
Science and Art:
Perspective and Anamorphosis

Introduction
 In the contemporary era, science is widely per-
ceived as a distinct fi eld, having little to no rapport 
with the arts. But historically, modern science devel-
oped through the early modern European interdisci-
plinary fi eld of the arts and sciences. In fact, in 17th 
century Europe there was no real separation between 
the fi ne arts and science. 
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Perspective
 Th e early modern organization of science was 
one in which theories and equations were formed 
through both scientifi c and artistic exploration, and 
were subsequently used and developed interchange-
ably in a variety of fi elds. Perspective was the artistic 
response to the scientifi c question of human optics. 
Perspectival art is an illusion of reality. Perspectival 
art emobdies the ideal of a single, perfect view.

 Th rough my research on the mathematics of per-
spective and anamorphic art, I have found that in the 
Early Modern European scholarly culture, mathe-
matics, science, music and art developed concurrent-
ly through cross-disciplinary discovery, an approach 
foreign to conventional contemporary conceptions of 
science.

Anamorphic Art
 Th e 17th century Minim friar and scholar, Jean-
Francois Niceron, was a central fi gure in the inter-
national exchange of the mathematical and scientifi c 
ideas of their era, and his text La Perspective Cu-
rieuse, illuminates the interdisciplinary scholarly cul-
ture of early modern Europe.

 Unlike Perspective images aiming at realism, An-
amorphic illusions mutate the idea of perfection 
through one single view, exaggerating the distortion 
of an image from all angles but one to emphasize its 
beauty.
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