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Robert Fisch brings light out of darkness 
by Daniel Pinkerton 

The life of Dr. Robert Fisch, a professor of pediatrics at the Univer
sity of Minnesota's Fairview-University Medical Center, bas been shaped 
by three major events: a peaceful childhood in his native Budapest, where 
he cultivated his lifelong interest in drawing and painting; his struggle 
for survival in two Holocaust concentration camps; and his postwar medi
cal career. He never intended to share his harrowing personal Holocaust 
experiences with others; but when asked to, he responded in a way that 
touched people. One thing led to another, and soon an exhibition of his 
paintings and writings on the subject was mounted at the Weisman Art 
Museum, which was reproduced in a book, Light from the Yellow Star. 
Now over 40,000 children in five states have been introduced to the 
subject of the Holocaust through Fisch's artistry and unique vision. 

Turning Fisch 's experiences into a book was an complex process. Ironi
cally, he was given the tools in 1943, when he was not allowed to attend 
a university because he was Jewish. Instead, he took night classes at an 
art school. By mid-1944 be was in a concentration camp and his real 
trials began. After he was liberated, he went to medical school; follow
ing the 1956 Hungarian uprising, he emigrated to America, completing 
his internship at the University of Minnesota Hospitals in 1958. 

In Minneapolis, as Fisch built a career as a physician and researcher, 
he continued to take art courses again at the Walker Art Museum, Min
neapolis College of Art and Design, and other institutions. In 1987, he 
painted a cover for an issue of Minnesota Medicine; the editor and the 
magazine's readers were so impressed that Fisch was asked to do sev
eral more over the next two years. In 1989, the journal prepared to print 
an article on the debate over whether or not to use medical data obtained 
from brutal experiments on Holocaust concentration camp inmates. The 
editor, Meredith McNab, asked Fisch to paint a Holocaust cover. 

"My initial reaction was 'no, thank you,"' Fisch recalled in a recent 
interview. "! thought it would take a genius to capture the Holocaust. 
Beethoven could do it, but not me." Ultimately, he accepted the assign
ment, producing an abstract image in red, black, and yellow. And, at 
McNab's request, he also wrote an impassioned opinion piece that added 
to the debate. The overwhelming positive emotional reaction from read
ers led to speaking invitations, including one from an elementary school 
in Pine City, Minnesota. His talk made a strong impression on the chil
dren, so principal Candi Amos suggested that he write a book. 

He wrote the spare, moving text quickly, heading each section of prose 
with a quotation from a gravestone in Budapest's memorial concentra
tion camp cemetery (where Fisch's father is buried); the seventeen illus
trations, painted in his simple and clearly allegorical style, flowed quickly 
from him. But he could not interest a publisher in the result. One day, as 
he was walking past the new art museum, he decided to contact director 
Lyndel King. She readily agreed to exhibit the paintings and prose; in 
addition, she found funding to print the book as an exhibition catalogue. 
After this, a group of Minnesotans formed the Yellow Star foundation, 
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As 1997 draws to a close, I would like to take a few words to let you 

know about our current activities and those planned for the coming year. 
By now we have recovered from the extensive symposium, "The Great 
Tradition: Dramatic and Musical Theater in Austria and Central Europe." 
The papers presented were intellectually stimulating, and for me it was a 
delight to have many of them integrated with musical or pictorial pre
sentations, something that rarely happens at the earnest conferences in 
history of social sciences that I usually attend. The Kann Lecture by 
Ernst Wangermann was exquisite, and you can all read it in the 1999 
Austrian History Yearbook. Many of the conference papers will be pub
lished in the next book in the Berghahn series on Austrian society. The 
performances by the baroque dance group, Musica et Saltatoria, directed 
by Sybille Dahms of the University of Salzburg, were delightful and 
educational, especially when they joined with leading Minnesota dance 
groups for a journey from Baroque to modem ballet. The staged read
ings of two of George Tabori's plays by director Wendy Knox of the 
Frank Theatre were also superbly done and well received. The film fes
tival and a musical performance by Katherine Keefer's group, Voices of 
Vienna, added food for the mind and soul. Now we are turning our 
thoughts to the long term research project on the causes of nationalism, 
ethnic enmity, and racism in Central and Eastern Europe, and the means 
for dealing with the problems. Our spring 1999 symposium and work
shops wilJ be part of this long-term project. (See call for papers, page 6.) 

In the more immediate future, we are publishing a special issue of the 
Austrian History Yearbook, which will come in two parts. The second 
will be a survey and guide Lo the archives in East Central Europe. This 
project will give our readers insights into many newly available sources 
in the former east bloc regions. 

I I EDITOR'S NOTE I I 

For the Center, the end of the year meant saying goodbye to two 
valued friends and colleagues. 

It seems as if we are always saying goodbye to research assistant 
Craig Anderson, Webmeister extraordinaire and coordinator of the 
fiendishly complex "Great Traditions" symposium and events. Last 
winter he was called to Bosnia (despite being in the Naval Reserve, 
not the Army) due to his Croatian language skills. Now he will be 
taking a year to try his hand as a business executive (and to see what 
real money looks like). Craig is a hard worker with a no-b.s. attitude 
honed in the Navy, and we'll miss his dry, cynical wit. I will think 
fondly of him every time l see my Elvis Christmas ornament, obtained 
from Craig and his wife Laurie. 

We are also losing the last of our fabulous Guggisberg sisters. Me
lissa has graduated (an annoying family trait) and is leaving her na
tive Minnesota for the warmer (though certainly not greener) fields of 
Phoenix Arizona. Melissa mastered the computerized accounting pro
gram for the AHY. took over the database from her sister, and tran
scribed interviews for theASN. We'll miss her enthusiasm, infectious 
good cheer, and love of Astor Piazzolla and Van Morrison. 

Both Craig and Melissa have given far beyond what was asked; we 
are grateful for their help and friendship, and we wish them well. 

Daniel Pinkerton 

SPRING 1998 ISSUE SUBM ISSION DEADLINE: 
1S FEBRUARY 
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We have further plans for other new activities as well. My friend and 
colleague at Jagellonian University in Krakow, Lucjan Kocik, once told 
me that when someone left the village and came back, people said that 
they had "been in the world." A major goal of the Center in the coming 
months is to be more "in the world." One of the missions of the Center, 
since its founding some twenty years ago, has been to serve as a focal 
point for activities not only in Minnesota, but throughout the United 
States. Though the Center has pursued this mission, at times our work 
has not been evident to all of our colleagues around the country. There
fore, we shall make this mission more integral to our future programs. 

For a start, we shall participate with people in programs elsewhere, so 
that all activities will not necessarily take place in Minnesota. In the 
coming spring, we will be co-sponsoring a seminar on questions involv
ing the European Union with the University of New Mexico and our 
colleague Peter Pabisch, an active Austrianist there; in the faJI, we shall 
co-sponsor a conference with the Austrian Embassy in Washington on 
European influences in the United States. Second, I myself was again 
out in the world last fall when Julianna Belczak, the energetic director of 
the National American-Austrian Council invited me to attend its annual 
convention in Washington, DC. In discussions with various people there, 
it became clear to me that the Center needs to increase its working con
tact with people to an even greater degree around the country. To this 
end, the Center is in the process of establishing a special advisory com
mittee of people from various disciplines throughout the United States 
to take advantage of the wise advice of a greater number of people and 
to insure that we are taking into account the interests of colleagues 
throughout the country. We now have advisors locally and from Austria, 
so this seems a quite logical step. Al the same time, we are initiating 
wider contacts with exchanges of information and ideas with Canada 
and Latin America. As you can see, things are quite lively around here. 

Lastly, I want you know how much I am conscious of and grateful for 
the help given us by friends and colleagues in the United States, Austria, 
and other parts of Europe. I cannot list everyone by name, but I assure 
you that lam thankful every day for your help. We wish you a success
ful intellectual journey and much joy in the coming year. 

Richard L. Rudolph 
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Rotenberg and Morrison capture 

1997 ACI prizes 

Left to right: Robert Rotenberg, Julie Dorn Morrison, and Peter Miki. 

The welcoming banquet for participants in 
the fall symposium was the occasion for the 
presentation of the 1997 Austrian Cultural In
stitute Prizes for Best Book and Best Disserta
tion. At St. Paul's Town and Country Club on 
the Mississippi River, Peter Miki presented this 
year's prizes. By coincidence, both went to 
authors affiliated with institutions in the Chi
cago area. Robert Rotenberg, Professor of An
thropology and Director of International Stud
ies at DePaul University, won for his book 
Landscape and Power in Vienna (Johns 
Hopkins Press, 1996), and Julie Dom Morri
son, a graduate of Northwestern University, 
won for her dissertation, "Gustav Mahler at the 
Wiener Hofoper: A Study of Critical Recep
tion in the Viennese Press (1897-1907)." 

Robert Rotenberg's book, like his earlier 
Time and Order in Metropolitan Vienna, is an 
original and rich contribution to our under
standing of the distinctiveness of Central Eu
ropean, Austrian, and, more specifically, Vi
ennese society and culture. 

As the Prize Committee commented, "By 
choosing to look at gardens and parks in 
Vienna's urban landscape as mirrors reflect
ing ideology and social attitude and as prod
ucts of social, political, and economic relation
ships, Rotenberg provides an ethnographic 
study with a sensitive feeling for finer nuances 

of the Austrian cultural landscape and for kin
dred patterns in broader Central Europe. His 
examination of gardens and parks as specially 
designated, set-aside places but, nevertheless, 
closely linked to the world of their surround
ing structures and spaces, adds yet another facet 
to our understanding of the subtle layers of the 
vitally important non-literary elements that 
compose the cultural heart of that society." 

The Prize Committee praised Morrison's 
work on the monumental composer Gustav 
Mahler for "shedding light on the other side of 
Mahler's creative life, one that was vivid to 
his contemporaries: his work as a conductor of 
operas." ln discussing the many strengths of 
her dissertation, the committee chair noted that 
"Morrison carefully and clearly documents the 
reactions of the Viennese press to Mahler's 
operatic productions ranging from the master
works of Mozart and Wagner to works that are 
relatively little known today. This dissertation 
paints a rich picture of Mahler as an opera con
ductor, and the work will be of vital interest to 
future scholars who will be better able to con
nect Mahler's work in the production of opera 
to his enduring legacy as a composer." 

Each scholar will receive a travel grant to 
be used for conducting research in Austria. 
Both expressed gratitude to the ACI for the 
honor and the support. •) 

3 

MINNESOTA CALENDAR 

29 J ANUARY. Semi11ar. Irene Bandhauer
Schoffmann, history. University of Linz, 
Austria. "Businesswomen in the Late 
Habsburg Monarchy." 

26 F'rnRllARY. Semi11ar. T. Mills Kelly, his
tory, Grinnell College. ·'Without Remorse: 
Czech National Socialism and the Habsburg 
State.'' 

All events will take place 011 Thursdays at 
3: 30 P.M. in the Lippincott Symposium Room. 
J 3148 Social Sciences Building. 

YOU TOO COULD 
BEA WINNERl 

The ACI Prizes are not the Reader's Di
gest Sweepstakes; there's a little less money 
involved and you have to do more than lick 
a stamp to be a nominee. But there is still 
time for you to nominate a book or disserta
tion- a colleague's, a friend's, or even your 
own-for the I 998 ACI prizes and give your
self or somebody else a shot at winning a 
travel grant for the purpose of research in 
Austria from the Austrian Cultural Institute. 

The competition is designed to encourage 
North American scholars in all academic dis
ciplines to do research on the pre-1919 Habs
burg lands of Central Europe and modem 
Austria. Eligible authors (ofboth books and 
dissertations) must be residents of North 
America and must hold U.S., Canadian, or 
Austrian citizenship. Dissertations must be 
completed at North American universities. 
Books must have been completed (or disser
tations successfully defended) between 1 
January 1996 and 31 December 1997. 

The ACI and the Center have devised two 
broad categories for nominated work that al
ternate every year. This year's category is 
"Historical and Contemporary Studies," in
cluding studies on political, economic, so
cial, and cultural life in modem Austria or 
the Habsburg lands. 

Send nominations with 3 copies of a dis
sertation or 5 copies of a book to: Chair, AC! 
Prize Committee, Center for Austrian Stud
ies. The deadline for receipt of nomination 
(by letter, fax or e-mail) is January 30. Our 
address is on p. 2. 



RUTH BECKERMANN: 
EXAMINING AUSTRIA 

THROUGH A LENS 
by Daniel Pinkerton 

Austrian filmmaker Ruth Beckermann was tire guest artist at "Mirror 
Ball: Reflections of Gender, Sexuality, Ethnicity, and Nationalism in 
Austrian and Central European Film, " the Center's fall film festival. 
We screened two of her works, Die papierene Brucke (Paper Bridge, 
1987) and Jenseits des Krieges (East of War, 1996). After the latter was 
shown, sire spoke with ASN. 

ASN: Tell us about your background and how you came to filmmaking. 
RB: Well, I started in journalism and got my degree in Vienna, then 
went to the States to work on my Ph.D. While I was there, I participated 
in the making of a film. So when I came back to Vienna in 1977 after 
finishing my studies, I founded a distribution company called Filmladen, 
which still exists, with two friends. We brought political films to Austria 
about third world issues, women's issues, etc. I worked there for a long 
time and while there started to make films myself-short films. My first 
feature-length film was Wien Retour, about Franz West, who is not alive 
anymore, and his youth in Vienna, He lived m the second district, which 
was the Jewish quarter. He became a Socialist, then a Communist, and 
through his story we learn about Austria in the '20s and '30s. Then I did 
a book called Die Mazzesinsel, a collection of photographs and texts 
about the second district. Then I did the film Paper Bridge. 

ASN: You had previously explored the history and identity of Austrian 
Jews, but Jenseits des Krieges, your latest film, is about perpetrators. 
What made you shift your focus? 
RB: Being brought up as a Jewish child in Vienna after the war pretty 
much marked my life and work. It brought me, at a certain point, to 
research Jewish history and identity. Examining the relationship between 
Austrians and Jews was taboo until the Waldheim Affair, so although I 
talked a lot about 11 with my Jewish friends, I never really talked openly. 
I felt quite relieved when people started to become interested in this part 
of Austrian history. For ten years, I told non-Jewish students who asked 
me about Jewish matters "why don't you do something on your parents, 
about the history of non-Jewish Austrians at that time?" Nobody did it. 
So I thought, okay, I would be interested in doing, as you said, the 
perpetrator's side of the story. It is hard to ask these kind of questions of 
your own grandfathers, and that's why the others didn't do it. Even if 
they say they didn't commit any crimes, you can never be sure because 
you can't track every day of the history of the war, so the doubts will 
stay with their sons and daughters. For me it was easier because I have 
quite a distance from these people; but because those who sat with me 
could have been potenhal murderers of Jews, I had a difficult relation
ship with them. 

ASN: How did that affect your altitude toward the film? 
RB: With documentaries, most of the time interviewing to make a film 
is like a love story. You invest a lot in these people. This was not pos
sible here, so I was very cool. It was the only position that I could take. 
I think the important thing is to have this material because it is one more 
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proof, from a different side, that things happened, even if they don't 
admit involvement. The Wehrmacht is one of the last taboos of Nazi 
history. Up until this exh1b1tion [see related story, p. 16-Ed.], the gen
eral public believed that the Wehrmacht was clean, not involved in the 
Nazi crimes. Of course the people who were involved are quite old, in 
their 70s, but I think it wouldn't have been possible to make this film 
much earlier. Because they are not active in life anymore and are facing 
death, they were more willing to speak. For me it was interesting that it 
was not only about memory and history, but also about the Second Re
public. That generation built the Austria of today, and the picture these 
thirty-eight men give us is also a picture of the country today as they 
themselves built it. 

ASN: You didn '1 have to ask ma11y questions before they opened up and 
started talking. 
RB: Don't forget that they had been in the exhibition for an hour or so 
before I talked to them. So the photographs triggered memories of what 
happened to them. Suddenly, they projected back into their youth. This 
was quite a strong experience for them, I think. You wouldn't get the 
same material at another place. In a Gasthaus, they'd talk completely 
differently about the wartime-what heroes they were, how many Rus
sians they killed, or whatever. With some I talked twenty minutes, with 
some two hours. But I decided to take only one section of each sequence 
and didn't intercut the interview, so each is in real time. In Diepapierene 
Briicke, I was looking for the scenes I wanted and arranged things more. 
Here, it is a real document of what happens at this place. I didn't inter
fere. I didn't arrange juxtapositions, except in the ordering of interviews 
during editing, of course. And I also decided not to put any other footage 
in. Not the photographs, no commentary, because I think it works best 
without much of myself or extra footage. 

ASN: //seems like a plain film, but ii is very subtle. 
RB: I have seen the film many times now, and every time I find out 
something new about humanity, how people shift their own memory and 
how they try to come to terms with their lives and history. Nobody tells 
the truth about his life. It is all fiction. And the diversity of the people is 
also interesting. Beyond that they have all been m the Wehrmacht or the 
Eastern front, you really get to know people. Even if they only speak for 
three or five minutes, you make some assumptions and discover surpris
ing things. Sometimes you think, just by seeing somebody, that he was a 
good guy or a bad guy, and many times you are wrong because then 
what he is saying changes so much. For instance, near the beginning, 
there is this guy who wears an Austrian hat. He doesn't look likeable, 
and you think surely he was one of the bad guys, but then he 1s very 
strong in his feelings against what he had to do at the time. 

ASN: l thouglrt that the second to last interview was going to be the end 
of tire film-tire Socialist who claimed that "We say we didn't see it, but 
we really did." 
RB: Historian friends ofmme who saw the rough cut say that this should 
be the end of the film. It would have been a pedagogical end. l think that 
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the guy who follows is very important. He speaks about the cold war, so 
he brings m an important subject. When the enemy was shifted to the 
Soviet Union, somehow people were able to think that maybe they re
ally did the right thing in being in the Wehrmacht and lighting Bolshe
vism. The last two were the only ones who tried to reflect about this 
time, and of course the confrontation at the very end is one of those 
lucky moments that you experience as a documentarist-two extremes 
as old men who have to deal with this story come together. 

ASN: Do you have another film in mind already? 
RB: Yes, 1 am already in the middle of it. It is about the Empress Eliza
bcth- Sis1. 

ASN: You are making a Heimatlilm? 

Speakers at the "Mirror 
Ball" film festival Left 
to right: Gertraud 
Steiner, Bundes/canzler
amt; Catherine Portu
ges, University of Mas
sachusetts. Amherst; 
Ruth Beckermann; and 
Dina lordanova, Uni
versity of Toronto. (Sta.fl 
photo) 

RB: (laughs) No, I don't think so. She didn't like staying in Vienna and 
was traveling all the time, trying to get away from the court and the 
family. It is bard to make a period film about someone who died a hun
dred years ago. She was assassinated in Geneva by an anarchist, but she 
was a real symbol of the fin de siecle because, without being conscious 
or it, she represented a shift to modernity by refusing to play her role as 
an empress and as a wife. She wrote poems and bad very radical ideas, 
was fond of republics, and left her poems, her real testament, to Switzer
land to get it away from the Habsburg influence. Al the same time, I am 
interested in the myth created around her- the Sisi films and all that. 
And hers is really like the Cinderella story. You can also compare it to 
Diana today; it bas all the ingredients of an archetypal princess story. + 

Austrian American Film Association formed 
Last June, a conference on Austrian and American links in the art 

offilm was held in Vienna. With a nod to the CAS film festival in 1996, 
its organizers called it"Beyond The Sound of Music" (a fuller descrip
tion of the conference appears in the "Announcements• section of 
spring 1997 ASN). 

The conference was a success, but it was also something more 
than an isolated occurrence. It was the first annual meeting of a 
new transatlantic organization: The Austrian American Film Asso
ciation (AAFA), or osterreichisch-amerikanisch Filmgesellschaft. The 
AAFA is a group of scholars, film artists, and film industry figures 
from both countries who hope to promote links between the two 
countries in communities, on campuses, and in the national and in
ternational film and television industry. 

In addition to holding an annual conference (the next one is ten
tatively scheduled for 15-17 June 1998 in Vienna) as a forum for Aus
trians and Americans working in the theory, practice, and business 
of film, and AAFA hopes to: 

• Create a newsletter for members, interested parties, and insti· 
tut ions to inform them not only of the Association's conferences and 
other activities, but share information about other conferences, uni· 
versity courses, and activities of academic and commercial film in
stitutions. 

• Facilitate the circulation of publications, movies, and videos for 
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teaching film and film making. 
• Publish-in English as well as German-conference papers, 

monographs, and instructional materials, undertake research 
projects, and promote film study. 

In addition, according to Vice President (U.S.) Robert von 
Dassanowsky, •Most people simply lump all German-language film 
together. We hope to promote both classic and new Austrian cin· 
ema,and help create a public awareness of the differences between 
Austrian and German film.Additionally, we will work to increase the 
presence of new Austrian cinema in American film festivals." 

In addition to Dassanowsky, Director of Film Studies and Head, 
German Program, University of Colorado, Colorado Springs, the other 
officers are: President, Thomas Bauer, Chair, Institute for Media and 
Communications Studies, University of Vienna; Vice President (Aus
tria), Gertraud Steiner, Bundespressedienst, Vienna. Currently, the 
AAFA is building a select board of directors. 

Individuals who are interested in the board of directors, next year's 
conference, or general information about the AAFA should contact 
Robert von Dassanowsky, University of Colorado, 1420 Austin Bluffs 
Parkway, P.O. Box 7150, Colorado Springs CO 80933-7150. Fax: 719-
593-3146;e-mail: rvondass@brain.uccs.edu; Europeans may contact 
Gertraud Steiner at the Bundeskanzleramt Bundespressedienst, 
Ballhausplatz 1, A· 1014 Vienna. Fax: 43-1-53 115 2880. 



nasty kid 
of a 
nasty mother 

The 1999 symposium will consist of both the 
presentation of papers and workshops. The 
primary area to be examined will include 
Austria and the Habsburg Monarchy, Central 
and Eastern Europe, and the Balkans. It will 
be part of an ongoing project concerning 
the sources and resolutions of these 
conflicts in the region. We welcome both 
specialists in the region and people who 
offer a comparative perspective from their 
own disciplines and areas of competence. 
The major themes will be: 
•The causes of national, ethnic, and racist 
enmity: theoretical and historical 
approaches 
· The functions of nationalism: psychological, 
cultural, political, and economic 
· The functions of the Other: psychological, 
cultural, political, and economic 
• Imagining the Other: the creation of images 
of the Other; literature and discourse 
· The dynamics of viewing the Other: 
changes over time in the functions and 
images of the Other 
·Comparative aspects of the problem: 
transnational comparisons between Central 
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(~AI,L }UR PAPERS 
AND WORKSHOP PARTICIPANTS 
the center for austrian studies 
international and interdisciplinary 
Rymposium and workshop 

(;REATING 
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.. 
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111 ce11tral a11d easten1 europe 
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and Eastern Europe and otherworld regions -~__.,..... 

Papers from the conference, as well as some.: 
of the discussion, will be published. To 
participate, please send a brief curriculum 
vitae; if you are interested in presenting a 
paper, include a 100-word abstract as well. 
Send to: Professor Richard L. Rudolph, 
Director, Center for Austrian Studies (mailing 
address on page 2). 
E-mail: rrudolph@tc.umn.edu 
Telephone: 612-624-9811 
Fax: 612-626-2242 

DEADLINE: 15 APRIL 1998 

tJ11iversitv of 1\li1u1esota .. 
6-8 1\lav 1999 .. 

young Rom woman's 
concentration camp photos 
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Ernst Wangermann: Art & Aofkliirung 
by Daniel Pinkerton 

Ernst Wa11german11 delivered the Kann Memorial Lecture, "'Bye and 
Bye We Shall Have an Enlightened Populace': Moral Optimism and the 
Fine Arts in late Eighteenth-Cenltlry Austria" 
to open tire fall 1997 symposium. A few days 
later, ASN spent a delightful and informative 
hour with him. 

ASN: When did you emigrate from Vienna to 
England? 
EW: When l was fourteen, in February of 1939. 
I do not remember that we were persecuted or 
in immediate danger, but it became clear that 
we would be treated as second class citizens 
because of the Jewish element in the family 
background. My mother had pride and eventu
ally decided to emigrate with her four children. 
It was a decision that gradually matured fol
lowing the Anschluf3. 

ASN: After you studied in England, why did 
you teach at an elementary school? 
EW: I finished school in 1943, and everyone 
my age, whatever their nationality, had to do 
war service. As soon as the war was over, this 
work was no longer required. But on the prin
ciple of equality, I was not allowed to enter 
university earlier than ifl had been in the army. I had to wait until people 
my age were demobilized, at least a year. I therefore went to teach at an 
elementary school in the Salford slums. Two schools had been merged 
because one had been bombed, so the classes were enormous. They gave 
me the twenty worst boys in terms of achievement; it was my task to 
help them reach the level of the rest of the class. Several classes met in 
an enormous room, of which these boys and I had one comer. After l 
finished my dissertation in 1953, it was diflicult to get an academic ap
pointment for various reasons, including the cold war and some preju
dice-even in England-against a Marxist historian from the school of 
Christopher Hill. I therefore applied for a history post in grammar schools. 
I taught in various schools for ten years before getting a university ap
pointment in 1962, by which time the cold war had relaxed somewhat. I 
had revised and published my dissertation by then, which also helped. I 
taught in England, with some guest professorships in America, until 1984, 
when I got the appointment to Salzburg. It was my first application for a 
chair in Austria. My predecessor, Hans Wagner, suffered a stroke long 
before he would normally have retired, and this chair was particularly 
suitable for me because he had collected marvelous research materials 
for the area in which I worked. It provided Salzburg University with an 
element of continuity to have somebody able to use these materials. 

ASN: Was moving back to Austria stressful? 
EW: I always wanted to return to Austria at some stage and tried to keep 
this possibility open. When it finally came, it was not a crisis for me. But 
it was a real challenge for my family because my wife is Spanish and 
both my sons British. My wife found it very difficult to make the second 
change-moving from Spain to England, then from England to Austria. 
Returning was also not a crisis because leaving had not been a crisis. 
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Compared to most people who emigrated at my age, I really was lucky 
in many ways. First, we didn't suffer anything like direct persecution. I 
was one quarter Jewish, according to the Nuremberg laws, and so was 
not recognized in my classroom as a Jew. That was the humiliating ex-

perience for so many people. However, I 
couldn't continue in the free place I had in 
boarding school. Nobody knew why I left and 
came to the school m Vienna. I must have had 
an extremely sheltered existence because al
though I was in Vienna during Kristallnacht, I 
have no personal memory ofit. And I was lucky 
when I came to England. I lived in the house of 
a single woman, a Quaker doctor who was will
ing lo accept my bourgeois Viennese back
ground and desire Lo go to university, and made 
it possible for me to do so. Others hadn't this 
chance or, like Egon Schwarz, had to fight to 
get in. My path was so comparatively smooth 
that I have no bitter memories. 

ASN: In what way did your Marxism. passed 
down from Christopher Hill, influence your 
historical work? 
EW: Primarily in the interpretat1on of 17th cen
tury Britain. That is Hill's great period, what 
he called the Enghsh Bourgeois Revolution. I 
wouldn't necessarily use this term now, but I 
think that as a long-term result of the political 

crisis and struggles then, England became, alongside the Dutch Repub
lic, the first realty modem society, both economically and politically. 
There wasn't an English merchant or industrial middle class in the civil 
war aiming to take the ascendancy from the nobility; but, objectively, 
this is what it helped to bring about eventually. So I see the modern 
aspects, which is in part the theme of my Kann Lecture. The English 
achieved ascendancy in Europe, with the Enlightenment coming natu
rally from England. I trace it to the way the natural philosophers and 
theologians interpreted the changes they witnessed, which interacted with 
the Scientific Revolullon. 

ASN: What about the spread of the Enlightenment in Austria? 
EW: A deliberate attempt was made under Maria Theresa to establish 
general education, but it is enormously difficult to assess the results. 
The Habsburg Empire had territories with such varied economic pros
perity, cultural levels, and so on, lhat the rate of progress differed enor
mously from province to province. The most enthusiastic province in 
terms of schools was Bohemia. By 1790, in the best areas, more than 
two-thirds of the children were going to school, at least in winter. But 
the peasants wouldn't allow their children to go to school during the 
summer or harvest season. They didn't thmk there was any point m it
especially if it interfered with their livelihood. But people still sought 
knowledge. They would form in groups around somebody who would 
read to them, so a familiarity with popular literature, religious contro
versy, and political ideas went beyond the circle of literate people. 

ASN: Did Enlightenment ideas reach people through the theatre? 
EW: A few playwrights definitely thought about reaching what we would 

contmued on page 11 
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"How the heroes 
were falling!" 

We arrived at Malthausen, an old concentration 
camp where the gas chambers were out of service. 
A big sign hanging above the entrance read, "Work 
makes you free." Dead bodies and skeletons were 
sprawled all over. Food ration for a day was a cup of 
black coffee and a quarter slice of bread covered 
with green fungus. The toll was evident in our 
physical appearance-gaunt faces and skeletal 
frames. One dying boy turned to me and asked me 
to tell him about restaurants. "Is it true that you 
can cat as much bean soup as you wish?" H e never 
found out. 

We slept in huge circus-sized tents. How 
marvelous to be in a tent after weeks of marching, 
with nowhere to lay our heads but on the frozen 

ground under the sky. The entire camp was sur
rounded by electrical barbed wire and towers with 
reflector lights shining penetrating beams across 
the grounds all night. In Germany, it was forbidden 
even to light a cigarette at night because of air 
defense. Our second night there, a bomb was 
dropped and exploded in my tent. The airplane 
noise was deafening; all around were injured 
people, fire, bloodshed, and death. l was in a deep 
sleep and drooling. I awoke and thought, "Aw, who 
cares? What a way to go!" I turned over and went 
back to sleep. 

Text and artwork from Light from the Yellow Star: A 
lesson of love from the Holocaust. © I 994 by Robert 
0. Fisch. Reprinted by permission of the author. 

Robert Fisch from 1 

which printed 30,000 copies of the book and an accompanying study 
guide. In addition to Minnesota, the book bas been distributed in Or
egon, Idaho, and Washington; institutions in California, Arizona, and 
New York are considering it. Fisch is also trying to arrange a German 
translation and perhaps bring the exhibition-which has toured to sev
eral American cities-to Austria and other European countries. 

One of the reasons Fisch's book is especially suitable as a young 
person's introduction to the Holocaust is that he supplements the ines
capable despair with a vision of hope. Hope? How can this be? To be 
sure, Light from the Yellow Star gives horrifying examples of man's 
inhumanity to man: starvation, beatings, shootings. Fisch does not sugar 
coat his sufferings. But small kindnesses and sacrifices are detailed in 
the book: a peasant giving an apple to a prisoner, an SS guard secretly 
handing out sandwiches. And in the end, Fisch undergoes an epiphany: 
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My hatred of the Germans was simple: "l will kill them all!" Then 
on encountenng my first German as a free man, I had to make a 
choice. Ile was dirty and hungry, begging for food. I had to ask 
myself if I should do to him what they had done to us, or if I should 
do what my father would do .... I gave him some food. 
This simple idea, that out of terrible suffering can come an increased 

dedication lo fulfilling one's essential "moral and human obligations" is 
"the light from the yellow star." Jls powerful simplicity, as expressed in 
Fisch's prose and symbolic, emotion-laden artwork, is what makes the 
exhibition and book unique. As be says, "What could those silent, slaugh
tered millions ask us now? To hate, and to be unforgiving (the very quali
ties that led to their demise)? Unlikely. I believe they would want us to 
have understanding, compassion, and love." 

For information about how lo obtain Light from the Yellow Star, con
tact the Yellow Star Foundation, c/o Mr. Erwin Kelen, 1921 Humboldt 
Ave. s .. Minneapolis MN 55403. Fax: (612) 591-2330. <> 
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IN MEMORIAM: 
ADAM WANDRUSZKA, 1914-1997 
In the early hours of July 9, 1997, Adam 

Wandruszka, one of the preeminent historians 
of his generation, passed away. His death marks 
the end of an era of Austrian historians who 
exper ienced extraord inary difficulties, up
heaval, and momentous change. 

Wandruszka's family and forebears repre
sent the great multicultural tradition of the 
I labsburg Empire. His roots can be traced to 
regions from Moravia to Trieste and even Tur
key. He was born August 6, 1914, in Lemberg 
(L 'viv), now Ukraine, the son ofk.u.k. Haupt
mann Alois Wandruszka Edler von Wanstetten 
and the artistically talented Maria Antonia 
Steindl von Plessenet. Only two years later his 
father was killed in action. Through her artis
tic talent. his mother was able to supplement 
her small widow's pension and spare her three 
children starvation and severe deprivation. 

Even so, Wandruszka's childhood and youth 
were shaped by unsettling developments and 
traumatic evenlS, including the economic hard
ships and social upheaval following the col
lapse of the Habsburg Empire and, or course, 
the loss of his father. Perhaps these factors help 
explain why he, like many of his generation, 
was attracted to National Socialism, a stance 
which he later not only deeply regretted, but, 
unlike many others, openly confessed to. From 
1932 to 1936, Wandruszka studied Germani
stik, history, and art h istory, working with 
scholars such as Heinrich Ritter von Srbik, Otto 
Brunner, Hans Sedlmayr, and Josef Nadler. 
After getting his Ph.D. in 1936, he acquired 
additional rigorous training as a historian at the 
lnsti tit fiir Osterreichische Geschi chts
forschung. There he broke new ground with his 
study Reicl1spa1riotismus and Reichspolitik :=ur 
Zeit des Prager Friedens vo11 1635. 

His career as a historian was interrupted, 
however, when at the beginning of World War 
II , he was drafted into the Gerrnan army. He 
was captured by the Americans in 1943; para
doxically, this put him in a position to teach 
history, as he organized a "camp university" 
in his Kansas prison camp. 

Shortly after his return to Austria in 1946, 
he married an Italian Anglist, Lina Fessia, thus 
continuing a family tradition of marita l links 
with Italy. He found work as a free-lance jour
nal ist, then joined the staff of Die Presse and 
worked for its local and cultura l section; in 
1953 he became the journa l's foreign politics 
chief. Still, he pursued bis scholarly interests 
and in 1955 completed his Habilitation in mod
ern history at the University of Vienna. His 
Habilitation. entitled Osterreiclis politische 

Struktur, outl ined his thesis of the three politi
cal camps. It was published in Gesclrichte der 
Republik Osterreicli and became a classic. 

Three years later. he was appointed to his 
first major position as a historian. at the Uni
versity of Cologne. Jn 1969, he was appointed 
Professor of Modern and Austrian History at 
the University of Vienna, where he became a 
major influence on students until he became 
emeritus 111 1984. Wandrus1ka 's extensive 
oeuvre include~ a host of writings on Austrian 
history. primarily ofthc 18th lo 20th centuries. 
His two volume biography of Leopold II ( 1963-
65) is a scholarly achievement of the first or
der. He also continued to research Austrian 
history between the world war:;; his publica
tions included a biography of Johannes Schober 
and the Protokol/e des osterreichische11 
Ministerrates. which he coedited. 

His journalistic background enabled him to 
pen studies ofbroader appeal, such as his .. little 
book" on Das llaus Habsburg and Marta 
Therisia. Die grosse Kaiserin. One focus of his 
work concerned Austro-lta lian re lations, an 
interest rooted in his many personal connec
tions with Italy. ll is work in this area includes 
a "bilateral" history of Austria and Italy writ
ten with his Italian colleague Silvio Furlani. 

In recent years, Wandruszka cha ired the 
commission of the Austrian Academy of Sci
ences; published the multi volume Habsburger
monarchie 1848-1918: chaired the Austro- ltal
ian historians' talks; was chairman of the Sud
ostdeutsche Historische Kommission and editor 
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Education, Art 
meet in Eisenstadt 
Classical Music Fest 

The 23rd Annual Classical Musical Festi
val, which will be held from 4· 17 August 
1998,is now accepting applications for cho
rus and orchestra participants as well as 
those who wish to attend as observers. 

One of the premiere musical and educa· 
tional partnerships beteen America and 
Austria, the Festival is cosponsored by the 
University of Illinois School of Music, the 
Burgenlandische Landesregierung, and the 
City of Eisenstadt. All concerts and work
shops take place in and around the city of 
Eisenstadt in the Baroque churches and pal
aces where they were heard during the 18th 
and 19th centuries. Indeed, the Festival's 
founding director, Don V Moses, started the 
festival as an opportunity for young musi
cians to gain experience performing in the 
sonic and cultural world of the classical com
posers, and for audiences to hear what the 
music sounded like in Mozart, Haydn, and 
Beethoven's era. This year's Festival will in· 
elude, among other works, Verdi's Requiem 
performed at Sch loll Esterhazy and Haydn's 
Creation Mass performed at Haydnkirche 
(Bergkirche). 

The cost is $925 for chorus and observ
ers, $425-$700 for orchestra.Airfare is not in· 
eluded. For more information and applica· 
ti on materials, contact Dr. Don V Moses, Clas
sical Music Festival, School of Music, Univer
sity of Illinois, 1114 W.Nevada St., Urbana IL 
61801 USA. Phone: 217-244·6281; fax: 217· 
244-4585. 

of the Osterreichische Hochschul=ei111ng. A 
full member of the Austrian Academy of Sci
ences, he received many honors in Austria and 
Italy, inc luding the Osterreichisches Ehren
kreuz fur Wissenschaft and Kunst and an hon
orary doctorate from the University of Venice. 

Wandrus2ka 1s mourned and widely remem
bered as an ideal representative of the Viennese 
historical school: a historian who combined 
methodological rigor with an engaging style, 
and a love of detail with insight into major his
torica l forces and tendencies. As a scholar and 
as a teacher he sought to do justice to conflict
ing positions and to understand rather than 
judge. It is perhaps, above a ll , these qualities 
that ensure that he will live on in the hearts of 
those who knew him. 

Barbara lawatscli-Boomgaarden 
with Brigille Ma=ohl-Wahillig 

and Fritz Fellner 
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Upon learning of her trip to neighboring Wisconsin, the Center for Austrian Studies and the 
Department of German, Scandinavian, and Dutch invited the Austrian writer Christme Ha1degger 
to the University of Minnesota for a reading from her work. She appeared on campus October 2. 

Haidegger, recipient of several national and international awards and prizes, started her liter
ary career in 1976 with the publication of her first volume of poetry, Entzauberte Gesichte, which 
was to be followed by Zurn Fenster hinaus, her bestselling and widely discussed first novel, pub
lished in 1979. She was a founding member and editor of PROJEKT-ll, one of the first Austrian 
little magazines devoted to contemporary literature, and she edited it from 1976 to 1981 . Adami 
Adam, her next novel, appeared in 1984. In 1993 she published SchOne Landschafl, a collection of 
short fiction, another volume of poetry, Atem.Stille, and Amerikanische Verwunderung. Jlaideg
ger also contributed to several anthologies and some of her work has been broadcast on the radio. 
She also edited two books of works by the late Austrian author Meta Merz. 

In her book Amerikanische Verwu11derung (see excerpt below), Haidegger presents the vision 
of a Western European woman who travels to and through the United States for the first time, and, 
moreover, does so without a car. The novel is drawn from a collection of travel notes she took 
during a reading tour of the United States in 1989 and during her time as a writer in residence at 
Roanoke College in Virginia in 1991. The taps in the restrooms at Atlanta Airport give her trouble, 
as does the shower in a friend's home. The ornamented and decorated bathrooms and kitchen 

windows make her marvel, and so do the big malls, in which she would be ready to live for a week or so. This novel is aimed at European fans of 
America, as well as at American fans of Europe, who can take in different perceptions. (Amerikanische Verwunderung is available from the Austrian 
Milena-Verlag [ISBN 3-900399-84-0); a translation into English is in progress.) 

As the author mentioned when she introduced her presentation, she is working on a sequel to this book, Cajuns Cola Cadillac: American Sight
seeing (Milena, 1997; ISBN 3-85286-050-4). She concluded her presentation by reading several poems from Atem.Stille. In the ensuing discussion 
the author answered questions about her work and about her self-conception in general, and talked about the Austrian literary market and general 
problems of publishing. At the end, Haidegger presented a copy of Querzulesen, an anthology she edited with works by contemporary Salzburgian 
writers, to the Center for Austrian Studies. The Twin Cities proved to be fertile ground for her creativity, too. Impressed by the cultural offerings, as 
well as former CAS staffer Ann Guggisberg's very dead fish, Haidegger wrote a trio of poems-a fish trilogy-published opposite for the first time. 

Heidi Petermichl. Dept. of German, Scandinavian, and Dutch 

From Christine 
Haidegger's 

AMERIKANISCHE 
VERWANDERUNG: 

AMERIKAN I SCHE If you sprinkle 
when you tinkle 
bea sweetie 
wipe the seaty! 

SKIZZEN c I ZU EINE M A rr~THALT 

VERWUNDERUNG 

IF A WHOLE NATION has a chain of spe· 
cialty gift shops spread out all over the 
continent, it is not surprising that the same 
knickknacks mercilessly appear in the 
most diverse homes. There is a book to be 
written-or rather, a film to be pro
duced-about guest bathrooms. 

You do not even talk about musical toi
let paper stands. You are more concerned 
with pink tulips on the window sills, light 
yellow duck families with the blue neck· 
ties, fretwork too, certain magazines in 
special wicker baskets on the floor, shell
shaped soap dishes in grey-pink and light 
blue, with blossom-shaped soap minia
tures. And the guest towels in matching colors, decorated with ani
mals and flowers, with fringes, designed to catch every guest's ring 
and tie a knot around it. European women, I am warning you! 

Embroidery with aphorisms is popular, too, bought ready-framed 
or handmade. For example: 
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Pastel-colored miniature straw hats, 
into which the homemaker-all by her
self!-has put silk or plastic flowers made 
In China or Taiwan, decorate the wall here 
now, and sometimes hide a sachet.Some
where there is also a vase or a small bowl, 
from which the so-called "bouquet" sends 
off its scent-a handful of dried petals, 
sometimes enhanced with scented oil, so 
that everything smells nice-all can be 
brought in those same gift shops. Room 
spray is rather out, but they spray the stain
resistant carpets, so that the fresh smell of 
summer, roses, or ocean stays for a month 
and spreads out, or so the label promises. 

Scented candles are a popular present; 
in the worst case, incense sticks or candles 

are used as air fresheners. 
Refrigerators, cars, dustbins-there are cute smell killers for ev

erything. But this is no surprise in a country where even dollar bills 
have their own perfume. 

-draft translation by Heidi Petermichl 



Pl ushing t he Pish 

Coming home one evening 
to her empty three room apartment 
and the solitary glow 
of the fishbowl 
she took off her coat 
then the fish out of the water 
Humming to herself 
she went into the kitchen 
turned on the light 
and dainuly 
placed the fish 
in the sink 
covering it well 
with some purified water 
Later, she cleaned its bowl 
and put it next 
to the smk on the counter 
Still humming 
she opened the fridge 
for new water 
scooped up the fish 
and let ll glide smoothly 
into its spring-cleaned home 
carried it back in the living room 
to the pretty table 
put in the pump and the light 
admired the translucent weaving green 
of the plants, the glowing orange and gold 
of the fish's lacy dance 
Afier her shower, her meal, 
a friend dropped by 
and they turned up the heater 
snuggling deeper 
into the wine red couches 
by the light of a candle 
between them 
The snowfall outside 
had a dreamlike quality 
and they were comfortably quiet 
"Hey", she said suddenly 
"What's with the fish?" 
Tapping the bowl lightly 
confusedly looking at it, 
it felt so cold. 
"It's dead", said her friend knowingly, 
"You must of put 11 in ice water. 
All you can do now-
stop wailing!-
is nush it." 
And that's what she did. 
Good-bye, Mister Fish. 
"Aller all", she said to her sniffling friend 
"this is a midtown apartment." 

AllfrnlAn JT{J~ICJ ncVJLCTTC!i 

Twin Cities Twin Pish 

Just after having done 
a poem about nushing a fish 
and reading it to friends and unknowns 
in a downtown bar right afier dinner 
with two interruptions-
first by the server and then a Caribbean painter 
there l went to the Walker Art Center 
on my trolley ride 
and saw The Standing Glass Fish 
by Frank Gehry 
wood, glass, steel and silicone 
and felt foolish-
Just a few minutes later 
I crossed I. H. Whitney Bridge 
and read the poem by John Ashbery 
running on top of the structure 
that trembled below me 
with throughtown traffic 
tailgating 
Fish, I thought helplessly 
Fish 
and I laughed 
that 's Minneapolis for me. 

Bouseguest Overseas 

Small wonder 
she thought to herself 
looking around her 
and feeling instantly 
at home 
There was the fish 
on its endless journey 
through its glass cage 
m form of a Japanese pagoda 
On the computer screen 
there were fish 
endlessly weaving 
up, down and around 
And high up on the fridge 
sat a white lunchbox 
decorated with pmk and blue fish 
She grinned 
and looked at her open passport: 
born February twenty-seven. 

Christine Haidegger 
Minneapolis, Minnesota 
October I 997 
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WANGERHANN from page 7 
call the working class-those who, in their 
opinion, had to work hard most of the day and 
hadn't much time to think. The theory was that, 
in a place like Vienna, theatre could touch them 
with enlightened ideas by having good plays 
dealing with the kind of issues that would in
terest even the working people. But you'd need 
a regular theatregoing audience like in 
Shakespeare's London. They really did have 
this vision that by having proper plays-by tak
ing up themes that arc of interest even to the 
lower orders-they could spread Enlighten
ment ideas right down to the lower levels of 
society. And then there were the Josephine 
pamphleteers. They said "books are fine for 
spreading ideas among scholars, but pamphlets 
are educating the people." 

ASN: The monarchy was heavily censored, of 
course; some political ideas might be very dif 
ficu/t to get into print. 
EW: Yes. Some books give the impression that 
Joseph II abolished the censorship. That is com
plete nonsense. He relaxed 1t in certain very 
important ways. As a young man, he wanted 
to do great and necessary things by having ten 
years of absolute power; he believed that the 
people would sec the good he dtd and accept 
absolutism. He got his ten years in the end, but 
by the time he actually got power in 1781, he 
realized that it wasn't that simple. His power 
was not as absolute in practice as in theory, 
and he felt he needed people with more flex
ible ideas. So he wanted them to be intellectu
ally stirred, and, through his ministers, writers 
and potential wnters were actively encour
aged-almost commissioned-to write books 
and pamphlets that people could put m their 
pockets and read in minutes. The pamphlets 
spread the idea that religious duty included tol
eration, which was not open mg the door to evil 
but was both necessary politically and pleas
ing in the eyes of God. Sull, censorship did 
exist, though in practice, it was even more re
laxed than Joseph intended it to be. There was 
a famous poem about the death of Maria 
Theresa, by Joseph Retzer, which included a 
critical note, saymg that Austria was backward 
not because Austrians lacked talent, but be
cause they lacked freedom. Joseph II took note 
of this criticism and made Retzer a censor. And 
he remained one through the period of reac
tion afier Joseph's death. Whenever the gov
ernment was aghast that some dangerous idea 
had gotten through, they found that Retzer was 
the culprit who had let it through. Of course, 
Joseph l1 was a devout refonn Catholic, and 
he did not tolerate any real attacks on the 
Church. After Joseph ll 's death, as long as the 
people he had appointed managed to keep their 

continued on page 13 
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I r LHJLICL\Tlon1: new J L\n iJ t\CVlcv J I 
THE PRAGUE SPRING AND lnAFrERMATH 

CZECHOSLOVAK POLITICS, 1968-70 
Kieran Williams. New York: Cambridge 

University Press, 1997. 288 pp. Cloth, $59.95; 
paper, $19.95. 

Kieran Williams set out to write this decade's 
standard treatment of the Prague Spring for spe
cialists and genera 1 readers alike. I-le did not suc
ceed, although much in this book is worth read
mg. Indeed, the very aim of the book betrays its 
worst shortcoming: by assuming the relevance of 
its subject, the book fails to ask any of the larger 
questions that would make its text compelling to 
students and general readers. 

The Prague Spring and Its Ajlermath is worth 
reading for specialists. Williams reviewed the 
transcripts of Czechoslovak, Soviet, bilateral, and 
mult ilateral meetings concerning the Prague 
Spring. Based on this newly available evidence, 
Williams paints a convincing picture of a divided 
and indecisive Czechoslovak refonn coalition fac
ing the united opposition of a Soviet Politburo 
bent on intervention but patiently holding off to 
give Dub~ek a chance to demonstrate his trust
worthiness. This portrait of Czechoslovak-Soviet 
relations in 1968-69 is hardly revolutionary, but 
1t is argued here with detail and drama. The chapter on the Warsaw Pact 
invasion is especially compelling. Williams shows how procedural ob
stinacy, poor planning, and technical ignorance undennined the effects 
of the invasion. The failure of the invasion to provide a clear alternat1vc 
to DuMek 's leadership, Williams seems to argue, left the possibility that 
refonn could still proceed. 

Williams neither defends nor blames Dub~ek openly. Indeed, his tone 
toward his subject fluctuates throughout the book. At times he seems to 
suggest that armed resistance in defense of reform should have been 
carried out. At others he seems to suggest that the leaders in Prague did 
not do enough to placate the Soviets by slowing reform down earlier. 

Despite this wavering tone, Will iams presents a solid, readable narra
tive of the events of 1968 that covers many of the main questions well. 
He shows how nonpolitical events, like the hockey matches between the 
Soviet Union and Czechoslovakia at the 1968 championships, affected 
the political climate and turn of events. I le offers a clear explanation for 
the Jack of opposition to llusak by demonstrating that Husak's reform 
associations blinded many people to his real intentions. Indeed, Will
iams argues that the events oflater 1968 and the actions of the Dubl!ekites 
laid the foundation for the easy imposition of a normalizing regime. Fi
nally, bis description of the security police (StB) in the DuMek era as 
ineffective on the domestic and international scene and racked by inter
nal divisions will interest many specialists. 

Williams also delineates the mternational situation clearly, although 
he remains tightly focused on intra-communist relations. Williams uses 
Robert Jervis's categories of signals (statements or actions purely for 
effect) and indices (statements or actions not intended for effect) to show 
how communication between Czechoslovakia and the Soviet Umon, and 
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m particular between Dubl!ek and Brezhnev, de
teriorated to the breaking point. While detailing 
practically every action Dubl!ek took during his 
lime in power, however, Williams paints the 
leader as an indecisive procrastinator unable to 
carry out either his good intentions or Soviet de
mands. But he fails to suggest any motivation for 
Dubl!eck's actions. 

A possible explanation lies buried in Wil
liams's evidence. The transcripts show that the 
leaders of Czechoslovak refonn feared Soviet re
taliation, but misjudged the fonn retaliation would 
take. They believed that Czechoslovakia might 
be expelled from the Soviet trading block, as Yu
goslavia had been in 1948. They did not suspect 
that their allies might invade, as they did in Hun
gary in 1956. This might go far toward explain
ing Dubl!ek's almost cavalier attitude toward So
viet demands for slowing refonn. The clear So
viet understanding that no more of the satellite 
states could be allowed to follow Yugoslavia and 
Romania into independent orbits explains the 
Politburo's early decision to use military inter
vention. Williams does not, however, bring these 
arguments to the fore. 

Several practical flaws make Williams's book less useful as a text for 
an introductory course on cold war Central Europe than one could wish. 
Neither m the text nor in an appendix 1s there any diagram or explana
tion of the structure of power in a Soviet-style regime and the role of 
various political organs. For students with lillle knowledge of the com
munist system and no real memory of the cold war era, tenns like Polit
buro, Central Committee, Kremlin, and Presidium, will be confusing in 
the vacuum. Similarly, although Williams offers excellent thumbnail 
biographies of some of his main actors, he omits them in other cases, 
notably Dubl!ek himself. Without background infonnation on Dubl!ek 
or Brezhnev, the novice reader will miss much ofWilliams's argument. 
Finally, the book opens with a theoretical analysis of the events described 
later in the more narrative sections. This structure does not favor the 
general reader or the uninitiated. 

The book occasionally displays lack of historical consciousness. For 
example, Williams explores the theory that the acquiescence of the re
fonn leaders explains the lack of resistance to normalization. He never 
mentions, however, that a parallel theory has frequently been advanced 
to explain the lack of resistance to the Munich Pact, influencing our 
understanding of contemporary Czechoslovak history. But the most dam
aging flaw in The Prague Spring and Its Ajlermath is its modest ambi
tion. It neither suggests consequences for the future nor traces trends 
and themes from 1968 into the present. A book that could have been a 
dynamic reinterpretation of a vital episode in Czech, Slovak, and Euro
pean politics ends as an attempt to have the last word on a "closed" 
chapter of history. 

Alicia Cozine 
Minneapolis, Minnesota 
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Border, Region, and Ethnicity in Central Europe 
Results of an International Comparative Research. Gyorgy Eger, Josef 
Langer, eds. Klagenfurt: Norea, 1996. 205pp. Paper, oS 295, DM 47. 

Border, Region and Ethnicity in Central Europe seemed to be prom
ising: an interesting title; an inviting cover with a 1989 picture of a sat
isfied Austrian Foreign Minister Alois Mock cutting, to great public ac
claim, the wires of the iron curtain between Austria and Hungary, in 
cooperation with his Hungarian counterpart, Gyula Hom. And the choice 
of English rather than Gennan as the language of publication means that 
this book has the potential to reach a larger audience than most Central 
European scholarship. Unfortunately, a solid concept and good scholar
ship are undone by a translation so unwieldy that one must conclude 
Eger and Langer-not themselves native speakers of English-decided 
to publish a book in that language without consulting one. For example, 
in the introduction by Csaba G. Kiss (Budapest), the following sentence 
appears: "[T]hat is the view that the borders of the nation state have to 
drawn where people speaking the same language live" (p. 9). And in 
Eger's "The Border in Everyday Life," one table has this unintention
ally amusing title: "The number and proportion of the Hungarian mother 
tongue beads of households in the specimen population of each country" 
(p. JOI). The quality of the other articles varies, but one thing remains 
fairly consistent: The editing has been done without care and the gram
matical gaffes quickly cease to be entertaining. 

In a preface, the editors say that "this book is the outcome of a re
search project on cross-border developments in Central Europe" (p. 5). 
It includes essays by participants in the research project at the Central 
European Institute of the Laszlo Teleki Foundation in Budapest and con
tributions by researchers from Italy (Institute of International Sociol
ogy), Finland (University of Joensuu), and Sweden (University of 
Goteborg). The research was prompted by events in Central Europe dur
ing the early 1990s, "the rediscovery of border areas," "the revival of 
regionalism," and "the new self-confidence of ethnic groups." "After a 
century of separation," the editors declare, "Europe has decided to move 
closer together" (p.5). 

You might think that the introductory essay by Kiss (Budapest) would 
explain from whom poor Europe was separated for such a long time 
(Taurus?), or whom it moved toward; if so, you will be disappointed. In 
addition to the translation problem, this essay gives the impression of a 
superficial and poorly structured contribution. 

However, in the section on theoretical approaches, the two essays by 
the "guest writers" Martin Peterson (Goteborg) and YrjO-Paavo Hiiyrynen 
(Joensuu) stand out in terms of content, language, and organization. Peter
son's article on the new regionalism in Europe tries to define regional-

WANGERMANN from page 11 
positions, they continued, with due caution, to spread these ideas. Franz 
and Metternich were keen, because of their fear of revolution and sub
version, to remove the Josephine textbooks from the universities along 
with the teachers who taught in that spirit. Even then, it took about ten 
years before they actually were removed. The ideas went underground 
but continued to exist, and the moment the lid was lifted at all, they 
came to the surface. 

ASN: Enlightenment rulers and philosophers chose art as a vehicle for 
conveying ideas beyond the elite. Does art suffer when this happens? 
EW: Well, the fashionable view is that it does, but in my opinion there 
is no simple answer to this. Look at the art produced by the people who 
rose to the challenge of what 1 call moral aesthetics, and wanted to write 
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ism in a global context. It gives a brief overview on regionalism in Euro
pean history and describes the cultural conditions of and the driving forces 
behind postwar regionalism: "Chronologically speaking, regionalism was 
an effect of the uneven development of postwar market capitalism and 
macro-economics or state intervention" (p. 38). Peterson indicates that 
empirical analyses question the actions states introduced in order to level 
out the differences between center and periphery: during the 1970s "eco
nomic development had been more successful in those intermediate re
gions, where the impact of state regional policies had been Jess signifi
cant" (p. 38). Hiiyrynen's article focuses on "Borders as Psychological 
Factors in Europe." Drawing from Bourdieu, Elias, Braudel, and 
Hobsbawm, Hiiyrynen introduces foundation and superstructure concepts. 
He uses the notion of"demarcation between the Self and the Other" (p. 
69) as well as the center-periphery contrast in the world economy. 

The essay by Eger (Budapest), "Region, Border, Periphery," attracts 
attention by setting one quotation after the other. Curiously, an impor
tant issue was not stressed heavily. The book focuses on Central Europe 
and the borders between capitalism and socialism. Both had central and 
peripheral areas. Were they established along the same patterns? Are the 
theoretical approaches used in the book applicable to both systems? If 
there are similarities, does it mean that the Soviet system worked de 
facto like a state capitalist system? Langer's piece, "New Meanings of 
the Border in Central Europe," reads like a travel report to the former 
iron curtain, rather than a theoretical essay. But he is aware of that: "All 
in all the theoretical reflections on the theme of the border have not been 
developed very far" (p. 65). Some of his reflections seem to be superfi
cial: "The Iron Curtain was in every respect a border of the first order .. 
. second to none in previous human history" (p. 49). But since 1989, 
there "is still a national border. There are obstacles, but they are more 
administrative than physical or symbolic" (p. 59). To be sure, Langer 
mentions that "in most Western societies, there are both expansive and 
contractive tendencies" (p. 65). But luckily, "From the North Sea to the 
Adriatic, nonnality has returned" (p. 49). 

Despite a couple of strong articles, this is not a volume worth recom
mending. One wonders if anybody in the Austrian Ministry of Science 
and Transportation "without whose generous support the research would 
not have been possible" (p. 5) actually read this book. If so, did they 
regret not giving enough support to hire an Englishman or American to 
help with the prose? 

Rudolf WeijJenbacher 
Institute for Political Science 

University of Vienna 

in that kind of spirit. James Thomson's Seasons. for example, is great 
and has lasted, and it eventually inspired Haydn's musical version. I am 
sure some of the other poetry is now unjustly forgotten. The plays, I am 
afraid, are mostly bad; the playwrights didn't heed Moses Mendelssohn's 
warning, "Don't try to put a sennon in the shape of a play." You don't 
have to put pure moral figures on the stage to write a moral play, he said, 
you can have the same effect by depicting unattractive characters. And 
then you have the music. It is regarded today as absolutely superb. The 
concert oratorio was definitely in the Shaftesburian tradition. We know 
Handel was aware of and expressed interest in Shaftesbury's works. And 
Haydn continued in this tradition. You can't explain why some periods 
produce great architects and paintings, and others not. But I've never 
been able to accept the "art for art's sake" argument; the combination of 
moral philosophy and art can result in a richer work. •!> 
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Rudolf 11 and Prague/Rudolf 11. i Praha 
Early Modern Europe Meets Postmodern Europe 

by Joseph F. Patrouch produced cookbook by culinary historian 
Magdalena Beranova (trans. Marta Vrana), Es
sen w1d Trinkell in der Zeit Rudolfs fl. (Brno: 
Maxdorf, 1997), which invited visitors to taste 
as well as see the world of Rudolf 11. The 
exhibition's catalog, edited by art historian 
Eliska Fucikova, along with six others, is 
available in various languages from Thames 
and Hudson Publishers (London, Prague, and 
Milan). lt was expensive but will surely serve 
as a lasting scholarly commemoration of this 
summer's exhibitions. 

This past summer, people in Prague were con
fronted with the image of the Holy Roman Em
peror Rudolf II staring at them from posters on 
bus shelters and tram stops across the city. These 
advertisements told of a new super-exhibition 
(the New York Times declared it "Central 
Europe's first blockbuster art show"') dedicated 
to the court, the collections, and the times of 
Rudolf II (1552-1612). The oldest child of the 
Holy Roman Emperor Maximilian II and the 
Empress Maria, he was crowned King of Hun
gary in l 572, King ofBohernia in I 575, and Holy 
Roman Emperor in 1576. Following the much
discussed "Prag um 1600: Kunst und Kultur am 
Hofe Rudolfs 11." in Essen and Vienna, 1988, 
this past summer's events served to underline 
many of the accepted images of this court and 
this period and to assert the Czech Republic's 
claims to membership in the wider (Western) 
European community. 

Rudolph II: Big man ill Prague during two eras. 

Many of the exhibitions located outside of 
the main sites in the Prague Castle and the 
Wallenstein Riding School offered rewarding 
juxtapositions and developments of themes 
from the "main event." These included a fas
cinating exploration of alchemical themes 
titled "Opus Magnum," which the City of 
Prague organized in a recently renovated 
building on the Old Town Square. An array 
of hermetical and alchemical texts and images 

Sponsored by the Ceskoslovenska obchoni banka and Transgas, and 
organized under the direction of Vaclav Havel's President's Office, this 
series of events and exhibitions stretched across the summer from May 
30 to September 7 and across the city and the republic. Unlike in 1988, 
when Rudolfs collections had to be shown on the other side of the Iron 
Curtain, this year they were assembled from around Europe and the U.S. 
and shown in sites associated directly with Rudolf, in spaces created in 
the sixteenth and seventeenth centuries. This situation of the exhibitions 
allowed for connections to wider themes in Prague, and a vast array of 
concurrent events were organized. The summer became a series of con
nections and confrontations with the ideas, sights, and sites of the de
cades around 1600. 

In addition to the two-pronged official exhibitions that concentrated 
on the court and the residential city, dozens of other activities filled this 
Rudolfine summer. There were smaller exhibitions, processions, puppet 
shows, theater and music perfonnances, lectures, a conference on "Prague 
Alchemy & the Hermetic Tradition," a wine tasting, glassblowing dem
onstrations, and much more. Music may be a universal language, but the 
"Rudolfine Musical Summer/Rudolflnske hudebni leto," a series of a 
dozen concerts, could not always translate Mannerist Europe to late
twentieth-century visitors: many brochure-wielding tourists abandoned 
the Prague Castle Brass Septet's performance of "Music for Solemn 
Occasions in Rudolf H's Prague" (held in the beautiful chapel of the 
secularized Convent of Saint George at the Prague Castle) when they 
realized that Rudolfine court music by composers such as Orologio or 
Franck sounded nothing like Vivaldi or Mozart. 

Climbing aboard the marketing train, the Czech organizers and spon
sors made sure that many souvenir-buying opportunities were available 
for the visitors to Rudolfine Prague. Replicas of period coins and feath
ered hats, commemorative telephone cards and postage stamps, com
pact discs with Rudolfine music, magazines, and gift books were all 
available at the official gift shops. The books included an excellently 
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were arranged over various levels, and the visitor was invited to trace 
the hierarchy of initiations to various hermetical groups, including the 
Freemasons. 

A number of the exhibitions showed explicit connections between as
pects of modern Czech art, literature, and cinema and themes that have 
been historically connected to Rudo I fl I. For example, an exhibition titled 
"Through the Eyes of Arcimboldo" curated by Jaroslav And~! and Alena 
Pomajzlova and held in the imposing spaces of the Czech National 
Gallery's Modern and Contemporary Art Collection in the Veletrrol 
Palace, showed how modem Czech artists have been influenced by the 
northern Italian artist Giuseppe Arcimboldo. Arcimboldo was active at 
Rudolfs court, as well as at the courts of Maximilian Il and Ferdinand 
I. Arcimboldo's composite images have been particularly suggestive to 
artists such as Jifi Kolat and Jan Svankmajer. A video by Svankmajer 
showed how Arcimboldo could be interpreted using the modem electri
cal technologies of motion. At another exhibition in the Veletnni Pal
ace, "Mutant Materials in Contemporary Design," curated by Paola An
tonelli of MoMA (NY) and Radomira Sedlakova, design and technol
ogy connected to art as various plastics, ceramics, foams, fibers, 
composites, glasses, etc. were displayed for seeing and touching. These 
confrontations between art, material, and technology were characteristic 
of Rudo Ifs time; his interest in technologies and processes of transfor
mations was implicitly recalled and rewarded the visitor with thought
provoking parallels. 

Similarly, visits to other sites around the city reminded the visitor of 
the close ties between the environment and technology that interested 
Rudolf and others connected to him, his court, and his family. Rudolf 
invested much time in the various royal parks around the city, particu
larly the preserves known then as the old and the new enclosures. 

A visit to the "old enclosure," in the park now known as Stromovka, 
was rewarding: one could view the summer house, a favorite site of 

continued on page 19 
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" •• .and all of a sudden we ended up in Russia ... " 

CRIMES OF THE WEHRMACHT: A PERSONAL VIEW 
by Helga Embacher 

Since 1995, almost 200,000 Gcnnans and Austrians have seen the 
controversial exhibit "War of Annihilation: Crimes of the Wehrmachl 
1941-1944," put together by the Hamburg lnstitut filr Sozialforschung. 
In December 1997 and March/April 1998, it will be shown in, respec
tively, Graz and Salzburg. I am active in the ad hoc comm1t1ee "Eri1111em" 
(Remember), which is orga-
nizing the exhibit in Salzburg 
and a variety of discussions 
and workshops in conjunction 
with II. 

Why am I convinced that it 
is important for people to see 
the exhibit in Salzburg? Why 
do I spend my time listening 
to former soldiers, to still
proud members of the Waffen
SS or to enthusiastic former 
HJ (Hitler Youth) boys and 
BDM (Association of German 
Maidens) girls? Do I think it 
makes sense to react to politi
cians who are fighting against 
the exhibit because they are 
scared Lo lose voters to 
Haidcr's FPO? 

worked very hard to rebuilt our country. I, on the other hand, hold the 
opinion that the war generation is and was not homogeneous. I have 
already met and talked to a lot of fonner soldiers who want to discuss 
their war experiences and are able to admit that they sacrificed their 
youth to a criminal system, that they had been seduced by Nahonal So
cialist ideology or that they were forced to take part in a war m which 
they did not merely defend their homeland. We have found old men who 

saw nothing, while others still 

Let me first tell you a little 
bit about myself. I grew up in 
a family where war was al
ways present. My uncle had 
been a POW in the Soviet 

A Wehrmacht veteran talks about the war in Ruth Beckerma1111 's /996film Jcnseits 
des Kriegcs. (See Beckermann interview, p. 4.) 

are suffering nightmares be
cause they had to burn down 
houses and whole villages, or 
were even eyewitnesses to ex
ecutions. (The interviews in 
Ruth Bcckermann's excellent 
film Jenseits des Krieges bear 
witness lo this lack of homo
genei ty among Wehrmacht 
veterans.) I think that even if 
we do not agree with the didac
tic concept of the exhibit and 
regard the title as too provoca
tive, the history of the exhibit 
has already shown that 11 not 
only provokes but also pro
vides the opportunity to estab
lish a dialogue between the old 
and young generations and 
among the heterogeneous war 
generation itself. This might 
help us to see war monuments 
as an important place where 
people can mourn their rela

Union. He couldn't throw away any kind of old food and refused to go 
on vacaltons. He argued that he was forced to stay away from his home
land for almost ten years and afterward he didn't want to leave his vil
lage anymore. My own father was a very young man when he had to 
participate in the war in the Soviet Union. When I was a little gi rl, I was 
proud that he had been in the Soviet Union and in Poland. Later I asked 
myself why he went there and if he killed a lot of people or took part in 
massacres of Jewish women and chi ldren. We had a lot of- sometimes 
very emotional-discussions. It was hard for me to understand his life 
as a soldier, and it was hard for him to live with this experience. Three 
years ago, he had a serious operation; afterward, he was talking about 
his war experience for more than a week. He started to recognize bed
side visitors only afler the war be was reliving was over and he was 
"back home." The recovery room nurse was familiar with this phenom
ena and said that a lot of men of my father's generation are anxiously 
talking about their war experiences afler major surgery. 

Many people, especially representatives of the Kameradschaftsbund 
(Veterans Association) and the Austrian Anny, are now arguing that the 
Wehrmacht exhibit is too provocative and accuses all former soldiers of 
bemg murders. They think they have to protect this generation and re
gard themselves or their fathers as victims of a terrible system who later 
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tives who were killed or were missing in action and who have no grave 
to memorialize them, while also questioning the message they impart to 
us when we read about brave soldiers who defended our homeland m 
Russia or what was then Yugoslavia. It might also help us to question 
why it is sti ll a taboo in Austria to honor people who deserted or fought 
on the side of the Allies for a free Austria. 

Members of the war generation are still strong enough to defend them
selves and do not need to be protected by anxious historians or nervous 
politicians. Not all fathers and grandfathers arc as innocent as we wish 
them to be. The next generation should have the right to doubt that the 
war just "happened" to their parents, that every soldier was a victim who 
ended up in Russia, Yugoslavia, or-if they were lucky-France, and 
fought a fair and "clean" fight Talking about the crimes of the Wehr
macht also means asking about the time before the war, about long-lived 
prejudices that arc still alive. For it is more interesting to ask why people 
react more emotionally than rationally than it is to discuss whether the 
organizer of the exhibit should have chosen a less provocative title. 

Helga Embacher. an expert 011 wartime and postwar Austria, is a lec
turer at the l11stitute of History, University of Salzburg, and was a visit
ing professor of Inremational Relations at the University of Minnesota 
last spring. See interview, p. IO.fa/11997 ASN. •) 
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Historical Commission celebrates 150th 
by Barbara Haider 

Before the Revolution of 1848, before Franz Josef took the throne, ten 
scholars met in Vienna to form a new subgroup of lhe Austrian Acad
emy of Sciences. Last autumn, that group--the Austrian Historical Com
mission~elebrated itsl50th anniversary. 

The first session of the Commission's "philological-historical" group 
convened on 24 November 1847, chaired by orientalist Josef von Ham
mer-Purgstall, the Academy's first president. Toward the end of the 
meeting Joseph Chmel, vice-director of the Haus-. Hof- und Staatsarchiv, 
proposed the preparation of a Bibliotheca Austriaca and a Bibliotheca 
Manuscriptorum and the publication of Fontes rerum Austriacarum and 
ofa historical atlas. His suggestions were well received. However, bota
nist and philologist Stephan Endlicher cautioned that the young Acad
emy should concentrate on realizing only one of the proposals, namely, 
the publishing of Austrian historical sources. A "Commission for the 
Publication of Austrian Sources" was formed to prepare a more precise 
plan. 

The publishing of sources and papers on Austrian history (including 
the former Habsburg lands) is a tradition that still continues today. And 
after World War 11, chainnen Leo Santifaller and Heinrich Fichtenau 
emphasized research productivity. These principles are manifested in 
the Commission's traditional book series Fontes rerum Austriacarum 
(FRA) and Arch iv for osterreichische Geschichte (A0G), which cover a 
wide spectrum of topics. For example, in AOG, Was heiflt 6sterre1ch? 
In halt und Umfang des Osterreichbegriffs vom I 0. Jahrhundert bis Heute 
has just been published, the Austrian Academy of Sciences's contribu
tion to the millennium year 1996. Likewise, the 1867 protocols of the 
constitutional committee of the Imperial Council recently appeared in 
FRA. 

The present llistorical Commission has also absorbed the research 
initiatives of a second commission. As of I January 1993, the Commis
sion for the History of Austna (founded on 4 February 1959) has been 
integrated into and subsumed by the Historical Commission. The Com
mission for the History of Austria had emphasized the preparation of 
joint projects with similar commissions of historians in the Habsburg 
successor states. Hugo Hantsch, Alphons Lhotsky, Adam Wandruszka. 
and Richard G. Plaschka endeavored as chainnen to insure that Austrian 
history was incorporated into the Central European framework. Their 
research and publication program was realized in Veroffentlichungen der 
Kommissionfor die Geschichte Osterreichs, with 20 volumes altogether. 

Since 1993, the Historical Commission has been led by chairman RJ
chard G. Plaschka, deputy Gerald Stourzh, and Grete Walter
Klingenstein, deputy since January 1997. The majority of the 
Comm1Ssion's 26 members are actual or corresponding members of the 
Austrian Academy of Sciences. The Commission, which possesses a small 
reference library, employs 2 full-time scholars and a part-time clerk. 
Legally and administratively, it remains subordinate to lhe presidency 
of the Austrian Academy. Current projects include: a cultural-historical 
publication, Universitiiten. Akademien der W1ssenschaften und Gelehrte 
Gesel/schaften; publishing files regarding the Austro-Hungarian consu
late in Jerusalem from 1849 to 1917 and the correspondence of Franti~ek 
Palacky with Austrian political figures and intellectuals; and a sympo
sium to be held in Vienna on 3 and 4 March 1998, "1848: Ereignis und 
Erinnerung in den politischen Kulturen Mitteleuropas." 

At the moment, the Historical Commission contains eight committees 
and two research groups. The commiltees-<lealing with Austria and 
Belgium, Italy, Poland, Germany, Slovakia, Slovenia, the Czech Repub
lic, and Hungary, respectively- are meant to fill research gaps in the bi-

continued on page 18 

SAHH NEWS 
For the SAHH and Its members. a busy 1997 ended with the annual 

meeting of the American Association for the Advancement of Slavic 
Studies (AAASS) at Seattle (20-23 November) where the SAlll l·spon
sored roundtable "Bosnia and Serbia: Perspectives from the Habsburg 
Era. Reflections on the Recent Past" was just one of a number of ses
sions on topics related to Austrian and Habsburg history. At the re
cent meeting of the American Historical Association in Seattle (8-11 
January 1998), our first as a AHA aOiliated society, our official pres
ence included a joint session with the AHA. "Commi:morations and 
National Identity in East Central Europe;· and the SAHH roundtable 
session "The Habsburg Legacy and Contemporary East Central Eu
rope." 

The SAHH executive committee held its customary annual meet
ing at the AHA. Agenda 1terT1S included the selection of a new execu
tive secretary (two-year term. 1998 and 1999) and the selection of a 
new committee member (five-year term. 1998 through 2002). The com
mittee also considered changes to the SAHH bylaws. in most cases 
made necessary by our new status as an AHA afliliate. Complete de
tails were unavailable as of the deadline for this column. Continuing 
members of the executive committee are James Van Horn Melton of 
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Emory Univerl>1ty (through 1998). Mary Gluck of Brown University 
(through 1999). Maria Kovacs of the University of\\'isconsin (through 
2000), and Fram• Szabo of Carleton University (through 2001). 

Members arc encouraged to submit session proposals for tbe usual 
annual mec;:tings. In the;: autumn of 1998 the AA.ASS will meet in Boca 
Raton. Flonda. 27-27 September. and the German Studic:. Associa
tion (GSA) in Salt Lake City. Utah. 8-11 October. The AAASS dead
line has already passed; the GSA deadlini: is fast approaching. Mem
bers interested in organizing affiliated-socii:ty sessions for the 1999 
AHA meeting in Washington, D.C. (7-10 January) should look for a 
call for papers from my successor. Mary Gluck. in the SAHH News 
column in the spring 1998 Nt>ws/etler. As before, nonmembers inter
ested in joining the SAHH may do so by subscribing to the Austrian 
Hi.1tory• Yearhook 

Lawercn<e So11dha11~ 
SA/fl! Executiw Secretary ( 1996 & 1997) 

Unh·ersity of Indianapolis 
1./00 Eaw Hanna ,.fre1111e 

lndianapo/i\, IN 46:!17 
sondha11\(ci11nidy.edu 
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Historical Commission 
from page 17 Tsc/1echoslowakei und Ungarn 1938-1948 

(Austria/Czech Republic committee); and 
Mitteleuropa-ldee, Wissenschafl und Ku/
fur im 19. und 20. Jahrhundert. Beitriige aus 
osterreichischer und t111garischer Sicht 
(Austria/I lungary committee). 

Conferences have included "The Habs
burg Monarchy and Slovakia from the Bach 
Era to the Austro-Hungarian Compromise 
(I 849-1867)." (Austria/Slovakia commit
tee). Moreover, in a relatively short period 
of time, two research groups have been set 
up: an Austna/Bulgana group and an Aus
tria/Romania group. 

and multinational field and to contribute to 
the advancement of a more modem concep
tion of Central European history. Research 
topics and temporal restrictions have var
ied by committee; the Austria/I lungary com
mittee, for example, concentrates primarily 
on cultural, economic, and constitution mat
ters during the period of the Dual Monar
chy. In contrast, the Austria/Czech Repub
lic committee has concentrated on the 20th 
century, with recent emphasis on the post
World War II era. All committees are en
gaged in ongoing research projects. Some 
of their publications have included Der 
"Zweibund" 1879. Das deutsch
osterreichisch-ungarische Bil11dnis t1nd die 
europiiische Diplomatie (Austria/Germany 
committee); Mitte/europa-Konzeptionen m 
der ersten Hiilfle des 20. Jahrhunderts and 
Nationale Frage und Vertreibt111g in der 

The home of the Austrian Academy of Sciences in 
Vienna (from the Academy's official website; used by 
permission). 

All in all, at its advanced age, this Com
mission is still vigorous and up to dale. lls 
wide-ranging activities draw Austria more 
tightly into an international scholarly net
work. Clearly, it is an institution that will 
remain active and relevant for another 150 
years. •> 

HABSBURG happenings 

HABSBURG' s teaching mission 
Since its founding, H-Net's core clientele has been teaching schol

ars. One of the largest and most successful lists, H-Teach, 1s a forum 
where professors exchange ideas about their classroom philosophies 
and experiences. Many subject area lists like HABSBURG compile 
collections of syllabi and supplementary material that assist teachers 
in their work. At the January 1997 meeting of the American Histori
cal Association, the H-Net organization received the James Harvey 
Robinson Prize "for the teaching aid that has made the most outstand
ing contribution to the teaching and learning of history." At the end of 
September, I I-Net hosted a conference al Michigan State entitled: "En
visioning the Future: Creating the Humantltes Classroom of the 21st 
Century," attended by nearly 300 people: H-Net editors, other fac
ulty, librarians, and administrators. 

The theme of the conference was the pedagogically sound use of 
technology in teaching. As many speakers emphasized, it is false to 
imagine (as some administrators may) that mailing lists and multime
dia will enable universities to teach more students with a smaller in
vestment of qualified faculty. Their benefits are in other areas: to fa
cilitate asynchronous contact and distance learning for students with 
busy schedules or from remote locations, to provide resources not 
readily available by traditional means, and to help students associate 
these resources in new and creative ways. This does not mean paper 
resources should be abandoned. Keynote speaker and literary scholar 
George Landow asserted that students use libraries more afler hypertext 
and not less, because they understand that the purpose of libraries is 
to follow links. The world wide web's greatest scholarly application 
is the support of teaching rather than advanced research, but of course 
it is not adequate in itself. 

The new teaching technologies offer exciting opportunities for you 
to complement what you are already doing, and for us to assist you. 
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Leaming from our own experience, that of other lists, and from the 
conference, HABSBURG is looking at ways to enhance its teaching 
mission. Some of the list's best discussions, archived on the Internet, 
have been about what textbooks and films worked effectively for us 
with our students. Our collection of class syllabi, now at 14 and grow
ing, 1s archived at http://h-net2.msu.edu/-habsweb/syllabi/index.htrnl. 
Several of our syllabi are in fact class home pages, and this format 
will no doubt grow as more people experiment with the archiving of 
their class mailing lists in hypermail and the compilation of Internet 
links. At http://h-nel2.msu.edu/-habsweb/sourcetexts/ index.html 
HABSBURG editors are assembling a collection of primary sources, 
either scanned by us and placed on our server, or linked from other 
related collections on the Internet: documents on llungary in 1848-
49, Austria-Hungary and the origins of World War I, and Austria in 
the twentieth century. Following our collection of other Internet links, 
students can whet their appetite, with images, sound, and current news, 
for more detailed information about the countries of the region. 

Our editors and newly recruited editorial board are brainstorming 
for additional ways lo support your teaching of the history and culture 
of East Central Europe. These might include scanning historical maps 
or photos taken by our members in countries of the region, commis
sioning essays about the textbooks available for the teaching of spe
cific subjects, creating annotated reading ltsts, organizing forums about 
teaching, and expanding our collection of the kinds of Internet links 
teachers find useful. We hope to announce soon the recruitment of a 
Leaching editor who will focus his list work on teaching support. 

James P. Niessen, Librarian for History at Texas Tech University, 
is editor and review editor for HABSBURG, Chair of the H-Net Re
views Committee, and Chair of the History in Libraries Discussion 
Group of the American Library Association. 



MJ/rnlAn /TlJ~IC/ nc\./ /LCTTcn 

Rudolf 11 in Prague from page 15 

Rudolfs, and the recently opened "King's Tunnel," a 1,098-meter-long 
engineering feat built between 1583 and 1593 that linked the Vltava 
River with the park. Walking down this tunnel brought back memories 
of other Rudo I fine grottoes. 

The emperor's interest in materials and workmanship was reflected in 
an important exhibition curated by Pavel St~panek at the Museum of 
Decorative Arts. This exhibition, "Spanish Arts and Craft 1550-1650: 
Selections from Czech Collections," buill on the significant influences 
of Iberian culture on Rudolf. (Rudolrs father bad been regent of Spain 
and Rudolf was raised almost as a son by his maternal uncle King Phillip 
II from 1564 to 157 J. His sister Anna became Queen of Spain and was 
the mother of King Phillip 111.) Vanous examples of Spanish sculptures, 
furniture, glasswares, ceramics, textiles, and other objects underlined 
the close ties between Central Europe and Iberia in the sixteenth and 
seventeenth centuries. The catalog, with an extensive English transla
tion, is available from the museum. 

The preparation for these exhibitions was apparently not without prob
lems. The Liechtenstein family, prominent in the Rudolfine court, re
fused to lend materials in protest of the confiscation of various family 
properties in southern Moravia by the Czechoslovak government after 
World War I. The Swedish government is reported to have demanded 
wntten guarantees from Czech exhibition organizers concerning the re
turn of items loaned from Swedish museums (and originally confiscated 
from Rudolfs collections during the Thirty Years' War).2 

The main balls of the exhibition, both on the castle grounds and in 
Wallenstein's Palace grounds below the castle in the Small Side, were 
the most frequented, and the most reminiscent of similar mass-tourism 
extravaganzas. Like I 996's excellent large-scale exhibition on architect 
Josip Ple~nik, "Arcbitektura pro novou demokracii," good use was made 
of the spaces of the castle itself. (Of course, the Pl~nik exhibition was 
partly about his reconstruction of the castle, so this connection was not 
too difficult to make.) The crowds diminished appreciably farther away 
from those parts of the exhibit closest to the center of the castle d1stnct. 
Tour buses pulled up directly to the front of the first hall, but apparently 
not enough time was budgeted by tour guides to allow their charges to 
reach all the way down the gardens to the exhibitions in Queen Anne's 
Summer Palace, the Belvedere. 

Without much in the way of an introduction (besides a gift shop), the 
visitor entered into darkened rooms hung with large numbers of small 
prints, sketches, and engravings drawn from an impressive array of col
lections around Europe and the U.S. These introductory rooms again 
underlined the difficulties in presenting some aspects of Mannerist art to 
audiences schooled in reading portraits or sculptures from other periods. 
Hanging small sketches meant to be held and contemplated individually 
for their significance and the virtuosity of their producers on long walls 
one after another reduces their effect. This form of presentation worked 
much better in later rooms where large spaces were well lit and hung 
with large canvases depicting naked bodies.3 (These rooms bad chairs 
and people tended lo linger.) While some placards were placed about, it 
often seemed as if this art was supposed in some ways to speak for itself. 
Just who Rudolf was, the political significance of his court, family, and 
so on, would have to wait for explanation. 

Part II , displayed in the old stables built at Rudotrs direction for his 
guests' horses and, especially, for his vast collection of equine beauties, 
was parucularly successful in its attempt to recreate the mental universe 
of the Wunderkammer or collections of Rudolf and the way the mental 
universe of the curator/historian was similarly displayed. A small ex
hibit (which could have been expanded, given the location of the exh1b1-
tion and the importance the Spanish-trained Rudolf gave to things eques
trian) attempted to recreate the collection. 
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Following Rudolrs interest in process, the process by which the col
lection was arranged was revealed. A reproduction of the inventory of 
Rudolrs collection that was used to reconstruct it was displayed, and 
then each item that could be identified as having been part of the origi
nal collection was marked in orange. It was striking how few items could 
be clearly connected to the scattered Rudolfine collection. The curators 
had to rely heavily on the argument that the things displayed were like 
those things Rudolf would have had displayed. The section on animals, 
which bad been quite large in 1600, was reduced in 1997 to a stuffed 
Dodo bird and some drawings. While the overall impression of this part 
of the exhibition was not as sumptuous as the 1988 display in the Kuost
h1storiscbes Museum in Vienna, the empbas1s on the constructed nature 
of the presentation made it more honestly rewarding. 

The exhibitions in the ball courts, the summer palace, and the Wallen
stein Riding School lost a degree of coherency, as themes followed 
themes, and information began lo be piled about in almost random man
ner. This section contained more about the details of who Rudolf was. 
The results of the exhumations of various Habsburgs (including Rudolf) 
were also displayed, showing X-rays of the exhumed bodies, the rings 
they wore, and the reconstructed clothing found on the corpses. This 
was getting to know Rudolf in a particularly intimate way, and con
trasted with the disembodied image of him as "an extravagant art patron 
who reveled in the salacious," as the New York Times put 1t. 

The curators made a curious decision to separate many of the scien
tific materials (astrolabes, books, discussions of astronomy, Tycho Brahe, 
Johannes Kepler, and so on) from the Wunderkammer, where many of 
them probably would have been in Rudotrs day, placing them instead in 
a part of the exhibition dedicated to a rather old fashioned view of the 
Renaissance as the time of "new winds" and light. This impeded a full 
understanding of the connections between spheres of inquiry then taken 
for granted and now lost amid a welter of specializations. 

Overall, the Summer of Rudolf, 1997 will probably remind specialists 
of generally known themes, particularly about Rudolf and his male rela
tives as art patrons. It will remind visitors of how much they may not 
know about Central Europe in 1600, and {hopefully) how complex this 
part of the world was and is. For those who read the catalog, the asserted 
ties to Western Europe will be clear {the ties to Eastern Europe, such as 
Poland and the Ottoman Empire, were downplayed), and the scale, the 
organization, and the souvenirs will serve to connect Prague to the spe
cific world of late-twentieth-century tourism and collecting. It remains 
to be seen ifthe interest in Prague will last longer than Rudolrs decision 
to move his residence there. Aller his death, his brother Mathias moved 
the court back to Vienna. 

NOTES 
I. Jane Perlez, "With Art, Prague Gives a Party Fit for an Emperor," 
New York Times (June 4, 1997), p. BI. Various art magazines have seen 
articles on the exhibition. See, for example, the creatively titled: Miriam 
Kramer, "Rudolf II and Prague," Magazine Antiques I 52 (July, 1997) p. 
42; Gianfranco Malafarina, "Rudolf II and Prague," FMR: The Maga
zine of Franco Maria Ricci 87 (September, 1997) pp. 11 -12; "Rodolphe 
11 a Prague," Co11naissa11ce des arts 540 (June, 1997) pp. 26-27. 
2.Paul Jeromack, "Rudolph as Midwife to a New, European Image of 
the Czechs: A Politically Charged Mega-Exhibition About the Manner
ist Emperor/Collector," Art Newspaper (lntemational Edition of Giomale 
del/ 'arte, Turin) 71 (June, 1997) p. 12. 
3. Perlez, "With Art, Prague Gives a Party Fit for an Emperor." 

Joseph F. Patrouch is Assistant Professor of History at Florida /11ter
natio11al University. •) 
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by Daniel Pinkerton 

As part of the fall symposium, "The Great Tradition: DramaJic and 
M11sical Theatre in Austrian a11d Ce11tral European Society, " dance his
torian and choreographer Sibylle Dahms presented a paper and, together 
with her historical dance company M11sica et Saltalona, gave a lecture/ 
demonstration on Baroque Dance and participated in a dance concert. 
Despite all this activity, she found time to talk with the ASN about her 
life and work. 

ASN: First, tell us about your background a11d educatio11. 
SD: I was born in Weimar, but I am an Austrian. My father is Austrian, 
my mother German, and ii was during the war. We lived in Vienna, and 
in 1944 when 11 began to be bombed, we had to move to Bohemia. For
tunately, Americans came there in 1945 and helped us get out, because 
when the Russians came ii grew more and more violent there. The Ameri
can soldiers brought us to a camp and from there we traveled for weeks 
via Bavaria and then we walked- my mother, with us I ittle children- lo 
Salzburg, where one part of the family had lived for a long time. From 
1945 on we lived in Salzburg. That is where I studied. I went to Gymna
sium, then to the Mozarteum, and studied acting. Thomas Bernhardt was 
at the same actmg school, and there were only eight students in my class, 
so for my final exam the two of us presented a scene from T. S. Eliot's 

Above: Sybille Dahms (staff photo). Right: Part of a manu
script from the Der-ra de Moroda collection, c. 1700. The da11c
ing master de Beauchamp was a contemporary of the composer 
Lully. From Der Tanz-ein Leben, ©J 997 Selke Verlag. 
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The Cocktail Party. Afier finishing acting school, I got a job in Dusseldorf, 
which is quite a big theater, where I performed with Attila HOb1ger and 
Ernst Deutsch. I met my husband, who also acted there, and we had a 
son, so I gave up acting because l thought that one part of the family has 
to be with the child, and my husband was touring in Germany. I was a 
little frustrated only being at home with a child, but fortunately my mother 
was able to take care of the boy, and I started to study at the University 
of Salzburg while my husband was in Zurich and in Frankfurt. I studied 
history but got more and more interested in music history and finally 
musicology. 

ASN: How did you get interested in historical da11ce? 
SD: One day Derra de Morod~ who lived in Salzburg, asked our insti
tute whether we could help her catalog her big dance library, which l 
was asked to do because of my theater background-I had, of course, 
studied dance as a part of it. That is how we came into contact A year 
afier I finished my dissertation on Salzburg Baroque opera (I 974), I was 
working constantly in her home. One day in 1976 she told us that she 
would donate her whole collection to our institute. This was a big sur
prise for the chair of our institute, Professor Croll, and me- and also a 
challenge. So we now have this amazing dance collection containing 
thousands of books, manuscripts, and fantastic iconographic prints from 
the I 6th century on; journals from 18th century on; photographs and 
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playbills from the 19th century on, and more. She received many lucra
tive offers-particularly from the New York Public Library and the fa
mous dance collection in Sweden-but she believed that there should be 
a center for studying dance in Central Europe. That is why she gave the 
collection to the Austrian government in 1978. She also paid for all the 
furniture and equipment for the archive, which was extremely generous. 

ASN: How do dance and musicology fit together as academic disci
plines? 
SD: I teach musicology, some music history, and music notation courses. 
At the same time, I teach dance: dance history, notations, and practical 
use of the dance documents. This all takes place in the Institut ftlr 
Musikwissenschaft because, as of yet, there is no separate academic place 
for dance in the German-speaking countries. At 
the University of England at Surrey Guilford, 
they have a big department where one can study 
just dance, but it is one of the very few places. 
They started something at the Sorbonne, but it 
doesn't work very well. However, there is, of 
course, an interrelation between music and 
dance, and once we had this library, we began 
to study it. In the early 1980s, we started teach
ing about dance, and students got interested, 
especially the musicians, in how to dance a 
minuet or contredanse because of tempo ques
tions and the dynamics of the music. So we 
started trying to reconstruct the dances. 

ASN: When you go back far enough. music 1s 
essentially either sacred or dance music, which 
then split into court and popular dance 11wsic. 
Were any of the court dances also danced by 
the merchant or working classes? 

people from all over. The course, which will run from mid-May to the 
end of June is actually offered through Salzburg College, a separate in
stitution. Students will work with the documents and end up with a prac
tical performance. We have an American scholar who will be part of the 
summer program: Carol Marsh, from the University of North Carolina 
at Greensboro. She has discovered a late 18th century manuscript and 
wants to work on it with us. There will be courses on tine arts and music 
of the Baroque and Mozart's time. We will also try to visit places around 
Salzburg and Vienna, and perhaps also Innsbruck and Graz, to look at 
the places where people danced and gain an impression of the environ
ment in which social and theatrical dance took place. The whole cultural 
environment should be included in this program. 

ASN: Are the dancers in Musica et Saltatoria 
generally students in your instilllte? 
SD: No, they are students working in different 
areas, doing this as a hobby. In the beginning, 
it was only musicology students, but it ex
panded. In the group that came here, Mirko 
studies history, Natalie music, Uta Italian and 
Russian, and Jurgen economics. We come to
gether weekly and rehearse. The other half of 
the group stayed in Salzburg and had another 
performance on Sunday evening in Linz. 

ASN: I think the opportunity not only to expe
rience Musica et Saltatoria but also to join with 
local dancers and have some artistic cross-pol
lination has worked ollf really well 

SD: One has to be very careful of the social 
surroundings of dance because dance is so in
tegrated into society. Up to the late 17th cen
tury, there is not too much difference between 
court and theatrical dance, especially in France, 
at the court of Louis X IV. He systematized 
dance in 1661 in an Academe, and as a part of 

Friderica Derra de Moroda in the late 1930s. 
From Der Tanz-ein Leben, ©1997 Selke Verlag. 

SD: Yes. In Rome three years ago we did some
thing similar with Roman dance students in
cluded, because travel for eight people is ex
pensive and problematic to schedule. It's easier 
for four, and we enjoyed dancmg with people 
from a different country and background. In 
Rome, they were ballet students, so tt was some
thing totally different from what they normally 
had to do. Here, however, they were coming 
from a similar background to ours, which was 

this process, a dance notation was invented-a beautiful one that gives 
the time and space dimension [see opposite page]. Soon even the non
professionals had nearly professional skills, because to be accepted tn 
high society one needed to be able to dance solo in front of the ktng. For 
this, one needed excellent technique; so one cannot say, "Is this a dance 
for a professional or just a very elevated amateur?" In the mid-18th cen
tury, the interest in dance broadened. The dances became simpler and 
quite a number of people from the rising middle class now took and 
interest in dance. However, writing down descriptions of folk dance starts 
only in the early 19th century, so we know very little about the relation
ship between folk dance and court dance. At the start of this century, 
Cecil Sharp, a musicologist and dance scholar, started to compare 17th
century English dance notations with existing traditions in the country
side. I le found interesting sources in the United States- people who came 
from Europe in the 17th century brought the dances with them and had 
kept them. Combining information from these oral traditions with the 
written documents was an important starting point for research. 

ASN: I understand you are beginning a summer dance program. 
SD: The University of Salzburg believes that we should use this library 
and archive for special courses and make the documents available to 
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maybe even better, because the Roman Ballet 
students had problems getting away from artificial movements, while 
here it was very normal and the dancers learned so quickly that they 
said, "Can we try another? Oh yes, let's do!" So it really worked. 

ASN: Are you working on any other special projects now? 
SD: I am trying to put together a book on Jean Jacques Noverre, my 
Habilita1io11. This is what I talked about at the conference. There was a 
turning point in Baroque to the late 18th century that is very interesting 
for all theater arts, this change of status, and for dance it is part1cularly 
interesting because for the first time theatncal dance was no longer con
nected with words; Noverre, Angiolini, I lilverding tried to make the body 
speak. They called it ballet en action. In the action, one should speak. 
the body should develop its own language-and for the first time, this 
happened. Nouvelle is the most famous of these three reformers. I have 
worked on the practical aspects with a colleague, Claudia Jeschke. She 
has reconstructed 20th century dances of Nijinsky, and together we made 
two attempts at reconstructing Nouvelle ballets: in 1990 at the Berlin 
Festival and one year later for the Mozart year of the European Musikfest, 
in Stuttgart. We try to bring to life to this strange new type of ballet from 
the second half of the 18th century, and to get practical experience with 
theatrical dances as well as social ones. •!• 



UPCOMING CONFERENCES 
Symposium. "Society, Language, and Culture in 
Post-Communist Russia, the Other Former Repub
lics of the Soviet Union, and Eastern Europe," 2-4 
April, Texas Tech Univermy, Lubbock TX. Spon
sored by the Russian Language and Area Studies 
Program. This symposium will explore changes in 
day-to-day life in former communist countries. How 
do the people of former communist countries cope 
with the collision of traditional, communist, and mass 
culture, and to what degree are elements of each 
present in their culture today? Depending upon our 
resources we hope to downlink the conference to 
other sites around the nation. For information, con
tact: Erin Collopy, pveri@ttacs.ttu.edu; Anthony 
Qualin, pvton@uacs.ttu.edu; or Lewis Tracy, 
pvlew@uacs.ttu.edu 

lnternotional Symposium. "1848: History and 
Memory in the Political Cultures of 1848," 2-5 
March, Vienna. Sponsored by the Osterreichische 
Akademie der Wissenschaften. For details, see 6A W 
website at http://www.oeaw.ac.at 

Symposium. "Vocabularies ofldentity in Russia and 
Eastern Europe," 3-4 April, University of Michigan, 
Ann Arbor MI. We can only understand the recon
figuration of personal, political, cultural, and social 
identities in the postcommunist world if we consider 
the nature of identity itself. Language stands at the 
very center of social transformation, as people de
lineate, describe, and create their world by speaking 
about it. The conference will consist of pre-read pa
pers, so as to facilitate discussion and debate. Con
tact Brian Porter, Department of History, Univer
sity of Michigan, l 029 Tisch Hall, Ann Arbor Ml 
48109-1003, e-mail: baponer@umich.edu 

Symposium. Thirteenth Annual Symposium on 20th 
Century Austrian Literature and Culture, 16-18 April, 
University of California, Riverside. Theme: "Aus
trian Literature in Transition: New Authors, New 
Themes, New Trends." Cosponsored by The Aus
trian Cultural Institute, New York, and the Depan
ment of Comparative Literature and Languages. Con
tact: Donald G. Daviau, Austrian Symposium, De
partment of Comparative Literature and Foreign 
Languages, University of California, Riverside CA 
92521 Tel: 909-787-5007 ext. 1389; fax: 909-787-
2160; e-mail: austrian@citrus.ucr.edu 

The Association for the Study of Nationalities, Co
lumbia University, International Affairs Building, 
New York, 16-19 April. Theme: "Reassessing the 
Transition: Democracy, Market, and the Nation." 
Sponsored by the Harriman Institute. An essential 
meeting point for academics and policymakers in
terested in issues of national identity, ethnic conflict 
and state-building in the postcommunist world, 
boasting over 350 participants and 45 panels in 1997. 
Contact: Dominique Arel, Watson Institute, Brown 
University; tel: 401-863-9296; fax 401-863-1270; e
mail: darel@brown.edu; or Sophia Clement, Union 
de !'Europe Occidentale, lnstitut d'Etudes de 
Securite, tel: 33-1-5367 2200; fax: 33-1-5367 8178; 
e-mail: weu_iss@compuserve.com (c/o Clement). 

Symposium. " Marsilio Ficino ( 1433-1499) in Cen
tral Europe," May 1998, organized by Peter Pazmany 
Catholic University, Budapest and the Hungarian 
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Academy of Sciences. Cosponsored by the lstituto 
Nazionale di Studi sul Rinascimento, Florence, and 
the Centre Superieur d'Etudes de la Renaissance, 
Tours. Contact Prof. Dr. Paul Richard Blum, Paz. 
many Peter Katolikus Egyetem, Budapest, Egyetem 
u I., H-2081 Piliscsaba, Hungary, tel/fax: 36-26-
375375; e-mail: I 06233.1104@compuserve.com 

Symposium. "Culture and the Politics of Identity in 
Romania," 27-30 May, Casa Enescu, Bucharest, Ro
mania. A multidisciplinary symposium sponsored by 
Journal of the History of Ideas . Contact Irina 
Livezeanu, e-mail irinal+@pitt.edu, or Susan 
Corbesero, e-mail smcst8+@ pitt .edu, or wnte to 
them at the Dept. of History, University of Pittsburgh, 
Pittsburgh PA 15260. Tel: 412-648-7451 ; fax: 412-
648-9074. 

Conference. ''Crossroads in Cultural Studies," Sec
ond International Conference, 28 June-! July, Tam
pere, Finland. The theme of the conference will be 
borders and border crossings, but we also provide 
ea open forum for all topics that interest the diverse 
mtema!lonal cultural studies community. Informa
tion posted at conference website, http://www.uta.fi/ 
crossroads/, or contact Crossroads in Cultural Stud
ies, Tampere Conference Service, P.O. Box 32, 
33201 Tampere, Finland. Tel. 358-3-3664400; fax : 
358-3-2226440; e-mail: iscsmail@uta .fi 

Sixth Conference of the lnternationol Society for 
tl1e Study of European Ideas (ISSEI), 16-21 Au
gust, University of Haifa, Israel. "Writing History 
for the Twenty-First Century: Tradiuon and Inno
vation." For information: Dr. Jolanta T Pekacz, 
Dept. of History & Classics, 2-28 Tory Bldg., Uni
versity of Albcna, Edmonton, AB, Canada, T6G 
2H4; fax : 403- 492-9125 or 403-433-2074, e-mail: 
Jpekacz@gpu.srv.ualbena.ca 

American Association for the Advancement of 
Slavic Studies, 24-27 September, Boca Raton Re
sort and Club, Florida. Theme: "Fifty Years ofSlav1c 
Studies in the U.S." The reson is set on 300 acres of 
land; the special room rate of $120/night includes 
choice of hotel rooms, golf villas (with kitchens), or 
the Beach Club, with pools and a private beach Full 
details posted on the web at http://fas.harvard.edu/ 
-aaass, or contact AAASS, 8 Story St., Cambridge 
MA 02138; tel: 617-495-0677; fax : 617-495-0680; 
e-mail: aaass@hcs.harvard.edu 

Social Science History Association, I 9-22 Novem
ber, Palmer House Hilton, Chicago. The SSHA is 
the leading interdisciplinary association in the so
cial sciences. Its annua l conference attracts histori
ans, anthropologists, sociologists, political scientists, 
economists, and demographers from around the 
world. Contact Thomas J. Sugrue, Dept. of History, 
University of Pennsylvania, tel : 215-898-0293, fax : 
215-573-2089, e-mail : ssha@history.upenn. edu; or 
Richard M. Valelly, Swarthmore College, Dept. of 
Political Science, tel. 610-328-8099, fax : 610-328-
8442, same e-mail as Dr. Sugrue. 

Pino/ Cal/for Panel Proposals. 1999 Annual Meet· 
ing of the American Historical Association, 7-10 
January 1999, Washington, DC. The Program Com
mittee seeks proposals for panels mall fields m or
der to have a program of interest to all members o f 
the AHA. We also suggest submission of proposals 
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on "migrations and diasporas in history " Proposals 
should be complete. The cover sheet and check list 
of items needed in proposals was printed in AHA 
Perspectives (September 1997) Four copies of pro
posals should be sent to: John Voll Chair, 1999 AHA 
Program Committee, Department of History, 
Georgetown University, 37th and 0 Streets, NW, 
Washington, DC 20057. Deadline: IS February. 

Call for papers. Thineenth International Congress 
of the Turkish Historical Society, October J 999, 
Ankara, Turkey. This will mark the 700th anmvcr
sary of the foundation of the Ottoman State. The fo
cal pomt of the Congress will accordingly be the 
Ottoman Empire, which influenced world history for 
600 years. All aspects of the Empire, from its foun
dation to us collapse, will be examined. The Con
gress welcomes papers and proposals from scienttsts 
and researchers in all disciplines. Potential panici
pants will be sent the first circular if they write to us 
before IS February 1998. Although the congress 
sections and other necessary information will be in
cluded in the first circular, we welcome any new 
suggestions. 

Call for Papers. "History and Memory," 1998 
Graduate Student Conference, 18 April, Depanment 
of History, Yale University. We invite graduate stu
dents to submu abstracts of papers that explore the 
invention of tradition, collective memory, historiog
raphy and memory, uses of history, politics of 
memory, commemorauon, memorialization, nation
alism and memory, monuments and the s ites of 
memory, cultural memory of the professions, litera
ture and cultural memory, art and public memory, 
modem ism and the memory crisis. Michael Kammen 
will serve as keynote speaker. Submit a one-page 
abstract to: memory@pantheon.yale.edu, or History 
& Memory, c/o George E. Haddad, MD, Dept. of 
History of Medicine & Science, L-130 SHM, PO Box 
208015, Yale Umversity, New Haven CT 06520. 
For info on registration, accommodations, etc., see 
our website at http://www.yale.edu/mcmory Dead
line: I March. 

Cal/for Popers. "Alliance or Defiance: Rethinking 
Transatlantic Relations," 16-19 Apnl, Univ. of New 
Mexico, Albuquerque NM. This interdisciplinary 
conference, sponsored by the Dept. of Foreign Lan
guages and Literatures at the Univ. of New Mexico, 
the Atlantic Bridge on the Camino Real, and the 
Center for Austrian Studies, examines the transat
lantic scene as 11 bas been transformed smce the end 
of the Cold War. Possibilities now exist for closer 
interaction between European nations such as France, 
Germany, Great Britain, Austna, Italy, Spam, and 
Greece. What are these new horizons? How do they 
differ from the historical perspective? What is needed 
10 strengthen the alliance and confront us defiance? 
Papers in English, French, German, or Spanish are 
invited from any d1sc1pline with literary, cultural, 
political, sociological, or economic perspectives, 
though the general conference language will be En
glish. Contact Peter Pabisch, German Program, Uni
versity of New Mexico. Tel: 505-277-7367 or 505-
277-5335; fax : 505-277-9138; e-mail: pabisch@ 
unm.edu Dead/me; 15 February. 

Cal/for Papers. Founh International Conference of 
the Center for Romanian Studies (CRS), 23-28 June, 
Jasi, Romania Theme: "Romania during the World 



War I Era." Accepted topics will relate to the his
tory, literature, and culture of Romania during the 
World War I era. Languages will be English and 
Romanian. Conference papers will be published; 
presentations will be limited to 20 minutes, but pa
pers submitted for publication can be substantially 
longer. The CRS will provide housing for confer
ence participants. Send one-page abstract to: Pro
gram Coordmator, CRS, Oficiul Postal I, Casuta 
Postala I 08, Str. Pohgon nr. 11 a, 6600 lasi, Roma
nia; tel: 40-32-219000; fax 40-32-219010; e-mail: 
kurtwt@starnets.ro More information at the CRS 
website: www.romamanstud1es.ro Deadline: tS 
March. 

PUBLICATION NEWS 
Essays in History. Volume 39 (1997) of Essays in 
History. the history JOumal edited by graduate stu
dents at the Univ. of Virginia, 1s now available on 
the web athttp://etext.virginia.edu/journals/EH/ We 
are proud to be entering our 44th year of publication 
and our 5th year as an online electronic journal. In 
addition, this will be our second year publishing book 
reviews. The Electronic Text Center at the Univer
sity of Virgmia is currently working on making Es
says in History Online fully searchable, and should 
be finished doing so by the end of this year. Increas
ing number of visitors to our web site assures that 
articles in our journal receive a wide readership. Now 
accepting submissions for 1998 issue (vol. 40). Send 
research papers in any field of history, based on pri
mary sources, and ofno more than 40 pages in length. 
Both graduate students and faculty may submit ar
ticles for consideration. Submissions may be made 
euher on paper or disk; in the latter case, preferably 
in WordPerfect format. Direct submissions or ques
tions to: Ed Lengel, Editor, Essays in History, Uni
versity of Virginia, Corcoran Department of History, 
Randall Hall , Charlottesville VA 22903; e-mail. 
EOL2R@v1rgmia.edu Deadline: J I January. 

NEW ON THE NET 
The American Association for the Advancement of 
Slavic Studies (AAA$$) recently launched its home 
page at http://www.fas.harvard.edu/-aaass/. Infor
mation on the site is grouped under the following 
rubrics: About the AAASS; History and Organiza
tion; Membership; Nauonal and lnterna1tonal Meet
ings; 29th National Convention, 20-23 November 
1997, Seattle; 50th Anniversary Convention, 24-27 
September 1998; SOth Anniversary Call for Papers; 
Publications; Book Prizes; Affiliates; Slavic Re
sources on the Web; How to Contact Us. Some of 
these categories are a btt sparse as yet, but will no 
doubt grow. There is a link to the AAASS on the 
CAS and HABSBURG websites. 

Online Maps. A notable map collection at the School 
of Slavonic and East European Studies, University 
of London (SSEES), has now been catalogued. The 
maps cover Russia and the countries of Central, East
ern, and South-Eastern Europe, and date from the 
16th to the 20th century; the 18th century is particu
larly well represented. Among the 219 b1bliograph1-
cal items arc an excepuonally fine range of maps of 
Hungary and Transylvania. The entire collection was 
professionally conserved between 1973 and 1975 and 
all sheets are now m excellent conditton. Within the 
limits of its area coverage, the SSEES collection has 
an excellent representation of the works of the ma
jor early cartographers: Mercator, Jansson, L'lslc, 
Moll, Senex, Blau, de Vaugondy, Sanson, Wit, 
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Visscher, Homann, I londius, Seutter, and JaiUot. The 
maps can be accessed at the SSEES website: htrp:// 
www.ssees.ac.uk/ and can be searched by cartogra
pher, title, or subject. For questions, contact J. E. 0 . 
Screen, Librarian, School of Slavonic and East Eu
ropean Studies. E-mail: j-screen@ssees.ac.uk 

Dokumentatio11sarc/1iv des osterreic/1isc/1e11 Wlder
standes (DOW) has established a website al: http:// 
iguwnext.tuwien.ac.at/-doew that provides an over
view of its holdings, projects, publications, events, 
and coworkers. There is also a link to this resource 
on the CAS and HABSBURG homepages. 

GRANTS AND SCHOLARSHIPS 
Tiie Fu /brig /it St11 den 1 Program is the U.S. 
government's premier scholarship program. Each 
year it enables more than 600 men and women to 
study or conduct research in over I 00 nations. Ap
plicants must be U.S . citizens and hold a U.S. 
bachelor's degree or equivalent professional train
ing. Proposals may include library or field work, uni
versity classes, conservatory or other performing arts 
training, or special projects in the social or life sci
ences. Appltcants must be able to communicate m 
the host country's language, and certification may 
be required Competition opens 1 May and closes 
J t October for 1999-2000 awards. Students must 
contact their campus Fulbright advisor; others must 
write to U.S. Student Programs, Institute of Interna
tional Education, 809 United Nations Plaza, NY NY 
I 0017-3580, or phone 212-984-5327. For informa
tion about the Fulbright Student Program in Aus
tria, you may also write to the Fulbright Commis
sion, Schm1dgasse 14, A-1082 Vienna, Austna. 

Lise Meitner Postdoctoral Research Fe/lowsllips. 
The Austrian Science Foundatton is awarding fel
lowships to highly qualified young non-Austnan 
scholars from all disciplines for the pursuit of col
laborative research with Austrian scholars and sci
enltsts under the auspices of Austrian universities, 
research facilities, and projects. Must hold a doc
toral degree. Length: 12 months. Age limit: 35. 
Scholarship: OS 310,000 per annum. For further de
tails, consult http://www.fwf.ac.at 

Franz Werfe/ Scholarships are open to junior uni
versity professors of German, whose fields of teach
ing and research specialization include Austrian lit
erature and culture. They facilitate stays as guest 
scholars at relevant university depanments and re
search facilities or for independent research in li
braries and archives. Length: 4 to 9 months, exten
sions to a total of 18 months spread out over three 
years are possible. Age limit: 35. Scholarship: OS 
9,600 per monlh plus a benefits package. Applica
tions must be submitted to the appropriate Austrian 
diplomatic mission in the applicant's countryofresi
dence and are reviewed by a commission of special
ists in Austria. A list of Austrian embassies, consu
lates, and Austrian Cultural Institutes is available at 
http:/fgov.austria-1nfo.at/Fore1gnAffairs/ Deadline: 
t S March. 

Research Scholarships. Bewerber aus oiler Welt is 
a "global" scholarship program for students of ad
vanced standing, graduates, and young scholars in
terested in executing research projects related to 
Austrian history, literature, and/or other topics wuh 
a specific reference to Austria. Length: up to 9 
months, contingent upon proposal and funds avail
able. Age limits: 20-35. Scholarships are graduated 
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SPOTLIGHT 

Third Annual SchuHrtiad• Conc•rts, 31 Janu
ary,8 P.M.,and 2 February,4 P.M.,Germanic/Ameri
can Institute, 301 Summit Ave., St. Paul. Cospon
sored by CAS and the Germanic/ American Insti
tute. Featuring Daniel Rieppel, piano, playing re
cently reconstructed Schubert sonatas (research 
completed last summer with CAS funding); Jan 
Hendrickson, soprano; Florian Keller. baritone. 
Tickets S 10. Call 612-227-7027 for information. 

according to academic stand1Dg: oS 7,400 for stu
dents; oS 8, l 00 for graduates; oS 9,600 for young 
scholars, with benefits in each case. Submit applica
tions to the appropriate Austrian diplomatic mission 
in country of residence; they will be reviewed by a 
commission of specialists in Austria. A list of Aus
tnan embassies, consulates, and Austrian Cultural 
Institutes 1s available at http:/fgov.austna-info.at/ 
ForeignAffairs/ Deadline: March 15. 

Tiie Warburg Institute, London. Mellon Research 
Fellowships for Scholars in the Humanities from 
Eastern Europe, 1998-99. The Institute is dedicated 
to the interdiscipltnary study of the classical tradi
tion: continuities between the ancient Mediterranean 
civilizations and post-classical Europe, and the te
nacity of symbols and images ID European art and 
architecture, Lhe persistence of motifs and forms ID 

Western languages and literatures, the gradual tran
sition in Western thought from magical beliefs to 
religion, science and philosophy, and the survival 
and transformation of ancient patterns in social cus
toms and political institutions. The Andrew W. Mel
lon Foundatton has selected the Institute as a par
ticipant in a Fellowship program for Eastern Euro
pean scholars in the humanities. Three 3-month 
Fellowships are available for 1998-99 in any area 
wuhin the interests of the Institute. The Fellowships 
are open to Bulgarian, Czech, Hungarian, Polish, Ro
manian, and Slovak scholars. Candidates should not 
permanently reside outside the countries concerned. 
Fellows should hold a doctorate or have equivalent 
experience. The Fellowships are intended for 
younger postdoctoral scholars; there is no age limit, 
but preference will be given to those under 40 years 
of age. The value of the Fellowships will be the ster
ling equivalent of SI 1,500 each. No interviews will 
be held. Awards will be announced in May 1998. 
Apply by letter to the Director, Warburg Institute, 
University of London, Woburn Square, London 
WCI H OAB, UK. Tel 44-71-580-9663; fax: 44-71-
436-2852. For more information and applicauon 
forms, write, fax, or go to the Institute• s homepage 
at http://www.sas.ac.uk/warburg. Deadline: 1 April. 

Berta vo11 Suttner Scholarships are designed for 
non-Austrian holders of academic degrees equiva
lent to an Austrian "Magister" (M.A.), who are in
terested in completing a doctoral dissertalton in Aus
tria. Candidates must be nominated by a potential 
dissertation supervisor from an Austrian university. 
Length: Scholarships arc awarded mttially for 9 
months but may be extended twice (to a total of27 
months), provided recipients make laudable progress 
on a dissertation. Age limit: 27 (under certain cir
cumstances 29). Scholarship: OS 8,100 per month 
plus a benefits package. Applications must be sub
mitted to the Austrian Academic Exchange Service's 
(0AD) Office for Exchange Programs by the 
applicant's potential dissertation supervisors. For 
more information, see the OAD website at http:// 
www.oead.ac.at. Deadline: t S April. 



The Center for Austrian Studies serves scholars who study the politics, society, economy, and culture of modern Austria and of I labsburg 
Central Europe. It encourages comparative studies involving Austria or lhe 1-labsburg lands and other European s1a1es, stimulates discussion in 
lhe field, and provides a vehicle for circulating work in progress. II is open to all papers prior to final publication, but gives priority to papers by 
affiliates of the Center and scholars who have given seminars or attended conferences at the Center. If you would like to have a paper considered 
for inclusion in the series, please contact Richard L. Rudolph at the Center for Austrian Studies. 

94-1. Diana Mishkova, Modernization and Political Elites 111 the Balkans. 1870-1914 
94-2. Margarete Grandner, Co11servati1'e Social Politics in Austria, 1880-1890 
94-3. Manfred Bliimel, Socialist Culture and Architecture In Twentieth-Century Vienna 
94-4. Jill Mayer, The Evolution of German-National Discourse in the Press of Fin-de-Siecle Austria 
95-1. Edward Larkey, Das Osterreichische im Angebot der heimischen Kulturindustrie 
95-2. Franz X. Eder, Sexualized Subjects: Medical Discourses 011 Sexuality in German-Speaking Countries in the Late Eighteenth and the 

Nineteenth Centuries 
95-3. Christian Fleck, The Restoration of Austrian Universities after World War II 
95-4. Alois Kembauer, The Scientific Community of Chemists and Physicists in the Nineteenth-Century Habsburg Monarchy 
95-5. Stella Hryniuk, To Pray Again as a Catholic: The Renewal of Catholicism in Western Ukraine 
95-6. Josef Berghold, Awakening Affinities between Past Enemies: Reciprocal Perceptions of Italians and Austrians 
96-1. Katherine Arens, Central Europe and the Nationalist Paradigm 
96-2. Thomas N. Burg, Forensic Medicine in the Nineteenth-Century llabsburg Monarchy 
96-3. Charles Ingrao, Ten Untaught Lessons about Central Europe: An Historical Perspective 
97-1. Siegfried Beer, Target Central Europe: A111erica11 /11tellige11ce Efforts Regarding Nazi and Early Postwar Austria, 1941-1947. 

The price per paper is $3.00 (S4.00 for foreign addresses). To order, send your name, address, and paper numbers requested along with 
payment to: Cemer for Ausirian Studies, Attemion: Working Papers, 314 Social Sciences, University of Mi1111esota, Minneapolis MN 55455. 
Checks must be drawn on a U.S. bank in U.S. dollars and should be made out to "Center for Austrian Studies, University of Minnesota." We also 
accept MasterCard, VISA, and Discover cards. To pay by credit card, indicate the card used and include your card number, expiration date, and 
signature on the order 

Working Papers 92-1 through 93-7 are still available. See previous issues oftheASN. the CAS website, or contact the Center for authors and 
titles. 
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