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the dean 

Bending, blending, upending: New directions in arts education 

Taking the arts to a new level 
When I arrived as dean in 1996, art was being taught in a 
derelict West Bank shack more suited to munching (of the 
rodent variety) than education and creative work. Across 
the river, dance students were bruising their shins on the 
unforgiving floors of the Norris Hall gym. 

We dreamed of new facilities and bold new artistic col
laborations. And we began making plans for an "arts quar
ter" -a revitalized center for arts education that would 
propel our programs in art, music, theatre, and dance into 
the national spotlight. 

With the generous support of donors, friends, and com
munity partners, we created new spaces-first the Bar
bara Barker Center for Dance and later, the Regis Center 
for Art. We began transforming the curriculum. We hired 
spectacular new faculty who were breaking the mold and 
working in new art forms. We made it happen. 

In my message for the summer 1999 issue of CLA 
Today, I said, "Some of the finest creative work in the 
state is happening right here on the West Bank-students 
and faculty teaching and learning their craft, making and 
talking about art, and bringing ideas, stories, musical com
positions, texts, and visions to life on stage, in studios and 
galleries, and in the lives of audiences." The Arts Quar
ter, I declared, with its "open commerce" in ideas and artis
tic expression, would position CLA internationally at the 
headwaters of the arts. 

Today, the West Bank Arts Quarter is that vital center 
of teaching, performance, scholarship, and creativity that 
we dreamed about. It is helping to reshape the American 
university arts curriculum and experience. It is attracting 
dazzling student and faculty talent from across the nation 
and around the world, and the newcomers are working 

.t t 

Cello Suites and Mozart trios, perform Verdi and Donizetti 
operas, and mount inventive productions of plays by 
Moliere and Shakespeare. 

But it doesn't stop there. 
They are also striking out in new directions, taking us 

where arts education has rarely gone before. They are 
bending and blending genres and media and experiment
ing with new technologies. They are engaging multiple 
theoretical and aesthetic perspectives and pushing and 
blurring the boundaries 
of artistic expression and 
understanding at the 
edges and intersections 
of disciplines. 

At the heart of this 
creative enterprise is col
laboration, both within 
and beyond the arts quar
ter. That is the source of 
its special genius. 

When creative collab-
orations emerge--often Dean Steven J. Rosen stone 

sparked by an impromp-

0 

0 
~ 

tu conversation or serendipitous meeting of minds in close 
proximity-we often don't know where they will take us, 
but that's part of the excitement. It's a little like "alterna
tive" music: unorthodox, unpredictable, elastic, surpris
ing. It's not that there are no rules. But we don't necessar
ily know what the rules are, or what the new art forms are 
going to be. It's a perpetual process of discovery. 

The arts In America and the world 
The arts have taken a beating nationwide as American cul
ture has become more and more narrowly pragmatic and 

instrumentalist in its orientation to side by side with their senior colleagues 
and classmates across departments and 
programs to generate fresh approaches 
to creative expression. 

At the heart of this creative the world. Forty-four states, including 
Minnesota, have made radical reduc
tions in their arts appropriations in 
recent years. In public K-12 schools, 
the arts are often the first casualty of 
economic uncertainty coupled with a 
failure of imagination. 

In his guest column in this issue, 
President Bruininks says, "A thriving 
artistic community is key to the Uni
versity's relevance and its reputation for 
excellence." These are not empty words. 

enterprise is collaboration, 

both within and beyond the 

arts quarter. That is the 

source of its genius." 

Bruininks' Interdisciplinary Initiative on the Arts and 
Humanities has helped take us to the next level of excel
lence and creativity. 

Collaborating on the edge 
As always, our faculty and students remain committed to 
revisiting the great artistic traditions to develop fresh inter
pretations and understandings of classic works and tradi
tional art forms. They still paint real and imagined land
scapes, throw pots, create fresh interpretations of Bach 

In my view, it is shortsighted to 
shortchange the arts. In the kind of world I want to live in, 
academic disciplines are valued for their contributions not 
only to the economy and to productivity but also to our 
understanding of the human spirit and to the cultural and 
social health of our communities. 

One lesson we learned during the Cold War is that even 
if our nations' governments don't get along, our people 
can; and our artists can be catalysts for understanding and 
rapprochement. Indeed, artists were agents of glasnost 

continued on page 16 
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up 34 concrete steps in 
the Barbara Barker Center 

for Dance ike a man on a mission. After 
dancing professionally for over a decade
and practicing law-Flink joined the Depart
ment of Theatre Arts and Dance as an asso
ciate professor in September 2004. One year 
later, he took over as dance program director, 
bringing to his department and to the West 
Bank Arts Quarter his curious but very apt 
mix of legal and artistic savvy. 

Flink typifies what he calls "the innova
tion and entrepreneurial spirit that dance 
artists manifest." This spirit, he says, means 
the dance program is "uniquely positioned 
to be a leader in the WBAQ. The program 

• 
out 
n 

is a training ground for flexibility and for get
ting at new ideas." 

One of those ideas is partnering with 
dance organizations and connecting with 
community artists. Through the Cowles Land 
Grant Endowed Chair, the dance program 
has been importing internationally renowned 
artists and scholars since 1989. But Flink 
believes that the "flowing-in-and-out 
process" between the program and the local 
dance community could be significantly 
expanded and enriched. 

"The dance program is an artistic engine 
for the dance community," says Flink. "We 
are graduating students who are phenome
nal technicians, scholars, choreographers and 
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performers. Those students and their teach
ers are building two-way artistic bridges, 
helping us become a center for people to find 
resources and build community." 

The Arts Quarter, Flink emphasizes, is 
about "creating a conscious space where 
artists from different disciplines thinking 
about the same problems can find a collabo
rative response. It's also about developing 
more fluid boundaries by inviting people 
from local, national and international com
munities to come and exchange ideas." 

Last fall, Flink forged a partnership with 
the Southern Theater near Seven Corners. 
The theater now offers reduced-rate tickets 
to University students. And working with 



the Southern, Flink has 
brought McKnight Artists 
Fellows into the program 
to teach master classes and 
talk informally with stu-

"It was a stunning experience 

to walk into the White House 

as 'the entertainment."' 

Postponing plans to 
enter graduate school in 
political science, Flink 
moved to New York, 

dents. Flink's goal: "I want students to see 
the vibrancy of the Minnesota dance com
munity, and local artists to experience the 
vitality of the program." 

Dancing to different drummers 
As a dancer and choreographer, teacher, 
attorney, and community activist, Flink brings 
to his several public roles a lively mix of imag
ination and logic, passion and precision. He 
began dancing in 1985 while working on a 
B.A. in political science and women's studies 
at the U. While taking modern classes in the 
dance program, he studied ballet at a local 
studio. Soon he was taking two to three class
es a day, seven days a week. At the same time, 
he was playing serious soccer and considering 
trying out for professional teams in England. 

In 1989, visiting Cowles Artist Susan 
McGuire convinced Flink to make dance a 
career. She had come to work with dance pro
gram students to mount Paul Taylor's work 
"Esplanade." The intense physicality of Tay
lor's work meshed with Flink's athletic train
ing and his desire to "fly through space and 
take risks. In Taylor's work, I found a dance 
form where I didn't feel my athlete's body 
was getting in the way," says Flink. 

where he was soon on 
full scholarship at the Paul Taylor School. 
He danced with a number of small New York 
companies for the next few years, and in 1992 
was invited to join the internationally 
acclaimed Jose Limon Company. 

Flink had always been active in political 
and social justice causes, and up to age 23, he 
had assumed he would go into politics. After 
the Limon Company performed at the White 
House in 1996, he decided to make the leap 
from dance to law. "It was a stunning expe
rience to walk into the White House as 'the 
entertainment,"' he muses. 

But he "never got close to leaving dance." 
Accepted to Stanford Law School in 1998, 
Flink continued to teach dance and choreog
raphy as a guest faculty member in Stanford's 
dance program. He returned to Minneapolis 
in 2001 to join the Farmer's Legal Action 
Group as a staff attorney but soon was chore
ographing, performing, and teach
ing as an affiliate faculty member in 
the U's dance program. 

Merging career paths 
After the birth of his daughter, 
Willa, in 2002, Flink found it 
increasingly difficult to manage 

what had become two full-time careers. "The 
dance program gave me the perfect oppor
tunity to combine my experiences as a lawyer 
and an artist," says Flink. 

As a lawyer with an artistic bent, Flink saw 
cases as human interactions, not just as appli
cations of law texts. "The classic lawyer's 
approach is that everything is a legal prob
lem; my approach is that law is one of an array 
of problem solving tools." 

As an artist, teacher, and administrator, 
Flink brings his legal training to problem solv
ing. "I can help people 'talk down' from emo
tions and look at concrete things that need to 
happen," he explains. "I try to analyze a situ
ation as a series of critical components that 
can be moved around to solve the problem." 

Whatever his role, the ability to connect 
with people is crucial, says Flink: "Whether 
you're with a client, a dancer, a student, or 
an audience member, you need to feel what 
that person feels, and respond to that. You 
need to bring people to a place where they 
can go deeper into who they are. It's just the 
stage that's different." • 



........ nr\nn Jan Estep is at work in her office in 
Art. She has spent the morning mulching 

hands-in-the-dirt activity that she claims 
day's marathon work session at the 

balance on which Estep thrives. She is a 
wlllo.ldi'IJi: a sculptor who embroiders, an undergrad

-~te J~\Q!~tij~<>rwith a Ph.D. in philosophy, and an assistant 
p~·~~OJ.;~th a faculty appointment in the University's 
•'Qtiplll,blfefltof Art-where she teaches photography. 

"For some reason, I can't just do one thing," Estep laughs. 
"I like what happens when you bounce back and forth between 
media." 

In Estep's case, "what happens" is usually a multisensory 
feast of words and images. To get a taste of her work, witness 
her exhibition "Areas of Inaccessibility," which she developed 
between 1998 and 2004. The subject is Antarctica, a wilder
ness that intrigues her because "I could never fully know it," 
she says. 

To explicate this theme of exploring the unknowable, Estep 
created a large (11-by-13-foot) topographical map of Antarc
tica (Topo Antarctica), using layers of Polartec®. She also 
made an expedition suit modeled on turn-of-the-century out
fits and created black-and-white photographs of polar explor
ers, inserting herself into the picture--dressed in that suit. 
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In a graphic rendering of the quest, she 
sketched abstract drawings based on maps of 
shipping routes. She created a wall piece, 
etching text from vinyl and calling it 
"Because snow never melts," a reflection on 
what it might be like if thoughts were like the 
never-melting snow that falls on Antarctica. 

She embroidered blankets with the 
Antarctic explorer Ernest Shackleton's 
words, "Optimism is true moral courage," 
and created a video with an image of a ship's 
prow breaking through the ice as scrolling 
text names the ships that took part in expe
ditions searching for Antarctica. 

Creative mlxlnCJ 
Mixing media--;md so allowing each to con
tribute its unique perspective to an idea
comes naturally to Estep, who once talked a 
college professor into letting her draw her 
science experiments. For a time, she consid
ered becoming a medical illustrator as a way 
of mediating the tug-of-war between her 
practical and artistic sides. But in her last year 
of college, she took a philosophy course and, 
in another twist-and despite the "shoulds" 
about practicality that echoed in her head
decided to study philosophy. 

Tope Antarctica (1999) 

"Actually, I went to graduate school ill
prepared," she reflects. "My peers were bet
ter writers, better thinkers. But I had great 
desire to know lots more than I knew. I'm 
always putting myself in situations I don't 
quite understand. Getting too comfortable 
makes me dissatisfied." 

Along the way to her philosophy Ph.D., 
she made a promise to herself: If she finished 
her dissertation, she would go to art school
and so she did, earning an M.F.A. from the 
University of Illinois at Chicago, where she 
also taught philosophy. 

But what about art as a career? 
"Art is not necessarily a practical choice 

in terms of jobs," Estep admits. "I sympa
thize with that. What it does, though, is 
expose you to a way of creative problem
solving, of cultivating the life of the imagi
nation so you can answer questions." 

In her case, it did lead to a job--at Chica
go's New Art Examiner magazine, where 
she was senior editor until the maga-
zine folded in 2002. Then the faculty 
position at the University opened up, 
and the nimble, intellectually restless 
Estep was just what the art department 
was looking for. 

These days, Estep is mixing it up as 
much as ever, creating exhibitions like 
"Ad Infinitum," a video in which an 
optimist and a skeptic debate their ideas 
while traveling through the desert. True 
to form, she accompanies it with a series 
of drawings and word poems based on 
the place names of various sites in the 
desert landscape. 

She also embroidered text pieces that 
record the history of the term "skepti
cism" as traced in the Oxford English 
Dictionary and Descartes' Meditations. 

Grounded in ideas that are as 
diverse as her media, Estep's art truly 
defies definition. "Technique isn't the 
only thing, and may not be the primary 
thing," Estep says. "There's more to 
being an artist than knowing how 
something comes together. To do 

CLA T•••Y • Winter 2006 

5 

Area of inaccessibilty installation (1998) 

Search routes 1720-1912 (1998) 

something well, you need thought behind it. 
It's all idea-driven. 

"In my classes I stress, 'We're going to 
talk about this thing you're making, but also 
why you're making it. How is it related to 
your background? You can bring all sorts of 
things into your art. You can open up."' • 

.JAN ESTEP 
Assistant professor·, Dept. of Art 

Education 
Ph.D., M.A., pt1ilosophy, Washinqton U 
(St Louis); M.F.A., studio arts. U of lllrnois 
at Chicaqo; B.A .. art/bioloqv. Bucknell U 

What it takes to be an artist ••• 
"Certain thinqs about art are physically 
immersrnq, and that's very rewardinq. But 
there are also parts that are very difficult. 
There's a lot of failure in art. So vou need 
·,trek to-it-iveness, and that's a pr·ocess. 
Th(·re art' manv ways to be an artist. Pay 
attention to what re<,onates.' 

What her students might say ••• 
''I'm very excited about wt1at I do, and I think 
that s contaqious. I can be pretty conceptual 
in my approach. Some like that. others don't. 
I expect students to think critically. They 
miqht find that surprisrnq. AncJ they 
sometimes sav I talk a lotr" 

If she weren't a professor, she might 
"Be runninq an outfitter company." 

What she's most proud of ••• 
"Probably the '.Ad lnfrnitum' video. Thinqs 
alw'lys change. but the video is a substantial 
work. It's an attempt to deal with questions 
that I thrnk have resonance Nith many of us." 



A
s bombs exploded and broken bodies littered the streets 
above, a teenage boy, Hisham Bizri, sat quietly in the base
ment of the building across from his house in West Beirut, 
Lebanon, sent there for safety by his mother. There he 

watched movies-Rear Window, Vertigo, Wild Strawherries, and 
Stagecoach among them. He soon learned that he could find refuge 
and solace in art--even in shoot-' em-up American Western movies. 

Today a reflective, soft-spoken University professor, Bizri talks 
with surprising serenity about his boyhood travails and his search 
for equilibrium amid competing cultural and political forces. 

Bizri was raised in a Lebanese Francophone family with four sis
ters, "a strong mother," and a businessman father who was also a 
poet. A Muslim in a world divided by the Cold War and post-colo
nial hostilities, he was weaned on Western (mostly U.S.) films in the 
Soviet Cultural Center and educated in Jesuit schools. 

"I wasn't sure which religion I belonged to," he says. "I would go 
to the mosque and would pray to Jesus. I didn't really know I was a 
Muslim until Black Saturday, when Christians in East Beirut start
ed massacring Muslims." 

As a college student in Lebanon, Bizri studied math and physics; 
later, in the United States, he studied film. Today a self-described 
exile who has lived in the United States for some 20 years and in 
Minnesota since 2003, he is an assistant professor of cinema and 
media culture in the Department of Cultural Studies and Compar
ative Literature and an internationally acclaimed filmmaker. 

With his spouse of eight years, Michelle Mason (assistant pro
fessor of philosophy), Bizri has settled comfortably into his life in 
the Twin Cities, yet he remains resolutely Lebanese, with a "Mediter
ranean sensibility." ("I love snow," he says, "but I miss the sea.") 
Both in his life and in his art, he continues to explore and embrace 
the cultural contradictions of his early years. The language of his 
films is pure Bizri-Arab, American, Anglo-European, universal. 

The universal language of film 
"I came to cinema because of the war," says Bizri. "When my friends 
and family were dying, films gave me a way to live in the world, gave 
me a sense of well-being. Of possibility. My salvation is in art." 

It wasn't the words that captivated the young Bizri-he "never 

followed what they were saying," he says. It was the cinematic worlds 
created by the play of light and shadow, the gestural language of 
two-dimensional figures moving across celluloid landscapes. 

"I was in love with (Swedish film director Ingmar] Bergman," 
Bizri recalls. "I didn't understand any of the philosophical, religious 
symbolism, but I was mesmerized by the light, by the Scandinavian 
landscape, and I thought, 'It could be wonderful to just watch films."' 

By the age of 15, Bizri recalls, "I had seen all the masterpieces of 
world cinema." Some films he watched again and again, with an 
ardor and attention to cinematic detail that grew out of a budding sci
entist's fascination with the physics of film and an artist's attention 
to visual language. 

For a while, because "you couldn't study cinema in Lebanon and 
you couldn't make a living as a filmmaker," Bizri studied physics at 
the American University of Beirut. But when a close family friend, 
Rafik Hariri (later Lebanese prime minister, killed in a bomb blast 
in 2004), offered to send him to America for college, Bizri grabbed 
the opportunity to move beyond watching films to studying and 
making them. As a filmmaker, he would be able to integrate his dis
parate selves-scientist and artist, humanist and cultural critic, 
observer and chronicler of the human experience. 

The art and science of filmmaking 
Bizri's films--whether multi-screen interactive installations or more 
traditional cinematic narratives-unfold as life unfolds, or as atom
ic particles behave when observed, with uncertainty and unpre
dictability. Both physics and film are ways of knowing, says Bizri. 
"And film is even better than physics, better than science, because it 
expands consciousness. 

"I used to think I should have continued in physics because it was 
more worthwhile, and I could make a living at it. Then I started to 
think, 'Art is another tool to know the world. It's just as valid."' 

Perhaps even more so. Attentiveness to film and to other art forms 
is transformative, says Bizri. It connects us to "the eternal aspects 
of life and death," to our "common humanity." At the intersection 
of physics, art, and spirituality-the site of filmmaking and the cin
ematic experience-something Bizri calls "magical" is created. 

For a filmmaker, as for a physicist, the very act of observing alters 
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the course of events. As soon as you train a 
microscope on a particle of matter or a cam
era on a scene, the reality has changed; the 
moment is past. In Bizri's work, that princi
ple translates into moody, evocative films 
whose grainy, flickering images, off-kilter 
time sequences, and fluid, non-linear narra
tive arcs capture themes of loss and melan
choly, of alienation and exile, of people exist
ing in the liminal and timeless space between 
worlds and between moments. 

In his haunting 2004 film Vertices, Bizri 
constructs a complex narrative out of a series 
of 50-second scenes, or "visual meditations," 
that he filmed with a stationary camera to 
capture a "day in the life" of three very dif
ferent post-colonial cities-Dublin, Beirut, 
and Seoul. Each scene is projected as a trip
tych, in three side-by-side frames. 

Across frames, the scenes play at varying 
speeds, creating a montage of unsynchro
nized moments-a "new kind of cinematic 
space." The effect is a kind of information 

overload and sense of dislocation: The view
er's eyes must either focus on one image at a 
time while the other scenes flicker on the 
periphery, or dart from image to image. Either 
way, it's impossible to take in the whole. 

The triptychs are interrupted by full
screen scenes of wartime-archival footage 
of battles and their aftermath. From images 
of bombed-out buildings, tanks, and soldiers 
in camouflage to scenes of people at prayer 
or at a fish market and a blind man on the 
subway, the film powerfully evokes life's dis
continuities and the loneliness of crowds. 
Anonymous people randomly glance off 
each other and move about in isolation and 
seemingly without purpose through their 
crowded and indifferent worlds. 

In one street scene, as a woman waits for 
a cab on a busy street corner, cars and pedes
trians pass by at random intervals across the 
three frames in an endless loop, utterly heed
less of her existence. The effect is unsettling. 
And yet the artistry of the film transforms 

these recursive vignettes of the "daily ritu
als and practices of city life" into what Bizri 
calls a "cinematic symphony of image and 
sound," creating a "harmony of feeling that 
takes us beyond 'us and them,' to a kind of 
resolution." That, says Bizri, is the redemp
tive power of art. 

Filmmaker as anti-theorist 
It's hard not to take away from Vertices a 
powerful political message about the ravages 
of war and imperialism. But Bizri insists that 
he is "not a political filmmaker,'' not out to 
deliver a message or make a point. It's 
enough that we are moved by his films, he 
says. What matters is what he calls the "won
der and mystery." 

Bizri's films have more to do with paint
ing and poetics than with theory or politics, 
he explains. When he was filming Vertices, 
Bizri says, "I opened my eyes and closed my 
eyes and started making the film. I felt that I 
was just listening to life-how people feel, 

continued on page 11 



II t's been an exciting but 

exhausting time," says Noel 

Zahler. "There truly aren't 

enough hours in the day to 

accomplish all that I want to 

accomplish." 

Zahler, director of CLA's esteemed School 
of Music, talks like a man in the midst of 
change. And indeed he is: since his arrival 
in the summer of 2004, Zahler has initiated 
sweeping changes-new programs, new 
partnerships, technological advancements, 
and curricular reforms-that promise to 
redefine the school. 

Zahler knows that to continue to thrive, 
the School of Music-which delivers under
graduate, master's, and doctoral degree pro
grams to more than 650 majors and produces 
more than 700 public concerts each year
must adapt to the shifting needs of today's 
music students. 

Zahler's programmatic innovations 
include an annual Contemporary Com
posers Festival, slated for launch in March 
2006. The annual festival will feature a dif
ferent living composer each year and "give 
our students an insight into the music of 
some of the greatest composers in the 
world," Zahler says. In its inaugural year, 
the festival will feature the work of cele
brated American composer Elliot Carter, 
with master classes, academ-

Local media called the partnership with 
the SPCO "groundbreaking" when it was 
announced in May. Under the arrangement, 
the U and the SPCO will share a director of 
orchestral studies who will have both teach
ing responsibilities in the University's doc
toral conducting program and conducting 
responsibilities at the SPCO. A search is 
already under way; the new director will 
begin in fall2006. 

"The position is a dream 
ic seminars, and public per
formances of Carter's music 
by School of Music students, 
faculty, and internationally 
known guest musicians. 

But new programming is 
only part of the picture. 
Zahler's most profound new 
initiatives are partnerships 

"Scientists look at the 

world and ask 'Why?' 

Artists see and hear 

imaginary worlds and 

ask 'How?"' 

job," Zahler says. "The 
director will be able to train 
students in conducting and 
as orchestral musicians
and work with a profession
al orchestra that's one of the 
most important in this coun
try. We could not attract the 
kind of person on our own 

with two of the state's leading cultural insti
tutions: Minnesota Public Radio (MPR) and 
the Saint Paul Chamber Orchestra (SPCO). 
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that we'll attract with this collaboration." 
Zahler and SPCO president Bruce Cop

pock began planning the collaboration-

one Zahler says is "deeply con
nected to the philosophies of 
each organization" -more than 
a year ago. He says the collabo
ration takes full advantage of the 
SPCO's broad, diverse approach 
to programming. 

"They're masters of standard 
chamber music," Zahler says, 
"but they also program jazz, new 
music," and other forms. This 
multifaceted approach is exactly 
what Zahler wants to bring to the 
University. "[The SPCO) 
understands that to exist in the 
future they have to diversify 
their offerings. The School of 
Music, being the kind of institu
tion it is, also has to be about 
diversity. We're both cognizant 
of the fact that we have to main
tain high levels of excellence 
while expanding the repertoire." 



A second collaboration-this one with 
Minnesota Public Radio, one of the largest 
and most acclaimed organizations of its 
kind-will feature both educational and out
reach components. The partnership will 
include a new course, "Broadcasting for 
Classical Musicians," taught by veteran 
MPR host Sylvester Vicic. Students will 
learn skills for jobs in classical music radio-
such as interviewing, editing, announcing, 
and programming. 

"Both of these collaborations are bridges 
between the educational mission of the 
School of Music and working in the real 
world," Zahler says. Real-world experience 
is a crucial part of training tomorrow's musi
cians, he notes. And forging partnerships 
with music organizations also keeps the 
school on the leading edge of changes in the 
profession and in technology. 

Technology is central 
In performance, composition, and theory 
alike, technology is driving music in 
unprecedented ways, both within and 
beyond the school, notes Zahler. 

"Technology has always influenced 

music, but we've never had stronger 
technology, never the everyday 
presence of technology in music," 
Zahler says. "Musicians can make 
sounds that have never been heard 
before, and that's really exciting. Of 
course, you have to be able to hear 
the difference between two per
formances to have any idea what 
those things might mean. The tech
nology helps us not just to make 
music but also to understand music 
in very specific ways." 

Zahler is no newcomer to tech
nology. "As a student," he says, "I 
was fortunate to have teachers who 
insisted that I be immersed in both 
traditional studies of music and elec
tronic music," Zahler says. "I have 
always been fascinated by the 
orchestral possibilities of both of 
these areas; the challenge has been 
to combine them." 

In his previous position at Con
necticut College, Zahler founded 
the Ammerman Center, an interdis-
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ciplinary research center that explores the 
connections between the arts and technology. 
In the 1980s, he joined with faculty col
leagues from the math and computer science 
departments at Connecticut to develop the 
Artificially Intelligent Computer Performer, 
the first computer-based musical accompa
niment system that could listen to a per
former, track his or her place in the score, 
adjust the tempo of the accompaniment to 
match the performer, and recognize when 
the live performer got lost. 

Zahler continues his explorations of arti
ficial intelligence technologies and their appli
cation to music. That integrative approach 
has become his signature, distinguishing his 
original compositions as well as his work as 
a scholar and educational innovator. 

In the vanguard 
Though second-nature to Zahler, technolo
gy innovations are unusual in music, a field 
that some see as effete or academically light
weight. But Zahler fully intends to make the 
U a leader in changing that perception. 
Another of his priorities: recasting the arts as 
an essential part of the academic ecosystem. 

"When it comes to research, 
people understand what scientists 
do," Zahler says. "Scientists look 
at the world and they ask 'Why?' 
Artists see and hear imaginary 
worlds and ask 'How?' The 
results are different, but the 
process of asking questions is 
very similar. 

"That's one of the most excit
ing things about being in a uni
versity setting. The arts and sci
ences can feed off each other. 
There are things that happen in 
the sciences that affect the arts
and vice versa." 

As he looks ahead, Zahler sees 
the School of Music changing 
fundamentally, realizing its cen
tral place within the college, the 
University, and the internation
al academic music scene. 

"As we move toward becom
ing an internationally recognized 
school," Zahler emphasizes, "we 
have to take the steps that clearly 
demonstrate that we're worthy 
of that recognition. There's cer
tainly no doubt in my mind that 
we're ready." • 



by Mary Shafer 

alk to Margaret Werry for just two minutes, and you can't help 
but suspect she's an actor. Her arms snake through the air for 
emphasis, her eyes widen and narrow as she illustrates her points, 
her laugh resonates. 

Your suspicion would be partially correct. Actually, laughs 
Werry, an assistant professor in the University's Department of 
Theatre Arts and Dance, "I really wouldn't be an actor if given 
the choice. The daily, debilitating abuse is just too hard." 

She has certainly done her share of acting, some of it as a grad
uate student at Northwestern University, where she earned a 
Ph.D. in the hybrid field of performance studies. This is the field 
that fuels her passion, and she pursues it not just as a critic who 
might view and review a stage production, but as a scholar who 
sees performance, in the broadest sense, as culture-defining. 

Werry's self-described "weird and long story" began in her 
native New Zealand, where she majored in English literature 
before leaving for England to spend five years working in vari
ous arts-related positions and finding her niche as a political 
activist whose art became an expression of her convictions. 

When she began the search for a Ph.D. program, she says, 
"What I really wanted was to find a program where I could think 
about issues like how performance creates meaning in a com
munity and the role of gender in that performance." 

Attracted to the Northwestern program's "interdisciplinary 
field growing out of theater, anthropology, and rhetoric," she 
pursued her questions by turning to her native New Zealand. 
What she found there was more than the landscape that had 
attracted the filmmakers of "Lord of the Rings" and "The Whale 
Rider" -although both films capitalized on the country's rich 
and varied locale. She found a case study in how performance 
creates culture. 

Viewed historically, New Zealand is a European outpost. 
When white British colonists landed there, they disrupted the 
culture of the indigenous Maori natives who had lived on the 
land for centuries. By the early 20th century, though, the colo
nizers and the Maori had managed to craft a homogenous, bicul
tural nation state. How had that happened? The answer, Werry 
found, was tourism- and tourism as a performance practice. 

In Werry's view, New Zealand created a culture for display
a performance for tourists who came to gawk, as it were. 

"Tourism became key to New Zealand's national identity," 
Werry says. "It's the thing that allowed New Zealand settlers to 
negotiate their tenuous relationship with indigenous people. It 
was a way for the white culture to identify itself as different from 
Maori and it was also advantageous to the Maori, who became 
cultural ambassadors. 

"New Zealand used tourism to raise its national profile and 
draw investors and migrants. And the Maori have been very on
message about presenting themselves as sophisticated, modern, 
sometimes superior. " 

Performance has been crucial, Werry says, giving legitimacy 
to New Zealand's story as it "changed from a colonial liberal 
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state to a neo-liberal global state," she says. I twas also, as it turns out, a vehicle for 
Maori women to define a role for themselves in this emerging state. 

Not only did Maori women take an active role in their native country, but they 
also were influential participants when the New Zealand story was taken on the 
road. For example, says Werry, to attract visitors and to showcase their country, 
the British used "living village" displays at various World Fairs, including the 1911 
World Fair in England, where Maori women lived and worked in a fabricated "native 
villages." As celebrities during these world tours, Werry says, the women were 
able to use their time in the spotlight to help shift public opinion inN ew Zealand to 

questions of race and rights. 
As Werry sees it, performance helps us "rethink what culture actually is. Cul

ture is not necessarily something that binds people together. It's what people pro
duce and what they attract. It's how a country represents itself, as distinct from 
political discourse. It's something we become aware of when we see and experi
ence differences between ourselves and others. 

"Interactions, whether through theater or tourism or other means, make us 
aware of culture by revealing those differences." 

Studying those interactions from a U.S. vantage point has allowed Werry the 
scholar to "re-think a different culture," she says. "I could never have done this 
living in New Zealand, because my identity is too tied to the place. Being in dif
ferent places gave me the freedom to craft myself in a way I couldn't have if I'd 
stayed there. It allowed me to be a tourist." • 

Bizri, continued from page 7 

what they are engaged in. The alienation I 
saw made me sad. But exposing that wasn't 
my purpose. The film didn't happen the way 
it did because I had an idea about it. Life hap
pened and I ftlmed it. I portrayed what I saw." 

If Hlmmaking transcends ideology, it also 
transcends technique, says Bizri. "Art is 
organic. It unfolds. I 

made, and shown films-includ
ing Boston, New York, Los Ange-
les, and Minneapolis and St Paul-he has 
lived "on the cultural margins." This mar
ginal location, he says, has given him a priv
ileged view of the American culture that still 
in many ways eludes him, despite his early 

steady diet of American 
tell students, if you 
want to be a filmmak
er, study literature and 
philosophy. Don't take 
film classes. You need 
to become a humanist, 

"If we want a world where people 

get along with each other ... we 

need more art, not more politics. " 

movies--the classic war 
movies and "cowboy 
movies" of John Ford 
and John Huston among 
his favorites. 

not a mechanic or a politician. 
"If we want a world where people get 

along with each other and understand their 
relationship to life and to each other, we need 
more art, not more politics or better tech
nique. Only art gives us a sense of peace-
politics can't do it, and science can't. 

"It seems to me that everything now is 
becoming a science. I want to think, so I take 
physics, or do experiments, or do problem 
sets, or read theoretical texts--everything is 
think, think, think. That's all fine, but art 
should do something different. Art is a very 
different way of knowing the world. If my 
film only makes you think, then I failed." 

That said, it must also be said that Bizri's 
singular take on art and culture translates eas
ily into the language of the academy. In all 
of the U.S. cities where Bizri has taught, 

"It's a physical exile, 
of course, but it's also intellectual. I tried to 
go back to my country in '95, and I taught at 
the American University, but it was difficult. 
I'm a new person now. We live in an abstract 
space. You're here, but intellectually and 
artistically, you are somewhere else. 

"I have a perspective on knowledge that I 
never would have had if I'd stayed in 
Lebanon. Exile is another way to live in the 
world. It allows in me a kind of dialogue 
between different parts of myself and dif
ferent parts of the world. I think that shows 
in my films." 

Although Bizri declines to critique Amer
ican consumer culture, he does decry the 
emphasis on the self. "I try to show my stu
dents an enormous landscape in which they 
can't recognize themselves. Today in film 
and in art, the sense of history is lost. We 
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think we are supposed to see ourselves in that 
painting or in that Him. But I think it is impor
tant in a way to disappear in a work, and for 
a work to be completely mysterious and 
opaque-so you have to work very hard at 
getting to it. That's what makes art trans
formative." 

The birth of a film 
To hear Bizri tell it, the creation of a film is a 
process of gestation, from the moment of its 
conception to its coming-to-life on screen, 
something like the unraveling of ftlmic DNA. 
The writing, the focusing, the shooting, the 
editing are "all part of the artistic process," 
he says. "But it's only when it's a two-dimen
sional image on screen that the Him is born." 

His reverence for the artistic process is 
something that Bizri hopes to instill in his 
students--not as a mastery of technique but 
as the unfolding of a vision. "I really want 
to make my students make films like Mozart 
made music. Its form is beautiful and organ
ic, and it comes to life when it's played. 

"Films should leave us with a sense of 
mystery, and that's art. If you live in the 
world with a sense of mystery, then your life 
is richer. Even if I cannot hope to make the 
world better, I can hope to make better films. 
And as a teacher, I can hope to make better 
filmmakers." • 



In this special essay for CLA Today, 

Ray Gonzalez, award-winning poet 

and professor in the Creative Writing 

Program, reflects on his experiences 

as a Chicano poet in Minnesota. 

southern New M xico to shape new poems 
about my past life there, because the magical 
aspects of poetry have allowed me to bring 
the spirit of my home to Minnesota. Living 

in Minnesota has given me fresh 
perspectives about the area I came 
from. From my Upper Midwest 
home, new poems about the U.S.
Mexican border can emerge. 

Perhaps my most powerful dis
covery in writing and teaching 
poetry in Minnesota is that all poets 
carry their homeland experience 
with them, no matter where they 
go. And, as I tell my students, a poet 
needs distance from his immediate 
and obsessive subjects in order to 
write stronger poems. 

Often, poets' creative impulses 
come from the need to write and 
deal with their origins-where they 
came from, how their family mold
ed their character, and how they see 
themselves in the larger picture of 
a diverse America 

I had to leave the Southwest in 
order to explore how I felt about 
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these things. Through poems written far from 
home, I began to chart a changing Mexican 
American sensibility, fmding new dimensions 
that recognized cultural traditions while mov
ing toward a place in the majority. 

In other words, I had to leave El Paso to 
be able to embrace the larger world through 
poetry, to trust a poetic process that gives me 
a panoramic view of life. 

Universality of poetry 
When I came to Minneapolis in 1998, I found 
that several topics common to many area 
poets were also mine-including the work 
of two of the great poets of the past 50 years, 
James Wright and Robert Bly. These include 
explorations in the natural world, political 
concerns about the state of the nation, and a 
need to search our familial origins to be able 
to understand who we are today. 

A Minnesota poet's poem about the 
Boundary Waters or the Mississippi River can 
explore nature's power in the same way I do 

continued page 24 



Gu_est column 

A VITAL PRIORITY: 
The president takes stock of the arts at the University of Minnesota 

With the Frederick R. 

Weisman Art Museum 

hugging the cliffs above 

the Mississippi River and 

the Regis Center for Art 

and Barbara Barker Cen

ter for Dance anchoring 

the south edge of the West 

Bank, the University of 

Minnesota greets visitors 

with an artistic face. Since 

the arts permeate the Uni

versity, that's an apt first 

Impression. 

On any given day, the University's Twin Cities campus show

cases an abundance of artistic talent, ranging from theater to 

dance to music to the visual arts, in venues as varied as the 

Barker Center, Rarlg Center, Ted Mann Concert Hall, and the 

Goldstein Museum of Design. 

The University is a full partner with the cultural institu

tions-such as the Guthrie Theater and the St. Paul Chamber 

Orchestra-that put Minnesota on the artistic map, and the U 

Is a destination for internationally renowned artists of every 

genre. We are also a premier artistic training ground. The Uni

versity contributes greatly, for example, to our region's repu

tation as a world-class center for ceramics, and to Its thriving 

dance and theater scene. (I've heard Guthrie Artistic Director 

Joe Dowling remind people of the University theater faculty's key 

role In bringing Sir Tyrone Guthrie to the Twin Cities and found

Ing the prestigious theater.) 

Magnet for creativity 

The creative wealth of our region has led economist Richard 

Florida to Identify the Twin Cities as one of the ten most vibrant 

urban centers In the country. In Florida's assessment, the Uni

versity of Minnesota serves as a magnet for talent, attracting 

the mobile, wealth-creating people he calls the creative class 

and contributing significantly to our area's long-term econom

Ic vitality. Our contribution to the arts is an essential aspect 

of Minnesota's vibrant economy and quality of life. 

It would be a mistake, however, to justify the arts primarily 

by their economic Impact. Throughout history, the arts have 

been recognized as essential to a life well and thoughtfully lived. 

They are at the core of the world's great universities, including 

ours, and they stimulate imagination and vigor In other aca

demic fields. The central artistic question "What If?" is also 

fundamental to hypothesis, discovery, and breakthrough in the 

laboratory and the library. And it Is a question that is answered 

better-more completely, relevantly, and effectively-the more 

creatively developed is the thinker who seeks to answer it. 

The President's Initiative on the Arts and Humanities, one 

of eight academic initiatives I commissioned to encourage work 

across academic departments and colleges, was explicitly 

designed to build on the excitement and artistic innovation bur

geoning in the West Bank Arts Quarter and elsewhere on cam

pus. The dynamic international conference on the arts held in late 

2004, the Institute for Advanced Study that opened this fall, and 

the recruitment of extraordinary scholars, artists, and teach

ers to join the ranks of our outstanding faculty are just a few of 

the Initiative's exciting developments. 

A thriving artistic community Is key to the University's rel

evance and Its reputation for excellence. Attaining our goal of 

becoming one of the top public research universities In the world 

requires not only achievements in medicine, technology, and 

engineering, but also, equally, the creative works of our schol

ars, artists, dancers, actors, and musicians, and the opportu

nities they give us to ponder "What If" In unexpected and pow

erful ways. I hope that you will visit the West Bank Arts Quarter 

to see how our artists take on that question. 
Rohert Bruininks 

President 
University of Minnesota 
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Mary Jo (M.J.) Maynes ~ '~ 
~-~ (history) received the Mullen, "' ... ,. - i 

Spector, Truax Women's ~ 

Leadership Award. Madelon ° ~- .·' 

Sprengnether (English) 
received the Distinguished 
Women Scholars Award in 
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the Humanities, Social Sciences, ~ 
and Arts. Mary Jo (M.J.) Maynes 

Steven Manson (geography) received the national Young 
Scholar Award from the University Consortium for 
Geographic Information Science. 

Laurel Hirt (Career and Community Learning Center) 
received the Sister Pat Kowalski Leadership Award from 
the Minnesota Campus Compact for her leadership in 
advancing service learning and civic engagement. 

Fernando Arenas (Spanish and Portuguese studies) 
received the Guggenheim Memorial Foundation 
Fellowship Award for 2005-06. 

Michelle Mason (philosophy), Stuart McLean (anthropolo
gy), and Bryan Shuman (geography) were named 
McKnight Land·Grant Professors. 

Paula Rabinowitz (English) was named the new Russell 
Chair in Humanities. Rabinowitz is the current guiding 
genius behind Voices From the Gaps, which features 
scholarship and creative work by, for, and 
about women writers and artists of color: 
voices.cla.umn.edu/VG/index.html 

Gary Thomas (cultural studies and com
parative literature) received the .John 
Tate Award for Excellence In 
Undergraduate Advising. 

.John Campbell (psychology) received 
the American Psychological 
Association Distinguished Scientific 
Award for the Applications of 
Psychology, the highest honor in 
applied psychology. 

Edward Schiappa (communication 
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.0 
0 
0 
.c. 
Q. 

studies) received the U's 2005 Best Director of 
Graduates Studies Award. 

Robert Krueger (psychology) received the 2005 American 
Psychological Association Distinguished Scientific 
Award for early career contributions to psychology in the 
area of individual differences. 

Ananya Chatterjea (theatre arts and dance) won the Sage 
People's Choice Award for her choreography. 

Douglas Hawkins (statistics) received the William G. 
Hunter Award for his contributions to statistical education 
and integration of statistics with other disciplines. He also 
received the Shewhart Medal from the American Society 
of Quality. (www.douglashawkins.com/index.html) 

Robin Stryker (sociology) received the 2005 
Distinguished Article Prize from the Sociology of Law 
Section of the American Sociological Association. 
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Michael Goldman (sociology) was named a McKnight 
Presidential Fellow. 

.Jane Kirtley (Silha Professor of Media Ethics and Law) 
was named one of Ten Minnesotans Who Are Changing 
Our Lives in Minnesota Monthly magazine, in recognition 
of her "unflinching" support of the First Amendment. 

Valerie Miner (English) was awarded a McKnight Artist 
Fellowship. Abundant Light, a collection of short stories, 
was a finalist for a Lambda Literary Award. 

Kathleen Hansen (journalism and mass communication) 
received the David Rhydwen Award for Outstanding 
Scholarly Contributions to News Llbrarianshlp from the 
Special Libraries Association. 

Dona Schwartz (journalism and mass communication) was 
a finalist for the prestigious Santa Fe Prize for 
Photography. Jurors called her project, "In the Kitchen," 
"brilliantly observed." 

Alex Lubet's and Peter Mercer-Taylor's (music) Rock I 
and II classes received the 2005 Minnesota Daily Grapevine 
Award for Best Class at the University. 

Beverly Atkinson (English) received the U's 2005 
President's Award for Outstanding Service for her 
exemplary service to students. A scholarship has been 
established in Atkinson's honor. 

.Judith Martin (geography) was awarded the College of 
Continuing Education Distinguished Teaching Award. 

Michael Dennis Browne (English) was appoint
ed to the Fesler-Lampert Chair In the 
Humanities for 2005-06. The chair is awarded 
to a distinguished scholar and teacher whose 
scholarship and creative activity have made sig
nificant contributions to understanding in the 
arts, humanities, or related social sciences. 

Arlene Carney (U vice provost for faculty and 
academic affairs and professor, speech-language
hearing sciences), Benjamin Munson (speech
language-hearing sciences), and Elizabeth 
Collison (master's candidate, speech-language
hearing sciences) received the Editor's Award 
from the Journal of Speech, Language, and 

Hearing Research. 

ALUMNI 
Wadahh Nasr (Ph.D. '75, philosophy & political theory), 
Lebanon; Yurl Stulov (I REX Fellow '97-'98), Belarus; and 
.Jan Veldhuls (Fulbright Scholar '67-68), Netherlands, 
received the University's Distinguished Leadership Award 
for Internationals. 

D • .J. Leary ('61, journalism) received the Alumni Award 
for Excellence from the School of Journalism and Mass 
Communication. 

Philip Brunelle ('66, music), founder of VocaiEssence, was 
named an Honorary Member of Order of the British 
Empire in recognition of his service to British music and 
culture. 



Burt Cohen ('55, journalism), 
founding publ isher and former 
president of MSP 
Communications, received the 
University's highest alumni 
honor, the Outstanding 
Alumni Achievement Award. 

0 
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Lou Raguse ('05, journalism) won the 
first place award in the broadcast 
news television category of 
Hearst .Journalism Awards. 

•••• 
Maria Schneider's (music '83) 
"Concert in the Garden" was 
named Album of the Year; 
Schneider was named the top 
composer, arranger, and large 
ensemble leader at the ninth 
annual Jazz Awards. The album 
also won the Grammy for best 
large jazz ensemble album. 

. . }w, 
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Maria Schneider 

Chuck Porter (' 67, journalism) was named Most 
Fascinating Entrepreneur by Inc magazine. 

Suzanne Rivecca (M.F.A., creat ive wr iting) received a 
Wallace Stegner Writing Fellowship at Stanford. 

Students 
Eighteen CLA students recei ved the 2005 President's 
Student Leadership and Service Award: Annie 
Davidson, Lindsey Fritsch, Mukhtar Gaaddasaar, Molly 
Gale, Bridgette Goulet, Sarah Hesser, Morgan 
Kingstedt, Sumaiya Mamdani, .Jessica Mann, Erika 
Meyer, Quynh Nguyen, Lorien Olive, Natalie Olson, 
Chris Oudavanh, Andrew Pierce, Amy Pierce, Elana 
Sondol, and Abby Weinandt. 

Amy and Sara Hamann won first prize in the two
piano category at the Grieg International Piano 
Competition in Oslo, Norway. 

Bruce Dayton receives U's highest award 
by Karin Winegar 

Bruce Dayton, an influential leader in philanthropy and a 
model of ethical and community-minded corporate leader

ship, received an Hon
orary Doctor of Laws 
from the University in 
2005. The prestigious 
award recognizes Day
ton's business, cultural, 
and philanthropic leader
ship, his service to human
ity, and his patronage of 
the arts. With his spouse, 
Ruth Stricker Dayton, he 
has been a longtime 
friend to the University 
and to the Twin Cities arts 
community. 

"It's a great honor to 
count Bruce Dayton among the University's most vision
ary and generous fri~nds," said CLA dean Steven Rosen
stone at the award cetemony in April. "He has unfailingly 
translated his passion for learning, his love of art, and his 
gift for leadership into support for vitally important pro
grams at the heart of the University of Minnesota." 

What shaped your appreciation for art? 

I was raised three blocks from the Minneapolis Art Insti
tute, and my family saw to getting me over there every 
week or so. My interests developed at Yale. The art class
es I took were an influence, and Yale has one of the great
est teaching museums in the world. 

What draws you to Asian art? 

Ruth's values are subjective, an interest in Chinese history 
and culture; and mine are more objective: These are two 
countries- the U.S. and China-that are going to be close 
rivals, and we had better build bridges to each other for 
better understanding. I also enjoy and appreciate the art. 
I admire the Chinese tradition, the technical skill and beau
ty, the natural materials. The joys of the mind are a mar
velous concept. I guess the Chinese learned something in 
their 5,000 years of history. 

Does your interest extend to Asian films? 
I rarely go to movies; I read. I am reading a biography of 
Franklin Roosevelt. I was brought up in an anti-Roosevelt 
family, so I decided I'd better read and form my own opin
ion. I realized my family had reasons for their prejudices, 
but they missed the big picture. I am also reading a book 
on Leonardo da Vinci, a very interesting personality. 

What inspires you these days? 
It's an interesting world. I have a great wife, and we do every
thing together-our Chinese art collect ion is one of those 
things. And when something comes along like the Minneapolis 
Library, we both think that is an opportunity for us. The Uni
versity's art building was dowdy and dilapidated, and a new 
building was an opportunity to inspire and interest people. 
There is a lot of satisfaction in supporting that. 

Any new passion you'd like to support? 

At my age, I'd better not have anything I haven't done. My wife 
and I decided long ago that we'd give to the areas of our 
expertise and high interest, and that's what we have done. 

Awards, continued on page 16 
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Awards, continued 

CLA student is Rhodes scholar 
Diana Fu, a CLA honors senior 
with majors in global studies 
and political science, has been 
named a Rhodes Scholar. She 
is CLA's third Rhodes Scholar in 
five years. 

A pianist, dancer, writer, and 
regular columnist for the 
Minnesota Daily, Fu was born in 
China and emigrated to 
Winnipeg, Canada, with her 
family when she was eight. The 
family later settled in Eden 
Prairie, Minn., where she 
attended high school. 

continued from page 1 

long before the word entered the American vernacular. While 
national leaders were shouting at each other across conti
nents and conference tables and were threatening to bury 
each other, exchange programs and commerce in the arts 
were securing understanding and friendship that transcend
ed ideology. And that's still happening. 

Economic and cultural payoff 
To be sure, the arts fuel the economy, both directly and indi
rectly: In Minnesota, the arts all told pump well over $1 bil
lion into the economy through everything from ticket sales 
to sales of art materials, gallery rentals, and vendor con
tracts for printing and production. 

As I write this, thousands of people are pouring into Twin 
Cities theaters, galleries, and concert halls-spending their 
money not just at these arts venues but also in restaurants 
and retail establishments. Even the cost of clothes, travel, 
and parking for an arts event can be calculated into the sub
tle but significant economic payoff that Ann Markusen and 
David King of the University 's Humphrey Institute call the 
"arts dividend." 

More important, though, the arts make our lives better, 
whether we create art or (for those of us lacking the art gene) 
simply participate vicariously in acts of creation from the 
best seats in the house we can grab. The arts challenge us, 
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Last year, Fu studied at the University of Beijing and con
ducted field research on the challenges faced by the mil
lions of rural women who have migrated to China's cities 
over the past decade. 

Her summa thesis, based on that research, was described 
as "astonishing" by English professor Charlie SuQnet. The 
paper was awarded the Sidney Devere Brown Prize for 
best original research paper at the 2005 conference of the 
Midwest Association of Asian Affairs. 

Political science professor Daniel Kelliher, who collaborat
ed with Fu on a research project, said, "I gave her some 
guidance on searching Chinese databases; the next thing I 
knew Diana had left both me and the librarian in the dust. 
Her performance was spectacular." 

nourish us, soothe us, and move us to action. They bring us 
together, and they teach us about ourselves and the world. 
They yank us out of our ruts and routines and take us down 
new paths. They take us out of our own time and across cul
tural and national borders into new worlds. They give us the 
universal language for communicating across those borders. 

Look at any society, and you'll find the creative impulse 
hard at work, giving us everything from symphonies to sky
scrapers, from transportation systems to systems of laws, 
from technology innovations to inventive solutions to every
day problems. 

The neuroscientist tracing patterns of brain activity and 
the social scientist interpreting patterns of human behav
ior; the teacher developing new instructional strategies; the 
architect creating a blueprint for a new building; the entre
preneur growing a business; the engineer inventing new 
technologies; the novelist fleshing out characters; and the 
lawyer presenting her case in a courtroom-every one of 
these people is performing a creative act. 

Fortunately, the University's commitment to the arts on 
campus is helping to balance the arts-science-technology 
equation. The University and the College of Liberal Arts 
are leading exploration on the frontiers of creative and inno
vative thinking in the arts. That leadership not only fuels 
our state's and our nation's cultural vitality but also drives 
innovation and achievement in science and across all sec
tors of society. 

Preserving the vitality of the arts is critical to the devel
opment of human creativity and a civil society. The arts not 
only make our lives better-they make us better. 

I invite you to visit the West Bank Arts Quarter and expe
rience the transformation for yourself. 

Steven]. Rosenstone 
CLA Dean and McKnight Presidential Leadership Chair 



, Nifty, 
oteworthy 

CLA faculty and alums 
broadcast for Katrina 
In September, the University joined hands and mics with 
the Minnesota Broadc asters Association (MBA) to 
cosponsor StormAID: Minnesota's River of Relief. The 
"rad iothon" on the Wash ington Avenue Bridge raised 
more than $867,000 for victims of the hurricane. 

During the event. CLA's Judith Martin (geography), 
Earl Scott (African and African American studies), 
Eileen Sivert (French), Patricia Frazier (psycho logy), 
and CLA Dean Steven Rosenstone---along with other 
members of the University community and American 
Red Cross disaster relief workers-shared their knowl
edge, expertise, and personal stories with listeners 
across Minnesota. More than 150 radio stations across 
Minnesota carried the broadcasts. 

Jim DuBois ('87, communication studies), president and 
CEO of the MBA and past president of the CLA Alumni Soci
ety Board, played a lead role in organizing the event. Long 
a tireless champion for CLA, du Bois received the Volun
teer of the Year award from the UMAA this year for his piv
otal role in creating Access Minnesota, a CLA Alumni Soci
ety partnership with MBA and Radio K, the U's student-run 
radio station. The program features notable guests (includ
ing CLA faculty) discussing state and national issues. 

Another CLA alum, John Anfinson (B. A. '77, anthropolo
gy; M.A. '81, Ph.D. '87, history), offered perspective on the his
tory of the Mississippi River, specifically as it re lates to 

floods. Anfinson is the National Park 
Service Historian for the Mississippi 
National River and Recreation Area and 
the author of The River We Have 
Wrought: A History of the Upper Mis
sissippi (U of Minnesota Press). He 
focused on the 1927 flood, which inun
dated most of the Mississippi River val 
ley from the mouth of the Ohio River to 
the Gulf. 

For a list of radio stations that broad· 
cast Access Minnesota, visit 
www.accessminnesotaonline.com. 

School of Music joins forces with 
St. Paul Chamber Orchestra 
The University of Minnesota School of Music and the Saint Paul 
Chamber Orchestra (SPCO) recently reached an unprecedented 
agreement that will nurture collaborations in instruction, training, 
performance, and special events. 

Pictured, left to right: Lowell Noteboom, chair, SPCO Board of 
Directors; Steven Rosenstone, dean, CLA; Robert Bruin inks, pres
ident. U of M; Bruce Coppock, president and managing director, 
SPCO; Noel Zahler, director, School of Music. 

Photo by Terry Faust 

Noteworthy, continued on paqe 25 
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Notable alumni/ae 

by Joel Hoekstra 

f you long to be a celebrity in American 
ter, music or movies, most experts would 
bably recommend that you head to New 

York, Los Angeles or Nashville as soon as 
possible. But if you want to make a name for 
yourself in entertainment law, consider the 
advice of Kenneth Abdo, an entertainment 
lawyer with the Minneapolis-based firm 
Abdo, Abdo, Broady & Satorius. 

"Talent tends to move toward the coasts, 
but it doesn't necessarily develop on the 
coasts. It often comes from the Midwest," he 
says. "So if you're interest
ed in connecting with young 
artists before their careers 
take off and helping them 
take things to the next level, 
this is a great place to prac
tice entertainment law." 

That's the philosophy 
that has propelled Abdo's 
career. A Minneapolis native 
with a B.A. in political science from the U 
and a J.D. from William Mitchell College of 
Law in St. Paul, he has built his name in 
entertainment law by representing home
grown talents turned celebrities-folks like 
radio host Garrison Keillor and rocker Jonny 
Lang. Over the years, his firm's roster of 
locally groomed musical artists has includ-

Counsel 
Photos by Tim Rummelhoff 

ed such proven crowd
pleasers as the bands 
Semisonic and the 
Replacements, and 

such up-and-coming solo performers as 
Shannon Curfman, Keri Noble, and Michele 
Branch. As the careers of such musicians 
have gotten off the ground, Abdo's practice 
has broadened: He now spends considerable 
time on both coasts, and his clients no longer 
come just from the Midwest. 

"I travel a lot," Abdo 
says. "And I'm just as likely 
to be spending time in a bar 
listening to music at two in 
the morning as I am to be 
talking with corporate types 
in the board room at two in 
the afternoon." 

Abdo clearly relishes 
both parts of his job. He has 
honed his skills in the spe
cialized niche of entertain
ment law-a field that cen
ters on transactional 
matters, often pertaining to 
recording, publishing, tour
ing, merchandising and 
licensing. He's also chair of 
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the American Bar Association Forum on the 
Entertainment & Sports Industries, and he 
has published numerous articles on the legal 
matters related to entertainment. 

But rock is his first love. He started play
ing drums when he was nine, and still jams 
with his three teenage children. (He recent
ly relinquished his position in the family 
band, "The Abdomen," handing his drum
sticks and song-writing duties on to his 
teenage daughter.) His affinity for music, 
composition, and playing give him insight 
into the particular needs of his clients-a 
perspective that a run-of-the-mill attorney 
might not have, he says: "I look at their work 
and it's not a widget to me. It's art and prop
erty. It's something they've created and need 
to protect. It can finance and further their 
careers. " 

Despite his proximity to the spotlight, 
Abdo says he has no ambitions to appear 
onstage with any of his clients. He once 
jammed casually with Jonny Lang, he 
admits--an experience he describes as "hum
bling." He quickly adds: "It was an affirma
tion that I've chosen the right vocational 
path. I wasn't meant to be a professional 
musician. I was meant to be a lawyer." • 



• Carved tn STONE 
Never in her wildest dreams did Christine Podas·Larson 

( '70) ever imagine that one day she would be a rock star. 

But that moniker describes her pretty well these days. 

As president of Public Art Saint Paul, Podas-Larson is a driving 
force behind "Minnesota Rocks! The International Stone Carving 
Symposium," which will be held in Saint Paul in May and June 2006. 

The event will bring 14 master stone sculptors from around the 
world and Minnesota to create artworks from big blocks of Min
nesota stone on the lawn of Saint Paul College. At this highly visi
ble intersection of Kellogg Boulevard and Summit Avenue, a pub
lic spotlight will shine on the ancient art of stone carving. 

"Artists from Japan, Germany, China, Mexico, Zimbabwe, India, 
Egypt, Finland, and Minnesota join together in six weeks of cre
ativity and share their unique creative perspectives and cultural tra
ditions in bringing forth sculptures from Minnesota stone," says 
Podas-Larson. "Minnesota Rocks! will bridge cultures and foster 
international amity through the creation of art." 

Minnesota Rocks! is just one of a long line of successes of Pub
lic Art Saint Paul under her vision and leadership. President since 
the non-profit organization's inception in 1987, Podas-Larson has 

Photo by Terry Faust 

by Sue Banovet{ 

been a dynamic and ardent impetus for change. The goal: To engage 
artists in shaping public places that foster imagination, illuminate 
civic history, and strengthen public places as the vessels of civic life. 

Public Art Saint Paul works with artists, public agencies, private 
organizations and institutions, and community groups to commis
sion works of art for public places. The organization also works with 
artists to shape public places and structures, parks, plazas, streetscapes, 
bridges, and gardens. 

"Art is an integral dimension of city-building, not just a mere 
decoration added after the fact," says Podas-Larson. "It's vital that 
artists be engaged in the design of the city and be at the table in the 
beginning as shapers of the public realm." 

Podas-Larson stresses the public excitement that has been creat
ed about what artists' roles can, and should, be in the shaping and 
design of a city. When artist Jamie Carpenter designed the Wabasha 
Street Bridge, public art programs everywhere were emboldened; 
never before had an artist designed a bridge, says Podas-Larson. 
The result is a bridge that links the downtown to Raspberry Island 
and whose soaring lines connect the Mississippi River to the sky. 
The vision for the bridge, she says, spurred Saint Paul to focus on the 
city's riverfront. 

Public Art Saint Paul's portfolio is thick and wide-ranging: It 
includes the Western Sculpture Park, Mears Park, Selby Avenue 
Bridge, Saint Paul Cultural Garden, Ramsey County Juvenile and 
Family Justice Center, Harriet Island Gateway, F. Scott Fitzgerald 
statue in Rice Park, and Touchstone Energy Place at RiverCentre. 

And it all began in CLA-in particular, with history professors 
David Harris Wilson and Theofanis Stavrou. "David Harris Wil
son was an amazing teacher and performer. Because of him, I got 
hooked on history," says Podas-Larson. "In fact, I still have his 
book, The History of England; I read and consult it every month." 

But it was Stavrou's History of the Ottoman Empire that really 
got her hooked. "His lectures were filled with compelling informa
tion, poetically written, and beautifully delivered," she says. "Just 
after I graduated, I went on a tour to Russia and Cyprus, led by Theo. 
It was that trip and the people I connected with that inspired me to 

land my first job-assistant to the Walker Art Center's registrar." 
Later, working in community affairs at American National Bank, 

Podas-Larson led the effort to bring original works of art by local 
artists to the bank. She was so successful that she left the bank to 
form Art Acquisitions, developing art collections for major corpo
rations, including St. Paul Companies, Pillsbury, and Cray Research. 

It was in this role that she worked with The St. Paul Companies 
to curate a major art exhibit that focused on the Mississippi River. 
"This exhibit had a direct impact on the city and its view of itself, 
leading to a study of public art programs all across the country," 
says Podas-Larson. "The study, commissioned and published by 
the St. Paul Companies, recommended that for art to happen in the 
public sphere, a separate independent, nonprofit organization need
ed to be formed. Public Art Saint Paul is that organization." • 
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Same moti ~ 
by joel Hoekstra NEW NSTRUMENT 
J ohn Paulson didn't 

teach Hilary Swank 
how to box or coach 

Jamie Fox on his piano-play
ing technique. He didn't 
write the music that swelled 
as Johnnie Depp, playing 
author J.M. Barrie, conjured 
up the characters Peter Pan 

A former band director, John 

Paulson, '70, now runs a 

company whose software 

products are transforming 

the entire field of music edu

cation and publishing. 

marching band. In 
1970, he graduated 
with a B.S. in music 
education, then 
worked as a teacher 
for a year before 
enrolling at the presti
gious Eastman School 

and Captain Hook. But when Million Dollar 
Bahy, Ray, and Finding Neverland won Acad
emy Awards last March for Best Picture, Best 
Sound Mixing and Best Music Score, respec
tively, Paulson found himself brimming with 

of Music in New 
York, earning a master's in the same disci
pline. A nine-year stint as a music teacher in 
the Wayzata public schools followed -a 
period that Paulson still recalls with affec
tion. In addition to band practice and music 

pride: His company makes the 
music-notation software that was 
used to create sheet music for the 
recording sessions of each film. 

Phot o by Leo Kim 

Paulson, 57, is president of 
MakeMusic, a publicly traded 
company that specializes in soft
ware for music education and 
publishing. Finale, a software 
program used by several music
services production houses in 
Hollywood, as well as by college 
professors and professional 
composers around the world, is 
among the firm's most popular 
and profitable products. 

The Eden Prairie, Minn.
based company also produces 
SmartMusic Studio, a music 
practice system aimed at music 
educators and students. An inter-
active teaching tool for woodwind, brass, 
string, and vocal musicians, SmartMusic 
technology helped Paulson launch the com
pany in 1991. And if his predictions are cor
rect, the two platforms will carry the com
pany far into the future- nurturing and 
benefiting a generation of musicians and 
composers that just could produce the music 
for tomorrow's Oscar-winning films. 

But technology isn't the passion that 
drove Paulson into business: His first love is 
music. A saxophonist since his teenage years, 
he enrolled at the University in the mid-1960s 
primarily to play in the school's famed 

lessons, he taught classes focusing on Mozart, 
classical piano, and electronic composition. 

The arrangement didn't just benefit stu
dents; Paulson also learned a few things. "I 
evolved from standard band director to a full
time electronics composition teacher- pos
sibly the only one in the country at the high
school level," he says. "I had a window into 
how technology was going to transform 
music-making and music education. I saw 
that I could make a valuable contribution." 

Personal computers were just beginning 
to shape American work and life in the early 
1980s, when Paulson's interest in electronic 
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music led him into the digital world. From 
the school library, he checked out books on 
writing code and began developing small, 
simple software programs- mostly aimed 
at entertaining the two young children that 
he and his wife were raising at home. When 
the experiment evolved into a viable prod
uct, Paulson found himself running a small 
but lucrative side business. 

In 1982, he quit teaching to develop a 
company now called Springboard Software, 
a developer of early childhood learning tools. 
Operating a business seems to have come 
naturally to Paulson, but he also says luck 

was on his side. "I had an 
unbelievably forgiving 
marketplace," he explains. 
"Machines were being 
sold in increasing num
bers, and people wanted 
software to go with them. 
It was much easier to be a 
pioneer back then." 

Despite his success, 
Paulson still found him
self itching to have an 
impact on music educa
tion. "I'd created this 
thing that didn't have my 
heart," he says. "Or 
rather, I loved it. But it 
didn't have anything to do 
with music." 

After taking Spring
board public in the mid-

1980s, he left in 1990 to found the company 
that ultimately became MakeMusic, devel
oping the SmartMusic platform (originally 
called Vivace) and acquiring Finale from a 
competitor in 1992. The company remains 
small, at 60 employees, but last year gener
ated $11 million in revenue. Within the niche 
market of music education and publishing 
technologies, MakeMusic is a well-known 
player. 

Paulson is clearly pleased with the com
pany's impact- not only on Hollywood, 
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resei ch by Kelly 0 'Brien 

I think I'm n archivist," says artist Barbra Nei (M.F.A. 
'92, art), describing her approach to creating her multi
media art installations. Over the past 15 years or so, N ei 

ha¥ddressed subjects from ~Armenian genoci to med
ical research, omen's issues, and refugees in work that both 

rnt)r ::> tP<> archival documents and recreates archival ele-

.F.A. student at the University of Minnesota in 
ei took full advantage of all of the research 

co_\1 available at such a comprehensively multidisci
plinary institfion. "I spent just as much time in women's 

-.;.-r<>Lu.u""' and history of medicine as I did in the art depart
ment," she says. As a result, he notes, she makes art that is 
ahout something. 

N ei recently applied this aesthetic to an excitmg new pub
liGfirt installation in Jones Hall (which reopened this fall fol
lowing extensive renovation). Faced with a commission to 
create some~ing that would fit into an existing lay-in light 
grid installed below Jones's gigantic central skylight, Nei 
envisioned a river of inf~mation, a concept that pays trib

to University research and to the river that winds through 

the Twin Cities campus. As part of her process, she 
researched archival maps of campus at the Borchert Map 
Library and put out a call to faculty members in search of 
current research that could be excerpted for the "river." 

A visit toN ei's studio bears out her description of her
self as archivist. One wall is covered with copies of the maps 
from the Borchert library. Samples of etched and engraved 
glass sit on a window sill. And one wall, some 30 feet long, 
is covered with submissions sent to her for this project by 
University faculty members. 

In preparing for this project, N ei received texts of research 
documents, published articles, music scores, literature, sci
entific formulas, and more from faculty across the Univer
sity. CLA departments are well represented in the project
there are pieces from women's studies, art history, music, 
economics, and cultural studies and comparative literature. 

Sentences, phrases, and formulas were excerpted from 
these materials, etched into multiple layers of glass, and laid 
in the grid. The resulting installation is "a snapshot of 
research happening at the University right now," says Nei. 
"It's a historic document for the future." • 



Philanthropy with vision 

Living theater 
-;;;;;::~liiJ!,.. hy L inda Shapiro 

oan Cal of's cluttered Roseville 
study could serve as a template for her busy, 
multi-faceted life. Paintings, prints, and masks 
collected from the far corners of the earth 
cover the walls, along with a family photo 
gallery, a plaque reading "In recognition of 
outstanding volunteer services in communi
ty mental health" (from a walk-in counsel
ing center), and numerous posters from her 
more recent career as a 

~ to study child psychology. 
g Working her way through 
~ school as a teaching assistant, 
0 she earned an M.A. in child welo 
'&. fare in 1953. 

Her first job was in a treat
ment center for what were then 
called "disturbed" children. "I 
had been an overprotected child, 
so these kids came as a great 
shock," says Calof. "One threw 
her arms around my neck. I was 
so pleased-until I discovered 
she'd stolen my brooch." 

After returning to the U for 
her M.S.W., Calof took on the 
world as a social worker at the 
Hennepin County Medical Cen
ter. "I dealt with people who 
wanted to kill presidents, me, 
themselves," says an intrepid 
Cal of, who loved being where 
the action was. "I was on one of 

the first suicide prevention phone lines." 
In 1984, at the age of 56, Calof took a cou

ple of risky plunges: she went into private 
practice as a licensed independent clinical 
social worker and licensed psychologist, and 
she started writing. 

"I sat at my old Remington portable type
writer with no idea of where I was heading. 

I developed carpal tunnel 
monologist and per
formance artist. 

For as long as she 
can remember, Calof 
(M.A. '53, M.S.W. '67) 
has been an intrepid 
explorer of the world at 
large, and of her own 

"Nations that don't celebrate 

the arts disintegrate. Sparta 

is now just the name of a bike 

path, but Athenian art and 

architecture have survived." 

syndrome from writing 
about my failed marriage, the 
death of a good friend from 
cancer, the death of my 
father," Calof recalls. "As I 
look back on it, I realize that 
I began writing out of a sense 

experience. "The most 
individualistic thing we can do becomes the 
thing that connects us to others," says Cal of. 
"My career as a social worker involved help
ing people shape their life stories. Now I am 
telling my own and others' stories." 

Part of a Jewish family descended from 
Eastern European immigrants, Calof was 
raised in Winnipeg and came to the U in 1949 

of loss." 
After a workshop with 

actor/writer Louise Smith in the late 1980's, 
Cal of began shaping performance pieces 
about her family history and her experiences 
growing up and growing older-pieces that 
evolved into dramatic monologues and plays. 
Mixing autobiography with politics, history, 
and popular culture, Calof created highly 
idiosyncratic characters, including one based 
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on the eccentric writer Ayn Rand and one 
based on her maternal grandmother, an 
adventurous malcontent who is forced to sit 
Shiva for herself. 

Transforming lived experience 
Calof transforms her experiences--in every
thing from dating to social work, sibling rival
ry, and cross-cultural communication-into 
witty performance pieces with broad audi
ence appeal. She incorporates vintage popu
lar songs, Yiddish proverbs, and poignant 
experiences from her travels, such as her 
friendship with a guide in Vietnam who, aban
doned by the Americans, nearly died in a 
communist re-education camp after the war. 

She has received awards and commissions 
for her writing from the Minnesota Women s 
Press, The Loft, and The Playwright's Cen
ter, where she was selected as an associate 
playwright in 1997 and 2000. Over the past 
decade, she has performed in many venues, 
including Red Eye Theater, Minnesota Fringe 
Festival, Minnesota History Center, Theater 
Garage, and Patrick's Cabaret. 

"My first time performing at the cabaret, 
I looked at the many young faces in the audi
ence and said to myself: what do they want 
with my old-lady stories?" admits Calof, who 
has since become a frequent and popular per
former there. "But I found that I, not my audi
ence, was ageist." 

"Joan loves to try new things," says 
Patrick Scully, a performance artist and 
founder of Patrick's Cabaret. "She puts her
self in situations of having new experiences. 
That keeps her vital and engaging as a per
former-and as a person." 

Scully also cites Calof's unique position 
as a Canadian Jew living in Minnesota. "Joan 
benefits from her perspective as an outsider," 
says Scully. "While her works are highly per
sonal, she employs the kind of objectivity 
about herself and the world that artists need 
to make good art. " 

Calof's recent gift of $100,000 to CLA's 
theater arts and dance department reflects her 
passionate belief in the arts as "a thermome-

continued page 24 
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Indigenous i 
I n the living room of Christopher 

Cardozo's home near Lake of the 
Isles in Minneapolis, there is small 

c 
0 
VI 

~ 
"Curtis was a successful Seattle stu- -g 

<( 

clio photographer," Cardozo explains. 0 

photograph of Teddy Roosevelt. The 
bespectacled president, with his bristle
brush mustache and trademark scowl, is 
immediately recognizable. But at the time 
that the picture was taken, in 1904, the 
man behind the camera, Edward S. Cur
tis, was poised to become almost as well 
known as the politician himself----<:hiefly 
for his powerful photographs of Native 
Americans. 

"But at the turn of the century, he took ~ --..---· 
.c 

a trip to the Great Plains with his friend ~ 
George Bird Grinnell-and he wit- 1; 

nessed one of the last performances of -5 
the ceremonial Sun Dance. The trip -&. """"'""""'--'' 
changed his life. He devoted himself to 
documenting every possible aspect of 
Native American life, a culture he believed 
was about to vanish." 

Cardozo, 57, is well-versed in the events 
of Curtis's life. A St. Paul native and a grad
uate of the University of Minnesota 
(B.F.A.'71; J.D. '77), he is today perhaps the 
foremost collector of Curtis' works in the 
world: His collection of the Wisconsin-born 
photographer's work, honed over the course 
of several decades, includes more than 4,000 
pieces in seven different media, including 
photogravures, goldtones on glass, and neg
atives. Portions of Cardozo's personal trove 
are currently being shown in Europe as part 
of traveling exhibitions, and the U.S. State 
Department has borrowed several pieces 
from Cardozo for an exhibit on indigenous 
peoples that the government is sending on a 
South American tour. 

"Curtis created more than 40,000 nega
tives, and most people have seen just a tiny, 
tiny portion of his output," Cardozo says. 
"It's immensely satisfying to expose other 
people to his work. People are moved by it. 
They have emotional, aesthetic, and spiritu
al responses they didn't expect. I've seen peo
ple in tears." 

Pictures can affect people deeply. It's one 
of the reasons why Cardozo majored in pho-

tography and film at 
the U. After graduation, 
he drifted to Southern 
Mexico, where he spent 
several months photo
graphing the residents 
of a small, impover
ished village. When a 
friend noted that his 
images echoed the 
work of Curtis, Cardo
zo immediately hunted 
for a book of Curtis's photos, further fan
ning his interest in Curtis's art. In the late 
1970s, after deciding against a career as either 
a commercial photographer or a lawyer, he 
plunged into the world of private collecting. 

For much of the next decade, Cardozo 
worked as a private art dealer and lived "the 
hippie life" in Mexico. From 1991 to 2003, he 
ran a gallery in Aspen, Colorado, that dealt 
almost exclusively in Curtis prints and 
ephemera. He still operates a company in St. 
Paul that produces contemporary originals 
from Curtis' negatives, and he has written 
no fewer than eight books about Curtis and 
his art since 1993. 

Music and art of nearly every stripe inter
est Cardozo, but photography has always 
been his chief interest- as a practitioner and 
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by Joel Hoekstra 

collector. "Emotionally and aes
thetically there's something stir
ring about photographs," he says. 
"Part of it, I think, is that most 
of them are based, at least ini
tially, in reality." After years of 
neglecting his own artistic sensi
bilities, Cardozo recently bought 
a digital camera and began tak
ing pictures of his own again. 

He also has a keen interest in 
the future of photography. He 

recently endowed a $50,000 scholarship for 
graduate students in the field, and he has 
made a major contribution to a scholarship 
commemorating Gus Gustafson, a U grad
uate and photographer who worked in the 
Twin Cities. Over the years, the Weisman 
Art Museum and the Minneapolis Institute 
of Art have also been beneficiaries of Car
dozo's generosity. 

Cardozo's house is filled with artwork
a testament to his passion and his career. Con
temporary photographs hang on the walls in 
many of the rooms in his house, and in recent 
years he has begun collecting carvings and 
masks on trips to Africa, Japan, and India. 
But in the end, Curtis is the artist who com
mands most of his attention as an author, 
exhibitor and collector. 

continued page 24 



CLA students 

CLA is the U's largest college, 
with 16,682 students enrolled fall 
2005 (14,380 undergraduate and 
2,302 graduate students). 

Here's more: 

CLA provides nearly 1/2 of all 
undergraduate instruction on 
the Twin Cities campus and 
about 1/4 of the instruction 
delivered by the entire U of M 
system. 

Each year, students in CLA 
majors earn about 30% of the 
University's degrees- 45% of 
its undergraduate degrees and 
18% of its graduate degrees. 

CLA awarded 2,756 undergrad 
degrees during the 2004-05 
academic year. 

60% of undergrads are women. 

13,651 students applied for 
2,625 spots in CLA's Class of 
2009. This is an increase of 
87% over the past decade. 

84% of students in CLA's 
Class of '09 ranked in the top 
25% of their high school class; 
32% ranked in the top 10%. (10 
years ago, those numbers were 
67% and 26% respectively.) 

The average ACT composite 
score for freshmen is 25.3; 
25% of new freshmen scored 
28 or higher on their ACTs. 

25% of the 1,523 students in 
CLA's Honors Program are 
freshmen with an average ACT 
score of 30. And 82% ranked 
in the top 10% of their high 
school class. 

99% of students in CLA's 
Class of '08 took a full credit 
load, putting them on track to 
graduate in four years. 

The 4 -year graduation rate has 
doubled in 10 years. 

83% of CLA's fall '03 full -t ime 
freshmen returned to CLA for 
their sophomore year fall '04-
up from 60% a decade ago. 

15% of the Class of 2009 and 
15% of all CLA students are 
students of color. 

CLA's curriculum (over 6,300 
graduate and undergraduate 
courses) serves more than 
120,000 course enrollees each 
academic year. 

CLA offers 584 courses in 
30 languages. 

Cal of, continued from paqe 22 

ter showing the health of a culture. I believe that 
communication and cross fertilization of the arts 
promotes freedom of expression in a society and 
celebrates the diversity of human experience. 
Nations that don't celebrate the arts disintegrate: 
Sparta is now just the name of a bike path, but 
Athenian art and architecture have survived." 

Cal of also allows that her gift, part of which 
will create an annual scholarship, is her way of 
passing on her legacy to students. "I do not have 
children of my own, so nurturing young people 
in the arts is my bid for immortality." • 

Cardozo, continued from paqe 23 

"In a sense, I'm driven by a sense of mission, 
of carrying on what Curtis himself wanted," 
Cardozo says. "He wanted these photographs 
seen by as many people as possible. By publish
ing books and participating with exhibitions, I've 
been able to help spread its impact. I've tried to 
pick up the baton that Curtis left on the trail." • 

Gonzalez, continued from page 12 

as I hike through the Gila Wilderness 
in southern New Mexico or write 
about the Rio Grande River. My 
poems about the clash of cultures 
between the people of Mexico and 
the U.S make political statements 
very like those of Minnesotans 
responding to past wars like 
Vietnam or the current 
tragedy in Iraq. 

Poems about families in 
the small towns of Min
nesota reflect the uni
versal struggles of 
native people in San Idelfonso 
Pueblo in southern New Mexico, just as 
my poems reflect the struggles of my mother's 
family in the railroad towns of Arizona in the 
1920s. 

Poetry allows language to be of use to all cre
ative souls. As poets unravel their pasts, they carry 
everywhere a sense of home and place, never for-

Paulson, continued from paqe 20 

but also on music education in schools. "Teachers 
see SmartMusic as something that will keep kids 
singing and playing," he says. A SmartMusic sub
scription gives teachers and students access to 
thousands of titles of music as well as practice 
exercises and accompaniment resources. "It helps 
sustain kids' love of making music," Paulson says. 
"Fewer kids will drop out because of Smart 
Music." 

What's more, the technology helps students 
advance by offering self-tests, recording options, 
and other digital teaching tools. In an age when 
educators are increasingly asked to demonstrate 
students' progress with test results and other yard
sticks, that's important to the future of music. 

"The technology adds tremendous value to 
what music teachers are trying to do with kids," 
Paulson says. "A music teacher conducts concerts, 
so when it comes time to cut programs, the teach
ers don't know how to prove that they're doing 
a great job. SmartMusic gives them a simple way 
to document what each student is doing." • 

getting where they came from. 
My poems will always rec

ognize the native origins of 
my Mexican ancestors. They 

will deal with the search for 
identity in a country that, histor

ically, has erected barriers to cul
tural and racial development. My 

poetic accomplishments will trace 
family tragedy and triumph in light 

of the lessons I have learned. 
My poems will also dwell in the pres

ent moment, speaking for the concerns of 
vast populations that search for humane 

justice in a troubled time. 
Most of all, my poems written in Min-

nesota will show that poetry gives a poet the 
right to redefine "home" as a place where the 
imagination dwells--an artistic impulse that rises 
from unique origins in the Chihuahua desert of 
southern New Mexico, or in the monumental rock 
formations at Pipestone, Minnesota. • 

Pictured, above: The cover of Ray Gonzalez' most recent poetry collection, Considerations of the Guitar: 
New and Selected Poems (BOA Editions, 2005). 
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r Nifty, 
oteworthy 

Noteworthy, continued from paqe 17 

Celebrating two 
peas ina pod 
by Pauline Oo 

In 1881, a group of freshmen presented a play called 
The Last Loaf-the location of the performance and 
the plot since lost to history-and it was the very 
first theatrical show on the Twin Cities campus. The
ater was not offered for credit at the University of 
Minnesota until1909, and a theater program was 
not officially established until1930. 

Today, 75 years later, the program is flourishing, 
and it has a home to call its own-the Rarig Center 
with its myriad theater halls. It has talented under
graduate and graduate students, renowned facul 
ty, and famous alumni. It also has an equally suc
cessful sibling, the University's dance program, 
housed in the Barbara Barker Center for Dance. 

University Theatre and University Dance were 
brought together in 1985 under a single department 
that now resides in the vibrant West Bank Arts Quar
ter. Today, close to 300 undergraduates and 50 grad
uate students are enrolled in the department. 

75:20 
This performance season, the Department of The
atre Arts and Dance is celebrating its double anniver
sary, calling it 75:20. 

"There are several things that have [allowed our 
theater and dance program to withstand the years]," 
says scenic design professor C. Lance Brockman, 
who is coordinating the grand affair and who has 
been with the department for more than 30 years. 

"We have always been in a rich cultural commu
nity, with so many ways to benefit our students 
beyond what we do in the classroom. Our students 
are actively involved, most of them from their soph
omore year on, with the [larger Twin cities cultu r
al] community- either observing or intern ing." 

As the oldest theater company in Minnesota, Uni
versity Theatre is credited with developing the rela
tionship with Tyrone Guthrie that in 1960 compelled 
him to choose Minneapolis as the location for the 
Guthrie Theater. In partnership with the Guthrie, 
the department offers a bachelor of fine arts actor
training program, which auditions 400 to 500 peo
ple each year in Minnesota as well as in cities such 
as New York, Houston, Chicago, and San Francisco 
for 20 coveted spots in the freshman class. 

The department has created a new anniversary 
Web site and will host a reunion weekend in Apr il 
2006, which includes a sneak preview tour of the 
new Guthrie Theater. 

For more information on the 75:20 season, vis it 
the Web site: www. 7520.umn.edu. 

A lonqer version of this story was orlqlnally published In 
UMNnews, an online publication of University Relations, on 
September 23, 2005. 
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Samuel L. & Sylvia K. Kaplan 
Laurie M. & Joel R. • Kramer 
Ida F. Kramer 
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Leslie J. LaCount 
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Carol E. Ladwig Trust 
Bruce A. Larson 
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Ronald L. • & Judith A. Libert us 
Mary A. & Robert B. Litterman 
Merle W. Loppnow+• 
Donald J. & Diana L. Lucker 
Natalie C. Lund• 
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Phyllis B. MacBrair+ 
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Carol K. March 
Thomas B. & Martha E. Martin 
Robert H. McClellan Trust 
Richard F. McNamara Family Fdn. 
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James W. Nelson 
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Charles M. Nolte• & Terence E. 
Kilburn 
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Robert H. Putnam 
Robert P. & Sally G. Sands 
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Lorraine G. Stewart 
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Ted Mann Fdn. 
The Ted & Roberta Mann Fdn. 
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Karl+ & Stephanie C. Van D'Eiden 
Virginia Wimmer+ Trust 
Asher Waldfogel 
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Walter Stremel+ Trust 
WCCO AM/TV-WLITE FM 
Edward W. & Marjorie M. Weidner 
Mark & Muriel Wexler 
0. M.+ & Marian W. Wilson 
Max S. • and Cora Wartman 
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Adath Jeshurun Congregation Mary J. Dovolis+ Garrison E. Keillor Richard F. Noland 
Keith H. Anderson Zola C. Dworsky+• Ralph R. Kriesel Fdn. David K. & Coleen H. Pantalone 
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Karl & Carol A. Carlson Leopold A. & Helen Hauser Dorothy B. Magnus+ Freda & Theofanis G.* Stavrou 
Stan W. Carlson Estate Patrick J. & Judith R. Henry Phyllis Maizlish City of St. Paul 
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Christian Services Inc. Grace E. Holloway Edythe V. & Red Mcleod Svenska lnstitutet 
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Elmer+ & Eleanor Andersen Mark Ferguson & Phyllis Young John S. & James L. Knight Fdn. Dottie & Harold J . Pond+ 
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Robert L. Borg+* Persis R. Gow 
D.J. Leary & Linda L. Wilson• Debra A. Sit 

Margaret E. Borgman+ William F. & Patricia M. Greer 
Jerome P. Ledin Jonathan E. Smaby & Michelle 

Marvin & Elizabeth Borman Leo & Lillian Gross Family Fund 
David J . & Sara Lieberman E. Roberts 

Harlan Boss Fdn. for the Arts Leonard E. Lindquist+ Rose M. & Paul A. Solstad 
William Grossman Fund 

Litterman Family Fdn. Janet D. Spector• & Susan N. G. Joseph G. Brown The Guthrie Theater Geiger+• 
Russell W.* Burris Bette M. Hammel 

Lominger Ltd. Inc. 

Peter M. & Sandra K. Butler Fred E. • & Barbara L.• Jane A.• & Clark D.+• Starr 

Christopher G. Cardozo 
Ronald N. & Carol A. Hand berg Lukermann Glenn H. & Mary K. Steinke 
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PRESIDENTS CLUB 
CHARTER MEMBERS 

Russell B. Adams• 
John S. Adams• 
Elaine F. & James R. • Allen 
Craig H. Anderson 
Jenny V. Baker+ 
John W. Benson 
Linda K.• & David A. Berg 
Don & Carol F. Birkeland 
Caroline A. Blanshard+ 
Theodore R. Brouillette+ 
John P. Campbell* 
Howard C. Carlson 
Lawrence H. Cattron• 
Margot H. & David S. 

Chatterton 
Frances Comstock+ 
Shirley G. & Gus L. Cooper 
Claudia D. Curtis 
Evelyn A. Donaldson+ 
Sheryl J. Dunnette 
Patricia H- & Robert J. Engel 
Shirley M. & David L. Ferguson 
Clarence G. Frame+ 
Harvey & Gail D. Goldberg 
Kenneth L. Graham+ 
Dalos W. Grobe 
James J. Hahn 
Milton D. & Lee E. Hakel 
Louis J. & Vivian H. Hewer+ 
Mary K. Hicks• 
Judith M_ & Michael A. Hopp 
Graham B. & Mary J. Hovey 
Cynthia J. Hubbard 
PaulE. Joncas 
Jacqueline N. Jones 
Louise K. Jung 
Sam H. Kaufman+ 
Margaret A. Keyes+ 
Janice M. & Joseph J. + Kwiat 
Dorothy E. & Richard W. + 

Lamberton 
Lynn Y. Lin 
Janice 0. & John D. Lindstrom 
George D. & Aileen+ 

McClintock 
George T. & Carolyn Milkovich 
Shirley P. & David D.+ Moore 
William C. Nelson+ 
Marcia M. Patterson 
Elaine D. & Erland K. Persson 
Pauline & Morton B. Phillips 
Gwendollne L. Reid 
Charles & Evelyn Ritz+ 
Wyndham Robertson 
Jerome & Florane Rosenstone 
Falsum V. Russell+ 
Florence Saloutos+ 
Nick Schoen+ 
Nahum Schulman 
Marjorie H. Sibley+• & Donald 

P.lrish 
Norma B. & James A.+ Smutz 
Michael L. & Betty A. Soffin 
Joan E. & Eugene A. 

Sommerfeld 
Victor N. Stein 
Edwin 0. Stene+ 
Paul A. & Lucienne J. Taylor 
Mary C. Turpie+ 
Jean D. Waters 
Dare L. & William F. White+ 
Emily K. Wilson 
Theta H. & John B. Wolf+ 
Milton P. Woodard+ 
Joseph J. & Mary L. Yanchar 
E.W. • & Elizabeth H. Ziebarth+ 



GOLD CLUB ($2 500- $24 999 in 2004-05) 

3M Fdn. Inc. 
Tom Adair 
Adath Jeshurun Congregation 
American Express Fdn. 
American Fund for Czechoslovak 

Relief Inc. 
Americana Arts Fdn. 
Stephen D. Ansolabehere 
Frank R. & Toby Berman 
Frederick J. Bollum 
Lee A. Borah Jr. 
Gerard L. Cafesjian 
Cafesjian Family Fdn. 
Karlyn Kohrs Campbell 
John P. Campbell 
Sol Center 
Margot H. & David S. Chatterton 
Com pas 
Christine M. Cumming 
Cy & Paula DeCosse Fund 
Czechoslovak Society of Arts & 

Sciences Inc. 
Joyce Ekman Davis 
Cy & Paula W. DeCosse 
David A DeWahl 
Shirley I. Decker 
Dorling Kindersley LTD 
Jean M. Ebbighausen 
Farfellow Fdn. 
Federal Reserve Bank of Mpls. 
Shirley M. & David L. Ferguson 

Frank & Toby Berman Family Fdn. 
Douglas A. Freeman Sr. 
Andrew L. Galaway 
Anne Flaxman Geisser 
George or Li llith Burner Fdn. 
German-American Heritage Fdn. 
Wayne G. Gisslen 
Rosemary & David Good* 
Greystone Fdn. 
Hagopian Family Fdn. 
Charlotte H. & Gordon H. Hansen 
Helen & Daniel Lindsay Family Fund 
William Henderson 
Hewitt Associates 
Allan A. Hietala 
Wallace G. & Deborah B. Hilke 
Elizabeth M. Hiteshew 
Marjean V. Hoeft & Lisa Vecoli 
John L. Holland 
International Institute of Minnesota 
Lee Jacobsohn 
The James Ford Bell Fdn. 
Anne & Eric Jensen 
Donald W. & Phyllis L. Kahn 
Peter R. Kann 
Kathryn E Keefer 
Erwin A Kelen 
Kip Knelman 
Julie A. Ku lhanjian & Roger A. 

Stauch 
La Escuelita 

MAROON CLUB ($1 000-$2 499 in 2 0 04-05) 

Adobe Systems Inc. 
Kenneth J. & Janet E. Albrecht 
David Amdur & Lynn Wadsworth 
American Italian Historical Assn 
Daniel J. & Carolyn F. Ansel 
Agnea Anton iades 
Michael J. Anuta Estate 
Archer Daniels Midland Fdn. 
Catherine B. & Frederick M.• Asher 
Asian American Journalists 

Assn.-MN 
Beverly M.• & Stephen B. • Atkinson 
Martha C. Atwater & H. Brewster 

Atwater Jr. 
William A Aultfather 
Charles H. Backstrom• 
Carol E. Barnett 
Merritt L Bartlett 
Michael S. Berman 
The Boeing Co. 
J. Hayden Boyd 
Robert Briscoe 
Joseph G. Brown 
Donald R. Browne• 
David R. & Sharon E Burris-Brown 
Skeeter J. Burroughs 
Andrew M. Canepa 
Edward J. Carney 
Mark D. Chatterton & Julia U. 

Halberg 
Allison H. Christensen Estate 
C. & V. Sorensen Char. Trust 
Patricia B. & Christopher E. Clouser 
Coca-Cola Enterprises Bottling Co. 
Terry S. Coleman 
Elizabeth H. Collins 
Parker M. Congdon 
Stephen Conover & Cynthia Cribbs 
Linda T. & John R. Danielson 
Bruce B. Dayton & Ruth A. Stricker 
Deluxe Corporation Fdn. 
Hazel F. Dicken-Garcia• 
Dolly & Jim Moran Char. Fund 
Donald F. & Virginia H. Swanson 

Fund 
Helen T. Duritsa 
Gail G. Engerholm 
Esquire Search Ltd. 
Eugene M. Lang Fdn. 
Stephen Feinstein• 
Susan K. Ferguson & David L. 

Ferguson Jr. 
First Lutheran Church 
Florence Kanee Fund 
John D. & B. J . French 

+ deceased • faculty or staff 

French Government 
Erhard Friedrichsmeyer 
William & Beth Geiger 
Heidi R. Gesell 
Gita/Lakshmi Sitaramiah Fnd. 
Stanley M. & Luella G. Goldberg 
Goldman Sachs & Co 
Cecile Renaud Gorno 
Greater Worcester Community Fdn. 
Dalos W. Grobe 
Gary L. Hallman• 
Ruth I. Hamberg 
Julie A. Hartley 
Samuel D. Heins 
Helen Harrington Charitable Trust 
Harriet Thwing Holden+ 
J L Ltd. 
Jacqueline Nolte Jones Fdn. 
Lori S. Jennings-Emery 
Jewish Chautauqua Society 
Jewish Fdn. for the Righteous Inc. 
Jacqueline M. Jodi & James 

Viceconte 
David R. & Anne R. Johanson 
J . & L. Danielson Fund 
Mariann Johnson 
Katherine G. & James W. Johnson 
Beverly R. & Earl L. Johnson 
Pamela J. & Stephen E. Kairies 
Marilyn Kann McElroy & Neil 

McElroy 
Steven Kap lan 
Matt J . Katka 
Elizabeth Katka Holt 
Zehra A. Keye 
Kate Kinney 
Judith M. Ki rby 
Steven P. Krikava 
La Mediterranee Ill Inc. 
Anne H. & Thomas M. LaMotte 
La Raza Student Cultural Center 
John W. Lambros 
Land O'Lakes Fdn. 
Sarah B. Landau 
Helga Leitner• & Eric S. Sheppard• 
Carol 0 . Lerfald 
Paul F. Leut geb 
Anne W. Lindgren 
Serge E. Logan 
Maureen C. Lowe 
Lynn T. Lukkas• 
Barbara R. Lund 
Alexander & Mary Lushnycky 
Warren D. • & Nancy S. MacKenzie 
MacKenzie Studios 
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Yong Hyeok Lee 
Lee's Champion Taekwondo 

Academy 
Ronald L. & Judith A. Libertus 
Helen E. & Daniel T. Lindsay 
Judy I. & Neilan B. Lund 
Mark & Muriel Wexler Fdn. 
Max Kade Fdn. Inc. 
Sheila J. Me Nally 
Edythe V. & Red Mcleod 
Janice A. Meyer 
Boris A. Miksic 
K. Dexter Miller Jr. 
Marianne Muellerleile 
Paul B. Mulhollem 
Diana E. Murphy 
Thomas F Nelson & Susan Richard 

Nelson 
David W. Noble• 
Grace C. & Charles A. Parsons Sr. 
June D. Paulson 
Personnel Decisions International 
P. & D. Kahn Philanthropic Fnd. 
PriceWaterhouseCoopers Fdn. 
PSI 
Psi Chi 
Stuart H. Rakoff 
The Regis Fdn. 
Barbara Reid* 
Richard L. & Ellen R. Sandor 
Donald C. Savelkoul Estate 

David J. Madson 
Larry Marcus & Karin Preus 
Thomas R. Marshall 
Martha & Bruce Atwater Fund 
Mary W. Vaughan Fund 
Helen & Roger Mattila Family 
John & Vivian McBride 
Robert E. McCaa• 
McNulty Family Account 
Judith McCartin Scheide 
Donald McNeil & Emily Galusha 
Helen J. McNulty 
Kendrick B. Melrose 
JoAnn & Peter Michalski 
Bernard L. & Sarah Mirkin 
Alexander W. Moore & Linda M. 

Antonucci 
Dolores & James Moran 
James A. Morrow 
MP/S Special School District 1 
Ingrid & Rolf Muehlenhaus 
Nancy Niccum & Charles Speaks• 
Stuart A & Katherine D. Nielsen 
Joan J. Novak 
Patrick J O'Connor 
Wendy M. Olson 
Elizabeth A. & Craig N .Ordal 
Michael J. O'Rourke 
Jon Oulman 
J. Bruce Overmier• 
Douglas Padilla & Susan Jacobsen 
Gareth J. & Catherine A. Parry 
Nicholas A. Peyer 
Piper Jaffray Companies Fdn. 
Laura D. Platt 
Wayne E.• & Virginia L. Potratz 
The Procter & Gamble Fund 
Joanne Wright Reierson 
Residential Funding Corp 
Paula K. Richey 
Robert Briscoe Stoneware 
Donald John & Kathleen E. Roberts 
Kathleen A. Rosskopf & Roland H. 

Pesch 
Eugene E. Rousseau 
Edward G. Rydell 
Nancy F. Ryger 
S. C. Johnson Fund Inc. 
Eileen A. Scallen 
Tamrah Schaller O'Neil & Stephen 

O'Neil 
Sage Ann D'Aquila Scheer 
Jean C. Schlemmer• 
Joseph E Schwartzberg 
Earl P. Scott• 

His Excellency George Savvaides 
The Schubert Club Inc. 
Shevchenko Scientific Society Inc. 
Dennis A. Simonson 
John and Carol Simpson 
Sadanand Singh 
Debra A. Sit 
Sit Investment Associates Fdn. 
Special School District # 1 
STLN White Family Fdn. 
Svenska Institute! 
Helen & George Tauchen 
Susan Hartman Taylor Estate 
Kathryn M. & Robert Thaves 
Norman Torrison 
Clara M. Ueland & Walter R. 

McCarthy 
Robert A. Ulstrom 
United Ukrainian American Relief 

Committee 
UPS Fdn. Inc. 
Shonda Warner 
Will iam D. Watson Jr. 
Mark & Muriel Wexler 
Stroller T. White 
White Bear Lake High School 
William Nelson Cromwell Fdn. 
William Randolph Hearst Fdn. 
Mark Ferguson & Phyllis Young 
Zoryan Institute of Canada Inc. 

Mary A. & William W. Seeger 
Thomas A. & Joann C. Shaheen 
Steven J. Shaller 
Renate M. Sharp 
Shevchenko Fdn. 
Terry E. Shima 
Elizabeth P. Shippee 
W. Phillips Shively* 
Morton D. Silverman 
Craig & Nancy Sinard 
George Sitaramiah 
SKS Finnish Literature Society 
Elliot E. Slotnick 
Charles K. & Susanne M. • Smith 
Sons Of Italy Fdn. 
Carolyn J. Sorensen 
South High Fdn. 
Margaret Spear 
Edson W. Spencer & Harriet Stuart 

Spencer 
Esta E. Stecher 
Eldon L. & Helen H. Stevens 
Frederick W. Stohr Ill 
James H. Storm 
Gregory S. & Betty A. Strong 
John L. Sullivan• 
Craig E. • & Janet F. Swan 
Virginia H. & Donald F. Swanson 
Ellen M Taft 
Tennant Fdn. 
Tracy & Joanie Tool 
Traust Group Inc. 
Emily Anne & Gedney Tuttle 
The Finnish Connection 
United Defense 
The University of Cincinnati Fdn. 
Mary W. Vaughan 
Philip & Joanne W. Von Blon 
Von Blon Family Charitable Trust 
Lori A. Vosejpka 
Bonita L. Wahl 
Joyce A. Waldauer 
Norman M. Watt 
Edward W. & Marjorie M. We idner 
Wells Fargo Fdn. 
Wendy J. Wildung 
Wood-Rill Fdn. 
John S. Wright• 
Joseph J. Yanchar 
Yang Zhang 
Robert E. & Gloria B. Zink 
Sara R. & Boris Zuk 



A
s I write this, the end of fall 
semester is nigh, and winter is 
sending icy blasts down the 

snow-covered mall. The marching 
band is no longer practicing outdoors, 
but you can be sure they are still prac
ticing-no doubt for a bowl bid, or 
for women's basketball or men's 
hockey, or maybe just for the sheer 
joy of playing. Meanwhile, across the 
river, CLA students have finished 
their art portfolios--time for faculty 
to review hundreds of pieces of work. 

HERITAGE SOCIETY: All future gifts 

And let's not forget the psycholo
gy, history, Chicano studies, and English students who are finishing 
their fmal papers for the semester or arriving bleary-eyed at final exams 
following all-nighters (remember those?) in libraries and computer cen
ters. And of course there are those 
hundreds of CLA students who are 
getting fitted for their caps and gowns, 
preparing to cross the Northrop stage 
and commence their lives and careers 
as CLA alumni. 

Amid this end-of-semester hub
bub, it's also time for me to finish one 
of my annual tasks--one that I cher
ish--the task of reporting to our gen
erous donors on the accomplishments 

"I've said it before, and 

it bears repeating, 

again and again: Your 

gifts matter. We are 

grateful beyond words 

for your support, and 

so are our students." 

of the past year's fundraising. The news is good-very, very good! 
As you'll recall, last year was CLA's 13Sth anniversary. It was a 

grand year, as we met alumni from across the nation and welcomed 
them back to campus to reconnect with their college and their home 
departments. We hosted more than 100 events and met with more than 
1,000 people--some of them revisiting campus following a long absence 
-and we shared the news of the continuing transformation in CLA. 
CLA alumni from around the world and across generations have been 
wowed by the improvements in the undergraduate and graduate stu
dent experience, the caliber of the new facu1ty hired, and the sheer beau
ty of the campus. (You ought to see Jones and Nicholson following their 
renovation!) And it's all been great fun. 

I am especially grateful to the 7,398 donors who made gifts in sup
port of the college during our 135th year. We in the college know how 
tough it is for you to decide how best to invest your discretionary income 
and which of the hundreds of nonprofit organizations you want to sup
port. There are so many critical needs in this world clamoring for atten
tion and your dollars. But this past year, many of you chose higher edu
cation, and chose CLA-and your collective generosity translated into 
$13,321,266 for the college this past fiscal year-more than the amount 
raised by any other college at the University! 

continued, back cover 

Dennis P. Albrecht 
Mark L. & Sharlene R. Alch 
Joan Aldous 
Patrice M. Alkire 
Michael J. Anuta Estate 
Beverly Balos• & Mary Louise 

Fellows• 
Cornelia W. & Robert H. •• Beck 
Nicholas E. Berkholtz 
Harvey V. Berneking Estate 
William W. Bertram & Naomi I. 

Peterson 
John+ & Thelma Boeder 
Lee A. Borah Jr. 
Sally K. Bordwell 
Richard A. Borstad 
Betty L.+ & Sidney L.+ Brown 
Marjorie A. Bryden+ 
Joan Cal of 
Arnold W.+ & Joanne C. Carlson 
Allison H. Christenson Estate 
William J. Claggett 
Regina R. & Edward G.+ Clark 
Walter T. Connett 
Patrick Corrigan 
Gertrude Dahl 
Robert W. & Patricia L. Danielson 
Donna C. Davis 
Joyce Ekman Davis 
Valerie Meyer-DeJong & Mitchell T. 

DeJong 
Douglas A. Doll iff 
Jean M. Ebbighausen 
N. Marbury Efimenco 
Jean M. Ehret 
Joan A. Enerson 
Donald E. & Lydia K. Engebretson 
Ronald B. Faanes 
Harold D. & Mary Ann A. Feldman 
Yvonne G. & Alan P. Frailich 
Abraham Franck 
Mary Jane Frentz 
Gertrude H. Gilbert+ 
Gwenith Gislason Estate 
Helen M. Hacker 
Janet 0. Hagberg 
Gail J. & A. S. Hanson 
Stark* & Virginia Hathaway Trust 
Donald V. Hawkins 
Gladys L. & Robert W.+ Hefty 
Mary S. & Casper H. Hegdal+ 
Patrick J. & Judith R. Henry 
Lewis J. A. & Vivian H. Hewer Trust 
Lawrence J. & Carol J. Hill 
A. William Hoglund 
Harriet Thwing Holden + 
Jeanne McGough Holten & John 

Holten 
Pamela J. & Stephen E. Kairies 
Mary K. Katynski·Johnson & Dennis 

R. Johnson 
Wendell* & Elizabeth Josal 
Joyce M. & Clement C. Kelly 
William H. Kelty 
Thomas B. Kinsey• & Lynn Slifer• 
Elizabeth G. Kruger+ 
Leslie J. Lacount 
Frauncee L. Ladd 
Carol E. Ladwig+ 
Don R. & Carole J. Larson 
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Earl R. Larson Estate 
Frederick M. & Catherine Lauritsen 
Jerome P. Ledin 
Ronald L. & Judith A. Libertus 
Gertrude L. Lippincott Estate 
Theodor J. & Brenda lee Litman 
Serge E. Logan 
Marjorie C. & John Y. Loper 
Kim M. Lyon 
Sidney Lyons+ 
David J. Madson 
Kaylen K. & Thomas S. Maple 
Gerald R. McKay 
Thomas B. Merner+ Estate 
Janice A. Meyer 
Suzanne L. & Robert E. Meyerson 
Alex R. Miller+ 
Joseph P. Moritz 
Robert D.+ & Marion S. Moulton 
Joseph J. & Priscilla J. Nauer 
Julia Neubart 
Charles M. Nolte• & Terence E. 

Kilburn 
Linda C. Odegard & Harlan M. Cavert 
Jeanne A. & William T.+ Ojala 
Amy L.Oison 
Roger B. • & Mary Ann Page 
Ann M. Pajala+ 
June D. Paulson 
Carol L. Pine 
Mabel K. Powers+ 
Robert H. Putnam 
Phillip J. Ranheim 
David M. Ransom 
Ruth M. Quast 
Marian G. & Philip M. Raup 
Harold G. & Lenore S. Ravits 
Robert H. Richardson 
Robert P. Sands 
Donald C. Savelkoul+ Estate 
Doris V. Schoon 
Thomas D. & Ebba W. Schoonover 
Joseph E. Schwartzberg 
Kathryn M. Sederberg Estate 
Vincent B. Shea+ Estate 
Sue A. Shepard* 
Richard H. • & Mary Jo Skaggs 
Terrence L. Smith 
Charles K. & Susanne M. Smith 
Rose M. & Paul A. Solstad 
Howard E. Soper 
Francis J. Sorauf* 
Athena Tacha & Richard Spear 
Lorraine G. Stewart 
Tom H.• & Arlene Swain 
Susan Hartman Taylor Estate 
Mildred C. Templin 
Stephanie Cain Van D'Eiden 
Ceil T. Victor+ 
Joy D. Viola 
Carl Warmington & Ruth Carter 

Warmington 
Gerhard H. • & Janet M. Weiss 
Sandra K. Westerman 
Virginia Wimmer Trust 
Phillip A. Voight 
Cora R. & Max S. Wortman 
Harvey H. Zuckman & Philip E. 

Oxman 
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Perhaps no other artist better embodies the collabora
tive and interdisciplinary spirit of the West Bank Arts 

Quarter than choreographer Merce Cunnln9ham, who 
received an Honorary De9ree of Doctor of Humane Let· 
tars in November. 

Cunningham, a pathbreaking artist for over 50 years, is rec
ognized the world over for his continuously innovative work, 
his lifelong passion for learning and experimentation, and his 
commitment to dance as a living performance art. He has 
changed how audiences view dance, and his influence has 
spread beyond dance to encompass the visual arts, music, 
film, and video. 

The honorary degree celebrates in part Cunningham's long 
association with Minnesota and with the Dance Program of 
the Department of Theatre Arts and Dance. In November, 
his company returned for the seventh time to perform on the 
Northrop Auditorium stage. To celebrate his innovative spir
it, the Regis Center for Art mounted an exhibition of his ani
mal drawings, "Exercises," in October. Students from the dance 
program performed his work "Inlets 2" at the opening. 

Photo above (seated, from left): Carl F'llnk, director, Dance 
Proqram; Merce Cunnlnqham; and Michal Koblalka, chair, 
Department of Theare Arts and Dance, with University Dance 
Proqram students who performed at the award ceremony. 
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