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Abstract 

 
 
The thesis of this dissertation is that the science fiction of the German 

Democratic Republic addresses the nature of the technologically-advanced 

society that has emerged since the end of the Cold War and the concomitant 

economic, social, and political processes that today are collectively 

designated by the concept of globalization.  It does so, because science 

fiction is a genre of modernity that innately considers issues of technology, 

science, and progress by employing the technique of temporal dislocation.  

The science fiction of the GDR is one national variant of this genre that 

maintains the prerequisites and conventions that define this modern genre 

across national borders and on the global scale that is this genre‘s 

traditionally acknowledged ambit. 

This dissertation comparatively investigates the thematic and formal 

ways in which specific science fiction novels and short stories from the period 

1979 – 2000 by GDR authors narrativize key elements of the discourse of 

globalization.  By examining the ways in which the theoretical understanding 

of the science fiction genre in the West corresponds with that of the GDR, and 

providing comparative literary examples from both East and West, it shows 

how these works are representative examples of the science fiction genre that 

utilize the concepts of temporal contraction and technological dependence 

that are also manifest in the discourse of globalization.  Systematically 

treating both discourses through the juxtaposition of science fiction text and 
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globalization theory, this dissertation demonstrates how these socialist 

narratives both foreshadow and explore the discourse of globalization from 

the local perspective of the GDR in a global world that was not yet determined 

by the events of 1989 and the end of the Cold War. 

The dissertation consists of three core chapters in which a specific 

science fiction story from the GDR is examined in relation to a particular 

aspect of globalization.  These aspects are surveillance, access, and 

annexation.  Alternately, they could also be described as globalization as a 

political project, as a chimerical projection, and as an imperialistic project of 

transnational Americanization. 

Through close textual analysis, this dissertation illustrates the ways in 

which these themes are manifested in the science fiction of the GDR in 

conjunction with and in comparison to the discourse of globalization.  Through 

the employment of examples from the commercial media landscape, it 

examines how science fiction has become a customary practice and general 

hallmark of the era that is commonly designated as globalization.  Science 

fiction and globalization, both of which are utopian in scale and scope, are not 

only mutually compatible, but are also logically analogous.  And in this sense, 

GDR science fiction is not only representative of an international genre of 

modernity, but also of ideas and intellectual currents in play and under debate 

in the political, economic, and social spheres of the existing wider world. 
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Introduction 
 
 
The tallest structure in the Federal Republic of Germany is the Berliner 

Fernsehturm.  It rises 368 meters into the sky above the capital of the so-

called Berliner Republik, the unofficial designation of the latest incarnation of 

a unified German nation-state that is meant to indicate the final arrival of a 

freely democratic Germany that failed to materialize in the revolutionary 

upheavals of 1848, 1918, and 1945.  Beneath the towering mast of the 

antenna and underneath the array of television and radio transmitter 

equipment, the Fernsehturm features a distinctive mirrored-glass sphere that 

houses an observation platform and a rotating restaurant with a 360° view of 

the city.  The Fernsehturm is both a popular tourist attraction that can be seen 

from throughout the city and from which the city can be viewed as well as a 

functional tool for the transmission of the broadcast media that make up the 

entertainment and information landscape of contemporary life. 

The Fernsehturm is, though, an artifact of the German Democratic 

Republic.  It owes its placement at the center of Berlin to a personal decision 

by Walter Ulbricht, the Chairman of the Council of State of the GDR and one 

of its founding fathers.  Constructed in a mere four years from components 

imported from various socialist and non-socialist states, the Fernsehturm was 

dedicated on 3 October 1969 and opened to the public four days later on the 

twentieth anniversary of the founding of the GDR. 
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The Fernsehturm was the solution to a technical problem in the GDR 

of how to transmit, effectively and efficiently, the audio-visual information of 

broadcast media that is a necessary element for the functioning of any 

modern state.  ―Es legt an der Schwelle zum dritten Jahrzehnt der Deutschen 

Demokratischen Republik Zeugnis ab von deren hohem wissenschaftlich-

technischen Entwicklungstand.‖1  The Fernsehturm was thus a concrete 

representation of the importance that was attached to science and technology 

in the construction of socialism in the GDR. 

The Fernsehturm was also, and perhaps just as importantly, an 

assertion of the GDR‘s sovereignty vis-à-vis its Western counterpart.  It was a 

declaration of maturity that the relatively young socialist state had a stake in 

the future of Germany.  It was a claim—all later historical facts to the 

contrary—that the GDR would be a permanent presence on German soil, the 

legitimate victor of history and the champion of a new German unity that by 

historical necessity was the cause and a means to establish a new economic, 

social, and political order.  The GDR was not merely a young state in the 

historical trajectory of modernity—the construction and dedication of the 

Fernsehturm would only, some twenty years later and by no means 

discernibly at that time, come to mark its half-life of existence—but also one 

that asserted, as a fundamental affirmation of its right to exist, a claim to 

                                                 
1
 ―At the threshold to the third decade of the German Democratic Republic, it bears witness to 

its high scientific-technical level of development.‖  Brandenburg, Ingrid, Rudolf Harnisch and 
Alfred Kubiziel.  Fernsehturm Berlin.  Berlin: VEB Verlag für Bauwesen, 1970.  9.  Unless 
indicated otherwise, this and all translations from German to English throughout the 
dissertation are my own. 
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break with past precedents into a fundamentally different present in which 

capital, the collective expression of a community‘s productivity, would no 

longer be the exclusive privilege of the few, but rather the means by which the 

community‘s prosperity should be advanced. 

The utilitarian design of the Fernsehturm is an expression of this 

aspiration.  It is the expression of a modernist functionality that derives from a 

conviction in the power of science and technology to advance the material 

well-being and security of humanity.  The long, white silhouetted shape of the 

tower resembles the form of a rocket on its launching pad.  Near the top, the 

mirrored-panels of the globe recall the simple, yet pioneering, effort to 

conquer space that was embodied in the Soviet Sputnik whose launch in 

1957 announced the start of the Space Age.  ―In 250 m Höhe wird sie [die 

Kugel] hell über der Stadt ‗schweben,‘ und die erfinderischen Hauptstädter 

können ihr neues Wahrzeichen dann ‗Spree-Sputnik‘ oder ähnlich liebevoll 

titulieren.‖2  Indeed, the metal sphere does hover above the city landscape.  It 

is visible to citizen and tourist alike over a wide radius, reminiscent of a star 

that marks the city center—its futuristic design perhaps even suggestive to 

the imaginative observer of an Unidentified Flying Object from some science-

fiction story. 

                                                 
2
 ―At the height of 250 m, the globe will hover brightly over the city, and the inventive citizens 

of the capital can then call their new symbol ‗Spree-Sputnik‘ or something equally 
affectionate.‖  Statement from a Neues Deutschland report in 1965, quoted in Müller, Peter.  
Symbol mit Aussicht: Die Geschichte des Berliner Fernsehturms.  Berlin: Verlag Bauwesen, 
1999.  57. 
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The Palast der Republik has been demolished, and the Wall has been 

razed, but the Fernsehturm has become a fully integral part of the 

cosmopolitan life of the FRG‘s metropolitan capital city.  The Fernsehturm 

may be an enduring relic of the GDR, but it is a thoroughly practical one—

having also been, for example, put into the service of advertising the games 

of the 2006 World Cup in the FRG, when it sported an adornment of footballs 

around its iconic metal globe.  It continues to serve as one of Berlin‘s most 

recognizable symbols.  The Fernsehturm is a singular beacon, figuratively 

and literally, that situates one in a particular place, the erstwhile Hauptstadt 

der DDR, as a persevering reminder of a utopian experiment, known by the 

call letters GDR, in the contemporary era that is commonly celebrated under 

the trademark of Globalization. 

The Fernsehturm is emblematic of the subject matter at the core of this 

dissertation: the proleptic, but intrinsic correlation of GDR science fiction to 

the contemporary discourse of globalization.  The themes that revolve around 

the Fernsehturm also run throughout the course of this dissertation: the 

progressive characterization of science and technology; the sites of tourism 

within science-fictional contexts; the deployment of information technologies 

and their capacity to interconnect people; the centrality of technical 

observation as a permanent presence in the urban landscape; the 

commercialization of daily life through advertising that utilizes recognizably 

science-fictional tropes; and the GDR‘s incorporation as a locatable quantity 

within a global world and its identification as such.  This dissertation is an 
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examination of the ways in which these themes are manifested in the science 

fiction of the GDR in conjunction with and in comparison to the discourse of 

globalization.  This dissertation demonstrates the ways in which the science 

fiction of the GDR articulates from the pages of the ―out of date‖ critiques of 

contemporary problems and concerns. 

The speculative historical caesura of the year 1989—―the year that 

defined today‘s world,‖ as Time subtitled its 2009 chronicle of that year—

marks the emergence of globalization as a moniker that names the current 

era.  At the same time, 1989 is also the year that marks the beginning of the 

end of the GDR and the system of state-socialism in Central and Eastern 

Europe to which it belonged.  The opening of the Berlin Wall on 9 November 

1989 to the general populace of GDR citizens on an ad hoc basis is 

commonly taken as the preeminent, or signature, moment in the collapse of 

socialism and the end of the Cold War, although it was only one part of a 

much larger historical process of events whose end result, the collapse of the 

bi-polar world order that came into being as a result of the Second World 

War, was by no means pre-determined at that particular moment in time. 

The widely acclaimed approbation that is often ascribed to this moment 

is a result of the capacity with which it can be localized within the historical 

record and thus medially exploited as an easy representation of more 

complex historical processes.  The picture of GDR citizens entering West 

Berlin for the first time is frozen in time and will forever fall short of 

contemporary standards of fashion and style that are by definition always 
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acknowledged as those that are acceptable, sophisticated, and thus, 

approved, and more to the point, approvable.  History, in other words, 

answers all questions in the affirmative. 

Globalization is largely understood as a process and a policy of the 

West.  It is commonly apprehended as a qualitatively new quantity in the 

world historical record.  And it is generally considered to be the means to the 

final, inexorable unification of the globe—hence, the name—through new 

technologies of interconnectivity that permit and promote instantaneous 

communication and contact among the peoples of the world.  Globalization is 

a generic code-word and a catch-all explanation for political, social, and 

economic—insofar as a semblance of distinction can be maintained among 

these categories—developments since 1989. 

The thesis of this dissertation is that the science fiction of the GDR 

addresses the nature of the technologically-advanced society that has 

emerged since the end of the Cold War and the concomitant economic, 

social, and political processes that today are collectively designated by this 

concept of globalization.  It does so, because science fiction is a genre of 

modernity that innately considers issues of technology, science, and progress 

by utilizing the technique of temporal dislocation.  This genre is the literary 

product of, an artistic reaction and an aesthetic response to, the introduction 

of industrialized manufacture into the fabric of daily living that continues to be 

a defining characteristic of modernity, whatever appellation might be applied 

to it. 
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The science fiction of the GDR, as is demonstrated over the course of 

the following chapters, is one national variant of this genre that maintains the 

prerequisites and conventions that define this modern genre across national 

borders and on the global scale that is this genre‘s traditionally acknowledged 

ambit.  If it is socialist, then this science fiction, much as the larger canon of 

GDR literature, is so, because socialism is itself a priori an inherent critique 

of, and natural to, the capitalist system of production that is the effective 

cause of the political, social, and economic relationships that form the basis of 

modern life. 

The institution of modernity has always been international in scope and 

global in nature.  This was due to the necessities of industrialized production 

that required the resources of material and labor—and of a sufficient market 

of supplied demand—on such a scale that they gave rise to the imperialist 

expansions of the 19th and 20th centuries.  ―The dominant sf nations are 

precisely those that attempted to expand beyond their national borders in 

imperialist projects: Britain, France, Germany, Soviet Russia, Japan, and the 

US.‖3  It is thus possible, and entirely within the realm of expectation, to find 

critiques of globalization within the pages of GDR science fiction in which the 

future, the contested field of struggle in the power-politics of nation-states that 

seek global ascendancy, is as much the main character to which the reader 

needs to be introduced—much as any tourist in a foreign land needs to be 

introduced to the unfamiliar customs, manners, and sights either through a 

                                                 
3
 Csicsery-Ronay Jr., Istvan.  ―Science Fiction and Empire.‖  Science Fiction Studies 30.2 

(2003): 231 – 245.  231. 
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guide book or a tour guide—as any protagonist most normally encountered in 

a fictional narrative. 

This is not to claim that science fiction is the only literary genre in 

which aspects, or even points of critique, of globalization can be found.  

Globalization could be said to provide the adequate background for any 

fictional narrative in which the radius of the characters‘ actions is worldwide in 

scope, or in which the mixture of the domestic and the international serves to 

drive the plot.  One could ascribe to Conrad‘s Heart of Darkness (1899), 

Marlitt‘s Die zweite Frau (1873), or Stifter‘s Der Kondor (1840), for example 

and from the abundance of literary possibilities, a certain globalized 

dimension or perspective that is vital to the functioning of their plots.  Indeed, 

given enough time, contemporary globalization could well become a matter 

for the historical novel.  Globalization is, in many regards and to a large 

extent, a matter of mindset and of observation that has always been a 

fundamental, latent aspect of human existence, but now that it has been 

named as such takes on a priority and a premium in the conception of human 

relations across the spectrum of the political, the economic, and the cultural. 

Science fiction, though, is the only genre for which science and 

technology are the necessary preconditions of its existence, where the future 

is taken as its adequate narrative milieu and the universal its natural field of 

endeavor.  ―[SF] may have much the same function that novelistic realism had 

in bourgeois national modernization: managing the abstract techno-political 

leap forward out of 'domestic' culture, from a nation among nations to a global 
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culture.‖4  Science fiction is thus perhaps the most suitable genre in which to 

find within its narrative parameters a dynamically operative exploration of 

globalization that is also dependent on these same factors. 

The dissertation consists of three core chapters in which a specific 

science fiction story from the GDR is examined in relation to a particular 

aspect of globalization.  These aspects are, in order and by way of the 

selected title, surveillance, access, and annexation.  Alternately, they could 

also be described as globalization as a political project, as a chimerical 

projection, and as an imperialistic project of transnational Americanization. 

The chapters are written in such a way that they are intended to be 

self-sufficient.  Because each chapter furthers the overall analysis, they are 

arranged in the order in which they were written, rather than the chronological 

order of the stories themselves.  While this is, to a certain degree, a practical 

measure, it is also, in a certain sense, in keeping with the science-fictional 

convention of time-line manipulation.  Science fiction, as this dissertation 

demonstrates in its course, is enough of a common practice in the 

commercialized discourse of daily living that it has become a hallmark of a 

globalization that is as much a mindset as it is a way of life in which the future 

is always displaced into a present in order that it should be available, ready, 

and obtainable by way of purchase, and thus, the future is not so much a 

possibility, but a self-referential choice of being in an always-already 

presented future world. 

                                                 
4
 Csicsery-Ronay Jr., Istvan.  ―Science Fiction and Empire.‖  Science Fiction Studies 30.2 

(2003): 231 – 245.  235. 
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The first chapter, Surveying the Future: Global Reflections on Der 

Planet ohne Sonne, revolves around the subject of surveillance.  It examines 

the nature of the interconnected, network society (Castells) on the planet 

without sun, where a communication revolution that allows anyone to 

communicate with everyone becomes a regulatory mechanism for the 

creation of acquiescence (Mathiesen).  The examination explores the effects 

of this communication revolution on the individual and discusses the 

symbiotic relationship between the biological and the technological in human 

evolution (Hayles).  It investigates the notion of progress and evolution that 

this relationship entails and that are integral to the discourses of globalization 

and science fiction.  Systematically treating both discourses through the 

juxtaposition of science fiction text and globalization theory, the chapter 

shows how this novel, first published in 1989, from a now defunct state that is 

commonly construed and perceived as gray and lifeless offers a lively, critical 

dialogue with the ways in which the contemporary world is conceived in the 

discourse of globalization. 

The second chapter, Accessing the World: ―Duell der Tiger‖ as a 

Science Fiction of Globalization, has as its conceptual focus the issue of 

access.5  The chapter explores how access to information in a networked 

society becomes the means through which existence is defined and by which 

                                                 
5
 The chapter is a thoroughly revised and substantially expanded reworking of a paper 

presented at the Duitsland Instituut‘s DAAD conference, ―Deutschland in einer globalen Welt, 
in Amsterdam (12 – 15 June 2007) and subsequently published in its journal 
Forschungsberichte.  See Thomas P. David.  ―Accessing Globalization: Karlheinz 
Steinmüller‘s Duell der Tiger as a (Science-)Fiction of Globalization.‖  Forschungsberichte 
aus dem Duitsland Instituut Amsterdam.  3/2007.  117 – 126. 
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the means of existence are supplied (Bauman).  The chapter looks at the role 

of the computer specialist, or hacker, in the development and maintenance of 

the digital databases of accumulated personal information that constitute the 

Superpanopticon (Poster) of modern life.  The chapter investigates how the 

work of the computer specialist, the manipulation of data to produce 

theoretical models of future developments, is analogous to the narrative 

operation of the science-fictional text that displaces the present into an 

imagined future (Jameson).  Such a specialist is the chief protagonist and 

main beneficiary of globalization whose primary tool is information.  The 

chapter is thus a demonstration of how this story from 1979 is a critique of the 

mode of modernization now known as globalization and the role of the 

technical intellectual within it. 

The third chapter, Annexing Tomorrow, Celebrating Today: ―Happy 

Independence Day‖ and GDR SF at the End of the American Century, utilizes 

the concept of annexation as its basis of exploration.  The chapter examines 

how globalization can also be interpreted as a project of new imperialism 

(Harvey) that institutes a neoliberal order on a global scale.  This imperialism 

is a specifically American one, and to it are attached a myriad of stereotypes 

of the artificiality of superficial being that is ascribed to the plastic model of the 

McWorld (Barber).  The chapter investigates these stereotypes as they are 

deployed in this story from the year 2000 to describe the ramifications of 

Germany‘s incorporation into the American political system.  This is, in a 

sense, in keeping with Henry Luce‘s appellation of the 20th century as the 



   12 

 

―American Century,‖ a rhetorical move that removes American power from 

spatio-temporal limits and allows the term to stand as a synonym for 

globalization (Smith).  Through the examination of a GDR science fiction story 

published a decade after the GDR itself ceased to exist, the chapter extends 

the scope of the dissertation‘s analysis beyond the strictly historically 

temporal borders of the GDR and thus also explores the consequences of the 

GDR‘s own incorporation into a larger German nation-state within the 

circumstances of globalization. 

Besides the overall framework of the dissertation that juxtaposes 

corresponding elements from the discourses of GDR science fiction and 

globalization, there are certain common threads of analysis that run 

throughout the three chapters.  Chief among these are the following.  The first 

is MacCannell‘s theory of the tourist.  The tourist is the protagonist of a 

universal experience that is an expected part of daily living in contemporary 

society in which certain sites are artificially created.  By virtue of this creation, 

such sites are deemed to be worthy of inspection and necessary to an 

understanding of the whole, or totality, that is modern experience whose 

scope is practicably not apprehensible.  The synthetic, literary worlds of 

science fiction are a touristic field of endeavor for both their characters and 

their readers. 

The second is the Steinmüllers‘ essays and studies about the literary 

history of the science fiction genre in the GDR.  These contribute a historical 

element to the analysis that allows these stories to be located within the 
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particular environment of the GDR.  It is thus possible to trace not only 

developments within the genre itself, but also within those institutions of the 

GDR that supplied the material conditions of existence for this genre. 

The third is Genette‘s notion of the paratext, i.e., those elements both 

within and outside a text that establish it as such to the world at large.  In this 

way, the textual illustrations, for example, that accompany these fictional 

works are examined, so that the discussion includes the material aspects of 

these texts‘ existence as such in the world.  Furthermore, in this sense, 

examples of contemporary advertising and music are incorporated into the 

overall argument.  ―Science-fiction writing today presents situations that 

enable us to perceive the potential of new technologies.  […]  Big Business 

has learned to tap the s-f writer.‖6  These examples serve to make those 

science-fictional elements of the discourse of globalization patently 

conspicuous and clearly evident.  These lines of inquiry help to tie together 

the general concept of the dissertation—that the discourses of science fiction 

and globalization are not only mutually compatible, but also logically 

analogous. 

A further comparative basis is provided by the inclusion of science-

fictional examples from Polish, Soviet, and Anglo-American literature and film 

wherever possible and appropriate.  These examples support the thesis that 

GDR science fiction is not only representative of this international genre of 

modernity, but also of ideas and intellectual currents in play and under debate 

                                                 
6
 McLuhan, Marshall, and Quentin Fiore.  The Medium is the Massage: An Inventory of 

Effects.  New York: Bantam Books, 1967.  124. 
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in the political, economic, and social spheres of the wider world.  ―Die DDR-

SF selbst sieht sich in der Tradition einer langen Genregeschichte und 

versteht sich als Teil einer internationalen SF-Literatur, von der sie bereitwillig 

thematische wie formale Anregungen aufnimmt.‖7  The three stories from the 

GDR that make up the core of each chapter remain, though, the primary 

focus.  The theories of globalization are the means by and through which 

these texts are discussed and their narrative strategies examined.  It is how 

these stories utilize and deploy key generic elements of globalization in the 

deployment of their own generic conventions that is the matter under 

investigation in this dissertation. 

Taken together, these stories encompass the timeframe of the years 

1979 – 2000.  Science fiction was a popular genre that was published 

throughout the history of the GDR.  The first science fiction novel, Die 

goldene Kugel, the story of extraterrestrials whose ability to read minds allows 

them to prevent a nuclear war and paves the way for the global victory of 

socialism, was published in 1949, the year of the GDR‘s founding, by Ludwig 

Turek, the author of the 1929 autobiographical Ein Prolet erzählt.8  Between 

                                                 
7
 ―GDR SF sees itself in the tradition of a long genre history and understands itself as a part 

of an international SF literature from which it readily takes thematic and formal impulses.‖  
Simon, Erik, and Olaf R. Spittel.  ―Die Entwicklung der Science-fiction-Literatur der DDR.―  
Die Science-fiction der DDR: Autoren und Werke.  Eds. E. Simon and O. Spittel.  Berlin: 
Verlag Das Neue Berlin, 1988.  11 – 90.  74. 
8
 See Turek, Ludwig.  Die goldene Kugel: Phantastischer Kurzroman um Atomkraft unf 

Weltraumschiffe.  Berlin: Dietz Verlag, 1949.  No mention is made of this in Wolfgang 
Emmerich‘s Kleine Literaturgeschichte der DDR (Berlin: Aufbau Taschenbuch Verlag, 2000), 
an indication perhaps of the neglect with which the genre of science fiction is often treated in 
terms of the canonical division of literature into ―high‖ and ―low,‖ although Emmerich does 
point to the utilization of science-fictional convention and tropes as a source of 
Zivilisationskritik in the work of Fühmann, de Bruyn, Wolf, and Morgner, among others. 
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1949 and 1990, 150 science fiction novels and over 1,100 stories by GDR 

authors were published in the GDR.9  Although almost any science fiction 

narrative could lend itself, to a greater or lesser degree and in one fashion or 

another, to a discussion of globalization, as this dissertation contends, these 

isolated instances of GDR science fiction are chosen for both practical and 

practicable reasons that attest to the validity of the thesis that GDR science 

fiction is a matter of course for the analysis of globalization. 

The year 2000 allows for the extension of the argument beyond the 

temporal limits of the GDR‘s existence, as has already been discussed.  The 

year 1989 is a logical choice because of the historical significance attached to 

it.  It marks the point at which globalization begins to materialize as a 

designated quantity in the measure of human relations, as well as the year in 

which the collapse of the GDR became imminent, if not inevitable. 

The reasons for the choice of a story from the year 1979 follow from 

the circumstances of the decade that it bookends.  The worldwide popularity 

and success of George Lucas‘ Star Wars in 1977 brought with it—despite 

whatever shortcomings and deficiencies might be correctly attributed to this 

film as science fiction—an appreciation and acknowledgement of science 

fiction on a more extensive scale as a recognizable, and profitable, genre in 

                                                 
9
 Information compiled from Tabelle 1: Statistik der DDR-SF 1945 – 1990.  Steinmüller, 

Angela, and Karlheinz.  Vorgriff auf das Lichte Morgen: Studien zur DDR-Science-Fiction mit 
einer Bibliographie von Hans-Peter Neumann.  Passau: Erster Deutscher Fantasy Club e. V., 
1995.  10. 
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the public awareness.10  This coincided with the successes of the US and 

USSR space programs.  ―And we now know from photographs the astronauts 

took, the beauty of the earth, its white and its blue, its fleeces, the great glitter 

afloat.  A glorious planet.‖11  These photographs made, for the first time in 

human history, the picture of the Earth, as a unified sphere in the infinity of 

space, an extant notion in human consciousness that helped to spark the 

environmental movement that took the entirety of the globe as its compulsory 

field of endeavor. 

In August of 1978, the GDR celebrated a success of its own with the 

journey into space of Sigmund Jähn, who became the first German to travel 

beyond the atmospheric limits of Earth.  This event increased interest in 

space travel and in the genre most closely attuned to and associated with it, 

science fiction.12  The importance placed on space travel and the necessary, 

accompanying scientific and technological developments for the future is 

perhaps best illustrated by the cosmonaut training center in the Pioneerpalast 

                                                 
10

 See Wl. Gakow (Michail Kowaltschuk).  ―Die Sternstunde des Science-fiction-Films.‖  
Lichtjahr 4: Ein Phantastik-Almanach.  Ed. Erik Simon.  Berlin: Verlag Das Neue Berlin, 1981.  
41 – 63.  Gakow traces the evolution of cinematic science fiction and provides a comparative 
analysis of Soviet films in the genre.  Insofar as science fiction films were produced in the 
GDR, there were only seven theatrical releases, all within the years 1959 – 1979, according 
to the Steinmüllers‘ list in their study of GDR science fiction (see Vorgriff.  184 – 187), four of 
which were co-productions with film studios from other socialist states.  The dearth of 
cinematic science fiction in comparison to its printed counterpart is perhaps attributable to 
DEFA‘s claim that science fiction films were too expensive to produce, as cited by Alfred 
Sckerl, protocolled in Wochenendgespräch der Bezirksleitung Suhl zum Thema ―Jules Verne‖ 
am 14. und 15.4.1978 in Suhl (DY 27/4902.  Bl. 118.) 
11

 Bellow, Saul.  Mr. Sammler‘s Planet.  Novels 1970 – 1982.  New York: The Library of 
America, 2010 [1970].  104. 
12

 See Horst Heidtmann.  Utopisch-phantastische Literatur in der DDR: Untersuchungen zur 
Entwicklung eines unterhaltungsliterarischen Genres von 1945-1979.  München: Wilhelm 
Fink Verlag, 1982.  105. 
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“Ernst Thälmann,‖ opened in October 1979, that offered children the chance 

―sich als angehende Kosmonauten zu erproben.‖13 

The 1970s were the decade in which the fantastic element, or 

alienation effect (Verfremdungseffekt) that is fundamental to science fiction in 

its displacement of the present into an imagined future, became a recognized 

feature in GDR literature as a whole, most notably in the 1975 anthology Blitz 

aus heiterem Himmel.  In this anthology, seven ―mainstream‖ writers utilized 

the fantastic in their critical exploration of gender roles—an opening that 

Sckerl suggests may have been made possible by the science fiction genre.14  

―Mainstream‖ is a term that is used here only to indicate the commonly 

privileged reception that particular works and writers enjoy as a matter of 

acceptance into the literary canon in distinction to the science fiction genre.  

There is, naturally, always a certain element of alienation in any literary work 

of fiction that requires of its readers their willing suspension of their own time-

line of existence in order to enter the fictional world of a literary work as such.  

The fantastic element here, though, is meant to move the reader into a world 

that simply does not exist, and can only exist through the introduction of that 

fantastic, or alienating, element. 

                                                 
13

 ―[…] to put themselves to the test as budding cosmonauts.‖  Honecker, Erich.  Aus Meinem 
Leben.  Berlin: Dietz Verlag, 1981.  229.  Now part of the FEZ Berlin, the center offers space 
camps for future astronauts (www.fez-berlin.de, accessed 7 August 2011).  Despite the 2003 
renovations, the hallways still feature, at least as of 2008, mosaics and pictures that celebrate 
the GDR‘s participation with the USSR in the Interkosmos program. 
14

 See Alfred Sckerl.  Wissenschaftlich-phantastische Literatur: Überlegungen zu einem 
literarischen Genre und Anmerkungen zu seiner Entwicklung in der DDR.  Dissertation.  
Berlin: Humboldt-Universität zu Berlin, 1977.  185. 
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Quantitatively, more science fiction was published in the GDR during 

the 1970s than in the twenty preceding years of the GDR.15  And qualitatively, 

an increasing, and welcomed, diversity was ascribed to the science fiction 

genre in both its thematic content and formal conventions.16  In the first 

dissertation on the genre, published in that nation-state twenty-eight years 

after its founding and its first publication of the genre, Sckerl remarks that the 

science fiction of the GDR ―hat die in der weltliterarischen Entwicklung dieses 

Genres bereits erschlossen vielseitigen Möglichkeiten jetzt ebenfalls mit 

Konsequenz aufgegriffen.  Sie hat den Anschluß an die internationale 

Entwicklung erreicht.‖17  The 1970s was thus the period in which the science 

fiction of the GDR, from both an internalized and externalized perspective, 

can be said to have reached a critical level of maturity in its development that 

permits its analysis to be a productive enterprise. 

Viewed on a global scale, the 1970s can be described as a time of a 

crisis for or within capitalism—the reversal of which in the ensuing decade 

would bring with it the collapse of the socialist system in part due to the 

economic pressures placed on it by the necessity to compete with the 

                                                 
15

 See Werner Förster.  Realität und Entwurf:  Zur einigen Aspekten des Genres Phantastik in 
der DDR-Literatur der siebziger Jahre.  Dissertation zur Promotion A.  Leipzig: Karl-Marx-
Universität; Sektion Germanistik und Literaturwissenschaften; Lehrstuhl DDR-Literatur, 1980.  
32. 
16

 See Horst Heidtmann.  Utopisch-phantastische Literatur in der DDR: Untersuchungen zur 
Entwicklung eines unterhaltungsliterarischen Genres von 1945-1979.  München: Wilhelm 
Fink Verlag, 1982.  157. 
17

 ―[…] has now as well taken up with consequence the versatile possibilities that have 
already been acquired in the development of this world-literature genre.  It has attained the 
level of international developments.‖  Sckerl, Alfred.  Wissenschaftlich-phantastische 
Literatur: Überlegungen zu einem literarischen Genre und Anmerkungen zu seiner 
Entwicklung in der DDR.  Dissertation.  Berlin: Humboldt-Universität zu Berlin, 1977.  183 – 
184. 
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ramifications of the militarization of space through the ―Star Wars‖ program of 

the Reagan years.  Peoples‘ movements fought under the banner of 

socialism—whatever shortcomings and deficiencies might be correctly 

ascribed to these movements as socialist—in the West as well as in the so-

called Third World, to resist their incorporation into or to liberate themselves 

from the capitalist order.  The triumph of the West at the end of the Cold War 

was by no means guaranteed or anticipated. 

This decade was marked by an economic depression in the West with 

stagnant rates of growth and high inflation.  The introduction of personal 

computers and the increasing miniaturization of technology marked important 

shifts towards individualization in the scientific-technical revolution.  The 

relocation of industrialized manufacture to developing nations with low wages 

and few regulations began apace.  And Nixon abandoned the gold standard 

in 1971.  These were signal movements in the trajectory of what would come 

to be called globalization. 

Globalization can be construed as an attempt to reinstitute and 

reestablish the international system of worldwide trade on the basis of the so-

called self-regulating market that was the hallmark of the 19th century.  ―By 

the time it reached its maximum extent, around 1914, every part of the globe, 

all its inhabitants and yet unborn generations, physical persons as well as 

huge fictitious bodies called corporations, were comprised in it.  A new way of 

life spread over the planet with a claim to universality unparalleled since the 

age when Christianity started out on its career, only this time the movement 
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was on a purely material level.‖18  These are the same themes that run 

throughout the course of this dissertation: corporations that operate across 

national boundaries; claims to universal legitimacy and application; authority 

that takes the entirety of the globe as its natural, operating environment; and 

the collectivization of individuals into this system through technologies of 

interconnectivity, albeit now personalized in the form of the cell phone and the 

Internet, rather than the telegraph and the telephone that made this 19th 

century system possible. 

The point at which the discourses of science fiction and globalization 

intersect is the question concerning technology—a fundamental feature of 

human existence and an essential quality of the human being as such in 

Heidegger‘s answer to this question.19  It is the point at which to ―start asking 

the questions, even if one does not yet have the answers.‖20  The dissertation 

interrogates the discourses of GDR science fiction and globalization by 

placing them in mutual dialogue with one another. 

Although this dissertation does not purport to provide any and all 

answers about these discourses, the dynamic interaction between them 

permits several conclusions to be identified here at the outset.  First of all, it is 

possible to see that globalization as such is not new, but rather is a 

fundamental feature of capitalism, and by way of logical extension, of 

                                                 
18

 Polanyi, Karl.  The Great Transformation.  Boston: Beacon Press, 1957 [1944].  130. 
19

 See Martin Heidegger.  The Question Concerning Technology and Other Essays.  Trans. 
William Lovitt.  New York: Harper Torchbooks, 1977. 
20

 Bauman, Zygmunt.  Globalization: The Human Consequences.  New York: Columbia 
University Press, 1998.  5. 
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socialism, that child of capitalism, in which the globe as a whole is taken as 

the necessary precondition of existence.  Second, it is possible to see that the 

literature of the GDR, through the lens of its science fiction that is employed 

here, is not tied to one and only one self-referential debate with its own 

society. 

The GDR was not an isolated quantity in the global equation of Cold-

War power-politics.  And this was despite the concrete facts of the Berlin Wall 

whose construction some fifty years ago in 1961 created ―the pre-condition 

which Thomas More needed for his ‗utopia:‘ an enclosed island location which 

made outside influences controllable.‖21  Although perhaps utopian—the 

implicit territory of the science fiction genre that is by definition always-already 

unattainable and that might also be well ascribed to globalization—in intent 

and conceivably in design, if not in the implementation, the GDR was not an 

island on the globe, but very much an active participant in the affairs of the 

world. 

The Fernsehturm—that souvenir of the Hauptstadt der DDR—can be 

taken as a practical symbol of the GDR‘s place in a world that has been, and 

continues to be, marked by die wissenschaftlich-technische Revolution (the 

scientific-technical revolution).  It thus symbolizes the GDR‘s professed 

commitment to this revolution that materialized, as a continuation and 
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 ―[…] die Voraussetzung zu schaffen, die schon Thomas Morus für seine ‗Utopia‘ brauchte: 
eine abgeschlossene Insellage, die Außeneinflüsse kontrollierbar machte.‖  Mühlberg, Dieter.  
―Alltag und Utopie: Gedanken bei einem Rückblick auf die ostdeutsche Geschichte.‖  Das 
Kollektiv bin ich: Utopie und Alltag in der DDR.  Eds. Franziska Becker, Ina Merkel, and 
Simone Lippach-Schneider.  Köln, Weimar, Wien: Böhlau Verlag, 2000.  14 – 25.  18. 
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consequence of the Industrial Revolution and as a constituent feature of 

modernity, from the utilitarian necessities of the mechanized warfare of the 

two World Wars that mark the end of the 19th century and the start of a 20th 

century.  This revolution in the capabilities and capacities of technology was 

considered to be an essential prerequisite for the construction of a GDR 

state-socialism that was always understood to be a realistic exponent and the 

practical execution of the rational path to communism that was systematically 

set out in Marx‘s writings.  In this sense, the Fernsehturm is also a sign of the 

GDR‘s participation in this ―global manifestation under capitalistic and 

socialist production relationships [that] encompasses all areas of life.‖22 

And lastly, it is possible to see that the discourse of globalization can 

be read as a science-fictional text in which the relationship, in much the same 

way as in the science fiction genre, between man and machine plays a 

critical, if not crucial role.  Both discourses operate with the same 

fundamental quality that displaces the present into a future that is attainable 

by virtue of its presentation as such.  ―[M]it dem Scheitern des sozialistischen 

Gesellschaftskonzept haben sich die Fragen, auf die es eine Antwort versucht 

hatte, noch lange nicht erledigt.‖23  Science fiction provides a possibility to 

                                                 
22

 ―Die wissenschaftlich-technische Revolution ist eine globale Erscheinung unter 
kapitalistischen wie sozialistischen Produktionsverhältnissen, sie erfaßt alle Lebensbereiche.‖  
Förster, Werner.  Realität und Entwurf:  Zur einigen Aspekten des Genres Phantastik in der 
DDR-Literatur der siebziger Jahre.  Dissertation zur Promotion A.  Leipzig: Karl-Marx-
Universität; Sektion Germanistik und Literaturwissenschaften; Lehrstuhl DDR-Literatur, 1980.  
94. 
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 ―With the failure of the socialist concept of society, the questions, which it attempted to 
answer, have not by any means been settled.‖  Becker, Franziska, and Ina Merkel.  ―Das 
Ende der Utopie?‖  Das Kollektiv bin ich: Utopie und Alltag in der DDR.  Eds. Franziska 
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examine, with a critical eye, these interrelated questions, such as, for 

example: the relationship between man and machine, the environmental 

impact of this relationship on the natural world, the role of the individual in a 

collectivized world that is made possible by technology, and the resulting 

disposition and character of work. 

Science fiction is a preparation for the contemporary scientific-

technical future(s) that are daily in play and on display within the discourse of 

globalization.  It is a means of apprehending and ascertaining the 

transformations that are fashioned by scientific-technical change.  And so, 

three years after the Second World War, Billy Pilgrim, a survivor of the 

firebombing of Dresden and the protagonist of Vonnegut‘s literary depiction of 

the same, lies in the hospital bed of a mental ward.  Pilgrim has become 

unstuck in time, but he is in the mental ward, though, because of what he had 

seen in that most scientific and technical of wars and the world that it 

systematically produced.  His neighbor in the ward is Eliot Rosewater, whose 

own experiences in the war have led him to the same place and who 

introduces Pilgrim to the genre of science fiction, their only reading material, 

because ―[…] they were trying to re-invent themselves and their universe.  

Science fiction was a big help.‖24 

                                                                                                                                           
Becker, Ina Merkel, and Simone Lippach-Schneider.  Köln, Weimar, Wien: Böhlau Verlag, 
2000.  6 – 13.  8. 
24

 Vonnegut, Kurt.  Slaughterhouse-Five: or the Children‘s Crusade, a Duty Dance with 
Death.  New York: Dell Publishing, 1991 [1969].  101. 



   24 

 

Chapter 1 
Surveying the Future: Global Reflections on Der Planet ohne Sonne 
 
 
The Stasi Museum (the more informal name for the Forschungs- und 

Gedenkstätte Normannenstraße) is housed, appropriately enough, in the 

former headquarters of the Ministry for State Security of the German 

Democratic Republic.  A massive concrete complex in the Berlin district of 

Lichtenberg, it bears the stereotypical stamp of oppression most commonly 

assigned the East German state in the post-unification world, even as its 

other occupants now include the more benign and benevolent offices of 

various doctors and the Deutsche Bahn.  On 9 January 1990, citizens of what 

would become colloquially known as the ehemalige DDR famously stormed 

the complex, seizing it and its files—the paper archive of the forty-year history 

of the GDR—for that entity which had become the watchword of the 

revolutions of 1989, das Volk. 

Now operated by a private, non-profit group, the Stasi Museum 

publicizes itself with a slickly-styled glossy brochure, suitable for an era of 

advertising in which the consuming class of tourists is confronted by an array 

of alternatives for its time and money.25  The cover features a shadowy gray 

picture of a conventionally East European street scene: a loose collection of 

people ambles down a featureless street in the same direction.  Shot from 

above and all clad in dark colors, the individuals are indistinguishable—

                                                 
25

 ―With the possible exceptions of existentialism and science fiction, there is no other 
widespread movement [tourism] universally regarded as essentially modern.‖  MacCannell, 
Dean.  The Tourist: A New Theory of the Leisure Class.  Berkeley/Los Angeles: University of 
California Press, 1999 [1976].  15. 
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except for one.  A clear circle brings his person into focus, targeting him in its 

mimicry of the camera that occupies the lower third of the brochure‘s cover.  

The implications are readily apparent and insidious, all the more so, when 

one realizes that the camera‘s lens is concealed behind a rather large, 

ordinary, and clumsy-looking coat button. 

The brochure‘s composition suggestively invites one to attend the 

museum‘s display of Stasi artifacts to appreciate its unmasking of the true 

face of the East German regime.26  In doing so, it handily utilizes markers that 

have become commonly accepted about the society of the GDR since the 

Wende, a peculiar habitual drabness and standardization under the ever 

watchful, yet mundanely uniformed, eye of the state.  If the GDR, the state 

that so concretely re-introduced the concept of the walled city into modernity, 

continues to stand for anything in contemporary consciousness and memory, 

then it embodies the notion of a total surveillance, a perhaps not quite so 

modern panopticon on the historical trajectory to the present era, commonly 

designated as globalization. 

                                                 
26

 The use of the term ―Stasi‖ can carry with it a particular connotation that the government 
and society of the GDR can be construed as a ―second German dictatorship,‖ that places this 
nation-state in direct lineage with the National Socialist regime of the so-called Third Reich.  
This is the trajectory of the essays collected in Dictatorship as Experience: Towards a Socio-
Cultural History of the GDR.  Ed. K. Jarausch.  Trans. E. Duffy.  New York: Berghahn Books, 
2004 [1999].  Krenz is explicit in his denunciation, for obvious personal and poltical reasons, 
of this connotation in his explication of the term‘s usage: ―I do not use ‗Stasi,‘ the presently 
usual expression for the MfS, because the abbreviation suggests not only a linguistic 
proximity to the terroristic secret police (Gestapo) of the Nazis, but has also, in the meantime, 
come to designate the potential for such an identification.  The abbreviation SSD for ‗State 
Security Service,‘ that would also establish a proximity to the fascist SD, is also used 
occasionally, but has not been able to gain general acceptance.  The correct term would 
simply be Ministry for State Security, or just MfS.‖  (Krenz, Egon.  Gefängnis-Notizen.  Berlin: 
edition ost, 2009.  167.)  ―Stasi‖ is used here—and elsewhere in the dissertation—because it 
is the colloquially accepted and recognized term that is also, and therefore, employed by the 
Forschungs- und Gedenkstätte Normannenstraße to advertise itself. 
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Alles hat harmlos angefangen, fast mit einer Spielerei.  Eines Tages—so jedenfalls 

wurde erzählt—hatte ein Team ein winziges Telefon erfunden und es in eine 

Armbanduhr montiert.  Fortan konnte jeder mit jedem telefonieren.  Tag und Nacht, 

zu jeder Zeit, was lustig und angenehm war.  Die Gespräche schwirrten durch die 

Luft und schufen ein Chaos.  Doch es war ein Spaß, unübertroffen, bis sich die 

Computerzentrale einschaltete.  Sie legte Wellen und Leitungen fest und brachte 

Ordnung in das Durcheinander.  Es war zur Zeit, da die Computergesellschaft noch 

in den Kinderschuhen steckte.
27

 

 

The dawning of civilization on the planet without sun begins harmlessly 

enough.  Der Planet ohne Sonne first appeared in the GDR in 1989.  It was 

published by the Verlag Neues Leben in the long-running BASAR series 

whose titles consisted largely of adventure and science-fiction novels.28  A 

bazaar is the site—today often purposely constructed as a destination for 

tourists—where local customs and means of production are put on display for 

potential customers.  And it is a place where the exotic and the economic 

                                                 
27

 Küchler, Manfred.  Der Planet ohne Sonne.  Berlin: Verlag Neues Leben, 1990 [1989].  
148.  Besides this novel, Küchler published five science fiction short stories between 1980 
and 1990, as well as a travelogue, Reisetage: Begegnungen zwischen Athen und London 
(Rudolstadt: Greifenverlag zu Rudolstadt, 1983.) 
28

 BASAR (German for ―bazaar‖) writes large the notion of the ancient marketplace, a specific 
locus of personal interaction and commercial exchange.  Derived from the Persian word 
bāzār, ―bazaar‖ is a commonplace term that conveys an often unconscious Orientalist 
conception of the foreign in both English and German.  When asked about the significance of 
the series‘ name, though, neither Angela and Karlheinz Steinmüller, two of the most popular 
GDR SF authors, ascribed any special meaning to BASAR.  See Personal Interview.  3 
January 2008.  Titles in this series include the novels Andymon (1982) and Pulaster (1986) 
by the Steinmüllers, Der Wurfspieß des Odysseus (1981), an anthology of Soviet SF, 
Begegnung im Licht (1976), an anthology of new GDR authors, as well as Jack London‘s Der 
Seewolf (1977) and Lockendes Gold (1978). 
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meet and where the alien and the familiar come into contact.29  The series‘ 

name thus functions much as a ―brand name‖ (the conscious and consistent 

use of an image in the marketing of a product that is typically only associated 

with capitalist enterprise) that displays the character of the literary 

merchandise offered under its name. 

Consistent with this series‘ parameters, Der Planet ohne Sonne was 

published in a large-format paperback with illustrations and had an initial run 

of 50,000 copies.  Many, if not most, science-fiction titles in the GDR quickly 

sold out—an indication of this genre‘s popularity in the self-stylized first 

workers‘ and farmers‘ state on German soil.  Der Planet ohne Sonne was no 

exception to this rule, and a second printing followed in 1990, the last year of 

the GDR‘s existence. 

The civilization on the planet without sun is a highly advanced, 

technologically sophisticated planetary society of Helmaten whose genesis 

story begins not with the cosmic creation of the first male and female of the 

race, but rather with the account of the invention of the first miniaturized 

telephone.  Helmaten is a constructed word for this world‘s very human 
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 Geschichten vom Trödelmond (1990), one of the "last― GDR anthologies (that is, published 
by a GDR publishing house and bearing the imprint ―printed in the German Democratic 
Republic‖), takes as its rationale the fictitious possibilities that the extraordinary locale of a 
flea market or bazaar on an alien moon offers.  The concept was based on an earlier short 
story by the Steinmüllers, ―Der Trödelmond beim Toliman‖ (1984), who ―have written only one 
of the many possible stories that play out in this galactic cabinet of curiosities at any time.  
Representatives of all races of the universe meet one another there, offer their goods for 
sale, venture as mere tourists into this colorful throng (in which one can often only distinguish 
with difficulty between sellers, goods and decorations) […].‖  See Olaf R. Spittel.  ―Kein 
Vorwort der üblichen Art, enthaltend 'Der Trödelmond beim Toliman‘ von Angela und 
Karlheinz Steinmüller.‖  Geschichten vom Trödelmond.  Ed. Olaf R. Spittel.  Berlin: Verlag 
Das Neue Berlin, 1990.  5 – 21.  6. 
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inhabitants from the German for ―helmet‖ and ―primate.‖  It is a classificatory 

appellation that exhibits the distinguishing attribute of the species: Helmaten 

are a synthesis of human and machine.  This synthesis is not achieved 

through the organic incorporation of the technological into the corporeal body, 

but rather by means of the external application of technology to the living 

body.  It is a matter of semblance.  The outer garments, chief of which is the 

helmet, cover the body to produce a new creature.  And the very term makes 

apparent the evolutionary aspect of the story, the notion of progress from the 

simple to the complex in which is embedded the attendant idea of implicit 

improvement. 

The story of the miniaturized telephone is also an account of evolution.  

It is more than just an invention; it is an innovation of a preexisting device 

from which emanate the fundamental transformations of the social order.  The 

technological is here accorded precedence over the living, the collective over 

the individual, and the intellectual over the animal aspect of creation.  It is the 

familiar story of a communication revolution. 

This revolution is launched not in the solemnity of scientific endeavour, 

but rather with the careless innocence of childish ―playing around.‖  No 

reason is given of any necessity behind the invention of the wristwatch 

telephone.  It merely happened ―one day,‖ as if in the ordinary, mundane 

course of everyday affairs.  This lends the narrated account a sense of 

normalcy that betrays the historical importance of this foundational event of 

Helmaten history.  The tone adds to the purported innocuousness of this 
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event and is simultaneously at odds with the mythical overtones of the report: 

―so it was told at any rate.‖ 

This aside draws attention to the fact that this story is as traditional as 

any terrestrial creation myth—even as it manipulates the familiar traits of such 

myths.  It has been handed down from generation to generation as part of an 

oral tradition that has endured within the structures of a technologically 

sophisticated and dependant society.  Indeed, the story is told in whispers to 

a male visitor from Earth by the female companion selected for him by the 

Computerzentrale of the planet without sun.  Her name, appropriately enough 

in this context, is Song.  The story has no one author, and it is probably the 

result of a shared and collective authorship, much like the team that 

developed the miniaturized wristwatch telephone. 

The lack of real historical detail underscores the mythical aspects at 

the heart of Helmaten civilization and thus highlights the imaginary element at 

the core of all creation stories.  It emphasizes the continuity between human 

and Helmaten society and lends the story the allegorical component inherent 

in the science fiction genre.  The time and place are not mentioned.  The 

members of the team are not named.  Not all data are secure, even in a 

computerized society, and some may not be entirely important enough to 

record.  It happened so long ago, though, that the Computergesellschaft still 

wore its baby shoes.  It happened before society was fully regimented by the 

hardwired necessities of circuited connectivity. 
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In its infancy, this communication revolution is characterized by an 

anarchic freedom.  ―Everyone could telephone with everyone. Day and night, 

at any time […].‖  There is a playfulness at work here that has been initiated 

by that iconic source of sport, a team, that is the watchword of both a leisured 

and a scientific society.  The chaos does not antedate the inception of 

society, but arises from its constitutive premise.  Communication, a basic, 

essential human function, becomes merely an all-encompassing amusement, 

until the anonymous authority of ―computer headquarters‖ steps in to regulate 

these mischievous flows of exchange.30  In keeping with the mythical 

undertones of the passage, the Computerzentrale is ascribed the same power 

of command that accompanies the description of divine creation in the Biblical 

story of Genesis.  It is the external force that brings ―order into the disorder.‖ 

 

Später, als man wegen der starken Luftverschmutzung Gasmasken trug, die Haut 

spröde und rissig wurde, Ekzeme und Ausschläge nicht mehr zu heilen waren und 

die Haare ausfielen, erfand man den Helm.
31
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 Robert Reich, Harvard professor and Secretary of Labor in the Clinton Administration, uses 
the analogy of the children‘s game of Telephone to characterize the chaotic flows of 
information in the ―high-value enterprise,‖ in which ―profits derive not from scale and volume 
but from continuous discovery of new linkages between solutions and needs‖ [Reich 85], that 
necessitate the function of a ―strategic broker‖ to command and control these linkages into a 
profit-yielding business.  See Robert B. Reich.  The Work of Nations: Preparing Ourselves for 
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st
 Century Capitalism.  New York: Vintage Books, 1992 [1991].  88.  The problem with 

Telephone is that the pleasure of communication succumbs to an inaccurate transmission of 
information, and thus, in this schema, a diminishing return on investments of time and 
information. 
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The account continues with a one-sentence paragraph.  The timing of 

the recounted mutations remains vague.  The opening word, ―later,‖ stands in 

for an unknown or unquantifiable temporal lapse between the introduction of 

the miniaturized wristwatch telephone and the regulation of its use and the 

outbreak of environmental catastrophe.  The exact nature of this disaster is 

here left unsaid, but the active reader of industrial society can supply the 

missing information: progress demands its price.  The production of the 

appliances of daily life has an impact on the life of both their consumers and 

the environment in which they are produced. 

This account comes at a relatively late point in the novel.  The Terran 

explorers are being held captive by the native Helmaten who are attempting 

to assimilate their visitors into their subterranean social order.  Helmaten 

civilization has been moved underground due to the environmental impact of 

their technological development.32  The sparse information in this account 

corresponds to the visitors‘ initial impression of the planet without sun, when 

they first arrived on its dead and deserted surface. 

The introduction of the miniaturized telephone has public and private 

consequences.  First comes the original euphoria that requires a 

reintroduction of authority.  Then come the attendant effects on the personal, 

individual level.  Industrial production leads to ecological disaster.  Air 
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pollution necessitates the wearing of gasmasks.  Skin diseases become 

rampant, commonplace, and incurable.  These factors then require a new 

innovation: the helmet. 

Throughout this paragraph, the language maintains an anonymous 

distance between the physical afflictions and the afflicted.  There is little 

sense of the enormous individual cost that progress has demanded, and the 

use of the impersonal, indefinite German pronoun ―man‖ gives an artificial 

impersonality to the narration.  This corresponds to the language in the first 

paragraph.  Interpersonal communication there remains hidden in an overly 

generalized ―everyone‖ or ―anyone‖ (depending on how ―jeder‖ is translated). 

The slippage between ―everyone‖ and ―anyone‖ implies an imperative 

of inclusion.  Every single individual has the ability to communicate with any 

other person, and any one person can communicate with every other person.  

The exchange works both ways.  Connections flow both from the individual to 

the collective and from the collective to the individual.  No one is excluded.  

The formation of Helmaten civilization is anonymous and universal. 

 

Die Planetenbewohner schlüpften in säurefeste Gummi- und Kunststoffanzüge und 

begannen neue Wege der Kommunikation zu suchen.  Die Helme wurden mit 

Lautsprechern, Mikrophon und Funk ausgerüstet.  Und das Überraschende geschah: 

Die Bewohner des rosaroten Planeten glichen sich an, entwickelten ungeahnte 

Eigenschaften.  Sie erfanden neue Techniken, veränderten Körperfunktionen und 

stellten sich um.  Bald waren die Bioströme des Gehirns so erforscht, daß sie mit 
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Hilfe von Mikroprozessoren empfangen, verstärkt und gesendet werden konnten.  

Dies war die Geburtsstunde der Gedankenübertragung.
33

 

 

The transition from inhabitant to Helmat is simple and easy.  At first 

glance, it is again merely a superficial change of clothes, a matter of outward 

appearance.  ―The inhabitants of the planet slid into acid-proof rubber and 

plastic suits and began to search for new ways of communication.‖  The 

physical demands of the new environment require an adaptation—the 

essence of humanity‘s success as a thinking, consciously self-aware 

animal—by the inhabitants in order to guarantee their continued existence in 

a world of their own creation.  They do not attempt to alter this world, but 

rather choose to alter themselves. 

Physical survival having been assured, the next thought is to secure 

the ability to communicate, the basis of this civilization.  And the surprise here 

is that the transformation functions so flawlessly and fully.  A chain of events 

and innovations is set into motion—a virtuous or vicious circle, depending on 

one‘s perspective.  ―They invented new techniques, altered bodily functions 

and adapted themselves.‖  For a moment, the inhabitants become active 

participants in the narrated events, but only in a collective sense that 

precludes the assertion of individuality. 

At the same time, though, there is a sense of the mechanical inherent 

in the German verb ―umstellen.‖  The inhabitants are more automatons, 
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corresponding to the robotic nature of their new uniforms, that perform a 

series of prescribed tasks than sentient beings.  This assertion of prerogative 

is quickly subsumed by a return to passivity in which the bio-electrical 

currents of their brains are researched to such an extent that the biological 

and the technical can be merged into the flows of communication: ―This was 

the hour of birth of thought transmission.‖ 

The entire process, from conception to culmination, encompasses 

three paragraphs.  The time elements in each paragraph thread together the 

full story.  From the opening of ―one day‖ to the indistinct ―later‖ followed in 

succession by a ―soon,‖ the stations of this evolution follow rapidly one after 

the other, as if the end result could only be an unavoidable conclusion. 

Helmaten civilization is a curious mix of human and machine, of myth 

and history that give birth to the mechanic exchange of biological impulses.  

At its foundation is a revolution in communication that permits instant contact 

between the members of society without consideration of space and time.  

This, in turn and stage by stage, revolutionizes the entire society itself.  What 

was once harmless fun becomes a vital necessity of daily life.  The face-to-

face propriety of personal exchange becomes the automatic property of 

impersonal collective prerogative. 

 

The first layer, the first material support of the space of flows, is actually constituted 

by a circuit of electronic exchanges (micro-electronics-based devices, 

telecommunications, computer processing, broadcasting systems, and high-speed 

transportation—also based on information technologies) that, together, form the 
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material basis for the processes we have observed as being strategically crucial in 

the network of society.
34

 

 

The story of evolution here is not a matter of biology, but of technology 

that grows in an inexorable and exponential fashion.  Electronic 

communication becomes fused indistinguishably with bioelectric 

communication.  This incorporation of the technological into the biological, 

though, is not an indication of freedom from economic and social constraints 

along the lines of the integrated circuitry of Haraway‘s cyborg.35 

Haraway‘s cyborg, where the science-fictional components serve to 

emancipate the historically necessary, is a novel creature upon and within 

whose open body can be inscribed new notions of autonomous identity in a 

transition from, in Eisler‘s terminology, the dominator to the partnership model 

of society.36  It is endemic of that part of the globalization discourse that sees 

an essentially liberating potential in the introduction and application of new 

technology and that discerns a qualitative rupture in the historical record that 

corresponds almost synchronously with the end of the Cold War.  On the 

planet without sun, though, this incorporation is precursor and prerequisite of 

a compartmentalized and regimented society that has been networked 

together in the most fundamental way. 
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In this sense, the planet without sun is a world where conditions of 

connectivity exist comparable to those that are currently ascribed to 

globalization.  To be sure, the ability to transmit thought represents a 

qualitative and quantitative advance on presently extant capabilities to send 

and receive data.  The scenario, though, is no longer a matter of science 

fiction, a genre that has evolved in a mutually symbiotic relationship with 

advances in science and technology since its inception as an independently 

identifiable genre within the trajectory of the advancing Industrial Revolution.37  

Lenoir notes, for example, that telesurgery is a ―‗field‘ that a decade ago 

seemed like utter science fiction.‖38  And research is currently being 

conducted that allows paraplegics to communicate by means of direct cortical 

interface with computers.  Along the same lines, the integration of artificial 

limbs into the human body allows their recipients to control them through the 

normal channels of thought impulses. 

Hayles cites this experimentation with the fusion of the biological and 

technological to discuss the implications of the emergence of the ―posthuman‖ 

as ―a construction that participates in distributed cognition dispersed 
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throughout the body and the environment.‖39  Such significant research has 

apparent benefits, but it also poses a challenge to the conventional 

separation of man and machine into two distinct categories in which the 

former has a natural priority and command over the latter.  Indeed, Hayles, 

among others, argues that human evolution should be understood holistically, 

where the physical and the intellectual are not determined separately, so that 

evolution must be seen as a dynamic process that has always unfolded in co-

relation to the development and utilization of technology by humans.40 

The acceleration of data transmission is a central concern to the 

circuited rationality of what Castells has termed the ―network society.‖  This 

term avoids the acrimony of the debates surrounding globalization by placing 

the transformations in the economy and the concomitant shifts in the realms 

of culture and society onto the seemingly neutral grounds of technology.  In 

the network society, information is the currency, and the speed with which it 

can be exchanged and processed is the source of society‘s productivity. 

The basic logic of capitalism, where capital acts upon capital to 

produce more of the same, remains encoded in the structure of this society.  

Now, though, information is given precedence and replaces capital in the 

equation of accumulation.  It is, in Castells‘ account, a ―virtuous circle of 

innovation‖ [Castells 161]: from information comes more information that, in 

turn, produces more information (hence the synonyms of the ―information‖ or 
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―informational society‖).  And it is through this dynamic interaction that value 

is produced in the network society.  The prominent public role of the 

intellectual as legislator is transformed into the inconspicuous, but no less 

influential because of its ubiquity, role of interpreter between systems of 

knowledge that constitute the network society.41  The Marxist notion of the 

general intellect emerges from the progress of the capitalist system without a 

fundamental shift in its economic nature. 

 

A large number of complex social circumstances established a need and a search for 

new communication media which could communicate instantaneous messages over 

very great distances.
42

 

 

A key characteristic of the network society is the ever-increasing speed 

and ease with which information can be exchanged.  A need is thus created 

that can never be fully satisfied—the greater the capacity to transmit 

information, the more information of any kind will be ―discovered‖ and 

transmitted.  This is in keeping with the metaphor of the ―information super 

highway‖ that provides an easily understood conceptual model for the 

Internet.  The image of the Internet as a highway is based on the American 

interstate highway system that was at its inception modeled on the National 
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Socialist program of Autobahn construction.43  Eisenhower, the Allied 

Supreme Commander in Europe during the Second World War and later 

President of the United States, was so intrigued by the military possibilities of 

such a transportation system that had seemingly escaped the destruction of 

the war (seemingly, only because it never was in fact a target of the Allied 

aerial campaign) for homeland security that he made its construction a priority 

of his administrations.44 

This conceptual model of the Internet qua highway reinforces the idea 

that the technology of the informational society is the key to a new prosperity 

by recalling the economic security of the post-war era.  The highway system 

is seen as a means of connecting and uniting the nation—even as it in fact 

disinherited established communities by cutting through their local ties—much 

as the Internet is purported to do the same on a global scale.45  This 

interstate/Internet analogy also parallels the generic convention of science 

fiction to utilize the habitual trappings of everyday life in the process of 

projecting an imagined future. 
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The nostalgic element in this model is similar to that utilized in a recent 

television advertising campaign by the telecommunications company, Qwest, 

for its internet service called ―The Heavy Duty Internet.‖46  The name recalls 

the economic prosperity of the post-war era that was secured through the 

industrial manufacture of heavy, that is, durable goods of metal construction.  

The most emblematic of these was the automobile.  The production lines of 

the automobile factories assured their workers a steady, relatively well-paid 

income.  In what arguably amounts to a modern-day myth of the foundations 

of American economic power, industrial production is translated into terms of 

domestic tranquility and stability.47  The rather ethereal nature of the wireless 

telemetry that is increasingly the main means of information delivery via the 

Internet is thus associated with the solid dependability of a by-gone era. 

This association is further accentuated by the helmets worn by the 

technicians who are featured in this series of advertisements (that, taken 

together, form a loosely-constructed narrative with a science-fictional 

element).  Despite the relative physical safety of the technical laboratory, 

these helmets are the same ones that construction and factory workers wear 

for protection.  Their uniforms are clearly reminiscent of those worn by the 

rebel forces in the original Star Wars film (George Lucas 1977), and thus the 
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impression is captured that this internet service is a means of personal 

expression in the assertion of individuality that comes with the notion of 

rebellion.  This is emphasized by the claim that ―speed is a basic right,‖ a 

contention that moreover stresses the connection between highway, where 

an assured velocity of forward movement is a priority, and Internet, where the 

rate of data transfer is just as much a sign of personal capacity to navigate 

the electronic by-ways of a digital world.48 

The interstate is an icon of the capability to span great distances 

through human engineering.  It is a metaphor of the freedom of movement at 

speeds of which the unaided human body is singularly incapable.  And the 

empty highway curiously comes to symbolize a paradigmatically American 

notion of freedom—―speed gives rise to emptiness, emptiness, for its part, 

speed‖49—in which the leisure of free time consists of the innumerably 

possible choices of the road not taken.50 

This anonymous freedom of the interstate network is paralleled in the 

anonymity of the networks on the Internet.  Their users proceed with an 

expectation of privacy and at a rate of speed that would seemingly preclude 
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immediate identification.  ―[…] the release of speed, the freedom that the 

speed provides can also be regarded as the end of all freedoms.  […]  One 

needs only to recall the countless traffic regulations and traffic checks on the 

highways.‖51  This belief in the confidentiality of personal information exists 

despite the fact that each and every user is marked by a set of identifiable 

and identifying numbers (a driver‘s license, a license plate, an IP address, or 

a MAC address) from the moment of setting out on these asphalt and 

electronic pathways.52 

This conviction of anonymity remains even in light of the increasing 

use of video cameras to survey and to police criminal violation on the 

motorways and monitoring programs, such as ECHELON, to do the same for 

the electronic pathways of the Internet.  The interstate and the Internet have 

become such commonplace fixtures of daily life that they seem simply to exist 

for the open use of the civilian populace without question to their origins in 

military strategic thinking, while both have been absolutely dependent upon a 

substantial amount of government planning and monetary support in their 
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development and maintenance.53  There may not be a central 

Computerzentrale that directs the traffic and coordinates the flows of 

information, but the open road, literally and figuratively in the electronic 

sense, is a largely pre-determined path of central planning. 

As with the highway system, the capacity of communication systems 

will always lag behind the demand that they generate.  The ability to 

communicate with any part of the globe at any given moment is one of the 

main achievements that is claimed for globalization and its networked society.  

This development is an innovation on earlier advances that have their origin 

in the global growth of industrial capitalism that began to take root in the late 

18th and early 19th century (and which can also, of course, be traced back to 

earlier periods of expansion and contraction in the world economy.) 

In the series of movements from the simple workings of the telegraph 

to the complex circuitry of the computer, that mark the progress of History, the 

mass media has been developed.  Beyond and alongside the technical 

transformations from book through newspaper to radio and television, a mass 

audience has also been established with sufficient education to utilize these 

innovations.  The emergence of the masses into the light of History brings 

with it the necessary rise of the Panopticon in Foucault‘s estimation, where 

the few watch the many in order to keep them in check, and the rise of what 
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Mathiesen terms the Synopticon, in which the many, as they have done 

throughout history, watch the few. 

Society is not so much controlled, as its members are placed into a 

state of acquiescence to their environment through the interaction between 

Panopticon and Synopticon.  The former is a matter of the body; the latter of 

the soul.  Surveillance is maintained by the increasing use of technology to 

monitor the actions of citizens in order to assure security.  ―Cameras are 

everywhere in cities and even in small towns, as part of crime prevention and 

terrorist detection: on light poles, inside and outside public and private 

buildings, in parking lots.  In the U.K., there is now one surveillance camera 

for every fourteen people in the country.  The U.S. seems headed in the same 

direction.‖54  Security is as much a watchword for the post-Cold War order as 

it ever was for such organizations as the Stasi, the State Security of the GDR, 

even as studies show that such surveillance has little effect on crime rates in 

relation to the expenditure of money and effort.55  At the same time, those 

who are watched are entertained by the ―total system of the modern mass 

media.‖56 

The network society is also a ―viewer society.‖  The electronic and 

digital pathways are the same, but the results are different.  Whereas the 

network society is said to connect people for the benefit of all involved (to 
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―empower‖ them in the parlance of the day), the viewer society presents an 

illusion of choice in a seemingly interactive media environment.  The choices 

that are presented as such are always already pre-selected, and the 

messages that can be sent always pre-determined. 

 

Der Punktator für vertrauliche Datenverarbeitung hatte eine Sonderstellung erreicht, 

er hatte Macht und Information.  Er herrschte über Nullen und Nummern und — über 

die anderen Punktatoren, denn er wußte mehr über sie als diese mitunter über sich 

selbst.  Seine Datenbank war groß, schien unerschöpflich, und in Übereinstimmung 

mit der Eins hatte er die Überwachung bis zur letztmöglichen Perfektion getrieben.  

Sie umspannte den gesamten Planeten.  Nichts blieb ihm verborgen.  Einige 

Informationsspulen kamen so heiß an, daß er sich gezwungen sah, eine Schleuse 

einzurichten, die Abkühlung bringen sollte.
57

 

 

A networked society consists of individual nodes connected by cables 

that transmit packets of information—the self-endowed and self-generating 

source of value in such a society.  Even with the conversion from analog to 

digital signals and the increasing utilization of wireless transmission 

techniques, a simple schematic would still show a series of points linked by 

lines (most likely now with dotted lines indicating wireless, solid lines 

conventional, wired signal delivery).  On the planet without sun, all lines of 

communication pass through the Punktator for ―confidential data processing.‖  
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One of the top one hundred among the hierarchically ordered 

Helmaten, a society that is ruled both literally and figuratively by numbers, der 

Punktator für vertrauliche Datenverarbeitung occupies a nearly absolute 

position.  He is second only to the ―One.‖  The planet‘s symbol depicts this 

arrangement: four lines that represent the four directions of the compass are 

directed to a fifth line that leads into the planet‘s interior where the One sits at 

the center of all things.  Fabricated from the German words for ―point‖ and 

―dictator,‖ this Punktator owes his rank to the position he occupies at the 

convergence of the lines of communication, and a better formula of his status 

would be that he ―had power through information.‖ 

The ―zeroes‖ and ―numbers‖ in the original German text refer not only 

to the two-way transliteration processing of data that is necessary for humans 

and computers to speak to one another, but also to the structure of Helmaten 

society.  Every Helmat is assigned a number that is worn on the left shoulder 

of their protective overalls.  The top ten are designated as Nullen, because 

their low numerical designation includes a double zero, a sign of their 

proximity to the ―Great One.‖  The next ninety are Punktatoren, fifty of whom 

are governors of the fifty ―federal honeycombs.‖58  These are followed by the 

―upper ten thousand,‖59  And the rest, the vast majority of the planet‘s 

inhabitants, are members of the ―unending succession of numbers.‖60 
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Der Punktator für vertrauliche Datenverarbeitung has "taken 

surveillance to its ultimate possible perfection.‖  This, of course, has only 

been achieved in concordance with the One, and a relationship of mutual 

dependence exists between the Punktator and the One.  A material condition 

of this perfection is that it covers the entirety of the planet—just as the 

Helmaten are bodily covered completely by compulsory protective clothing 

(including the indispensable helmet that gives them their name and conceals 

their personal, individual identity), so too is their habitat covered by a 

comprehensive supervision.  ―In our manufacturing, administrative, and 

distribution facilities, we have a specific philosophy—cameras keep honest 

people honest.‖61  Surveillance in this philosophical disposition is a means by 

which the presumption of innocence is authoritatively and mandatorily 

maintained.  Not only are their thoughts transmitted and read by means of the 

helmet, but microphones and cameras record their outward conversations 

and interactions in the hallways, workplaces, and apartments of their 

honeycombed world; and speakers, discreetly placed in the upper corners of 

rooms, allow the Computerzentrale to intervene with admonishments against 

improper remarks and incorrect behaviour.62 

This results in the positive assertion of negative integrity that ―nothing 

remained concealed from him [the Punktator],‖ and the documented 
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 ―Leo Myers, safety and security systems engineer for Mattel, explains the company‘s 
enthusiastic use of video surveillance on its global workforce, 1990.‖  Quoted in Klein, Naomi.  
No Logo.  New York: Picador USA, 2002 [2000].  259. 
62

 This is not entirely dissimilar to the ways in which the police in Great Britain use their video 
surveillance system to attempt to prevent crime by warning would-be perpetrators that they 
are being observed.  See ―Videoüberwachung in Großbritannien ein ‗Fiasko.‘‖  Neues 
Deutschland (63 / 107).  8 May 2008.  8. 
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information is coded in terms of hot and cold, as if it is always immediately 

considered as one more piece of a puzzle, one more part of a much larger 

and continual criminal investigation.  ―Since the 1970s fear of crime has come 

to have new salience.  What was once regarded as a localized, situational 

anxiety, afflicting the worst-off individuals and neighbourhoods, has come to 

be regarded as a major social problem and a characteristic of contemporary 

culture.‖63  Criminality is no longer limited to the criminal act, to the time and 

place of the crime itself.  It becomes a perpetual possibility that necessitates 

the close control of individuals through constant surveillance.  This is based 

upon the assumption that there is an innate disposition in every individual to 

commit crime, when confronted by the opportunity to do so.  In this equation, 

innocence is never assumed, and guilt is always presumed.  The daily 

interactions that constitute the life of a society are seen as a series of 

potential ―criminogenic situations‖ [Garland 15], where crime will occur, if 

effective measures of control have not already been taken on the basis of the 

collection and analysis of information to prevent the individual from acting 

naturally. 

This information has no value, though, if it can not be suitably 

recorded, retained, and recalled.  The Punktator, therefore, has a suitably 

large and ―inexhaustible‖ databank, where ―[r]eproduction of information is 

exact, transmission is instantaneous, storage is permanent, and retrieval is 
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 Garland, David.  The Culture of Control: Crime and Social Order in Contemporary Society.  
Chicago: The University of Chicago Press, 2001.  10. 
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effortless.‖64  This system‘s perfection depends on the integrity with which it 

can operate both in its internal and external applications.  It is a 

Superpanopticon [Poster 90] that relies on the circuits of communication, to 

generate an overarching and underlying super database of control. 

 

Trotzdem, die Gefahr, daß die Datenbank durch zu heiße Tips in Brand geriet, war 

mehr als einmal gegeben.  So hatte er schließlich den Antrag gestellt, in ein 

feuersicheres Gebäude umziehen zu dürfen, das die Form eines Pentagons hatte, 

was, wie er ausführte, ihm organisatorisch sehr gelegen käme, da er von den 

verschiedenen Ecken aus in alle Richtungen Direktverbindungen legen könne.  

Besonders die fünfte Richtung, die in das Innere des Planeten zeigte, werde durch 

die Form des Gebäudekomplexes auf das Wunderbarste unterstützt.  Er hatte sich 

mit einer Spinne verglichen, die alles fing.  Und dies schien der Eins logisch und 

stichhaltig zu sein, vor allem auch einleuchtend.  Da sie Organisation und Übersicht 

schätzte, hatte sie den Vorschlag genehmigt.
65

 

 

Danger is systemic.  The database that is the operational heart of this 

system must be protected at all costs.  The problem lies not in the quantity of 

the gathered information, but rather in its quality.  As the text playfully 

suggests, the collected tips may be too hot to handle—so hot, in fact, that 

they might set the database ablaze.66  The solution is the warehousing of the 
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 Poster, Mark.  The Mode of Information: Poststructuralism and Social Context.  Chicago: 
The University of Chicago Press, 1990.  72. 
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 Küchler, Manfred.  Der Planet ohne Sonne.  Berlin: Verlag Neues Leben, 1990 [1989].  68 
– 69. 
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 ―To inform‖ has, as its first listed synonym, ―to fire‖ in the sense of animating, exalting, or 
inspiring.  Webster‘s Collegiate Thesaurus.  Springfield, MA: G. & C. Merriam Company, 
1976.  442. 
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database in a fire-proof building that replicates the partially star-like symbol of 

the planet with a sun: a pentagon. 

The original German utilizes the conditional mood (käme, könne, 

werde) to mimic indirectly the conversation between der Punktator für 

vertrauliche Datenverarbeitung and the One.  In the context of a highly 

organized society that exhibits a clear bureaucratic structure where a 

premium is placed on the documentation and transcription of information, the 

Punktator’s exceptional relationship with the One is underscored by the fact 

that he personally presents his petition for a pentagon in an informal one-on-

one setting.  His appeal is made verbally in a manner that recalls the oral 

tradition of the Helmaten creation myth. 

Besides the issue of security from flammable data, the Punktator’s 

reasons are above all organizational.  His position is solidified within the walls 

of the pentagon, and his location is directly centered over that of the One.  

This symmetry is mirrored in the German gelegen that encapsulates both 

meanings of being ―suitable‖ or ―convenient‖ and ―situated‖ or ―located.‖  The 

network of pathways are not directionless, and information is only 

disembodied for the length of time that it takes to travel these pathways into 

the Superpanopticon of the Punktator for Confidential Data Processing, where 

they are purposefully reassembled.67  Location, to borrow an often cited 

aphorism from the capitalist playbook, is everything. 

                                                 
67 Reich uses this same spider web analogy to explain the structure of the ―high-value 
enterprise,‖ a flexible business model of the transnational corporation that, in his opinion, has 
replaced the national corporation of the post-war era that made its profits on the basis of 
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The Punktator’s comparison of himself to a spider that ―catches 

everything‖ is a fitting one.  A spider tenaciously constructs complex webs 

that trap its prey, but that also accumulate whatever debris drifts their way.  

Use-value is ascertained after capture.  The silky tendrils of the spider‘s web 

are treacherously supple and elastic; unlike the unyielding bars of a Weber‘s 

iron cage of modernity, they are a soft means of entrapment and a subdued 

measure of control that stand in sharp contrast to the solid walls of the 

Punktator’s pentagon.  The corners of the pentagon (a structure that is more 

than just a mere building, but is rather, in the Punktator’s own words, a 

―building complex‖) act in much the same way.  They are the points at which 

the intricate webs of collection are unified into one stream of information, 

before they are analyzed and passed on to the One. 

The One finds the spider comparison logical and convincing.  In his 

estimation, it is ―sound‖ (the German stichhaltig hinting at both the capacity 

for retention and the stick of the spider‘s fangs).  The pentagon‘s value is 

clear to the One who ―thinks highly of organization and overview,‖ and the 

Punktator’s suggestion is granted.  The ruler‘s measure aspires to systemic 

rationality and systematic perfectibility.  Order is achieved through the 

construction of a geometric pattern over the unruly chaos of the 

communication revolution. 

                                                                                                                                           
product standardization, a labor-management concordance, and ―high-volume‖ sales.  In his 
analysis, the ―strategic broker‖ assumes the position of the Punktator in the coordination of 
information from the various transnational nodes of production and design from which the 
―high-value enterprise‖ ultimately derives its profit.  See Robert B. Reich.  The Work of 
Nations: Preparing Ourselves for 21

st
 Century Capitalism.  New York: Vintage Books, 1992 

[1991].  89. 
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The pentagon is an opportune choice of paradigm.  Its five points are 

representative of the five cardinal points of the Helmaten compass.  Literally, 

the fifth direction symbolically marks the way to the One at the planet‘s 

center.  Figuratively, it marks a supplementary fifth dimension of 

temporal/spatial reality that leads the reader into the imagined, constructed 

world of science fiction.  In science, the fifth dimension is a controversial 

theoretical possibility of probability; in science fiction, it is a well-accepted 

literary device that permits the exploration of human reality by means of the 

genre‘s fantastic qualities.68 

 

Four coordinates are supposedly enough to determine one‘s own position in space 

and time.  I, therefore, begin this strange story with the coordinates.  Naturally, you 

do not have to believe this story, and you would probably not do so, even if I would 

make the effort to convince you.
69

 

                                                 
68

 The official designation for science fiction in the GDR was Wissenschaftlich-Phantastik 
(―scientific-fantastic‖).  The term was meant to distinguish the GDR variant of the genre from 
the dominance of the Anglo-American tradition in the FRG.  It was officially adopted in 1962 
and defined as ―a finer East German socialist science fiction, which used its fantastic qualities 
not to escape contemporary problems, but to aid scientifically in their rational solution.‖  
Fritzsche, Sonja.  Alternate Worlds, Alternate Visions: Cultural Politics and Socialist Critique 
in East German Science Fiction.  Ann Arbor: UMI Dissertation Services, 2001.  108.  The 
term was taken from the Soviet tradition.  It was not an entirely accurate translation of the 
Russian word that inherently contains the double meaning of the ―scientific fantastic‖ and the 
―fantastic of science.‖  For more about the relationship between the GDR and the Soviet term, 
see the comments by Erik Simon, a GDR author, editor, and translator of SF, in Angela and 
Karlheinz Steinmüller.  Vorgriff auf das Lichte Morgen: Studien zur DDR-Science-Fiction mit 
einer Bibliographie von Hans-Peter Neumann.  Passau: Erster Deutscher Fantasy Club e. V., 
1995.  190. 
69

 Fiałkowski, Konrad.  "Die fünfte Dimension.―  Die fünfte Dimension.  Trans. Christa and 
Johannes Jankowiak.  Berlin: Verlag Das Neue Berlin, 1981 [1971].  90 – 105.  In 
Fiałkowski‘s short story, originally published in Poland in 1971, the fifth dimension is used by 
human scientists from the future to travel back to the 20

th
 century in order to conduct field 

research.  The characters of Madeleine L‘Engle‘s popular American trilogy (A Wrinkle in Time 
[1962], A Wind in the Door [1973], A Swiftly Tilting Planet [1978]) also utilize the fifth 
dimension as a temporal conduit between possible historical timelines.  Although this generic 
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Science fiction operates within the normal coordinates of a certain type 

of realism.  The world that it purports to describe—whether it is an alternate 

universe or a future world—must bear recognizable traces of the reader‘s 

material reality through which it can be identified as such.70  These markers 

allow the reader to navigate within the fantastic dimensions of the science-

fiction text.  At the same time, science fiction utilizes the ―novum‖ (that is, a 

novelty or innovation [Suvin 63]) to estrange the reader from his/her normal 

surroundings, so that the science fiction story becomes ―reflecting of but also 

on reality.‖71  The trajectory of the reader follows this ancillary path into the 

world of the planet without a sun that is evidently and evidentially marked as a 

reflection of his/her own world. 

A pentagon on the planet without a sun is more than a mere paradigm 

for a fantastically conceived security apparatus.  The term channels a 

particular resonance that carries across borders and is unmistakably 

decipherable as American in origin.  The Pentagon is the concrete symbol of 

                                                                                                                                           
convention is employed across geopolitical and ideological divisions, the ethical implications 
of the fifth dimension‘s use are different.  Fiałkowski‘s story advocates for individual 
responsibility in the application of science, L‘Engle‘s for individual freedom in the face of 
supposed totalitarian threat. 
70

 This includes the adoption of familiar narrative devices borrowed from other genres, such 
as romance or mystery, that allow the unfamiliar terrain of the science fiction world to be 
elaborated through the reader‘s identification with the main character‘s exploration of this 
world.  Philip K. Dick, the popular and prolific American science fiction author, often makes 
use of tropes from both mystery and romance to probe the hyper-extended intricacies of a 
modern life under the ascendancy of techno-scientific progress.  Visually, this utilization of 
the familiar can be seen in science fiction films, such as Blade Runner (Ridley Scott 1982) 
and Brazil (Terry Gilliam 1985), that rely heavily on elements of film noir to depict futuristic 
dystopias. 
71

 Suvin, Darko.  Metamorphoses of Science Fiction.  New Haven & London: Yale University 
Press, 1979.  10.  Emphasis in the original. 
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American military power.  Constructed during the last war that can truly be 

characterized as global in scope, the Pentagon serves as a monument to 

America‘s victory in that war and as a marker of America‘s projected global 

military reach.72  The Pentagon is a small city in itself that houses the 

American military establishment.  Much like the pentagon of the Punktator for 

Confidential Data Processing, it is the point at which all threads of the 

command structure intersect.73 

The fifty ―federal honeycombs‖ on the planet without sun are governed 

through a command structure that is distinctly marked as an American model 

of administration.  The Punktator’s pentagon is perhaps the most concretely 

visible, textual manifestation of this parallel.  In MacCannell‘s analysis of first 

contact recognition, the commonly known information about the American 

Pentagon is the marker against which the actual sighting of the building is 

compared in order to determine the sight‘s authenticity.74  The marker makes 
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 This victory was certainly an Allied effort in which the Soviet contribution was at least as 
great, if not greater, than that of the United States, but there is no such Soviet (or Russian) 
equivalent to the Pentagon that serves as a ready metaphor or an apt memorial of Soviet 
military power. 
73

 There are interesting intersections between science fiction and military planning besides 
the Internet, most notably the Strategic Defense Initiative (SDI) that is popularly referred to as 
―Star Wars.‖  Horst Hoffman traces the development of this program and investigates the 
connections between the American military-industrial complex and the entertainment 
industry.  He examines how the film Star Wars (George Lucas 1977) fits into a concerted 
propaganda effort to win support for the militarization of space.  Although the film is set in a 
―galaxy far, far away,‖ the plot contains many elements borrowed from the action of the 
Second World War, and the villains wear uniforms that are reminiscent of the Nationale 
Volksarmee of the GDR.  SDI, like the Internet, was/is a project of DARPA, the Defense 
Advanced Research Projects Agency.  See Horst Hoffman.  Cosmic Secret: Testfall SDI—
Mythen und Szenarien.  nl-konkret 82.  Berlin: Verlag Neues Leben, 1988.  The nl-konkret 
series of affordably-priced paperbacks was intended to introduce young readers (that is, 
those in their late teens or early twenties) to important political topics of the day. 
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 MacCannell, Dean.  The Tourist: A New Theory of the Leisure Class.  Berkeley/Los 
Angeles: University of California Press, 1999 [1976].  123. 
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the sight that together with a viewer (tourist) constitutes an attraction 

[MacCannell 109]. 

Under the normal and normalizing, everyday experience of the tourist, 

the Pentagon would be recognized as such by the tourist on the banks of the 

Potomac River.  Under the fantastic conditions of science fiction, this 

recognition is co-determined by the pentagon‘s displacement onto an alien 

world.  This is fundamental to the functioning of science fiction as a genre that 

―provides, in literary effect, estrangements of an authentically cognitive, 

critical nature that are therefore capable, at least in principle, of suggesting a 

rational means of transition from the mundane actuality of the author‘s 

environment to something radically different.‖75 

The planet without a sun is itself the attraction that sets in motion this 

transition.  Its light attracts the attention of observers on a future Earth that is 

still divided into two competing systems: American and Socialist.  The 

terrestrial observers are as puzzled by the inconsistency with which this star 

becomes visible in the heavens—it appears at unusual intervals for 

indiscriminate amounts of time—as they are intrigued by the spectacle of its 

sighting.  On the basis of its rose-colored light waves, it is calculated that it 

must be one hundred times larger than the Earth. 

Two manned missions are sent to explore this astronomical object of 

interest.  The Americans, presumptuously as befits the stereo-type of their 

character, are first in this endeavour.  When they are forced by a powerful 
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 Freedman, Carl.  Critical Theory and Science Fiction.  Hanover; London: Wesleyan 
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force field to crash land on the planet, all contact with their vessel is lost.  The 

second mission is a socialist undertaking.  Consistent with the precepts of a 

―finer East German socialist science fiction‖ [Fritzsche 108], the crew consists 

of a Soviet commander, an East African female doctor, a French engineer 

and environmental expert, and a German astronomer. 

The internationalism of the crew reflects both a commitment to the 

certain triumph of the socialist struggle and the strength of the future socialist 

community.76  It is an expression of Parteilichkeit—a belief in the program of 

the Sozialistische Einheitspartei Deutschlands (SED, Socialist Unity Party of 

Germany), the ruling party in the GDR, that proclaimed the leading role of the 

Soviet Union in the development of world socialism and promoted a fraternal 

spirit of cooperation among the allied states of the socialist world.  Such a 

commitment may now seem ill-advised and ill-timed, even illogical in light of a 

historical record that reveals the rapid collapse of this world soon after the 

publication of Der Planet ohne Sonne, and its replacement by the popularized 

image of globalization as an all-encompassing and presumably neutral 

Weltanschauung that supersedes the previous political ideologies of 
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 ―Entsprechend der ‗führenden Rolle‘ der Sowjetunion trägt der Kommandant einen 
russischen Namen, der Posten des Bordarztes bleibt gemäß der traditionellen 
Rollenverteilung gewöhnlich einer Frau vorbehalten, daneben agieren ein Afrikaner (als 
Bündnispartner aus den Ländern, in denen die ‗nationale Befreiungsrevolution‘ gegen den 
Kolonialismus gesiegt hat), ein im Sinne der friedlichen Koexistenz mitfliegender 
Westeuropäer oder US-Amerikaner […], und der Deutsche erhält die Funktion, in der 
Deutsche besonders fähig sind, er ist Techniker, Bordingenieur.  Raumschiffbesatzungen 
spiegeln die Welt bzw. das Weltbild des Autors wider.‖  Steinmüller, Angela, and Karlheinz.  
Vorgriff auf das Lichte Morgen: Studien zur DDR-Science-Fiction mit einer Bibliographie von 
Hans-Peter Neumann.  Passau: Erster Deutscher Fantasy Club e. V., 1995.  103. 
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capitalism and communism.77  This ideal of one-world was not limited to this 

image‘s initiators.78  Socialism was inherently global in its outlook, and its 

literature demonstrates a continued capacity for vision outside its own 

borders—especially in the sphere of science fiction. 

Upon approaching the planet, an invisible force field compels the ship 

of the second mission to land.  There is no visible trace of the red light that 

had attracted so much attention and speculation from Earth.  The surface is 

lifeless, barren, and covered in poisonous smog that reminds the 

environmental expert, Dr. Jean Saccard, of the greenhouse effect on Earth.79  

The only evidence of civilization is the silo-like ruins of skyscrapers that rise 

up in the alien landscape like otherworldly stalagmites that more properly 

belong underground. 
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 Steger makes an important differentiation between globalization and globalism.  He defines 
the former as ―a set of social processes that are thought to transform our present social 
condition into one of globality‖ [Steger 8].  The latter term is ―an ideology that endows the 
concept of globalization with neoliberal values and meanings‖ [Steger 94].  Globalists have a 
vested interest in maintaining a neutral veneer to globalization, claiming that it is simply the 
current condition of the contemporary world that is more interconnected and interdependent 
than ever before, and representing this condition as something qualitatively new and 
inevitably beneficial for all involved.  See Manfred B. Steger.  Globalization: A Very Short 
Introduction.  Oxford: Oxford University Press, 2003. 
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 At the core of debates about globalization is the idea that ―the world is being reconstituted 
as a single social space.‖  Brennan, Timothy.  ―From development to globalization: 
postcolonial studies and globalization theory.‖  The Cambridge Companion to Postcolonial 
Literary Studies.  Ed. Neil Lazarus.  Cambridge: Cambridge University Press, 2004.  120 – 
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ever-increasing critical capacity, beginning in the early seventies, to examine potential 
problems on the level of the individual.  See Karlheinz Steinmüller.  ―Das Ende der 
Utopischen Literatur: Ein Themengeschichtlicher Nachruf auf die DDR-Science-Fiction.‖  The 
Germanic Review.  67.4 (Fall 1992).  166 – 173. 
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 ―'Sieht verdammt nach Treibhauseffekt aus,‘ brummte Jean.  ‗Wie bei einer aus allen 
Kontrollen geratenen Industriegesellschaft.‘‖  Küchler, Manfred.  Der Planet ohne Sonne.  
Berlin: Verlag Neues Leben, 1990 [1989].  37. 
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This scenery that the crew encounters is the same picture that 

confronts the reader on the book cover.  The neutral hues of washed-out 

brown, green, and yellow echo the desolation that is starkly announced by the 

large capitalized black letters of the novel‘s title that hover in the sky.  This is 

a planet without sun, and apparently without life.  Quite unremarkably at first 

glance—much like the camera that lurks behind the coat button on the Stasi 

Museum brochure—a periscope curiously appears to snake its way through 

the landscape. 

The cover functions as the reader‘s initiation into the world of the 

novel.  It literally encloses the text itself, and serves as the most immediate 

marker and marketer of the text.  The book cover acts as ―a communicative 

bridge between the richness of a text, which works its way into public 

consciousness, and the physical world,‖80 as it subtly and artfully colors the 

reader‘s perception of the represented world. 

The depiction of the planet‘s surface introduces the novel‘s motifs of 

unquestioned and unquestionable technological progress and the observable 

consequences it entails that are explored within the bounded text in the 

subterranean passages of the planet without sun.  The picture is, as with the 

optical imaging of the human eye and the photographic capturing of the 

camera lens, an inverse reflection of the planet that is in turn, because it is a 

science-fictional world, a reflection of our own.  It is ―a threshold […] a 

vestibule that offers the world at large the possibility of either stepping inside 
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 Powers, Alan.  Front Cover: Great Book Jackets & Cover Design.  London: Octopus 
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or turning back.‖81  While the reader may have this choice, the crew of the 

second mission does not. 

GDR science fiction distinguished itself from its Western counterpart 

through its disavowal of violent conflict in its portrayal of contact with alien 

civilizations.  While not entirely absent from a genre that produced over one 

hundred and fifty novels in its own right (that is, novels written by GDR 

citizens and published during that state‘s existence)82, there is little reliance 

on the utilization of large-scale intergalactic warfare in the manner of Star 

Wars to provide an overtly dramatized stage setting.  The historical trajectory 

of global progress from primitive accumulation to the finality of communism 

was extrapolated onto a universal scale.  In another semblance of 

Parteilichkeit, the wissenschaftlich-technische Revolution (the scientific-

technical revolution), that is, the peaceful development and application of 

science and technology, had the improvement of people‘s daily lives as its 

sole, legitimate purpose.  GDR science fiction continued to portray the 

benefits of this revolution, even as it increasingly became a locus in its last 

two decades where this revolution was problematized.83  Alien creatures, 

capable of interstellar flight and communication, would necessarily represent 
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 Genette, Gerard.  Paratexts: Thresholds of Interpretation.  Trans. Jane E. Lewin.  
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a higher stage of development and would accordingly be inherently 

peaceful—and this was thought to be the case outside the pages of science 

fiction, in so far as contact with alien civilizations was considered a realistic 

possibility.  There was to be no bloody clash of civilizations.84 

There is, though, confusion in the initial contact between human and 

Helmaten, and when the commander, Mischka Jurew, reaches for his laser 

pistol, Lux Wiesenstein, the astronomer, calmly cautions against such an 

overtly hostile action: ―Das ist tiefstes Mittelalter, zweite Hälfte des 

zwanzigsten Jahrhunderts.‖85  Lux‘s comment is one of the few concrete 

suggestions in the text of the temporal setting of the novel.  It can be 

understood both in the figurative sense as a commentary on the customs and 

mores that were contemporaneous with the time of the novel‘s composition 

and in the literal sense as an indication that the story is set far enough into 

the future that the 20th century is considered to be medieval. 

Temporal displacement as a means of formal conveyance is not 

unique to science fiction, a genre where ―the necessary correlate of the 

novum is an alternate reality, one that possesses a different historical time 

corresponding to different human relationships and sociocultural norms 
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 This is in contradistinction to Huntington‘s, admittedly merely terrestrial, analysis of the 
seven or eight major civilizations that currently comprise the totality of the globe.  Huntington 
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to one another, because their cultural identities, the basis of civilization, are so fundamentally 
different in conception and weltanschauung to one another that mutual understanding, much 
less tolerance for the right of the other, at a minimum, to exist, is an a priori impossibility.  
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 ―That is absolutely medieval, second half of the 20
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 century.‖  See Küchler, Planet 43. 
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actualized by the narration.‖86  Globalization is also a discursive genre whose 

participants engage in a re-periodization of history in order to cast 

globalization in the light of either a phenomenon that is new and revolutionary 

in human history or a process that has been a perennial aspect of that history.  

Arrighi views globalization as a dialectical process in which finance capital 

has always played a preeminent role in the ever-expanding and more 

complex systematic cycles of accumulation, categorized according to the 

dominant capitalist power in each cycle, that mark the development of 

capitalism.87 

The current era of globalization thus has its origins in the capitalist 

crisis of the 1970s in which the status of the United States as the dominant 

capitalist power comes into question.  Harvey, following the same line of logic, 

locates the origin of this era at the moment that Nixon abandoned the gold 

standard.88  Fukuyama, on the other hand, famously declared the end of the 

Cold War to be the end of history, that is, ―not the occurrence of events, even 

large and grave events, but History: that is, history understood as a single, 

coherent, evolutionary process, when taking into account the experience of all 

peoples in all times.‖89  In this globalist sense, globalization is a qualitatively 

new phenomenon in human history, and it represents the fundamentally final 

integration and interconnection of the peoples of the globe into a liberal, 
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bourgeois order that is solidified by the guarantee of personal validation 

through the recognition of the individual as such.90 

From whichever political perspective the issue of globalization is 

addressed, the English language is indisputably the current global currency of 

communication—a circumstance that owes the materiality of its condition 

more to the history of the previous cycles of accumulation than to the United 

States‘ status as the sole superpower with the end of the Cold War.  In the 

future of Der Planet ohne Sonne, though, Russian is the world language.  The 

United States still exists, but it does so in isolation.  It is an anachronism in a 

world where socialism has made good on its promises to equal and surpass 

its rival.  Socialism is clearly the ascendant power.  Its scientists man lunar 

bases, research the cosmos, and prepare to explore the solar system.  What 

the Americans undertake alone, they do together—the internationality of their 

mission is an expression of their strength. 

 

―Die ganze Welt kann Russisch.  Möchte wisssen, warum die ausgerechnet auf 

Englisch verfallen sind.  […]  Ich kenne keinen Wissenschaftler, der empfohlen hätte, 

außerirdische Lebewesen auf englisch anzusprechen.‖
91

 

 

                                                 
90

 One can argue, though, that this is a merely a ―real-existing validation‖ in which the 
trappings of success (car, house, personal computer, mobile communication devices, etc.) 
have been made more commonplace by a reduction in their price through the relocation of 
production to countries that offer cheap labor, and thus, the maintenance of corporate profit 
through high-volume sales with a larger profit margin.  As a former low-ranking bureaucrat of 
the GDR once said in personal conversation with the author: ―All the bathroom fixtures now 
say ‗Kohler‘ on them, but they‘re now all just cheaply-produced garbage made in China.‖ 
91

 See Küchler, Planet 41. 
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In the close encounter of human and Helmaten, language is the first 

barrier to overcome—especially as there is, literally, an invisible barrier that 

prevents the ship from leaving.  Mischka‘s comment reveals a fully 

reasonable expectation within the logic of the narrative that any civilized 

being, in order to qualify as such, can speak and understand Russian.  A 

working knowledge of the Russian language is just as much a matter of 

course for the cosmonaut of GDR wissenschaftliche Phantastik as English for 

the astronaut of American science fiction.92 

There is even a hint of disappointment, or perhaps insulted pride, that 

the crew is greeted, if not in Russian, then in English of all languages.  The 

verb verfallen auf functions well here in its idiomatic usage of ―to hit upon‖ to 

imply a certain haphazardness in the Helmaten’s choice of language.  There 

is, though, also a sense of repugnance imparted by the use of ―verfallen‖ 

whose meaning encapsulates the notions of decayed and/or wasted away, as 

well as the connotation of something organic that has expired and become 

rotten.  These notions fit well with Lux‘s comment about the 20th century.  The 

Helmaten possess a civilization that is technologically highly advanced and 

                                                 
92

 The members of the second mission are referred to as both cosmonauts and astronauts, 
and the text makes easy use of English terms, such as ―smog‖ and ―display.‖  The socialist 
base on the Moon, though, bears a distinctly Russian name, Lunik, and the mission‘s 
wheeled surface vehicle is called a ―Planetochod.‖  Publishing policies varied over the course 
of GDR history, and at times, official policy did not allow the use of English terms when a 
more acceptable socialist equivalent existed, even if a direct correlation between the 
particular political situation and the acceptability of a word could not be established.  See 
Angela and Karlheinz Steinmüller‘s discussion of the required replacement of "Team― by the 
more socialist term "Brigade― in their novel Pulaster [1986] in ―Die befohlene Zukunft: DDR-
Science Fiction zwischen Wunschtraum und (Selbst-) Zensur.‖  Hier Zensur—wer dort?  
Zensur und Sekbstzensur in der Literatur.  Eds. Peter Brockmeier and Gerhard R. Kaiser.  
Würzburg: Königshausen und Neumann, 1996.  275 – 288. 
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sophisticated, but it is a society—akin to that of the United States in the 20th 

century, as the text implies, in consonance with the principles of Marxism‘s 

stages of historical development—that is past its prime and in a terminal 

phase. 

The text insinuates this interpretation of Helmaten civilization as a 

reconstitution of capitalist society on an alien planet through the simple fact 

that their lingua franca is English: ―Mischka glaubte plötzlich, einen leichten 

amerikanischen Akzent in der Stimme ihres Führers zu bemerken.  Er lachte.  

‗Sie haben Ihr Englisch in Amerika gelernt.‘‖93  Beyond the secure walls of the 

Punktator’s pentagon, it also intimates this suggestion by attributing 

stereotypical characteristics to the Punktator and the One who have a 

penchant for luxurious surroundings and food and who conduct their musings 

over cognac and cigars.94  And the American astronauts who disappeared 

over the planet without sun are later found, completely integrated into 

Helmaten society and with no desire to return to Earth, when the cosmonauts 

of the second mission successfully undertake their escape. 
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 See Küchler, Planet 51. 
94

 It is not uncommon to find cigar smoking as an identifying characteristic of the bourgeois 
bosses of capitalism in socialist literature (even though Bertolt Brecht may be the most well-
known cigar aficionado of the socialist world.)  This is the case in the Polish SF novel 
Diskrete Zone.  Sealed off from ―those outside‖ (presumably a free, socialist world) in domed 
cities and ruled by ―super brains,‖ the remnants of the capitalist world are identified as such 
through the description that they were once ruled by ―fatsoes with saliva soaked cigars in 
their mouths.‖  See Andrzej Krzepkowski and Andrzej Wójcik.  Diskrete Zone.  Kompaß-
Bücherei 365.  Berlin: Verlag Neues Leben, 1988 [1979].  134.  In his travelogue, McDowell 
notes that a Kirgiz stage production ―[…] concerned the civil war, and especially the efforts of 
the Soviet commander M.V. Frunze to defeat those reactionaries plotting with ‗British 
imperialists.‘  The villains all had cigars, and wore either white tie or turban.  One plotter 
clapped his hands for a slinky redhead, a bad sort who drank cognac and said, ‗Okay.‘‖  
McDowell, Bart.  Journey Across Russia: The Soviet Union Today.  Washington: The 
National Geographic Society, 1977.  259. 
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Die Helmaten waren zu einer einzigen anonymen Masse verschmolzen, zu 

Bausteinen, aneinandergereiht, ohne auch nur eine winzige Lücke freizulassen, ein 

einziger monolithischer Block.  Die quaderförmige Bauweise gestattete die optimale 

Ausnützung des Raumes.
95

 

 

The cosmonauts become captive tourists on the planet without sun 

and are furnished with a Führer (leader) who conducts them into a 

subterranean world that is as alive as the surface is barren and bathed in only 

the one color—albeit in an inordinate variety of shades and hues—red that 

supplies this planet its native designation: der rosarote Planet.96  Here they 

witness, and are expected to bear witness to, this great display of the 

Helmaten from the unending succession of numbers.  It is a show, ein großes 

Ereignis, held purportedly to greet the visitors from Earth, but in fact held to 

celebrate and to honor the One, ―das Maß aller Dinge.‖97 

The individual Helmaten come together and become a single, 

anonymous mass through their participation.  Verschmolzen, the past 

participle of verschmelzen, lends the proceedings a combustible quality—in 

keeping with the recurring motif of fire and its attendant illuminative 
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 Küchler, Manfred.  Der Planet ohne Sonne.  Berlin: Verlag Neues Leben, 1990 [1989]. 48 – 
49. 
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 Die Welt rosarot färben (literally, to paint the world in rose-colors) is the German equivalent 
of the English saying: to look at the world through rose-colored glasses with the same sense 
of slightly false optimism that belies the true nature of the world.  Or as Gang of Four lyrically 
phrased it in an updated version for a technological age: ―Look at the world through your 
polarised glasses / Things‘ll look a whole lot better for the working classes.‖  I Found That 
Essence Rare.  Entertainment.  (Warner Brothers Records, 1979). 
97

 See Küchler Planet 60. 
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capacity—that possesses the connotation of ―to merge‖ and ―to fuse‖ in both a 

political and an economic sense.  The Helmaten are building blocks 

(Bausteine) that are fitted so tightly together to form a single, monolithic block 

that there is no telling where one begins and the other ends.  The suggestion 

of the monolith brings to mind the polished, unyielding, and impenetrable 

surface of the alien monolith in Kubrick‘s 2001: A Space Odyssey [1968], and 

a block has political significance in the context of European parliamentary 

democracies that emphasize party loyalty.  This construction of the Helmaten 

is designed with a premium placed on the optimization of space and the 

individual‘s place within this space.  It puts the individual in his/her place; it is 

a ceremony of unity. 

Unity is expressed by the conformity that the Helmaten display.  They 

have been homogenized into a single, global civilization on the rosarote 

Planet.  The theme of homogenization is one of the central points of 

contention within the debates about globalization and whether it also signals 

the emergence of a single, global civilization on the planet Earth.  This is 

designated as cultural imperialism or the Americanization of the globe, 

because transnational corporations, headquartered in the United States, 

produce and market its popular culture across the globe.  In Barber‘s 

formulation, this is the emergence of ―McWorld,‖ a world in which cultural 

differences are bred and bled out of the global landscape.98  In Veseth‘s, 

                                                 
98

 This, in turn, leads to the countervailing tendency of ―Jihad,‖ that is, resistance to 
―McWorld‖ based on the instrumentalization of fundamental, local identities.  A conflict 
between civilizations, in the vein of Huntington‘s analysis, is the inevitable result.  See 
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these transnational corporations are forced by the environments in which they 

must operate to tailor their operations to the local conditions to which they are 

subjected in order to maintain the profit margins that are the sole justification 

of their existence.  At the same time, the internationalization of markets allow 

for cross-cultural pollination, as products, artifacts, and goods from regions 

other than the United States have access to global markets.99  In either case, 

the issue revolves around the question of whether cultural conformity, or the 

superficial appearance of such, necessarily entails a loss of individual identity.  

In the case of the Helmaten, this conformity is a pro forma sign of 

acquiescence. 

In the touristic experience into which the cosmonauts have entered, 

the grand display of the Helmaten is open to interpretation without meaningful 

guidance.  For the tourist, the significance of the seen only becomes apparent 

through its marking as such.  Their Führer is more than just their leader, 

monitor, and chaperon; he is also their tour guide on the planet without sun—

an often-employed formal device in science fiction that allows the earthly 

reader to explore an alien(ated) world.  He bears the name ―111,‖ a 

designation that indicates his proximity to the One and thus, an elevated 

status within the structure of Helmaten society.  In the computerized 

vernacular of a technologized world where the alteration between and the 

                                                                                                                                           
Benjamin R. Barber.  Jihad vs. McWorld.  New York: Times Books, 1995.  The concept of 
―McWorld‖ is examined more thoroughly in chapter 3 of the dissertation. 
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 See Michael Veseth.  Globaloney: Unraveling the Myths of Globalization.  Lanham, Md.: 
Rowman & Littlefield, 2005; and Selling Globalization: The Myth of the Global Economy.  
Boulder, CO.: Lynne Rienner Publishers, Inc., 1998. 
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iteration of zeroes and ones patterns the discourse, his name exhibits a 

curious consistency, a uniformity of identity that does not permit deviation and 

indicates a threefold consonance with the One. 

111 is a member of the Helmaten elite, an intellectual whose role is to 

interpret, an illuminati who is expected to reflect the light of the One.  He is, in 

this serial-numbered world order, one of the ―upper ten thousand‖ whose 

function is their own existence: ―They are the upper ten thousand.‖100  As the 

show continues, the Nullen descend from the ceiling and form a wedge with 

the One in the lead, illuminated by red lights, red smoke, and red lasers, that 

mimics the five-directional symbol of the planet. 

The planet opens, and the light of this great display is projected out 

into the universe where it ―‗wird registriert auf allen Sternen.  […]  Denn wir 

sparen nicht mit Effekten, nicht mit dem Wachstumssyndrom.‘‖101  There is a 

three-fold purpose behind the spectacle of this rose-colored Synopticon.  

First, it is a ritual that testifies to and ensures the loyalty of the Helmaten to 

the One by ―bring[ing] the many—literally sometimes hundreds of millions of 

people at the same time—with great force to see and admire the few.‖102 

Second, it attests to the universe that the rose-colored planet is 

covered by a mantle of success.  This is necessary in order to guarantee the 

continuance of credit from its trading partners (only one of whom, Xtaro, is 

                                                 
100

 ―‘Sie sind die oberen Zehntausend,‘ antwortete 111.‖  See Küchler, Planet 61.  Emphasis 
in the original. 
101

 ―[I]t will be registered on the all stars.  […]  Then we do not save on effects, on the growth 
syndrome.‖  See Küchler, Planet 50. 
102

 Mathiesen, Thomas.  Silently Silenced: Essays on the Creation of Acquiesence in Modern 
Society.  Winchester: Waterside Press, 2004.  98. 
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named in the text) that in turn allow it to stage such elaborate proceedings in 

a teleology of prosperity, akin to the pyramid schemes of finance capital that 

in turn mirror the structure of Helmaten society.  Indeed, the rationale behind 

the maintenance of order by der Punktator für vertrauliche Datenverarbeitung 

through his Superpanopticon is thus to sustain the flow of luxury goods that 

give the ―upper ten thousand‖ their aura of exclusiveness.  In this, the 

motivation is not that dissimilar from Bauman‘s identification of the 

Superpanopticon as ―an instrument of selection, separation and exclusion.‖103  

It is a means of establishing credit-worthiness by which the modern condition 

is ascertained and maintained. 

The One makes this apparent when he later commands the Punktator 

to prepare another such celebration: 

 

Zu Hause Volksfest bei Rotfeuer.  Vergessen Sie nicht, die von Xtaro extra zu 

informieren.  Sie sollen sich wundern über unseren Luxus und Reichtum.  Am besten, 

Sie übermitteln ihnen einen Film, damit sie unseren Planeten mit ihrem eigenen 

beschissenen vergleichen können.
104

 

 

It is a festival of the people, but in accordance with the aims of the One.  

Success and wealth are a comparative venture that is visually mediated by 

the rose-colored frames of film to orchestrate the appearance of affluence.  

The grandeur of the rosaroter Planet is constructed in sharply contrasted 
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 See Küchler, Planet 75. 



   70 

 

opposition to what must appear, by definition of the One, as the lackluster 

conditions on Xtaro.  It is the staging of prosperity that is essential, when the 

business at hand is the extension of credit.  The One thus insists upon ―only 

credit-worthy scenes!‖105 

Third, this spectacle is meant to impress the cosmonauts in order to 

begin the process of assimilating them into the Helmaten order.  In the 

parlance of contemporary American military strategy, it is an example of the 

doctrine of ―shock and awe,‖ that is, the concentration and display of such 

overwhelming power that the enemy is (ideally) rendered incapable of 

resistance by its mere display—a principle that has also become an axiom of 

commercial and political advertising campaigns (itself a word with martial 

undertones) and an accepted idiom in daily speech.  The Helmaten ceremony 

utilizes the same line of logic.  It is an exaltation of their order, a ritual of self-

glorification that demonstrates a solid unity and hence a superiority that 

should convince the cosmonauts that they have no choice but to become part 

of it.106 

                                                 
105

 ―Aber bitte nur kreditwürdige Szenen!‖  See Küchler, Planet 75. 
106

 The Helmaten have a latent similarity in this regard with the Borg from the highly 
successful American science fiction franchise Star Trek, a cultural export that has enjoyed 
worldwide popularity.  The Borg is a hybrid humanoid race in which the technological and the 
biological have been fully fused.  Borg society is structured along the lines of a bee hive.  
Borg individuals operate independently, but function together according to the imperative of 
the collective.  Introduced into the series Star Trek: The Next Generation in the early nineties, 
their universal salutation to other races, ―Resistance is futile,‖ quickly became a popular 
catchphrase—especially among those who believe that globalization is nothing more, and 
nothing less, than the name of capitalism‘s conquest of the world.  Mischka uses the exact 
same expression to describe his situation under the planet without sun in 1989: ―Widerstand 
ist zwecklos.‖  See Küchler, Planet 83. 
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The organizing principle of this order is the optimization of space and 

the realization of its own totality.  The Helmaten resemble square forms in 

their protective clothing that presumably would no longer be necessary once 

the polluted environment of the surface had been abandoned for the safety of 

their subterranean refuge, so that they fit perfectly within the space of the 

ceremony to form the greater unity of the monolith.  The square(d) format 

(quaderförmige Bauweise) of this assemblage represents not only the 

attainment of a perfectly balanced equilibrium, but also the raising of a 

quantity to the second power, that is, the multiplication of something (a 

number, an amount, an entity) by itself.  The product is always a self-

referential replication of the original measure.  On the planet without sun, the 

One is the ―measure of all things,‖ and the system correspondingly seeks to 

reproduce the unanimity of this singularly numbered concordance. 

In this, the Helmaten order seeks to represent itself as the actualization 

of an already-realized perfection, based on an inherent (albeit self-referential) 

rationality in which progress has been defined not in terms of individual 

advancement, but rather only in terms of the contribution of the individuals, as 

a species, to the whole as represented by the One.  It is one particular 

accounting of Kant‘s [E]nlightened ideal of universal law—hence the motif of 

illumination, luminosity, and radiance—in which the fulfillment of humanity‘s 

destiny lies ultimately in the formation of a more perfect union within the 

structures of one world government—a reading that resonates with the 
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interpretation of globalization as the realization of this ideal.107  And the 

perfection of this unanimity can only be guaranteed through the inclusion of 

all possible constitutive parts.  Any exclusion poses a de facto threat to the 

integrity of the system, a questioning of the fundamental premise, a 

challenging of the governing logic. 

The presence of the cosmonauts, therefore, systematically demands 

their integration.  ―Es gibt keine Fremden auf unseren rosaroten Planeten, 

und wenn, dann nur wenige und ganz selten."108  As if by decree, the 

existence of the foreigner, the outsider, the alien within this order is summarily 

disavowed.  Such pronouncements are part of the daily speech patterns of 

the Helmaten.  They form a series of aphorisms—such as ―[a]uf unserem 

Planeten gibt es keine Rowdys, jedenfalls nicht viele und auch keine großen‖ 

and ―[b]ei uns gibt es keine Elektroschocks.  Und wenn, dann nicht viele und 

auch nur kleine‖109—that seek to structure the world in the preferred, 

prescribed way of life, a type of wish-fulfillment that is meant to produce that 

which it asserts.  Yet, this pursuit of perfection leaves an irreducible 
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 See Kant, Immanuel.  ―Idea for a Universal History from a Cosmopolitan Perspective.‖  
Toward Perpetual Peace and Other Writings on Politics, Peace, and History.  Ed. Pauline 
Kleingeld.  Trans. David L. Colclasure.  New Haven & London: Yale University Press, 2006.  
3 – 16.  Kant also employs a science-fictionally comparative basis in his treatise, when he 
writes: ―We do not know how it is with the inhabitants of other planets and their nature, but if 
we fulfill this task that nature has set us, then we may well be able to flatter ourselves that we 
can lay claim to no mean status among our neighbors in the universe.  Perhaps in the case of 
our neighbors an individual is able to fully attain his destiny within his lifetime.  In our case it 
is difficult: only the species as a whole can hope for this‖ [9].  In the conception of the human 
race as an integral whole, the universe is the only natural field of affinity. 
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 ―There are no foreigners on our rose-colored planet, and if there are, then only a few and 
very seldomly.‖  See Küchler, Planet 131.  ―Fremden‖ can also mean stranger, alien (in the 
administrative or political sense), or visitor (in the touristic sense). 
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 ―On our planet, there are no rowdys, in any case not many and also no big ones.‖  ―Here 
there are no electroshocks.  And if there are, then not many and only little ones too.‖  See 
Küchler, Planet 56 & 58 respectively. 
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remainder that must be constantly rehearsed to ensure the perception of 

perfection.  The enshrined system is thus permanently out of equilibrium. 

 

Auf der Erde mögen die Eins und die Null eine Einheit bilden.  Bei uns ist die Eins die 

Einheit.  In ihr gehen alle Zahlen auf.  Durch die Eins werden die Zahlen zu Zahlen 

und die Nullen zu nützlichen Geschöpfen.
110

 

 

On the planet without sun, there is but the One.  All numbers are 

merged in it.  This unanimity is premised on the elementary pattern of 

computerized language in which the communicative pathways are executed 

through the alternation between zero and one, but with the imperative 

exception in this case that the One delineates an immediate self-enclosed, 

self-sufficient unity.  Only through it, do the numbers become the ciphers of a 

utilitarian code that signalizes the repetitive sum total of itself. 

On the planet without sun, ―der technische Fortschritt hat gesiegt.‖111  

What began as a great communication revolution ends in the compulsion of a 

one-sided conversation in service of the One.  The diagnosis follows the lines 

of Kittler‘s analysis of the techniques of modern, digitalized communication 

systems that maintain the semblance of an open, freely available capacity for 

the communication of anyone to everyone, but that are in fact governed by an 

elemental dichotomy of power in which access to the program protocols is 

restricted by the very hard-wiring of the apparatus itself to a pre-selected 
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minority that constructs, administers, and manages these systems that 

function to support the complex operations of modern society. 

 

In genau dem Silizium also, auf das die Propheten einer mikroprozessierten 

Zukunftsdemokratie ihre ganze Hoffnung gesetzt haben, kehrt die elementare 

Dichotomie moderner Medientechniken wieder.
112

 

 

It is an ostensible freedom of choice, an apparent autonomy.  As on the 

planet without sun, what counts is the perception that it is otherwise.  Each 

constitutive part is permitted only that range of (in)action that the system 

allows.  Conformity has been pre-programmed into the systemic circuitry. 

 

Prosperity has not touched the people of East Germany as much.  To travel across 

the interzonal frontier is to move into a different world—a gray and sunless one.  […]  

The people wear drab clothes and poor-quality shoes.  […]  There is no sense of 

lively bustle, no sign of enthusiasm.  Above all, there are no smiles or sounds of 

laughter in the streets.
113

 

 

The description of the German Democratic Republic sounds like an 

account of a planet without sun.  It is a portrayal of an alien world whose 

scenery is reminiscent of the novel‘s cover art that marks the border between 

reader and text.  It is a perception of the GDR that remains some twenty 

years after the fall of the Berlin Wall, the same mimetic device that is utilized 
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in the marketing of the Stasi Museum.  Captured in the frozen light of History, 

the GDR might seemingly remain an underdeveloped deviation from the path 

of progress, if only because any comparison is forfeited in advance when a 

scale of measure is employed that utilizes contemporary standards of 

development.  The GDR is, in such discussions, always-already out-of-date.  

Yet, as this examination of Der Planet ohne Sonne reveals, behind the 

clumsy-looking coat button and behind the lens of the camera that it conceals, 

there exists in the science fiction of the GDR a lively, critical discourse that 

resonates with current debates about globalization and the way we conceive 

of and live in the world today. 



   76 

 

Chapter 2 
Accessing the World: "Duell der Tiger" as a Science Fiction of 
Globalization 
 
 
A samurai crouches in an empty room.  The wall behind him is gray.  A single, 

solid white border runs straightly across the bottom of the wall, separating it 

from the darker gray of the floor.  The samurai is clothed in the black 

ceremonial robes of his caste.  His right sleeve is adorned by a white chevron 

that has more the appearance of a stylized mountain range than a military 

rank, his left by a geometric pattern of two white boxes, one within the other.  

Underneath a stylized headpiece, his face is painted in alternating gray lines 

that give him the appearance of wearing camouflage as if to make him blend 

more readily and easily into his charcoal surroundings in concealment from 

an unseen enemy.  His mouth is contorted in a frozen grimace.  His overall 

expression is a mixture of pain, disgust, and anger. 

Centered at the core of the samurai‘s crouching form, a massive ―X‖ 

stretches from corner to corner.  The two arms of the ―X‖ are punctuated by 

series of holes in orderly rows of one, two, or three.  The holes have the 

uniform shape that is characteristic of mechanical reproduction.  The ―X‖ 

resembles the punch tapes used for the input and output of information in the 

first generations of computers.  It occupies the space between the viewer and 

the samurai and blocks his further passage into the empty space of the room.  

The samurai, a representative of a feudal military aristocracy, is thus trapped 

and held in check asynchronously by an object (itself somewhat of an 
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anachronism given the current state of technological development) that 

represents the most progressively modern of human inventions that gave rise 

to and maintain the technologies that characterize the contemporary era as 

one of the information society.114  Access has been denied the samurai. 

The picture of the samurai and the computer tape occupies the entire 

third page of the short story ―Duell der Tiger‖ (Duel of the Tigers) that 

originally appeared in Der letzte Tag auf der Venus, the debut anthology of 

short stories by Karlheinz Steinmüller, in 1979.  Steinmüller together with his 

wife, Angela, later became one of the most popular science fiction authors in 

the GDR.  While the Steinmüllers wrote short stories both together and 

separately, their three novels (Andymon [1982], Pulaster (1986), Der 

Traummeister [1990]) were all collaborative works, many of which had several 

printings.  Andymon was considered to be the best GDR science fiction novel 

among fans of the genre115 and provided the name for a science fiction fan 

club that still meets on a monthly basis in Berlin.  Pulaster was also published 

in the BRD by Suhrkamp in its Phantastische Bibliothek series in 1988, as 

was a collection of their short stories under the title, Der Traum vom Großen 

Roten Fleck und andere Science-fiction-Geschichten (1985, also in the 

Phantastische Bibliothek series).  The original GDR title of this collection was 
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Windschiefe Geraden (1984) with the subtitle ―Science-fiction-Erzählungen.‖  

Although the term ―science fiction‖ was in widespread use among fans of the 

genre, and was used by editors at the publishing houses in internal 

documents and by literary theorists and critics in the titles and within the 

pages of essays on the genre, it was, strictly speaking, the official designation 

for works of the genre from the West that was meant to differentiate them 

from their socialist counterparts.116  This was the first time that the term 

appeared as an officially sanctioned label on a published work by a GDR 

author.117  The Steinmüllers were not told at the time that their collection 

                                                 
116

 See Footnote 68 in the Küchler chapter for background pertaining to the official 
designation of the science fiction genre in the GDR.  Works of science fiction in the GDR 
were given the subtitles of Utopischer Roman (utopian novel), Zukunftsroman (novel of the 
future), or wissenschaftlich-phantasticher Roman (scientific-fantastic novel), or the equivalent 
for short stories.  These designations were never applied with enough consistency to arrive at 
a reliable to explain how they were decided upon for any particular work.  With the publication 
of Windschiefen Geraden, ―Science-fiction‖ joined the list of acceptable subtitles. 
117

 The Verlag Das Neue Berlin did publish a brochure entitled Science-fiction in der DDR: 
Personalia zu einem Genre edited by Erik Simon and Olaf R. Spittel in 1982.  This brochure, 
though, was not intended for distribution within the GDR, but was meant for distribution at 
writers‘ congresses abroad.  See Angela and Karlheinz Steinmüller.  Vorgriff auf das Lichte 
Morgen: Studien zur DDR-Science-Fiction mit einer Bibliographie von Hans-Peter Neumann.  
Passau: Erster Deutscher Fantasy Club e.V., 1995.  58.  The abbreviation "SF" did, however, 
appear in the title of the series SF-Utopia, published by the Verlag Das Neue Berlin starting in 
1980.  This fact was curiously omitted by the Steinmüllers in their discussion of the term‘s 
introduction into GDR publications.  The Verlag Das Neue Berlin was one of the largest 
publishing houses of the GDR with a special concentration in the genres of detective and 
science fiction.  The SF-Utopia series of modern and vintage science fiction by GDR and 
foreign authors was the ―only book series of the GDR that [was] specialized in SF‖ [Simon, 
Erik, and Olaf R. Spittel.  ―Die Entwicklung der Science-fiction Literatur der DDR.‖  Die 
Science-fiction der DDR: Autoren und Werke.  Eds. Erik Simon and Olaf R. Spittel.  Berlin: 
Verlag Das Neue Berlin, 1988.  11 – 90.  76.].  It began publication with a re-issue of Der 
Mann vom Anti [1976], an anthology of GDR authors who ―disprove the view that the utopian 
story has no home in the GDR‖ [quotation from the back book cover].  Karl Čapek‘s 1922 Das 
Absolutum was the series‘ last published work in 1990.  The forty-four titles in the series 
include Arkadi and Boris Strugazki‘s Der ferne Regenbogen (1981, originally published 
1971), Johanna and Günter Braun‘s Unheimliche Erscheinungen auf Omega XI (1984, 
originally published 1974), Rainer Fuhrmann‘s Medusa (1985), and Horst Ansorge‘s 
Raumkundschafter Katman (1987).  Verlag Das Neue Berlin also published the literary-
theoretical ―fantastic almanac‖ Lichtjahr whose six volumes in the last decade of the GDR 
included essays about the genre and science fiction short stories by well-known authors and 
critics from the GDR and beyond in an oversized, hardcover format. 
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received this appellation and still do not know why they were selected to 

receive this distinction.118  Since the Wende, they have continued to write 

science fiction and works about the genre‘s history.  Over the last decade, 

their collected works have been published by the Shayol Verlag in Berlin. 

The illustration of the samurai symbolizes the issue of access that is at 

the core of ―Duell der Tiger‖ in its critique of the mode of modernization called 

globalization and the position of the technical intellectual within this process.  

With the end of the Cold War and the so-called Wende at the Berlin Wall, that 

is, at the same moment that ―access‖ takes on a new, active valence as a 

verb, globalization has been intrinsically tied to the victory of the capitalist 

West and the expansion of its economic logic into parts of the world that had 

been closed off to it during the post-World War Two era.119  As such a product 

of the West, the misapprehension may arise that globalization can only be 

legitimately treated by artistic works that have been created within its 

geographic and temporal parameters.  ―Duell der Tiger‖, though, capitalizes 

exactly on the notions of alienation and subjectivity, constituent of the 

―romantic consciousness,‖ that became part of the literary landscape of the 

GDR starting in the late 1960s and early 1970s and that ―derive in response 
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 See Personal Interview, 3 January 2008. 
119

 ―In 1990, however, the eighth edition of the Concise Oxford Dictionary listed access as a 
verb for the very first time, signaling its new, more expansive use in human discourse.‖  
Rifkin, Jeremy.  The Age of Access: The New Culture of Hypercapitalism, Where All of Life is 
a Paid-for Experience.  New York: Jeremy P. Tarcher / Putnam, 2000.  15. 



   80 

 

to processes of modernization that lie at the very heart of all advanced 

industrial societies, whether socialist or capitalist.‖120 

These notions, as well as aspects of the globalization discourse, are 

taken up in the illustration that serves as a paratextual apparatus in the 

identification and interpretation of the story.121  The samurai is an isolated 

individual.  At the same time, he is only identifiable as such through his 

ceremonial clothing that indicates his membership in an elite group that 

serves a feudal code of honor in personal combat.  In the struggle between 

East and West, he represents the non-European power Japan that 

successfully resisted European colonization by adopting and adapting 

Western standards of modernization.  After it was unable to defend its empire 

in the Second World War, Japan became a member of the capitalist West and 

the leading economic power among the Asian Tigers, to whom the future 

seemed to belong during the economic downturn of the 1970s, with its 

thriving production of automobiles and microelectronics.  Japan is the epitome 

of a technologically sophisticated, highly urbanized, and thus, modern land.  

Yet, Japan, or rather the apprehension of Japan seen from the outside, still 

carries with it an air of the exotic, of the foreign, and of distance that is 

fundamental to the discourse of globalization as the story of the convergence 

                                                 
120

 Bathrick, David.  The Powers of Speech: The Politics of Culture in the GDR.  
Lincoln/London: University of Nebraska Press, 1995.  188.  Emphasis in the original. 
121

 In Genette‘s terms, an illustration is a ―peritextual‖ element, that is, an element within the 
text itself.  While he grants illustration an immense paratextual capacity in ―its value as 
commentary,‖ Genette only devotes a paragraph to the topic, because ―that study [of 
illustration] exceeds the means of a plain ‗literary person.‘‖  Genette, Gerard.  Paratexts: 
thresholds of interpretation.  Trans. Jane E. Lewin.  Cambridge: Cambridge University Press, 
1997 [1987].  406. 
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of distant parts of the globe into a single, social space.  With the samurai‘s 

admittance to the room barred by the computer tape ―X,‖ the duel of the tigers 

is thus cast in terms of archaic customs that remain valid in the intersection of 

the old and the new. 

The presence of illustrations is an essential, distinguishing 

characteristic of GDR science fiction, the vast majority of which was 

accompanied by illustrations.  The Steinmüllers delayed the publication of 

their last GDR novel, Der Traummeister (1990), because the illustrator was 

not ready.  What normally would have become an instant best-seller in the 

GDR became an immediate Restposten (unsold overstock)—an outcome of 

the zeal with which GDR products were replaced on the shelves by their 

Western counterparts and a fate the novel shared with many of its GDR 

compatriots.122  This seemingly poor judgment in the sense of solid capitalist 

logic was explained by Angela Steinmüller‘s assertion that illustrations make 

a book ―more beautiful,‖ and hence a book in the fullest sense of that apt-to-

be-forgotten word in the digital age.123 

When Der letzte Tag auf der Venus was reissued by the Verlag Neues 

Leben in 1991 in a large-format paperback, the illustrations were removed.  

                                                 
122

 The popularity of SF in the GDR was expressed, as has been the case internationally 
throughout the fan community of the genre, by the creation of fan clubs, whose members 
want the opportunity to meet with other SF enthusiasts to trade books and to discuss ideas 
that the genre generates.  The history of these clubs in the GDR was varied—while they 
received governmental support on a local level, some also experienced problems because of 
their unauthorized reproduction of works from the West.  Like their international counterparts, 
these clubs also produced their own ―fanzines.‖  For more information about the history of 
these clubs, see Wolfgang Both, Hans-Peter Neumann, and Klaus Scheffler.  Berichte aus 
der Parallelwelt: Die Geschichte des Science Fiction-Fandoms in der DDR.  Passau: Erster 
Deutscher Fantasy Club eV, 1997. 
123

 See Personal Interview, 3 January 2008. 
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The anthology was first published in 1979 by the same Verlag in its long-

running Kompaß series.  The Verlag Neues Leben was the publishing house 

of the GDR‘s youth organization, die Freie Deutsche Jugend, and many of its 

publications were intended for a younger audience.124  The Kompaß series 

consisted largely of titles from the adventure, detective, and science fiction 

genres.125  As was the case with the Verlag‘s BASAR series, the books on 

offer were given a uniform appearance in font and size, and thus a brand 

identity.  The generic affinities of Kompaß were expressed by the utilization of 

a stylized compass in place of the letter ―o‖ in the series‘ logo to communicate 

the sense of journey and discovery that characterized the series‘ offerings to 

its audience.  Consistent with the series‘ parameters, Der letzte Tag auf 

Venus was published in a small-format paperback with illustrations and had 

an initial run of 50,000 copies. 

 

Der Tag der Entscheidung beginnt wie jeder andere Tag.  Toilette, Waschen.  

Hunger stellt sich ein.  Ein Morgen wie jeder Morgen.  Man streift sich mit 

mechanischen Bewegungen die Kleidung über, hat längst verlernt, den feinen 
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 The Verlag Neues Leben was founded in 1946.  It survived the Wende and the re-
privatization of the former GDR‘s economy, but as was the case with many enterprises 
whose goods were marked as products of the East, its business slowly declined.  In 2004, it 
became part of the Eulenspiegel-Verlagsgruppe.  This publishing group was established in 
1993 out of the bankruptcies of the Verlag Das Neue Berlin and the Eulenspiegel Verlag.  
The Eulenspiegel Verlag was the GDR publisher of contemporary and classic humor and 
satire and was the home of the satire magazine Eulenspeigel from 1954 – 1971. 
125

 The Kompaß series began in 1959 with the publication of Die Sturmgeborenen by Nikolai 
Ostrowski and ended in 1990 with Die Morde des Herrn ABC by Agatha Christie.  In total, 
403 books appeared in the series, including works by foreign authors such as Mark Twain 
(Tom Sawyers Abenteuer [1959]), Leo Tolstoi (Die Kosaken [1969]), and Arthur Conan Doyle 
(Der Hund von Baskerville [1986]) as well as GDR authors such as Brigitte Reimann (Die 
Frau am Pranger [1960]), Alexander Kröger (Sieben fielen vom Himmel [1976]) and Michael 
Szameit (Im Glanz der Sonne Zaurak [1985]). 
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Lavendelgeruch zu bemerken, vor Jahren programmiert als persönliche Note.  Das 

flinke Servierwägelchen der Automatenküche plaziert pünktlich das Frühstück auf 

den Tisch.
126

 

 

Even for a tiger, the day of a duel, the day of decision, begins much as 

any ordinary day.  It is nothing extraordinary.  It consists of nothing more, and 

nothing less, than a habitual routine—even in this unspecified, undated, but 

readily recognizable human future.  The customary practices of the human 

are not easily changed, and there is a methodic rhythm at work here that 

implies more than a mere sense of normalcy within the confines of the future.  

The regularity and orderliness with which the routine is practiced insinuates, 

in the very first paragraph of the story, an impression of incarceration that is 

made evident by the story‘s accompanying illustration. 

The story‘s opening does not describe the samurai‘s morning 

schedule, but Elton‘s, the story‘s protagonist.  It opens with a certain air of 

casualness and nonchalance that is empty of an explicit human presence 

except for the occurrence of a ―fine lavender scent‖ whose ―personal touch‖ 

leaves room for the existence of a human being in the calm performance of 

established procedure.  On the one hand, there are the identifiable 

dimensions by which the human condition as such is defined: excretion, 
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 ―The day of decision begins like every other day.  Toilet, washing.  Hunger sets in.  A 
morning like every morning.  One slips on clothing with mechanical movements, has long ago 
forgotten to notice the fine smell of lavender programmed years ago as a personal touch.  
The quick little serving cart of the automatic kitchen punctually places breakfast on the table.‖  
Steinmüller, Karlheinz.  "Duell der Tiger."  Der letzte Tag auf der Venus.  Kompaß-Bücherei 
247.  Berlin: Verlag Neues Leben, 1979.  127 – 137.  127. 
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washing, hunger.  On the other, the familiarity with which the scene unfolds is 

disrupted by the juxtaposition of unknown, but imaginable items such as the 

―quick little serving cart‖ and the ―automatic kitchen.‖  The reader is thus, 

slowly but surely, displaced into a world that is at once recognizable and 

alien, where the human (anonymously generalized behind the use of the 

German ―man‖) appropriates the ―mechanical movements‖ of a machine with 

an (un)expected air of normalcy. 

The speculative nature of science fiction does not by necessity involve 

the deployment of the spectacular in its depiction of the future, even as the 

stereo-typical markers of the genre, such as robots, aliens, space ships and 

the like, are now known (and to a greater or lesser degree accepted) by a 

wider audience than those who consider themselves avid fans of the genre—

an acceptance that can largely be traced back to the popular utilization of 

science fiction in film and television.127  Science fiction is indeed a genre that 

significantly relies upon the interaction between text and reader to realize the 

particular future that is manifest in the story itself.  Although such 

collaboration of text and reader is an inherent component of any genre, the 

science fiction genre fundamentally differs from other genres in that it takes 

                                                 
127

 As Sobchack correctly points out, ―[b]ecause any film, however poor, comes to the 
attention of an extraordinary number of people, the bad SF film is likely to attract more notice 
than the bad SF story or novel which simply goes unread and doesn‘t get reviewed or 
anthologized.‖ (Sobchack, Vivian.  Screening Space: The American Science Fiction Film.  
New Brunswick, NJ/London: Rutgers University Press, 1987 [1980]. 25.)  Indeed, the highest 
grossing film is currently the science fiction film Avatar (James Cameron 2009).  Yet, the 
reputation of science fiction as a trivial genre remains, and whatever social commentary it 
may have to offer can be easily ignored for the glare of the special effects, when the viewer is 
told to ―[r]elish, instead, the pterodactyls […] and the bright-red flying monsters with jaws that 
could snap an oak.‖  Denby, David.  ―Going Native: ‗Avatar‘ and ‗Sherlock Holmes.‘‖  The 
New Yorker.  Vol. LXXXV, No. 43. January 4, 2010.  76 – 77.  77. 
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the future itself as its necessary narrative framework and thus as a 

constitutive generic element.  This text/reader interaction is a comparable 

process to that of ―first contact recognition‖ by a tourist who identifies a sight 

as such through already-known information about the sight that is applied 

when the sight comes into view.128  The SF reader is, in this sense, a tourist 

of the future. 

―SF readers expect to construct a world by supplying motivation and 

rationales for unfamiliar signs.  Readers understand realistic stories of 

everyday terrestrial life by recognizing references to known experiences.‖129  

There is thus no necessity for a temporal inscription of the story ―in the 

future.‖  The story‘s present is fashioned for the reader within the text through 

the descriptions of what are common, everyday items for the inhabitants of 

the story‘s world, so that the reader is presented with a recognizable picture 

of this future, technologized Earth, where human emotions and needs still 

motivate the action of a technologically circumscribed history—a future 

projection based on the parameters of the present and past. 

―It should be noted that SF constructs future scenarios in a similar way 

to futurology.‖ 130  Futurology is the study of potential developments in society 

                                                 
128

 MacCannell, Dean.  The Tourist: A New Theory of the Leisure Class.  Berkeley/Los 
Angeles: University of California Press, 1999 [1976].  121. 
129

 Csicsery-Ronay Jr., Istvan.  The Seven Beauties of Science Fiction.  Middletown, CT.: 
Wesleyan University Press, 2008.  22. 
130

 Steinmüller, Karlheinz.  ―The uses and abuses of science fiction.‖  Interdisciplinary 
Science Reviews 28.3 (2003): 175 – 178.  178.  Since the end of the GDR, Steinmüller has 
had a successful career as a futurologist and has published several works on the subject 
(some in collaboration with his wife).  See, for example, Angela Steinmüller and Karlheinz 
Steinmüller.  Wild Cards: Wenn das Unwahrscheinliche eintritt.  Hamburg: Murmann Verlag, 
2004 [2003].  Perhaps the most famous futurological work is Alvin Toffler‘s Future Shock 
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based on current conditions and is especially attuned to developments in 

science and technology and their dynamically interactive—or dialectical—

incorporation into the evolution of society.  Futurology is a pragmatic 

discipline that holds that the future is always an open field and that the best 

way to meet its challenges is to know its realistic possibilities (in a reversal 

and reevaluation of the aphorism that one who does not know the past is 

doomed to repeat it.)  ―In den 70er Jahren wird die Zukunftsforschung in der 

DDR zu einer eigenständigen Wissenschaftsdisziplin ausgebaut.  Da im 

Westen als Folge der ökonomischen Krisen die mehr oder minder 

wissenschaftliche Beschäftigung mit der Zukunft boomartig zunimmt, gilt die 

Prognostik jetzt in der DDR als wichtiges Feld ideologischer 

Auseinandersetzungen.‖131  It can thus be found in both capitalist and 

socialist societies and derives from the same basic need to comprehend or 

apprehend a future that is of paramount importance to all contemporary 

modern societies in their development as such, at the same time that the 

economic crises of the 1970s—that are only understandable within a global 

framework—serve as the basis for this concern in rationally exploring 

                                                                                                                                           
(New York: Random House, 1970), the title of which has entered the vernacular to describe 
the complexities of modern life under a regime of contstant and continual technological 
change. 
131

 Heidtmann, Horst.  Utopisch-phantastische Literatur in der DDR: Untersuchungen zur 
Entwicklung eines unterhaltungsliterarischen Genres von 1945-1979.  München: Wilhelm 
Fink Verlag, 1982.  111.  From the American context, see Herman Kahn and B. Bruce-Biggs.  
Things to Come: Thinking about the Seventies and Eighties.  New York: The Macmillan 
Company, 1972; Alvin Toffler and Heidi Toffler.  War and Anti-War: Survival at the Dawn of 
the 21

st
 Century.  Boston: Little, Brown and Company, 1993; and Alvin Toffler.  The Third 

Wave.  New York: Bantam Books, 1980.  For an example from the GDR, see Erich Hanke.  
Ins nächste Jahrhundert: Was steht uns bevor?  Leipzig/Jena/Berlin: Urania-Verlag, 1984 
[1983]. 
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potential future scenarios.  At a basic, but essential level, the science-fictional 

text is also such a study, an exploration of the future based on the 

extrapolation of specific tendencies from the present, but in an aesthetic form 

and naturally always with certain ideological traits of its contemporary 

surroundings. 

With the benefit of hindsight, a certain predictive capability can at times 

be granted science fiction, when the present catches up with the depicted 

future.  John W. Campbell, the editor of Astounding Science Fiction and a 

vocal advocate of science fiction‘s visionary capacity, made a clear 

connection between the science fiction of the late 1930s and early 1940s and 

the detonation of the first atomic bomb in 1945.132  And the genre has had an 

influence on the practice and practitioners of scientific and technological 

endeavors—Werner von Braun, the father of modern rocketry that produced 

the Vergeltungswaffen of the Second World War and the American space 

program, specifically cited the inspiration of Kurd Laßwitz, the German 

counterpart of Jules Verne in the late 19th century.133  Science fiction is also 
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 ―Science fiction, a literature that privileges the promise and terrors of technical and 
scientific development, gained a sudden deadly relevance after August 1945.‖  Luckhurst, 
Roger.  Science Fiction.  Cambridge: Polity Press, 2005.  80.  Luckhurst discusses the 
relationship between Campbell and his stable of writers (that included Robert Heinlein and L. 
Ron Hubbard among others) and the Manhattan Project in his fifth chapter, ―From Atomjocks 
to Cultural Critique: American SF, 1939 – 1959.‖ 
133

 Fischer, William B.  The Empire Strikes Out: Kurd Lasswitz, Hans Dominik, and the 
Development of German Science Fiction.  Bowling Green, OHIO: Bowling Green State 
University Popular Press, 1984.  81.  There are numerous examples of science fiction‘s 
cross-cultural influence on innovations: the Internet, for example.  As Luckhurst writes: 
―[T]here is a fairly strong case to be made that the first computer-based electronic message 
boards in the 1970s, primitive inter-computer connections, were pioneered for the discussion 
of SF between fans‖ [11].  This claim comes from and is more fully discussed in Katie Hafner 
and Matthew Lyon‘s Where Wizards Stay Up Late: The Origins of the Internet (New York: 
Simon & Schuster, 1996). 
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the basis of the quasi-religion Scientology, whose founder, L. Ron Hubbard, 

began his career as a science fiction writer in the 1930s.134 

Insofar that science fiction is a ―literature of the future‖ 

(Zukunftsliteratur as it was often called in the GDR during its first two 

decades) that prognosticates a particular vision of the future, that motivates 

its readers and accustoms them to ―the shape of things to come‖ (to borrow 

the title of H.G. Wells 1933 novel that was filmed in 1936),135 the genre‘s 

legitimacy derives not from the accuracy of its forecasts or from the authority 

with which it manufactures a future from a particular assemblage of present 

possibilities.  ―For the apparent realism, or representationality, of SF has 

concealed another, far more complex temporal structure: not to give us 

‗images‘ of the future—whatever such images might mean for a reader who 

will necessarily predecease their ‗materialization‘—but rather to defamiliarize 

                                                 
134

 ―SF writer L. Ron Hubbard became famous as the founder of the authoritarian 
pseudoreligious ‗Scientology‘ organisation, whose teachings are concocted from various SF 
motifs (superman, thought control, etc.).‖  Steinmüller, Karlheinz.  ―The uses and abuses of 
science fiction.‖  Interdisciplinary Science Reviews 28.3 (2003): 175 – 178.  178.  The religion 
of Scientology, a Latin-Greek amalgam that means ―knowing about knowing‖ 
(http://faq.scientology.org/scientology.htm, accessed 4 April 2002), is almost tailor-made for 
the scientifc age.  It offers its followers a clear path to enlightenment through the technology 
of Dianetics.  The successful adherent eventually becomes ―clear,‖ that is rid of all bad 
memories accumulated over the course of the millions of years each soul (Thetan) has lived, 
to become an ―operating Thetan,‖ a creature that can travel throughout time and the universe.  
Scientology aims to create as many ―clears‖ as possible on Earth in preparation for a coming 
inter-galactic war.  This is not revealed to the initiate, but rather, this information is obtained 
through the successful completion of courses that provide more complex pieces of 
Scientology‘s theology on an increasing price-scale.  See Minhoff, Christoph, and Martina 
Minhoff.  Scientology: Irrgarten der Illusionen.  Haimhausen: cm-verlag, 1998. 
135

 In The Shape of Things to Come, Wells envisages a worldwide military conflict that begins 
in January 1940 between Germany and Poland at Danzig.  Such ―future histories‖ are 
paradigmatic of the genre, whether they are explicitly written as such (as is in the case of 
Wells) or implicit in the historical fabric of the depicted world.  They can often, but not always 
necessarily, display a close and careful reading and analysis of the social, economic, and 
political conditions contemporaneous with their creation.  See H.G. Wells.  The Shape of 
Things to Come.  New York: Penguin, 2005 [1933]. 
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and restructure our experience of our own present, and to do so in specific 

ways distinct from all other forms of defamiliarization.‖136  The future is, ipso 

facto, an unknowable quantity.  It is an always-already unattainable objective.  

The critical capacity of science fiction thus derives from the conversation it 

enables and enacts between its reader and the reader‘s contemporary 

surroundings.  It is a future-oriented genre whose primary focus is on the 

present. 

The title of Steinmüller‘s article is a clear allusion to Nietzsche‘s ―On 

the uses and disadvantages of history for life.‖137  This allusion suggests that 

science fiction can, and perhaps even should, function as a vehicle for 

comprehending reality in order to be able to transform it—especially in a 

technological world where the science-fictional is increasingly becoming part 

of the daily discourse of globalization.  Bauman characterizes this 

globalization as ―liquid modernity,‖ an expression that emphasizes the 

intrinsic fluidity of an era devoted to and obsessed by constant innovation, but 

that retains the notion that modernity has not been superseded, because it is 

an ongoing, inherently unfinishable project.138  The necessity for critical 

reflection on the present remains: ―[…] the ability to make future projections, 

he (Bourdieu) suggests, is the condition sine qua non of all ‗transformative‘ 

thought and all effort to re-examine and reform the present state of affairs—

                                                 
136

 Jameson, Fredric.  ―Progress Versus Utopia; or, Can We Imagine the Future?―  Science-
Fiction Studies 9.2 (1982): 147 – 158.  151. 
137

 See Friedrich Wilhelm Nietzsche.  ―On the uses and disadvantages of history for life.‖  
Untimely Meditations.  Ed. D. Breazeale.  Trans. R.J. Hollingdale.  Cambridge: Cambridge 
University Press, 1997.  59 – 123. 
138

 See Zygmunt Bauman and Keith Tester.  Conversations with Zygmunt Bauman.  
Cambridge: Polity Press, 2001. 
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but projecting into the future is unlikely to appear in people who lack hold on 

their present.‖139  Science fiction is all-too-often misrepresented and 

misunderstood as a trivial genre of superficial escapism from the present into 

a more exciting and inviting future of adventure.140  Science fiction is also 

misappropriated into the continual commodification of daily life, so that reality 

takes on the hue of a spectacular, ever-changing technological paradise that 

appears as a naturally-occurring given and not as the result of the political 

and economic choices made by people. 

Gillette introduced its new Fusion razor with a commercial campaign 

that deploys stereotypical science-fictional markers that serve to erase the 

boundary between future and present in order to create an appealing 

narrative framework that places this product from the ―future‖ into the 

accessibility of the here and now.  In the first of these, a fast, sleek helicopter 

makes its winding way over a desert landscape to a silver metallic base.  This 

base, tucked away in a dune, resembles the familiar shape of the filmic flying 

saucer.  A metallic door slides open, and the helicopter lands inside.  Two 

scientists, styled as such in their clean, white laboratory coats, disembark, 

each with a large briefcase.  They march to a security door, where their 

                                                 
139

 Bauman, Zygmunt.  Liquid Modernity.  Cambridge: Polity Press, 2000.  166. 
140

 This is due in part to the genre‘s development as a popular literature in the cheap and 
disposable mass-produced pulp magazines of the 1920s (when Hugo Gernsback, an 
immigrant from Luxembourg to the United States and magazine publisher, first coined the 
term ―science fiction.‖)  It is also partially due to the enthusiasm of the SF fan community that 
is often portrayed as a niche group of eccentrics who come together at conventions fully-
costumed in alien character.  A prime example of this is the Star Trek fan community which is 
featured in two documentaries: Trekkies (Roger Nygaard 1997) and Trekkies 2 (Roger 
Nygaard 2003).  On the problem of the ―ghettoization‖ of science fiction and its fan 
community, see Stanisław Lem.  ―Über das Science-fiction-Ghetto.‖  Lichtjahr 2: Ein 
Phantastik-Almanach.  Ed. Erik Simon.  Berlin: Verlag Das Neue Berlin, 1981.  182 – 189. 
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identifications are quickly verified by a computer retinal scan.  Once inside, 

they each remove a canister of a different colour and, observed by a technical 

team behind safety glass, place these canisters into a machine that 

resembles a particle accelerator.  In a burst of circularized power, it 

processes the coloured materials into the Gillette Fusion razor with its five 

blades for added comfort and a precision single blade on the back.141 

This commercial reenacts a rhetoric that moves beyond motorization—

the power of an earlier era—to one of a cleanly operating, sterile and safe, 

nuclearization, the promised power of the future, contained within the 

product‘s very name.  The desert landscape and the shape of the base recall 

stories of crashed UFOs from the 1940s and the 1950s, when nuclear energy 

was first held forth as a safe energy source.  At the same time, this imagery 

playfully invokes the continuing legacy of conspiracy theories that the 

American government has been secretly harvesting alien technology from 

these UFOs and that many modern advances in technology are due to such 

secrets.  In the commercial, though, these have been safely harnessed and, 

protected by high-tech security protocols and tamed by antiseptic (corporate) 

scientists, have been employed to produce a product ahead of its time, but 

available now.  The viewer, always and everywhere a possible consumer, is 

removed from his world and displaced into a future, only to have this future 

re-introduced into his present as a precision instrument. 
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 The Fusion razor is also available in a battery-powered version for reasons perhaps only 
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This promised precision is, of course, another hallmark of the 

projection of globalization—always just the precise quantity at the right time, 

both in the economy of supply and in the economic application of force.  The 

original commercial, described above, is one of a series designed to promote 

and support this narrative framework of promotion.  Such a framework places 

the product within a totalizing story of its development.  This story highlights 

and emphasizes the science behind the razor‘s innovation that allows the 

consumer to identify more readily with the placement of the product as 

something from the future. 

One commercial in the series is a shortened version of the original that 

features the sequence of the accelerator transforming the coloured materials 

into the razor.  Another commercial shows a female scientist in the requisite 

white laboratory coat and shiny black riding boots (the anachronistic, but 

stereo-typical footwear of the future in science fiction).  In the same laboratory 

environment of the original commercial, she strides over to a male colleague 

and, opening her metallic briefcase, presents to him the new Fusion shaving 

cream.  While the exact science is not explained, the voice-over in both 

commercials declares that the ―miracle of Fusion‖ is being introduced, where 

a ―revolutionary technology and a unique idea come together to form Fusion.‖  

The accompanying computerized model depicts, as the voice-over continues, 

how Fusion‘s five blades overcome the beard‘s natural resistance to provide 

not just a superior shave, but the superlative shaving experience.  The 

shaving cream creates a protective barrier between blade and skin, and thus 
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furnishes the necessary addition to transform Fusion from the mere tool that it 

actually is into part of a total shaving system. 

 

Science is a system of belief, technology a mode of action whose purpose is to 

overcome man‘s physical inadequacies. [...]  In brief, the cultural function of science 

is to empiricize man‘s optimism.
142

 

 

These commercials re-enact this belief and re-emphasize the role of 

technology in surpassing the natural limitations of man as animal—insofar as 

the obligation to shave can be deemed as a deficiency in the human machine 

and albeit on this small, personal scale.  In doing so, they utilize the cultural 

form of the narrative in their deployment of science as a source of progress, 

albeit with a distinctive fanciful air and whimsical attitude (a source of their 

appeal in that no one could seriously believe the story of scientists operating 

at a secret base in order to invent a new razor), as they simultaneously 

employ the rhetorical devices of globalization.  These commercials exploit the 

same vocabulary of mobility, technological revolution, and the overcoming of 

resistance, with a nod to the notion of protection and security, in order to 

represent the novelty of the product they advertise. 

This language of the new is packaged in a story of personal comfort 

that relies on the perceived benefits of a systemization for the effective force 

of its appeal.  The product‘s value as an innovation is assured by a science 
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so powerful that it must be hidden and guarded, at the same time that the 

normal viewer can have access to it in his role of a consumer.  In this, the 

commercials display that same operating paradox of globalization, whereby 

knowledge is claimed as the new codeword of the age and free for all, but 

access to this knowledge is a qualified quantity granted only to the chosen 

few—who are, to a certain degree, self-selected either through their 

profession as a scientist or technician of information or through the choices 

that are presented to and purchased by them as a consumer. 

Tellingly, if one reads the fine print at the bottom of the computerized 

modeling of the product in action—that is, if one‘s powers of observation are 

attuned enough to catch the almost microscopic text that often accompanies 

commercials in the form of legal disclaimers and ancillary information—one 

might well note that the standard of comparison employed is between the 

Fusion and Gillette‘s MACH 3 razor, whose name does not merely denote 

speed, but announces it with the resonance of a sonic boom.  This earlier 

innovation by Gillette is now rendered obsolete by the company‘s own 

advertising that replaces the jet fighter of the MACH 3 commercial with the 

much more precise and fluid-flowing helicopter of Fusion.143  Here one sees 

all too clearly, though only if one looks closely enough, that the definition of 

the future is simply a matter of circumscribing the limits of the present in such 

a way that the future is always-already realizable in accordance with the 

proportions of the proposition employed. 
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The Gillette commercials is but one example of how science fiction has 

increasingly become part of the mainstream in a displacement of the present 

by a future that is tendered as obtainable in the always-already now.  This is 

the temporality of the present-future made accessible through the science-

fictional discourse of globalization, where ―[t]he social imaginary has 

integrated the research agendas of science and technology to such an extent 

that the future is imploded into the present.‖144  Science fiction can offer 

space for critical reflection, but it can also confuse in much the same way as 

was the case for the genre of History in Nietzsche‘s estimation of his age. 

Projections of the future are both the cause of and the arena for the 

duel of the tigers.  They are the chief tool and main weapon of a tiger.  Elton 

is a Tiger, a member of the Tigers‘ Club.  And it is from his perspective that 

the world of the duel is narrated, primarily through the constant inner-

monologue he carries on with himself in the automated confines of his 

apartment.  As he muses to himself about his position in this world: ―du fährst 

nicht zur Arbeit, du kannst deine Simulationsmodelle zu Haus ausdenken, bist 

Wissenschaftler, gehörst zur innersten Elite.‖145  Elton feels provoked by a 

―model for the utilization of migration rates by the estimation of social 

parameters‖146 that a certain Nijima presented at an IFAC symposium.147  
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Nijima‘s model was deceptively similar to Elton‘s, and what adds insult to 

injury: Nijima ―[war] nicht anwesend, sondern nur datenmäßig 

zugeschaltet.‖148 

Nijima‘s physical absence from the symposium is not necessarily out of 

the ordinary—especially in an interconnected world.  Zuschalten (the infinitive 

form of the past participle zugeschaltet) is formed on the stem of the verb 

schalten that has the mechanistic meaning of ―to switch‖ or ―to turn.‖  The 

addition of the prefix zu has created a verb in current, German usage of a 

digital age that means ―to link up.‖  Nijima merely presented (or ―uploaded‖) 

his model per data (datenmäßig) via an information network that is an 

understood component of the world in which the Tigers live and work. 

Elton‘s annoyance implies that he may have been physically present at 

the conference, and that his personal attendance may have been something 

out of the ordinary.  Elton‘s sense of self is predicated on his belonging to an 

elite group of selected individuals; he is, after all in his own words, a scientist.  

He feels a deserved sense of superiority, because he works from home.  Or 

in contemporary parlance, he ―tele-commutes.‖  In the same manner that tele-

                                                                                                                                           
most likely of these.  Founded in 1957, the federation‘s aim is ―to promote the science and 
technology of control in the broadest sense in all systems, whether, for example, engineering, 
physical, biological, social or economic, in both theory and application.  IFAC is also 
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meant.  And the sphere of influence that the federation seeks is rather expansive to say the 
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technology—be the milieu one of science-fictional reality or realistic science fiction..  Of 
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doctorate in Physics and Philosophy, the coincidence is perhaps unsurprisingly startling.  See 
Karlheinz Steinmüller.  Die Maschinentheorie des Lebens: Philosophische Probleme des 
biologischen Mechanismus.  Dissertation.  Berlin: Humboldt-Universität zu Berlin, 1977. 
148

 See Steinmüller, ―Duell‖ 127. 



   97 

 

commuting breaks down the division between the private and public sphere of 

personal life, work and leisure are inextricably connected for Elton.  His life is 

his work. 

The challenge is issued and accepted over the data network 

(Datennetz).  Elton, in a magnanimous gesture that recalls the stiff formality of 

dueling etiquette, allows Nijima to select the weapon: ―‗Ich überlasse dir die 

Wahl der Waffen.‘‖149  Nijima chooses Elton‘s area of expertise, system 

analysis and modeling, and accepts Elton‘s suggestion that ―Bruder Tiger 

Poklitar‖ serves as the judge. 

Elton is certain to emphasize his right to refer to Poklitar as ―Brother 

Tiger:‖ ―[s]chließlich soll Nijima wissen, daß er gegen einen Tiger kämpft.‖150  

Even though Elton‘s world might consist of data networks and automatic 

kitchens, despite its sterility of technologized functionality, the stereotypical, 

colloquial law of the jungle still applies, where the survival of the fittest is an 

absolutely operating code of conduct.  There is a hierarchy in this world, and 

the tiger, a solitary, territorial predator, sits at the top of the food chain.  The 

custom of referring to one another by the title of ―Brother Tiger‖ reinforces the 

sense of superiority and exclusivity that is attached to being a Tiger.  It is an 

invocation of belonging to a group of individuals who consider themselves to 

be equal among themselves, but above all those who cannot lay claim to 

membership.  And it is an evocation of solidarity that reinforces the 

paradoxical esprit de corps of a group of individuals who are, in large 
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measure, devoted to their own projects.  This salutation recalls the devotion 

and allegiance of religious orders—the proselytizing fervor of a mission to 

order an unruly world according to a singular and profound plan. 

Brother Poklitar is reached over the data network on a conference 

circuit.  He is at work on simulations of ―manned missions to Mars with fatal 

results on NASA‘s behalf.‖151  The conversation is short and to the point.  

There is an almost complete absence of dialogue in the story that 

emphasizes the impersonality of this interconnected world where 

communication is easy, efficient, and instantaneous, but lacking the normal 

dimensions of interpersonal contact—an impression made manifest by the 

illustration of the samurai ensnared by computer tape.  The human factor is 

arrested by the very technology whose logic is predicated on a defining 

characteristic and fundamental aspiration of the human species: 

communication. 

Access to this world through the interplay between reader and text 

becomes paradoxically personal from the narrow vantage point of Elton‘s 

perceptions.  The exchange between Elton and Nijima consists of seven 

spoken sentences, and there is no discussion with Poklitar who recognizes 

the situation immediately.  Duels among Tigers are as ordinary and 

commonplace a state of affairs as they once were among aristocrats of a 

nominally bygone era.  The Tigers are not all that dissimilar from their archaic 

counterparts in this penchant for dueling that in the German context 
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historically represented a method of maintaining the ―caste-honor‖ 

(Standesehre) of an aristocracy interested in defining itself ―over and against 

the lower orders.‖152  The privilege of dueling remains just that—a prerogative 

reserved for and exercised by the minority of an elite, whether in the past, 

present, or future.  This displacement of the readily recognizable into the 

foreign setting of the future is a common practice in science fiction that de-

familiarizes the present and re-familiarizes the future for the reader.153  

Poklitar suggests the simulation of ―urban development, 

Großstadtentwicklung am Beispiel New Yorks.‖154  The duel is to be fought in 

the same field that it began, in the field of social projections, the protected 

terrain of a Tiger. 

This is also the terrain of globalization, the master-signifier of the 

current era, that has entered into the daily discourse on television and in 

newspapers as a clean and undemanding explanation of the rapid economic, 

political, and social transformations that have occurred since the fall of the 

Berlin Wall.  The analysis of the term and its employment reflect the speaker‘s 

own particular projection of the nature of the world.  Globalization can be 

thought of as a political project of peaceful global unification, an inherent 
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outcome of transnational trade and finance, an Americanization of the global 

social space, a new imperialism of the West under a different banner, or 

simply as nothing more than an empty appellation, that is, ―not a description, 

but a projection; or more properly, it is a projection that passes itself off as a 

description.‖155 

This last interpretation of globalization emphasizes its quantitative 

effects.  Globalization, in the sense of an interconnected world that is 

characterized by economic, political, and social interdependence, is not 

something new156—even as that which can be described as new and novel 

from instantaneous, global communication and personal, mobile electronic 

devices to the latest innovations in food products and ―razor technology‖ is 

accorded the highest accolades on a seemingly ever-accelerating ladder of 

the progressive commodification of every aspect of daily life.  The 

interconnections and interdependencies that are ascribed to globalization 

were largely established during the long 19th century that ended with the 

outbreak of the First World War in 1914.157  This century gave rise to a 
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powerful system of international trade that was founded on scientific research 

and technological innovation in communication and transport (railroads, 

steam ships, and telegraphs) and the institution of the nation-state.  What is 

now called ―globalization‖ is simply an amplification, still within the confines of 

an intact nation-state system, of these transformations that applies, as was 

the case in the 19th century, to the relatively small portion of the world‘s 

population that has access to them. 

The history of the science fiction genre is intertwined with that of this 

long 19th century—the century of imperialism and industrial revolution that 

serves as a necessary antecedent and cognitive model for contemporary 

globalization.  ―SF ist [...] Literatur, die den wissenschaftlichen, technischen 

und teilweise auch den sozialen Fortschritt thematisiert, und als solche ein 

ideologischer Reflex auf die industrielle Revolution.‖158  Science fiction begins 

as both an expression of and a reflection upon the immense technological 

transformations of the Industrial Revolution.  Industrial development 

necessitated the education of ever-larger groups of people to operate the 

machinery that was increasingly coming into use in factories and offices.  The 

resulting mass literacy produced an effective audience for literature that 

reflected its environment.  Industrialization also brought these people into 
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contact with unfamiliar and alien cultures and people, either directly through 

migration to the cities or to foreign lands or indirectly through exposure to the 

mass media of newspapers and film.  And the transformations generated by 

industrialization (automation, corporatization, electrification, motorization, 

telecommunication, etc.) became increasingly observable and appreciable in 

daily life.159 

This same dynamic continues to this day, where science fiction‘s 

narrated, constructed future is still generated from its ambient environment.  

The long 19th century (the terminology reflects a temporal manipulation 

parallel to that at work in the construction of science fiction) is the century in 

which ―the voracious appetite for surplus labor, the treadmill of production for 

production‘s sake, the crisis of glut […] were the horrible, but unavoidable 

means for the creation of a technology of abundance, which would, in turn, 

make socialism possible.‖160  The industrialization of the 19th century and the 

global networks of production and consumption that it entailed are the 

necessary conditions for the emergence both of science fiction as such and 

socialism as a science in the sense that it was understood and employed in 

the GDR, that is, as a systematic understanding of the ways in which political 

economy (or economic politics—the mode of modification is largely irrelevant, 
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if only because politics and economy have been inextricably linked through 

capitalist exigencies) does and can function. 

The future assumes an analogous function both in science fiction as 

Zukunftsliteratur and in globalization as the most recent (re)incarnation of a 

capitalism re-entrenched by and indebted to an oxymoronic ―fictitious capital‖ 

[Harvey] made evermore present and readily accessible with Nixon‘s 

abandonment of the gold standard in the early 1970s.  The past serves as a 

tool of measurement in the historical trajectory of capitalism that requires 

constant assessment to prove that it is in fact and figure an improvement on 

the past.161  The future, in this equation, is the continuously re-adjusted and 

re-articulated frame of reference in which profit is to be realized.  ―It 

[capitalism] demands a memory of qualitative social change, a concrete vision 

of the past which we may expect to find completed by that far more abstract 

and empty conception of some future terminus which we sometimes call 

‗progress.‘‖162  The future of science fiction in its re-presentation of the 

present as an already realized past offers a picture of this circuit‘s completion. 

In the circuits of a networked world, finance capital has emerged to 

become the dominant form of capitalism today—a dominance only made 

possible and plausible through the present-day employment of the futuristic 

technology of high-speed interconnectivity and data management.  Not only is 

                                                 
161

 ―The word ‗improve‘ itself, in its original meaning, did not mean just ‗make better‘ in a 
general sense but literally meant to do something for monetary profit, especially to cultivate 
land for profit (based on the old French for into, en, and profit, pros—or its oblique case, 
preu).‖  Meiksins Wood, Ellen.  The Origin of Capitalism: A Longer View.  London: Verso, 
2002.  106. 
162

 Jameson, Fredric.  ―Progress Versus Utopia; or, Can We Imagine the Future?―  Science-
Fiction Studies 9.2 (1982): 147 – 158.  149. 



   104 

 

the technology futuristic, but the future is dynamically employed in the 

realization of profit through new financial products.  ―[T]hese new financial 

products dramatically increase the mass of nominal capital vis-à-vis bank 

deposits and assets, so that it can be said properly that time creates money, 

as everybody bets on and with future money anticipated in computer 

projections.  The very process of marketing future developments affects these 

developments, so that the time-frame of capital is constantly dissolved into its 

present manipulation after being given a fictitious value for the purpose of 

monetizing it.  Thus capital not only compresses time: it absorbs it, and lives 

out of (that is, generates rent) its digested seconds and years.‖163 

In this science-fictional formulation of the contemporary ―annihilation of 

space through time‖ [Marx], the future becomes a speculative means by 

which profit is spectacularly booked.  Future financial returns (or losses for 

that matter, as these too can be a source of profit in a transnational system of 

finance that is subsidized by the tax policies of the nation-states that are its 

constituent parts) are the source for realizable profits in the present, even as 

and exactly because the future remains—just as in science-fiction—

unrealizable in the presented form.  As the genre of the future, science-fiction 

is peculiar to capitalism—―a form which now registers some nascent sense of 

the future, and does so in the space on which a sense of the past had once 
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been inscribed.‖ 164  This is precisely the space where the discourses of 

science fiction and globalization meet—on the terrain of a projected future. 

 

COMPUTERWELT.  NEUE FÄLLE VON COMPUTERTERRORISMUS!  WAS 

UNTERNIMMT DIE REGIERUNG DAGEGEN?
165

 

 

Elton prefers to read his newspaper on-line.  In the 1979 German 

phrasing of a pre-Internet world, he reads it ―direkt vom Schirm.‖  An early 

advocate avant le lettre of the paperless office, he asks himself: ―weshalb sich 

die Wohnung mit Papier verstopfen?‖166  From inside the relative safety of his 

apartment, the hygienic environment of which is conveniently and effortlessly 

maintained by the ceaseless operation of automatic machinery, Elton can 

survey the events of the outside world over the clean connections of the data 

network.  He observes with a technical eye. 

The newspaper‘s dateline is ―COMPUTERWORLD.‖  This term is 

undefined in the text.  Its exact nature is unclear, and its scope thus all the 

more all-encompassing.  This ambiguity is functionally similar to that of 

globalization, whose projective capacity ultimately depends upon the vantage 

point on the world(s) it purports to describe.  The newspaper‘s dateline could 

be the designation for this world of tomorrow, the new name for a world that 

has been united through the digital circuitry of a truly global computer 
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network.  In this sense, it would be a representation of those claims made 

about globalization that the technology of interconnectivity is essentially a 

cohesive force in the global domain of social relations that necessarily 

consolidates and integrates those that it connects. 

―COMPUTERWORLD‖ could also be the name of the region where 

Elton lives, the designation for this future world‘s technologized center.  The 

center would refer not to a specific geographical location per se, but rather to 

a figurative locus of command and control that draws its effective power 

through its dispersion over a space of flows between nodes of a systematic 

network.  In this sense, it would be a representation of globalization as a 

neutral, but potent condition characterized by a priority of space over place 

that is made possible by the technology of interconnectivity.  The geopolitical 

power customarily allocated to nation-states as a measure of their 

sovereignty is, in this scenario, diffused into a transnational system of 

corporations located in, but not necessarily tied to, mega-cities (nodes on a 

global network) that are the milieux of innovation [Castells] for this 

technology. 

―COMPUTERWORLD‖ could also, though, simply be the name of a 

newspaper that is meant only for the consumption of those who are in the 

picture and in the know—a trade journal, akin to contemporary specialty or 

niche newspapers and periodicals, for the technologically-minded who 

comprise an enlightened and well-informed elite.  Despite the suggestive 

ambiguity of the newspaper‘s dateline, the headline makes three important 
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attributes of this world apparent.  First, the data lines of transmission that link 

this world together are clean connections in name only.  They are marred by 

endemic terrorism.  The new cases of computer terrorism that are being 

reported attest to an on-going struggle.  Second, a government is in 

existence, and there remains an expectation that it can and must do 

something to combat the situation.  This connotes that this government, in 

whatever form it takes and with whatever powers it may have, has had a 

definitive role in the implementation and maintenance of these connections. 

Third, taken together, these attributes indicate the presence of various 

systems that are in immediate competition with one another.  Terrorism 

denotes the systematic application of terror, violence, and intimidation in the 

pursuit of an aim (most often, but not necessarily always, of a political nature).  

A government is by definition the systematic administration of a political unit.  

And the struggle is fought over and situated in the circuits of the data network, 

the systematic integration of global information systems.  The world of the 

duel is one where the governing logic is that of systems to which the 

particular parts (both human and machine) are subordinated and subjected.  

It is a computer world. 

Elton‘s interest in the news of the day shows that the impersonal logic 

of this world has personal consequences for those involved.  An anarchist 

group, Black Box, has re-programmed the traffic control program with a ―small 

and hard to detect alteration‖ to ―the maximum of collisions‖ in an attempt to 
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achieve a ―de-computerizing of society—for the benefit of the small man.‖167  

Five hundred people died due to this action.  The traffic control program was 

not re-written to produce ―the maximum of collisions,‖ but rather, the 

anarchists simply switched the program to this setting.  Collisions are an 

inbuilt part of the system‘s programming.  A maximum means that the system 

possesses a variable range of the number of collisions that are allowed to 

take place on the highways.  A certain number of people, pre-determined in 

the system‘s programming, are projected to die each day.168 

Although the Tigers‘ duels are fought cleanly with pinpoint precision, 

deadly violence remains inherent in the command and control mechanisms of 

this world.  It is part of the daily business of life.  The competition of Dow 

Chemicals has hacked into the control computer at one of its refineries.169  An 

explosion was the result.  Elton considers such an action in terms of its 

technical finesse ―decidedly beneath his level.‖170  In contrast, he finds the 

―Störprogramm‖ of Black Box to be a clever program.  Elton easily manages 
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 See Steinmüller, ―Duell‖ 128. 
168

 There are currently attempts to develop an automated highway system.  Drivers would 
give over control of their cars to the system upon entering the highway.  The hope is to 
maximize the efficient movement of traffic and to minimize the number of accidents, because 
driver error (that is, human error) is the cause of the majority of accidents.  This is not meant 
to imply that such a system would in reality have a pre-set capability of producing accidents 
and deaths.  Automated highways are a common motif of science fiction, and have long been 
offered as a promise of tomorrow of highway enthusiasts.  ―Seconds later, your right hand 
leaves the steering wheel and touches several buttons on the dash.  […]  This genie of yours 
will accept every radioed command and drive your car, with complete safety.  You will do 
nothing . . . .‖  Bill and Sue Severn.  Highways to Tomorrow.  Englewood Cliffs, N.J.: Prentice 
Hall, 1959.  1 – 2.  Quoted in Dimendberg, Edward.  "The Will to Motorization: Cinema, 
Highways, and Modernity.‖  October.  Summer 1995 (73).  91 – 137. 130. 
169

 Although contemporary German does have the loan verb hacken from English, the source 
of much of the world‘s computer terminology, the text uses the more prosaic phrasing: 
―Einwirken auf den Prozeßrechner.‖  See Steinmüller, ―Duell‖ 128. 
170

 ―eindeutig unter Eltons Niveau.‖  See Steinmüller, ―Duell‖ 128. 
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to obtain it from the electronic records of the city administration—naturally, 

without authorization or prior permission—as even such a ―Störprogramm‖ (a 

computer virus or malware as it might be termed today) is duly archived in 

and fully retrievable from a database. 

Elton‘s admiration for this bit of programming is based solely on its 

functionality.  The political aims behind it and the fatal consequences from it 

are not interesting for him.  Based on the program‘s elegance, he would have 

undertaken such an action that is worthy of a Tiger.171  He wonders whether 

another Tiger is behind Black Box, and thinks that it might even be the Black 

Tiger, the name for the unidentified, indefinite, and possibly non-existent 

leader of the Tigers. 

The last item in the newspaper—an anachronistic, but warmly familiar 

term in an age of digital media—concerns a politician, or more accurately, a 

man ―who claims to be the well-known politician Ebner Richard.‖172  Ebner 

Richard‘s name has been erased from the ―state information systems.‖  The 

―computer mafia‖ is suspected.  He is now an ―unperson,‖ an ―erasee,‖ and 

the government is seeking anyone who can confirm his identity. 

                                                 
171

 There is a typographical mistake in this passage that reads: ―genau das hattest du 
angenommen.‖  There should be an umlaut over the ―a‖ in ―hattest‖ to form the subjunctive 
mood that would indicate a possibility or hypothetical and that would match the mood of the 
following sentences.  Without this, the sentence means that Elton did in fact undertake this 
action, but there would then be no reason for him to speculate about its origins.  See 
Steinmüller, ―Duell‖ 128. 
172

 ―behauptet, der bekannte Politiker Ebner Richard zu sein.‖  See Steinmüller, ―Duell‖ 128. 
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Elton finds it particularly amusing that a politician could fall victim to 

such an ―Offense against the Identity.‖173  He reflects upon the politician‘s 

troubles with face recognition (an apparently enduring problem of the political 

life in any age) and believes that the politician would have a better chance of 

being recognized if he were a pop singer.  Perhaps, Elton thinks, the politician 

tangled with a computer man (Computermann), or even with a Tiger.  And 

now this Ebner Richard must suffer a figurative and literal ―total loss of face‖ 

(totaler Gesichtsverlust). 

This loss of face is more consequential and significant than merely its 

proverbial meaning of a personal insult.  It is a possible and very likely death 

sentence in the world of the Tigers, where a person is defined solely in terms 

of digital tenancy within the coordination of the utilities of modern life by the 

computerized systems of command and control.174  ―Was ist schon ein 

Mensch: eine Speicherplatzbelegung in den administrativen Computern, ein 

Kontoinhaber, ein Stromverbraucher und Steuerzahler, der in allen amtlichen 

Speichern auftritt.‖175  Access to the basic necessities of food, water, and 

oxygen is granted only to those whose personal information is found in the 
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 ―Elton lacht, ein Politiker Opfer eines ‗Delikts gegen die Identität.‖  See Steinmüller, ―Duell‖ 
128. 
174

 ―Digitalisierte Werte und nur sie sind speicherbar.  Jeder Würfelwurf (und das hieß ja auf 
lateinisch jede Datenverarbeitung) beweist das im strategischen Augenblick, wenn ein Würfel 
auf dem Tisch zur Ruhe kommt.  Hingegen kann nichts und niemand garantieren, daß in 
Kondensatoren gespeicherte elektrische Spannungen oder in Tresoren gespeicherte 
Goldmengen, sofern sie nur als kontinuierliche Größen und das heißt als reele Zahlen 
fungieren, nicht mit der Zeit einige Mikrovolt oder einige Goldatome einbüßen werden.‖  
Kittler, Friedrich.  ―Real Time Analysis, Time Axis Manipulation.‖  Draculas Vermächtnis: 
Technische Schriften.  Leipzig: Reclam Verlag, 1993.  182 – 207.  194. 
175

 ―What is a person anyway: an occupant of the memory space in the administrative 
computers, a bank account holder, a user of electricity and a tax payer who appears in all the 
official memory banks.‖  See Steinmüller, ―Duell‖ 133. 
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―state information systems.‖  To become an ―erasee‖ is to run the risk of death 

if this information can not be restored in time.  And in a science-fictional 

catch-22, once a person‘s information has been erased, access to the more 

refined requirement for energy—power in the literal sense of the word—is 

denied, so that the technology of interconnectivity becomes a useless tool, 

even as it is the only tool by which this information could be restored.176 

In a networked society, loss of access to the network is the equivalent 

of non-existence, of being an ―unperson.‖  Participation in the technology of 

interconnectivity and the communicative capacity it engenders is a pre-

requisite of membership in society.  ―Today's 'circuits of communication' and 

the databases they generate constitute a Superpanopticon.‖177  Identity, that 

unique combination of characteristics that collectively identifies the individual 

as such, is here inextricably tied to the maintenance of those characteristics 

in the computer database, this Superpanopticon of information that forms the 

nexus of command and control and the basis of society, the designation for 

the collective functioning of a group of people (or rather, to avoid an overtly 

anthropocentric vision of the universe, of species-beings) on the basis of a 

shared set of principles that govern their interaction. 

                                                 
176

 Heller‘s novel that made ―catch-22‖ into a commonly used and understood hyphenated-
expression of the modern condition can be read as a novelistic analysis of the utilization of 
fictitious capital to create a globally expansive business network.  The farce of Milo‘s multi- 
and transnational corporation may border on the ridiculous in its zero-sum game of rapidly 
shifting allegiances, but it does rest on a relatively sound business plan of continual profit-
realization through the constant renewal of capital.  In this, it is also an account of 
globalization, before the coining of the term, as a basically American project, where 
everybody has a share.  See Joseph Heller.  Catch-22.  New York: Bantam Doubleday Dell, 
1990 [1955]. 
177

 Poster, Mark.  The Mode of Information: Poststructuralism and Social Context.  Chicago: 
The University of Chicago Press, 1990.  93. 
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There is no further explanation of Ebner Richard‘s ―Offense against the 

Identity‖ in the text beyond the simple fact that his information has been 

erased.  This fact is in itself enough to constitute a crime in a society where 

inclusion in the database is the sine qua non of citizenship, of the right to 

belong in a teleology of inclusion that is strictly legitimated and regulated in its 

own terms.  Although it might correctly be assumed that he was not 

responsible for his own erasure, his complicity is a mute point in the 

adjudication of the crime.  A Superpanopticon functions on the basis and on 

the assumption that ―the surveilled, supplying the data for storage, are 

prime—and willing—factors in the surveillance.‖178  Absence is an a priori 

admission of guilt. 

This crisis of identity goes beyond the often-heard complaint in modern 

society that the increasing computerization of society is in effect the 

metamorphosis of the human being into a mere number.  This identity crisis is 

a matter of life and death.  ―Identity is people‘s source of meaning and 

experience.  [It is] the process of construction of meaning on the basis of a 

cultural attribute, or a related set of cultural attributes, that is given priority 

over other sources of meaning.  For a given individual, or for a collective 

actor, there may be a plurality of identities.‖179  Identity is linked to individuality 

                                                 
178

 Bauman, Zygmunt.  Globalization: The Human Consequences.  New York: Columbia 
University Press, 1998.  50.  Emphasis in the original. 
179

 Castells, Manuel.  The Power of Identity.  Second Edition.  (Volume II: The Information 
Age: Economy, Society and Culture).  Oxford: Blackwell Publishers, 2004.  6.  A plurality of 
identities is a hallmark of the Star Trek franchise and a part of its appeal as a vision of 
communal future in which the conflicts of the past have been overcome.  In the parlance of 
the Star Trek fan community, this is known as ―IDIC‖.  ―IDIC stands for ‗infinite diversity in 
infinite combinations‘ and is used to represent the way the many cultures of the Star Trek 
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and is considered to be, within a liberal, bourgeois framework, a matter of 

individual choice.180 

The great benefit of the communication technologies that have 

proliferated and gained widespread acceptance in conjunction with 

globalization is the perceived ability that they grant their users to choose from 

a greater variety of source material in the formation of identity.  These 

technologies provide the opportunity for access.  ―The relationship is not one 

of seller-buyer but rather supplier-user.  It is the negotiation of access, not the 

transfer of ownership, that is at the core of the franchising agreement.  This is 

a new kind of capitalism.‖181  And with this access, new multiple hybrid-

identities can emerge in the space left empty by the end of the Cold War.182  

The construction of identity assumes the characteristics of a free market of 

the self for consumers who can ―refuse their allegiance to any one of the 

infinite choices on display […] except the choice of choosing between 

                                                                                                                                           
universe can respect each others‘ particular practices and values while working together in a 
collective, healthy way.‖  Crothers, Lane.  Globalization and American Popular Culture.  
Lanham Md.: Rowman & Littlefield, 2007.  82. 
180

 This is the central premise of Fukuyama‘s claim that new world order that emerges at the 
end of the Cold War is the only one that can guarantee the individual‘s right to be just that: an 
individual.  ―The universalism and formality that characterize the rule of law in liberal 
democracies does provide a level playing field on which people can compete, form coalitions, 
and ultimately make compromises.‖  Fukuyama, Francis.  The End of History and the Last 
Man.  New York: The Free Press, 1992.  117. 
181

 Rifkin, Jeremy.  The Age of Access: The New Culture of Hypercapitalism, Where All of Life 
is a Paid-for Experience.  New York: Jeremy P. Tarcher / Putnam, 2000.  61. 
182

 GDR literature remains tied to the one and only one set of specific conditions in which it 
was created, judged by the degree to which a particular work can be analyzed as a critique of 
a system whose demise is viewed, twenty years after the fact, as inevitable.  The speculative 
temporal and historical caesura of 1989 within the discourse of globalization thus enacts a 
collateral cultural division that keeps the GDR literary tradition encapsulated within a self-
referential debate with its own, now-defunct, state and society.  In her dissertation—the only 
one so far in English that deals with subject—Fritzsche examines three works of GDR 
science fiction on the basis of their critique of the GDR.  See Sonja Fritzsche.  Alternate 
Worlds, Alternate Visions: Cultural Politics and Socialist Critique in East German Science 
Fiction.  Ann Arbor: UMI Dissertation Services, 2001. 



   114 

 

them.‖183  In this way, consumers are franchisees of identities that can be 

assumed through the negotiation of purchase that do not entitle them to an 

ownership that would imply a sense of permanence—and that would be 

anathema to the notion of the unrestricted nature of the so-called free 

market—but rather these identities can, and must in the logic of this scheme, 

be constantly re-negotiated and re-initiated always by the means of purchase. 

Structures of hierarchy, though, remain.  There are those who have 

power and those who do not.  There are rich and poor, elites and non-elites.  

In globalization terminology—replete with its own specialist vocabulary 

resplendent with novel word creations and innovatively invigorated meanings 

for old words184—there are locals and ―globapolitans,‖ that is, ―half beings, 

half flows.‖185  In more practical terms, a globapolitan is a person (being) who 

utilizes the technology of interconnectivity (the space of flows) in the 

construction of identity.  This technology permits an ethereal (electronic or 

digital) presence in multiple localities, so that the physical location of the 

person is no longer the primary motivating factor of work and leisure, the two 
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 Bauman, Zygmunt.  Globalization: The Human Consequences.  New York: Columbia 
University Press, 1998.  84. 
184

 The discourse of globalization shares this penchant with the discourse of science fiction to 
much the same effect.  ―Imaginary international terms suggest the future evolution of a unified 
global culture which treats science and technology in a matter-of-fact manner.  Even more 
important are the senses of alienation and familiarization which such expressions encourage 
by obliterating the distinction between our own world—familiar, terrestrial, and thus ‗real‘—
and the rest of the Universe.‖  Fischer, W illiam B.  The Empire Strikes Out: Kurd Lasswitz, 
Hans Dominik, and the Development of German Science Fiction.  Bowling Green, OHIO: 
Bowling Green State University Popular Press, 1984.  44. 
185

 Castells, Manuel.  The Power of Identity.  Second Edition.  (Volume II: The Information 
Age: Economy, Society and Culture).  Oxford: Blackwell Publishers, 2004.  72. 
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elements of modern life whose distinctiveness is increasingly blurred by this 

same technology. 

The space of flows implicitly implies a particular fluidity, a peculiar 

indistinctiveness or sense of impermanence in the dividing lines, but a 

division remains between tourists and vagabonds [Baumann].  The 

information in the Superpanopticon decides who is credit-worthy and hence 

able and allowed to partake in the emancipation of information that permits 

the necessary ethereal mobility at the click of a button that distinguishes the 

class of globals from that of the locals.  The Superpanopticon is the means 

and the measure that ―keeps the globals in the sieve and wastes out the 

locals.‖186 

The wording of the analogy is apt.  The remnants in a sieve are waste, 

unused and unusable.  It accentuates the capitalist profit-motive that 

originated in the enclosure movement of 16th century England that gave rise 

to the axiom that ―unimproved land is waste, and a man who appropriates it to 

himself in order to improve it has, by increasing its value, given something to 

humanity, not taken it away.‖187  Now in the network society that profit-motive 

is based on information (although proprietary rights to land remain a source of 

speculative wealth), and ―the action of knowledge upon knowledge itself [is] 
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 Bauman, Zygmunt.  Globalization: The Human Consequences.  New York: Columbia 
University Press, 1998.  50. 
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 Wood, Ellen Meiksins.  The Origin of Capitalism: A Longer View.  London: Verso, 2002.  
157. 
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the main source of productivity.‖188  The inability to do this, that is, the lack of 

access to information, is tantamount to being not just wasteful, but waste.  

The servicing of information thus becomes a service—and a duty now for the 

always-already realized future—to the automatic benefit of humanity. 

At the same time, the Synopticon of mass media creates the aspiration 

to submit to the dictates of the Superpanopticon.  The Synopticon is where 

―the locals watch the globals.‖189  It displays how the technology of 

interconnectivity provides a seemingly effortless perfect life for these globals, 

the stars of globalization.  The Synopticon entices its viewers in its staging of 

a total way of life that functions seamlessly to all outward appearances.  It 

provides an example of what the viewers could have, if only they make the 

right choices, provide the correct information, and thus prove their right to join 

an elite whose existence is predicated on and affirmed by a reciprocally 

relational equation of mutual obligation to informational technology. 

 

Jetzt zeigte es sich, wer die Macht im Staate hat, die angeblich frei gewählten 

Volksvertreter oder die Manipulatoren der Datensysteme, die die Computer 

programmieren, die Codes brechen, zu allem Zugriff haben, alles steuern, ihre 

Gegner löschen können, wie‘s beliebt.
190
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 Castells, Manuel.  The Rise of Network Society.  Second Edition.  Oxford: Blackwell 
Publishers, 2000.  17. 
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 Bauman, Zygmunt.  Globalization: The Human Consequences.  New York: Columbia 
University Press, 1998.  53. 
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 ―Now it would show itself who has the power in the state, the supposedly freely elected 
representatives of the people or the manipulators of the data systems, who program the 
computers, break the codes, have access to everything, control everything, can extinguish 
their opponents as it pleases them.‖  See Steinmüller, ―Duell‖ 130.  Emphasis added. 
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Elton relishes in the demise of this politician, this ―erasee,‖ who is the 

only person, and an ―unperson‖ at that, besides Elton, whose fate is clearly 

described in the text.  As a prime example of a globapolitan, Elton is a 

member of the elite who works from home and experiences life through the 

network connections that bring the world into his home.  As a Tiger, he is an 

immediate and direct participant in the power of the state—and a more 

legitimate one at that than an elected official—because he has access not just 

to the informational technology per se that must be a generalized condition of 

a network society to qualify it as such, but rather his access is to the codes 

and programming that control this technology.  Elton is a manipulator of 

information, and that is a positive character trait in a society ―where the action 

of knowledge upon knowledge itself [is] the main source of productivity.‖191  

Information is the defining feature, the dividing line between life and death, in 

this society. 

The distinctive social topography of his world emerges from Elton‘s 

own particular reading and interpretation of the news in the daily newspaper.  

Pop singers are more recognizable than politicians.  The techniques 

employed by the mafia, rival corporate factions, and terrorists resemble one 

another to such a high degree that these collective agents of social, 

economic, and political change are effectively equivalent.  They may struggle 

in the pursuit of different goals, but these goals are all pursued within and 

through the technology of the Superpanopticon, and their actions become 
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 Castells, Manuel.  The Rise of Network Society.  Second Edition.  Oxford: Blackwell 
Publishers, 2000.  17. 
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part of the items of interest in the daily news to be watched, judged, and 

appreciated on the scale of the Synopticon.  Technology defines the nature 

and the arena of the game, and technology is the only way to defeat 

technology in ―the name of the small man.‖  Who this small man is and what 

he may want or need is not defined and is unimportant.  What counts is 

technical prowess, and that is the defining mark of a Tiger. 

The act of becoming a Tiger requires a simple demonstration of this 

prowess.  One must place one‘s name in the club‘s registry.  ―This, though, 

was better protected than the American state secrets.‖192  Tigers trade in 

secrets.  They barter with their ability to protect these secrets or to expose 

them as it suits their needs.  Elton began his career by breaking an IBM 

security code.  In the contemporary fashion of current-day computer hackers 

who are paid and not prosecuted by the companies whose security they 

breach, he was rewarded by IBM with a scholarship and began his career as 

a data security expert (Datensicherheitsspezialist) and then as a technical 

advisor (wissenschaftlicher Konsultant) to various authorities (einer Vielzahl 

von Behörden). 

The valence of the German word Behörden accentuates the 

organization of this future world that is typified by structures of administration, 

regulation, and control that are of both a public and a private nature.  Strictly 

speaking, it simply means ―the authorities,‖ but in practical usage the term is 

generally applied to the government per se or to a governmental agency with 
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 ―Dies aber war besser geschützt als die amerikanischen Staatsgeheimnisse.‖  See 
Steinmüller, ―Duell‖ 131. 
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the implication of the legitimate power of law and statutes that maintains the 

right of an agency to manage its particular administrative territory.  The 

anonymity of the term connotes a generalized authority that is all the more 

authoritative, because it is both unnamed and unspecified and yet assumed 

and acknowledged by its invocation.  The term implies a certain sense of 

bureaucracy and the exacting procedures and particular language that 

bureaucracy (an international feature of modern society) entails that is not 

limited to governmental agencies, but is redolent of any large corporate 

structure.193 

The authority of government is still extant in this world, but such 

authority is overshadowed and partially obscured by other social agents that 

function as powerful collective organizations in their own right.  Some of these 

are corporations with recognizable names, such as Dow Chemicals and IBM.  

Others are corporate in nature, if not in name, but nonetheless readily familiar 

to the reader, such as the mafia, NASA, and a music industry whose 

marketing apparatus is presumptively powerful enough to produce a pop star 

more renowned than a politician.  The Tigers assume their position of 
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 The generalized sense of Behörden in terms of bureaucracy is more readily apparent in 
the compound word Behördenweg (administrative procedure) and its set phrase auf dem 
Behördenweg (following the proper administrative channels).  It is directly manifest in the 
compound words Behördenwesen (bureaucracy) and its logical counterpart 
Behördenunwesen (sprawling bureaucracy).  Behörden derives from the verbs gehören and 
gebühren that respectively mean ―to belong to‖ and ―to be due.‖  See Etymologisches 
Wörterbuch des Deutschen A – G.  (Ed. Wolfgang Pfeifer et. al.  Berlin: Akademie-Verlag, 
1989.  142 – 143.)  The word thus implies both a sense of belonging and obligation to an 
external source of authority from the individual and a power over the individual of that source 
of authority that remains anonymous in the generic term. 
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authority in this world by virtue of their faculty to be both inside and outside of 

these corporate structures as suits their needs. 

 

Most hackers know each other only by their Internet name.  Not because they hide 

their identity.  Rather, their identity as hackers is the name posted on the Net.  

Although the highest degree of recognition is usually associated with identification by 

real names, in general terms, informality and virtuality are key features of the hacker 

culture—features that sharply differentiate this culture from the academic culture and 

from other manifestations of the meritocratic culture.
194

 

 

Poklitar, Elton‘s role model, made his name at the age of seventeen 

with a robbery—by strict definition of the law—that the text makes clear 

should be understood as a technical feat of the mind and not a physical act.  

Poklitar had ―outwitted‖ (überlistet) the postal computer, so that he could 

telephone around the world free of charge.  The choice of verb is indicative of 

a chess match, an intellectual duel of move and counter move, and his deed 

represents a personal triumph in the confrontation between a man and a 

machine that is charged with the maintenance of institutional limits placed on 

the individual to communicate freely.  A postal service that controls the 

telephone system is indicative of a European context, or at the very least a 

non-American one, where the monopoly over phone service was (and still is 

to a more limited extent with the advent of cellular communications) a matter 
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that was controlled by a public institution.195  This reticence in the text to 

specify national origins (with the clear exception of Nijima to whom Elton 

refers as a ―Far Eastern gangster‖ and a ―Japanese devil‖) is appropriate to a 

technological civilization in which the connections between individuals permit 

them to fashion a world of their own choosing. 

Poklitar and Elton are futuristic hackers of the past before the term 

came to designate a profession that is at the very least acknowledged, even if 

it is not completely accepted, as a genuine vocation in contemporary society.  

Computer hackers (the term is the same in German and English) perform the 

action of the verb at the root of their name, but rather than physically cutting 

or chopping into a solid surface, they do the same to a supposedly secure 

computer network or server with the same sense of irregularity—hackers 

operate outside the normal system of authorized command and control, even 

as they are increasingly employed by corporations and governments to their 

own ends—and mutilation—hackers mar what should be a pristine operating 

environment—that is intrinsic in the original verb.196 
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 In the German context, with which Steinmüller would have been the most familiar, not only 
telephone service, but also radio and television, fell under the domain of the German Post.  
Communication and informational technologies were here historically linked to governmental 
regulation and control from their inception.  ―Nicht viel anders sorgte einst die Reichspost 
dafür, daß an Radioendbenutzer der frühen zwanziger Jahre nur Detektor- und keine 
Röhrengeräte verkauft wurden: andernfalls hätten die Hörer eben auch senden und den 
militärisch-industriellen Funkverkehr stören können.‖  Kittler, Friedrich.  ―Protected Mode.‖  
Draculas Vermächtnis: Technische Schriften.  Leipzig: Reclam Verlag, 1993.  208 – 224.  
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 ―hacker n [hack skillful repair of a computer program + -er] (1976): an expert at 
programming and solving problems with a computer.‖  Webster‘s Ninth New Collegiate 
Dictionary.  Springfield, MA: Merriam-Webster Inc., 1991 [1983].  545. 
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The hacker‘s reputation is built upon the technical dexterity and ability 

that is put on display in the hack, whether the hack is meant to garner a 

financial reward from the firm whose security flaw is exposed (as in Elton‘s 

case) or is itself a means of financial gain for the hacker.  The hack is a 

source and paradigm of the creativity that is a necessary precondition of the 

informational age where knowledge has been digitized and stored in the 

electronic databases of the Superpanopticon.197  Poklitar earned millions by 

acquiring for himself the small amounts of money that remain when monetary 

entries are rounded to whole numbers to facilitate the accounting process.198  

Everyone knew where his money came from, because ―Poklitar bragged 

about it,‖ but as is the case today when technology progresses more quickly 

than the law, this act ―in that good old time was not yet criminally 

prosecuted.‖199 

There is a qualitative difference between this act that while technically 

not illegal, goes beyond the normally accepted codes of conduct—otherwise, 
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 This is the premise of Graham‘s argument in comparing the importance of creativity for the 
work of both painters and hackers and thus in placing hackers on the same aesthetic level as 
painters.  This argument is in accordance with Castells‘ notion of the ―virtuous circle of 
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 This ploy is based on a real hack from the early 1970s.  The lack of verifiable information 
about it, though, may make it an urban legend of the computer world.  Nevertheless, the 
tactic, commonly referred to as ―salami slicing‖ or ―penny shaving,‖ has since gained a wide 
resonance in diverse and far removed stories about the culture of computing in an 
informational age.  In the criminal/SF novel, Das todsichere Ding (1986) by Gert Prokop, a 
widely popular GDR author of detective novels (Krimis) and science fiction (who also wrote 
science-fictional fairy tales for children and a well-received book on photography), a group of 
terrorists in the FRG use it in their attempt to fight the system.  In the Hollywood film Office 
Space (Mike Judge 1999), the trick is used by disgruntled office workers in an attempt to 
exact revenge on their corporation in the midst of downsizing.  Their intertextual point of 
reference is the trick‘s employment in the film Superman 3 (Richard Lester 1983). 
199

 ―[…] zwar jeder wußte—weil Poklitar damit angab—, dessen Erwerb aber in dieser guten 
alten Zeit noch nicht strafrechtlich verfolgt wurde.‖  See Steinmüller, ―Duell‖ 131. 
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there would be no reason to brag about it—and a robbery where real money 

(that is, money in its materialized form of paper, coinage, or precious metal) is 

stolen.  In today‘s terms, it would be defined as a ―cyber-crime,‖ a crime that 

occurs in the space of flows that is created by the technology of 

interconnectivity.  And this difference is a source of exclusivity that marks the 

existence and way of life of the Tiger whose name must be readily identifiable 

with such an action as the basis for a sense of self, an identity, that requires 

the mutual recognition of others as a condition of realization. 

Poklitar, Elton, and their Tiger kindred are prototypes of the cyberpunk 

hero that would become a stock character of science fiction with the 

overwhelming success of William Gibson‘s Neuromancer (1984).  They ―are 

not researchers producing knowledge, but people who control information: 

computer scientists and hackers who make sure that knowledge remains 

unregulated and potent.‖200  There are certainly computer scientists and 

hackers who are vocal proponents and prophets of full and free access to 

information and information technologies.  Indeed, that is the claim made on 

behalf of a globalization that is viewed as the inherently peaceful unification of 

the global, social space through the technology of interconnectivity.  Such 

unification is only possible, though, if all have equal access to this technology 

and equal opportunity (and perhaps even an equal desire) to utilize it.  The 

                                                 
200

 Steinmüller, Karlheinz.  ―The uses and abuses of science fiction.‖  Interdisciplinary 
Science Reviews 28.3 (2003): 175 – 178.  178.  Steinmüller‘s assertion here is a paraphrase 
of Parrinder‘s conclusion in ―Scientists in science fiction: enlightenment and after.‖  Science 
Fiction Roots and Branches: Contemporary Critical Approaches.  Ed. R. Garnett and R.J. 
Ellis.  London: Macmillan, 1990.  62 – 64. 
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inherent capacity of these technologies for command and control give those 

computer scientists and hackers a decidedly one-sided advantage in the 

decision whether and how to regulate information in the space of flows. 

The Tigers deal in information, the currency of trade in the information 

society.  Their interest in keeping it unregulated and potent, though, is a self-

serving one, because it is the basis of their power in such a society where 

controlling information means controlling life.  The necessity of keeping 

information unregulated means a stricter regimentation of information for 

those who do not ―program the computers, break the codes, have access to 

everything, control everything, can extinguish their opponents as it pleases 

them.‖201  Otherwise, information and its manipulation would cease to be a 

source of power for the Tigers.  Accordingly, Elton views his access to 

information as a campaign on his part to liberate it from the same nexus of 

databases that together constitute a Superpanopticon that was built by Tigers 

in the construction and name of a self-same identity of superiority. 

 

Und nun ab mit ihm in die Welt der Daten!  Wohl getan, Tiger Elton!  Dein Batman 

aus Nanosekundenimpulsen wird durch alle Barrieren von Bits tunneln, in fremde 

Computer eindringen, Kaskaden von Befehlen auslösen, einen breiten Strom von 

Daten, Daten via Satellit über den Atlantik locken.
202

 

 

                                                 
201

 See Steinmüller, ―Duell‖ 130. 
202

 ―And now off with him into the world of data!  Well done, Tiger Elton!  Your batman of 
nano-second impulses will tunnel through all barriers of bits, will force entry into foreign 
computers, will let loose cascades of orders, will lure a wide stream of data, data via satellite 
over the Atlantic.‖  See Steinmüller, ―Duell‖ 133. 
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Elton sends out a phantom program to gather the information he needs 

for his projection—a tried and true trick of a Tiger.  A phantom is a ―virtual 

user‖ (virtuelle[r] Nutzer) that mimics a real person who is registered in all the 

appropriate computer databanks, but conceals the true identity of its 

employer.  There is an excitement to Elton‘s narration, a sense of adventure 

and pleasure at a job well done.  A phantom, though, does the real work.  

Electronic barriers are broken, streams of information are released, and all at 

a breath-taking speed of inhuman proportions.  Only the programming of a 

machine is capable of handling and processing information in such quantities 

and at such velocities.  The master manipulator of data, the Tiger Elton, is 

ultimately dependent on the machines for his ability and his status. 

The emancipated information remains that only for the immeasurably 

short instant before Elton can lock it away in his own ―perfect data cemetery‖ 

(perfekter Datenfriedhof), saved and safe for his own purposes.  Other 

programs form the information into the projection that New York City is 

doomed to ruin.203  Nijima‘s projection is exactly the same, and the result of 

the duel is a tie.  Enraged by the result, Elton attempts to eliminate Nijima 

from the database, to make him an ―unperson, ―an erasee.‖ 

                                                 
203

 Harvey discusses the bankruptcy of New York City in the mid-1970s as a precedent for 
the ―structuralist readjustment‖ policies required by the IMF under the regime of a neo-
liberalist globalization that is meant to expand capitalist logics into all areas of the globe.  See 
Harvey, David.  A Brief History of Neoliberalism.  Oxford: Oxford University Press, 2005.  44 
– 48.  Harrington, closer to that point in time, also discusses this bankruptcy as a conscious 
act of policy to force a restructuring of New York City‘s finances and break the power of the 
city‘s unions in a larger effort to assert global, corporate control over local units of 
governance.  See Harrington, Michael.  The Twilight of Capitalism.  New York: Touchstone, 
1976.  307 – 310. 
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In the end, his effort fails, and Elton is the one who shares the fate of 

the politician, who becomes an ―erasee.‖  As the oxygen slowly, but surely 

drains out of his apartment, as his access to the computer pathways and 

digital databases is denied, Elton becomes the samurai trapped by the 

computer tape of the story‘s illustration.  It is only then that he realizes that 

there is something hauntingly familiar about Nijima, who is nothing more to 

him than a face on a computer screen and a set of coordinates on the global 

data network—the IP and MAC addresses of today‘s Internet and high-speed 

computing devices that together with geo-location software can be utilized to 

triangulate the physical location of a network‘s user in nominal real-time and 

real-space.204  These coordinates are Elton‘s own, and Nijima proves to be 

his most perfectly created phantom.  More than just a ―virtual user,‖ Nijima is 

a projection of Elton‘s self that surpasses its creator in its capacity to 

manipulate the data that is the core of its being and to destroy its designer. 

Virtuality and virtuosity are inextricably and fatally linked in a zero-sum 

game where Elton‘s life, his tenancy in the electronic databases, is 

supplanted by his own phantom existence that by electronically-charged 

definition is the equivalent of Elton‘s.  Even if projections are, technically-

speaking, not real, they can have a profound consequence on the reality from 

which they draw their basis—a dynamic influence that obscures the simple 

equation of cause and effect.  And as Elton discovers, his reflections about 

Poklitar and the world they inhabit are deadly accurate. 

                                                 
204

 See Footnote 52 in the Küchler chapter for an explanation of and references for IP 
(Internet Protocol) and MAC (Media Access Control) addresses. 
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Der große Poklitar sieht müde aus.  Ein alter Tiger, der die Welt nur noch als ein 

Geflecht von Datennetzen, von Kabeln, Richtfunkstrecken sieht, in dessen Knoten 

Computer lauern, an denen Terminals Menschen zappeln, die nicht mehr anders 

können.  Ja, Tiger Elton, Bruder Poklitar hat dir einiges voraus, er weiß, daß niemand 

mehr …, auch nicht die Tiger …
205

 

 

The access promised by the technology of interconnectivity proves to be 

interactive, that is, capable of generating both input and output, but always 

and only at a price that must be paid in full.  Tied to computer interfaces, the 

―manipulators of the data systems, who program the computers, break the 

codes, have access to everything‖ are just as much victims in the construction 

of their world and themselves as is ―the small man‖ who becomes caught up 

in a terrorist campaign to ―de-computerize‖ society.  The product of ―the action 

of knowledge upon knowledge itself,‖206 the quintessence of the network 

society, is the alienation, the total isolation of the individual whose subjectivity 

is completely tied to the manipulation of information.  In this, whether samurai 

or tiger, the picture remains the same. 

                                                 
205

 ―The great Poklitar looks tired.  An old Tiger, who sees the world only as a network of data 
nets, of cables, radio wave lines, in whose knots lurk computers, at whose terminals fidget 
people, who can no longer do otherwise.  Yes, Tiger Elton, Brother Poklitar has some 
advantage over you, he knows that no one else ..., not even the Tigers ….‖  See Steinmüller, 
―Duell‖ 131. 
206

 Castells, Manuel.  The Rise of Network Society.  Second Edition.  Oxford: Blackwell 
Publishers, 2000.  17. 
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Chapter 3 
Annexing Tomorrow, Celebrating Today: “Happy Independence Day” 
and GDR SF at the End of the American Century 
 
 
Michael Szameit edited the last anthology of new GDR science fiction writers, 

Der lange Weg zum Blauen Stern, in 1990.  In the introduction, he remarks 

that its stories, as science fiction, fundmentally examine the human condition 

as it exists on the ―blue star‖ of planet Earth.  This idea is made explicit in his 

afterword: ―it is the most noble tradition of the utopia to utilize the resolution of 

the nowhere and the never in the anywhere and the anywhen in order to 

examine closely and critically contemporary issues of the present through the 

confrontation of ideal with reality.‖207  This is the same premise at the heart of 

the work by Western critics, such as Darko Suvin and Fredric Jameson, who 

introduced into academic and intellectual circles theories about the science 

fiction genre that make essential its critical capacity to comment on 

contemporary conditions through its generic estrangement of those same 

conditions.208 

When asked about the striking similarities between the science fiction 

theories in East and West, that is, whether the stereotype of an innovative 

West and an imitative East might hold true in this case, Szameit wrote: ―yes, 

                                                 
207

 ―[…] es ist edelste Tradition der Utopie, die Aufhebung des Nirgendwo und Niemals im 
Irgendwo und Irgendwann zu nutzen, um durch die Konfrontation von Ideal mit Realität 
Gegenwart unter die zeitkritische Lupe zu nehmen.‖  Szameit, Michael.  ―Nachwort.‖  Der 
lange Weg zum Blauen Stern.  Ed. Michael Szameit.  Berlin: Verlag Neues Leben, 1990.  214 
– 220.  216. 
208

 See, for example, Darko Suvin‘s Metamorphoses of Science Fiction: On the Poetics and 
History of a Literary Genre.  (New Haven/London: Yale University Press, 1979) and Fredric 
Jameson‘s ―Progress Versus Utopia; or, Can We Imagine the Future?‖ (Science Fiction 
Studies 9.2 (1982): 147 – 158). 
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there are amazing correspondences.  These ‗theories,‘ though, were for us 

the result of our own thinking, were much more the product of practical work.  

And in countless discussions with one another during private get-togethers 

and at events of the publishing houses and the Writers‘ Union.  […] In a 

certain sense, we invented the bicycle for a second time.  It is only that we 

constructed it, rather than designing a blueprint beforehand.‖209  Science 

fiction thus arises from the same fundamental desire and need, in East and 

West, to identify and comprehend a present temporality that has been 

increasingly conditioned by technological change since the inception of the 

Industrial Revolution. 

Szameit, as was the case with many of his colleagues in the GDR, was 

not only a science fiction editor, but also an author in his own right.  His work 

includes a series of loosely interconnected novels: Alarm im Tunnel 

Transterra (1982), Im Glanz der Sonne Zaurak (1983), and Das Geheimnis 

der Sonnensteine (1984).  These novels are based on an alternate future 

history of a world that is unified under communism except for a small, but still 

militarily dangerous capitalist island nation-state and that comes into contact 

                                                 
209

 ―Ja, da gibt es verblüffende Übereinstimmungen.  Nur waren diese ‗Theorien‘ für uns das 
Resultat eigener Kognition, ergaben sich mehr von sich selbst aus der praktischen Arbeit.  
Und aus zahllosen Diskussionen untereinander während privater Treffen und auf 
Veranstaltungen von Verlagen und des Schriftstellerverbandes.  […]  Wir haben das Fahrrad 
gewissenmaßen zum zweiten Mal erfunden.  Aber wir haben es einfach  
zusammengeschraubt, statt vorher eine Konstruktionszeichnung zu entwerfen.‖  See E-mail 
from the author.  7 March 2008.  Although Szameit emphasizes the daily praxis of writing in 
his answer, there were also theoretical discussions in the GDR about the genre, where 
science fiction is posited as a genre that deals with the problems of the present through its 
deployment of a projected future along the same analytical lines of Suvin and Jameson.  See, 
for example, the protocols from the Kulturbund of the GDR in the Bundesarchiv, DY 27/3535 
Gespräch über utopisch-phantastische Literatur in Berlin am 20.6.1973 and DY 27/4902 
Wochenendgespraech der Bezirksleitung Suhl zum Thema ―Jules Verne‖ am 14. und 
15.4.1978 in Suhl. 
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with a strange and puzzling ―Sonnenstein-Zivilisation‖ that threatens 

humanity‘s expansion into the universe.  These novels incorporate ―die beste 

Traditionen der ‗space opera,‘‖210 in which the broad scope of the narrative is 

utilized as a background for a small group of meticulously detailed characters 

whose thoughts and actions serve as an examination of the problematic of 

individual responsibility within and through the Kollektiv.  His last novel, Copy 

World, was published by Das Neue Berlin in 1999.  Except for the last 

chapter, it had been completed before the Wende and for a time was hidden 

from the Stasi in his attic.  It was to be his ―final reckoning with the system.‖211 

After the Wende, in addition to this novel, Szameit published two short 

stories in the science fiction and fantasy magazine Alien Contact: ―Mein 

Leben mit dem Gurll‖ (1999) and ―Happy Independence Day‖ (2000), the 

focus of this chapter.  Alien Contact was founded by members of the Berlin 

science fiction club, Andymon, which took its name from Angela and 

Karlheinz Steinmüller‘s 1982 Weltraum-Odyssee of the same name.  The 

inaugural issue in the summer of 1990 comprised 36 pages with a circulation 

of 40,000 copies that were sold at kiosks mainly in the territory of the still-

existent GDR.212  In its first editorial, the Alien-Contact ―Team‖ emphasizes its 

openness to its reader‘s suggestions and declares: ―we see our most 

                                                 
210

 Kruschel, Karsten.  ―Michael Szameit.‖  Die Science-fiction der DDR: Autoren und Werke.  
Eds. E. Simon and O. Spittel.  Berlin: Verlag Das Neue Berlin, 1988.  251 – 256.  251. 
211

 ―finale Abrechnung mit dem System.‖  See E-mail from the author.  7 March 2008. 
212

 For this and subsequent information on the magazine‘s circulation, see Hardy Kettlitz.  
―Vorwort.‖  Alien Contact Bibiliographie.  March 2000.  5.  This bibliography covers the first 37 
issues of the magazine. 
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important task to be in presenting new science fiction and fantasy stories, on 

the one hand by known writers, and but also, on the other, by new talents.‖213 

The first issue accordingly included short stories by Johanna and 

Günter Braun, a married couple who ranked among the most popular science 

fiction authors in the GDR, Berit Neumann, ―a very talented up-and-coming 

young author‖214 from the GDR, and Gerd Frey who had debuted that same 

year in Der lange Weg zum blauen Stern.  It featured an essay on Orwell‘s 

Animal Farm and 1984, numerous illustrations (including an ―SF Poster‖ 

centerfold), and classifieds for those seeking and selling science fiction. 

This, with the addition of interviews and reviews, continued to be the 

basic format throughout its publication history.  Essays and stories by 

international writers of the genre also appeared in the magazine, but it 

remained essentially a German product.  The overwhelming majority of 

fictional works were either by authors from the GDR (32 with 65 stories) and 

the FRG (30 with 56 stories).215  By the year 2000, Alien Contact had grown 

to encompass 72 pages (the second edition in 1990 was already 56 pages 

long).  The print circulation, though, had a drastic decrease from the initial 

40,000 to between 850 and 1,000 copies per issue of which 450 were 

                                                 
213

 ―Unsere wichtigste Aufgabe sehen wir darin, neue Science Fiction und Fantasy-Stories, 
einerseits von bekannten Schriftstellern, andererseits aber auch von neuen Talenten, 
vorzustellen.‖  Editorial.  Alien Contact.  1 (July/August 1990).  4. 
214

 ―ein[e] sehr begabt[e] Nachwuchsautorin.‖ Editorial.  Alien Contact. 1.  July/August 1990.  
4. 
215

 Insufficient information was given for 7 authors to determine their national origins.  14 
Anglo-American authors contributed one story each, and the remaining 10 authors came from 
various European countries. 
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subscriptions.216  With its forty-second issue in October 2001, Alien Contact 

ceased publication of printed copies to ―cross the Rubicon to the Internet 

finally.‖217  While printed annuals of the electronic magazine continued to be 

issued, the last cyberspace edition of the magazine appeared on the Internet 

in 2005. 

 

The SF of ex-GDR authors will be able to tackle defects of the present more sharply, 

more concretely and more connected to reality than up until now, starting with the 

environmental problems.  And it will, so I hope, become more easygoing, more 

relaxed, and more entertaining in all its appreciation of the difficulties—it will have to.  

If only to be able to withstand the global competition.
218

 

 

These authors did continue to write and to be published after the GDR 

had become a land of ―new federal states‖ within the Federal Republic of 

Germany.  With the folding of former GDR publishing houses and especially 

with the introduction of a market already dominated by Anglo-American 
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 51% of the subscribers lived in the ―new‖ federal states of the former GDR, 41% in the 
―old‖ states of the FRG, and 2% outside of Germany. 
217

 ―Wir haben den Rubikon hin zum Internet endgültig überschritten.‖  ―Aufbruch in den 
Cyberspace.‖  Editorial.  Alien Contact.  42.  October 2001.  5.  While the quotation itself 
clearly draws a parallel to the crossing of boundaries that can never be undone, Aufbruch 
from the verb aufbrechen (to break out, to set off) is, at the same time, an allusion to the 
missionary zeal of GDR slogans that utilized the word to announce its promise of a new, 
modern, and revolutionary order—a promise that had its echoes in the propaganda of the 
West at the same time and still resonates against the contemporary rhetoric of a globalization 
that always-already offers the product of tomorrow as the possible purchase of today in its 
constant mobilization of the new to sell old capitalist canons of ―accumulation by 
dispossession‖ [Harvey]. 
218

 ―Die SF der Ex-DDR-Autoren wird schärfer, konkreter, und realitätsbezogener als bisher 
Mißstände der Gegenwart angehen zu können, beginnend bei Umweltproblemen.  Und sie 
wird, das erhoffe ich mir, bei allem Problembewußtsein leichter, lockerer, unterhaltsamer 
werden—werden müssen.  Schon um vor der globalen Konkurrenz bestehen zu können.‖  
Steinmüller, Karlheinz.  ―Ostwind-Westwind.‖  Alien Contact.  September/October 1990 (2).  
31 – 35.  35. 
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science fiction as well as a new electronic and digital media-landscape where 

the traditional printed word appears old-fashioned, these possibilities became 

fewer and fewer—Alien Contact is a case in point.  Steinmüller‘s prediction 

did not come to pass, or perhaps it did, and GDR science fiction was unable 

(or unwilling) to meet the test of global competition.  ―Happy Independence 

Day‖ is a story by a GDR author, and it is written from the perspective of a 

GDR that both in the story and in reality has been subsumed by and into a 

larger political entity.  It is written, though, without the context of the GDR and 

within the framework of a globalization that has already become a global 

watchword.  As such, it is perhaps unsurprising that one particular aspect of 

globalization—Americanization, along with its attendant manifestations of 

criminalization, commercialization, and corporatization—is narrowly deployed 

in the story to grasp the interconnected complexities of this phenomenon.  

This chapter examines the continuity of GDR science fiction in its new locale 

on the global landscape. 

 

Ein wahrer Deutscher ist im tiefsten Grunde seiner Seele amerikanisch.  So stand es 

in Artikel Eins der Anschluß-Deklaration.  Deutsche hätten schon immer die 

Überlegenheit der im Ringen mit sich selbst gewachsenen amerikanischer Kultur 

anerkannt und mit Freuden den Ballast ihrer sprunghaft-widersprüchlichen 

Geschichte über Bord geworfen.
219

 

                                                 
219

 ―A true German is in the deepest depths of his soul American.  Thus it stood in Article One 
of the Annexation-Declaration.  Germans had always already recognized the superiority of an 
American culture that had grown in fits of struggle with itself and had thrown over board the 
ballast of their own volatilely contradictory history with pleasure.‖  Szameit, Michael.  ―Happy 
Independence Day.‖  Alien Contact.  39 (October 2000).  24 – 29.  26. 
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German identity has long been a matter—and a cause— of shifting 

borders on a world-historical map that has customarily taken the European 

landscape to be both its center and its focal point of interpretation.  The 

boundaries of this identity were officially implemented and internationally 

recognized on 3 October 1990 with the Einigungsvertrag through which the 

German Democratic Republic became a part of the Federal Republic of 

Germany on the basis of Grundgesetz of the FRG and the truncated borders 

of the German Reich.  This date is now celebrated as der Tag der Deutschen 

Einheit.  The status of foreign immigrants in a new Germany, where 

citizenship—the concomitant right of belonging between place and person—

was historically defined per force on the basis of language and culture, and 

the standing of former GDR citizens and the cultural and historical legacy of 

their nation-state that had stood in opposition to the FRG during the Cold War 

as the self-styled better embodiment of the German nation are points of 

controversy in the on-going debates about the exact nature of this identity.  In 

the future of ―Happy Independence Day,‖ such debates have been resolved 

by the application of an American solution: a true German is American. 

The application of an American solution to the problem of German 

identity is a straightforward declarative sentence.  Its subject is balanced in 

direct connection with its corresponding predicate adjective.  And it takes its 

effective force from the simplicity with which it defines the seemingly 



   135 

 

indefinable, the soul—that quantity, or quality, which is the sine qua non of 

the human being. 

The soul, that is limited neither by time nor space, because it has no 

physical location, is assumed to exist and is presumed to be American.  To 

wit, it is an adjectival modifier that is applied to the German who is not defined 

as being an American, but rather, who is construed as having, in the 

grammatical equation of subject and predicate, those characteristics (how 

ever they might be specified) of being that constitute the quality of 

Americanness.220  What is more, this quality is placed in the ―deepest depths‖ 

of the soul, so that it must be viewed as the absolute fundament upon which 

the essence of a ―true‖ German is constructed.  By qualifying the German 

under question here with the modifier ―true,‖ which is, in turn, itself empty of 

any meaning except for that which the sentence proscribes, the sentence 

becomes a self-referential justification that eliminates any possible 

                                                 
220

 ―Americanness‖ is an awkward word, whose exact definition is apt to be a matter of 
subjective opinion and personal outlook.  It is a valid word with an entry in the printed 
dictionary, even if it is not recognized as such by the spell check program of Microsoft® 
Office Word 2003.  The Microsoft Corporation (the spell check is correct here to insist that the 
―c‖ is capitalized) is a key player in globalization, both politically and economically (insofar as 
these two spheres can be kept separate in a capitalist system where the two are always 
intimately intertwined).  The operating systems that govern the computers that connect the 
nodes of a globalized world are, by and large, products of this corporation that displays those 
qualities that Americanness can be said to encompass—either a penchant for innovation and 
individuality or an inclination to command and control, or even a paradoxical combination 
thereof.  The scope of such a corporation to affect the cultural sphere (that sphere, where the 
political and the economic come together on the personal level) is perhaps the ill-fated 
German Rechtschreibreform of 1996 that aimed in part to simplify the German language in 
order to make it easier for such spell check programs to decipher and manage it more 
accurately.  The German counterpart of ―Americanness‖ is Deutschtum—a word whose 
meaning also has a free flow of politically-charged and culturally-nuanced associations, but 
which is much more commonly employed in that language which historically formed the 
cornerstone of its nation‘s namesake.  Deutschtum is the expression of a collective 
Gemeinschaft, whereas ―Americanness‖ is the collective designation for those qualities that 
derive from membership in the American Gesellschaft. 
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disagreement through the finality with which it defines the scope of the 

immeasurable. 

The sentence not only defines the fundament of the German soul, but 

also through its placement in the first article of the Anschluß declaration, the 

very foundation of a new German state.  The original German is not 

completely clear, whether the sentence is one part of a longer article of 

confederation; it may simply be, in and of itself, the first article.  In either case, 

because it thus ―stood‖ in the First Article, the sentence articulates a Germany 

that is defined, first and foremost, as being both constitutively and 

constitutionally American.  Germany is now a constituent part of the American 

state in both the political and the existential meaning of the term ―state.‖ 

Anschluß has a peculiar valence in this regard.  It has several 

meanings.  On the one hand, it has the general meaning of joining, entry, 

contact, and integration.  On the other, it means connection in the sense of 

telephony and computers—the technologies of interconnectivity that are 

intrinsic to the discourses of science fiction and globalization—as well as the 

point at and from which a machine receives its power supply.  In these 

senses, the word has a relatively benign, possibly even beneficial, meaning. 

Historically, though, Anschluß specifically denotes the unification of 

Austria with Hitler‘s Third Reich in 1938.  The circumstances of this union 

color the term‘s usage.  At the time, it was celebrated propagandistically as 

an expression of the popular sentiment of the Austrian population.  Arguably, 

though, this union was the forcible occupation and annexation of a sovereign 
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state by a stronger neighbor in which political elements within Austria that 

were loyal to the NSDAP fomented social unrest that made unification with 

Germany appear to be the only possible viable solution—a delayed response 

to Bismarck‘s kleindeutsch remedy to the question of German identity in the 

19th century.  The event is now a matter of historical interpretation and 

political Weltanschauung, but the term Anschluß now carries with it an 

immediate connotation of annexation and occupation in German and English 

where this specific usage has been adopted ad hoc.221  Its use in the story, as 

opposed to a more politically neutral term such as Vereinigung (unification), is 

an indication of the protagonist‘s attitude towards Germany‘s incorporation 

into the federal framework of the United States of America—a decidedly 

negative one.222 
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 Similarly, the term Wende, meaning turn, change, or turning point, has generally been 
used to describe significant political or social events in Germany.  It now specifically denotes 
the series of events surrounding the fall of the Berlin Wall, the collapse of the GDR, and its 
incorporation into the FRG—events that are claimed by proponents to mark the start of a 
globalization that is purportedly unprecedented, inherently revolutionary, and supposedly 
unquestionable, because it happened, and is happening, as the result of political, cultural, 
and economic actors behaving ―naturally‖ in their own best interests in order to form a more 
perfect, equitable, and interconnected world order.  Globalized chains of commerce, culture, 
and control in varying degrees of magnitude have been a hallmark of human interaction 
throughout history (See, for example, C.A. Bayly.  ―‘Archaic‘ and ‗Modern‘ Globalization in the 
Eurasian and African Arena, ca. 1750 – 1850.‖  Globalization in World History.  Ed.  A.G. 
Hopkins.  New York: W.W. Norton & Company, Inc., 2002.  45 – 72).  What the events of 
1989/1990 do mark is the emergence of the term into the daily discourse as a one-word 
moniker that can be utilized to both describe and explain (away) the processes and practices 
of capitalism without naming these as such.  ―The term globalization was probably first used 
in the Times by Clyde H. Farnsworth in a 1981 article about the Tokyo Round of the GATT, 
but the word didn‘t catch on until the 1990s‖ (Veseth, Michael.  Globaloney: Unraveling the 
Myths of Globalization.  Lanham, Md.: Rowman & Littlefield, 2005.  22). 
222

 Anschluß is also used by those who view the so-called ―re-unification‖ 
(Wiedervereinigung) of Germany in 1990 as an annexation of the GDR by the FRG.  
Wiedervereinigung implies a conviction that these two ―halves‖ of Germany intrinsically and 
inherently belong together in one nation-state.  Such a belief derives from the historic drive 
towards the formation of states based on the principle of nation (that is, a homogeneous 
population that shares one language and one culture) that shaped European history (and by 
proxy, that of the globe) throughout the modern era.  Nations, though, just as much as their 



   138 

 

―Happy Independence Day‖ is told from the third-person perspective of 

the protagonist, Mike.  An italicized sentence, such as in the paragraph, 

indicates his concrete inner thoughts.  When this occurs in the initial position, 

the remainder of the paragraph typically furnishes a narrated account of his 

thinking about the opening sentence.  The use of the subjunctive mood in the 

paragraph‘s last sentence is both a reflection of this—in the sense that it 

indicates the reported speech of Mike‘s inner monologue—and his attitude—

in the sense that it implies his misgivings about the (un)easy relationship 

between American culture and German history. 

In Mike‘s formulation, this relationship constitutes an equation of 

unequal exchange.  On the one side, American culture is characterized as a 

living entity, something that did not come into being wholly formed, but rather 

―grew‖ (gewachsen) over time.  Its non-linear development is continually 

expansive, but only occurred in struggle with itself—a portrayal that suggests 

that this culture possesses an uneasy sense of self, not entirely unlike that of 

a child that seeks external endorsement of its own worth.  This depiction 

makes use of the European stereo-type of Americans and their culture as 

being comparatively immature and in a perpetual state of adolescence. 

On the other side, German history is characterized as ―volatiley 

contradictory‖ (sprunghaft-widersprüchlich)—the clumsy translation of which 

seeks to maintain the notion in the original German that this history is not only 

marked by periods of violence, but also by a latent potential for such violence.  

                                                                                                                                           
states, are created entities.  See Benedict Anderson.  Imagined Communities: Reflections on 
the Origin and Spread of Nationalism.  Revised Edition.  London: Verso, 1992 [1991, 1983]. 
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This description of German history is a fairly direct reference to the 

problematic of Vergangenheitsbewältigung (the process of coming to terms 

with past) that has been a central feature of German politics, society, and 

culture since the Second World War.  German history is described as a 

―ballast‖ to be thrown overboard with joy in the sense that it is an 

encumbrance, a weight, which holds down the German people.  This 

figurative sense of ―ballast‖ can be balanced against its literal meaning of a 

weight which provides stability, as the practical implication of 

Vergangenheitsbewältigung for both the FRG and the GDR in the post-war 

era meant a commitment, arguably at least on paper, to a stable, peaceful, 

and non-aggressive European order.  In the exchange, formalized by the 

mechanism of the Anschluß declaration, American culture receives 

recognition (―the motor of history‖223) and the Germans receive a release or 

even a reprieve from their history. The price for this cultural-historical bargain 

is ultimately paid, though, by the German side alone—through its assimilation. 

American culture is a central feature in the debates surrounding 

globalization where both its critics and champions can claim that America 

functions as ―a mini-model of the future world—the world as it will appear 

when globalized.‖224  Contemporary America serves, in this scenario, as the 

                                                 
223

 Fukuyama, Francis.  The End of History and the Last Man.  New York: The Free Press, 
1992.  xix. 
224

 Brennan, Timothy.  ―From development to globalization: postcolonial studies and 
globalization theory.‖  The Cambridge Companion to Postcolonial Literary Studies.  Ed. Neil 
Lazarus.  Cambridge: Cambridge University Press, 2004.  120 – 138.  126.  Lane Crothers‘ 
study focuses on this aspect of globalization (see his Globalization and American Popular 
Culture.  Lanham Md.: Rowman & Littlefield, 2007).  The role of American culture in 
globalization debates is consistent with its function as a propaganda tool in the ideological 
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ready-made, pre-packaged projection of a future world that will be 

characterized accordingly by a (neo)liberal political order and a culture of 

consumerism.  ―McWorld is a product above all of popular culture driven by 

expansionist commerce.  Its template is American, its form is style, its goods 

are images.‖225  The ―McWorld‖ label makes fitting use of the stereo-types 

that surround its corporate namesake that boasts of the billions it has served 

in its chain of fast-food restaurants that span the world, smilingly selling a 

consistent product that is synonymous with the American way of life.  Even 

within the interconnected pathways of the Multiverse, where and when 

Colonel Qamal ibn-Aziz Alireza, commander of the first mission of the UAR 

(United Arab Republic) to the Moon in the year 2125, finds himself on some 

alien world, he cannot help but compare the reality of his surroundings to the 

workings of a Hollywood soundstage: ―Even here, even now, a momentary 

particle of awareness, of just how thoroughly their plastic claptrap culture had 

infected the whole world.‖226 

Although McDonald‘s does make some allowances to cater to the 

tastes of its host countries, this ―McWorld‖ variant of globalization implies a 

homogenization of global differences, a uniformity and a conformity that is 

delivered to its customers through a corporate structure that is by and large 

                                                                                                                                           
struggles of the Cold War.  As Crothers comments: ―Thus while they denied such 
programming was corruptive in the West, Western leaders relied on the apparently corrupting 
power of American popular culture to help win the hearts and minds of people inside the 
Communist bloc‖ (3). 
225

 Barber, Benjamin R.  Jihad vs. McWorld.  New York: Times Books, 1995.  78. 
226

 Barton, William.  The Transmigration of Souls.  New York: Warner Books Inc., 1996.  135.  
Emphasis added.  The normally negative connotations associated with infection have since 
been supplanted by the notion that ―going viral‖ is a positive sign of popularity and success in 
the context of the Internet‘s interconnectivity where the many synopticonally watch the few. 
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American in origin.  American corporations are ―the world‘s largest and most 

powerful corporations […] based in the United States‖ and serve as models 

that ―increasingly shape [their] counterparts in other countries, especially in 

European nations and Japan.‖227  General Motor‘s magazine advertisement, 

―Putting the World Car Together,‖ for example, illustrates this interplay 

between American business practices and the consolidation of the global 

sphere.228 

This map projects a world order whose basis is that of an economic 

venture that brings the world together, literally piece by piece, to build the 

―world car.‖  The economics in this particular case, though, produce a 

curiously shaped world.  The world of the ―world car‖ consists of six darkly 

shaded areas: Australia, Brazil, Europe, Japan, North America, and South 

Africa.  The rest of the world, the vast majority of it, virtually disappears in 

comparison to these areas, which, taken together, loosely constitute ―the 

West.‖229 

This map as advertisement has no use for such details—Canada and 

the United States are amalgamated into North America, and Europe is 
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 Bakan, Joel.  The Corporation: The Pathological Pursuit of Profit and Power.  New York: 
Free Press, 2005 [2004].  3. 
228

 It also demonstrates that the notion of a world in the process of unifying was, at the very 
least, in operational play to a sufficient degree by 1981 that it could be usefully deployed by a 
corporation to appeal to the consumer.  The advertisement is reprinted in Modernity and its 
Futures (Eds. Stuart Hall, David Held, and Tony McGrew.  Cambridge: Polity Press, 1992.  
80.)  The introduction of the automobile into society and its attendant social, economic, and 
political effects on a global scale are also the operational subject matter of Ilya Ehrenburg‘s 
The Life of the Automobile (Trans. Joachim Neugroschel.  New York: Urizen Books, 1976 
[1929]). 
229

 Brazil is, of course, an exception here to the generally accepted definition of this term, but 
as a site of production in a global chain, Brazil becomes affiliated to the West—or at least 
those parts of Brazil which are productive in this global chain. 
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shaded so deeply as to include even the Central European states up to the 

border of the Soviet Union.  The participating nation-states are thus largely 

veiled within the seemingly dynamic interconnections of this global chain of 

production.  Indeed, whatever dynamism may stand behind the ―world car‖ is 

indicated by a display of a flurry of arrows which connect the shaded areas.  

These say little about the ―world car,‖ other than to promote the notion that it 

consists of various parts made into a whole by the force of GM—in fact, the 

site of its final assembly is not even designated.  The map, of course, only 

provides that information which is necessary to service its purpose. 

The most important information on display is the global economic 

capability and capacity of General Motors, whose moniker is boldly stamped 

on the ad in an economic ratio denoted by a colon between its initials (all the 

more powerful for their simple, solid evocation of GM‘s entirety) and the 

slogan ―Putting the World Car Together.‖  This boxed formulation is balanced 

by a representation of said boxy product in the other corner—both boxes 

dominating the pictured map underneath.  As one of the Big Three 

Automakers, General Motors stands as a symbol of American economic 

might, as a figurative and literal motor of American prosperity, driven and 

fueled by the processes of an industrialized modernization which constructs a 

virtuous circle between employment and consumption for the worker‘s willing 

participation.230  This same prosperity is a promise of globalization for the rest 

                                                 
230

 This virtuous circle necessitates the vicious circle of trafficking in information between 
consumer and Superpanopticon that Bauman distinguishes as one of the principal features of 
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of the world.  The purchase of a ―world car‖ thus represents the purchase of 

this American prosperity, now linked to a global dynamic dominated by 

America. 

An American can buy this car and still ―Buy American‖—―GM‖ 

guarantees that the site of the ―true‖ work, the innovation, and the ultimate 

profit is still located within the United States.  His purchase is thus an 

expression of his identification with his nation-state, as it provides him with 

instant membership in a larger global community, more powerful since 

America is its leader, with a hint of an easy cosmopolitanism (in its most 

simplified, ―pop‖ understanding).  At the same time, a non-American (albeit 

most likely from the map‘s shaded areas) can make the same purchase and 

participate in this prosperity.  Even as the borders are occluded on this map, 

such a purchase promotes an identification with the economic engine of the 

United States.  The non-American may even find his identification with his 

own nation-state reinforced, because its participation in this global chain of 

production permits such a purchase.  In either case, the ―world car‖ is a 

material representation of a particularly American ordering of the world whose 

heterogeneous nature is brought together (tamed even) and conveniently 

packaged into a product with the distinctive cachet of an America all the more 

strong for its global reach.  This product, the ―world car,‖ then stands for, or 

more aptly, is driven as a mobile depiction of such through the world—or at 

least, those portions which have been shaded. 

                                                                                                                                           
globalization qua capitalism.  See Bauman, Zygmunt.  Globalization: The Human 
Consequences.  New York: Columbia University Press, 1998. 
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These corporate-driven global networks of production give the 

appearance that the interconnected world that these networks put into play is 

operationally the natural outcome of economic growth patterns.231  At the 

same time, though, the corresponding Americanization that these networks 

necessarily entail give rise to the charge that they are the product of 

imperialism by another name.232  Whatever determination is made on the 

causes of globalization, one of the effects is the de facto installation of 

English as the global lingua franca. 

If the question of a global language is by and large ignored in Anglo-

American science fiction, it is usually because the assumption is that English 

will accordingly be the common language of the world.233  In GDR science 
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 Corporations, although they are legally considered to be persons under United States law, 
are themselves, of course, anything but natural.  ―When, in 1933, Supreme Court Justice 
Louis Brandeis likened corporations to ‗Frankenstein monsters,‘ there was more to his 
observation than rhetorical flair‖ (Bakan, 149).  If there is any general consensus on the 
originary work of the science fiction genre, it is that Mary Wollstonecraft Shelley‘s 
Frankenstein (1818, published in the GDR by the Verlag Das Neue Berlin in its SF Utopia 
series in 1987) is the ―first real science fiction novel in today‘s sense‖ (Iwoleit, Michael.  ―Die 
Top-Ten-Liste der Science Fiction.‖  Alien Contact.  39 (October 2000).  30 – 33.  30.  The 
19th century is thus the source of both the modern corporate form and the genre that is 
intrinsically equipped to portay it effectively. 
232

 It is necessary here to cite the often-invoked, but all-too-easily forgotten and ignored 
adage of life and living under capitalism: caveat emptor.  The five basic positions that 
Brennan sketches out in his article are a heuristic construction which have been concentrated 
from the manifold theories and opinions about globalization (that Jameson has aptly 
characterized as an ―untotalizable totality‖).  One is more likely to encounter these positions 
diluted by and intermixed with one another, such that one could also propose a totalizing 
theory of globalization.  Such a theory would maintain that globalization does not exist per se, 
but is rather an American imperial project and projection that is largely driven by transnational 
corporations with their headquarters in the United States of America that make their profit and 
earn their keep with the promise of a more peaceful and prosperous world through the 
purchase of their products.  David Harvey is direct in his categorization of globalization as 
The New Imperialism (Oxford: Oxford University Press, 2003.) 
233

 In Ridley Scott‘s 1982 film, Blade Runner, while English is the standard language, the 
language of the streets is a patchwork dialect made up of elements from English, Spanish, 
German, Japanese, and Chinese.  In Philip K. Dick‘s Do Androids Dream of Electric Sheep? 
(New York: Ballantine Books, 1996 [1968]), though, on which the film is based, English is the 
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fiction, Russian is, not unexpectedly, often the global language of the future, 

as in Küchler‘s Der Planet ohne Sonne where the international crew of 

Kosmonauten are surprised and shocked to be addressed in the English 

language when ―die ganze Welt kann Russisch.‖234  This is in keeping with 

the logic of science fiction both as a genre of the future and as genre that 

reflects its contemporary conditions of production.  The use of Russian as an 

international lingua franca expresses confidence in the ultimate victory of the 

October Revolution on a global scale and recognizes the Soviet Union‘s role 

as the leader of the socialist Gemeinschaft. 

Russian did hold a privileged position in the projected futures of GDR 

science fiction, and a place was often held in reserve for the model Soviet 

citizen.  ―Wie Michael Szameit einmal sagte: bei mir ist der 

Raumfahrtkommandant immer ein Sowjetbürger, und dann geht alles klar.‖235  

The reader is just as likely, though, to find the Anglo-American Astronauten 

as the Russian Kosmonauten to describe the space travelers of the future.  

The forty-year formal history of GDR science fiction, supplemented by the 

twenty-some years since its end, is not a monolingual discourse, but, as with 

any genre in any national literary canon, a multivocal dialogue between texts 

and the world surrounding them that evolved over time. 

                                                                                                                                           
only language that the characters know and speak, and no mention is made of any such 
futuristic patois. 
234

 Küchler, Manfred.  Der Planet ohne Sonne.  BASAR.  Berlin: Verlag Neues Leben, 1990 
[1989].  41. 
235

 Erik Simon in an interview, quoted in Steinmüller, Angela, and Karlheinz Steinmüller.  ―Die 
befohlene Zukunft: DDR-Science Fiction zwischen Wunschtraum und (Selbst-) Zensur.‖  Hier 
Zensur—wer dort?  Zensur und Selbstzensur in der Literatur.  Eds. Peter Brockmeier and 
Gerhard R. Kaiser.  Würzburg: Königshausen und Neumann, 1996.  275 – 288.  284. 
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In Raumkundschafter Katman, for example, the international crew 

members of an expedition engage in a heated debate about the possible 

candidates for an ―einheitliche irdische Sprache.‖  While the Russian first 

officer argues for her native language, the commander opts for English, 

because ―this language is already spoken in various parts of the world.  

Besides which it is constructed simply and is being further simplified by 

linguists that it is already understood as the second language in half the 

world.  While Russian has even kept the Cyrillic letters.‖236  This questioning 

of Russian for very practical and realistic reasons is noteworthy in a novel that 

directly questions another convention of GDR science fiction, das Kosmische 

Gesetz (―the cosmic law‖), that states that an advanced space-faring 

civilization is intrinsically and essentially peaceful.  The novel argues for the 

necessity of armed and ready vigilance in the face of an openly hostile and 

aggressive alien civilization that is intent on colonizing the Earth for its natural 

resources.237  In the context of the renewed arms race of the Reagan era and 
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 ―Diese Sprache wird auf mehreren Erdteilen bereits gesprochen.  Außerdem ist sie 
einfach aufgebaut und wird von den Sprachwissenschaftlern weiter vereinfacht, daß sie 
schon auf der halben Erde als Zweitsprache verstanden wird.  Während russisch sogar die 
kyrillischen Buchstaben beibehalten hat.‖  Ansorge, Horst.  Raumkundschafter Katman.  SF 
Utopia.  Berlin: Verlag Das Neue Berlin, 1987.  100.  World governance gives rise to 
orthographic problems, just as the National Socialist regime discovered that fraktur does not 
work well to rule an empire, on Earth or in the heavens: ―[...] the real reason for the abolition 
of fraktur was power politics.  In 1941, Hitler‘s armies were victorious on every front.  The 
future world power had to adapt to the ‗world type‘ (roman) in order to exercise its power.‖  
See Willberg H.P.  ―Fraktur and Nationalism.  Blackletter: Type and National Identity.  Eds. P. 
Bain and P. Shaw.  New York: Princeton Architectural Press, 1998.  49. 
237

 Belligerent aliens are a common enough trope of Anglo-American science fiction from 
H.G. Wells‘ War of the Worlds (1898, adapted for the radio by Orson Wells in 1938 and for 
the movie screen by Steven Spielberg in 2005) to the Hollywood blockbuster Independence 
Day (Roland Emmerich 1996).  Both films, curiously enough, star actors who are known 
members of the Church of Scientology, Tom Cruise and Will Smith respectively.  The central 
premise of Scientological theology is that the Earth must be readied for a coming intergalactic 
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the development of the Strategic Defense Initiative (commonly known by its 

science-fictional namesake Star Wars), the novel is a warning of the clear and 

present danger of a colonization of the world (and the space around it) by the 

United States of America.238 

US-Bundesstaat Germany is the eighty-seventh state of the Union, and 

Mike has a problem with the English language.  ―Voriges Jahr hieß das hier 

                                                                                                                                           
battle against an alien race that is seeking universal domination.  The souls of the human 
population (Thetans in the language of Scientology) were originally imprisoned in a volcano—
thus the cover illustration of Dianetics: The Modern Science of Mental Health (Hubbard, L. 
Ron.  Los Angeles: Bridge Publications, 1986 [1950])—on Earth after an earlier battle in this 
war.  See Christoph Minhoff, and Martina Minhoff.  Scientology: Irrgarten der Illusionen.  
Haimhausen: cm-verlag, 1998.  In GDR science fiction, though, violently aggressive aliens 
with their sights on planet Earth are the very rare exception.  The only other example that 
comes readily to mind is Wolfgang Kellner‘s short story ―Tödlicher Irrtum‖ (Lichtjahr 4: Ein 
Phantastik-Almanach.  Ed. Erik Simon.  Berlin: Verlag Das Neue Berlin, 1985.  137 – 159).  In 
this story, the arrival of an alien spacecraft is equated to the fatal error of miscommunication 
between Caucasian explorers and native populations in the New World, but it is done is such 
a playfully humorous manner that the threat is posed as an open possibility.  Stephen 
Hawking, though, has been direct in stating that an extraterrestrial civilization could pose a 
genuine threat to humanity (See ―Don‘t talk to aliens, warns Stephen Hawking.‖  Jonathan 
Leake.  Sunday Times.  Times.co.uk/tol/news/science/space/article7107207.ece.  Accessed 
20 April 2011.)  Such a civilization would be so advanced that it would not even take notice of 
humanity as a race of sentient creatures.  This is the same premise that is utilized in Picknick 
am Wegesrand where humans are no more than ants at a picnic for the aliens who make halt 
on planet Earth before continuing on their cosmic journey (see Arkadi and Boris Strugazki.  
Picknick am Wegesrand.  Trans. A. Möckel.  SF Utopia.  Berlin: Verlag Das Neue Berlin, 
1983 [1976].) 
238

 In this regard, a concerned citizen wrote to the ZK SED Abteilung Kulturpolitik in 1983 to 
express his misgivings about Szameit‘s novel Alarm im Tunnel Transterra, namely that 
Szameit does not give enough credence in his work to the genuine military threat posed by 
Reagan‘s America, because ―the weaker imperialism becomes, the more aggressive and 
incalculable it behaves‖ (See Detlef Scheibe.  ―Letter to the ZK der SED, Abteilung 
Kulturpolitik, regarding Szameit‘s Alarm im Tunnel Transterra.‖  (25 June 1983).  BArch DR 1 
/ 5440.  Pages [Bl.] 71 – 73.  72.)  In his response, the chief editor of Verlag Neues Leben 
emphasizes that the novel ―should show possibilities, which exist, to change an inhumane 
system without the export of a revolution and without military confrontation.‖  And he stresses 
that works of science fiction ―defamiliarize exemplarily certain sides of contemporary 
problems: naturally, they are fantastically exaggerated abstractions and thus do not reach a 
complete congruence with contemporary conditions.  They neither intend to do so, nor should 
they.‖  (See Walter Lewerenz.  ―Letter to Eva Höltz, Ministerium für Kultur, HV Verlage und 
Buchhandel, regarding Michael Szameit‘s Alarm im Tunnel Transterra (2nd Edition).‖  (21 
July 1983).  BArch DR 1 / 5440.  Pages [Bl.] 69 – 70.)  The episode underscores the degree 
to which the generic understanding of science fiction in the GDR corresponded to that of the 
genre‘s international scale.  When asked, Szameit, though, was unfamiliar with the incident 
(See E-mails from the author.  12 & 19 June 2008.) 
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noch Frankfurter Allee, dachte Mike.  So schnell kann das gehen, 

mannmann.‖239  Mike is on Fifth Avenue in the midst of mixed crowd of 

spectators and participants that is making its way to a demonstration of 

Antiamerikanisten on the Platz der Unabhängigkeit (Independence Square), 

―der früher einmal Alexanderplatz hieß.‖240  In other words, Mike is in Berlin 

that was once, in succession, the capital of Prussia, the German Reich, the 

Weimar Republic, the Third Reich, and the GDR and that is now a federal 

state capital of the USA and that has been newly re-denominated as Newnew 

York—the doubled modifier replicating the exigency of novelty that 

accompanies life in ―liquid modernity‖ (Bauman).241 

The streets of Newnew York are now named according to the same 

numbering system that governs those of its namesake.  This renaming of the 

cityscape is tantamount to that which occurred when the GDR became part of 

the FRG.  It reflects and displays the reordering of political, social, and 

economic power along the literal lines of the urban topography—the 

metaphorical circulatory system through which this power flows.  The 

American method of designating streets by number provides a sense of order 

to the American urban landscape, a taming and even marshalling of the 

wilderness of the so-called New World into a system under the command of 

humankind.  The mathematical basis of this system confers a certain sense of 
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 ―Last year this here was still called Frankfurter Allee, thought Mike.  So quickly can that 
happen, manman.‖  See Szameit, ―Happy Independence Day‖ 28. 
240

 ―that was once formerly called Alexanderplatz.‖  See Szameit, ―Happy Independence Day‖ 
24. 
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 See Zygmunt Bauman.  Liquid Modernity.  Cambridge: Polity Press, 2000. 
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anonymity.  This anonymity is analogous to that of data that is converted—in 

reference, but without regard to its original outward appearance—into an 

alternating sequence of zeroes and ones by the technology of 

interconnectivity for the purpose of storage and transmission. 

At the same time, this system contains a particular appeal to 

universality in the sense that it can be applied anywhere and at any time.  

Indeed, mathematics is considered to be the universal language that 

transcends all other languages.  ―Bereit lag das Null-Programm, das auf der 

Basis des Dualsystems mathematische Gültigkeiten in den Äther streuen 

konnte.‖242  It is a common trope in science fiction that mathematics is the 

only real, possible solution to overcome the obvious language barriers that 

must naturally exist between humans and aliens when and if first contact is 

ever made.  This follows in part from the implications of the Kosmische 

Gesetz that as a literary principle and a quasi-political policy holds that an 

advanced, space-faring civilization has not only marshaled the resources of a 

unified home planet, but has also mastered the fundamental and universal 

mathematical laws of physics in order to produce the science and technology 

that makes such a civilization possible.243 

The newly Americanized, numerical street names are a policy of 

DOAF, as its name clearly implies, die Deutsche Offizielle Amerikanisierungs-
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 ―The absolute-program that could strew mathematical truths into the ether on the basis of 
the binary system was ready.‖  Kellner, Wolfgang.  ―Tödlicher Irrtum.‖  Lichtjahr 4: Ein 
Phantastik-Almanach.  Ed. Erik Simon.  Berlin: Verlag Das Neue Berlin, 1985.  137 – 159.  
137. 
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 ―Science, once the province of the scientist alone, is now the dominant factor in our lives, 
the province of everybody.‖  Advertisement for the Life Science Library series, 1965. 



   150 

 

Front (the German Official Americanization Front).  The Anschluß of US-

Bundesstaat Germany was a legal act, legitimated by DOAF‘s election ―auf 

höchst rätselhafte Weise.‖244  The circumstances of its election recall the 

Machtergreifung of the NSDAP in 1933.  The name also evokes the NSDAP 

which commonly referred to itself as a Bewegung (movement) in order to 

emphasize and accentuate a seemingly unstoppable dynamism of action in 

opposition to established staid political parties and in contrast to the stagnant 

war of attrition that characterized the Western Front during the First World 

War.  It was this ―global‖ war that brought an abrupt and bloody end to an 

earlier era of 19th century globalization that, as Norman Angell argued in The 

Great Illusion (1911), ―[e]conomic interdependence, strengthened by 

technological change and scientific advances, made the nations of the world 

so interdependent, especially in terms of finance, that sovereignty was an 

obsolete concept.‖245  This is the same characterization that proponents of 

globalization employ today. 

By employing the term ―front‖ in its name, DOAF also invokes a sense 

of motion and speed, of the natural power of weather patterns and of military 

formations, disciplined and regimented, on the move.  And ―front‖ moreover 

evokes the notion of the corporate militarization that characterized the 

Second World War (arguably, the second part of a 20th century thirty-years 

war that began in 1914) in which the economies of the belligerent nations 
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were fully mobilized to fight, in the words of Joseph Goebbels, propaganda 

minister and doctor of German Literature, ―den totalen Krieg.‖246  Total war 

meant, and continues to mean, the conclusive transcendence of the 

distinction between civilian and military targets.  The ―home front‖ became a 

reality, an accepted arena of combat.  The economic, political, and cultural 

spheres were marshaled and yoked together domestically to wage war 

internationally, out of which emerged a global power-political configuration 

that embryonically gave structure(s) to the current era of globalization. 

This calculated disappearance of the dividing line between the front 

lines and the home front continues to endure as a component feature of 

contemporary life and living.  ―Proudly Giving Troops a Little Taste of Home‖ 

is an advertisement that illustrates this convergence of the corporate, military, 

and domestic aspects of modernity.  It appeared in the 3 July 2011 PARADE 

Magazine, a supplement to more than 600 Sunday newspapers in North 

America.247  The ad‘s title sits slightly below the page‘s center.  Above it, a 
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 The capacity to warn of and presage the future on the basis of current conditions has often 
been ascribed to the science fiction genre.  Goebbels employs the projective capabilities of 
science fiction to project potential scenarios for the year 2000 when ―Europe will be a united 
continent‖ and ―one will fly from Berlin to Paris for breakfast in fifteen minutes,‖ and, without a 
German victory, ―mechanized robots from the steppes‖ will come to control the world.  He 
also employs the term ―the iron curtain‖ that Winston Churchill would later make famous to 
describe the impending Soviet domination of Europe.  See Joseph Goebbels.  ―Das Jahr 
2000.‖  Das Reich.  25 February 1945.  1 – 2. 
247

 Founded in 1941, the magazine is published by Parade Publications.  It claims a 
circulation of 32.2 million and a readership of 69 million (53% female, 47% male).  
www.parade.com/corporate/parade-facts.html.  Accessed 5 July 2011.  The magazine‘s 
name is an invocation of that almost quintessentially American holiday custom of the parade 
that celebrates the community with its motley collection of marching bands, local celebrities, 
floats, and veteran groups in the processional pageantry of the American flag and patriotic 
music.  The ―floats […] may be little more than advertisements for a chemical fertilizer or a 
supermarket‖ and ―the pavements […] lined with men and women who recognize that this is 
for pleasure as well as celebration‖ (O‘Donovan, Patrick.  ―The Practical Idealists.‖  The 



   152 

 

canister of Pringles is in the midst of exchange between a young girl and a 

soldier on the reader‘s left and right respectively.  The snack-chip, Pringles, is 

a food product that is normally consumed during leisure activities.  A variety 

of potato chip, it is a supplemental food source that is without any real 

nutritional significance that is meant, in corporate parlance, to enhance the 

presumed value of a meal. 

The girl is casually dressed for the leisured serenity of the picnic scene 

in her background.  The soldier is in full combat gear.  His uniform bears no 

name badge or insignia of rank.  He is thus meant as a representative of any 

and all military personnel.  There is a visible bruise and small wound on his 

left cheek, as if he has just come from combat.  The attack helicopters that fly 

over his left shoulder and the military vehicle and camp behind him reinforce 

this impression on the background of pyramid-like hills that recall US combat 

operations in the arid environments of the so-called Middle East and 

Afghanistan and that stand in stark contrast to the green of the manicured 

lawn, complete with swing set, and forested backyard of the girl‘s depicted 

picnic scenario.  These are two worlds, foreign and domestic, that are 

connected by the medium of exchange between child and adult, civilian and 

military, innocent safety and precipitous danger. 

The soldier smilingly accepts the proffered product with apparent 

gratitude.  For the astute reader, this product-placement, a regular feature of 

                                                                                                                                           
United States.  New York: Time Incorporated, 1965.  8 – 16.  8 – 9).  The almost utopian 
character of such a parade is in stark contrast to the chaos of the celebration depicted in 
―Happy Independence Day.‖ 
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American commercial film and television production, though, may seem 

incongruous in the parched surroundings of battle.  The potato-chip is 

intended, in the virtuous circle of consumption, to necessitate a thirst that can 

only be satiated by yet another product, stereo-typically associated with the 

relaxed American style of social relations, the carbonated soft-drink. 

Beneath the feet of the girl and the soldier is a short text in small font.  

It exhorts the reader to donate to the USO (the United Service Organizations), 

a private, nonprofit, but congressionally chartered group that has provided 

morale, entertainment, and recreational services to American military 

personnel since 1941.  Under that are the distinctively recognizable logos of 

the USO, Walmart, and Pringles that underscore the legitimacy of the appeal 

and promise a particular exclusivity of self-recognition that is available 

through the purchase of ―limited-edition‖ cans of Pringles that are adorned by 

the USO logo and are ―[o]nly available at Walmart.‖ 

Except for the lower-right hand corner that is inscribed in tiny, almost 

faint lettering with the copy-righted trademark of the Proctor & Gamble 

Company that indicates the ad‘s actual sponsor (in the truly commercial 

sense of payment), the advertisement is an amalgamation of patriotic plea 

and corporate claim whose true character is purposefully difficult to decipher 

among the prerogatives of its competing demands.  It is, at one and the same 

time, an advertisement for the Walmart Corporation, Pringles, the USO, and 

the American ―way of life.‖  Charity is an institution that aphoristically begins 

at home in America, but that can thus be characteristically extended around 
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the world.   And by virtue of the assembled tableau, the advertisement is also 

one for domestic support of an American war effort and the continued 

deployment and involvement of American power, which is materially in 

tandem both military and cultural, on a global scale. 

In 1941, Henry Luce published an editorial called ―The American 

Century‖ in which he argued that the USA had inherited a position of global 

leadership by virtue of historical fate. 

 

Whereas the geographical language of empires suggests a malleable politics—

empires rise and fall and are open to challenge—the ‗American Century‘ suggests an 

inevitable destiny.  In Luce‘s language, any political quibble about American 

dominance was precluded.  How does one challenge a century? […]  Insofar as it 

was beyond geography, the American Century was beyond empire and beyond 

reproof.
248

 

 

In Smith‘s analysis, the American Century is a synonym for a globalization, 

dominated by the American model, that began in the period before the First 

World War, adapted itself to the proclivities of the emerging Cold War at the 

end of the Second, and was again transformed during the global economic 

crises of the 1970s to materialize in its current form with the end of the fixed 

binary Superpower model of international relations in the 1990s.  Luce‘s 

exchange of emphasis from the geographical to the temporal is a key moment 

on the historical path to this contemporary globalization which is 
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characterized as a ―space of flows‖ that operates in ―timeless time‖ (Castells).  

The amorphous description belies the concrete, euphemistic realities of 

globalization qua capitalism as an ever-expansive network and networking of 

the political, cultural, and economic spheres. 

The American Century is a sweepingly imperial concept without 

naming itself as such.  It transcends the usual historical custom of 

periodization by century, and is thus an open-ended proposition that is not to 

be limited by any pre-determined timeframe.  This is in keeping with the 

nature of the US Constitution that provides for the necessary mechanics of 

expansion in an orderly and legal manner.  Historically, the United States has 

customarily denied itself the usual trappings of imperial expansion, unlike its 

European forerunners, and preferred to work through local agents to exercise 

its influence and authority indirectly and circuitously, but to no less effect. 

Die Deutsche Offizielle Amerikanisierungs-Front is both an example 

and counterexample of this.  On the one hand, it carries a national 

designation in its name and is a local and localized instrument by which 

Germany and the German soul is Americanized.  To Americanize means, in 

its transitive sense, ―to assimilate into American culture,‖ and intransitively, ―to 

become American in spirit or methods.‖249  In the first sense, the verb 

―assimilate‖ has the connotation of surrender, of a giving up or dissolution of 

the self into something greater.  Science-fictionally speaking, it conjures up 

the image of the collective, such as the Borg of the Star Trek series—the 
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hybrid species of flesh and machine—that thinks and functions as one being.  

In the second sense, it has both an external and internal application, and 

―spirit‖ is a possible synonym for the German soul of the Anschluß 

declaration.  Taken together, the transitive and intransitive senses of the verb 

imply that DOAF is both a subject and an object of its own policies, an 

instance of the combination of the local and the global that Roland Robertson 

has called ―glocalization‖ to more adequately describe globalization.  On the 

other hand, the end result of DOAF‘s actions is the direct annexation of 

Germany by the United States, that is, an open and undisguised territorial 

expansion more akin to that of imperialism. 

DOAF, though, remains the policing force of this new federal state.  

Phonetically-speaking, the acronym DOAF is redolent of the German word 

doof [do:f] that means ―dumb‖ or ―stupid.‖  The use of acronyms is common 

practice in the German language, of which, perhaps, the most well-known in 

English are: Nazi for Nationalsozialist, Gestapo for Geheime Staatspolizei, 

and, with the success of the film Das Leben der Anderen (Florian Henckel 

von Donnersmarck 2006), Stasi for Staatssicherheitsdienst.  ―Forming words 

from acronyms is a distinctly twentieth- (and now twenty-first-) century 

phenomenon.‖250  Of course, acronyms are also widely used in the English 

language, especially since the Second World War with its extensive 

mobilization of society along military-corporate lines through large-scale 

organizations.  The Pentagon office that developed what eventually became 
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known as the Internet, even if it is not widely known to the millions of its daily 

users that this system has its origins in a command-and-control system of the 

Cold War, is known, if at all, as DARPA, an acronym for the Defense 

Advanced Research Projects Agency.  Acronyms are an efficient method of 

nomenclature for organizations and institutions that increasingly shape 

modern life on a global scale, but they can also, at the same time, obscure 

the origins and thereby, the objectives of the entity they name.  While it is a 

seemingly mild auctorial indictment of Americanization, the use of an acronym 

for DOAF is in keeping with historical trends of language usage. 

The American influence that is directly manifest in DOAF is indirectly, 

but obviously, evident in Mike‘s name, the American nickname for Michael.  

American social manners are characterized by an easy-going familiarity, a 

casualness of custom that serves to mark the self-made claim that American 

society is egalitarian and classless in contradistinction to the rigid class 

structures of Europe.  One expression of this idiosyncratic lack of formality is 

the conventional use of the informal variant of a person‘s given name in inter-

personal relationships both in social and business settings.  To wit, this 

convention is such that it is in itself almost a required feature of social 

interaction in the American milieu, and can thus be construed as a ritualized 

informality devoid of any ostensible, arbitrarily attributed democratic impulse.  

It is a superficial sign of social equality in the artificiality of a plastic McWorld.  

At the same time, Mike‘s name is both an indication of Americanization within 

the narrative and an accurate reflection of the actual American influence on 
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social conventions in the contemporary German-speaking world where ―Mike‖ 

has become, since at least the end of the Second World War, an established 

alternative to its German equivalent ―Michi.‖251 

An acronymous aphorism of globalization proponents is TINA—There 

is No Alternative—―the fifth myth of globalization.‖252  The paradox of 

Globalization as the moniker of a new age is that the vitality of claims made 

on its behalf are based on the notion that globalization represents a 

fundamental and qualitative shift in human relations that derives from the new 

technologies of interconnectivity.  These technologies are said to be the result 

of the innovative capacity of the aptly misnamed ―free market‖ system of 

capitalism and to offer their users the ability to access and to combine human 

knowledge in ways that were never before possible to the improvement of all 

involved (and, as its name makes implicit, all are by definition involved).  

Globalization is thus a matter of new opportunities and new choices.  In this 

schema, though, globalization remains an automatic and a priori reality to 

which there is no alternative, and it was with this slogan, for example, that the 
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ANC instituted neo-liberal free market reforms in post-apartheid South Africa 

much to the chagrin of party activists and against the will of a majority of its 

constituency.253  In the Germany of ―Happy Independence Day,‖ there is no 

alternative to DOAF‘s policy of Americanized globalization except for the 

ineffectual chants of the Antiamerikanisten who, in Mike‘s comic book 

characterization, ―gushed out soap bubbles and then acted as if they had just 

called for the overthrow of the DOAF-government.‖254 

 

―Spinatburger ist doch wirklich geil!‖ 

―Das nervt!‖  Mike fuhr herum, um denjenigen zu erwischen, der ihm ständig diesen 

Schwachsinn ins Ohr grunzte.  Während er ausholte, um dem Mann, der gerade an 

ihm vorbeiging, entschlossen die Handkante über die Lippen zu dreschen, erklärte 

der iiiChip sachlich: ―Zwei Minuspunkte wegen Verstoß gegen Paragraph 33.  Ihr 

Freipunktekonto beträgt jetzt fünf.  Bei Überschreitung des Limits werden Sanktionen 

verhängt.‖
255

 

 

On Independence Day, in the midst of a violent demonstration between 

the DOAF police force and the Antiamerikanisten, Mike walks the streets of 

Newnew York.  His destination is Henry‘s Burgerbude, a local burger shack 
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where spinach burgers are served to a clientele of black marketers.  Mike is 

one, and he is to meet an Antiamerikanist there to sell him two bottles of 

authentic German Eierlikör, a prohibited article in this recently Americanized 

capital city of Germany.  Mike is plagued by the insistent sound of a recurrent 

advertisement for this specialty of Henry‘s, but if his reaction is well-spoken, it 

is also ill-advised.  The Interaktive Integrations-Implantat (short, the iiiChip) in 

his brain registers each German word spoken aloud and deducts a point for 

each word.  Mike is not an Antiamerikanist himself, but his verbale[r] 

Nationalismus for the German language is a punishable offense against the 

officially prescribed use of English. 

The text does not specify what the possible sanctions could be for 

violating Paragraph 33, but the voice of the iiiChip is a constant refrain of 

admonishment in Mike‘s head each time he speaks a German word out loud.  

The iiiChip is an example of a stereotypically science-fictional instrument.  

Such a chip is a narrative device, a ―novum‖ in Suvin‘s terminology, that is a 

necessary element in situating the story in the reader‘s imagined future. 

At the same time, it is a plausible extrapolation of current trends in 

telephony that is marked by increasing miniaturization and mobility.  Science 

fiction is, perhaps above all, a genre in which ―one can exploit the generic 

means of alienation and extrapolation in order to lodge a simultaneously deep 

and effective critique of current conditions.‖256  Telephonic technology has 
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become more portable, more prevalent, and above all, more personal in 

contemporary society where ―communication is the defining feature of the 

status of ‗being a member of the system.‘‖257  The incorporation of technology 

into the living body is a logical, next step in this process of the emergence of 

the ―posthuman‖ in Hayles‘ terminology, where evolution is distinctly 

understood as a relational practice between man and machine.  The 

modification of the individual through the iiiChip, a consumer product of the 

closest kind, entails a concomitant criminalization and commercialization of 

both the individual and the surrounding environment. 

The iiiChip is aptly named.  It is implanted in the brain, that is, at the 

very source of consciousness and reasoning, the fundamental qualities that 

endow the human with sentience and differentiates the human from other 

animals.  It is not only integrated into the human body, but it also integrates 

the human into the digitized, electronic information and entertainment 

network—the information superhighway that is now known as the Internet.258  
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And the key attribute of this integration-implant is that it is interactive.  Implicit 

in this adjectival modifier—commonly and popularly utilized to describe the 

Internet and the other technologies of interconnectivity that comprise the 

means and methods by which the world is allegedly becoming a single social 

space through the process of globalization—is that there is a reciprocal 

relationship between the implanted and the network at large where ―content is 

always and everywhere available, not limited by the programming controls of 

the broadcast corporations, [and] fostering a deeper participation in the 

cultural event by the recipients of the message.‖259  ―Interactive‖ is thus a 

modifier that is charged with a largely positive connotation of choice, freedom, 

and, and above all, especially in the discourse of globalization, self-

determination.260 

The iiiChip promises its users ―continual access to every imaginable 

virtuality, networked 24 hours a day, all content one hundred percent 
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experientially real.‖261  The strength of this promise derives from the stress 

that is placed on the totality on offer to the chip‘s user.  Every aspect is an 

imperative that operates at the utmost limit of the space/time continuum.  

Indeed, the user is freed from the normal constraints and logics of this 

continuum by virtue of the chip‘s capacity to allow the user an experience that 

is the maximum in quantity, degree, and number, regardless of the user‘s 

physical location.  And above all, it is the experience that is paramount here, 

regardless of the user‘s really existing circumstances. 

In conjunction and in conjecture with the chip, reality can thus become 

a ―matrix of possible experiences (in the sense of Erlebnisse, a state one lives 

through, not Erfahrungen, occurrences that happen to one—the seminal 

distinction made in German, but sorely missing in English).‖262  The 

possibilities that the chip unlocks are not real, because they do not in actual 

fact happen to one, but are merely experiential states of being.    It is this 

ability to participate in such experiences, though, that distinguishes, in 

Bauman‘s terminology, the tourists from the vagabonds of globalization, that 

is, those who are privileged by the technologies of interconnectivity from 
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those who are in effect isolated by these same technologies through a lack of 

access to them. 

This access is based in large part on its affordability, on the laws of 

supply and demand that characterize the commercial workings of the so-

called free market economy that is at the basis of globalization.  The iiiChip 

was worth 99,999 Eddies of Mike‘s money, or a little more than 10,000 US 

dollars (―Eddies‖ is not specifically defined in the story, but must be the slang 

term for the German currency at the time.)  Soon thereafter, the price was 

reduced to a mere 9.99 Eddies, a price at which ―every prole could now afford 

such a thing!‖263  Mike‘s reaction indicates the class differentials that come 

into play in an economy of privilege, where social status is defined by the 

capacity for consumption.264  He works in an office, and therefore considers 

himself to be better than the average member of the proletariat (or ―prole‖ for 

short)—a self-imposed illusory fact of life that should be manifested, in his 

opinion, by his purchase of the iiiChip at the higher price.  The drastic 

reduction of the price thus represents a dramatic reduction in his own status, 

in his self-recognition of himself as a unique individual. 
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Of course, part of the promise of globalization is exactly such 

reductions in price that should permit a heretofore unknown prosperity of 

affordable, material abundance for the consumers of the geo-political 

economic sphere colloquially known as ―the West,‖ even as this promise is 

extended to the rest of the world that should eventually come to enjoy these 

same standards of living.  This is a remnant of the post-war consensus that 

sought an equilibrium between the demands of management for high profits 

and capital growth and labor for high wages and benefits.  ―U.S. hegemony 

has been based on efforts to win consent on a deeper (class) basis—

reaching out to core working classes with promises of mass consumption.‖265  

The current conditions of globalization have their roots in this post-war 

settlement, but nowadays, price reductions are achieved for the most part 

through the implementation of cost-reducing technologies in production and 

the outsourcing of manufacture to low-cost, low-wage nations.  The 

paradoxical result is that consumers in the West are reduced themselves into 

jobs at minimum wages with minimal benefits that force them to become 

bargain hunters at all and any costs.  ―Save money.  Live better.‖  The slogan 

of Walmart, an American corporate leader in this process, perhaps best 

encapsulates this virtuous/vicious circle of globalization.  It is an open-ended 

imperative of progress that is frozen in the on-going comparative degree in 

which saving always equals a better life. 

                                                 
265

 Silver, Beverly J. and Eric Slater.  ―The Social Origins of World Hegemonies.‖  Chaos and 
Governance in the Modern World System.  Eds. Giovanni Arrighi and Beverly J. Silver with 
Iftikhar Ahmad.  Minneapolis: University of Minnesota Press, 1999.  151 – 216.  207. 



   166 

 

The iiiChip is such a means to a better life and a status symbol.  Its 

original high cost and putative value make it a sought-after product on the 

streets of Newnew York.  Before it became a cheap and inexpensive 

accouterment, Mike was attacked by a gang of ―Kids,‖ the American slang 

term certainly chosen exactly for that reason.  They attempted to dig the chip 

out of his brain, only to be thwarted by his 48er Trumpet, his gun and 

constant companion, that, just as matter-of-factly as the voice of his other 

constant companion, the iiiChip, put ―two huge holes, where before they had 

their balls.‖266  It is a stereo-typical scene of personal violence and vigilante 

justice, commonly associated with the aggressive(ly) American urban 

landscape, where the right to bear arms is an article ensconced in the 

nation‘s founding document.  And it is an account that is symptomatic of a 

consumer society, where the hunt for social status symbols, in their 

commercialized form, can have fatal results, because ―wearing designer 

clothes and carrying a beeper had become a way for poor kids to ‗feel 

important.‘‖267  The pursuit of personal recognition thus becomes a quest for 

the assemblage of products, commercial available, and when the ability to 

purchase them legitimately is absent, then criminally attainable. 

Violence is endemic to the society of the eighty-seventh state of the 

United States of America.  Although the Antiamerikanisten largely confine 
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themselves to relatively passive means of protest, such as the chanting of 

rhyming slogans and the passing out of leaflets, they are confronted not just 

by the brutal police force of DOAF, but also by a hostile crowd intent not only 

on watching the conflict, but also in participating in it.  The celebration of 

Independence Day is a synopticonal event where the many watch the futile 

efforts of the few.  By virtue of their mere existence as such, the 

Antiamerikanisten are criminalized and become legitimate targets for the 

crowd of spectators.  The iiiChip may afford its users a ―matrix of possible 

experiences,‖ but the matrix—in the science fiction cannon, the word invokes 

the 1999 film of the same name (Andy and Larry Wachowski) in which the 

matrix is a virtual reality means by which the human race is enslaved by 

sentient machines—lacks one valuable quality for which the crowd seeks 

compensation in its ―Jagd auf Demonstranten.‖  They do not want ―to 

experience [it] in the virtuality that the iiiChip fed into their nerves—no, this 

time, they wanted […] to smash their skulls and rip out the entrails out of their 

bodies.‖268  The sensual experiences that the iiiChip furnishes are not real, 

and therefore lack authenticity. 

The technology of interconnectivity as represented through the iiiChip 

is not nourishing enough for the fullness of human life.  In this sense, the use 

of the German verb speisen is appropriate, because it means ―to feed‖ in both 

the literal and the technological sense.  Its denotation is thus a combination of 
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one of the most fundamental features of human existence, the search for 

sustenance, with that of the ability to utilize tools, itself a consequence of the 

hunt for food, but in its most highly developed form, technology. 

The crowd of spectators seeks compensation for the deficiency of the 

iiiChip by directly participating in the demonstration.  This search for 

authenticity is a key characteristic of modernity in which ―[a]uthentic 

experiences are believed to be available only to those moderns who try to 

break the bonds of their everyday existence and begin to ‗live.‘‖269  Really 

living becomes the question of the day, and the purpose of life, even as it 

paradoxically becomes increasingly difficult to determine what it means to 

have an authentic experience that is worthy of the appellation real from 

among the technological choices that constitute modern life as qualitatively 

different from earlier periods in which the simple, but laborious act of living 

was sufficient to define life itself.270 

This is the ―dialectics of authenticity‖ in MacCannell‘s terminology that 

signal the rise of the tourist as the hero of a universal experience that is 

expected and required of the resident of modernity whose quest becomes a 

search for the real, the authentic, in a world that is ever-increasingly defined 

and regulated into discrete units of understanding and perception. 
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While the media have become indeed globally interconnected, and programs and 

messages circulate in the global network, we are not living in a global village, but in 

customized cottages globally produced and locally distributed.
271

 

 

The individual is, in this schema, relegated to a niche-existence, that is, a 

particular set of personal likes and dislikes, pastimes and amusements, 

political and social opinions that the individual chooses and is able to choose 

because of the technologies of interconnectivity.272  These technologies 

expand possibilities, but also limit perspectives.  Namely, the perception of 

the totality that is globalization, or modernity for lack of a better word, is at 

one and the same time empowered and forestalled by its characteristic free 

flow of information. 

This effectively creates Bauman‘s two classes of tourists and 

vagabonds as representative of globalization qua modernity.  With the 

symbiotically interdependent functioning of the Superpanopticon (the iiiChip) 

and the Synopticon (the demonstration), space is abolished and time 

compressed into a perpetual present for the tourists who are marked by their 

degree of mobility and ability to navigate the pathways of the interconnected 

world to their advantage, while the vagabonds‘ space become the isolation of 
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place.  These classes are two sides of the same coin, and are thus 

functionally equivalent.  For both, then, the world thus consists of ―spiritually 

exterritorial‖ niches.273  In this sense, globalization can also be characterized 

as a niche-society, or Nischengesellschaft, as Günter Gaus called the GDR in 

1983, where there exists a ―retreat of the utopia into the niche, that place in 

the spaces of the everything other than total totalitarianism, where the human 

may be human—the favorite residence of the GDR citizen.‖274  The 

compartmentalization of humanity is the paradoxical result of technologies 

that would promote its integration into a unified whole. 

The humanity of the crowd is put on display during the demonstration 

in its attempt to break out of its normal existence into authentic experience, 

into real life.  In this endeavor, it shares a similar motivation with the hackers 

of the Matrix.  These hackers are engaged in a liberation movement to free 

humanity from the mechanical niches in which humanity is held captive in a 

virtual reality that allows the sentient machines to harvest the electrical power 

generated en masse by the thusly enslaved human bodies.  The key question 

that is meant to unlock the revolutionary potential of humanity is the question 

of what is real.  In others words, the call to action is the search for authenticity 

in its most fundamental, essential sense—it is a call to really live.  A 

distinction must be made, though, between the crowd on the streets of 
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Newnew York and the hackers of the Matrix.  The crowd‘s actions are in the 

service of the ruling power; even if it is not directly commanded to do so by 

DOAF, even if it is motivated by a natural reaction to a life under the influence 

of the iiiChip’s virtual reality, the crowd‘s openly tolerated killing of 

Antiamerikanisten maintains the order of DOAF.  The hackers of the Matrix 

are supposedly engaged in a liberation movement in direct opposition to the 

ruling power, although admittedly this too is complicated in the course of the 

trilogy by the suggestion that they too are part of the Matrix‘s programming 

that allows it to reset itself from time to time.275 

The demonstration takes place on a public holiday, that is, a day set 

aside and apart from the customary contingencies and necessary modalities 

of daily living.  The normal laws of supply and demand are suspended—

except for the Schwarze Börse, the black market, a marketplace that by 

definition operates outside the ordinary, standard rules of society.276  Work is 

cancelled, and celebration becomes the order of the day—the celebration of 

Germany‘s direct annexation by the United States of America.  Under these 

exceptional circumstances and conditions, the crowd seeks physical 

remuneration for the incomplete, quasi-spiritual, virtual reality of the iiiChip.  

The crowd‘s is a primitive response to a perceived inadequacy of a highly 
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developed technology.  Only bloodshed that is palpable and tactile is 

sufficient to offset this reality-deficit of the interactive integrated implant-chip. 

The advanced technology of the iiiChip feeds the primal appetite of its 

users for violence, but also feeds on the primal appetite for sexual 

intercourse.  Indeed, Mike‘s main motivation for purchasing the chip in the 

first place is that it permits him to download the ―very latest pornos […] 

directly into his brain.‖277  This is a vast improvement over the Pixplay, a type 

of handheld mobile communication device, that was a source of potential 

embarrassment for Mike who needed to hide the device from the other 

subway passengers during his commute to the office.  With the installation of 

the chip, he can now create and experience his own fantasy world whenever, 

and just as importantly, wherever he wants.  And most importantly, he can do 

so in the ostensible privacy of his own head. 

This privacy is false, though, if only because the trade-off is the 

continuous monitoring by the iiiChip and the constant threat of sanctions for 

criminal violations.  This privacy is also deceptive in that Mike can now 

understand why the other passengers often ride the subway with closed eyes 

and heavy breathing.  Each one is ensconced in a virtual world of his/her own 

making.  Each one is seemingly oblivious to his/her concretely physical 

surroundings.  And yet, in those moments that are spent outside of the 

individual utopian retreats made possible by the technology of the iiiChip, 

each one knows full, or should at least be able to make the plausible 
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assumption of such, where the others are, so to say, existing.  With the 

compartmentalization of human experience also comes a certain deducible 

standardization of behavior. 

Pornography has been instrumental in the standardization and 

normalization of the Internet in everyday life.  ―Cybersex—electronic 

pornography—has proved an early and profitable market for almost every 

new computer-based service.  As well as providing revenues, cybersex has 

also trailblazed new business and operational practices that later diffuse to 

other markets.‖278  Cybersex providers pioneer new methods of delivering 

content to users.  These innovations make electronic, digitalized media more 

readily accessible and easier to use.  The novelty of innovation helps foster 

technology‘s early adoption by users who are, for the most part, male—in this, 

the science-fiction and pornographic genres share a common characteristic—

and the necessity for parents to keep their children away from indecent 

content fosters a virtuous circle in which parents must themselves become 

computer-literate, so that the number of people who employ digital, electronic 

media in their daily lives becomes ever-larger.279 

And those who view pornographic content are more willing to pay 

higher, or premium in the language of marketing, prices for it, because it still 
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carries with it a moral stigma.  New methods of electronic payment are 

developed in order to facilitate these payments discreetly and simply, so that 

this content can be exploited in the relative privacy of the user‘s selected 

environment, at the same time that advertisements become a constant 

feature of the Internet as a source of revenue for websites where enticement, 

rather than purchase, is the encouraging attribute of browsing—or ―surfing‖ in 

the more actively euphemistic description of Internet activity.  The iiiChip with 

its cybersexual reality that is an upgraded enhancement over the outmoded 

delivery method of the Pixplay follows the logical paradigm of progress in this 

regard. 

The consumption of pornography is a sign and a measure of modern 

society‘s relative prosperity where ―[material abundance] means, for example, 

a large and growing market for liquor and for pornographic publications.‖280  

Indeed, Mike‘s main objective with the profits from his black market 

transaction is to drink himself into a stupor.  Science-fictionally speaking, an 

unrestricted accessibility to pornographic materials, as an indication of a new 

morality that does not have its basis in the monogamous relationship patterns 

of patriarchal civilization, is often employed as a convention through which the 

futurity of the narrative is established.281 

                                                 
280

 Salvadori, Massimo.  ―An Economy Born of Democracy.‖  The United States.  New York: 
Time Incorporated, 1965.  69 – 77.  77. 
281

 Aleksandra Kollantai argues that the coming communist society necessitates a radical 
shift away from the strictly and severely monogamous traditional patterns of male/female 
relationships in which children become a responsibility of the collective.  See her essays, 
―The Family and the Communist State‖ and ―Make Way for the Winged Eros.‖  Bolshevik 
Visions. (Part 1).  Ed. William Rosenberg.  Ann Arbor: University of Michigan Press, 1990 
[1984].  67 – 76 & 84 – 94 respectively. 



   175 

 

The technological progress of a society is matched by a corresponding 

progress in the relaxation of moral restrictions.  In Logan‘s Run, for example, 

a global civilization of material abundance exists that is dedicated to youth 

and made possible through the strict enforcement of an age-limit to life.  

Sexual promiscuity is encouraged and enabled through a video-net that 

allows the potential lover to select from prospective partners who physically 

place themselves on demand in the net‘s supply chain.282  In Kairos, 

pornography is the chief variety of entertainment, both on television and in 

live performance.  The resulting sexual promiscuity is intended to offset the 

rapid decline in birth rates on a planet where ecological disaster threatens the 

survival of the human colony.283  In both novels, there is a sense, though, that 

this liberal, tolerant morality is merely a means of command and control for 

the society at large. 

An oblique relationship exists between pornography and the 

commercialization of the digital and urban landscapes.  Corporations, such as 

the manufacturer of the world car, GM, through its subsidiary Direct TV, 

maintain their all-important profit-margins through the sale of pornography.284 

And furthermore, sex—its allure, its promise, if not its fulfillment, as should be 

colloquially familiar to any associate of a free market economy—is a habitual 
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feature of commercial advertising that is meant to make the proffered 

products more attractive to potential buyers. 

Sex sells, as the adage goes, but the relationship between 

pornography and commercialization is also a reciprocal one.  ―[E]very ad that 

uses porn to sell a product is also, at the same time, an ad for porn.‖285  The 

increasing presence of pornography in everyday life allows consumers to 

read advertising that employs its imagery and conventions correctly.  

Conversely, this utilization of pornographic imagery to sell something other 

than sex makes pornography more acceptable in general society. 

Sarracino and Scott illustrate this premise with an ad in which Paris 

Hilton consumes a hamburger in manner that suggests the performance of 

oral sex on it.  In terms of the Synopticon, it is the star power of the 

fashionably featured celebrity that gives the ad its effectiveness to make the 

product appear more glamorous and thus more desirable for consumers to 

purchase and to make part of their daily lives.  Simultaneously, ―this combo of 

burger and porn subtly imparts to porn the familiarity and acceptability of that 

most all-American of food staples‖ and ―lends a new excitement to what might 

otherwise become a too familiar and even tired staple, the same old 

hamburger.‖286 

Spinach burgers are a genetically modified version of the hamburger, 

that symbol of the Americanized McWorld of globalization.  The 
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advertisement that they are ―wirklich geil‖ is as constant a refrain in Mike‘s 

head as the voice of the iiiChip among the ―flickering of the omnipresent 

advertising messages.‖287  Newnew York is literally, in its figurative 

construction, ―bathed in a glow—the ‗loglo,‘ to borrow a term from science 

fiction writer Neal Stevenson.‖288  The pastiche word ―loglo‖ denotes the 

effective power with which corporate sponsorship seeks to command the 

urban landscape.  The intention is that their logos should be ubiquitous and 

inescapable, and thus effectually ―burned into our brains‖ (Klein 349).  And in 

Mike‘s case, the means by which this can efficiently be achieved has been 

implanted into his brain, so that there is an interactive interplay of commercial 

import between those ―omnipresent advertising message‖ and the voice in his 

head. 

The voice of the spinach burger advertisement is just as emotionally 

arousing as the iiiChip’s is dispassionate.  Geil is a slang term that has two 

basic meanings among the shades of its connotations: cool and horny.  The 

advertisement thus combines fashionable trendiness with the appetite for 

sexual intercourse.  Mike does not find spinach burgers geil and does not 

understand why anyone would eat such things.  And so, his reaction is 

correspondingly emotional, and he turns in anger towards a passer-by who he 

mistakenly believes has once again whispered this slogan to him. 
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The slogan, though, is being transmitted to him through the iiiChip.  

―Almost all the messages which were sent and received in his country, even 

the telepathic ones, had to do with buying or selling some damn thing.‖289  

The device that is meant to provide him with unlimited possibilities of virtual 

reality, to allow him to construct the world in such a way that it is one in which 

he wants to live, that does not only belong to him through the right of 

purchase, but is also part of him, is a means by which goods that he does not 

want are peddled to him.  And he has no choice in the matter; it is part of the 

bargain.  In the end, the Americanization of Germany, of the urban landscape 

of Newnew York, is also that of the human being at the very source of his 

essence, seine Seele. 

Mike does indeed order a spinach burger at Henry‘s after his black 

market business is concluded, as if that were his only option.  And in 

essence, it is.  The interactivity of the iiiChip is as illusory as the virtual reality 

that it enables.  ―In short, even in the most modern interactive media, the 

basic conditions are increasingly and in the near future being set from above 

rather than from below, from the level of capital rather than from the level of 

the participants, though they may still contain an illusion of two parties on an 

equal footing.  One of the parties, the party with economic and political power, 

systematically and increasingly defines the criteria or frames of reference for 

the information which is to be stored, which is to be available, and which 

subsequently may be selected, combined and recombined.  The human actor 

                                                 
289

 Vonnegut, Kurt.  Breakfast of Champions.  New York: Dell Publishing, 1991 [1973].  53 – 
54. 



   179 

 

in this context is a chooser and not a creator.‖290  Choice is apparent, but not 

real or authentic, as the user of the technologies of interconnectivity attempts 

to create his/her own world through the material provided. 

In the same manner, the next day, as he shaves, the iiiChip turns 

programmgemäß (according to program) into the news mode without Mike‘s 

active involvement.  He is forced to listen in his own head to the news that the 

government is searching for him.  His profitable sale of the two bottles of 

German Eierlikör had been used by the Antitamerikanisten for Molotov 

cocktails, that drink of the downtrodden, to protest violently Independence 

Day, the celebration of their tomorrow‘s annexation.  Simultaneously, in the 

real world, he hears the boots of the DOAF forces coming up his stairs. 

―Happy Independence Day‖ appeared eleven years after the fall of the 

Berlin Wall and ten years after the German Democratic Republic became part 

of the Federal Republic of Germany, now collectively and colloquially known 

simply as Germany.  The story of this short story is that of GDR science 

fiction itself after its nation-state disappeared from the map.  It was written by 

an author and editor who had enjoyed success and popularity in the GDR. As 

the opportunities for such authors to publish faded away with the shrinking of 

demand for their handiwork and the attendant bankruptcies of the former 

GDR publishing houses, the story was published in the relatively small and 

specialized venue of a science fiction magazine that was, to a greater or 

lesser degree, the product of citizens of the former GDR.  Steinmüller was 
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correct to forewarn that global competition would place GDR science fiction in 

a precarious situation. 

―Happy Independence Day‖ is a short story that critiques globalization 

as a vehicle of Americanization.  This is perhaps unsurprising, given that the 

GDR had became part of a nation-state that was in effect a creation of an 

American design and making.  Its critique lacks a certain incisiveness that 

could be ascribed to it were the story to come from within a still real-existing 

GDR and not from within the already unfolding discourse of globalization.  Its 

critique retains a certain validity, though, exactly for this same reason. 
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Conclusion 
 
 
An unmarked aircraft is framed, moving rapidly forward, by the darks clouds 

of a stormy nocturnal sky.  From the cargo hold, two soldiers in full combat 

gear run forward and jump into the night sky.  On the horizon of the darkened 

landscape below, a distant fire burns—its shape suggestive of a destructive 

conflagration within an urban environment.  For a quick moment, there is a 

tableau of a soldier, shot from below with outstretched arms flying on the wind 

with a bright, white star close by in the night sky behind him, the landscape 

below reflected in his goggles.  As their parachutes are deployed, another 

shot reveals an overly large moon, hovering at the horizon‘s edge.  Off to its 

right, another planet or moon sits nearby in the celestial expanses. 

The soldiers land in the defoliated desolation of an alien forest.  When 

their night-vision fails to yield any results, one informs the other, in the same 

strangely modulated voice familiar from NASA transmissions, to switch to 

thermal-vision.  This transformation is made evident by a brief flash of light as 

their goggles go from a green to an orange glow.  The internal displays of 

their goggles, in a similar visual and audio fashion to that of the Terminator in 

James Cameron‘s 1984 film of the same name, display the vital information of 

their intended target—a wounded comrade. 

Huddled at the foot of a tree, his thermal signature is quickly identified.  

As he is carried away, across the screen rapidly unfold the words: ―It‘s not 

science fiction.‖  The scene then immediately switches to a more mundane 
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and routine one in which a United States Air Force helicopter and crew are in 

the process of a clearly terrestrial practice search and rescue mission.  

Another sentence is scrolled across the screen: ―It‘s what we do every day.‖  

And the accompanying voice-over authoritatively informs the viewer ―to learn 

more, go to airforce.com.‖ 

The commercial ―Combat Search and Rescue‖ is one of a series of 

four from a recent recruitment campaign by the US Air Force.291  Each 

commercial utilizes typical science-fictional markers to advertise for new 

recruits under the slogan: ―It‘s not science fiction.  It‘s what we do every day.‖  

The two planets in the night sky, the bright star that is clearly not the familiar 

Sol, and the unearthly forest create an operating environment that is visibly 

marked as extraterrestrial.  The shape of the aircraft and the design of the 

soldiers‘ uniforms are reminiscent of those in contemporary use, but plainly 

not.  In a similar fashion, the technology that is deployed resembles current 

technology, but displays not only a distinctive futuristic character, but also 

functions in an unambiguously futuristic manner, that is, completely efficiently 

and without effort or flaw. 

At the same time, the commercial makes use of audio-visual attributes 

that are easily recognizable to the viewer from the registers of both science-

fictional film and the scientific-technological reality of the Moon landings and 
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other manned space missions of the acronymous NASA.292  And all these 

elements that make up the science-fictional component of the commercial are 

introduced and developmentally deployed within the first twenty seconds of 

the commercial‘s narrative that, in its entirety, is only thirty seconds long. 

The conventions of science fiction have been incorporated into the 

daily fabric of everyday life to such an extent that they are immediately 

intelligible to the viewer and do not require any elaborate explanation.  They 

are an efficient and viable marketing tool, even in a commercial whose slogan 

paradoxically disavows the initial science-fictional setup on which its effective 

appeal is based. 

 

It can be argued that the genre of science fiction is no longer possible.  This is so for 

the simple reason that what some call the overdeveloped nations have so integrated 

into their social processes scientific achievements, technological novelties, and, 

above all, the system for the continued, indefinite development of science and 

technology that the distance has collapsed between what can be imagined in science 

fiction and what has been realized or can be foreseen to be realized in society.  […]  

But this future is now part of the present expectations of everyday life.
293
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Science fiction is, though, by definition an open-ended possibility.  It is a 

mode of observation in the same vein as globalization, a way of 

conceptualizing and comprehending a world in which scientific-technological 

change (if not progress) forms the basis for the dynamic interaction between 

the political, economic, and social spheres that constitute the human 

condition.  As this dissertation has shown, the genre of science fiction is 

intimately connected to these developments and to the discourse of 

globalization that they continually engender.  The possibility of science fiction 

is continually renewed on the basis of the fact that the possible futures it 

formulates and describes are not pre-determined by the scientific-

technological inventions that shape these futures both in the real world and in 

the realm of fiction. 

The commercial ―Combat Search and Rescue,‖ however, is exactly an 

example—in keeping with those of Qwest/Century Link‘s ―Heavy Duty 

Internet‖ and Gillette‘s ―Fusion Razor‖—of how such expectations of and from 

the future are continually not only made marketable, and thus present, but are 

also reinforced as imminently realizable in the viewer‘s mind by means of the 

outward paraphernalia and through the narrative practices of the vehicle of 

science fiction.  This is made clearly evident in the press release that self-

consciously explains: ―The Air Force‘s new Sci-Fi campaign is geared 

towards demonstrating that technology, once thought to be science fiction, is 

actually employed by the Air Force today.  Each commercial spot is portrayed 
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in a cinematic, sci-fi environment and then reveals in the end that these 

missions are not science fiction, but rather what the men and women in the 

Air Force do every day.‖294  The militaristic valence of the word ―campaign‖ is 

naturally completely legitimate in the course of a promotion that is intended to 

recruit new members (that is, mere appendages of a military machine that is 

always a collective enterprise) to its cause. 

The commercial rationale of advertising is, after all, in its essence to 

win over, or even to conquer, the purchasing power of the consumer, even if 

in this case, it is the physical power of the human body that is sought.295  

Advertising is a hallmark of modernity that is itself intertwined with the 

dynamic interaction between the development and deployment of military 

force that has given rise to the scientific-technological progress, or revolution, 

that is, perhaps, the key characteristic of the modern world.  Taken to its 

logical limit in the realm of science fiction that always has its center of gravity 

in its contemporary surroundings, advertising forms the basis for the short 

story ―Werbetechniken‖ in which the Earth serves as a marketing studio for an 

alien consortium of intergalactic entrepreneurs and for the novel The Space 

Merchants in which the solar system is dominated by competing advertising 
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firms whose machinations form the sole basis of economic, and thus political 

and social, command and control.296 

The projection of the capability to command and control powerful 

technology forms the basis of the appeal that the Air Force‘s advertising 

campaign makes to the viewer who is promised access to such technology 

through enlistment in the service.  As the second chapter of this dissertation 

demonstrates, access to such technology, and the opportunity and the ability 

to manipulate it, are a fundamental feature of globalization.  The systematic 

utilization of information is a cornerstone of the networked society, and those 

who have the right of entry to it are privileged members of such a society.  

They form an elite class, and this right of passage is part of this commercial 

campaign‘s petition to the viewer.  The right information at the right time, the 

precision of the well-functioning machine, is the difference between life and 

death that empowers the individual, around whom the discourses of science 

fiction and globalization both revolve, who willing takes on this task.  In this 

sense, regardless of its country of origin or its moment of creation, ―science 

fiction has the advantage of exploring the relation of humans to machines, a 

relation that has become a general aspect of the human condition.‖297  

Science fiction is a genre that inherently speaks to, of, and about this 

condition that is a common, but defining, characteristic of contemporary life. 
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In the case of the US Air Force‘s advertising campaign, this technology 

is presented in such a way that emphasizes and promotes its beneficial 

capacity to aid, assist, and save human life.  In another commercial, 

acronymously entitled ―MEDEVAC,‖ a medical support team of the future US 

Air Force arrives in an aircraft that is reminiscent of the one used by the 

Colonial Marines in James Cameron‘s 1986 film Aliens to evacuate and care 

for the wounded in the midst of a city that has suffered some sort of disaster.  

A wide, panoramic shot at the commercial‘s beginning shows a futuristic, 

anonymous urban landscape underneath dark clouds that could be the result 

of explosions from an attack.  A strangely shaped, large and squat, silver 

globe structure sits at the city‘s center, and the tall, silvery buildings that 

surround it are more suggestive of the metropolitan scenery of the newly 

prospering cities of Southeast Asia than an American environment. 

On the ground, though, the scene is familiar from any number of 

Hollywood films.  The streets are filled with rubble, the cars are burnt out, and 

dazed survivors, all English-speaking, are pulled from under debris.  Once in 

the safety of the aircraft‘s medical bay, the commercial switches from 

science-fictional scenario to the normal environs of a US Air Force 

Aeromedical Evacuation plane with the same disclaimer as the ―Combat 

Search and Rescue‖ commercial. 

―MEDEVAC‖ is available on the ―YouTube‖ website in both the 

standard-length of 32 seconds and an extended version of 63 seconds.  It 

was uploaded by AFBlueTube, the ―official presence of the US Air Force on 
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YouTube‖ (whose interests include ―defending the United States in Air, Space 

and Cyberspace.‖)  As with all the commercials from the series, ―MEDEVAC‖ 

comes with an attached explanation that emphasizes the benevolent aspects 

and global capacities of this military force‘s mission: ―Set partially in the 

future, this commercial highlights the U.S. Air Force‘s capability to respond to 

humanitarian situations like natural disasters anywhere in the world […].‖  It is 

categorized, or ―tagged‖ in the internet vernacular of social media, under 

―Education‖ in its short edition and ―Science & Technology‖ in the longer one. 

These tags are arguably plausible in accordance with the logic of 

advertising that, after all, in its most basic premise, is meant to instruct its 

audience in the advantages of the promoted product or service, and the 

commercial is, indeed, a display of science and technology in action.  It 

should be noted, though, that these tags are self-selected by the individual or 

entity that places content, in whatever form, on the Internet.  And it is exactly 

this ability to choose the characteristics that define one‘s identity as an 

extension of personality through the system of social media, of which 

―YouTube‖ and ―Facebook‖ are prime examples, that is claimed as the great 

benefit of how the technologies of interconnectivity, here most notably the 

Internet, can empower the individual in the contemporary confines of the 

networked society of globalization. 

Social media is presented as a source of the individual recognition that 

Fukuyama claims as the driving force of the present liberal-democratic order 

and as a means that invests the individual with personal power within a 
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larger, or greater, electronically-mediated collective.  By developing the 

endemic lines of connection between the discourses of science fiction and 

globalization, one line of inquiry that this dissertation opens up for further 

examination is how such social media function as a paradigm of the 

intertwined relationship between Superpanopticon and Synopticon.  

Controlled by corporations—themselves legally entitled to the status of 

individual, with all the rights and protections that this constitutionally entails, 

since the 19th century under the American legal system that has since 

become a model for the global expansion of this corporate model under 

globalization—social media sites are repositories, or Superpanopticons, for 

immense amounts of personal information that their users (or as they are 

sometimes called ―members,‖ a term that emphasizes the sense of belonging 

through personal choice to a select group) willingly volunteer.298 

This information is often used as a rich source of marketing data to 

chart users‘ interests and to advertise more effectively to them, and, 

furthermore, often remains stored in these digital, corporate warehouses, 

even after a user deletes his/her electronic profile.  Social media sites allow 

the individual not only to customize his/her experience—albeit always within 

the limits of the service provides—but also his/her existence that becomes a 

digitized Doppelgänger.  Without the necessity for personal interaction, the 
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individual thus becomes one of the many profiles on file that can be viewed 

by the many in the Synopticon of the Internet. 

The US Air Force makes uses of this capacity for customization to 

categorize its commercials in a manner that places its mission in the best 

possible science-fictional light of reality.  ―Space Command‖ is another 

commercial from the series that is tagged under the categories ―Science & 

Technology‖ and ―Nonprofits & Activism.‖  Identical versions of it are available 

each under one of the categories.  It features black-clad operations officers 

similar to the crew of the Death Star in the original Star Wars film who employ 

holographic imagery (again similar to that displayed in the Star Wars films) in 

a red-alert situation.  A piece of space debris is on course to collide with a 

communication satellite.  The operations officers use remote telemetry to pilot 

the satellite out of danger, so that vital communications with troops on the 

ground can be maintained.  The scene then transforms into one of the Air 

Force‘s Joint Space Operations Center in action.  As the AFBlueTube 

commentary explains, the commercial ―highlights how Air Force Space 

Command protects America from above.‖ 

This same notion of safety and security is evident in ―Remotely Piloted 

Aircraft,‖ the available identical versions of which also alternately carry the 

same tags as ―Space Command.‖  A matte black drone plane flies above a 

group of soldiers in the copper-colored arid atmosphere of an alien and 

desolate mountain range.  With its luminescent red eye, it bears a distinct 

resemblance to the sentinel machines of the Matrix trilogy whose task is to 
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search out and destroy the rebellious human hackers and whose 

countenances are themselves, in the genealogy of science fiction, 

reminiscent of the marauder machines that patrol the future skies of the 

Terminator film series. 

The viewer experiences from the perspective of the sophisticated inner 

displays of the drone how it identifies hidden enemy snipers through their 

thermal signatures—its targeting mechanism everything other than the 

clumsy-looking coat button of a concealed Stasi camera.  In a rapid series of 

images that indicate the speed of telemetry, this information is ―seen‖ to be 

relayed to a satellite in space and then to a command center from which it is 

then immediately communicated to the troops on the ground who quickly 

move to safety.  And it is only through this succession of images that the first 

indication is given that the depicted action occurs on Earth (in what would 

appear to be a line of communication from somewhere in Asia to the 

continental United States), and not on some alien world, as the initial setup 

would seem to denote.  In the same switch-over from science-fictional 

scenario to daily reality that is the trademark of this advertising campaign, the 

drone transforms into an Air Force airborne command and control airplane, as 

the scenery beneath it changes from the copper-colored environs of combat 

to the vibrant green of a domestic landscape. 

In both this commercial and ―Space Command,‖ the surveillant 

capability of technology is depicted in a positive manner that emphasizes its 

ability to protect human life.  The capacity of the technologies of 
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interconnectivity for the rapid and efficient transmission of vital information is 

portrayed as an essential factor in the potential to protect individuals from 

harm.  As the first chapter demonstrates, surveillance is a co-operating 

feature of the communication revolution enabled by the technologies of 

interconnectivity that are a key characteristic of globalization as a synonym 

and as a symptom of the putative planetary integration incumbent in its name.  

Indeed, the concept of globalization itself is a mode of observation through 

which the implications and the potentials of this integration are moderated 

from the various perspectives that can be brought to bear upon it.  The 

scientific-technological revolution at the core of the communication revolution 

entails a progressive dynamic in the symbiotic relationship between man and 

machine that affects the evolution of both participants.  Even as these 

commercials cast the operators of this technology in a heroic manner that 

accentuates their aptitude to manage the swift flow of information to which 

they alone have access, this aptitude results in their functioning as efficiently 

as the machines that they manipulate. 

Surveillance, the commercials suggest, promotes security.  And the US 

Air Force is advertised not necessarily in its primary role as a martial 

institution that has the capacity and the capability to wage war on a global 

scale, but rather as a humanitarian organization that can, does, and will 

secure the protection of human life across the global sphere (and potentially 

beyond).  This is in keeping with the positive connotations that are associated 

with ―Activism‖ under which these commercials are categorized. 
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The term‘s connotation of aggressiveness befits its current valence of 

activities that are intended to promote the general welfare through active 

political and social engagement on the part of individuals that have come 

together as a collective group to promote a particular cause, despite whatever 

difficulties might be involved.  In the same manner, the category ―Nonprofits‖ 

also carries a largely positive connotation that is normally associated with the 

work of charitable organizations with no interest in profit (insofar as profit 

implies a benefit or an advantage gained at the expense of another.)  The 

implication is that the work of the US Air Force is aggressively humanitarian 

with no profit-motive—despite the increasing ―outsourcing‖ or privatization (in 

accordance with the neo-liberal economic order of globalization) of a growing 

amount of the military‘s traditional tasks to corporations that ―have only one 

duty: to promote their own and their owners‘ interests.‖299 

The interest of the US Air Force, as has already been noted, is 

―defending the United States in Air, Space and Cyberspace,‖ and it shares a 

similar structure to the corporate model of organization.  Indeed, in a certain 

sense, it is an activist nonprofit corporation in the public sphere that works for 

the general good—a perception that these commercials encourages and 

endorses in the national mindset of the United States and, in the international 

framework of the Internet, beyond.  This message fits, to a certain extent, with 

the categorization of globalization as the principally peaceful unification of the 
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globe in which the maintenance of military force is meant to be a means 

through which humanitarian aims can be achieved. 

At the same time, the exhibited planetary and extra-planetary 

capabilities and competences can be taken as straightforward expressions of 

the characterization of globalization as a possible Americanization of the 

globe either through the mechanism of a particular type of corporate 

transnationalism or through a directly intentional imperial expansion of the 

American model.  The science-fictional projection of this commercial series 

permits a possible range of interpretation that corresponds to that of the 

explications of globalization that have been a connective thread throughout 

the course of this dissertation.  Through the analysis of this US Air Force 

advertising campaign and the other commercials (GM‘s ―World Car,‖ Gillette‘s 

―Fusion Razor,‖ Qwest/Century Link‘s ―Heavy Duty Internet,‖ and ―Proudly 

Giving Troops a Little Taste of Home,‖ co-sponsored by Pringles, Walmart 

and the USO), another line of inquiry that this dissertation indicates is the 

question of whether globalization, as a term that is intrinsically shibboleth in 

nature but essentially and effectively tied to an American perspective, 

necessarily requires a continual, corresponding Americanization of America 

itself by means of the constant replenishment of this term‘s open-ended 

definition that is thus daily reinforced in the medium of the marketable. 

To return to ―Combat Search and Rescue,‖ that is also categorized 

under ―Nonprofits & Activism,‖ the intended message is again one that 

underscores the US Air Force‘s commitment to protect and save human life 
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through its current command of futuristic technology.  Its title does not appear 

in the commercial itself, but is rather a paratextual element through which it 

can be identified and located in the digital networks of the Internet.  In 

conjunction with the depicted action—the burning city in the distance, the 

downed pilot, the alien planet, and the generally hostile and peculiarly foreign 

environment—though, the commercial clearly implies that the US Air Force 

already possesses not only the necessary expertise and equipment, but also 

the determination and the resolution to conduct combat operations on an 

extraterrestrial scale. 

The undertone of the commercial is thus one of annexation in the 

same vein and along the lines of perpetual universal expansion encapsulated 

in the words of Cecile Rhodes, the star child of British 19th century 

imperialism: ―I would annex the stars if I could.‖300  As the third chapter 

demonstrates, globalization can be conceived as the appropriation, or the 

Anschluß, of the globe through the extension of the American model by the 

imperialist means of political, economic, and social force(s).  The concept of 

the American Century removes American power from the ramifications of a 

specific timeframe and an explicitly geographical locality into the realm of the 

allegedly eternal and the unending.  The resources of the scientific-

technological revolution are the means through which this power is 

manifested, improved, and extended.  And the capitalization of power that this 

progressive dynamic enables is the collective expression of a uniquely 
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American ascendancy that has consequences for the individual who is 

fundamental to its functioning as such.  In the same manner as the other 

commercials in the series, ―Combat Search and Rescue‖ deploys and exploits 

emblematic stereotypes of the nominal American character through the 

employment of science-fictional markers in order to make its potential 

projection of American power out into the stars present in the viewer‘s mind. 

The American military-industrial complex emerged as a consequence 

of the total war waged in the Second World War.  Many of the scientific-

technological developments, such as cellular telephony and computerized 

data management, that serve as the trademarks of globalization materialized 

from archetypes that were first developed in the course of the war and were 

subsequently improved and expanded upon because of the necessities of the 

Cold War.  The economic prosperity of the post-war era that is evoked, for 

example, in the notion of the Internet as an ―information superhighway‖ was in 

part due to the nature of this public-private partnership between the military 

and industry through which the US economy was (and is) sustained partially 

by the financial stimulus provided through the maintenance of a socio-political 

system with a latent capacity to engage in combat anywhere and at any time 

on the globe (and perhaps beyond in the case of the Strategic Defense 

Initiative that is commonly referred to as the ―Star Wars‖ program.)301 
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Within the context of GDR science fiction, the American military-

industrial complex supplies the narrative motivation for several works.  For 

example, in Wer stiehlt schon Unterschenkel?, a truncated United States that 

exists in isolation from the rest of a united, socialist world is dominated by 

powerful corporations and controlled by the ever-vigilant electronic eyes and 

ears of the National Security Agency and the Federal Bureau of 

Investigation.302  In Homunkuli, the military establishment of the United States 

manufactures human beings who will be used to repopulate the Earth after a 

―preventative‖ first strike against the ―United Communist States.‖  This secret 

military project fails, when the Homunkuli prove to be more humane than their 

human designers and revolt against their overlords.303  And in Eden City, die 

Stadt des Vergessens, the elite of this military-industrial establishment 

conceal themselves in a self-sufficient bunker in the Rocky Mountains in the 

expectation of occupying a world that has been emptied of enemies by a 

supposedly successful surprise nuclear attack that never happened because 

of a last minute revolt.304 

As this dissertation demonstrates, though, the science fiction of the 

GDR is not tied to the ideological constraints of Cold War politics.  It is not 

limited by the time of its creation, or by the specifications of its geo-spatial 

                                                                                                                                           
said Alan P. Boss of the Carnegie Institution […].‖  Overbye, Dennis.  ―NASA Telescope 
Detects a Planet Dancing With a Pair of Stars.‖  New York Times.  16 September 2011.  A11 
& A14.  A11. 
302

 See Gert Prokop.  Wer stiehlt schon Unterschenkel?  Berlin: Verlag Das Neue Berlin, 
1980 [1977]. 
303

 See Peter Lorenz.  Homunkuli.  BASAR.  Berlin: Verlag Neues Leben, 1978. 
304

 See Reinhard Kriese.  Eden City, die Stadt des Vergessens.  BASAR.  Berlin: Verlag 
Neues Leben, 1987 [1985]. 



   198 

 

boundaries.  Science fiction is one measure of modern life that is increasingly 

incorporated into the commonplace of daily living.  And the science fiction of 

the GDR is a paradigmatic example of this international genre that inherently 

examines the nature of a world that is invested in and through the innovative 

products and the attendant effects of a scientific-technological revolution that 

is the fundament of modernity.  The Berliner Fernsehturm is an iconic symbol 

of this revolution that stands as a still artifact of the GDR‘s erstwhile 

existence.  The utopian potentialities of this revolution, however, are not 

static, and neither is the science fiction of the GDR that is conventionally 

proficient in systematically interrogating the utopian possibilities that are its 

contingent consequences through the analytical lens of globalization. 
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