannot 
explain why. I remember hearing a lecture in the 
Portuguese language about this time, and it was 
wonderful music to me. I thought, “I must learn 
Portugese.” So I began to take courses at the Latin 
American Institute in Graz. After four or five 
years I thought I was fluent in Portuguese, and 
I saved up the money for my first trip to Brazil, 
to Rio de Janeiro and Salvador. When I tried out 
my Portuguese in a taxi, of course the taxi driver 
didn’t understand me, and I didn’t understand 
him. So, the first thing that I learned in Brazil 
was to forget all my grammar lessons, because 
people on the street, in their daily lives, did not 
use formal grammar. Also during this first trip, I 
don’t know if it was fate or destiny, but I got to 
know a professor of German at the university in 
Salvador. During a walk on the beach, she told 
me that she taught Peter Handke. I had to go to 
Brazil to get to know a professor of Germanis-
tik! We exchanged addresses and began to cor-
respond. She always asked me for books about 
Thomas Bernhard, Handke, and newer upcom-
ing Austrian writers. I sent her books for the 

university in Salvador, but it is very expensive to 
buy and mail books. After a while, I told the Aus-
trian minister for foreign affairs that there was a 
big interest in Salvador in the study of Austrian 
literature, but the Austrian government doesn’t 
seem to know it. Brazil is the same size as all of 
Europe, but even today, we don’t have a cultural 
institute there. Yet there are five Goethe Institutes 
in Brazil, and they do very good work. They give 
lessons and lectures and have film festivals. They 
also have symposiums about German-speaking 
authors like Rilke, Stefan Zweig, and Werfel. It is 
true, these three Austrians were German speak-
ers, but I always felt that the Goethe Institute 
could have mentioned that these writers were 
Austrians, not just German speakers. 

ASN: But you kept returning to Brazil.
GK: Yes, and step by step, bringing Austrian cul-
ture to Brazil became a job. I created small proj-
ects each year. The Austrian Ministry for Foreign 
Affairs agreed that the government should do 
something and began to support these projects. 
My expenses were paid, but I never earned one 
single euro for this job. I was in Salvador for two 
or three months at a time. Each year, I contin-
ued to create a small cultural program. In the 
last years, we translated Rilke, Hofmanns thal’s 
Jedermann, and Schnitzler’s Anatole into Portu-
guese, and we were very successful. Today, after 
eighteen years, our audiences are still modest in 
size, but people are always waiting for November, 
when Austrians come with special programs. 

ASN: In the meantime, were you still writing?
GK: Oh, yes. Being a cultural ambassador was 
only one small part of my profession. The other 
part was writing my novels, which were pub-
lished by Styria Verlag. After the first stop in 
Brazil, I also came in contact with the history of 
Brazil, including Dona Leopoldina, the Habs-
burg princess who became queen of Brazil. It is 
not possible to study Brazilian history without 
learning about her. 

 ASN: Please tell our readers more about her. 
GK:  Dona Leopoldina was born in 1797. She 
was a younger sister of Marie Louise, who mar-
ried Napoleon. During the Napoleonic wars, his 
armies overran all of Europe. In 1807, he arrived 
at the border of Portugal. The king of Portugal, 
Dom João Bragança, had to decide whether to 
remain in Portugal and be conquered by Napo-
leon or to join an alliance with the English. He 
fled to Brazil because it was Portugal’s richest 
and biggest colony. In 1808, the entire Portu-
guese court—approximately 5,000 functionaries, 

GLORIA KAISER



21Fall 2009

professors, and intellectuals—fled from Portugal 
to Rio de Janeiro, which became the capitol of a 
combined kingdom of Brazil and Portugal. Mean-
while in Lisbon, functionaries of the British gov-
ernment organized a temporary government of 
Portugal. This successfully prevented Napoleon 
from entering Portugal. By 1815, Napoleon was 
defeated, but the king of Portugal did not return 
to Europe until 1821. During this time, Portugal 
was heavily in debt to Great Britain, which com-
pletely controlled its economy.

ASN: In return for saving them from Napoleon.
GK: Yes. Therefore, the king of Portugal was 
looking for another alliance through marriage 
with another royal family. Austria was a world 
power at that time. Dom João sent a letter to 
Metternich in 1816. The king’s son, Pedro, was 
19 at that time. The king of Portugal proposed 
that Pedro should marry the next oldest Habs-
burg daughter, Leopoldina. An alliance with 
Portugal seemed like a good idea to Metternich, 
particularly considering the value of Brazil. It 
was also important for Dona Leopoldina to 
marry Pedro Bragança. No European power 
could afford to be left out of the New World. In 
addition, Austria’s reputation as a world power 
demanded that it have a cosmopolitan attitude 
and be a leader in the quest for scientific knowl-
edge. This marriage gave Austria the opportunity 
to send an expedition to Brazil, because in 1817, 
nobody in Europe had any knowledge about this 
country. Leopoldina wanted to do this—she was 
twenty at the time, and if her father could not 
find a husband for her, she would have to go to a 
convent. Plus, according to her diaries, she had a 
strong interest in geology. 

ASN: Was the expedition financed by Austria?
GK: Yes, and there were fourteen members. 
They arrived in Rio de Janeiro in July, 1817. 
Most of them only stayed for one or two years. 
Dona Leopoldina, however, did not arrive until 
November 1817. Conditions in Brazil were 
totally different from what she had been told. 
The Portugese court tried to ignore the reality of 
Rio de Janeiro—the hygienic situation, the tropi-
cal climate. The court ladies, who came with King 
João nine years before, had velvet curtains, tapes-
tries, and carpets. Thanks to the tropical climate, 
they had insects and mold in all of these things. 
Dona Leopoldina made many changes. She got 
rid of her drapes. She stopped wearing her corset 
and ordered others to do the same, saying, “This 
is crazy. It’s 34° C (93° F). We can’t wear these.” 
The court ladies did it, but it caused a scandal. 

ASN: How did she get along with her husband?
GK: Before she left, she asked how well Pedro 
was educated, and how many languages he spoke. 
The Spanish assured her that Pedro was well-
educated, but the reality was that he spoke only 
very simple, “vulgar” Portuguese and a little bit of 
basic French. Therefore, Leopoldina had to edu-

cate him. Also, Pedro and his father were always 
getting into fights, so the king didn’t involve his 
son in political matters. So, Pedro was without 
political experience—and a womanizer as well. 

ASN: How did she cope with the situation?
GK: As an obedient Habsburg daughter, she 
never complained. All she could do was to talk to 
the ambassador and hope the ambassador would 
inform Metternich. But the ambassador lacked 
the courage to bring bad news to the foreign 
minister. He kept his mouth shut. Therefore, for 
the last ten years of her life, her private life was 
difficult. But outside of this, she was aware of 
the economic and political situation. She knew 
that the English and the Portuguese paid a very 
low price for Brazilian goods. Brazil needed to 
be independent. In September 1822, she was 
the official princess regent for six weeks because 
her husband was in São Paolo. At that point, a 
revolution began. The courtiers from Portugal 
wanted to divide this huge country of Brazil into 
small regions, each with its own government. 
This would have been a disaster. The only thing 
that kept this huge country together was her 
will to defy them and, on the 2nd of September 
1822, sign a declaration proclaiming Brazil to be 
an independent monarchy. 

ASN: An amazing accomplishment.
GK: It was, and you cannot imagine how shocked 
Metternich was by the events in Latin America. 
Leopoldina also laid the foundation for a proper 
Brazilian census, which at that time didn’t exist. 
In the castle where she lived, they began to com-
pile a family book that recorded information 
about the slaves and their families. She always 
said, “Men or women can only be free if they 
exist.” Therefore, enumerating the slaves was the 
first step toward the abolition of slavery. Her 
grandson Pedro II (and granddaughter Isabel) 
signed a law in 1888 prohibiting slavery. 

ASN: Let’s talk about Thomas Ender, whose water-
colors recorded the 1817 expedition. 
GK: The members of the expedition were, of 
course, scientists, but they needed a painter 
because photography didn’t exist. Thomas Ender 
was 23 years old at that time. He was a genius. 
Metternich knew Ender’s work and invited him 
to join the expedition. Ender arrived with the 
first expedition in July 1817, and stayed until 
June 1818—less than one year. In this time, he 
painted 782 watercolors, or more than two per 
day. These water colors are really wonderful. 
He didn’t just paint nature. He had orders from 
Metternich to paint social life: the court ladies, 
the slaves, the farmers, and so forth. These works 
are very important to the Brazilians because they 
don’t have a lot of documents from that period. 
Two years ago there was a huge exhibition of 
Ender’s original work in Rio de Janeiro. People 
were lined up on the street waiting to see the 50 
or 60 watercolors that Austria loaned to Brazil. 

ASN: How were they received in Austria?
GK: The emperor, Francis I, was enthusiastic 
about these wonderful watercolors. In 1835, he 
ordered the part of the collection that was in 
storage to be moved from the Natural History 
Museum to the Academy of Fine Arts. This was 
really the bulk of the collection. This turned out 
to be a wise decision because, during the 1848 
revolution, most of what was brought from Brazil 
was destroyed by fire. But the Ender watercolors 
that were at the Academy were safe. 

ASN: What happened to Ender after he returned?
GK: Unlike Dona Leopoldina, he lived a rather 
long life. He lived to be 82. For over forty years, he 
lived off his fame and his reputation. He became 
a professor, and he remained a well-respected 
landscape painter. In Graz and Vienna you will 
find a lot of Thomas Ender pictures—always 
landscapes. v

Black and white 
rendering of a 
watercolor by 

Thomas Ender.
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News from the North

 After celebrating its tenth anniversary in Sep-
tember 2008, the Wirth Institute for Austrian 
and Central European Studies moved into its 
eleventh year with an ambitious program, which 
included five major conferences, a University of 
Vienna study-tour workshop on the Canadian 
West, a complete retrospective of the films of 
Michael Haneke, and the usual array of lectures, 
round-table discussions, and concerts.  
 The largest of the conferences was the 7th 
Biennial Conference of the European Commu-
nity Studies Association of Canada (ECSA-C), 
which the Wirth Institute brought to Edmonton 
for the first time in its 13-year history on Septem-
ber 25-27, 2008. Founded in 1995, the Associa-
tion has developed into the leading professional 
association for the study of Europe in Canada. 
ECSA-C seeks to promote the study and under-
standing of the European Union and European 
affairs. The conference, entitled “The Maturing 
European Union,” addressed the opportunities 
and challenges in the maturing European Union 
and focused on important aspects of European 
integration, such as continuity and change in 
European institutions, the relationship between 
the member states and Brussels, key policy areas 
within the EU, European migration, citizen-
ship and identity, the economics and politics 
of enlargement, and the EU’s role in the global 
arena. While the European Union’s institutions 
and the culture of Europeanness have matured, 
many argue that the project of European inte-
gration has reached a turning point. More than 

Austrian director Michael Haneke.

Wirth Institute’s 11th year: as ambitious as ever

80 participants from Europe and North America 
assessed the imperatives of institutional renewal 
and maturation set off against the challenges of 
enlargement. 
 In addition to hosting conferences in Edmon-
ton, joint projects with other institutions in Can-
ada, the United States, and Europe are periodi-
cally planned.  In the 2008-2009 academic year 
the Wirth Institute organized three such confer-
ences nationally and internationally.  On Septem-
ber 19-21 the Institute co-sponsored a confer-
ence with the School of Music of the University 
of Victoria, entitled “Bartók’s String Quartets: 
Tradition and Legacy.” This conference brought 
together internationally recognized music theo-
rists, musicologists, performers, and composers 
from North America and Hungary to participate 
in an interdisciplinary conference focusing on 
these remarkable works. The conference consid-
ered both the imprint of folk and classical tradi-
tions on Bartók’s string quartets, and the ways in 
which his quartets influenced those of later com-
posers. The conference included performances 
by the Lafayette String Quartet.  
 On June 12-13 of this year, the Institute 
mounted a joint conference with the Center for 
Urban History of East Central Europe, L’viv, 
Ukraine, which is covered in a separate story in 
this issue (see page 4). On October 2-4 the Insti-
tute also co-sponsored a conference marking the 
40th anniversary of the Prague Spring with the 
Munk Centre for International Studies of the 
University of Toronto. 

Left to right:Toby Reichert, Gerhard Weinberg, and Saul Reichert.

 The Wirth Institute also chose to mount its 
second conference on the Austrian School of 
Economics in Mississauga, Ontario, this year in 
an effort to bring this biennial event to different 
parts of Canada. The conference took place on 
October 17-18, 2008, in the midst of the current 
economic crisis, so that in addition to its focus on 
epistemic, programmatic, theoretical and policy 
dimensions of Austrian economics, many par-
ticipants discussed the applicability of Austrian 
analytical tools to the current recession.
 Finally, on September 16, 2008, the Institute 
organized a symposium in Edmonton as part of 
an interdisciplinary field trip by the Center for 
Canadian Studies at the University of Vienna. 
Instead of bringing Central European subjects 
to Canadians, we brought Canadian subjects to 
these visiting Europeans. Twenty-five students 
and professors from Vienna attended the sym-
posium along with numerous local students and 
faculty. Its objective was to introduce new aspects 
of the early history of Alberta and the Canadian 
West and to review the present-day literary land-
scape of Alberta.
 In March 2009, the Wirth Institute mounted 
a major retrospective of the films of Michael 
Haneke, screening his entire output up to that 
point over a period of two weeks in conjunction 
with Edmonton’s Metro Cinema. The films of 
this austere Austrian filmmaker, who gives a new 
definition to “uncompromising,” lacerate with 
purist zeal the environment of numbness, moral 

continued on next page
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SAHH NEWS

R.J.W. Evans from page 15

 I begin my tenure as the new executive secretary of the Society for 
Austrian and Habsburg History by thanking David Luft for his active 
and spirited service in this position for the past several years. At the same 
time, I welcome a new member to the SAHH steering committee, David 
Mengel, from Xavier University. David, a medievalist, brings a scholarly 
point of view to the SAHH that has been lacking in recent years. 
 My assuming the position of executive secretary coincided with my 
teaching a new course in which Austria and the Habsburgs appeared, 
vanished, and reappeared in ways perplexing to undergraduates. So 
I thought I’d use this opportunity to reflect briefly on the teaching of 
Austrian history. It is often the case at US colleges and universities that 
Austrian/Habsburg history gets folded into broader courses on Eastern 
European history. This is evident if one consults the very useful collec-
tion of syllabi maintained on the H-Net HABSBURG site. Culling from 
these syllabi, I designed a reading colloquium called “The Other Europe: 
History and Historiography of Eastern Europe” for students at a liberal 
arts college where Habsburgs and the eastern reaches of the European 
continent were making their curricular debut. 
 One aim was to examine the changing shape of “the field” as scholars 
have imagined it over the past century. Over fourteen weeks we read all 
or parts of the following works: 

• Joseph Roucek, Central-Eastern Europe: Crucible of World Wars 
• Hans Kohn, Pan-Slavism
• Larry Wolff, Inventing Eastern Europe
• Lucy Dawidowicz, The Golden Tradition
• Alison Frank, Oil Empire
• Timothy Snyder, The Red Prince
• Joseph Rothschild, East Central Europe Between the Two World   
  Wars
• Ivo Andrić, The Bridge on the Drina 
• Czesław Miłosz, The Captive Mind
• Rogers Brubaker, et. al, Nationalist Politics and Everyday Ethnicity
• Nancy Wingfield and Maria Bucur, Gender & War in 20th-Century               
  Eastern Europe
• Genevieve Zubrzycki, The Crosses of Auschwitz

 One thing that emerged from our reading of this admittedly selec-
tive list—one could construct a similar course using an entirely different 
set of readings—was that “the field” does not exist in a clearly defined 
way, either geographically or politically. Second, Austria holds a particu-
larly vexing place in the field. One student concluded that at a certain 
point, “Austria left Eastern Europe in some sense.” Another countered 
that Austria was never eastern. A third proposed that perhaps “Austria 
was the west of the east.” Of course, scholars have spilled considerable 
ink over questions of geographic terminology (Central, Middle, Eastern, 
East-Central, etc.), and it was illuminating to see generations of histori-
cal actors projecting easternness onto others. (Here Larry Wolff ’s book, 
read early in the semester, was an essential reference). 
 Assigned to review one additional monograph from the historiogra-
phy of Eastern Europe, only one student chose a book that was recogniz-
ably “Austrian.” Others ranged far, from a historical study of music in the 
Polish Tatras, to a chronicle of the city of Prague, to a biography of Tito. 
While Habsburg and later Austrian political history can be taught in 
chronological sequence, with 1918 as a clear dividing line, allowing both 
terms to float in the shifting, murky waters of Eastern Europe and watch-
ing how and when each bubbles to the surface is one way to study (and 
teach) “the field.”

 The SAHH steering committee offers advice and support to the Aus-
trian History Yearbook and to the centers for Austrian studies in North 
America. In addition it helps to organize or sponsor panels at the annual 
meetings of the AHA, AAASS, and GSA. The steering committee 
would like to serve as a line of communication among historians. If you 
are a scholar looking to organize a panel at any of these conferences, or if 
you have an individual paper and would like help finding a suitable panel, 
please get in touch. The more lead time the better the chance of finding a 
match. The next panel submission deadlines are: AAASS (December 4, 
2009), GSA (February 15, 2010), and AHA (mid-February 2010). 
 

Maureen Healy
Executive Secretary, SAHH

healy@lclark.edu

patriotism and Hungarian nationalism, between the late Enlightenment 
and the age of nationalism: “He sought through strict neutrality to act like 
a bridge (we might say, recalling his most celebrated project) between the 
Buda of the royal hirelings and the Pest of the budding revolutionaries.” 
(186) In the unraveling and analysis of such Habsburg tensions and con-
tradictions Evans shows the extraodinary depth of his historical subtlety. 
 Oxford University Press is to be congratulated on bringing out, once 
again, the work of this great historian, but the publisher might give some 
thought to the availability of Evans’s work, at least in the United States. 
Austria, Hungary, and the Habsburgs is $50 for the paperback ($43.59 on 
amazon.com), The Making of the Habsburg Monarchy $70 for the paperback 
on amazon.com, and Rudolf II and his World is out of print. These books 
have, for a long time now, been either unavailable or priced beyond student 
budgets, so that they cannot be easily ordered and assigned in courses on 
Habsburg history. It would be a great thing for all of us in the field if Oxford 
were to make more available to the academic world these immensely impor-
tant works of scholarship. 

Larry Wolff
History

New York University

laziness, ethical cowardice, thoughtlessness, and self-serving collusion with 
the vast edifice of vacuous materialist comfort of contemporary society.
 Highlights of the many lectures presented by the Institute this year 
were the annual Toby and Saul Reichert Holocaust Lecture, this year pre-
sented by Gerhard Weinberg on the theme “Kristallnacht November 1938: 
As Experienced Then and as Seen Now,” guest lectures by University of 
Vienna professors Arnold Suppan and Wynfrid Kriegleder, and the Franz 
Schubert Institute’s Deen Larsen. 
 An array of ambassadors delivered lectures at the Wirth Institute, includ-
ing the new Austrian ambassador to Canada, H.E. Dr. Werner Brand-
stetter, the Slovenian Ambassador, H.E. Tomaž Kunstelj, and the Cana-
dian ambassadors to Poland and Hungary, H.E. David Preston and H.E. 
Pierre Guimond, respectively. The new Czech ambassador to Canada, H.E. 
Karel Žebrakovský, also visited for the first time. 
 Concerts included the conclusion of the Institute’s Haydn mass series 
with Pro Coro Canada performing the “Harmonie” Mass and recitals by 
the Hungarian pianist Tamás Érdi and the Prague-based Panocha String 
Quartet. All in all, we pursued a varied, ambitious scholarly and artistic 
agenda and ended the year feeling the pride of accomplishment.

Franz Szabo, director
Wirth Institute, University of Alberta

News from the North from previous page
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by Barbara Lawatsch Melton

 By his own admission, Artistic Director Jürgen Flimm borrowed this 
year’s theme, Das Spiel der Maechtigen (The Game of the Mighty) from the 
legendary collage of Shakespearean drama produced in 1973 by Georgio 
Strehler. But anyone who expected a mere imitation of previous achieve-
ments would have been pleasantly surprised. 
 Inviting Daniel Kehlmann, author of the internationally acclaimed novel 
Vermessung der Welt, proved to be the first stroke of genius. In his speech 
opening the Festival, the young writer interwove an homage to his father, 
late director Michael Kehlmann, with a scathing critique of the excesses 
of contemporary German Regietheater and its “highly subsidized absurdi-
ties.” He noted that foreign visitors to Germany sometimes asked him why 
“there was always somebody smeared” on German stages, and whether all 
the “hysterical screaming” was perhaps mandated by the government. Yet 
Kehlmann’s critique was directed less at the style of Regietheater per se than 
at the practice of condemning any other aesthetic preference as reaction-
ary. While some, particularly a number of directors and impresarios, were 
predictably outraged or dismissed Kehlmann’s criticism as an expression of 
filiopiety, many others, particularly members of the theater-going public, 
heartily agreed. The public debate proved that theater is alive and well in 
the German-speaking world, and that the Salzburg Festival is still capable 
of triggering heated discussions about art.
 Over the years, of course, the Festival itself has had its share of Regiethe-
ater. But more recent productions have tended to avoid the excesses of past 
seasons while striving for greater textual accuracy and more subtle, yet pow-
erful expression. Directors like Andrea Breth have shown it is possible to 
find a thoroughly modern idiom that dispenses with overly drastic imagery. 

For his production of Chekhov’s Seagull, the late Jürgen Gosch, who sadly 
passed away on June 9, chose a similar path. Clad in twentieth-century cos-
tume, the characters interacted in front of a plain black background with-
out doors, or remained seated on a bench spanning the entire width of the 
stage. This arrangement could have been distracting owing to the large cast, 
but the ensemble compensated by playing with utmost intensity and con-
centration. Corinna Harfouch stood out in her role as Madam Arkadina, 
a celebrated, self-involved actress. She moved through a range of emotions 
without excessive pathos, yet with a clear awareness of the contradictions 
in her character. Jirka Zett as Constantine, her son, bared his wounded 
soul in a futile search for his mother’s approval and the affections of an 
unattainable girl. Christian Grashof as Arkadina’s brother and Peter Pagel 
as the physician were also memorable in their contrasting roles, while Alex-
ander Khuon was an appropriately shallow Trigorin. Kathleen Morgeneyer 
played Nina, the young aspiring actress, with fervor, yet her tone, alternately 
dreamy and plaintive, did not mesh well with the contemporary setting. 
Gosch’s thought-provoking, largely convincing production left no doubt 
about the timeless nature of the play’s conflicts and the urgency of its 
themes, particularly those of thwarted feelings and aspirations.
 The concert performance by renowned pianists Martha Argerich and 
Nelson Freire showed how it is possible, if only briefly, to realize high 
aspirations in almost perfect harmony.  It began with Johannes Brahms’s 
Haydn Variations op. 56b for duo pianos, an excellent choice for the open-
ing. It ascended from the simplicity of the theme to ever greater complex-
ity, proceeding to the counterpoint of Variation IV and culminating in the 
fast-paced Variations V and VI. Rachmaninoff ’s Symphonic Dances op. 45 
for two pianos then unfolded in all their haunting beauty, followed by a 
showpiece, Shostakovich’s Concertino for 2 Pianos op. 94. By way of contrast, 
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Virpi Räisänen (Soprano 4), Elin Rombo (Soprano 1), Sarah Tynan (Soprano 2), Anna Prohaska (Soprano 3), Susan Bickley (Contralto), in Luigi Nono’s Al 
gran sole carico d’amore. Photo: Stephen Cummiskey.
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Argerich and Freire summoned the requisite depth of expression for Schu-
bert’s Grand Rondeau, A-Major D 951. The performance was all the more 
remarkable for its ability to evoke an atmosphere of intimacy, even on the 
huge stage of the Grosses Festspielhaus.  The concert concluded with another 
highlight, Ravel’s La Valse. Melodies emerged from the pianists’ rendering 
as if from a fabric of sound, and their harmonious virtuosity left the audi-
ence in appreciative awe.  
 Another highlight of the Festival was the Deutsche Kammerphilhar-
monie Bremen’s riveting performance of Beethoven’s Eighth and Ninth 
Symphonies under the baton of Paavo Järvi. Their interpretation combined 
intensity of expression with lightness and precision. Touches of humor, 
punctuated by moments of seriousness and irritation, grew organically out 
of the Eighth’s general mood of exuberance. The performance of the familiar 
Ninth conveyed the ambivalences of our own day, hope tempered by doubt, 
a joy hard-won rather than triumphant. The world-class soloists, including 
soprano Genia Kühmeier, alto Lilli Paasikivi, tenor Michael Schade, and 
bass Franz-Josef Selig (substituting for René Pape), succeeded in articulat-
ing Beethoven’s egalitarian and fraternal vision. None of the voices over-
powered the others, conveying instead the entwining of souls expressed in 
Schiller’s famous ode (“Seid umschlungen, Millionen”—Be embraced, you 
millions!). While the performance was sufficiently muscular, this interpre-
tation emphasized solidarity and friendship rather than triumph.
 In general the Festival was less about the Game of the Mighty than about 
those who resist the powerful, such as Theodora in Händel’s oratorio of the 
same name or the protagonists of Beethoven’s Fidelio. In a similar vein, Al 
gran sole carico d’amore by Luigi Nono (1924-1990) focuses on women who 
participated in uprisings like the Paris Commune and the Russian Revolu-
tion. Nono’s azione scenica unfolds through a montage of quotes taken from 
a variety of sources, including the writings of female revolutionaries as well 
as Marx, Lenin, Brecht, Gorki, Rimbaud and other writers. Ironically, the 
production of this massive piece was underwritten by corporate sponsors 
like Credit Suisse. While Nono clearly sympathized with Communist ideas, 
his widow Nuria Schoenberg Nono insisted during a panel discussion that 
the composer’s work was above all about human suffering—especially that 
of women who had sacrificed everything for a better future. 
 The production was an unforgettable monument to these women. The 
huge orchestra spanned the entire width of the Felsenreitschule, and with 
the percussion section elevated on the left side of the stage and electronic 
music added from loudspeakers, the audience was completely enveloped 
by sound. While the choir represented the driving force of mass uprisings, 
four soprano solo voices and one alto (sung by six solosists, Elin Rombo, 
Anna Prohaska, Tanja Andrijic, Sarah Tynan,Virpi Raisänen, and Susan 
Bickley) hauntingly conveyed the vulnerability of individuals, above all 
women.  Amidst this cauldron of sound, conductor Ingo Metzmacher led 
the Vienna Philharmonic and Staatsopernchor with sovereign confidence 
and commitment. 
 The libretto evokes various settings, like “Russian factory 1905,” or 
“Torino—the Fifties” as well as particular scenes, such as a “confronta-
tion between director, traitor, and workers.” Moreover, it contains excerpts 
from the writings of historical and fictional women like Louise Michel, a 
Communarde, Tania Bunke, Che Guevara’s guerilla comrade in Bolivia, 
and Deola, who spurs on the workers of Torino in verses by Cesare Pavese. 
Although the score does not assign each character a particular voice, as 
in traditional opera, director Katie Mitchell found an ingenious way to 
personalize the sufferings of the revolutionary masses. On the left side of 
the stage were several small, sparsely furnished rooms, each inhabited by 
an actress in appropriate costume and performing everyday activities like 
washing, cooking, or merely staring out the window. These activities, were 
filmed and projected to a huge screen at carefully scripted times, often with 
close-ups of a woman’s face or hands,  so that one would see, for instance,  
“Tania Bunke” ( Julia Wieninger) getting ready to mail a letter precisely at 
the time when some of her lines were sung by the sopranos. The rough 
surface of the screen and grainy film added patina and a fantastic painterly 
quality, producing stunning images. This technique above all enabled Ms. 

Mitchell to achieve what she herself had described as the greatest challenge 
of the production: to create intimacy and show the most subtle human 
expression despite the enormous dimensions of the stage.
 The power struggles reflected in Nono’s work also made me think of the 
recurring squabbles within the leadership of the Festival. Jürgen Flimm, the 
current artistic director, announced in December that he would step down 
a year before his contract ends in 2011. When the Festival board named 
Alexander Pereira as successor, Markus Hinterhäuser, the acclaimed direc-
tor of concerts, voiced strong reservations about the appointment. In par-
ticular, he objected to Pereira’s plans for a small directorate that would 
continue to exclude the director of the concert program, an arrangement 
that in his view constitutes a “quasi-imperial power structure” (Salzburger 
Nachrichten, July 20, 2009). Hinterhäuser announced his resignation, but 
a few weeks later was named as interim artistic director to bridge the year 
between Flimm’s departure and the beginning of Pereira’s tenure. Schau-
spielchef Thomas Oberender and financial director Gerbert Schwaighofer 
have also made it clear that they will step down soon.
 All the more important, then, will be the continuity in leadership pro-
vided by Festival President Helga Rabl-Stadler. A former businesswoman, 
journalist, and politician who served in the Nationalrat, Rabl-Stadler is an 
underappreciated figure who rarely receives the credit she deserves for her 
contributions to the Festival. She brings a wealth of experience and con-
nections to the job, is adept in dealing with sponsors, and takes genuine 
pleasure in her dealings with artists and producers. The fact that she has 
survived Mortier and his two successors attests to her political clout, savvy, 
and remarkable persistence. (Perhaps she inherited these traits from her 
father Gerd Bacher, the legendary former director of the Austrian Broad-
casting Corporation [ORF].) Unlike some arts managers who view Salz-
burg merely as a stepping stone in their careers, Rabl-Stadler seems to 
place the Festival front and center. She exudes enthusiasm and projects a 
polite, friendly public persona. In a short speech preceding a press confer-
ence on Nono’s azione scenica, she complimented everyone even marginally 
involved—from the corporate sponsor to Jürgen Flimm, Markus Hinter-
häuser, conductor Ingo Metzmacher, and the Vienna Philharmonic. 
 Following the press conference, I found myself in an elevator with Rabl-
Stadler and complimented her on the Nono T-Shirt she was wearing. 
Would she respond condescendingly, since I was the only audience? Far 
from it. She beamed like a teenager and responded by praising the designers 
of the shirt. Wishing me a pleasant day, she left the elevator and turned her 
attention to a young assistant in a friendly yet professional manner. You go, 
girl, Madam President—you have my vote! v 

Corinna Harfouch (Madam Arkadina) and Alexander Khoun (Trigorin) in 
Chekhov’s The Seagull. Photo: Matthias Horn.
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Announcements
INTERNATIONAL

CONFERENCES & SYMpOSIA

england. Interdisciplinary conference. “Religion in the 
Hispanic Baroque: The First Atlantic Culture and its 
Legacy,” The Foresight Centre, Liverpool, May 12-14, 
2010. This interdisciplinary conference will look at the 
role of religion in the Hispanic Baroque. It will explore 
the Baroque not merely as a specific and historical set 
of literary, artistic and architectural styles, but rather 
as a complex cultural system that emerged from early 
modern transatlantic interaction and exchange of 
knowledge and imagination which continues to shape 
the political, social and cultural reality of the Atlan-
tic world and beyond to this day. Registration fee: 
£100.00 for the full three-day-conference (including 
all coffee/tea breaks and lunches), plus £10.00 for the 
subsidized conference dinner. A limited amount of 
financial support for postgraduate research students 
may be available. Information on accommodation for 
all budgets will be made available on the conference 
website on November 1, 2009. Contact: Dr. Harald 
E. Braun, School of History, University of Liverpool, 
e-mail: h.e.braun@liv.ac.uk or Prof. Jesús Pérez-
Magallón, Department of Hispanic Studies, McGill 
University, e-mail: jesus.perez@mcgill.ca. Website: 
www.liv.ac.uk/iberianatlantic/index.htm.  

Austria. International Symposium. Annual Sympo-
sium of the Modern Austrian Literature and Culture 
Association, Vienna, May 22-25, 2010. “Intersec-
tions: Negotiations of Cultural, Ethnic, Religious, and 
Gender Identities in Modern Austrian Literature and 
Culture.” For the first time in its history, MALCA will 
take place in Vienna, Austria. This year’s theme inter-
connects with previous MALCA topics thematically 
and methodologically and reflects the shift in paradigm 
in the humanities from philological and text-based 
models of culture to a “performative view” of literary 
texts and cultural artifacts. This performative view has 
been developed methodologically within interdisci-
plinary cultural studies approaches and deals with the 
constitutive force of (literary) language, the nature of 
discursive events, and literature as an act. This enables 
cultural, ethnic, religious, and gender-specific differen-
tiation of human coexistence, behavior, and activity in 
a productive manner. Religious affiliations, connected 
to ethnicity and gender, play an important role in Aus-
trian history and society. Given these debates and their 
reflections within Austrian literature and culture, one 
of the aims of the conference could be to acquire new 
intercultural insights. Conference languages are Eng-
lish and German. Contact: anna.babka@univie.ac.at 
or susanne.hochreiter@univie.ac.at. Website: http://
malca.org/.

United States. Call for Papers. Consortium on the Rev-
olutionary Era, 1750-1850, the College of Charleston 
and the Francis Marion Hotel, Charleston, SC, Feb-
ruary 25-27, 2010. Thematic section on “Gendering 
the Revolutionary Era, 1750-1850: Comparative Per-
spectives.” The Consortium on the Revolutionary Era, 
1750-1850 (CRE) is a venue for the presentation of 
original research on not only the revolutionary history 
of Europe but also the Atlantic world and beyond. A 

group of scholars who regularly attend the CRE is 
seeking to organize a series of four panels on gender 
during the Revolutionary Era and solicits papers for 
these panels. A roundtable entitled “Gendering the 
Revolutionary Era, 1750-1850: Comparative Perspec-
tives” will precede the four panels. The themes of the 
panels are: 1) Gender, Revolution, and Politics; 2) 
Gender, War, and Nation; 3) Gender, Empire, and 
Slavery; 4) Gender, Culture, and Society. The schol-
ars seek to incorporate a comparative perspective to 
explain temporal, regional, and national differences 
and similarities (along with differences constituted by 
class, race, ethnicity, religion, etc). They also hope to 
deepen understanding by crossing disciplinary bor-
ders and relating the analysis of discourses, politics, 
cultures, and practices to gender in the period of the 
Revolutionary Era. Send a one-page abstract and a 
brief CV to: Karen Hagemann, University of North 
Carolina at Chapel Hill, History Department, e-mail: 
hagemann@unc.edu and Denise Z. Davidson, Geor-
gia State University, History Department, e-mail: 
hisdzd@langate.gsu.edu. For more information, visit 
the website www.revolutionaryera.org. Deadline: 
october 15, 2009.

United States. Call for Papers. “Nations and States: On 
the Map and In the Mind,” 15th Annual World Con-
vention of the Association for the Study of Nationali-
ties (ASN) International Affairs Building, Columbia 
University, NY, April 15-17, 2010. Sponsored by the 
Harriman Institute. The ASN Convention, the most 
attended international and interdisciplinary scholarly 
gathering of its kind, welcomes proposals on a wide 
range of topics related to nationalism, ethnicity, ethnic 
conflict and national identity in Central Europe, the 
Balkans, the former Soviet Union, the Caucasus, the 
Turkic world, and Central Eurasia. The convention 
also invites proposals devoted to comparative perspec-
tives on nationalism-related issues in other regions of 
the world, as well as theoretical approaches that need 
not be grounded in any particular geographic region. 
Disciplines represented include political science, his-
tory, anthropology, sociology, international studies, 
area studies, economics, geography, sociolinguistics, 
literature, and related fields. The convention is invit-
ing paper, panel, roundtable, or special presentation 
proposals for three special thematic sidebars: “History, 
Politics and Memory,” on the construction and con-
testation of the memory of historical events in sites, 
political discourse and historical research; “Interpre-
tive and Cognitive Approaches in Ethnography,” on 
the richness and breadth of findings in the increasingly 
popular contextual approach to the study of nation-
alism and ethnicity; and “The Resurgence of Russia: 
Domestic and Foreign Policy Implications,” on the 
transformation in the discourse, policies and practices 
of the Russia internally and externally. Other thematic 
panels will be included, however, and the convention 
will also feature the screening of new documentaries, 
roundtables on new books, awards for the best doc-
toral student papers, and other events.  Send proposals 
for papers, panels, films, and multimedia presentations 
to Dominique Arel at both darel@uottawa.ca and 
darelasn2010@gmail.com. For proposal instructions, 
see the website www.nationalities.org. Deadline: 
November 4, 2009.

Scotland. Call for papers. “Rethinking National 
Ro manticism” session at the Association of Art Histo-
rians Annual Conference, Glasgow, 15-17 April 2010. 
“Until this powerful movement is recognized and 
demystified, we will not fully understand the intel-
lectual and cultural climate of turn-of-the-century 
Europe” (Michelle Facos). Although linked to the re-
evaluation of the legacy of Art Nouveau in the 1960s 
and 1970s, the term National Romanticism came into 
wider art historical use in the 1980s and 1990s in rela-
tion to growing interest in the cultures of the so-called 
‘peripheral’ nations of Europe  —first in the Nordic 
region and then the post-Eastern Bloc countries. In this 
context, National Romanticism facilitated the integra-
tion of these new regions into the sphere of Western 
art history, but its continued currency can now be seen 
to limit the scope of understanding of these cultures 
in a larger pan-European context. And yet, the works 
and objects understood as National Romantic and 
their relationship to the wider culture of the period 
offer an intriguing challenge to the lingering influence 
of a Modernist emphasis on a linear, progressive read-
ing of history. Send 250-word paper proposals to Dr. 
Charlotte Ashby, e-mail: charlotte.ashby@rca.ac.uk 
or Dr. Sabine Wieber, e-mail: s.wieber@roehampton.
ac.uk. Deadline: November 9, 2009.

United States. Call for Papers. American Association 
for the Advancement of Slavic Studies (AAASS) 
42nd National Convention, November 18–21, 2010, 
Westin Bonaventure Hotel and Suites, Los Angeles, 
CA. The theme of the 2010 convention is “War and 
Peace.” Leo Tolstoy, in his classic novel, chose to explore 
the philosophical, psychological, religious, historio-
graphical, and other aspects of human life through the 
experiences and perceptions of two families during the 
years of war and peace in early 19th-century Russia. 
With similar multi- and interdisciplinary ambitions, 
we highlight “war and peace” as next year’s convention 
theme. Wars and the peace that issued from them have 
shaped and often transformed the societies of Eastern 
Europe, Russia, and Eurasia. Borders and citizenship, 
political economies, nationalities and ethnicities, reli-
gious affiliations, and gender identities are among the 
many features of human existence that have under-
gone and continue to undergo drastic changes as the 
result of conflicts and the resolutions thereof. War and 
peace is not limited to international conflict, but also 
includes civil war, guerrilla wars, and rich metaphori-
cal uses of war and peace (more war than peace) in the 
politics and culture of the region—from class war to 
wars on terrorism, on backwardness, culture wars, and 
more. Finally, war and peace can easily continue the 
productive cross-disciplinary discussions that came 
out of the last three years’ themes of empire, gender, 
and biography. Socially prescribed and politically 
enforced gender roles and public sexuality have both 
shaped and been shaped by major conflicts as well as 
the transitions to peace. War, like revolutions, not only 
places severe stress on individual human lives but also 
prompts reflection on the worth of human life and 
interactions in print and film memoirs, diaries, letters, 
and fiction. These and other related questions need 
not be the specific subjects of panels. Rather they are 
offered as spurs to choosing and designing panels for 
the 2010 convention. Please see the AAASS website, 
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The Working Papers in Austrian Studies series serves scholars who study the history, politics, society, economy, and culture of modern Austria and Habsburg Central 
Europe. It encourages comparative studies involving the Habsburg lands and successor states and other European states, stimulates discussion in the field, and provides a 
venue for work in progress. It is open to all papers prior to final publication but gives priority to papers by affiliates of the Center and scholars who have given lectures or 
attended conferences at the Center. Current working papers are published online only. If you would like to submit a paper, contact Gary Cohen, director, CAS.

Working Papers in Austrian Studies

Working papers 92-1 through 96-3 are still available. Most working papers are available both in printed form and as a PDF file on our website. Go to www.cas.umn.edu 
for authors and titles. We no longer charge for printed papers; they are available free of charge while supplies last. To order, send your name, address, and paper numbers 
requested. Any working papers on our website may be downloaded for free. (All papers listed above are available for downloading.)

97-1. Siegfried Beer, Target Central Europe: 
American Intelligence Efforts Regarding Nazi and 
Early Postwar Austria, 1941–1947

98-1. Dina Iordanova, Balkan Wedding Revisited: 
Multiple Messages of Filmed Nuptials

98-2. Christopher Long, The Other Modern 
Dwelling: Josef Frank and Haus & Garten 

99-1. Peter Thaler, “Germans” and “Austrians” 
in World War II: Military History and National 
Identity

99-2. Adi Wimmer, The “Lesser Traumatized”: 
Exile Narratives of Austrian Jews

00-1. Lonnie Johnson, On the Inside Looking 
Out: The ÖVP-FPÖ Government, Jörg Haider, and 
Europe

00-2. Alan Levy, An American Jew in Vienna

01-1. Erika Weinzierl, The Jewish Middle Class in 
Vienna in the 19th Century 

02-1. Stanley and Zdenka Winters, “My Life Was 
Determined by History”: An Interview with Jaroslav 
Pánek

02-2. Hansjörg Klausinger, The Austrian School 
of Economics and the Gold Standard Mentality in 
Austrian Economic Policy in the 1930s

03-1. Beth Bjorklund, Working-Class Literature: 
Petzold’s Rauhes Leben

03-2. Fred Stambrook, The Golden Age of the 
Jews of Bukovina, 1880–1914  (online only)

04-1. Janet Wasserman, Karoline Eberstaller: 

Is She the Real Link between Franz Schubert and 
Anton Bruckner? (online only)

06-1. Arnold Suppan, Austrians, Czechs, and 
Sudeten Germans as a Community of Conflict in 
the Twentieth Century

06-2. John Murray and Lars Nilsson, Risk 
Compensation for Workers in Late Imperial 
Austria. (online only)

07-1. David Luft, Das intellektuelle Leben 
Österreichs in seiner Beziehung zur deutschen 
Sprache und der modernen Kultur. (online only)

07-2. David Gallagher, Ovid’s Metamorphoses 
and the transformation of metamorphosis in Chris-
toph Ransmayr’s novel Die letzte Welt. (online 
only)

JOURNALS & BOOKS

spotlight

VISU/SWC Summer 
program, 2010

www.aaass.org, for information on submitting panel, 
roundtable, and single paper proposals, and for infor-
mation regarding the online submission process. Please 
do not submit a single paper if you plan to give the paper 
as part of a panel. If you would like to volunteer to be a 
chair or a discussant on panels created from individual 
papers, please contact Wendy Walker, walker@fas.
harvard.edu. Deadline for single paper proposals: 
December 4, 2009. Deadline for receipt of complete 
panel and roundtable proposals: January 15, 2010.

Call for Papers. Scholarly Journal. Nationalities Papers, 
the journal of the Association for the Study of Nation-
alities (ASN), is the leading journal in its field, bringing 
together scholars worldwide working on nationalism, 
ethnicity, ethnic conflict, and national identity in Cen-
tral Europe, the Balkans, the former Soviet Union, 
the Caucasus, the Turkic world, and Central Eurasia. 
Furthermore, the journal also publishes contributions 
on theories of nationalism, comparative studies of 
nationalism, and trans- and supranational aspects of 
interethnic relations and national identity. The journal 
publishes timely, high quality articles from a variety of 
disciplines, including history, political science, sociol-
ogy, anthropology, and literature. In 2009, Nationalities 
Papers moved to six issues per year. Under the leader-
ship of a new editorial team, the journal will receive a 
visual redesign in 2010 and launch a number of excit-
ing new features, such as book symposiums, state of 
the art articles and debates, and special sections. In 
this context, Nationalities Papers is soliciting submis-
sions from broad disciplinary and regional ranges. As 
part of these changes, we are looking for innovative 
contributions in the field, both in terms of new and 

groundbreaking research and theoretical articles. We 
are a journal with an international editorial team and 
a global readership, and we are open to contributions 
from around the world. Nationalities Papers accepts 
submissions up to 10,000 words in length. All articles 
undergo a rigorous peer review, based on initial editor 
screening and double-blind refereeing by a minimum 
of two anonymous referees. For author’s instructions, 
including citation rules, consult our website: http://

www.tandf.co.uk/journals/journal.asp?issn=0090-
5992&linktype=44. To submit an article please reg-
ister and log in at: http://mc.manuscriptcentral.com/
cnap. For any queries regarding possible submissions 
or special section ideas, contact the editor in chief, Flo-
rian Bieber, at f.bieber@kent.ac.uk. If you are inter-
ested in writing review esays or book reviews for the 
journal, contact book review editor Zsuzsa Csergo at 
csergo@queensu.ca.

Austria. Vienna International Summer University 
(VISU)/Scientific World Conceptions (SWC), 
Vienna, July 5-16, 2010. Since 2001, the 
University of Vienna and the Vienna Circle 
Institute (IWK) have been holding an annual 
two-week summer program dedicated to major 
current issues in the history and philosophy of 
natural and social sciences. As an international 
interdisciplinary program, VISU-SWC is designed 
primarily for graduate students and junior 
researchers in fields related to the annual 
topic. The course consists of morning sessions 
chaired by distinguished lecturers that focus 
on readings assigned to students in advance. 
Afternoon sessions are made up of tutorials by 
assistant professors for junior students and of 
smaller groups that offer senior students the 
opportunity to discuss their own research papers 
with one of the main lecturers. This year’s topic 
is “The Science of the Conscious Mind.” It will 
examine questions related to fundamental 
philosophical problems of the science of mind, 
spanning a wide range of topics in empirical 

psychology and neurophilosophy, and addressing 
normative, historical, and topical issues from 
an international perspective. Main Lecturers: 
Uljana Feest (Technische Universität Berlin), 
Owen Flanagan (Duke University), and Michael 
Pauen (Humboldt-Universität zu Berlin). Cost of 
the program is €880. Cost of lodging in student 
dormitories: €325. Applicants should submit a short 
educational curriculum vitae, a list of most recent 
courses and grades or a copy of their diplomas, 
a one-page statement in English briefly outlining 
their previous work and reason for attending the 
VISU-SWC, a (sealed) letter of recommendation 
from their professor, including some comment on 
their previous work, and a passport photo. Mastery 
of English on a high level is required. A letter 
of admission and a detailed syllabus will reach 
successful applicants by mid-February, 2010. VISU-
SWC cannot offer financial assistance, but a few 
gifted applicants may qualify for a tuition waiver 
grant. Consult the IWK’s website, www.univie.
ac.at/ivc/VISU. Send applications to Prof. Friedrich 
Stadler, IWK, University Campus, Spitalgasse 2–4, 
Court 1, Entrance 1.13, A-1090 Vienna, Austria. 
Fax: 43-1-4277 41297. For more info, consult 
website or e-mail friedrich.stadler@univie.ac.at. 
Deadline: January 31, 2010.
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